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This graduat ion project started for me whi le doing an internship in Zur ich. What 
surpr ised me when I  moved to the largest c i ty of Switzer land is even when you’re 
in the middle of the ci ty you have a close re lat ion to nature. Mountains, r ivers and 
the lake are basical ly located with in the ci t ies bui l t  fabr ic. The fact that f rom the 
ci ty centre you can reach the top of a glacier wi th in 2 hours t ravel l ing, makes the 
re lat ion to nature not only v isual ly strong but a lso in terms of connect iv i ty.  For a 
Dutch person growing up in a country that is basical ly man made th is is a unique 
exper ience. An exper ience that coloured my v iew on Mostar f rom an ear ly stage. 
 
When start ing on the analysis of Mostar I  d iscovered simi lar qual i t ies that can be 
found in Zurich. The city is embedded between hi l ls and crossed by a r iver, landscape 
e lements that in l ight  of  my new exper ience of fer  a d iverse landscape, le isure 
opportuni t ies and therefore great qual i ty to l i fe in a ci ty.  Whi le v is i t ing Mostar,  the 
Neretva r iver turned out to be even more beaut i fu l  than shown on any image I ’ve 
seen beforehand. When walk ing around the ci ty,  I  constant ly enjoyed the breeze 
and f resh ai r  brought into the ci ty and the closer to the r iver you get the more the 
noises of the ci ty disappear. 

What fascinated me whi le v is i t ing the ci ty of Mostar,  was whi le they are present in 
the ci ty there is a lways a distance to the elements of nature that could give the ci ty 
so much qual i ty.  The Neretva r iver and mountains are v is ib le f rom almost every 
angle,  but at  f i rs t  g lance there are a lmost no connect ions to these landscape 
elements in the ci ty.  As i f  the ci ty turned i ts back to the landscape with in the ci ty. 
Is there indeed a disconnect ion between the ci ty and the landscape with in the ci ty? 
What created th is disconnect ion between local users and the landscape? Has i t 
a lways been l ike th is? Quest ions that made me cur ious af ter my f i rst  s i te v is i t  and 
formed the start  for my research design project in which an invest igat ion into the 
landscape and di f ferent layers of the past form a framework for further research and 
design.  

9

L
A

N
D

S
C

A
P

E
 &

 C
U

L
T

U
R

E

L A N D S C A P E  A S  C O M M O N  G R O U N DI N T R O D U C T I O N



MOSTAR 
43° 20′ NB, 17° 48′ OL in Bosnia and Herzegovina. 113.169 inhabitants (BHAS 
2013). Mostar is s i tuated on the Neretva River and is the f i f th- largest c i ty in the 
country and the administrat ive center of Herzegovina-Neretva Canton. Mostar was 
named after the br idge keepers (mostar i )  who in medieval  t imes guarded the Star i 
Most (Old Br idge) over r iver Neretva. 

THE SOCIAL CITY
The Balkans have been the s i te of geographical  and re l ig ious conf l ict  for at least 
700 years due to i ts geographical  locat ion between Western and Eastern Europe 
(Malcolm, 1994). These confrontat ions resul ted in a mix of di f ferent cul tures and 
re l ig ions, and a wide ver iety of cul tura l  remnants and her i tage f rom these di f ferent 
per iods. The ci ty has a r ich Ottoman, Austro-Hungar ian and Yugoslav ian history. 

Under T i tos ru le, leader of the former Socia l ist  Federal  Republ ic of Yugoslav ia, a 
socia l is t  regime was establ ished that emphasized s imi lar i t ies instead of  ethnic 
di f ferences. In 1969 Mostar presented a huge contrast to Amer ican society at that 
moment,  accord ing to P lunz:  “There I  found an order ly ,  wel l - funct ion ing,  and 
integrated urban ent i ty: three rel ig ions with al l  their t radit ions and symbols coexist ing 
s ide-by-side. I t  was k ind of socia l  oasis with in the turmoi l  of g lobal human relat ions 
at least re lat ive to where I  was coming f rom. Even physical ly the ci ty was a green 
oasis, nest led in i ts container of mountains with the prominent symbol ism of the 
s ixteenth-century Star i  Most - i ts iconic br idge across the Neretva - st i l l  touching 
to the souls of the late mi l lennium” (Plunz, 2017, p.51). 

Mackic descr ibes Mostar as a ci ty with a strong connect ion to nature with t radit ions 
deeply rooted in local culture which al l  take place in publ ic spaces near the founding 
place of the ci ty:  Neretva r iver.  “Mostar has t radi t ional ly a lways been a very socia l 
c i ty in which publ ic act iv i t ies, such as ‘promenading’ a long the Korzo, the publ ic 
street cabaret (L iska luk) ,  and div ing of f  the Old Br idge were a l l  very important 
premises for the ci ty to funct ion” (Mackic, 2016, p. 61). 

THE PICTURESQUE CITY
The ci ty had served for centur ies as a hub for commerce and administrat ion in the 
region due to i ts locat ion along a major h istor ic t ransportat ion route connect ing the 
Adr iat ic Coast with major c i t ies in land. This convenient locat ion has enabled a mix 
of di f ferent cul tures and bel iefs to l ive peaceful ly wi th eachother for a long t ime in 
a city that was famously beaut i fu l  and pleasant. When Wil l iam Sti l lman vis i ted Mostar 
in 1877, he was amazed by the city: “The city of Mostar is one of the most picturesque 
I  have ever seen” (St i l lman, p. 532). 
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Image of man jumping of the Old Br idge (Star i  Most) ,  f rom cidom.org
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THE SIEGE
The death of T i to in 1980 and the conclusion of the Cold War in 1989 resul ted in 
a div ided Yugoslav ia. Al l  the major republ ics announced thei r  secession f rom the 
former Socia l ist  Federal  Republ ic of Yugoslavia. A major i ty of Bosnian Musl ims and 
Croats voted in favor of independence whi le the Bosnian Serbs strongly opposed 
to th is. The civ i l  war that fo l lowed in Bosnia-Herzegovina lasted from 1992 to 1995, 
in which brutal ethnic cleansing campaigns were undertaken by Croat ian and Serbian 
parami l i tar ies (Calame & Char lesworth, 2012). The war ended with the s igning of 
the Dayton Agreement in December 1995 after negot iat ions lead by the internat ional 
community. 

POST-WAR MOSTAR
The Siege resul ted in extraordinary destruct ion of the ci ty and a cont inuing post-
war ethnic part i t ion into Bosniak and Croat s ides of the ci ty.  Ruins and abandoned 
spaces st i l l  dominate the ci ty ‘s streetscape, but what struck me most dur ing my 
f i rst  s i te v is i t  was the neglect of the landscape and amounts of t rash dumped in 
nature and publ ic spaces. According to Mackic th is thought lessness in t reat ing the 
envi ronment is an af ter ef fect of the war. She expla ins that the envi ronment is not 
worth the t rouble of mainta in ing as people are not longer sure i f  the envi ronment 
wil l  cont inue to exist (Mackic, 2016).

The ci ty is a lso exper iencing the pressing ‘ordinary’  problems of an ageing post-
Sovjet and post- industr ia l  c i ty (Plunz, p. 52). Among the ef fects of these ‘ordinary’ 
problems are weakened employment and a weakened morale among working-class 
urban residents which prevent pol i t ical  decis ions f rom being taken to move the ci ty 
forward. 
“Mostar emerged f rom civ i l  war as a cr ippled industr ia l  centre and a par iah on the 
tour is t  map, hav ing been st r ipped of  i ts  greatest  prewar  assets“  (Ca lame & 
Char lesworth, 2012, p. 119). From this research, three di f ferent landscape layers 
can be ident i f ied that at t imes over lap and together form the problem f ie ld: post-
traumat ic landscape, neglected landscape and ageing post-soviet & post- industr ia l 
landscape.
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LOSS OF IDENTITY AND PLACE
After The Siege reconstruct ion of Mostar star ted quick ly.  This was done with a 
s imi lar approach compared to other c i t ies that remained ethnical ly d iv ided af ter 
conf l ict .  With rebui ld ing the histor ic Ottoman core of the ci ty and the Old Br idge as 
a symbol for these transformations, an important start has been made towards social 
and economic recovery. With the reconstructed histor ic Old Town, Mostar got back 
on the tour ist map. However, only a select group of people can ident i fy themselves 
with this reconstructed core of the ci ty s ince i ts located on the Bosnian Musl im side 
of the segregated ci ty and only refers to an Ottoman past of the ci ty.  This part  of 
Mostar ‘s h istory does not capture a complete image of the her i tage of the ci ty wi th 
i ts di f ferent bui ld ing t radi t ions and changing re lat ion to the landscape throughout 
t ime. 

In th is erasure of the past and erasure of bui ld ing t radi t ions there is a threat that 
history is rewr i t ten and group ident i ty depends predominant ly on tour ism (Grodach, 
2002). Demirovic under l ines that planners and internat ional organizat ions involved 
in reconstruct ing Mostar associate the ci ty wi th the Old Br idge, but they seem to 
forget i t ’s only a symbol for the c i ty,  i t ’s not where the people actual ly l ive (S. 
Demirovic, personal communicat ion, October 7, 2019). 

PROBLEM STATEMENT
The problem f ie ld descr ibed in the preceding sect ion descr ibes the complexi ty of 
a research design project in a post-conf l ict locat ion l ike Mostar. Within th is problem 
f ie ld I  th ink that one of the causes is the broken re lat ionship with the under ly ing 
landscape which has to do with the loss of ident i ty and place in the af termath of 
The Siege.

I  th ink now, in t imes of socia l  segregat ion, a neglected landscape and a search for 
a new ident i ty,  there is an opportuni ty for an integrated and sustainable solut ion to 
( re-)def ine the re lat ion between the landscape and i ts local users in order to form 
a common ground in an env i ronment o f  e thn ic d i f fe rences in  post- t raumat ic 
landscapes.
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OBJECTIVE
With th is research design project I  want to look further than the recent h istory of 
Mostar and The Siege. I  personal ly bel ieve that the af ter-ef fects of The Siege can 
be understood better by learning more f rom the history of Mostar before The Siege, 
i ts histor ic development and dif ferent cultures in relat ion to the landscape. Therefore, 
th is research design project a ims to reconnect the landscape with i ts local users. 
The landscape has many components, but I  wi l l  focus on the relat ion between human 
pract ices and the landscape since th is re lat ion has been broken in ( recent)  h istory 
of the ci ty.

How can local users be reconnected with the landscape in a si te specif ic landscape 
design intervent ion that  deals wi th the her i tage of  d i f ferent  cu l tures and the i r 
changing re lat ion with the landscape in a post-t raumat ic landscape? 

Landscape
By doing research into the histor ic development of the ci ty and the landscape, how 
they are connected to eachother and i f  th is re lat ion changed over t ime I  a im to 
explore the creat ion of the construct that serves the percept ion of landscape in 
Mostar today. In what ways is the histor ic development of the ci ty re lated to the 
landscape, how are they re lated and did th is re lat ion change in h istory?

Common ground
There are many ru ins and abandoned spaces spread across the ci ty s ince The 
Siege. These scars of the war are now slowly being taken over by nature and in the 
col lect ive memory connected to The Siege, but they are part  of a h istory that goes 
far beyond the war. Through research into human pract ices and thei r  changing 
re lat ion with the landscape, old t radi t ions and possible new urban act iv i t ies I  a im 
to f ind way to react ivate those ru ins and abandoned spaces in order to reconnect 
the landscape and i ts local users. In what way can ru ins and abandoned spaces 
be re-used? 

Landscape as common ground
As hypothesis I  am proposing a network in which the ru ins and abandoned spaces 
across the ci ty form anchor points in order to reconnect with the landscape, the 
history of the place and the her i tage of the war. The design research wi l l  focus on 
one l ine from a network of ruins to connect the landscape with i ts local users through 
react ivat ing the ru ins that are s lowly being taken over by nature. The output of the 
design wi l l  e laborate with a landscape architectural design intervent ion and strategy 
for one locat ion on this route on how to reconnect with the landscape. How to create 
a s i te speci f ic landscape design intervent ion that strengthens the re lat ion between 
the landscape and i ts local users? 

Ref lect ion
This report wi l l  be concluded in a ref lect ion where the plausibi l i ty of the solut ions 
of fered is quest ioned. Can a broken re lat ionship wi th the under ly ing landscape 
caused by t raumat ic events and conf l ict  be f ixed and recover a sense of ident i ty 
and place?
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RELEVANCE
“Mostar as a centre of product ion has disappeared: part ly by the destruct ion of the 
war and part ly  through ‘ord inary ’  problems of an ageing post-Sovjet  and post-
industr ia l  c i ty” (Plunz, p. 52). I  th ink now, in t imes of social  segregat ion, a neglected 
landscape and a search for a new ident i ty,  there is an opportuni ty for an integrated 
and sustainable solut ion to ( re-)def ine the re lat ion between the landscape and i ts 
local users in order to form a common ground in an environment of ethnic di f ferences 
in post-t raumat ic landscapes.

NEW MEANING THROUGH HUMAN PRACTICES
By focussing on human pract ices I  a im to get a better understanding of how local 
people use the landscape now and throughout h istory. F inding out the history of 
how people use the landscape provides leads for restor ing a lost re lat ionship or 
creat ing a new one. The Siege resul ted in extraordinary destruct ion of the ci ty and 
surrounding landscape (P lunz, 2017).  With th is,  the way local  people use and 
perceive the landscape drast ical ly changed. After The Siege, rebui ld ing of the ci ty 
became a s low process due to the fact that the ci ty was div ided into two parts, 
each belonging exclusively to one speci f ic ethnic group with each ethnic group 
rebui ld ing their  monuments, but the meaning of these places has changed after the 
war (Mackic, 2016). By focussing on the use of the landscape and publ ic spaces 
I  am aiming to reconnect the landscape with i ts local users by f inding new meaning 
in the landscape and create places for new memories.  

ETHICAL CONSIDERATIONS
To get a better understanding of the human pract ices re lated to the landscape and 
the way people use publ ic spaces for socia l  act iv i t ies I  conducted interv iews dur ing 
my si te v is i ts. I  am aware that I  ta lked with people who represent only a smal l  part 
of society, most ly universi ty educated people and people working in tour ist industry 
due to the language barr ier wi th the major i ty of local people. However, for me as a 
fore igner th is served as a way of understanding the current s i tuat ion in a post-
conf l ict  area and gett ing a better understanding the re lat ion between local people 
and the landscape. For  a fu l l  overv iew of  eth ica l  cons iderat ions see chapter 
Ref lect ion. 

15

R
E

L
E

V
A

N
C

E

L A N D S C A P E  A S  C O M M O N  G R O U N D



METHODOLOGY
Landscape as pal impsest is used as a method to reconstruct the layered ent i ty that 
shaped the ci ty of Mostar today, complemented with maps the histor ic development 
of the ci ty is researched. A photo ser ies taken on si te of spat ia l  character ist ics and 
design pr inc ip les behind the re lat ion between local  people and the landscape 
throughout h istory supports the maps and l i terature.

This forms the basis for fur ther research into the re lat ion between human pract ices 
and the landscape in these di f ferent layers def ined in landscape as pal impsest. 
Through l i terature, interv iews, studying maps and old photographs, the re lat ion 
between human pract ices and the landscape throughout h istory has been def ined. 
Through a close reading of maps, old pictures and exper iences on si te quest ions 
on the natura l  landscape were def ined and answered with l i terature research. 

The character is t ics of  the natura l  landscape and the layered ent i ty  def ined in 
landscape as pal impsest together shape the local  percept ion of the landscape 
today. This gives hand and feet to the def ined problem statement def ined by the 
problem f ie ld and gives context to why this is a problem for local society, supported 
by a theoret ical  f ramework on these di f ferent landscapes that are def ined with in the 
problem f ie ld.

Research into the layered ent i ty that forms the local percept ion of the landscape 
today gives points of reference from the past to restore a relat ionship between local 
people with the landscape.

Direct observat ion of current human pract ices connected to the landscape show 
how loca l  peop le  use  the  l andscape today .  Spa t i a l  consequences  and 
pr inciplesder ived f rom this analysis wi l l  serve as basis for the landscape design 
intervent ion. How people use the landscape today gives spat ia l  conclusions for how 
the new landscape design intervent ion can be designed in a way that f i ts the needs 
of local people today and what the spat ia l  consequences are connected to th is. 
Interv iews test these f indings and gives an insight in desired new urban act iv i t ies 
that can be included in the s i te and the spat ia l  requirements for these act iv i t ies. 

