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0$ 42*5# '1C:%2&$ μ1%1,: μ.,*$45%1&/ ,./ >"*84./ μ)67 6.μ2#,&'8# %$+$,1-#&'8# '1&μ)#7# ,7# 2*-8# 
,$" 20$( 2&8#2. >?1,:F1& ,.# ;+<2 I1,*$(4$%. μ)67 ,$" $μ8#"μ$" )*+$" Petersburg (1913) 245 ,$# Y86$ 
6"++*2C)2 Andrei Bely, ,$ N$#=<#$ μ)67 ,./ Mrs Dalloway (1925) ,./ Virginia Woolf '2& ,$ I2*<6& μ)67 
,$" μ"O&6,$*3μ2,$/ The Last Nights of Paris (1928) ,$" Philippe Soupault. 02 14&%1+μ)#2 '1<μ1#2 '2,2+*:C$"# 
μ1 C2&#$μ1#$%$+&'3 μ2,&: -2*2',.*&6,&')/ 2,μ56C2&*1/ '2& &6,$*&': 6"μH:#,2 ,./ ':O1 45%./. I2*$"6&:F$"#, 
14<6./, ,$"/ 2#,<6,$&-$"/ =.μ56&$"/ -8*$"/ μ1 2*-&,1',$#&'3 '2& 4$%1$=$μ&'3 4&6,5,.,2. Q& 45%1&/ =1# 
1<#2& 24%: )#2 C5#,$ 4:#7 6,$ $4$<$ 1?1%<661,2& . 4%$'3, 2%%: 6.μ2#,&'$< -2*2',3*1/ 4$" μ1 ,.# 
42*$"6<2 ,$"/ 14.*1:F$"# ,&/ 24$C:61&/ '2& ,2 6"#2&6O3μ2,2 ,7# .*87#. 
0$ '1C:%2&$ ?1'&#: μ1%1,8#,2/ ,. 6-)6. 41*42,3μ2,$/ '2& 45%./ '2& 1?.+1< +&2,< . %$+$,1-#<2 1<#2& 
'2,:%%.%$ μ)6$ +&2 ,. μ1%),. ,./ =&:=*26./ μ1,2?( 41*&42,.,8# '2& 2,μ56C2&*2/ ,$" -8*$". !,. 
6"#)-1&2, 1?1,:F1& 14&%1+μ)#1/ =&2=*$μ)/ ,7# μ"O&6,$*.μ:,7# 2'$%$"O8#,2/ H3μ2 4*$/ H3μ2 ,&/ 
41*&4%2#361&/ ,7# 2#,<6,$&-7# -2*2',3*7# μ)62 6,$# 26,&'5 &6,5. >4&'1#,*8#$#,2/ 6,.# 1μ41&*<2 ,$" 
-8*$", ,$ '1C:%2&$ 2",5 =1<-#1& 48/ $& ':,$&'$& 4*$6%2μH:#$"# ,&/ 1&'5#1/ ,./ 45%./ '2& %1&,$"*+$(# 
μ)62 61 2",3#. E2,2%3+1& 6"F.,8#,2/ ,.# 2?<2 ,./ %$+$,1-#<2/ +&2 2*-&,)',$#1/ '2& 4$%1$=5μ$"/ 61 μ&2 
14$-3 4$" $ '2O)#2/ )-1& ,. ="#2,5,.,2 #2 4*$,1<#1& 6-1=&26,&')/ 42*1μH:61&/ 61 45%1&/ 4$" H*<6'$#,2& 
6,.# :%%. :'*. ,$" '56μ$". 
(+."1"$*.>μ)=< 4=C#<: ()*+,-./, !., & ̀ $+C, R. (2015). 0)-#1/ '2& 2*-&,1',$#&'3 245 ,.# 2#2+)##.6. 
)7/ ,$# 21$ 2&8#2 [(+.1*/8$"&7 )48)$+,-$.]. @9%%$1.:, N=.$&*3: N&"-<μ"O&3: 0&-7#)$:. https://repos-
itory.kallipos.gr/handle/11419/3541

4.1. B4/=("A3"(1 -"23 =#>2
H. 1)+19*<μ" ),="$ μ$" "="17#1"#*< 1*/8' *<: &"D<μ)+$=': μ": )1"A': μ) *<= 17%<, $-$",*)+" #*<= 
0/+C1<. ;": )1$*+31)$ =" 1)+$<4<D.>μ) #*. "#*$&7 1)+$?9%%.= μ) *.= +/Dμ7 *<: )1$%.4': μ":, =" 
1+.#"="*.%$#*.>μ) μ) ?9#< *$: &"*)/D>=#)$: *5= -+7μ5=, *5= -<μ7#$5= 8C+5= &"$ *5= "+8$*)&*.=$&C= 
*.17#<μ5=, =" "="&"%>Q./μ) *$: 1$. &+/A3: 45=,): &9D) 4)$*.=$9:. ;": )=#5μ"*C=)$ 1%'+5: #*<= 
"*μ7#A"$+" &"$ *" *)&*"$=7μ)=" *./ 8C+./ &"$ μ": ?.<D9 =" ?$C#./μ) *<= 17%< μ) 7%. μ": *. #Cμ" 
&"$ μ) 7%): μ": *$: "$#D'#)$:, =" ?+)D.>μ), -<%"-' μ)62 6,.# 45%. 1%'+5: &"$ =" +./A'P./μ) *<= 
)μ1)$+," "/*' 5: *. μ)-.>%$1.

Ω: -$"-$&"#,", *. 1)+19*<μ" )1<+)9I)*"$ "17 *.= 8C+. *<: 17%<: &"$ *"/*78+.=" *.= )1<+)9I)$. 
(.%%3: A.+3:, μ9%$#*", *.= I5=*"=)>)$, 715: 1"+"*<+), . A$%7#.A.: Edmund Husserl2. G Husserl 
/1.#*<+,I)$ 7*$ μ) *. 1)+19*<μ" 8*,I./μ) 3="= #/=)&*$&7 1+.#51$&7 &7#μ., #/%%34.=*": -$"-.8$&3: 
"1.#1"#μ"*$&3: )=*/1C#)$: &"$ )μ1)$+,):. 0,="$ μ$" -+9#< 1./ 1)+$%"μ?9=)$ #*9#)$: &"$ -$"&.13:, 
1"+9 *< 4+"μμ$&' &"$ #/=)87μ)=< A>#< *<:. R*"= 1)+1"*C, 1"+"*<+), . A$%7#.A.:, ),μ"$ *"/*78+.=" 
#) &,=<#< &"$ #) "&$=<#,", &"DC: *"%"=*)>.μ"$ μ)*"P> #*$4μC= #*"#$μ7*<*": &"$ #*$4μC= &,=<#<:3.

1. M μ)*"&,=<#< μ3#" #*<= 17%< μ) "μ"P,-$. )1$*+31)$, )1,#<:, μ$" "=9%.4< )μ1)$+," #) #83#< μ) *<= 17%<. M 1)+$'4<#< μ) "/*.&,-
=<*., #) "=*,D)#<, 4,=)*"$ μ) *"8>*<*" 1./ -)= μ": )1$*+31)$ =" ?+)D.>μ) μ3#" #*.= "#*$&7 8C+. 1%'+5:, -)= μ": )1$*+31)$ =" 
#*"μ"*'#./μ) 71.*) &"$ 71./ D3%./μ) &"$ ?"#,I)*"$, &"*9 &>+$. %74., #*<= 7+"#< &"$ *<= "&.'. 

2. R%): .$ μ)*"A+9#)$: *5= P)=74%5##5= ?$?%$.4+"A$&C= "="A.+C= #) "/*7 *. &),μ)=. ),="$ *<: #/44+"A35:.
3. Husserl E., (1981). The World of the Living Present and the Constitution of the Surrounding World External to the Organism. In P. 