Through si te analysis into morphology and history of the s i te we can f ind out what 
the re lat ion between the speci f ic s i te locat ion and the research is. Case studies 
are used to show how to deal wi th giv ing space to nature in design and how to 
act ivate spaces. This wi l l  lead to a s i te speci f ic design intervent ion that a ims to 
connect the local people with the landscape.
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VOGT-WALL
As part  of th is methodology, I ‘m using a tool for spat ia l  analysis developed by Vogt 
Landscape Archi tects. After a c lose reading of (aer ia l )  photographs and histor ic 
photographs di f ferent landscape types were def ined to make research into the 
landscape more specif ic. The aim is to gather writ ten information about l the andscape 
and categor ize i t  wi th help of photographs, maps and interv iews to give a complete 
overv iew of the landscape. 

Somet imes when tak ing atmospher ical  qual i t ies into considerat ion that def ine a 
design, such as l ight,  shadow, colour, texture, acoust ic phenomenons, dryness 
and moistness, mineral  and vegetat ive mater ia ls one has to look further than the 
tradit ional map. Here the perspect ive of landscape as spat ia l-v isual structure comes 
into play, where the visual form of the landscape is based on the sensorial experience 
that emerges only by movement and is af fected by the posit ion and intensi ty of l ight 
sources. To document th is, I  am using a tool developed by the chair  of Gunther 
Vogt at ETH to be able to take these atmospher ical  qual i t ies into account f rom the 
beginning: “The research, put up on a wal l  at  the beginning of a project becomes 
more and more dense dur ing the development of the project.  Eventual ly the map 
records the research and acts as inspirat ion. The map is then also part  of the f inal 
submission” (Vogt, 2012).

The categor ies dur ing th is project started with water, basin/val ley, mountain, forest 
and plateau and The categor ies gradual ly evolved into r iver and karst landscape, 
connected to the natural  condit ions that shape the ci ty of today throughout history: 
topography and soi l . 

Stage of the ‘VOGT-wal l ‘  at  P4

Stage of the ‘VOGT-wal l ‘  at  P2
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READING ITINERARY
The chapter landscape wi l l  e laborate on the creat ion of the construct that serves 
the percept ion of landscape in society of Mostar today. The aim is to show through 
scales what current connection with the landscape is, how connection with landscape 
used to be and i f  we can learn f rom the past to create a connect ion wi th the 
landscape again. Through current human pract ices connected to the landscape 
common ground wi l l  explore in what way ru ins and abandoned spaces can be re-
used in order to connect local people to the landscape. 

Landscape as common ground wi l l  e laborate on how to create a s i te speci f ic 
landscape design intervent ion that strengthens the re lat ion between the landscape 
and i ts local users. In order to do th is the chapter contains a s i te analysis that wi l l 
be fo l lowed by the s i te speci f ic  landscape design intervent ion.

The ref lect ion of the report wi l l  e laborate on ref lect on the process and conclude i f 
a a broken re lat ionship with the under ly ing landscape caused by t raumat ic events 
and conf l ict  can be f ixed and recover a sense of ident i ty and place.

The end of the report contains a bibl iography and glossary of the used vocabulary. 

PRACTICAL INFORMATION
Al l  maps and support ing images are made by the author of th is report, unless stated 
otherwise. Interv iews that I  conducted myself and support the story are wri t ten i ta l ic.
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„Nicht in der Natur der Dinge, sondern in unserem Kopf ist  d ie ,Landschaft ‘  zu 
suchen; s ie ist  e in Konstrukt,  das einer Gesel lschaft  zur Wahrnehmung dient,  d ie 
nicht mehr d i rekt vom Boden lebt.“  -  Lucius Burckhardt,  Warum ist  Landschaft 
schön?

“The percept ion of the given terra in. Landscape has no physical  real i ty,  but can be 
def ined as a commonly shared image of a part  of the land that nature presents to 
an observer” (Smets & Treib, 2015, p. 12).

The next chapter wi l l  e laborate on the creat ion of the construct that serves the 
percept ion of landscape in society of Mostar today. 
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LANDSCAPE AS PALIMPSEST
The chair  of landscape archi tecture at TU Del f t  developed four perspect ives of our 
profession. Just l ike geologists we as landscape architects are try ing to understand 
the landscape. Where making use of  the same phenomena, but wi th d i f ferent 
perspect ives. The perspect ives on landscape archi tecture developed by TU Del f t 
are: landscape as spat ia l-v isual  structure, landscape as pal impsest, landscape as 
scale-cont inuum and landscape as ecologic, economic and social  process (Ni jhuis, 
2013).

The aim for the research design project was f inding a methodology and approach 
for an envi ronment  that is st i l l  deal ing with a loss of ident i ty because of The Siege 
and i ts af termaths. I t  is my personal bel ief  that doing research into a place that is 
st i l l  recovering from relat ively recent traumatic events, the social-spat ial antecedents 
and consequences of the place can be understood by placing them into a long-
term histor ical  f ramework.

After a c lose reading of aer ia l  and histor ic photographs, di f ferent landscape types 
and phenomena could be ident i f ied for which the perspect ive of  landscape as 
pal impsest was an entrance to apply as a framework for my research design project. 

Pal impsest :  “A very old text or document in which wr i t ing has been removed and 
covered or replaced by new wr i t ing” (“Pal impsest”,  2019).

This perspect ive takes the perceived landscape as a layered ent i ty wi th t races of 
the past. Bernard Lassus took on th is perspect ive in many of h is projects, as he 
states that an intervent ion should take on the character of the place, but i t  should 
add something to show the exist ing qual i t ies of the place (Lassus, 1998).

The sect ion cul tura l  landscape wi l l  e laborate on the four most inf luent ia l  eras for 
the ci ty of Mostar and Mostar s ince The Siege. Spat ia l  character ist ics for each 
per iod are ident i f ied and the connect ion between landscape and i ts local users is 
ident i f ied with the help of l i terature, h istor ic maps, photogaphs and paint ings and 
complemented with interv iews and ta lks dur ing s i te v is i ts. The t imel ine on the next 
page gives context to the urban development of the ci ty and highl ights the most 
important events that shape the ci ty of Mostar today. 
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HISTORIC DEVELOPMENT
After c lose reading of maps i t  becomes v is ib le that the histor ic background of the 
ci ty is st i l l  v is ib le in i ts urban pattern. Throughout di f ferent eras the ci ty expanded 
in di f ferent di rect ions. These di f ferent layers of spat ia l  p lanning are st i l l  v is ib le in 
the urban pattern of today, leaving t races f rom a r ich her i tage of di f ferent cul tures 
and sty les. What makes the urban pattern of Mostar especia l ly interest ing, is that 
although the city has dif ferent cultural backgrounds and the city grew a lot in di f ferent 
eras, the exist ing urban pattern remained roughly the same throughout these dif ferent 
eras and the ci ty expanded in di f ferent di rect ions because of c lear ly ident i f iable 
reasons and by the customs of  that  par t icu lar  t ime.  Th is page g ives a br ie f 
int roduct ion on the histor ic development of the urban fabr ic, the fo l lowing pages 
wi l l  e laborate on the spat ia l  consequences and what that meant for the relat ion with 
the landscape.

OTTOMAN EMPIRE : 1452 - 1878
The Ottoman past of the ci ty is perfect ly represented by the Old Town and Star i 
Most (Old Br idge), which are now UNESCO World Her i tage si tes (Pašić, 2004).The 
centre of the ci ty was located on the East s ide of Neretva r iver because of the major 
h istor ic t ransportat ion route connect ing the Adr iat ic Coast with major c i t ies in land. 
Or ienta l  design pr inciples organised the socia l  and spat ia l  conf igurat ion of the ci ty 
around mahalas ( resident ia l  quarters around a mosque). Besides these resident ia l 
quarters the ci ty consisted of narrow streets with smal l  shops and publ ic bui ld ings 
facing the r iver (Bott l ik,  2017). 

As the ci ty grew, Neretva r iver was crossed for urban expansion fol lowing Radobol ja 
r iver,  a smal l  local  r iver which f lows into Neretva r iver just south of the Old Br idge. 
In the ci ty ‘s expansion on the West s ide of Neretva r iver a smal l  market square, 
hamams (Turk ish baths) and hans ( inns for t ravel l ing merchants) could be found 
(Grodach, 2002). 

AUSTRO-HUNGARIAN EMPIRE : 1878 - 1918
After the occupat ion of Mostar in 1878 by the Austro-Hungar ian empire, mi l i tary 
zones were constructed North and South of the city next to the histor ic transportat ion 
route. Industr ia l isat ion was brought to Mostar with a rai lway l ine and industr ia l  zones 
on the West s ide of the r iver.  Ci ty expansion fo l lowed on the West s ide of Neretva, 
wi th t ree lanes fo l lowing an orthogonal gr id and v i l las for fami l ies. The ra i lway was 
located at the street now known as Bulevar. and div ided the Old Town and New 
Town (Plunz, 2017). 

Although cathol ic re l ig ion was introduced and churches were bui l t  across the ci ty 
of Mostar,  there was a tendency of Austro-Hungar ian administrators to harmonise 
rather than suppress cul tura l  d i f ference with in the empire. This was done through 
archi tectura l  language which is i l lustrated wel l  by the Gymnasium, bui l t  in Is lamic 
sty le in 1902 (Pašić, 2004).
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Ottoman : 1452 - 1878

Yugoslav ian : 1945 - 1992

Austro-Hungar ian : 1878 - 1918

Bosnia - Herzegovina : 1992 - now
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WORLD WAR I TO SOCIALISM
Under Austro-Hungar ian ru le the importance of the ci ty of Mostar was cont inuously 
emphasized by the Austro-Hungar ian administrat ion as a calculated move to avoid 
a Serbian takeover. After World War I  was tr iggered in Sarajevo with the assassinat ion 
of the Archduke Franz Ferdinand, a fear of being taken over by the Serbians lead 
to most Bosnians being loyal  to the Austro-Hungar ian Empire dur ing Wor ld War I 
(Pašić, 2004). 

After Wor ld War I  ended a const i tut ional monarchy was founded, the Kingdom of 
Serbs, Croats and Slovenes ( later cal led Kingdom of Yugoslav ia)  included Bosnia 
and Herzegovina. Internal  conf l icts were soon overshadowed by an al l iance of the 
Croats with the Germans in World War I I .  Under Josip Broz Tito, a part isan resistance 
grew popular i ty among large numbers of Bosnians. After Wor ld War I I  was over, a 
new socia l ist  Yugoslav ia was born under T i to‘s ru le (Pašić, 2004).

YUGOSLAVIA : 1945 - 1992
After WWII  Bosnia-Herzegovina became one of the discrete republ ics that together 
formed The Social ist  Federal  Republ ic of Yugoslavia under Ti to‘s ru le. The newborn 
federat ion marked a new era of great economic prosper i ty for the ci ty.  Dur ing th is 
per iod in Mostar,  the industr ia l  base was expanded with construct ion of a metal-
working factory, cotton text i le mi l ls,  and an aluminium plant.  This brought ski l led 
workers to the ci ty,  which changed the demographic prof i le of the ci ty dramat ical ly 
as the ci ty ‘s populat ion in th is per iod grew from 18.000 to 100.000 people (Pašić, 
2004). 

The Old Town on the Eastern s ide of Neretva r iver was character ised by inef f ic ient 
and outdated inf rastructure, so the ci ty expanded further on the Western s ide of 
the r iver wi th the construct ion of large resident ia l  b locks (Pašić, 2004). 

Tour ists in f ront of Part isan Memoria l  in 1977, f rom cidom.org
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THE SIEGE : 1992 - 1995
The death of T i to in 1980 and the conclusion of the Cold War in 1989 resul ted in 
a div ided Yugoslav ia. Al l  the major republ ics announced thei r  secession f rom the 
former Socia l ist  Federal  Republ ic of Yugoslavia. A major i ty of Bosnian Musl ims and 
Croats voted in favor of independence, whi le the Bosnian Serbs strongly opposed 
to th is. The var ious part ies involved began to conquer as much terr i tory as possible 
and members of other ethnic groups were mi l i tar i ly removed from the areas they 
had cla imed for themselves. This marked the beginning of a c iv i l  war in Bosnia-
Herzegov ina that  lasted f rom 1992 to 1995, in which bruta l  ethn ic c leans ing 
campaigns were undertaken by Croat ian and Serbian parami l i tar ies (Calame & 
Char lesworth, 2012).   

The Siege of  Mostar  star ted wi th Serbian forces captur ing the newly declared 
independent state of Bosnia and Herzegovina in order to create a Greater Serbia. 
With Croat ian support,  Bosnian Musl ims drove these Serbian forces out of Mostar 
by May 1992. Dur ing the f i rst  Siege of Mostar an incredib le amount of  cul tura l 
her i tage si tes were del iberately destroyed in just 3 months (Mackic, 2016). Barely 
after  the major i ty of  Serbs were forced out of  Mostar,  f ight ing renewed as the 
Croat ians started an attempt to expel Musl ims out of Bosnia in order to establ ish a 
Croat mini-state with Mostar as i ts capita l .  The histor ic Bulevar formed the front l ine 
dur ing the fo l lowing conf l ict  and formed a physical  d iv is ion of Mostar (Grodach, 
2002). The Old Br idge  (Star i  Most) ,  the symbol of the ci ty and once an emblem of 
uni ty and to lerance, formed the only connect ion between East and West unt i l 
Croat ian forces destroyed i t  in November 1993 in only a few hours. The war ended 
with the signing of the Dayton Agreement in December 1995 after negot iat ions lead 
by the internat ional community.

The Siege resulted in extraordinary destruct ion of the city and surrounding landscape, 
resul t ing in many ru ins and abandoned spaces across the ci ty.  Neretva r iver and 
the Bulevar formed the f ront l ine dur ing the war and mark the segregat ion l ine ever 
since. 

BOSNIA-HERZEGOVINA : 1995 - NOW
During and after the war around 40.000 inhabitants of the ci ty had moved away, 
but the f low of refugees from the countryside in search of work and shelter kept the 
amount of inhabitants in the ci ty the same as before the war. From many ru ins and 
abandoned spaces across the ci ty there is no clar i ty of ownership, which resul ted 
in urban sprawl after the war (Plunz, 2017). This is clear ly v is ible in the map on page 
25, where the urban sprawl of the ci ty is i l lustrated s ince the war. The chapter 
cultura l  landscape  wi l l  e laborate further on the landscape of today.

Tour ists in f ront of Part isan Memoria l  in 1977, f rom cidom.org
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STARTING AT THE RIVER
Mostar was named after the br idge keepers (mostar i ) 
who in medieva l  t imes guarded the Star i  Most  (Old 
Br idge) over r iver Neretva. The Old Br idge, bui l t  in stone 
in 1566, but the name of Mostar was f i rst  ment ioned in 
a document dat ing f rom 1474, which re fers to the 
existence of a wooden br idge f rom the market on the 
left bank of the r iver which was used by traders, soldiers 
and other t ravelers. 

Due to i ts locat ion along a histor ic t ransportat ion route 
connect ing the Adr iat ic Coast with major c i t ies in land, 
the ci ty of Mostar was founded and grew along the r iver 
as shown on the icons on th is page. But why did the 
city grow l ike i t  d id?

RIVER LANDSCAPE
The hydrological  network is composed out of d i f ferent 
karst  wel lspr ings and c lear r ivers that  f low into r iver 
Neretva, making the Neretva val ley the most s igni f icant 
source of dr inking water in the region. Neretva r iver has 
i ts source in Lebršnik and runs 225 km through Bosnia-
Herzegovina and Croat ia before i t  d ischarges in the 
Adr iat ic Sea. The Neretva watershed is 11,798 square 
ki lometres in total .  Neretva r iver current ly has four dams 
with hydro-electr ic powerplants, two of them are close 
to Mostar,  as shown in the map on the r ight page. 

TOPOGRAPHY
The map on the r ight page shows r iver Neretva and the 
topography on a metropol i tan scale. By compar ing the 
stages of urban expansion to the topographic map i t 
becomes clear that the ci ty grew along the r ivers. In the 
last 30 years the ci ty ‘s expansion seems not connected 
to the landscape anymore since the ci ty expanded in al l 
d i rect ions. However, af ter c loser inspect ion the foot of 
the mountains around the ci ty forms the boundary for 
the expanding ci ty throughout t ime.

1452 - 1878

1878 - 1918

1995 - now

1945 - 1992
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KARST
Inextr icably bound to the topography is the soi l  st ructure. Mostar is located in a 
karst landscape. The term ‘karst ’  is a geological  expression der ived f rom the s lav ic 
krš, meaning bare stony ground, suggest ing that karst terra in does not support 
much soi l ,  vegetat ion or l i fe in general .  A lack of surface water is the reason for th is 
character ist ic. What makes the karst landscape unique is the tendency of water to 
run underground,  as shown in the image below the water penetrates cracks in the 
l imestone. Through erosion passages and caves are formed. Disappear ing streams 
move through the passages and caves to appear above ground again through karst 
wel lspr ings. 

The ci ty of Mostar is located in an al luv ia l  va l ley with in th is karst landscape. Due to 
the al luv ia l  and pleistocene clay the soi l  is very fert i le. Since the val ley is a relat ively 
f lat  area with fert i le soi l  th is is an ideal locat ion for agr icul ture. 

Karst diagram, f rom Environmental  Protect ion. (n.d.) .
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Karst diagram, f rom Environmental  Protect ion. (n.d.) .
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WATER - STRUCTURE
Due to i ts locat ion along a major h istor ic t ransportat ion route connect ing the 
Adr iat ic Coast with major c i t ies in land, the ci ty of Mostar was founded and grew 
along the r iver.  Therefore, t ra in t racks and main roads also fo l low the course of 
the r iver. 

NERETVA VALLEY
The steep mountains around the ci ty l imi ted the ci ty ‘s growth with in the l imi ts of 
the r iver basin. This f lat  part  inbetween the mountains is a lso most convenient for 
agr icul ture due to a fert i le soi l  and l imi ted elevat ion. This resul ts in a patchwork of 
di f ferent funct ions concentrated in the r iver val ley. Forests grow everywhere, so 
they can mainly be found at locat ions where agr icul ture is not possible. In the r iver 
val ley there are a lmost no forests on a bigger scale, due to the amount of di f ferent 
types of land use that are a l ready present. 

CONCLUSION
Two types of landscape can be def ined after doing research into the natura l 
condit ions of the landscape: val ley and karst.  The val ley is re lat ively f lat  and has 
al luv ia l  soi l ,  which is very fert i le.  The mountains are very di f ferent,  vegetat ion 
is sparse in th is bare karst landscape. The streams and smal l  r ivers f rom the 
mountains connect the karst mountains with the al luv ia l  va l ley. Disappear ing 
streams of the karst landscape connect the mountain and the val ley v isual ly, 
through a  densi f icat ion in shrubs and smal l  t rees v is ib le above ground. Water 
forms a connect ing element in the landscape.   

CONCLUSION FOR LAND USE
Due to i ts locat ion along a major h istor ic t ransportat ion route Mostar was founded 
and grew along the r iver Neretva. Soi l  type and elevat ion are condit ions that 
determine land use in Mostar and i ts surroundings. The Neretva val ley is because 
of these condit ions besides the locat ion of the ci ty an ideal locat ion for agr icul ture 
and orchards. 
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SPATIAL CHARACTERISTICS MOUNTAIN
The mountains around Mostar show the spat ia l  character ist ics typical  for a karst 
landscape, meaning bare stony ground with l i t t le vegatat ion in the form of shrubs 
scattered over the steep slopes around Mostar.  These areas are a l ternated with 
dense coni ferous forests as shown on the map on the r ight.  The disappear ing 
streams that are an important feature of the karst landscape and are clear ly 
recognisable f rom a distance due to a densi f icat ion of shrubs.
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SPATIAL CHARACTERISTICS VALLEY
The r iver forms a cont inuous green corr idor through the landscape. Smal l  r ivers 
that f low into Neretva r iver connect the r iver wi th the surrounding mountains. 
The val ley has higher temperatures in summer and in winter,  but a long the r iver 
a cont inuous cold breaze moves through the val ley. Due to the fert i le a l luv ia l  soi l 
and re lat ively f lat  topography i t  has high potent ia l  for agr icul ture and orchards. 
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CULTIVATING THE LANDSCAPE
Studying histor ic maps of Mostar shows that the landscape has been cul t ivated in 
di f ferent ways and on changing locat ions throughout h istory. Taking a closer look 
at the histor ic development and the human pract ices connected to the landscape 
in the di f ferent cul tura l  backgrounds of Mostar g ives a better understanding of the 
ro le of the landscape throughout h istory and the changing re lat ion between local 
people and the landscape. 

OTTOMAN EMPIRE (1468 - 1878) 
Bosnia-Herzegovina was r ich in mineral  resources and si lver,  gold and lead mines 
were exploi ted f rom the ear ly 13th century. “Mining establ ished work sett lements, 
t ransportat ion inf rastructure and foreign re lat ions. By 1422, Europe received more 
than a f i f th of i ts s i lver f rom Bosnian and Serbian mines“ (Grodach, 2012, p. 66). 
Mostar f lour ished under Ottoman ru le,  main ly due to i ts locat ion a long a major 
h istor ic t ransportat ion route connect ing the Adr iat ic Coast with major c i t ies in land. 
Under Ottoman ru le an imporant regional c i ty was erected that today const i tutes 
the Old Town. The ci ty had a populat ion of 10.000 people and remained the same 
unt i l  the occupat ion of the Austro-Hungar ian empire in 1878 (UNESCO, 2005). 

The ci ty expanded paral le l  to the r iver Neretva with narrow streets with smal l  shops 
on both s ides fo l lowing the histor ic t rades route. As the ci ty grew more, Neretva 
r iver was crossed for urban expansion fo l lowing Radobol ja r iver,  a smal l  local  r iver 
which f lows into the Neretva just south of the Old Br idge. In the ci ty ‘s expansion 
on the West s ide of Neretva a smal l  market square, hamams (Turk ish baths) and 
hans ( inns for t ravel l ing merchants) could be found (Grodach, 2002). Dur ing the 
Ottoman Per iod, the Star i  Most (Old Br idge) was bui l t  to replace a smal l  wooden 
br idge and the ci ty of Mostar became a symbol of the power of the Ottoman Empire 
(Pašić, 2004). 

Ottoman Mostar used to have clear def ined areas for agr icul ture and the urban 
centre, wi th broad agr icul tura l  p la ins on the west bank of the ci ty with an ingenious 
i r r igat ion system. The east bank of the ci ty consisted of steep terraces surrounded 
by mountains (Pašić, 2004). However, f rom the cadastral map drafted by the Austro-
Hungar ians in 1878 after thei r  arr iva l  in the ci ty,  a great presence of green spaces 
can be ident i f ied (see page 41). The map above, dat ing from 1617, al ready displays 
a harmonious connect ion between the ci ty and the landscape as bui l t  st ructures 
and trees al ternate with in the ci ty wal ls, showing that both are part  of the ci ty.

Mostar c i ty map in 1617, f rom cidom.org
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Cadastra l  map of Mostar in 1878, f rom cidom.org
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Oriental  design pr inciples organised the socia l  and spat ia l  conf igurat ion of the ci ty 
around mahalas, the name for resident ia l  quarters around a mosque, which is st i l l 
used to indicate a neighbourhood (Bott l ik,  2017). Mahalas developed quickly on 
both banks of the Neretva, surrounded with  one- and two- storey houses. Each 
house was placed careful ly to catch a v iew of a cypress or minaret f rom second-
storey windows and in  a way to not block the v iews of a neighbour (Pašić, 2004). 

The entry of each house f rom the street would access a courtyard as a t ransi t ion 
f rom publ ic to pr ivate space: They used to bui ld houses wi th courtyards. The 
courtyard is enclosed wi th stone wal ls for pr ivacy and the st rong wind. Musl im 
women could take of f  thei r  facia l  cover ings ins ide the courtyard, therefore there is 
a saying that says: “ the higher the wal ls the more beaut i fu l  the women”. Frui t  t rees 
and a fountain are placed in the courtyard. The stones and pebbles on the f loor 
come from the r iver and every s ingle one is placed by hand. 
- Guide at Biscevic House 
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The towers of mosques were accompanied by tal l  t rees and helped def ine the skyl ine 
of the ci ty and i ts surrounding landscape. Bui ld ings and br idges are constructed 
out of t imber f rom the surrounding woodlands and stones f rom the r iverbeds and 
mountains, th is resul ts in a dist inct ive colour scheme which v isual ly connects the 
bui l t  fabr ic with i ts surrounding landscape. Ottoman Mostar was a famously beaut i fu l 
and pleasant c i ty. When Wi l l iam St i l lman v is i ted Mostar in 1877, he was amazed by 
the c i ty:  “The c i ty of  Mostar is one of  the most p icturesque I  have ever seen” 
(St i l lman, p. 532). 

The Ottoman core of the c i ty st i l l  represents the way l i fe wi th in the c i ty and in 
connect ion to the landscape used to be. Nominat ing the Old Town as a UNESCO 
World Her i tage si te conf i rms the importance of the presence of th is cul tural  h istory: 
“The essence of centur ies- long cul tura l  cont inui ty is represented by the universal 
synthesis of l i fe phenomena: the bridge and its fortresses – with the r ich archeological 
layers f rom the pre-Ottoman per iod, re l ig ious edi f ices, resident ia l  zones (mahalas), 
arable lands, houses, bazaar, i ts publ ic l i fe in the streets and water“ (UNESCO, 
2005).

In Ottoman Mostar a st rong v isual ,  symbol ic and ut l i tar ian connect ion wi th the 
landscape def ined the conf igurat ion of the ci ty and every day l i fe in the ci ty.  Ci ty 
expansion was shaped by i ts geographical  locat ion and natura l  condi t ions, the 
landscape reached pr ivate spaces in courtyards and in the smal l  agr icul ture with in 
the ci ty combined with a large product ive agr icul tura l  h inter land. The way bui ld ings 
were placed within the ci ty and neighbourhoods, protect ing the views of neighbours 
towards the landscape emphasises a deep-rooted respect and ident i f icat ion of the 
local people with the landscape dur ing the Ottoman empire.

Ottoman Mostar wi th minarets marking the col lect ion of mahalas that together form the ci ty, 
f rom cidom.org
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AUSTRO-HUNGARIAN EMPIRE (1878 - 1918) 
After the occupat ion of Mostar in 1878 by the Austro-Hungar ian empire, the ci ty  
remained an important place with in the region as the capita l  of the Herzegovina 
canton. This was emphasised by the construct ion of a new ra i lway l ine and the 
arr ival of  important players within the Austro-Hungarian administrat ion (Pašić, 2004).  

The ra i lway was located at the street now known as Bulevar and div ided the Old 
Town and New Town (Plunz, 2017). Industr ia l isat ion was brought to the ci ty and 
found a p lace in the new ci ty expansion on the west s ide of  the Bulevar.  Ci ty 
expansion soon fol lowed and Western European design pr inciples were introduced 
to the Ottoman ci ty.  As there was enough space for the ci ty to expand outs ide the 
Old Town, the Ottoman core of the ci ty has been preserved despite the introduct ion 
of ent i re ly di f ferent archi tectura l  language. Signi f icant investments were made in 
in f rastructure, communicat ions and housing (Pašić, 2004).

City expansion was done in fashion of that t ime and publ ic parks and lanes l ined 
with t rees were introduced to the densi f ied Ottoman ci ty.  The t ree lanes fo l lowed 
an orthogonal gr id with v i l las for fami l ies and important publ ic bui ld ings. The two 
parts on both s ides of the Neretva r iver were connected by the construct ion of 
several  br idges (Plunz, 2017). 

New monuments and architectural  sty les ref lected the aspirat ions for the ci ty at that 
t ime. Al though cathol ic re l ig ion was introduced and churches were bui l t  across the 
city of Mostar, there was a tendency of Austro-Hungarian administrators to harmonise 
rather than suppress cul tura l  d i f ference with in the empire. This was done through 
archi tectura l  language which is i l lustrated wel l  by the Gymnasium, bui l t  in Is lamic 
sty le in 1902 (Pašić, 2004).

Due to the expanding ci ty,  the ingenious ingenious i r r igat ion system disappeared 
f rom the avai lable histor ic maps of the ci ty,  but the i r r igat ion system can st i l l  be 
found in canals which are used during high t ide in Radobol ja r iver to prevent f looding. 
Since the ci ty expanded outs ide the Old Town and new sett lements were bui l t  on 
former agr icultural grounds, agr iculture was moved further f rom the city, emphasized 
by the rai lway l ine that formed a barr ier between the city and its agricultural hinter land. 
Besides that,  wi th a l l  development and publ ic faci l i t ies located in the New Town, 
the f lour ishing Old Town began to die a natural death in the nineteenth century (Sur i , 
2012).

Tra in stat ion of Mostar in 1910, f rom cidom.org
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Under Austro-Hungarian administrat ion the relat ion with the landscape became more 
formal which was emphasized by the monumental  lanes with t rees and publ ic parks 
that were introduced in th is era. This formal izat ion of the relat ion with the landscape 
made space for a new appropr iat ion of nature, besides the product ive and symbol ic 
connect ion of the Ottoman ci ty wi th the landscape. Outside the narrow streets in 
the Ottoman core of the ci ty,  a le isure landscape was introduced with publ ic parks 
and lanes with t rees that became places to socia l ize and enjoy the landscape.

Chi ldren s i t t ing at Radobol ja in 1900, f rom cidom.org
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SOCIALIST FEDERAL REPUBLIC OF YUGOSLAVIA (1945-1992)
With an increase in  minera l  ext ract ion,  expanding stone quar r ies,  a growing 
agr icul tura l  sector outs ide the c i ty conta in ing agr icul tura l  f ie lds wi th permanent 
crops, v ineyards and orchards, the landscape‘s potent ia l  to be product ive was used 
more than ever before. An area of 5000 hectares along the Neretva was planned 
for state owned vineyards and orchards (Sur i ,  2012). Large numbers of wi ld growing 
species, mushrooms and sage were exported (source). Dur ing this per iod a number 
of hydro-electr ic power plants were establ ished, two in Neretva r iver and one in 
Jablanica r iver (a smal l  r iver f lowing into Neretva),  a l l  in c lose proximity to Mostar 
(Sur i ,  2012). 

Besides th is, forestry and the lumber industry in Yugoslav ia played an important 
ro le in t ransforming the landscape into a product ive landscape. Yugoslavia was r ich 
in forests, including subtropical laurel ,  cork oak, and ol ive t rees as wel l  as var iet ies 
common to the coldest zones. Bosnia-Herzegovina was the republ ic with the highest 
amount of state owned forests with in the federat ion. There was a distr ibut ion of 
coni ferous t rees ( f i r ,  juniper, p ine and other coni fers) and deciduous trees (oak, 
beech, other deciduous t rees),  but large areas of Bosnia-Herzegovina were old 
forest unsui table for cutt ing and large areas of brushwood, which serve most ly as 
pastures and food for l ivestock (Anonymous, 1950). 

Part isan memoria l  and ci ty expansion in 1960, f rom cidom.org
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Yugoslav ia ‘s ambit ion to become a large player in the f ie ld the lumber industry 
became clear when the Federal  Ministry of Forestry turned plant ing new trees into 
a socia l  project:

As a k id I  used to go into the mountains with my grandfather and plant a t ree every 
year, i t  was a t radi t ion in Yugoslav ian t imes.  -  Damir

The Old Town on the Eastern s ide of Neretva r iver was character ised by inef f ic ient 
and outdated inf rastructure, so the ci ty expanded further on the Western s ide of 
the r iver wi th the construct ion of large resident ia l  b locks in a modernist aesthet ic. 
In th is modernist sty le, commercia l  bui ld ings appeared on the histor ic s ide of the 
ci ty as wel l  so for the f i rst  t ime since Ottoman Mostar the t imber construct ions that 
had surv ived for centur ies were replaced on a larger scale in the 1970s and 1980s 
(Pašić, 2004).

However, at the same t ime a plan to preserve the Old Town was implemented, which 
brought huge economic prosper i ty to the ci ty of Mostar as f rom this moment the 
city became a tour ist att ract ion (Bott l ik, 2017). Even though in Yugoslavia a social ist 
regime was establ ished that emphasized simi lar i t ies instead of ethnic di f ferences, 
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a tour ist industry was establ ished with in the federat ion to exper ience and enjoy the 
col lect ive past (Grandits & Taylor, 2010). When the tour ist industry was establ ished 
in Mostar,  a new appropr iat ion was formed for the c i ty ‘s h istor ic connect ion to 
Neretva r iver.  Sta i rs that connect the ci ty wi th the r iver f ront were bui l t ,  new publ ic 
spaces arose at the r iver f ront and hotels and publ ic bui ld ings created terraces and 
balconies captur ing the Neretva v iew (Grandits & Taylor,  2010).