McCormic & F. A. Elliston (Eds.). Shorter Works. F. A. Ellison & L. Langsdorf (Trans.). University of Notre Dame Press, 248-250.
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6/=)8,I.=*": *./: #/%%.4$#μ.>: *./ Husserl, . #>48+.=.: A$%7#.A.: Edward Casey )P<4), 7*$, &"DC: 
1)+1"*9μ), &$=.>μ"#*) #) μ$" #A",+" *<: -$&': μ": )1$%.4':, #/=-3.=*": -$9A.+" μ3+< 1./ -$"A.-
+)*$&9 D" '*"= "#>=-)*". H. 1)+19*<μ9 μ": -3=)$ "/*9 *" μ3+< μ"I,, *" I5=*"=)>)$ &"$ *" =.<μ"*.-.*),, 
μ) 3=" =7<μ" 1./ μ1.+), &9D) A.+9 =" ),="$ -$"A.+)*$&74. 6*<= &"D<μ)+$=' -$"-+.μ' μ./ "17 *. 
4+"A),. #*. #1,*$, 4$" 1"+9-)$4μ", 1)+1"*95 "17 *<= 1%)/+9 *./ -+7μ./ 1./ 38)$ #&$9 μ," I)#*' μ3+" 
*./ &"%.&"$+$.> ' μ3=5 #*<= <%$7%./#*< 1%)/+9 3=" $-$",*)+" &+>. "174)/μ" *./ AD$=.1C+./. b%%): 
μ3+): 1)+=95 #*<= "13="=*$ 1%)/+9 *./ -+7μ./ 4$" =" 8"$+)*,#5 3="= A,%. 1./ #/=9=*<#" */8"," ' 
#*+,?5 #*< 45=," 4$" =" "4.+9#5 #.&.%9*): #*. &.=*$=7 1)+,1*)+.. N= < "*μ7#A"$+" ),="$ *)*"μ3=<, 
%745 μ$": -$"-'%5#<: ' )=7: "*/8'μ"*.:, )1$%345 =" "%%9P5 1.+)," ' #*"μ"*95 1+.#1"DC=*": =" 
"=*$%<ADC *$ #/μ?",=)$, "1.A"#,I.=*": "= D3%5 =" #/μμ)*385 ' 78$. N= < &/+,"+8< ",#D<#< *./ -+7μ./ 
),="$ I.A)+' ' μ,I)+<, #A/+,I5 3="= 8"+.>μ)=. #&.17 4$" =" «#19#5» *<= )1$&+"*.>#" “4&+$I9-"” ' 
)1<+)9I.μ"$ #) *3*.$. ?"Dμ7 1./ )1$-,-.μ"$ 9D)%9 μ./ #) #*)=985+): &"$ μ">+): #&3Q)$:. ()+19*<μ", 
17%< &"$ "*μ7#A"$+" "%%<%.)1$-+.>= -$"+&C: &"D.+,I.=*": *.= *+71. μ) *.= .1.,. ?$C=./μ) &"$ 
"=*$%"μ?"=7μ"#*) *.= 8C+.. 

4.2. C%.%"4$35(, =4/=0"2μ( '(& ("μ#-7(&/41 "21 =#>21
M %.4.*)8=," 1+.#A3+)$ 1.%%9 1"+"-),4μ"*" -$<4'#)5= 71./ *. 1)+19*<μ" &"$ .$ "*μ7#A"$+): *<: 
17%<: 1"+./#$9I.=*"$ =" "%%<%)1$-+.>=. Δ$9A.+" μ/D$#*.+'μ"*" ' =./?3%): &"*"4+9A./= 1C: 1)+$-
1"*<*3: #/=-3./= 1)+$.83: μ$": 17%<: μ)*"P> *./:, #<μ"*.-.*C=*": *): μ) *. -$&7 *./: 1+.#51$&7 
=7<μ" &"$ 1C: .$ &/+,"+8): "*μ7#A"$+): "/*C= *.= 1)+$.8C= )1<+)9I./= *" #/="$#D'μ"*" ' *$: #&3Q)$: 
*./:. ()+$4+9A./= 1C: .$ 1)+$1"*<*3: 4,=.=*"$ μ3+.: *<: "*μ7#A"$+": *<: 17%<:, )=C, *"/*78+.=", 
-<μ$./+4.>= =3): "*μ7#A"$+):. M %.4.*)8=," μ1.+), =" -),P)$, )= .%,4.$:, 15: < "*μ7#A"$+9 *<: 17%< 
&"$ .$ 1)+$1"*<*3: -)= ),="$ P)85+$#*3: ' "#>=-)*): .=*7*<*):, "%%9 .=*7*<*): 1./ )1<+)9I./= < μ," 
*<= 9%%<. 

01)$-' .$ %.4.*)8=$&3: 1)+$4+"A3: ),="$ #/='D5: %/+$&3: &"$ /1.?%<*$&3:, "44,I.=*9: μ": 5: 
"="4=C#*): 78$ μ7=. .+D.%.4$&9 "%%9, &/+,5:, #/="$#D<μ"*$&9, μ": )1$*+31./= =" A"=*"#*.>μ) &"$ 
=" &"*"%9?./μ) 1$. )>&.%" 1C: 1)+19*<μ" &"$ "*μ7#A"$+): #/=/19+8./= μ3#" #*.= "#*$&7 8C+. &"$ 
1C: . 8C+.: ?$C=)*"$5. G #>48+.=.: "+8$*3&*.=": Peter Zumthor, #) μ$" #/=.μ$%," μ) *<= $#*.+$&7 
Mari Lending, /1.#*<+,I)$ 7*$ < %.4.*)8=$&' 4%C##" ),="$ . &"*"%%<%7*)+.: *+71.: =" 1+.#)44,#./μ) 
&"$ =" "=*$%<AD.>μ) *<= "*μ7#A"$+" )=7: 8C+./, &"DC: < %.4.*)8=," μ1.+), =" "1)$&.=,#)$ μ) #/=",-
#D<μ" *.= 8C+., &"*"4+9A.=*": "$#D'#)$: &"$ )=*/1C#)$: 1./ μ": -<μ$./+4), *. -.μ<μ3=. 
1)+$?9%%.=6.

N17 "+8$*)&*.=$&': 1%)/+9:, < %.4.*)8=," 38)$, )1,#<:, *< -/="*7*<*" =" -),P)$ (&"$ =" "1.-),P)$) 
7*$ . "#*$&7: 8C+.: -)= .+,I)*"$ μ7=. "17 4)5μ)*+," &"$ μ"D<μ"*$&9. ;": /1)=D/μ,I)$ 7*$ 13+" "17 
*$: "=*$&)$μ)=$&3: &"$ μ)*+'#$μ): 1*/83: *./, < )μ1)$+," *./ 8C+./, "/*7 1./ ?$C=./= .$ 8+'#*): &"$ 
.$ &9*.$&., *./, )1<+)9I)*"$ "17 9%%): 1"+"μ3*+./:. G A$%7#.A.: Tonino Griffero, 1./ 38)$ 4+9Q)$ 
)&*)=C: 4$" *. 1C: < "*μ7#A"$+" )=7: 8C+./ )1<+)9I)$ *<= )μ1)$+," μ": μ3#" #) "/*7=, )=$#8>)$ "/*' 
*<= 91.Q<. N1.-,-)$ #*< %.4.*)8=," *< -/="*7*<*" =" μ": D/μ,#)$ μ) *.= 1$. 1)$#*$&7 *+71. 4$"*, 3=" 
&"D$#*$&7 μ1.+),, 4$" 1"+9-)$4μ", =" A",=)*"$ 1$. μ$&+7 ' 1$. #*)=985+. #) #83#< μ) 3=" 9%%. 1./ 
μ1.+), =" 38)$ "&+$?C: *$: ,-$): -$"#*9#)$:. 01$μ3=)$ 7*$ *" μ"D<μ"*$&9 -)= "+&.>= =" )P<4'#./= 4$"*, 
< "*μ7#A"$+" *./ "1.4)>μ"*.: μ$": @/+$"&': #*<= 17%< ),="$ #/='D5: 1$. ?"+$9 "17 *<= 19%%./#" 
"*μ7#A"$+" μ$": ("+"#&)/': ?+9-/7. N/*' < "$#D<*' -$"A.+9 "=9μ)#" #) μ)*+'#$μ): -$"#*9#)$:, 
"*μ7#A"$+" &"$ )μ1)$+," 8C+./, 38)$ μ)49%< #<μ"#," 4$" "+8$*3&*.=): &"$ 1.%).-7μ./:. N= .$ #8)-$-
"#*$&3: *./: 1+.*9#)$: ?"#,I.=*"$ μ7=. #) "+$Dμ.>:, *)*+"45=$&9 μ3*+" &"$ 1.%).-.μ$&.>: &"=.=$-
#μ.>:, 85+,: =" %"μ?9=./= /17Q< *<= )μ1)$+," *5= 8+<#*C= &"$ *$ ),-./: "*μ7#A"$+" D" -<μ$./+4'#./= 
.$ #8)-$"#*$&3: *./: )1$%.43:, *" "1.*)%3#μ"*" μ1.+), =" ),="$ "1.4.<*)/*$&9 4$’ "/*.>: 1./ I./= &"$ 
8+<#$μ.1.$.>= *./: )&9#*.*) 8C+./:.

6*$: #)%,-): 1./ "&.%./D.>= D" -C#./μ) 1+.*)+"$7*<*" #*<= )μ1)$+," *./ "#*$&.> 8C+./, )P)*9-
I.=*": )1$%)4μ3=): %.4.*)8=$&3: 1)+$4+"A3: 1)+1"*'μ"*.: μ3#" #*$: &/+,"+8): "*μ7#A"$+): *+$C= 
0/+51"O&C= 17%)5= *5= "+8C= *./ 20.> "$C=". F" «1)+1"*'#./μ)» #*<= N4," ()*+.>1.%< *<: 
a5#,":, #*. L.=-,=. *<: N44%,": &"$ #*. ("+,#$ *<: T"%%,": μ3#" "17 *+," )μ?%<μ"*$&9 μ/D$#*.+'μ"*": 

4. Casey E.S. (1998). The Fate of Place, a Philosophical History. University of California Press, 226-228.
5. Perez-Gómez, A. (2016). Attunement: Architectural Meaning after the Crisis of Modern Science. MIT Press, 165-195.
6. Zumthor P. &, Lending M. (2018) A Feeling of History. Scheidegger & Spiess, 67-72.
7. Griffero T. (2014). Atmospheres: Aesthetics of Emotional Spaces. S. de Sanctis (Trans.). Routledge, 36.
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*. Petersburg *./ Andrei Bely, -<μ.#$)/μ3=. #*<= *)%$&' *./ μ.+A' *. 19228, *. Mrs. Dalloway *<: 
Virginia Woolf, 1./ -<μ.#$)>*<&) *. 1925, &"$ *. The Last Nights of Paris *./ #./+)"%$#*' #/44+"A3" 
Philippe Soupault 1./ -<μ.#$)>*<&) *. 19289. 

@"$ #*" *+," "/*9 3+4", )=C < 1%.&' &"$ .$ 8"+"&*'+): ),="$ 1%"#μ"*$&., —-<μ$./+4'μ"*" *<: 
A"=*"#,": *5= #/44+"A35=—, .$ 17%)$: 1"+./#$9I.=*"$ 85+,: μ/D.1%"#*$&9 #*.$8),". G$ #/44+"A),: 
1)+$4+9A./= *$: "=*,#*.$8): 17%)$: &"$ *<= "+8$*)&*.=$&' *./: &"*"4+9A.=*": 8"+"&*<+$#*$&9 *<: 
8+.=$&': 1)+$7-./ *<: &9D) "A'4<#<:. @91.$" "17 "/*9 *" 8"+"&*<+$#*$&9 ),="$ 8)$+.1$"#*9, 715: 
1.%$*$&3: &"$ &.$=5=$&3: )P)%,P)$: &"$ &91.$" μ.$9I./= 9/%", 715: < "*μ7#A"$+" &"$ < ",#D<#< *./ 
8C+./, "%%9 7%" 1",I./= 1+5*"+8$&7 +7%. #*.= *+71. μ) *.= .1.,. < 17%< ?$C=)*"$. G$ #/44+"A),: 
1"+./#$9I./=, )1,#<:, 1C: .$ &9*.$&.$ 1+.#%"μ?9=./= &"$ "=*$%"μ?9=.=*"$ *<= "*μ7#A"$+" *./ "#*$&.> 
8C+./, "%%9 &"$ 1C: "/*' < "*μ7#A"$+" )1<+)9I)$ *$: #&3Q)$:, *" #/="$#D'μ"*" &"$, 1.%%3: A.+3:, 
*$: "1.A9#)$: *./:. @"$ #*" *+," "/*9 μ/D$#*.+'μ"*", < 17%< 1",I)$ *7#. #<μ"=*$&7 +7%. #*<= )P3%$P< 
*<: 1%.&':, 1./ μ.$9I)$ =" ),="$ 3=": "17 *./: &>+$./: 1+5*"45=$#*3: *<: $#*.+,":

4.3. B/%$9/A3"(1 μ4 4=&78>(D2 -"2 7E&3%=9/&3+ F.5( B4"/%8=%>2 
H. μ/D$#*7+<μ" *./ Andrei Bely10 (0$&. 4.1) )P)%,##)*"$ *. AD$=715+. *./ 1905, )= μ3#5 3=*.=<: 1.%$-
*$&': "="*"+"8':, %,4. 1+$= *<= $#*.+$&' (+C*< a5#$&' 01"=9#*"#<. G$ -/. ?"#$&., 8"+"&*'+): ),="$ 
. Apollon Apollonovich, 3=": 688+.=.: 4)+./#$"#*':, &"$ . 4$.: *./ Nikolai 1./ #1./-9I)$ A$%.#.A," 
#*. 1"=)1$#*'μ$.. G$ ->. 9=*+): I./= #*. ,-$. #1,*$ "%%9 #19=$" μ$%.>= μ)*"P> *./:. M #83#< *./: 
),="$ *)*"μ3=<, $-$",*)+" "17 *7*) 1./ < 4/=",&" *./ Apollon &"$ μ<*3+" *./ Nikolai, *./: )4&"*3%)$Q) 
4$" 3="= 9%%. 9=*+". G Nikolai ),="$ μ3%.: *./ )1"="#*"*$&.> &7μμ"*.: 1./ 1+.#1"D), =" "="*+3Q)$ 
*. 1.%$*$&7 &"*)#*<μ3=. *<: )1.8':. T$" =" 1)*>8)$ "/*' < "="*+.1', 38)$ 1+.D/μ.1.$<D), =" #&.*C#)$ 
3=" /Q<%7?"Dμ. 1+7#51. *<: &/?3+=<#<:, μ$" /17#8)#< 1./ 7μ5: μ.$9I)$ =" *.= ?"#"=,I)$. @"DC: < 
1%.&' )P)%,##)*"$, . =3.: 9=*+": 1"+"%"μ?9=)$ 3="= )&+<&*$&7 μ<8"=$#μ7 &"$ *<= )=*.%' =" -.%.A.-
='#)$ *.= 1"*3+" *./. G Apollon #/=)$-<*.1.$), *<= )μ1%.&' *./ 4$./ *./ #*<= "171)$+" -.%.A.=,": 
*./ &"$ 1+.#1"D), =" #C#)$ *< I5' *./. @"DC: *. 8+.=7μ)*+. *./ )&+<&*$&.> μ<8"=$#μ.> &/%9 "1)$-
%<*$&9, *. Winter Palace, 3=" "17 *" #<μ"=*$&7*)+" &*'+$" *<: 17%<: &"$ &"*.$&," *<: 9+8./#": +5#$&': 
*9P<:, 1)+$4+9A)*"$ "17 *.= #/44+"A3" =" "$μ.++"4),. G Bely 8+<#$μ.1.$), "/*' *<= 1.$<*$&' μ)*"A.+9 
4$" =" /1)=D/μ,#)$ #*./: "="4=C#*): *./ 3=" 1"+7μ.$. $#*.+$&7 4)4.=7:: *< -.%.A.=," *./ *#9+./ 
(">%./ N’ #*<= .1.," '*"= "="μ)μ$4μ3=.: . 4$.: *./ N%3P"=-+.:11.

8. H. μ/D$#*7+<μ" -<μ.#$)>*<&) "+8$&9 *. 1916. R15: #<μ)$C=./= 7μ5: .$ R. A. Maguire & J. E. Malmstad #*<= )$#"454' *<: μ)*9-
A+"#': *./:, . Bely -)= '*"= $&"=.1.$<μ3=.: μ) "/*' *<= 1+C*< .%.&%<+5μ3=< )&-.8' &"$ 9+8$#) "μ3#5: =" &9=)$ *+.1.1.$'#)$:. 
H. &),μ)=. *./ 1922 ),="$ < *)%$&' μ.+A' *./ μ/D$#*.+'μ"*.:, 3*#$ 715: *. 34+"Q) . Bely 1+$= )13μ?)$ < %.4.&+$#,". [Bely A. (1978) 
Petersburg, R. A. Maguire & J. E. Malmstad (Trans.). Indiana University Press, xxiv].

9. M )1$%.4' *5= μ/D$#*.+<μ9*5= ),="$ )=-)$&*$&'. ;/D$#*.+'μ"*" μ) 1"+7μ.$" 8"+"&*<+$#*$&9 715: *. Ulysses (1922) *./ James 
Joyce, 1./ "1.*/1C=)$ *. Δ./?%,=., *. Nadja (1928) *./ Andre Breton, 1./ &"*"4+9A)$ 1.%/9+$Dμ./: 1)+$19*./: #*. ("+,#$ &"$ 
*. Berlin Alexanderplatz (1929) *./ Alfred Döblin 1./ 1)+$4+9A)$ *. &3=*+. *<: 17%<: *./ !)+.%,=./, -<μ.#$)>*<&"= )1,#<: *< 
-)&")*," *./ ’20, &"$ 1"+./#$9I./= *$: "=*,#*.$8): 17%)$: μ3#5 8"+"&*'+5= 1./ 1)+1"*.>= #*./: -+7μ./: *./:.