According to Plunz, in 1969 he found in Mostar “an order ly,  wel l- funct ioning, and 
integrated urban ent i ty: three rel ig ions with al l  their t radit ions and symbols coexist ing 
s ide-by-side. I t  was k ind of socia l  oasis with in the turmoi l  of g lobal human relat ions 
at least re lat ive to where I  was coming f rom. Even physical ly the ci ty was a green 
oasis, nest led in i ts container of mountains with the prominent symbol ism of the 
s ixteenth-century Star i  Most - i ts iconic br idge across the Neretva - st i l l  touching 
to the souls of the late mi l lennium” (Plunz, 2017, p.51). 

Yugoslavian Mostar marked a new era of big t ransformat ions of the landscape. The 
product ive landscape was pushed to another level  compared to previous t imes, 
mainly due to the fact that the ci ty ‘s populat ion in th is per iod grew from 18.000 to 
100.000 people. Huge agr icul tural  f ie lds, v ineyards and orchards were planned and 
a Federa l  Min ist ry of  Forest ry p lanted forests across the country,  which were 
connected to socia l  projects which turned into t radi t ions. At the same t ime, a new 
appropr iat ion for the landscape was formed due to tour ism industry.  

Agr icul ture and industr ies North of Mostar in 1960, f rom cidom.org46
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Mountain East s ide of Mostar wi th Orthodox church in 1954, 
f rom cidom.org

Mountain East s ide of Mostar wi th Orthodox church in 1970, 
f rom cidom.org

The same mounta in and Orthodox church are shown in the 
pictures above.  In 1954 the foot of the mountain is bare, wi th 
some trees around the Orthodox church. The picture taken in 
1970 shows a big di f ference of the same view, showing that 
in 16 years a lot of new trees were planted, drast ical ly changing 
the landscape around Mostar.
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THE SIEGE (1992-1995)
During The Siege landscape elements formed the front l ine dur ing the batt le. Snipers 
were located in the mountains and the r iver Neretva formed the l ine of segregat ion. 
The map on the r ight displays the f ront l ines dur ing the war. Dur ing the Siege a lot 
of these cul tura l  landscape features were destroyed l ike the rest of the ci ty and 
parks were t ransformed into cemeter ies for a l l  the people that lost thei r  l ives dur ing 
the events of the Siege. 

Burned down cars, pieces of c loth and ruins were used to move behind or through. 
Bosniak mi l i t ias a lso dug trenches and tunnels in the soi l  in order to move safely 
through the ci ty.  The r iver was used for washing and courtyards and the t rees in 
and around the ci ty were cut to warm up dur ing the cold winters and used to block 
roads as source of protect ion. Enclosed spaces were used as k i tchen gardens for 
pr ivate food product ion, spaces for  socia l  act iv i t ies combined wi th spaces for 
graves. The connect ion between human pract ices and the landscape was out of 
necessi ty brought back to i ts most e lementary form by the war (source). 

The landscape also served as a natural  border dur ing the batt le, as the Bulevar and 
Neretva formed the f ront l ine. The Eastern part  of the ci ty was closed of f  f rom water 
supply and didn‘t have a lot of shops due to heavy bombings so women were al lowed 
to cross the r iver a few t imes in order to get water and basic necessit ies by crossing 
the br idges or subst i tute wooden br idges that remained (Mackic, 2016). 
Pictures Siege, f rom cidom.org
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POST-TRAUMATIC LANDSCAPE 
The Siege resul ted in extraordinary destruct ion of the ci ty and a cont inuing post-
war ethnic part i t ion. Due to i ts geographical locat ion the Balkans have been the si te 
of  geographica l  and re l ig ious conf l ic t  for  at  least  700 years (Malco lm, 1994). 
However, “since the bloody war of 1992-1995 - for which the neighbouring countr ies 
are more to blame than the indigenous ethnic groups - th is image f inal ly was set in 
the heads of  everyone. Who ta lks of  Bosnia-Herzegov ina,  ta lks about  ethn ic 
di f ferences, ethnopol i t ics, separat ism and re l ig ious fanat ic ism“ (Ernst,  2019).

After the war ended, many internat ional organizat ions came to Bosnia, and Mostar, 
providing the ci ty wi th thousands of hours of labour power, mater ia l  resources and 
f inancia l  assistance. The Old Town (Star i  Grad) and Old Br idge (Star i  Most)  were 
restored and became a UNESCO wor ld her i tage si te. However, more than just the 
histor ic core of the ci ty of Mostar was heavi ly damaged dur ing the Siege. 

Besides the ru ins and abandoned spaces across the ci ty,  the f ront l ine dur ing the 
war running along the Bulevar remains as a pol i t ical  and psychological  d iv is ion 
l ine into Bosniak and Croat s ides of the ci ty.  Where the former div is ion l ine dur ing 
the war runs f rom the r iver to the Bulevar, a neutra l  zone was created between 
the two sides. In i t ia l ly was the thought behind th is to create a neutra l  zone for 
a l l  publ ic amenit ies the ci ty needs. In real i ty,  the two parts funct ion as separate 
ci t ies. This is emphasized by the many abandoned spaces and ru ins a long the 
Bulevar, in i t ia l ly meant for common faci l i t ies for both s ides. Since the war, not 
only has the administrat ion of the ci ty been div ided, but each part  a lso has i ts 
own faci l i t ies, ranging f rom hospita ls, bus stat ions, schools and univers i t ies, to 
energy and te lecom companies (Grodach, 2002). People who l ive on one side 
don‘t  necessar i ly have to go to the other s ide i f  they don‘t  have to.

“These structures ref lect Mostar ’s mult i -cul tura l  past and should be recla imed to 
meaningful  use in order to spur economic growth, rev i ta l ise neighbourhoods and 
enhance community pr ide and ident i ty“ (Pašić, 2004).

Aer ia l  p icture of the Old Town (Star i  Grad) and Old Br idge (Star i  Most)  in 1993, 
f rom cidom.org
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THE DISAPPEARANCE OF MEANING 
Before The Siege, the many layers of the past used to offer di f ferent histor ical points 
of reference to people f rom di f ferent backgrounds and with di f ferent v iews. They 
were f i l led with col lect ive memories, used to have meaning for people and showed 
in what ways the di f ferent cul tural  backgrounds connected to the landscape. These 
socia l  publ ic spaces were al l  based on design pr inciples f rom di f ferent t imes in the 
r ich her i tage of Mostar (Mackic, 2016).

Design pr inciples that were used in the past in order to make a connect ion with the 
landscape are spread across the city. The spaces once f i l led with col let ive memories 
were lost dur ing The Siege. After carefu l  reconstruct ion of many of these spaces, 
the physical  spaces are back, but the meaning of the spaces is of ten lost (Mackic, 
2016). The map on the r ight shows the locat ion of these spaces.

Dur ing and after the war around 40.000 people moved away f rom the ci ty,  but due 
to  a lot of refugees f rom the countryside the number of inhabitants of Mostar stays 
the same at 100.000. This means that there are a lot of new people that don‘t share  
the col lect ive memories connected to these spaces.52
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POST-INDUSTRIAL LANDSCAPE
On the other hand, Mostar is a c i ty wi th ‘ordinary problems’ just l ike any other c i ty: 
“From the perspect ive of urban design, i t  is di f f icul t  to know where to start  wi th 
Mostar g iven the extraordinary destruct ion of the war and the cont inuing postwar 
ethnic part i t ion. The ci ty is a lso exper iencing the pressing ‘ordinary’  problems of 
an ageing post-Sovjet and post- industr ia l  c i ty. We were quickly brought to consider 
the ci ty as region, the scale at which strategic planning issues in Mostar or ig inate 
and must be resolved - in much the same manner as any post-Soviet ci ty, regardless 
of the part iculars of the Bosnian context.  Mostar as a centre of product ion has 
disappeared: part ly by the destruct ion of the war and part ly through ‘natural causes’” 
(P lunz, p. 52).

Among the ef fects of these ‘ordinary’  problems are weakened employment and a 
weakened morale among work ing-class urban res idents which prevent pol i t ica l 
decis ions f rom being taken to move the ci ty forward. “Mostar emerged f rom civ i l 
war as a cr ippled industr ia l  centre and a par iah on the tour ist  map, having been 
str ipped of i ts greatest prewar assets“ (Calame & Char lesworth, 2012, p. 119). 

The image on th is page i l lustrates th is case with a former bakery in t imes of the 
Socia l ist  Federal  Republ ic of Yugoslav ia which lost i ts funct ion dur ing The Siege 
due to a changing system and the ongoing war at that t ime. The bui ld ing lost i ts 
funct ion, and fe l l  into decay dur ing and after the war. 

Former Yugoslav ian bakery in Mostar,  f rom cidom.org

54

P
O

S
T

-I
N

D
U

S
T

R
IA

L
 L

A
N

D
S

C
A

P
E

L A N D S C A P E



NEGLECTED LANDSCAPE
During my f i rst s i te v is i t  my attent ion was drawn to the neglectance of the landscape 
and amounts of t rash dumped in nature and publ ic spaces. Undef ined spaces lead 
to cars being parked everywhere there is space for i t  and smal l  green spaces don’t 
seem to matter in the current publ ic realm. The after-ef fect of the Siege plays a big 
ro le in th is, as Arna Mackic descr ibes: “What struck me most was an af ter-ef fect 
that nobody considered when the war was st i l l  raging. Foreign powers forged the 
Dayton Agreement. Bogdanovic mourned the i r revocable death of his beloved cit ies. 
Pol i t ical  part ies and the media kept reproducing the ethnic faul t  l ines long after the 
war. But of a l l  the evi ls we could have expected, th is was not one of them: the 
banal i ty .  The cheapness, the makeshi f t  repai rs,  the super f ic ia l  facades bare ly 
cover ing up poverty and dis i l lus ionment, the th i rd-rate copies of I ta l ian fashion or 
Amer ican enterta inment. Empty bott les and plast ic bags l i t ter ing the r ivers ide. The 
thought lessness in t reat ing the environment, no longer sure i t  wi l l  cont inue to exist, 
no longer worth the t rouble of mainta in ing” (Mackic, 2016, pp. 22-23). 
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CONCLUSION
Natural  condit ions and the di f ferent layers of the past have shaped the way local 
people use the landscape unt i l  today. The r iver and histor ic t rades route connect ing 
the Adr iat ic Coast with bigger c i t ies in land and the country ‘s mineral  resources are 
the reason behind the locat ion of the ci ty.  Topography and soi l  condit ions def ine 
how the landscape was used. Water forms a connecting element within the landscape 
in and around the ci ty,  as the Neretva forms a green corr idor through the ci ty and 
underground streams that are character ist ic for the karst  landscape are v is ib le 
above ground due to a densi f icat ion in p lants and t rees wi th in the bare karst 
landscape. 

Throughout h istory a di rect connect ion with the landscape was gradual ly lost,  as 
local people don‘t l ive direct ly f rom the ground anymore and upscal ing of agr icul ture 
and an expanding ci ty pushed the natura l  landscape and product ive landscapes 
that are di rect ly connected to the natura l  landscape out of the ci ty.  The product ive 
landscape remained, but the d istance between c i ty and product ive landscape 
became bigger throughout h istory. This process is shown in the land use maps on 
the r ight. 

However, dur ing The Siege the product ive landscape was brought into the ci ty again 
out of necessi ty. Due to the war, the connect ion between human pract ices and the 
landscape was out of necessi ty brought back to i ts most e lementary form. Another 
important aspect of i t  was that these spaces of connect ion wi th the landscape 
reminded people of the war and as a result  were neglected afterwards. These publ ic 
spaces were part  of dai ly l i fe before the war and f i l led with col lect ive memories, 
they used to have meaning for people and showed in what ways the di f ferent cultural 
backgrounds connected to the landscape. Many of them were rebui l t  but have lost 
their  meaning since the war (Mackic, 2016). The Siege left  many abandoned spaces 
and ru ins across the ci ty that are s lowly being overgrown. These spaces are not 
part  of dai ly l i fe anymore and wi l l  gradual ly disappear f rom the col lect ive memory. 

LEARNING FROM THE PAST
By look ing at  the h is tor ic deve lopment of  human pract ices connected to the 
landscape we can conclude that  there are d i f ferent  ways to connect wi th the 
landscape. The way Ottoman Mostar was spat ia l ly organised shows a deep-rooted 
respect and ident i f icat ion with the landscape, th is could be expla ined in that the 
people depended on the landscape and i ts product ive capaci t ies. 

In Yugoslavian Mostar the importance of the product ive capacit ies of the landscape 
mani fested i tsel f  in a renewed exploi tat ion of the landscape for export purposes, 
which resul ted in agr icul ture, v ineyards, orchards, mining, dams and forests were 
planned on a federal  scale by the government. Yugoslav ia‘s ambit ion to become a 
large player in the f ie ld of the lumber industry turned plant ing new trees into a social 
project and plant ing a new tree every year became a t radi t ion among Yugoslav ian 
fami l ies. 

Al though the re lat ion wi th the landscape changed throughout h istory,  symbol ic 
relat ions with the landscape and engagement with the landscape that turn into local 
t radi t ions connected to the landscape f ind their  or ig in in the product ive landscape. 
By learning from the past, a new connection between local people and the landscape 
can be made through human pract ices by connect ing and engaging wi th the 
product ive landscape.
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Ottoman Mostar :  1468 - 1878

Yugoslav ian Mostar :  1945 - 1992

Austro-Hungar ian Mostar :  1878 - 1918

Mostar in Bosnia - Herzegovina : 1995 - now
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LANDSCAPE PROPOSAL
In the previous sect ions is expla ined how the connect ion between local people and 
the landscape is lost throughout h istory. Urbanisat ion of the natural  landscape and 
histor ic events make i t  hard to f ind traces of the relat ion with the natural  landscape. 
Research into the histor ic development a lso showed how a connect ion between 
local people and the landscape used to be establ ished through human pract ices. 
How to connect local people with the landscape again? 

CONNECTING THROUGH CONTINUITY
As descr ibed in the previous sect ions the landscape and connect ion between local 
people and the landscape has changed throughout h istory.  However,  by doing 
research into the natura l  landscape cont inui ty can be found dur ing the changes, 
which also helped def ine the changes of the landscape throughout history. In natural 
condit ions is descr ibed how the topography and soi l  condit ions def ine the land use 
and that the water connects the di f ferent landscape types: mountain and val ley. 
Throughout h istory the re lat ion between human pract ices and the mountain and 
val ley changed. Al l  these changes were connected to the presence of water, in the 
form of a r iver and disappear ing streams, which def ined where human pract ices 
connected to the landscape took place and where sett lements developed. 

This cont inui ty of water wi l l  be taken as a base to make a new connect ion with the 
landscape. The r iver forms a cont inuous green corr idor through the ci ty and the 
disappear ing streams, v is ib le in the landscape through dense vegetat ion with in the 
bare surroundings, are coming from the mountains and touch the edge of the urban 
fabr ic. These cont inuous landscape features wi l l  be connected through a path, in 
order to connect the ci ty with the wider landscape again and make i t  accessible for 
locals.

In th is report I  wi l l  fur ther e laborate on the route connect ing the two water bodies, 
marked in blue on the map on the r ight. The ruins and surrounding abandoned space 
at the waterf ront on th is route wi l l  be my area of focus.

CONNECTING THROUGH THE PRODUCTIVE LANDSCAPE
The Siege lef t  many abandoned spaces and ru ins across the ci ty that are s lowly 
being overgrown. These spaces are not part  of dai ly l i fe anymore and wi l l  gradual ly 
disappear f rom the col lect ive memory. By learning f rom the past, a new connect ion 
between local people and the landscape can be made through human pract ices by 
connect ing and engaging with the product ive landscape. The ruins and abandoned 
spaces form an opportuni ty to do th is by br inging back the product ive landscape 
into the ci ty in these ru ins and abandoned spaces.

As descr ibed in the end of cul tural  landscape the post-conf l ict c i ty remains div ided, 
and publ ic funct ions are segregated. The univers i t ies are a lso a showcase for th is 
segregat ion in the ci ty, with two agr icul tura l  facul t ies with in the ci ty. Both are doing 
research into agro ecological  condit ions of Bosnia and Herzegovina and specia l ise 
in speci f ic orchards and vineyards, f lower product ion and environmental awareness 
and management of the envi ronment in agr icul ture. Students f rom these facul t ies 
are going on a regular basis on f ie ldtr ips to orchards and plantat ions outs ide the 
ci ty.  Offer ing both univers i t ies a research locat ion to exper iment and do research 
with in thei r  f ie ld and learning about product ive landscapes wi l l  g ive students f rom 
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Conceptual d iagram of design proposal
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dif ferent univers i t ies common ground with in their  f ie ld of studies. In th is way, these 
students wi l l  p lay a key element in the execut ion of the project. Dur ing my f ie ldtr ips 
I  found out that among young and educated people there is wi l l ingness to br idge 
the cul tural  di f ferences in the near future. This is in l ine with the Jer icho foundat ion, 
which provides scholarships for Bosnian students s ince the war: “Hope starts here. 
We bel ieve the only way to create last ing change is to empower the next generat ion 
of change agents” (Jer icho, n.d.) .  The map on the r ight shows the locat ion that I 
wil l  e laborate on in th is report,  wi th the two facul t ies of agr icul ture in the ci ty.  