10. G Andrei Bely (1880-1934) '*"= aC#.: μ/D$#*.+$.4+9A.:, 1.$<*':, D)5+<*$&7: &"$ &+$*$&7: %.4.*)8=,":.
11. Barta, P. (1996). Symbolization of Urban Space. In Burges-la-Morte &"$ #*. Bely A. (1996) ’s Petersburg. In P. Mosley (Ed.). Georges 

Rodenbach Critical Essays. Fairleigh Dickinson University Press; Associated University Presses, 164.
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9&/. 4.1. Andreï Biély. (<4': https://en.wikipedia.org/wiki/Andrei_Bely 

9&/. 4.2. Petersburg *./ Andrei Bely, 0PCA/%%. *<: 3&-.#<: *./ 1916. (<4': https://en.wikipedia.org/wiki/
Petersburg_(novel)

H. μ/D$#*7+<μ" (0$&. 4.2) ?+,D)$ "17 1"+7μ.$): μ)*"A.+3: &"$ /1.?%<*$&3: 1.$<*$&3: 1)+$4+"A3:. 
G Bely #/=-/9I)$ -)P$.*)8=$&9 #/μ?.%$&9 ' μ)*"A.+$&9 #*.$8)," μ) +)"%$#*$&9 #*.$8)," *<: 1+"4μ"*$-
&7*<*":. ;3%.: *./ %.4.*)8=$&.> &$='μ"*.: *./ 6/μ?.%$#μ.>, /1.#*'+$I) 7*$ ),="$ μ)= #/μ?.%$#*':, 
"%%9 *"/*78+.=" *" "$#D<*'+$" 7+4"=9 *./ %)$*./+4.>= #"= 7+4"=" μ3*+<#<: *./ &7#μ./12. M μ)*"-
A.+$&' (&"$ #/μ?.%$&') 1+.#344$#< *<: 1+"4μ"*$&7*<*":, #*<= .1.," 1,#*)/"= .$ 6/μ?.%$#*3:13 &"$ < 
)=)+4' )=#Cμ"*< -$9-+"#< μ) *.= &7#μ., #*<= .1.," *. #Cμ" 1",I)$ *.= &>+$. +7%., &"D7+$I"= *.= 
*+71. 1./ . #/44+"A3": "=*$%"μ?"=7*"= *.= &7#μ.14. N/*7 *. #μ,P$μ. .-<4), #) 1.%> $-$",*)+): 1)+$-
4+"A3: *<: N4,": ()*+.>1.%<:, #*$: .1.,): .$ #/μ?.%$&3: 3==.$): 1./ ),="$ )=#5μ"*5μ3=): #*" &*'+$9 
*<: #/=/19+8./= "+μ.=$&9 μ) *.= *+71. 1./ *" &*'+$" 4,=.=*"$ "=*$%<1*9 "17 *.= &$=.>μ)=. 1)+$1"-
*<*'. T$" 1"+9-)$4μ": “There, where nothing but a foggy damp hung suspended, at first appeared the 
dull outline, then descended from heaven to earth the dingy, blackish gray St. Isaac’s Cathedral”15. H. 
#/4&)&+$μ3=. "17#1"#μ" 1"+./#$9I)$ 3=" "17 *" 1$. )=*/15#$"&9 &"$ &/+,"+8" &*'+$" *<: 17%<:, 
*.= @"D)-+$&7 B"7 *./ N4,./ J#"9& (0$&. 4.3). 

12. Bely A., Na rubezhe dvukh stoletti. Publishing Home, 1930, 715: "="A3+)*"$ #*. Boris C. (1977). The Poetic World of Andrey Bely. 
Hakkert, 12-13. H. 7=.μ" *./ Bely (Андре́й #*" a5#$&9) 38)$ μ)*"A+"#*), #*<= "44%$&' ?$?%$.4+"A," *7#. 5: Andrei "%%9 &"$ 5: 
Andrey. 6*. 1"+7= 9+D+. 8+<#$μ.1.$C *< μ)*9A+"#< Andrei, )&*7: "17 7*"= *. 7=.μ" 1"+./#$9I)*"$ #"= Andrey #) *,*%./: ?$?%,5= 
&"$ 9+D+5=, 715:, 4$" 1"+9-)$4μ", #*. ?$?%,. *<: 1"+.>#": /1.#<μ),5#<:.

13. G 6/μ?.%$#μ7: '*"= 3=" &"%%$*)8=$&7 &,=<μ" *./ *3%./: *./ 19./ "$C=", 4"%%$&':, +5#$&': &"$ ?)%4$&': 1+.3%)/#<:. G$ 6/μ?.%$#*3: 
1,#*)/"= 7*$ < *38=< 1+31)$ =" "=*$1+.#51)>)$ "17%/*): "%'D)$): 1./ 31+)1) =" 1)+$4+"A.>= μ7=. 3μμ)#". U*#$, 34+"A"= μ) 
1.%> μ)*"A.+$&7 &"$ /1"$=$&*$&7 *+71., 1+.#-,-.=*": #) #/4&)&+$μ3=): )$&7=): ' "=*$&),μ)=" #/μ?.%$&7 =7<μ". 

14. R15: /1.#*<+,I)$ . Alexander Woronzoff, . Bely ),8) μ$" $-$.#/4&+"#$"&' #83#< μ) *. &,=<μ" *./ 6/μ?.%$#μ.> )=#5μ"*C=.=*": 
*$: "+83: *./ μ) *.= -$&7 *./ P)85+$#*7 *+71.. Woronzoff, A. (1982). Andrej Belyj’s ’Petersburg’, James Joyce’s ’Ulysses’, and the 
Symbolist Movement. Peter Lang Publishers, 3.

15. Bely A. (1978), Petersburg., R. A. Maguire & J. E. Malmstad (Trans.). Indiana University Press, 10.
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9&/. 4.3. H. ;=<μ),. *./ B$&.%9./ *./ 1./ &"$ . @"D)-+$&7: B"7: *./ N4,./ J#"9&, ()*+.>1.%<. (<4': 
Philadelphia,: C.H. Graves, publisher and gen›l. manager, c1900. (<4': https://www.loc.gov/resource/
stereo.1s36120/

G ="7: 1)+$4+9A)*"$ 5: 1)+,4+"μμ" 1./ -$)$#->)$ "+49 μ3#" #*< -$98/*< .μ,8%<, μ$" 1)+$4+"A' 
1./ #/=9-)$ μ) *.= *+71. 1./ 1+.#%"μ?9=)$ *. &*'+$. 3=": 1)+$1"*<*':. H"/*78+.=" 7μ5:, . #/44+"-
A3": 1)+$4+9A)$ *.= ="7 &"$ 5: 1"+./#," 1./ &"*)?",=)$ "17 *./: ./+"=.>:, 1)+$4+"A' 1./ 91*)*"$ 
*./ #/μ?.%$&.> =.'μ"*.: 1./ &"*38)$ 3=" D+<#&)/*$&7 &*'+$. #*< #/=),-<#< *5= "=D+C15=.

0=C #*<= "+8' < 1/&=' .μ,8%< &+>?)$ *<= )&&%<#," "17 &91.$.= 1./ ?+,#&)*"$ #) μ$" #8)*$&' 
"17#*"#< –“There, where nothing but a foggy damp hung suspended”16–, &"DC: . 1)+$1"*<*': 1%<#$9I)$ 
1$. &.=*9, *. 1)+,4+"μμ" *./ &*<+,./ 4,=)*"$ #$49 #$49 .+"*7. H" "$#D<*'+$" 7+4"=" *./ 1)+$1"*<*' 
7=*5: %)$*./+4.>= 5: 7+4"=" μ3*+<#<: *./ &*<+,./, *./ >Q./: &"$ *./ 74&./ *./, &"DC: -)= ),="$ μ7=. 
< D+<#&)/*$&' A>#< *./ &*<+,./ 1./ &9=)$ &91.$.= =" "$#D9=)*"$ 7*$ . &"D)-+$&7: ="7: &"*)?",=)$ 
"17 *.= ./+"=7. H. )P"$+)*$&9 μ)49%. >Q.: *./ N4,./ J#"9&, *.= &9=)$ =" P)85+,I)$ μ3#" #*<= 17%<, 
-<μ$./+4C=*": *<= ",#D<#< 7*$ "44,I)$ *" #>==)A". T$" #8)-7= ->. "$C=): μ)*9 *<= ,-+/#< *<: 17%<: 
*.= 18. "$C=", *. >Q.: 7%5= *5= &*<+,5= +/Dμ$I7*"= μ) =7μ. 1./ -)= )13*+)1) =" P)1)+=.>= *./: 
*3##)+$: μ) 13=*) .+7A./:17, )P"#A"%,I.=*": 3*#$ 7*$ *.17#<μ" 715: < )&&%<#," *./ N4,./ J#"9& 

16. R*"= &91.$" A+9#< "17 *" μ/D$#*.+'μ"*" )μA"=,I)*"$ #*. &),μ)=. 85+,: /1.#<μ),5#< #<μ",=)$ 7*$ ),="$ &.μμ9*$ *./ μ)4"%>*)+./ 
#) 3&*"#< "1.#19#μ"*.: 1./ 38)$ μ7%$: "="A)+D),, &"$ *. .1.,. "="%>)*"$ -$)P.-$&7*)+".

17. Maguire R.A & Malmstad J.E. Notes. 6*. Petersburg, 302.
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μ1.+.>#"= =" P)1+.?9%%./= )=*/15#$"&9 μ3#" #*. 1)+,4+"μμ" *<: 17%<:. R15: . ,-$.: . #/44+"A3": 
)P<4), #*. -.&,μ$7 *./ “The Principle of Forms in Aesthetics”, &9D) 1+"4μ"*$&7 #>μ?.%. )P$-"=$&)>)$ 
%,4. 1.%> *<= )μ1)$+," *<: 1+"4μ"*$&7*<*":18. 

4.4. @ "4"(μ?32 =%>&"&'+ ("μ#-7(&/( "21 F.5(1 B4"/%8=%>21
M 1+C*< #/=.%$&' 1)+$4+"A' *<: "*μ7#A"$+": *<: +5#$&': 17%<: 1./ #/="=*9 #*$: #)%,-): *./ μ/D$-
#*.+'μ"*.: . "="4=C#*<: ),="$ $-$",*)+" 1%.>#$" #) #/μ?.%$#μ.>:, )μ1)$+,): *<: 1+"4μ"*$&7*<*": 
&"$ μ)*"A.+3::

An icy drizzle sprayed streets and prospects, sidewalks and roofs.

It sprayed pedestrians and rewarded them with the grippe. Along with the fine 
dust of rain, influenza and grippe crawled under the raised collars of a schoolboy, 
a student, a clerk, an officer, a shady type. The shady type cast a dismal eye 
about him. He looked at the prospect. He circulated, without the slightest 
murmur, into an infinity of prospects – in a stream of others exactly like him – 
amidst the flight and din, listening to the voice of automobile roulades.

And – he stumbled on the embankment, where everything came to an end: the voice 
of the roulades and the shady type himself.

From far, far away, as though farther off than they should have been, the islands 
sank and cowered in fright; and the buildings cowered; it seemed that the waters 
would sink and that at that instant the depths, the greenish murk would surge 
over them. And over this greenish murk the Nikolaevsky Bridge thundered and 
trembled in the fog19. 

;$" 1%)$9-" #*.$8),5=, 8"+"&*<+$#*$&C= *<: +5#$&': 1+5*)>./#": )&),=< *<= )1.8', )=C=.=*"$ 
7%" μ"I, #) "/*3: *$: %,4): "%%9 1/&=3: 4+"μμ3: *<: "A'4<#<:. ;3#" "17 *. 1)+19*<μ" )=7: “#&.*)$=.>” 
*>1./ –“shady type”–, . #/44+"A3": 1"+./#$9I)$ *.= &+>. &"$ ?+.8)+7 &"$+7 *./ ?.++9 1./ #) "++5-
#*",=)$ –“icy drizzle that rewards pedestrians with grippe and influenza”. ;$%9)$ 4$" *" -$9A.+" ),-< 
-+7μ5=, *" 1)I.-+7μ$" &"$ *$: #&)13: *5= &*<+,5= –“streets and prospects, sidewalks and roofs”20– *" 
1.%/9+$Dμ" prospects *./ μ.=*3+=./ "#*$&.> $#*.> –“an infinity of prospects” – &"$ *.= D.+/?C-< 
-<μ7#$. 8C+. *5= -+7μ5= –“amidst the flight and din, listening to the voice of automobile roulades”. 
@"*"4+9A)$ *./: "=D+C1./: 1./ #/='D5: #/="=*9: #*./: -+7μ./: &"*9 *< -$9+&)$" *<: μ3+": – 
“schoolboys, students, clerks and officers”– &"$ *<= .μ.$.4)=' )μA9=$#' *./: –“a stream of others 
exactly like him”21. ("+./#$9I)$ *" "="8Cμ"*" *./ 1.*"μ.> B3?" 1./ )1$?9%%./= 3=" A/#$&7 7+$. #*<= 
)13&*"#< *<: 17%<: –“everything came to an end” – "%%9 &"$ *< #/μ?.%$&', #8)-7= μ)*"A/#$&', -$9#*"#< 
1./ 38)$ . 1.*"μ7: #*$: #/=)$-'#)$: *5= &"*.,&5= *<: 17%<:. G B3?" 38)$ 1%<μμ/+,#)$ 19=5 "17 300 
A.+3: "17 *7*) 1./ < 17%< $-+>D<&), μ)+$&3: A.+3: 1+.&"%C=*": #.?"+3: &"*"#*+.A3: &"$ "1C%)$): 
I5C= –“everything came to an end (…) and the shady type himself”. M 1)+$4+"A' &%),=)$ μ) *" μ$&+9 
=<#$9 1./ ?+,#&.=*"$ μ3#" #*. 1.*9μ$ &"$ μ.$9I./= =" ?/D,I.=*"$, &"DC: &"$ μ) *< 43A/+" 1./ *" 
)=C=)$ μ) *<= 17%< –“the islands sank (…) the Nikolaevsky Bridge thundered”.

18. Bely, A. (1985). The Principle of Forms in Aesthetics. In S. Cassedy (0d.). Selected Essays of Andrey Bely. University of California Press, 
11.

19. Bely A., Petersburg, 9.
20. 6>μA5=" μ) *. $#*.+$&7 )48)$+,-$. *./ Baedeker 4$" *"P$-$C*):, *. 1914 /19+8./= *+)$: &>+$): &"*<4.+,): -+7μ5= #*<= N4," 

()*+.>1.%<. G$ -+7μ.$ *<: 1+C*<: *9P<: .=.μ9I.=*"$ Prospékti ' Perspectives. G$ -+7μ.$ -)>*)+<: ?"Dμ,-": .=.μ9I.=*"$ Úlitzi, 
)=C .$ -+7μ.$ *<: *+,*<: *9P<: .=.μ9I.=*"$ Pereúlki (4+"μμ3:). Baedeker, K. (1971) Baedeker’s Russia 1914. Allen & Unwin; David & 
Charles, 101.

21. M -<μ7#$" )μA9=$#< *5= 1.%$*C= &"D.+$I7*"= "17 )1,#<μ" -$"*94μ"*", '-< "17 *<= ,-+/#< *<: 17%<:, "17 *.= *#9+. (3*+. *.= 
;34". G H#9+.: "=94&"I) *.= "=-+$&7 1%<D/#μ7 *<: ()*+.>1.%<: =" P/+,#)$ *" 43=$" *./ &"$ =" )4&"*"%),Q)$ *<= 1"+"-.#$"&' 
+5#$&' )=-/μ"#," 4$" μ$" 1$. -/*$&' 1./ 1)+$%9μ?"=) 1"=*)%7=$". H. 1914, *< 8+.=$9 1./ *. μ/D$#*7+<μ" )P)%,##)*"$, #8)-7= *. 
3=" -3&"*. *./ "=-+$&.> 1%<D/#μ.> *<: N4,": ()*+.>1.%<: A.+.>#) &91.$. ),-.: #*.%':, #/μ1)+$%"μ?"=.μ3=5= 78$ μ7=. *5= 
1.%/9+$Dμ5= #*+"*$5*$&C=, "%%9 &"$ *5= -<μ.#,5= "P$5μ"*.>85=, *5= A.$*<*C= &"$ *5= μ"D<*C= (Karl Baedeker, Baedeker›s 
Russia 1914, 101), -<%"-' 1.%%C= 1)+$1"*<*C= 1./ 1)+$4+9A)$ . Bely #*. #/4&)&+$μ3=. "17#1"#μ".
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M )$&7=" &"$ < "*μ7#A"$+" *<: 17%<: &"*"4+9A.=*"$ μ3#" "17 *. )= &$='#)$ #Cμ" *./ 1)+$1"*<*' 
1./ #*"μ"*9)$ #*" "="8Cμ"*" *./ 1.*"μ.> –“he stumbled on the embankment”. M 1">#< "/*' *./ 
-,=)$ *< -/="*7*<*" =" "A./4&+"#*), &"$ =" 1+.#%9?)$ *"/*78+.=" 7%" "/*9 *" #*.$8)," *<: 17%<:. G 
Bely 1,#*)/), 715: -),8=./= *" D)5+<*$&9 *./ &),μ)=", 7*$ < #*9#< ),="$ μ$" )$-$&' #/=D'&< -/="μ$&C= 
#83#)5= 1./ )$#94)$ )=7*<*" &"$ "="%.4," #*<= &"*"=7<#< *5= A"$=.μ3=5= 1./ μ": 1)+$?9%%./=22. 
R=*5: . 1)+$1"*<*': *./ "1.#19#μ"*.: A",=)*"$ =" "=*$%"μ?9=)*"$ *<= 17%< .%$#*$&9, 1+.#%"μ?9-
=.=*": *<= *.1.4+"A," *<:, *. &%,μ" *<:, *<= 1.%).-.μ," *<:, *<= "+8$*)&*.=$&' *<:, *./: &"*.,&./: 
*<:, *<= "*μ7#A"$+9 *<:, *$: &.$=5=$&.1.%$*$&3: #/=D'&): 1./ )1$&+"*.>=. 