CONNECTING THROUGH ENGAGEMENT
In the sect ion learning f rom the past we saw that engaging with the landscape is 
an important factor to connect with the landscape and could even turn into local 
t radi t ions connected to the landscape. In br inging back the product ive landscape 
into the ci ty,  students wi l l  act ively engage to make i t  happen and learn f rom the 
process. Every year, a new group of students wi l l  take on a di f ferent locat ion with in 
the city. They wi l l  need help of other people within this process, by educat ing people 
f rom the neighbourhood and teaching them how to take care of the landscape, the 
people f rom the neighbourhood can get involved and by being able to engage in 
the project the project wi l l  mean something for the neighbourhood. By organis ing 
a year ly harvest day, based on the pr inc ip le of  the Yugoslav ian t ree p lant day 
tradi t ion, wi l l  keep the people f rom the neighbourhoods engaged in the project and 
can show them direct ly what the product ive landscape can of fer them.    

REACTIVATING RUINS AND ABANDONED SPACES
With the proposal descr ibed above we can create a new connect ion between local 
people and the landscape and i t  might even turn into new tradi t ions, l ike a harvest 
day or t ree plant ing day, but i t  won‘t  make these spaces part  of dai ly l i fe yet.  In 
order change the narrat ive towards the landscape of today, where the connect ion 
is lost between people and spaces that have a (symbol ic) relat ion with the landscape, 
spaces that become product ive landscapes need to be react ivated and part of dai ly 
l i fe again. The next chapter, common ground, wi l l  e laborate on th is.  
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Locat ion of ex ist ing agr icul ture facul t ies in Mostar and 
si te locat ion with a radius of 500m, which is the amount 
people are wi l l ing to walk. I  exper ienced that Mostar is 
qui te walkable, so added a 1km circ le as wel l .
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Through current human pract ices connected to the landscape th is chapter wi l l 
explore in what way ruins and abandoned spaces can be re-used in order to connect 
local people to the landscape. 
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REWRITING THE CITY
The Siege drast ical ly changed the ci ty and i ts publ ic l i fe.  Al though many publ ic 
spaces were carefu l ly reconstructed after The Siege, the meaning of these spaces 
has changed for the local people. Mackic under l ines that not the physical  spaces, 
but old urban tradit ions can make people reconnect with the ci ty and the landscape: 
“By recal l ing their own tradit ions, which never completely disappeared but may have 
been put on hold for one generat ion, the ci t izens of Mostar should l isten to thei r 
own memories. These memories could be based on old urban tradi t ions that were 
and st i l l  are the premises for the ci ty to funct ion, as promenading along the Korzo 
and publ ic street caberet (L iskaluk) once were, and jumping of f  the Old Br idge st i l l 
is.  This is the only way to wr i te the ci ty again“ (Mackic, 2016, p. 133). 

Mackic touches upon an interest ing not ion here: the old urban tradi t ions that have 
a connection with the landscape are st i l l  in place despite the segregated communit ies, 
a l l  be i t  in separate communit ies but i t  is a demonstrat ion that t radi t ions remain. 
The di f ferent ethnic groups promenade on their own side of the r iver, the pul ic street 
cabaret (L iskaluk) moved indoors and jumping of f  the Old Br idge happens in the 
Old Town, which is part  of the Bosnian Musl im side of the ci ty.  The fact that these 
old urban tradi t ions are st i l l  present in the ci ty today, means that there are other 
human pract ices connected to the landscape st i l l  in place. Through observat ion 
and conversat ions dur ing my f ie ld t r ips the human pract ices below are human 
pract ices connected to the landscape that are present today with in the ci ty. 

Analysing the spat ia l  condit ions connected to these human pract ices wi l l  del iver 
spat ia l  conclusions for the landscape design intervent ions on s i te. 
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WALKING
As a case study a walk ing path a long Radobol ja r iver is analysed. On a nice sunny 
af ternoon a lot of people were walk ing here. After observat ion I  not iced that they 
are a l l  walk ing f rom the beginning to the end of the path. I t ‘s a path that stretches 
over 1.2 km paral le l  to the Radobol ja r iver.  Somet imes along the r iver,  somet imes 
leaving the r iver wi th in eye s ight wi th a f ie ld or gardens inbetween. The t imes the 
path touches the r iver i t ‘s designed as a promenade, a l i t t le bi t  e levated compared 
to the r iver. 

From the path one can reach the forest and agr icul tura l  f ie lds, but the path remains 
the dominant e lement which is emphasized in pavement. Once on the path you are 
able to walk unabrupted for 1.2 km. Al l  people that were observed turned around 
and walked back when the paving stopped. 

Conclusions for the route: path is uninterrupted i f  possible, paving doesn‘t  stop 
and f rom the path you can reach surrounding funct ions and a var iety in land uses. 
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SITTING ALONG THE RIVERSIDE
During lunch t ime a lot of students could be found at the r ivers ide in the ci ty centre 
whi le having lunch. Most of them were si t t ing concrete plat forms and stai rs created 
in Yugoslavian t imes in order to reach the water f rom the elevated ci ty. I f  there were 
no plat forms and sta i rs present, they were s i t t ing and walk ing on the rocks.

People gather a long the r ivers ide where there is v isual  connect ion to other publ ic 
spaces: br idges or a spot for gather ing on the other s ide of the r iver.  Al though 
people gather at v is ib le places, the places where people gather are protected for 
the strong wind by dense vegetat ion. There is no di f ference for the enclosure of 
space i f  the path is paved (or a sta i r )  or i f  people have to move over the rocks to 
reach the r iverside. However, the places that are easy to reach from the urban fabr ic 
are used more often.This can be through sta i rs or paving, but at spots where the 
r ivers ide is part  of the surrounding urban fabr ic bigger groups of people gathered.
Conclusion for the waterfront v isual connect ions and enclosure def ine i f  people use 
the spaces and the r ivers ide is more often used i f  i t ‘s part  of the urban fabr ic.
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GATHERING IN URBAN PUBLIC SPACE
Mostar has many publ ic squares where ei ther no one can be found or the spaces 
are f i l led with tour ists. The publ ic squares where Mostar ians can be found is in 
publ ic squares along busy roads f i l led with cafe terraces. Sometimes a smal l  publ ic 
square  interrupts these terraces, and i t  doesn‘t  seem to matter how busy the road 
is. 

Trees are an important e lement, not only for thei r  atmospher ic qual i t ies but more 
important ly because they provide shade dur ing the hot summer months. The publ ic 
square or street is of ten enclosed on at least one side and located next to a busy 
road. The spaces where people gather busy crossings and places where people 
pass by, so these spaces are of ten located near publ ic fac i l i t ies or on centra l 
locat ions. 

Conclusions : people gather at busy crossings and streets near publ ic faci l i t ies as 
shops, supermarkets, etc. Trees are an important element in these spaces because 
they provide shade dur ing the hot summer months.
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HIKING
Around Mostar there are a few off ic ial hik ing routes connecting the city with mountain 
v i l lages. I t ‘s not easy to f ind the routes and start ing points. Since the mountains 
are steep and the paths are interrupted, i t ‘s a long hike towards the dest inat ion. 
The paths are character ized by rocks and stones in the mountains, interrupted by 
mountain roads that are asphalted and make moving through the landscape quicker. 
Height l ines are fol lowed and at steep hi l ls the tra i l  is combined with a road for cars.

There are a lso unoff ic ia l  h ik ing routes, but t ra i ls through the meadows reveal that 
people walk there. These trai ls are paral le l  to the r iver, outside the city where access 
to the r iver f ront is l imi ted due to the elevat ion and the absence of sta i rs or rocks 
to go down to the r iver. 

Conclusions : h ik ing t ra i ls in the landscape are formed by people that walk there, 
of ten not paved but a t ra i l  reveals movement through the landscape. At steep 
parts in the mountains, the t ra i l  is combined with an asphal ted road. 
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CONCLUSION
Analysing the spat ia l  condit ions connected to these human pract ices del ivers spat ia l 
conclusions for the landscape design intervent ions on s i te in the form of design 
pr inciples as shown above. These can be categor ized in requirements for the route 
that connects the ru ins with the landscape surrounding the ci ty and requirements 
for the abandoned spaces and ru ins across the ci ty that wi l l  be t ransformed into 
product ive landscapes. Analys ing the spaces that are current ly used for human 
pract ices connected to the landscape is necessary to understand the condit ions 
that ensure that make sure a proposed space is used.   

Some of these requirements can be found in design pr inciples appl ied throughout 
the cul tura l  h istory of Mostar,  by apply ing them on si te a dist inct ive design can be 
created as these pr inciples have been used before to connect human pract ices 
with the landscape. 

Conclusions for the route: path is unabrupted i f  possible, paving doesn‘t  stop and 
f rom the path you can reach surrounding funct ions and a var iety in land uses. 

For the waterfront other conclusions can be made: visual connect ions and enclosure 
def ine i f  people use the spaces and the r ivers ide is more often used i f  i t ‘s part  of 
the urban fabr ic.

Conclusions for the square: people gather at busy crossings and streets near publ ic 
faci l i t ies as shops, supermarkets, etc. Trees are an important e lement in these 
spaces because they provide shade dur ing the hot summer months.

Conclusions for hik ing: hik ing tra i ls in the landscape are formed by people that walk 
there, often not paved but a tra i l  reveals movement through the landscape. At steep 
parts in the mountains, the t ra i l  is combined with an asphal ted road. 

The next sect ion wi l l  e laborate on the spat ia l  consequences of new urban act iv i t ies. 

73

H
U

M
A

N
 P

R
A

C
T

IC
E

S

L A N D S C A P E  A S  C O M M O N  G R O U N D



74

C O M M O N  G R O U N D



NEW URBAN ACTIVITIES
Besides gett ing a better understanding of the re lat ion between landscape and i ts 
local  users, the interv iews and conversat ions held with local people gave an idea 
of what new funct ions people can imagine for the ci ty of Mostar.  For me th is was 
one of the ways to test the f indings f rom my research and analysis, to see how 
people react  to a landscape des ign in tervent ion and the i r  sent iment towards 
react ivat ing ruins and abandoned spaces. The fol lowing pages wi l l  e laborate on the 
new urban act iv i t ies I  ta lked about with local people. 

These new urban act iv i t ies somet imes come from memories of places that are lost, 
somet imes f rom act iv i t ies not present in Mostar at the moment. The new urban 
act iv i t ies might not a l l  have a di rect connect ion to the landscape, but they can help 
to act ivate the abandoned spaces and make them part of dai ly l i fe again.

The new urban act iv i t ies give an idea of what could happen to react ivate the spaces 
and the gives an idea of the s ize of spaces that is required for these new urban 
act iv i t ies.
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MARKET PLACE
This used to be a nice market place for local people under a roof of t rees, now they 
bui l t  th is covered space and they sel l  tour ist  products.  -  Damir

The market place refered to by Damir is located in the Old Town, next to Neretva 
r iver.  I t  is a square enclosed by bui ld ings on two sides and located along a street 
running through the ci ty centre paral le l  to the r iver.  The square is separated f rom 
the street by a few steps. The back s ide of the market place of fers a v iew over 
Neretva r iver,  inbetween a smal l  wal l  there are sta i rs down to restaurants at the 
r iver f ront. 

Market place analysis

Market place locat ion
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Locat ion of ex ist ing market places in Mostar and supermarkets <1km

Imagined market place on si te

 LEGEND
 Location site
 Outdoor markets
 Supermarkets <1km
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PLACE FOR CULTURE
A museum for memory and venue for cul tura l  performances were ment i-
oned dur ing an interv iew. There are a l ready a lot of museums that deal 
wi th memory in the ci ty,  as wel l  as theatres, as shown on the map. A cul-
tura l  venue outs ide or a stage for performances would add something to 
the exist ing of fer.

Locat ion of ex ist ing cul tura l  centres in Mostar

Imagined place for cul ture on s i te

 LEGEND
 Location site
 Cultural centre
 Museum
 Theatre

78

N
E

W
 U

R
B

A
N

 A
C

T
IV

IT
IE

S

C O M M O N  G R O U N D



 LEGEND
 Location site
 Kajak start point
 Route

WATER SPORTS
During my conversat ion with Bruno, a kajak instructor and organises day tours 
for tour ists, he ment ioned that he‘s doing kajak t r ips for tour ists on Neretva r iver. 
They are gett ing into the boats at the Old Br idge, but he would love to explore 
other s i tes i f  the inf rastructure would be suf f ic ient for i t . 

Locat ion of ex ist ing water sports in Mostar

Imagined water sports on s i te
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OUTDOOR CINEMA
During an interv iew an outdoor c inema came up as a new urban act iv i ty which is 
not present in the ci ty of Mostar.  The required s ize is taken f rom a reference: La 
Bel le Fr iche de Mai in Marsei l le. 

Locat ion of ex ist ing cinemas in Mostar

Imagined outdoor c inema on si te

 LEGEND
 Location site
 Cinema

80

N
E

W
 U

R
B

A
N

 A
C

T
IV

IT
IE

S

C O M M O N  G R O U N D



PLAYGROUND
Imagined playground on si te. As shown below there are a lot of smal ler p laygrounds 
in the neighbourhood. These come from Yugoslav ian t imes, where each block 
has a shared outdoor space where often a playground was located. A more 
natura l  p layground with in the orchard would add something new to the exist ing 
playgrounds.

Locat ion of ex ist ing playgrounds in 500m radius

Imagined playground on si te

 LEGEND
 Location site
 Playgrounds
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LANDSCHAFTSPARK DUISBURG NORD - LATZ + PARTNER
„The exist ing patterns and f ragments formed by industr ia l  use were taken, 
developed and re – interpreted with a new syntax, ex ist ing f ragments were 
inter laced into a new landscape. The Piazza Metal l ica is the symbol of th is park, 
a metamorphosis of the exist ing hard and rugged industr ia l  st ructure into a publ ic 
park. I ron plates that were once used to cover cast ing moulds in the pig- i ron 
cast ing works, form today the heart  of the park. From the f i rst  moments of thei r 
ex istence, these cast i ron plates have been eroded by natura l  physical  processes. 
In th is new place, they wi l l  cont inue to rust and erode. I t  was a controversy to 
create places and publ ic spaces in midst of a blast furnace plant.  Today, the fear 
of pol lut ion and contaminat ion has given way to a calm acknowledgement of the 
old structures. Dur ing fest iv i t ies up to 50.000 people gather in these places where 
the f lower ing t rees interweave with the bizarre f ramework of the blast furnaces 
and the windheaters to a fantast ic image. So, by degrees, a f resh history and a 
f resh understanding of the contaminated si te and of the landscape art  have been 
developing“ (Landschaftspark Duisburg Nord, 2011, 25 August) .

The context of Landschaftspark Duisburg Nord is completely di f ferent,  however 
th is project shows how the industr ia l  re l ics of the s i te can be preserved and 
included in the design for t ransformat ion of a former brownf ie ld area. This project 
gave me the idea to include the industr ia l  re l ics that are st i l l  present on the s i te in
the proposed intervent ion and let them become part of the natura l  processes and 
the changing landscape. In fact,  th is project shows how an abandoned industr ia l 
complex can be re-act ivated through a landscape design intervent ion. 

Re-act ivat ing abandoned spaces, photo by Michael Latz, 
f rom landezine.com
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Landschaftspark Duisburg Nord by Latz + Partner, photo by Chr ista Panick, f rom landezine.com

Landschaftspark Duisburg Nord by Latz + Partner, f rom : Latz+Partner (n.d.) .
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CAP DE CREUS - EMF LANDSCAPE ARCHITECTURE
„ In 1961, on the eastern t ip of Iber ia Peninsula, Cap de Creus cape, one the 
windiest and most northern exposed corner of our geography, Club Med 
constructed a pr ivat ive hol iday v i l lage with 430 bui ld ings to receive around 900 
v is i tors 3 months a year. The urbanizat ion project i t  is considered as one of the 
most notor ious examples of modern movement sett lement on the Mediterranean 
coast. With the advent of democracy and the r ise of ecological  consciousness, 
Cap de Creus was declared Natural  Park in 1998. The cape, including Club Med 
surroundings, was classed with the highest f igure of land protect ion because i ts 
outstanding geological  and botanical  values. In summer 2003 Club Med ceased 
act iv i ty.  In the per iod, 2008-10, Club Med has been ‘deconstructed’,  i ts ecological 
dynamics revived and a network of paths and v iewpoints as been ‘ remade’ for i ts 
rediscovery, becoming Mediterranean coast biggest restorat ion project ever. The 
work dist i l ls and enhances the consubstant ia l  va lues of the s i te, the divers i ty 
of geological  format ions, the harshness and nakedness of the rock outcrops, 
the specia l izat ion of nat ive vegetat ion, the wind and the sea magni f icence“ (EMF 
Landscape Archi tecture (2011, 23 March).