N/*' < 1.%/-$9#*"*< 1+7#%<Q< *./ 8C+./ &%),=)$ μ) μ$" "="19=*)8< "=*,%<Q< *./ ?9D./:. G 1)+$-
1"*<*': ?%31)$ (&"$ "$#D9=)*"$) *" =<#$9 =" ),="$ "&7μ" 1$. μ"&+$9 "17 7#. D" 31+)1) =" ),="$ – “farther 
off than they should have been”. R15: 4+9A./= . Robert Maguire &"$ . John Malmstad #*" #87%$" *<: 
μ)*9A+"#<: *./ μ/D$#*.+'μ"*.:, #) "/*7 *. "17#1"#μ" . Bely "="A3+)*"$ #*" =<#$9 Vasilievsky &"$ 
Aptekarsky 1./ ?+,#&.=*"$ 1.%> &.=*9 #*. #<μ),. 1./ #*"μ"*9)$ . «#&.*)$=7: *>1.:»23. H. "=985μ" 
#*. .1.,. ?+,#&)*"$ ),="$ *. English Embankment, "&+$?C: "13="=*$ "17 *. =<#, Vasilievsky. H. 1%9*.: 
*./ 1.*"μ.> B3?" #) "/*7 *. #/4&)&+$μ3=. #<μ),. ),="$ μ7%$: 330 μ3*+" 1./, #) #>4&+$#< μ) *. μ3#. 
1%9*.: 600 μ3*+5=, -)= "+&), 4$" =" -$&"$.%.4'#)$ *<= )=*>15#< *<: "17#*"#<: 1./ =$CD)$ . 1)+$-
1"*<*':. G Bely μ) "/*' *< %.4.*)8=$&' 1)+$4+"A', -)= "="A3+)*"$ #*< μ)*+'#$μ< "+$Dμ<*$&' "17#*"#< 
μ)*"P> *./ 1)+$1"*<*' &"$ *5= =<#$C=, "%%9 "1.*/1C=)$ *<= &.$=5=$&.1.%$*$&' &"*9#*"#<: *<: 
#/4&)&+$μ3=<: )1.8':. M 1+"4μ"*$&' "17#*"#< μ.$9I)$ =" μ)4)D>=)*"$, -<μ$./+4C=*": *<= )=*>15#< 
)=7: 89#μ"*.: μ)*"P> *<: 17%<: &"$ *5= =<#$C=. H. 89#μ" "/*7 "A.+9 #*. 4)4.=7: 7*$ < 17%< *<: 
N4,": ()*+.>1.%<: ()$-$&9 4>+5 "17 *<= 1)+$.8' *./ English Embankment 1./ 1)+$4+9A)$ #*. #/4&)-
&+$μ3=. "17#1"#μ" . #/44+"A3":) &"*.$&),*"$ "17 *<= 9+8./#" &"$ "+$#*.&+"*$&' *9P< *<: )1.8': 
&"$ ?+,D)$ "17 1"%9*$", μ)4"%)$C-)$: &"D)-+$&.>: &"$ )=*/15#$"&.>: -<μ7#$./: 8C+.:. M "+8$*)&*.=$&' 
&"$ .$ -<μ7#$.$ 8C+.$ *5= =<#$C=, "=*$D3*5:, ),="$ 1.%> 1$. *"1)$=9, "= 78$ A*58$&9, &"$ .$ &9*.$&., 
*./: "='&./= &"*9 &>+$. %74. #*< μ)#"," &"$ &"*C*)+< .$&.=.μ$&' )+4"*$&' *9P<. H<= 1)+,.-. 1./ *. 
μ/D$#*7+<μ" %"μ?9=)$ 8C+", *. 89#μ" μ)*"P> *5= &.$=5=$&C= *9P)5= ),="$ 1$. ?"D> &"$ 1$. 3=*.=. 
"17 1.*3. O Apollon Apollonovich #/4&)&+$μ3=", )=.8%<μ3=.: &"$ A.?$#μ3=.: "17 "/*' *<= 3=*"#<, 
#&3A*)*"$ 1.%%3: A.+3: 7*$ *" =<#$9 1+31)$ =" #/=*+$?.>= –“the islands must be crushed”24– &"$ )>8)*"$ 
.$ 43A/+): 1./ *" #/=-3./= μ) *<= 17%< =" μ1.+.>#"= =" -$"%/D.>= – “Black and damp bridges (…) 
already thrown across the waters (…) If only they could be dismantled…”25.

M 43A/+" Nikolaevsky, 1./ #/=-3)$ *. English Embankment &"$ *. =<#, Vasilievsky, μ.$9I)$ =" "$#D9-
=)*"$ &"$ =" )=#"+&C=)$ *<= 3=*"#< μ)*"P> *5= ->. 1)+$.8C= ?+.=*C=*": &"$ *+3μ.=*": #*<= .μ,8%< 
–“the Nikolaevsky Bridge thundered and trembled in the fog”. M %.4.*)8=$&' )$&7=" μ$": #*$?"+': 
&"*"#&)/': "17 8/*.#,-<+. 1./ #),)*"$ &"$ *+3μ)$ D.+/?5-C:, "="-)$&=>)$ *< -$"A.+9 #*$: )1$&+"-
*.>#): "*μ7#A"$+): μ)*"P> *5= ->. 1)+$.8C= *<: 17%<: &"$ )&A+9I)$ *<= 1.%$*$&' 3=*"#< μ)*"P> *<: 
μ)#",": *9P<: &"$ *<: "+$#*.&+"*,": *<: 17%<: *. AD$=715+. *./ 1905. 6*$: "+83: *./ "$C=", < -/#"-
+3#&)$" 4$" *< -$&*"*.+," *./ H#9+./ -)= )&-<%5=7*"= μ7=. μ) *.= .%.3=" "/P"=7μ)=. "+$Dμ7 1.%$*$&C= 
&.μμ9*5= 1./ "45=,I.=*"= 4$" *<= "="*+.1' *<: μ.="+8,":, "%%9 )1,#<: μ3#5 "1)+4$C= 4$" &"%>*)+./: 
μ$#D.>: &"$ #/=D'&): )+4"#,":, -$"μ"+*/+,): "17 *<= 1%)/+9 *5= "4+.*C=, 1"=)1$#*<μ$"&3: -$"-<-
%C#)$: &"$ *< -.%.A.=," &/?)+=<*$&C= "P$5μ"*.>85=, 4)4.=7*" 1./ .-'4<#"= #*<= 1+C*< )1"=9#*"#< 
*<: N4,": ()*+.>1.%<: *.= Δ)&3μ?+$. *./ 1905. M 3=*"#< "/*' "=94&"#) *.= *7*) *#9+. *<: )1.8':, 
*.= B$&7%". JJ, =" -)8*), =" &"*"+*$#*), *. 1+C*. #>=*"4μ" *<: 8C+":26.