This project shows how a derel ict  s i te can be transformed by a landscape 
archi tectura l  design intervent ion that reconnects the s i te with the natura l 
surroundings. In that sense, the project inspired me to look for s i te speci f ic e lements 
to include in the design proposal to create v isual  and physical  connet ions with 
the landscape again. EMF Landscape Archi tecture even used the deconstructed 
bui ld ings on s i te as mater ia l izat ion for the design. 

Cap de Creus process by EMF landscape archi tecture, f rom landezine.com
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Cap de Creus v iewing point,  photo by Esteve Bosch, f rom : landezine.com

Cap de Creus by EMF landscape archi tecture, photo by Pau Ardèvol,  f rom landezine.com
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This chapter  wi l l  e laborate on how to create a s i te speci f ic landscape design 
intervent ion that strengthens the relat ion between the landscape and i ts local users. 
In order to do this the fol lowing chapter contains a si te analysis that wi l l  be fol lowed 
by the s i te speci f ic  landscape design intervent ion.
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RECONNECTING THE LANDSCAPE WITH ITS LOCAL USERS
The design proposal operates on four levels of intervent ion: connect ing through 
cont inui ty,  connect ing through the product ive landscape, connect ing through 
engagement and by react ivat ing ru ins and abandoned spaces. The cont inui ty of 
water throughout h istory wi l l  be taken as a base to make a new connect ion with 
the landscape. The r iver forms a cont inuous green corr idor through the ci ty and 
the disappear ing streams, v is ib le in the landscape through dense vegetat ion with in 
the bare surroundings, are coming f rom the mountains and touch the edge of the 
urban fabr ic. These cont inuous landscape features wi l l  be connected through 
a path, in order to connect the ci ty wi th the wider landscape again and make i t 
accessible for locals.

To determine the locat ion of the path, the pr inciples f rom the study into current 
human pract ices connected to the landscape were used as the proposed pathways 
are as uninterrupted as possible. In th is way, a select ion of ru ins and abandoned  
spaces across the ci ty remain that wi l l  be t ransformed into product ive landscapes. 
As shown in the map on the r ight page, the proposed routes and si tes connect 
to exist ing patterns of human pract ices connected to the landscape. In th is way, 
each proposed path becomes part  of a bigger exist ing network across the ci ty.  

As s i te one speci f ic route is chosen to elaborate on with a design research. 
This route runs through the North of the ci ty and is located on the edge of the 
ci ty ‘s exist ing urban fabr ic. The si te is part  of the planned gr id in modernist c i ty 
expansion, part  of Austro-Hungar ian past with former mi l i tary barracks and part 
of current urban sprawl. The former mi l i tary barracks are now part ia l ly used as 
univers i ty campus. 

The si te is connected to the problem f ie ld by the presence of ru ins and abandoned 
spaces and several  references to the industr ia l  past of the ci ty in the form of an 
abandoned quarry, abandoned ra i lway l ine and abandoned Yugoslav ian grain and 
bakery complex of Z i topromet factory. Al l  ment ioned spaces are in a state of decay 
because they are current ly unused and/or ru ins f rom the war. The former mi l i tary 
barracks that are not in use by the universi ty are also ruins and abandoned spaces. 
At the locat ion, the r iver marks the post-war div is ion l ine of the segregated ci ty. 
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CREATING CONTINUITY
Looking at the morphology of the city there is a div is ion between urban and suburban 
structures. Urban paths run paral le l  to the r iver or in the gr id system introduced by 
Aust ro-Hungar ian admin is t ra t ion,  which has been preserved and extended in 
Yugoslav ian t imes. The Suburban paths fo l low the terr i tory and are guided by the 
topography of the landscape. The abandoned spaces are forming gaps in the urban 
landscape. This leads to a discont inuous pattern. 

Learning f rom the Radobol ja case study, the path is used for a stro l l  i f  the path is 
as long as possible uninterrupted, paving doesn‘t  stop and f rom the path you can 
reach surrounding funct ions and a var iety in land uses. With this in mind and react ing 
on si te speci f ic elements as the tra in t racks, the r iver and highway, the route shown 
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above is def ined. To make the ru ins part  of everyday l i fe again exist ing streets are 
used as a base i f  possible. The route wi l l  run up the mountains and end in a v iewing 
point  where one can over look the urban and suburban st ructures and get  an 
exper ience of the vastness of the landscape, a speci f ic qual i ty of the landscape 
that can only be exper ienced from the mountains.

The current urban paths are often side walks, pedestr ian zones and only sometimes 
part of the asphalted street. The current suburban paths are ei ther non exist ing and 
part  of the asphal ted street or walk ing t ra i ls through the landscape. The new path 
a ims to connect the abandoned spaces to the wider landscape in a cont inuous 
way. In s i tu concrete forms the base mater ia l  for the cont inuous path.
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CONNECTING TO TOPOGRAPHY & SOIL
The proposed path connects suburban and urban structures, r iver landscape with 
karst landscape in a cont inuous way. In order to connect to s i te speci f ic i ty the 
mater ia l isat ion of the path reacts to the natura l  landscape features of topography 
and soi l .  In the karst mountain a l imestone aggregate is appl ied in the in situ concrete 
path, where pebbles and smal l  stones f rom the r iver landscape embedded in the 
in s i tu concrete path. In th is way, the cont inuous path that connects d i f ferent 
landscape types in a cont inuous way reacts to s i te speci f ic e lements. 
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Limestone aggregate in concrete in mountains    -     Pebbles and stones in concrete in val ley
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A CONTINUOUS PATH
As ment ioned before, the proposed path is a cont inuous in s i tu concrete element 
that is added and responds to the exist ing urban fabr ic. The diagram on the r ight 
page shows the shape of the path. The marked spots on the map are the locat ions 
for the pr inciple sect ions and images that are shown below. These locat ions together 
represent the course of the proposed path. In the sect ions and images is shown 
how the cont inuous path is shaped on speci f ic s i tes. The cont inuous language in 
the path can be found in di f ferent aspects: the path is a lways s l ight ly e levated, the 
path responds in width to the s i te but remains at least 1,5 meters wide along the 
ent i re course of the path and in mater ia l isat ion. 

As ment ioned before, the mater ia l isat ion of the path is in s i tu concrete, mixed with 
l imestone aggregate in the mountains and with stones and pebbles in the val ley. 
The diagram below shows how the t ransi t ion between these mater ia ls is designed 
in such a way that cont inui ty is guaranteed. This is a lso shown in the image that 
accompanies the fourth sect ion on the r ight page.
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INTERRUPTIONS OF THE PATH
The path fol lows the exist ing urban pattern i f  possible in order to connect to exist ing 
movement pat terns and to current human pract ices that  are connected to the 
landscape. Even though the aim is to create a cont inuous path, the path wi l l  be 
int terupted. The diagram on the r ight shows where these interrupt ions are located. 
The path is interrupted by tunnels and intersect ions. As shown in the image of the 
tunnel there is enough space in the tunnels to cont inue the path. At the intersect ions 
th is is a di f ferent story. At these spots, marked with ci rc les in the diagram, the path 
has to be int terupted due to heavy t raf f ic.

At the locat ions where the path is interrupted a s ign wi l l  mark where the path 
cont inues on the other s ide of the intersect ion. The top of the s ign is shaped in 
the cross-sect ion of the under ly ing landscape of the path on which the user is 
current ly located . In th is way, each path is provided with a unique sign that serves 
as an anchor point for the user of the path where interrupt ions take place. The 
sign thus under l ines the speci f ic locat ion of the path in the under ly ing landscape.

The sign for the path I  am elaborat ing on is shown in the images below. 
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CONNECTING TO THE RIVER
Current ly there a l ready are di f ferent types of connect ions f rom the ci ty to the r iver: 
br idges, v iewing points and water f ront  accesses. There is  an average he ight 
di f ference between the ci ty r iverf ront of Neretva r iver of 10 meters and the r iverf ront 
can be accessed by cl imbing the rocks and some man made r iver f ront accesses. 

In the history of Mostar concrete paths and stai rs are used to connect the r iver with 
the elevated ci ty by the Yugoslav ian administrat ion. In order to create a cont inuous 
language throughout the ci ty and in order to bui ld on the past, concrete serves as 
a mater ia l  for the ent i re path to make a connect ion with the wider landscape.

In the north of the ci ty there are a lmost no connect ions to the r iver f ront.  The 
exist ing connect ions and v iewpoints are often overgrown by dense vegetat ion. 
The next page wi l l  e laborate on how the connect ion with the r iver is strengthened 
in the proposal for a network across the ci ty.
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CONNECTING TO THE RIVER
The proposal bui lds on the exist ing connect ions with the r iver by extending what 
is there and adding new elements. The sta i rs f rom the ci ty towards the r iver are 
taken as start ing point.  I f  possible, the paths end in sta i rs towards the r iver. 
Somet imes the elevat ion is too steep, which doesn‘t  make i t  possible to go to 
the level  of the r iver,  in these locat ions a v iewing plat form is int roduced. The 
locat ions that make i t  possible to a water path wi l l  be introduced, connect ing to 
t idal  ef fects of the r iver.  The sect ions are shown below. The map on the r ight 
shows where these sect ions are impl ied. 

1

2

3
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CONNECTING TO THE MOUNTAINS
The end of the route in the mountains connects to exist ing hik ing t ra i ls.  The hik ing 
t ra i ls of ten start  in the ci ty,  but for the end of the routes a locat ion just above the 
bui ld ing l imi t  is chosen in order to capture the spat ia l  qual i t ies of the mountains. 
From this point,  one can over look the val ley and at th is a l t i tude i t  is the only 
place where you can exper ience vastness of the landscape. Therefore, a v iewing 
plat form wi l l  be constructed to enhance th is vastness of the landscape. A pergola 
structure is bui l t  on the v iewing plat form that captures the v iew and provides 
shade dur ing hot summers whi le not c losing of f  the space for wind, as between 
the bare vegetat ion in the mountains, one is exposed to intense sun, but there is 
a f resh breeze in the mountains. 

A seat ing element provides a space for h ikers to rest before or af ter thei r  h ike, or 
just as a place to s i t  and take in the v iew. 
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THE PRODUCTIVE LANDSCAPE
For the type of product ive landscape that an abandoned si te is t ransformed into,  
the product ive landscapes to be, fo l low the spat ia l  character ist ics of ex ist ing 
product ive landscapes in the surroundings. Thus, condit ions of the abandoned si te 
determine what type of product ive landscape is sui table on that speci f ic locat ion. 
Soi l ,  surface mater ia l ,  topography and the distance to water bodies play a ro le in 
th is. Plantat ions are most f lex ib le, as t rees can grow almost everywhere, however 
the s ize of the s i te plays a ro le for the s i te to be able to become a plantat ion. 
Agr icul ture current ly happens through the scales, f rom ki tchen gardens to large 
agr icul tura l  f ie lds, on re lat ively f lat  and fert i le soi l ,  however agr icul tura l  f ie lds a lso 
can be found in the mountains around the ci ty.  For the orchard the requirements 
are more speci f ic: as orchards are only located on f lat  fer t i le soi l  c lose to the r iver. 
The prefered surface mater ia l  for agr icul ture is bare soi l ,  as for the orchard smal l 
stones and grasses are no object ions. Since the lat ter is the case on the s i te for 
the elaborat ion, the s i te wi l l  be turned into an orchard.
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STRATEGY
The design strategy is an important component of the f inal  design and enhances 
the di f ferent levels of intervent ion. As ment ioned in the proposal,  a connect ion 
with the landscape is made through cont inui ty,  through the product ive landscape, 
through engagement and through react ivat ing the ru ins and abandoned spaces 
that are turned into product ive landscapes. As shown in the diagram on the r ight 
page, di f ferent actors are included in the process. 

In connect ing through cont inui ty,  NGO‘s and the municipal i ty are involved through 
funding and paving of the path, which happens on the scale of the ci ty,  meaning 
that a path is constructed as soon as the in i t iat ive for one si te starts. This is done 
in order to st imulate the t ransformat ion of other s i tes a long the path. 

Connect ing through the product ive landscape happens in di f ferent phases. The 
f i rst  phase contains clear ing the s i te of potent ia l ly dangerous structures and 
extending the path that connects the s i te with other product ive landscapes on ci ty 
scale. The municipal i ty is a lso in charge for prepar ing the s i te for implement ing 
the product ive landscape on si te, in case of the orchard with the placing of t ree 
poles and a water system. Phase 1 is now completed. NGO‘s are involved through 
providing the funds for the municipal i ty in order to do the labour. After th is phase 
is f in ished, publ ic spaces are f in ished and events and act iv i t ies organised by the 
municipal i ty and local people can take place in order to att ract people to the s i te 
and make the s i te part  of everyday l i fe. 

As shown in the map on the r ight,  only one facul ty of agr icul ture is located close 
to s i te. Therefore a temporary workshop wi l l  be constructed on si te for educat ional 
purposes and as a place where students and residents f rom the neighbourhood 
can gather throughout the process. 

As ment ioned in the proposal,  the product ive landscape and engagement are 
interconnected. Therefore, connect ing through engagement is part  of two phases. 
In phase two, univers i t ies, students and local people together construct the 
product ive landscape. Through workshops and lectures on s i te, students and local 
people are educated on how to construct and mainta in a product ive landscape and 
how natura l  and cul tura l  landscape features play a ro le in the way the speci f ic s i te 
is t ransformed. Further engagement with the s i te and the product ive landscape 
at hand is generated through involv ing local people in the process of plant ing the 
t rees.

Dur ing and after construct ion of the product ive landscape with in a neighbourhood 
engagement is connected to the product ive landscape. F i rst  in construct ion, 
af terwards in an annual local f ru i t  harvest day where the locals can reap the 
benef i ts of thei r  hard work by col lect ing the f ru i t  produced by the orchard for own 
consumpt ion. The surplus f ru i t  wi l l  be sold on a local market organised in one 
of the constructed publ ic spaces on si te. This annual event can turn into a local 
t radi t ion for fami l ies and neighbourhoods, creat ing new memories and tradi t ions 
connected to the landscape. 

The fo l lowing pages wi l l  e laborate on the elements that together form the landscape 
design intervent ion and how the phases of the strategy are implemented on th is 
speci f ic design locat ion. 
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SITE SELECTION
The fo l lowing pages contain a s i te speci f ic design intervent ion for the abandoned 
former Yugoslavian grain and bakery complex of Zi topromet factory. On this specif ic 
s i te the design intervent ion wi l l  be tested. 

The si te is located next to the r iver and therefore connected to the wider natura l 
landscape through the green corr idor around the r iver.  The former Yugoslav ian 
bakery is now a big complex of ru ins and abandoned spaces next to the r iver, 
former ly known as one of the biggest industr ia l  baker ies in Herzegovina. The si te 
used to be connected to other industr ia l  s i tes in the ci ty and to other towns and 
ci t ies by a ra i lway l ine, the remains of the ra i lway l ine can st i l l  be found next to the 
s i te. The ra i lway l ines and si los on s i te were removed with the construct ion of a 
new regional road and br idge next to the si te, which is now physical ly disconnect ing 
the current s i te f rom the unused rai lway l ine that is st i l l  running through the adjacent 
neighbourhoods. 

The aer ia l  p ictures on the r ight show the di f ference over the last 25 years. The 
histor ic aer ia l  p icture shows that the ra i lway l ines that once run between the s i los 
and the factory are a l ready gone. In the current s i tuat ion the s i los are gone and 
several  bui ld ings have fa l len into decay, however the fundaments of s ix s i los re-
main. There is a new br idge just North of the s i te connect ing the West s ide of the 
ci ty wi th the new highway on the East s ide of the r iver. 

The si te is located in a resident ia l  area that consists of h igh r ise bui ld ings f rom 
the Yugoslav ian era and single fami ly houses along the r iver.  With in the di rect 
surroundings of the s i te, a supermarket and pr imary school can be found. The 
other s ide of the r iver houses the campus of Dzemal Bi jedic Univers i ty of Mostar.

From the intervent ions on a bigger scale, a connect ion with the r iver f ront wi l l  be 
created at the site of the former bakery, as the r iver is one of the connecting elements 
with in the wider natura l  landscape. 

Picture of the former Zi topromet factory, f rom cidom.org
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Aer ia l  p icture af ter the war, f rom mostargis.ba

Aer ia l  p icture now, f rom mostargis.ba
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SPATIAL CHARACTERISTICS
Besides the former factory i tsel f ,  the s i te is def ined by di f ferent remains of the past 
that form spat ia l  character ist ics of the s i te today. As shown in the sect ion below 
the former factory bui ld ing was bui l t  on terraces towards the Neretva r iver.  The 
lower terrace is 11.0 m above water level  and the higher terrace is s i tuated at 18.5 
m above water level.  The remaining foundat ion of the former s i los connects the two 
terraces, s ince the bottom of the foundat ion is at the level  of the lower terrace and 
is a lso connected to th is terrace by a tunnel.  

The di f ference in height on the s i te is br idged by the exist ing bui ld ings and wal ls 
and connected by two sta i rs inbetween the bui ld ings. On the south s ide of the 
bui ld ings is a s lope that connects the s i te with the lower road, which connects the 
two terraces on ei ther s ides of the bui ld ing. Two bui ld ings on the si te are separated 
f rom the terra in by ra ised plat forms. In addit ion to these bui l t  e lements, a coni fer 
row of monumental s ize can be found on the north s ide of the locat ion. The diagram 
on the r ight displays these most remarkable spat ia l  character ist ics and their locat ion 
on the site. These spat ia l  character ist ics inf luence the proposed gr id for the orchard, 
as these spat ia l  character is t ics remain s ince these spat ia l  character is t ics are 
connected to the ident i ty and history of the place and give certa in spat ia l  qual i t ies.

Current sect ion of the s i te
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SURFACE OF THE SITE
As ment ioned in the previous sect ion, th is locat ion has the features that best sui t 
an orchard f rom the var ious opt ions for product ive landscapes. However,  af ter 
fur ther analysis there is a nuance in the surface mater ia l .  Most of the s i te consists 
of grasses and smal l  stones, but the lower terrace consists mainly of asphal t  and 
concrete s labs. As ment ioned ear l ier ,  the proposed route and intervent ion wi l l 
respond to s i te speci f ic character ist ics and exist ing surface mater ia ls wi l l  stay part 
of the s i te surrounding the connect ing path. 

Among these si te speci f ic character ist ics for th is part icular s i te is the di f ference in 
surface mater ia l  as shown on the diagram above. The page on the r ight shows a 
study of how nature reacts to these dif ferent surface mater ials and how these surface 
mater ia ls, even in a state of decay, inf luence the course of natura l  growth on s i te. 
Nature grows everywhere i t  can grow, especia l ly on the fert i le soi l  around to the 
r iver,  but the bui l t  st ructures def ine where something can grow and what grows 
where. Edges of mater ia ls as concrete s labs form habitats for smal l  grasses, whi le 
b igger shrubs and smal l  t rees tend to grow against bui l t  st ructures. The upper 
terrace is character ised by a semi-paved ground covered with grasses, shrubs and 
smal l  t rees, the stones and soi l  become vis ib le again where people tend to walk, 
leaving t races of an informal path system. 

S ince the mater ia ls  on s i te  remain a f te r  the in te rvent ion,  th is  s i te  spec i f ic 
character ist ic wi l l  help determine the spat ia l  qual i t ies of the s i te whi le preserv ing 
t races of the past. Besides this, the study predicts how after the intervent ion nature 
can react to the di f ferent surface mater ia ls and bui l t  structures that are introduced.

Concrete s labs

Asphal t

Grasses and smal l  stones
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CONNECTING TO THE SURROUNDINGS
In order to be able to use the s i te in the future i t  is c leared of ( remains of )  bui ld ings 
that could potent ia l ly be dangerous for people to enter.  The mater ia ls re leased 
f rom the demol i t ion of the bui ld ings in quest ion wi l l  be reused in the creat ion of 
the proposed path and publ ic spaces. By demol ishing the bui ld ings shown in 
the diagram on the lef t ,  a new visual connect ion to the other s ide of the r iver is 
created. In the proposal th is v isual  connect ion wi l l  be preserved and part  of a 
publ ic space for new urban act iv i t ies on the s i te. 

Another publ ic space is created around the fundaments of the former s i los, one 
of which wi l l  funct ion as a stage for performances in publ ic space. On the lower 
terrace a publ ic space wi l l  be created at the former entrance of the factory, 
which is s i tuated at the end of a road leading al l  the way to the centre of the 
ci ty.  This new publ ic square wi l l  in the future again funct ion as an entrance to the 
s i te. In an exist ing bui ld ing adjacent to th is square the workshop wi l l  be created 
for educat ional purposes and serve as a laboratory throughout the process of 
t ransformat ion for students f rom both univers i t ies. 

As shown in the upper r ight diagram, a l l  publ ic spaces are connected to the 
exist ing network of movement around the s i te in order to connect to exist ing 
movement patterns of people that l ive or move around the s i te.

Bui ld ings that remain and demol ished New publ ic spaces in exist ing network
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INTRODUCING THE GRID
Before creat ing the orchard, a gr id is int roduced on si te in which the t rees are 
placed based on the spat ia l  character ist ics that can be found on si te. The gr id 
reacts to the densi ty of the surrounding vegetat ion, as towards the r iver the 
densi ty becomes higher and towards the mountain i t  becomes lower. By taking 
the s i los on the upper terrace as base for the gr id and the concrete s labs on 
the lower terrace the intervent ion combines s i te speci f ic e lements with spat ia l 
character ist ics of the natura l  landscape, s ince these elements of fer a gr id where 
the dist inct ion in distance to the r iver can be made v is ib le in an increasing densi ty 
of vegetat ion towards the r iver.

As a basis for the dimensions of the gr id, ex ist ing elements on s i te are used as 
guidance. The gr id on the higher terrace is def ined by the foundat ions of the 
former s i los: 8 x 8m. The gr id on the lower terrace is def ined by the dimensions of 
the concrete s labs : 4 x 4m. The gr id is f i t ted into the bui l t  st ructures on s i te and 
is interrupted by exist ing t rees and the publ ic spaces that are created on si te in 
order to react ivate the abandoned si te. 
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CREATING INFORMAL SPACES
What makes the proposed product ive landscapes unique compared to exist ing 
product ive landscapes in the surroundings, is that they are located with in the 
neighbourhood designed for the local community. Due to professional ized 
agr icul ture and the distance f rom the ci ty,  today’s product ive landscapes are 
far removed from everyday l i fe and not f reely accessible. With the proposed 
product ive landscapes located with in the neighbourhoods, people can enter the 
product ive landscapes and thus can become part of everyday l i fe again. 

This given is taken into considerat ion in the design of the t ree poles. As usual, 
the t ree poles are placed 30 cent imetres away f rom the new to be planted tree. 
The new trees to be planted wi l l  not be placed everywhere on the gr id, in order 
to represent the increasing densi ty towards the r iver wi th in the natura l  landscape. 
However, the ent i re gr id wi l l  be f i l led with t ree poles, a lso the spots with in the 
gr id that are lef t  out wi th new to be planted trees in order to represent the natura l 
landscape. The tree poles that are placed in these spots where no t ree wi l l  be 
planted are designed in a speci f ic way. 

In the diagrams above, di f ferent opt ions for the design of the t ree poles are 
shown. The tree poles are complemented ei ther wi th eye bol ts or steel  handles in 
order to make i t  possible to use the t ree pole as play or sports equipment or,  for 
example, to at tach a hammock.  

This is to achieve that people use the spaces inside the future orchard. In th is way 
the orchard i tsel f  becomes a place that is used for human pract ices connected 
to the landscape and the qual i t ies of these spaces that are normal ly inaccessible 
can be exper ienced.
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INTRODUCING A WATER SYSTEM
Within the the proposal is a network of water channels which carry the water 
supply of the orchard. Rainwater is col lected f rom the roofs of the bui ld ings and 
stored in the foundat ions of the former s i los. With in f ive s i los 1500 m3 water can 
be stored, the s ixth s i lo of fers space for a pump that distr ibutes the water into the 
network, supply ing the t rees in the orchard with water dur ing the warm and dry 
summer months. The water in lets are placed according to the elevat ion on s i te. 
The map on the r ight page shows the ent i re water network with the water in lets 
marked in dark blue. 

In addit ion to a funct ional ro le, the water system contr ibutes to the atmospher ic 
qual i t ies of the place by creat ing movement and sounds across the s i te. In the 
places where the water canals meet the publ ic spaces, they disappear before 
the eye, referr ing to the disappear ing streams in the mountains. This emphasizes 
the sensory exper ience of hear ing the f low of water.  The sect ion with detai ls wi l l 
e laborate further on the disappear ing streams in the squares.
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THE ORCHARD
The tree species to be placed in the orchard wi l l  be the same as those in the Mostar 
area. By taking the s i los on the upper terrace as base for the gr id and the concrete 
slabs on the lower terrace the intervent ion combines s i te speci f ic e lements with 
spat ia l  character ist ics of the natura l  landscape, s ince these elements of fer a gr id 
where the di f ference in distance to the r iver can be made v is ib le in an increasing 
densi ty of vegetat ion towards the r iver. 

By react ing on the exist ing concrete s labs on si te, the upper terrace has a gr id of 
4 x 4 m. These dimensions give restr ict ions to the t ree species to be placed in the 
orchard. Therefore, the lower terrace wi l l  contain pomegrenate, plum and apr icot 
t rees, as they f i t  wi th in the proposed gr id, for the dimensions see the diagram 
below. The higher terrace has a gr id of 8 x 8 m, der ived f rom the fundaments of 
the former s i los that are st i l l  present on s i te. The species that do not f i t  into the 
gr id of the lower terrace wi l l  be placed here. 

By organis ing the t rees in a speci f ic way, the orchard wi l l  resemble the increasing 
densi ty in vegetat ion towards the r iver.  Bigger species are placed closely together 
towards the r iver,  t ransi t ioning into smal ler t rees with in the same gr id, af ter which 
th is composit ion shal l  be repeated with the same distance, leaving one tree 
inbetween out. This composit ion is implemented on the lower and higher terrace.
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PHASES OF THE DESIGN
As descr ibed in the strategy, the design is div ided into several  phases. These 
phases are v is ib le on the fo l lowing pages. 

The f i rst  phase contains clear ing the s i te of potent ia l ly dangerous structures and 
extending the path that connects the s i te with other product ive landscapes on ci ty 
scale. In th is phase, the cont inuous path is created, as wel l  as the workshop on 
si te and the water system and tree poles are placed.

The second phase, af ter 1 year when the s i te is s lowly becoming part  of everyday 
l i fe, contains plant ing of the t rees by students f rom the agr icul tura l  facul t ies and 
locals f rom the neighbourhood.
The th i rd phase is af ter 10 years, when the t rees are grown and traces of people 
using the spaces are becoming v is ib le. The map that displays th is phase shows 
the sect ion and parts of the s i te that wi l l  be elaborated on in order to expla in the 
landscape design intervent ion.122
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Phase 1 : Clear ing the s i te, groundworks for the orchard and connect ing to path towards cont inuous landscape 
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Phase 2 : After construct ion of the product ive landscape, 1 year into the project
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Phase 3 : Ful l  grown trees and people adding another layer to the landscape, 10 years into the project
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CONNECTING THROUGH CONTINUITY
As ment ioned before, by demol ishing the potent ia l ly dangerous structures on s i te, 
a v ista towards the other s ide of the r iver is created that can be exper ienced 
from the highest terrace unt i l l  the r iver f ront.  This is the locat ion where the path 
connect ing to the cont inuous landscape ends at the r iver f ront of the Neretva. 

There is a steep cl i f f  towards the Neretva, therefore a water terrace is int roduced 
on th is locat ion in order to connect with the cont inuous landscape. A place to f ish 
or to s i t  dur ing the hot summer months and enjoy the f resh breeze that is brought 
into the ci ty wi th the Neretva r iver.  Gent le sta i rs lead f rom the lower terrace 
on si te to the higher terrace, of fer ing a place to s i t  and take in the v iew. The 
higher terrace located adjacent to the road between the s i te and the surrounding 
neighbourhood is used as a publ ic space for a local market. The square that is 
created steps down with the elevat ion of the s i te, every 8 meters fo l lowing the gr id 
of the orchard and water system.

The detai l  below shows how the terrace over looking the Neretva is constructed 
around the exist ing rocks present at the r iver f ront. 
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REACTIVATING RUINS AND ABANDONED SPACES
The intervent ion starts with creat ing publ ic spaces on si te in order to react ivate 
the ru ins and abandoned spaces by making the spaces part  of everyday l i fe again. 
A part  of a publ ic space on the upper terrace is shown in plan and sect ion on 
th is page. One of the s i los is t ransformed into a stage for performances and the 
square that is created steps down with the elevat ion of the s i te, every 8 meters 
fo l lowing the gr id of the orchard and water system. Underneath the publ ic square, 
the water streams disappear before the eye, referr ing to the disappear ing streams 
in the mountains. This emphasizes the sensory exper ience of hear ing the f low of 
water.  This pr inciple is shown in the sect ion on the r ight page.  
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THE PRODUCTIVE LANDSCAPE
Within the product ive landscape, informal spaces are created by moving through 
the f ie ld and where people gather. The ground vegetat ion wi l l  remain low in these 
spots, hence act ively let t ing people add another layer to the landscape def ined by 
how they use i t  for human act iv i t ies connected to the landscape. I  can only give 
an indicat ion of what these spaces might look l ike, but the exact locat ion remains 
unknown unt i l l  the s i te is in use and ages over t ime. However, the t ree poles that 
are designed with eye bol ts and steel handles form anchor points for the locat ions 
of these informal spaces, s ince they of fer opportuni ty and st imulate a di f ferent use 
of the space that is turned into a product ive landscape. 
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LANDSCAPE PROCESSES IN TIME
The fo l lowing sect ions and plans show how landscape processes in t ime wi l l 
change the place. As ment ioned before, human pract ices that wi l l  take place on 
si te inf luence these landscape processes which becomes v is ib le, as the spaces 
where people gather and walk become readable in the landscape throughout t ime.

This appl ies a lso for the exist ing surface mater ia ls on the lower terrace. The 
fo l lowing pages wi l l  show the t ransformat ion in t ime after plantat ion of the t rees 
of the orchard. The insta l led prefab concrete water channel for the orchard opens 
up the exist ing asphal t  surface of the lower terrace. This leaves behind cracks 
and holes that form places for smal l  p lants to start  growing. Once again, human 
act iv i t ies on s i te determine i f  the weeds and smal l  p lants can grow, as shown in 
the fo l lowing pages.
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Growing process : 1 year
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Growing process :  5 years
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Growing process : 10 years
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PHASES OF THE DESIGN
The images display the di f ferent phases of the design and how i t  enables local 
people to use to new publ ic spaces. The f i rst  phase consists of creat ing publ ic 
spaces for new urban act iv i t ies, the groundworks for the orchard and the creat ion 
of the workshop where students and local people can gather and exchange 
knowledge on si te . 

Phase two happens after one year, when the new publ ic spaces are becoming 
part  of everyday l i fe and local people have found thei r  way to the former factory 
s i te. In th is phase, students f rom both agr icul tura l  facul t ies and local people are 
placing the t rees for the orchard. 

After 10 years we have arr ived at the th i rd phase of the design, when the t rees 
are grown and the publ ic spaces are part  of everyday l i fe.  The part  of the strategy 
cal led ‘socia l  engagement through the product ive landscape’ is becoming clear ly 
v is ib le in th is phase, s ince new tradi t ions and memories are formed by local 
people in the form of an annual harvest day, where the f ru i t  f rom the orchard is 
col lect ively picked by local residents. In th is phase, bui ld ings on s i te are s lowly 
t ransformed into funct ions connected to the publ ic spaces and the product ive 
landscape with in the neighbourhood.    