M *)*"μ3=< "/*' "*μ7#A"$+" )&A+9I)*"$ &"$ μ3#5 )=7: "&7μ" 1)+$1"*<*', "/*' *< A.+9 "17 *<= 
"13="=*$ 1%)/+9 *./ 1.*"μ.>. ;)+$&3: #*$4μ3: μ)*9 *< #*9#< *./ “#&.*)$=.> *>1./” #*. English 
Embankment, 3=": -$"?9*<: 1./ ?+,#&)*"$ #*. “Vasilievsky Island, in the depths of the Seventeenth 
Line”27 &.$*9)$ 1+.: *<= &)=*+$&' 1)+$.8' *<: 17%<: &"$ "$#D9=)*"$ *<= N4," ()*+.>1.%< =" )1$*,D)*"$ 
#*" =<#$9 μ) *" ?3%< *5= -+7μ5= *<: &"$ *" 4$4"=*$"," 13*+$=" &*'+$9 *<:: “From over there pierced 
Petersburg, both with the arrows of prospects and with a gang of stone giants”28. G$ 13*+$=.$ 4,4"=*): 
),="$ *" )=*/15#$"&9 &"$ μ)4"%)$C-< -<μ7#$" &*'+$" *<: 17%<: 1./ ?+,#&.=*"$ #*" )1$μ'&< prospects, 

22. Bely, A. (1985). The Principle of Form in Aesthetics. Andrey Bely’s Selected Essays, 212.
23. Maguire R.A. & Malmstad J.E., Notes. In Petersburg, 302.
24. Bely A., Petersburg, 11.
25. Ibid., 13.
26. T$" 1)+$##7*)+): 1%<+.A.+,): 19=5 #) "/*7 *. D3μ" #/μ?./%)/*),*) *< μ)%3*<: Defronzo, J. (2011) Revolutions and Revolutionary 

Moments. Westview Press.
27. Bely A., Petersburg, 12.
28. Ibid., 13.
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*" ?3%< -+7μ5= *./ &)=*+$&.> *μ'μ"*.: *<: 17%<:. H. ,-$. *. 7=.μ" prospects -),8=)$ *< #/μ?.%$&' 
-$9#*"#< 1./ 38./= .$ -+7μ.$ #*< #/=),-<#< *5= 1.%$*C=. G Solomon Volkov, #/44+"A3": *<: 1.%$*$-
#*$&': $#*.+,": *<: N4,": ()*+.>1.%<:, 4+9A)$ 7*$ . H#9+.: (3*+.: . ;34":, μ) *< ?.'D)$" *./ T9%%./ 
"+8$*3&*.=" Jean-Baptiste Alexandre Le Blond, #8)-,"#) *<= N4," ()*+.>1.%< μ) 89+"&" 19=5 #) 8"+*,, 
-<μ$./+4C=*": 4$" -+7μ./: A"+-$9 &"$ )/D)," pershpektivy29. M %3P< ?4",=)$ "17 *< %"*$=$&' pro-specto 
&"$ #<μ",=)$ =" ?%31)$: #) "17#*"#<, =" ?%31)$: #) ?9D.:. G H#9+.: 'D)%) =" 1+.#A3+./= .$ μ)49%.$ 
"/*., -+7μ.$ D3" #) μ"&+$=' "17#*"#<, 85+,: *. 1"+"μ$&+7 .1*$&7 )μ17-$., 4$" &"%>*)+. 3%)48. &"$ 
"#*/=7μ)/#< *5= 1.%$*C=30. 

R15: μ1.+), &"=),: )>&.%" =" A"=*"#*),, )P"$*,": 7%5= "/*C= *5= 1.%).-.μ$&C= &"$ "+8$*)&*.-
=$&C= 8"+"&*<+$#*$&C=, &"DC: &"$ *<: )1$&+"*.>#": *)*"μ3=<: "*μ7#A"$+":, *. 1)+19*<μ" #*<= N4," 
()*+.>1.%< *5= "+8C= *./ 20.> "$C=" -)= ),="$ "=3μ)%. ' '+)μ.. M 17%< 19%%)*"$ μ) 3=*"#<, "17 
*$: )1$&),μ)=): &.$=5=$&3: &"$ 1.%$*$&3: "%%"43:, &"DC: &"$ "17 *$: 1+.#19D)$): 1.%%C= "17 *./: 
&"*.,&./: *<: =" "="*+3Q./= *. &"*)#*<μ3=.. ()+1"*C=*": #*<= N4," ()*+.>1.%<, .$ &9*.$&.$ ?$C=./= 
&"$ )=#"+&C=./= "/*' *<= 3=*"#<. H. &3=*+. *<: 17%<: μ.$9I)$ #"= μ$" "1)$%<*$&' 1"+./#,", "= ),#"$ 
&9*.$&.: *5= =<#$C= &"$ *" =<#$9 μ.$9I./= #"= "1)$%' "= ),#"$ μ3%.: *<: "+$#*.&+"*,":. 0,="$ μ$" 
",#D<#< 8"+"&*<+$#*$&' *./ #/4&)&+$μ3=./ *71./ &"$ 8+7=./, 1./ &"*"4+9A)$ )=*/15#$"&9 *. %.4.-
*)8=$&7 &),μ)=. *./ Bely &"$ 1./ "=*$A9#&)$ 1%'+5: μ) *<= "*μ7#A"$+" *<: 17%<: *./ L.=-,=./ 1./ 
&"*"4+9A)$ < Virginia Woolf #8)-7= ),&.#$ 8+7=$" "+47*)+". 

4.5. B4/=("A3"(1 (3?μ4>( -"%,1 '(>%'(&/&3%81 )/#μ%,1 "%, C%3)53%,
“I love walking in London”31, "="AC=<#) < &/+," Dalloway 3=" 7μ.+A. 1+5$=7 *./ J./=,./ *./ 1923, μ3#" 
#*. 19+&. *./ Saint James, &"DC: #/=9=*<#) *.= 1"%$7 *<: A,%. Hugh. 0,8) μ7%$: A>4)$ "17 *. #1,*$ 
*<:, #*. Westminster &"$ &"*)/D/=7*"= 1+.: 3=" "=D.15%),. *<: .-.> Bond =" "4.+9#)$ %./%.>-$" 
4$" *< 4$.+*' 1./ .+49=5=) *. ,-$. ?+9-/. H" %./%.>-$" '*"= "1%9 μ$" "A.+μ' 4$" =" ?4)$ =" 1)+1"-
*'#)$, &"DC: "4"1.>#) *. 1)+19*<μ" #*<= 17%< "&7μ" 1$. 1.%> &"$ "17 *. 1)+19*<μ" #*<= )P.8', 
715: ),1) #*.= Hugh, &"$ *. μ/"%7 *<: *"P,-)Q) "/*.μ9*5: #*<= 1"%$9 *<: "491<, *.= Peter, 1./ “could 
be intolerable; he could be impossible; but adorable to walk with on a morning like this”32.

U*#$ P)&$=9=) .$ 1+C*): #)%,-): *./ μ/D$#*.+'μ"*.: *<: Virginia Woolf33 (0$&. 4.4) &"$ *" #*.$8)," 
"/*C= *5= 1+C*5= 4+"μμC= *" #/="=*9)$ &"=),: 1.%%3: A.+3: #*<= 1.+)," *<: "=94=5#<:. ;$" 
P"A=$&' 1"+7+μ<#< 4$" 1)+19*<μ" #*<= 17%<, μ$" */8"," #/=9=*<#< μ) 3="= 4=5#*7 ' 3="= 94=5#*., 
3=" "1+.#-7&<*. 4)4.=7: μ3#" #*. "#*$&7 1)+$?9%%.= &"$ *. "/D7+μ<*< *+3P$μ. *./ =./ #) 1+.#51$&3: 
#&3Q)$: &"$ μ='μ): *./ 1"+)%D7=*.:, "1.*)%.>= *" #/#*"*$&9 1.%%C= #*$4μC= *<: $#*.+,":. H. μ/D$-
#*7+<μ" (0$&. 4.5) )P)%,##)*"$ &"*9 *< -$9+&)$" μ,": μ3+":, #) #/4&)&+$μ3=" μ3+< *./ &3=*+./ *<: 
17%<:34. 0,="$ H)*9+*< 20 J./=,./ *./ 1923 &"$ < Clarissa Dalloway, μ$" μ)#'%$&< "+$#*.&+9*$##", 
.+4"=C=)$ μ$" 4$.+*' μ) 1.%/9+$Dμ./: &"$ #<μ"=*$&.>: &"%)#μ3=./:. G$ "#8.%,): *<: &"*9 *< -$9+&)$" 
*<: μ3+": 1)+$#*+3A.=*"$ 4>+5 "17 *< 4$.+*' (%./%.>-$", "#<μ$&9, +.>8", &"%)#μ3=.$, 1+.#&%'#)$: 
*)%)/*",": #*$4μ':). M 1"%$9 *<: "491<, . Peter Walsh, 1./ I.>#) #*<= J=-," *" *)%)/*"," 13=*) 8+7=$", 
)μA"=,I)*"$ "1+.)$-.1.,<*" #*. #1,*$ *<: *. 1+5, *<: ,-$": μ3+":. M #/=9=*<#' *./: D" "="#>+)$ 
"="μ='#)$: &"$ D" )4),+)$ 1+.#51$&9 )+5*'μ"*" #8)*$&9 μ) *$: )1$%.43: 1./ 38./= &9=)$ #*$: I53: 
*./:. G &>+$.: Dalloway, #>I/4.: *<: Clarissa, &"$ < &7+< *./: Elizabeth, )1,#<: "="+5*$.>=*"$ 4$" 
#/4&)&+$μ3=): )1$%.43: *5= I5C= *./:, *7#. 4$" *. 1"+)%D7= 7#. &"$ 4$" *. μ3%%.=, )=C 1)+1"*.>= 
#*. L.=-,=..