Phase 1 : publ ic spaces for new urban act iv i t ies, workshop and groundworks for orchard
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Phase 3 : Ful l  grown trees, local people are picking f ru i ts, start  of re-using derel ict  bui ld ings on si te 

Phase 2 : Students and local people are plant ing the t rees for the orchard
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CONCLUSION
The main object ive of th is research design project is to reconnect the landscape 
with i ts local users. Dur ing the war f rom 1992-1995 many spaces across the ci ty 
that symbol ised th is connect ion with nature were ei ther destroyed or reminded 
people of the war and as a resul t  were neglected afterwards. With in the complexi ty 
of the context,  f inding a way to create new memory was not an easy task. However, 
i t  is my personal bel ief  that th is disconnect with the landscape is a temporary 
s i tuat ion, but i t  is not yet on the agenda in the complex post-t raumat ic context 
of Mostar.  Dur ing conversat ions on s i te i t  turned out that locals are st i l l  not used 
to th inking about a future v is ion for the ci ty for themselves because of the old 
socia l ist  system. However, there is a desire for change among a young generat ion, 
which made me decide, based on a landscape analysis, to look for a connect ion 
with the local univers i t ies and to reach th is younger generat ion. Not only to include 
them with in the process for a landscape design intervent ion, but a lso because th is 
is where the discussion about the future of Mostar can start .

An in-depth study of the current landscape in and around the ci ty and i ts creat ion, 
has led to four levels of intervent ion in order to reconnect with the landscape: 
through cont inui ty in the natura l  landscape, through the product ive landscape, 
through engagement and by react ivat ing ru ins and abandoned spaces across the 
ci ty.  These four components together show that people are involved in the image 
of landscape that we have today. The natura l  landscape and history of the place 
gave spat ia l  condit ions for an intervent ion and after analysing them a certa in logic 
arose of how to design an intervent ion. This analysis into the local connect ion with 
the landscape throughout h istory has shown that the product ive landscape is a 
way to get people more act ively involved than just the ro le of consumers. The ru ins 
and abandoned spaces across the ci ty that are the proposed locat ion for these 
product ive landscapes are now being over looked and are s lowly disappear ing 
f rom the col lect ive memory. Through react ivat ing the ru ins and abandoned spaces 
the aim is to make these spaces part  of everyday l i fe again, in order to att ract 
people to the spaces of intervent ion. 
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Involv ing students f rom the local univers i t ies in the creat ion of the product ive 
landscapes in the ci ty,  a theme they are researching at the univers i t ies, is an 
important component in the strategy for the landscape design intervent ion. This 
means that every year a new group of students can be involved in a project at 
a di f ferent locat ion, which means that the network can grow. Another important 
component are the residents in the neighbourhood who are act ively involved in the 
process. They are ul t imately the users of the t ransformed ruins and abandoned 
spaces on a dai ly basis. By involv ing them in plant ing the t rees and organis ing 
events around for instance f ru i t  harvest days with in the neighbourhood, the narrat ive 
towards the landscape is changed as they are act ively involved in t ransforming 
i t  themselves. In addit ion, new col lect ive memories and tradi t ions l inked to the 
landscape can be formed, as was customary in the history of Mostar.  How local 
people are using the space, through movement and gather ing on speci f ic spots, 
wil l  u l t imately determine what the s i te wi l l  look l ike in the future. Because local 
people have a v is ib le inf luence on how this speci f ic place t ransforms in the place 
to which they in the future wi l l  connect memories and new tradi t ions, a renewed 
appreciat ion for the landscape in general  can ar ise. For me personal ly th is research 
design project turned out to be more than just a pretty picture, as the process and 
strategy are equal ly important in the format ion of th is research design proposal. 

With th is project I  have dived into the past of the ci ty and i ts re lat ionship with the 
landscape, which has resul ted in th is speci f ic approach and spat ia l  solut ion. I t 
wi l l  be hard to f ind a s imi lar context due to the complexi ty and di f ference of every 
post-conf l ict  area, so in terms of scalabi l i ty th is project is custom made for the 
s i te and the context of Mostar.  This a l ready starts at the speci f ic approach of an 
in depth landscape analysis into the local percept ion of landscape, combined with 
personal considerat ions, resul t ing in a highly speci f ic project. 
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RELATION RESEARCH AND DESIGN
This research design pro ject  star ted wi th the hypothes is that  the re lat ionship 
between landscape and human pract ices is broken. Analys is and research of 
landscape and human pract ices showed that histor ic development created a physical 
d istance between human pract ices and the landscape, th is process started long 
before The Siege. The landscape remained product ive throughout history. However, 
The Siege added another layer to the local percept ion of the landscape: as a resul t 
of The Siege and i ts extraordinary destruct ion of the city and the landscape, symbol ic 
re lat ions with the landscape were lost.  The spaces f i l led with col lect ive memories 
and engagement with the landscape have lost their meaning, eventhough the spaces 
were carefu l ly reconstructed after the war.  

Research and analys is into the natura l  condi t ions of the landscape and histor ic 
development of human pract ices connected to landscape helped def ine the local 
percept ion of the landscape today. This process proved that wi th in the turbulant 
h istory of Mostar cont inui ty can be found in the landscape. 

By learning f rom the past through research and analysis a proposal has been made  
to reconnect local people with the landscape through connect iv i ty,  engagement 
and creat ing spaces for new col lect ive memories connected to the landscape. Ruins 
and abandoned spaces from the past that are now slowly being taken over by nature 
serve as anchor points with in the ci ty for the design intervent ion. The route into the 
wider landscape serves as a backbone to connect these spaces for events that 
c rea te  new co l lec t i ve  memor ies ,  combined w i th  expos ing the  landscape 
character ist ics and opportuni t ies through a product ive landscape that g ives new 
meaning to the spaces. 

CHOICE OF RESEARCH METHOD, SCIENTIFIC RELEVANCE AND THE 
POSSIBILITY TO ABSTRACT IT
During my research for th is research design project I  exper ienced that due to to the 
war there is l imi ted informat ion avai lable on the human pract ices connected to the 
landscape in Mostar.  The informat ion can be found in wr i t ings, h istor ic maps and 
photographs and in the col lect ive memory of local  people. Dur ing th is research 
design project the VOGT-wal l  served as my personal archive to understand the 
relat ion of local people with the landscape. By col lect ing information on the landscape 
character ist ics, the connect ion with the landscape and memories connected to the 
landscape I  was able to get an understanding of the local percept ion of landscape. 
I  d iv ided the VOGT-wal l  in di f ferent topics, the ones I  used dur ing my internship to 
do research into a project and landscape types that,  i t  was my bel ief  at that t ime, 
would capture the dynamics and spat ia l  character ist ics of the landscape. 

By using specif ic topics, there is a chance that other topics can easi ly be forgotten. 
Dur ing the process of col lect ing informat ion I  soon found out that in a complex 
s i tuat ion l ike Mostar the landscape could not be def ined in spat ia l  landscape types 
and the term landscape needed to be redef ined f i rst  (see glossary for def in i t ion). 
This has led to l i terature research on the percept ion of the landscape, supported 
by interv iews and histor ical  maps and photographs. The VOGT-wal l  remained as 
my personal archive dur ing th is process.

During this research design project I  found out that there is l imited research avai lable 
for  post-war areas wi th in my speci f ic angle.  Most of  the t ime, the focus is on 

140

R
E

F
L

E
C

T
IO

N

R E F L E CT I O N



reconstruct ing the ci ty and spaces that were lost dur ing the war, which under l ines 
the importance of combining the avai lable research with exper iences on si te. 

RELATION BETWEEN GRADUATION TOPIC, THE STUDIO TOPIC AND THE 
MASTER TRACK
This research design project is part  of the studio Neretva recol lect ion: mater ia l i ty 
of war, f lowing memories and l iv ing archive, wi th the aim of explor ing urban and 
landscape t ransformat ions of the Neretva River,  the r iver banks and the c i ty of 
Mostar started in the wart ime between 1992-1996, and to translate these explorat ions 
in a design intervent ion.

By placing The Siege and aftermath in a bigger context of many histor ical and cultural 
layers that shape the landscape of today, my aim was to get a better understanding 
of the context.  I t  lead to ways of re int roducing the landscape into the c i ty and 
connect local  people wi th the landscape through engagement, wi th processes, 
events and pr inciples f rom the past. The in depth analysis through the scales of the 
wider landscape and i ts spat ia l  condit ions and how human pract ices react on th is 
throughout h istory has resul ted in a di f ferent outcome than by focussing only on 
the war and i ts af termath. The same approach was appl ied for the Neretva r iver,  by 
approaching i t  in a bigger system turned out to be resourceful  for reconnect ing 
local people with the landscape again.   

SOCIETAL AND ENVIRONMENTAL RELEVANCE
The current disconnect between local users and the landscape is emphasized in 
the amounts of t rash in publ ic spaces and the neglect of the landscape. Projects 
such as the cleaning up of trash on the banks of the r iver are a posit ive development, 
but in my opin ion they do not address the real  problem. 

Abandoned spaces and ru ins in  the c i ty  a re  cur rent l y  e i ther  neg lected or 
reconstructed. The spaces that are reconstructed have lost thei r  meaning for local 
people dur ing, af ter and somet imes even before the war due to a changing society. 
By looking at the natura l  condit ions of the landscape and the di f ferent layers of the 
cultural landscape my aim was to f ind a new meaning for local users in the landscape. 
Creat ing new meaning in the landscape for local users could act as a cata lyst for 
a change in behaviour and the way the landscape is handled, and hopeful ly could 
put  an end to the endless st ream of  waste,  the dumping of  furn i ture and the 
discharge of sewage into the r iver in the near future. Including educat ion about the 
landscape in this proposal could form anchor points for a changing narrat ive towards 
the landscape.

ETHICAL ISSUES AND DILEMMAS
Deal ing with the memory of war, people losing thei r  loved ones and seeing the ci ty 
they grew up in being tota l ly destructed and an utter ly div ided society is something 
I  have never deal t  wi th before. Through research and personal conversat ions I  t r ied 
to understand the s i tuat ion better,  but th is required a caut ious approach. The way 
in which I  could mainta in th is caut ious approach, but st i l l  get the answer to my 
quest ions, formed a cont inuous moral  issue dur ing my research design project.

The di f f icul t  pol i t ical  s i tuat ion at a t ime when an ent i re society seems to stand st i l l 
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and things suddenly happen without people knowing anything about i t ,  which seems 
to weaken trust in local pol i t ics, was a new si tuat ion for me.

The language barr ier  made i t  hard to obta in informat ion on s i te, s ince a l imi ted 
number of people spoke Engl ish and the people who did were al l  universi ty educated 
and/or working in tour ist  industry. I  am aware that the image I  have received dur ing 
the conversat ions does not represent the ent i re local community. Nevertheless, my 
image of the ci ty and the local re lat ion with the landscape would be incomplete 
without the conversat ions and interv iews.

PERSONAL DEVELOPMENT
In an incredibly complex s i tuat ion l ike Mostar,  i t  was qui te a chal lenge for me to 
formulate a problem statement and design assignment. In a place so devastated 
by war, resul t ing in a tota l  segregat ion of the ci ty,  the chal lenges seem endless. 
Dur ing my f ie ld research, learning to better understand the local cul tures without 
judging them at once was therefore an ongoing personal task, which ul t imately led 
me to appreciate the ci ty,  the cul ture and the local people. Let ‘s just say I  have 
become a lot more pat ient dur ing my second f ie ld t r ip to Mostar.  This has opened 
doors that I  had not dared to hope for af ter my f i rst  f ie ld t r ip. 

Dur ing the past year I  have wandered several  t imes, mainly because of the complex 
s i tuat ion in Mostar,  which somet imes gave me the feel ing that nothing is possible 
in a place l ike Mostar. Discussions with locals, and Senada in part icular, have made 
me real ize that a design study can also be a means to give perspect ive in such a 
s i tuat ion. Dur ing the last year th is gave me room to see possibi l i t ies again. 

Research into the landscape in re lat ion to human pract ices gave me a whole new 
perspect ive on the meaning of  p laces and has changed my personal  v iew of 
landscape f rom an aesthet ic image to a layered ent i ty wi th deep-rooted meaning in 
a local cul ture, th is is something I  wi l l  take with me for the rest of my l i fe. 
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COMMON GROUND
Opinions or interests shared by each of two or more parties.
“Common ground was most important in Yugoslav times” (S. Demirovic, personal 
communication, October 7, 2019). 

HUMAN AGENCY
The capacity for human beings to make choices and to impose those choices on the 
world, the capacity of an actor to act in a given environment.

HUMAN PRACTICES
How social beings, with their diverse motives and their diverse intentions, make 
and transform the world which they live in. It is a dialectic between social structure 
and human agency working back and forth in a dynamic relationship.

LANDSCAPE
“The perception of the given terrain. Landscape has no physical reality, but can be defined 
as a commonly shared image of a part of the land that nature presents to an observer” 
(Smets & Treib, 2015, p. 12). 

This reaearch design project started with the def in i t ion of landscape by Smets 
and Treib. However, dur ing the project the def in i t ion evolved, as especia l ly in an 
urban context as Mostar human pract ices produce and change the landscape. 
This takes place through the scales, f rom large scale urban planning that g ives 
space to nature, to smal l  scale 

MOSTAR 
43° 20′ NB, 17° 48′ OL, a city in Bosnia and Herzegovina. 113.169 inhabitants 
(BHAS 2013). Mostar is situated on the Neretva River and is the fifth-largest city in 
the country and the administrative center of Herzegovina-Neretva Canton. Mostar 
was named after the bridge keepers (mostari) who in medieval times guarded the 
Stari Most (Old Bridge) over river Neretva. “Mostar has traditionally always been a very 
social city in which public activities, such as ‘promenading’ along the Korzo, the public 
street cabaret (Liskaluk), and diving off the Old Bridge were all very important premises 
for the city to function” (Mackic, 2016, p. 61).

NEGLECTED LANDSCAPE 
The landscape in a state of being uncared for. Further interpreted as ‘Terrain vague’.
”Empty bottles and plastic bags littering the riverside. The thoughtlessness in treating 
the environment, no longer sure it will continue to exist, no longer worth the trouble of 
maintaining” (Mackic, 2016, pp. 22-23). 

POST-TRAUMATIC LANDSCAPE
When the perception of the given terrain (landscape) is overwritten by the traumatic 
experience from the war. ”The main function of the bridge, for example to cross the 
river, or its importance as the cultural heritage monument is overwritten by the traumatic 
experience from the war, ‘spatial hate’, nationalist and political narratives within the Mostar 
landscape” (Architecture and Urbanism departments from TU Delft, p. 16). 

POST-INDUSTRIAL LANDSCAPE
The city is also experiencing the pressing ‘ordinary’ problems of an ageing post-
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Sovjet and post-industrial city (Plunz, p. 52). 

PROMENADING
Take a leisurely public walk, ride, or drive so as to meet or be seen by others.
”Promenading was an urban activity that belonged to all inhabitants of Mostar, and many 
other cities in former Yugoslavia. The street that would be promenaded on was called 
the Korzo. Between six and ten in the evenings was a time of seeing and of being seen, 
catching up with people, and laughing and flirting” (Mackic, 2016, p. 61).

TERRAIN VAGUE
 “The concept of terrain vague, roughly means ‘wasteland’ or ‘ambiguous space’. 
Describing leftover spaces that are difficult to categorise - from vacant lots and disused 
rail lines to urban wilds and a motley of interstitial public spaces - terrain vague possesses 
complex, fragmented, and at times, contradictory meanings. Because terrain vagues 
make up a significant part of our everyday surroundings and contain within them complex 
resources - yet are often either misunderstood or overlooked - it is all the more important 
that they be given their fair due. It is to our own peril, and the peril of public space that 
we overlook the overlooked, neglect the neglected” (Barron & Mariani, 2014, p. 11).

THE SIEGE
A military operation in which enemy forces surround a town or building, cutting off essential 
supplies, with the aim of compelling those inside to surrender.
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INTERVIEWS
Senada Demirovic  :  Senada is PhD candidate at Džemal Bi jedić Universi ty of Mostar 
with the thesis ‘Urban reconstruct ion in cont inui ty ’ ,  she’s a lso founder and curator 
of ADA, centre for archi tecture, dia logue and Arts in Mostar. 

Damir Ugl jen  :  Damir is a local archeologist and provided my with a lot of informat ion 
in several  conversat ions dur ing my stay in Mostar.

Josh  :  Josh is an exchange student f rom UK si t t ing at Spanish Square

Professor Biology : He is a Professor in Biology at Džemal Bi jedić University in Mostar

Bruno  :  Bruno is a kajak instructor and organises day tours for tour ists

Ana :  Ana works as a t ravel  agent at iHouse travel ,  is a dance teacher to 29 gi r ls 
at the culture centre and a psychology student at Džemal Bi jedić Universi ty of Mostar 
thanks to a scholarship provided by Jer icho Foundat ion.

Nadia  :  Nadia is a guide at Biscevic House

Among conversat ions in the streets and in cafes and format ive ta lks to learn more 
about local cul ture and thei r  re lat ion to the landscape. The col lages on the r ight 
page show what was discussed dur ing interv iews and the col lages were part ly 
created through part ic ipat ion.
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