29. Volkov, S. (1995). St. Petersburg: A Cultural History., A. W. Bouis (Trans.). Free Press, 10-11.
30. Ibid.
31. Woolf, V. (2000). Mrs Dalloway. Oxford University Press, 5. 
32. Ibid., 6.
33. M Virginia Woolf (1882-1941) 1./ #'μ)+" D)5+),*"$ "17 *$: 1$. #<μ"=*$&3: #/44+"A),: *<: 1)+$7-./ *./ μ.=*)+=$#μ.> #*< %.4.-

*)8=," %745 *<: 8+'#<: 1)$+"μ"*$&C= &"$ &"$=.*7μ5= %.4.*)8=$&C= μ.+AC=, '*"= )1,#<: μ$" 1.%/4+"A7*"*< -.&$μ$.4+9A.: &"$ 
&+$*$&7: %.4.*)8=,":, 1./ 34+"A) #/#*<μ"*$&9 4$" *. THE TIMES LITERARY SUPPLEMNT "17 *. 1904 35: *.= D9="*7 *<:. @"%%$*)8=$&9 
#/=-3D<&) μ) *<= .μ9-" Bloomsbury (Bloomsbury Group), μ$" 9*/1< .μ9-" #/44+"A35=, &"%%$*)8=C=, A$%.#7A5= &"$ -$"=../μ3=5= 
1./ 1'+) *. 7=.μ9 *<: )1)$-' *" μ3%< *<: I.>#"= ' )+49I.=*"= #*<= 1)+$.8' Bloomsbury *./ &)=*+$&.> L.=-,=./. [Whitworth, M. 
(2005). Authors in Context, Virginia Woolf. Oxford University Press, 10-11].

34. Woodring, C. (1966). Virginia Woolf, Columbia Essays on Modern Writers. Columbia University Press, 21.
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9&/. 4.4. M Virginia Woolf *. 1905. (<4': https://en.wikipedia.org/wiki/Virginia_Woolf#/media/File:George_
Charles_Beresford_-_Virginia_Woolf_in_1902_-_Restoration.jpg

9&/. 4.5. Mrs. Dalloway *<: Virginia Woolf. 0PCA/%%. *<: 3&-.#<: *./ 1925 #8)-$"#μ3=. "17 *< Vanessa Bell, 
"-)%A' *<: Virginia Woolf. (<4': https://upload.wikimedia.org/wikipedia/en/6/67/Mrs._Dalloway_cover.jpg 

H. μ/D$#*7+<μ" *<: Woolf "1.*/1C=)$ *<= )A.+," *./ ;)#.1.%3μ./, μ$" 1)+,.-. #*<= .1.," .$ 
&9*.$&.$ *<: 17%<: μ1.+.>= )1$*3%./: =" ?4./= &"$ 19%$ )%)/D3+" #*./: -+7μ./: &"$ =" I'#./= *<= 
17%< *./:. M 1)+,.-.: "/*' #/μ1,1*)$ μ) #<μ"=*$&3: "%%"43: 4$" *< D3#< *<: 4/=",&": #*<= "44%$&' 
&.$=5=,". 0P"$*,":, 42*2=5?7/, *./ )/+51"O&.> 1.%3μ./ 1./ 9=.$P) *$: 17+*): #*$: 4/=",&):, 715: < 
Woolf 1"+"*'+<#) #) μ$" -$9%)P' *<: *. 192935, . &.$=5=$&7: &"$ 1.%$*$&7: +7%.: *5= 4/="$&C= &"$, 
&"*’ )13&*"#<, < #83#< *./: μ) *< -<μ7#$" I5' *<: 17%<:, 38)$ "%%9P)$ #<μ"=*$&9. H. -$&",5μ" *5= 
4/="$&C= #*<= Q'A. &"$ *. 9=.$4μ" 1.%%C= )1"44)%μ9*5= &"$ #*" ->. A>%", μ)*"μ.+AC=./= *. "#*$&7 
#&<=$&7 *./ L.=-,=./. M 17%<, *<= 1)+,.-. 1./ 1)+$4+9A)$ *. μ/D$#*7+<μ", ),="$ 1%3.= 3=" 1)+$?9%%.= 
1./ /17#8)*"$ &"$ )P"#A"%,I)$ )%)/D)+," #*./: &"*.,&./: *<:36. M8<+' )P",+)#< "1.*)%), . 8"+"&*'+": 
*./ Septimus Smith, 1./ ?/D$#μ3=.: #*$: "="μ='#)$: *./ 1.%3μ./, #*.= .1.,. #/μμ)*),8) 5: #*+"*$-
C*<: &"$ 19#8.=*": "17 μ)*"*+"/μ"*$&7 #*+):, "-/="*), =" &"*"%9?)$ 4$"*, 7%" 4>+5 *./ ),="$ *7#. 
1+7#8"+".

4.6. @ %&'45( '(E2μ4/&3+ ("μ#-7(&/( "%, C%3)53%, 
M &>+$" ",#D<#< 1./ μ)*"A3+)$ *. μ/D$#*7+<μ", &"*"4+9A.=*": *./: -$9A.+./: 8"+"&*'+): =" 1)+1"-
*.>= #*<= 17%<, ),="$ μ$" 19%%./#" &"%.&"$+$=' I5=*9=$". @"DC: < Mrs. Dalloway -$"#8,I)$ *. 19+&. 
#*.= -+7μ. *<: 4$" *. "=D.15%),. 1"+"*<+),: 

June had drawn out every leaf on the trees. The mothers of Pimlico gave suck to their young. Messages 
were passing from the Fleet to the Admiralty. Arlington Street and Piccadilly seemed to chafe the very 
air in the Park and lift its leaves hotly, brilliantly, on waves of that divine vitality which Clarissa loved37.

35. Woolf, V. (1929). A Room of One’s Own. The Fountain Press, 106. 6*<= ,-$" -$9%)P<, "1)/D/=7μ)=< #*$: #>48+.=): 4/=",&): *./ 
L.=-,=./, < Woolf #/=38$#) %34.=*":: «6": D/μ,I5 7*$ /19+8./= *./%98$#*.= ->. &.%34$" 4$" 4/=",&): #*<= N44%," "17 *. 3*.: 
1866, 7*$ μ)*9 *. 3*.: 1880 μ$" 1"=*+)μ3=< 4/=",&" )1$*+31)*"$, μ) ?9#< *.= =7μ., =" &"*38)$ *< -$&' *<: 1)+$./#," &"$ 7*$ *. 
1919 –-<%"-' )==3" 8+7=$" 1+$=–*<: -7D<&) *. -$&",5μ" Q'A./. B" #": /1)=D/μ,#5, )1,#<:, 7*$ *" 1)+$##7*)+" )1"443%μ"*" ),="$ 
"=.$8*9 4$" )#9: )-C &"$ -3&" 8+7=$". R*"= #&3A*)#*) "/*9 *" *)+9#*$" 1+.=7μ$" &"$ *. 8+.=$&7 -$9#*<μ" &"*9 *. .1.,. *" 
"1.%"μ?9=)*), &"$ *. 4)4.=7: 7*$ "/*' *< #*$4μ' 1+31)$ =" /19+8./= 1)+,1./ ->. 8$%$9-): 4/=",&): $&"=3: =" &)+-,I./= *" 1+.: 
*. I<=, D" #/μA5='#)*) 7*$ -)= μ1.+.>μ) =" 8+<#$μ.1.$.>μ) 1%3.= 5: -$&"$.%.4," *<= 3%%)$Q< )/&"$+$C=, )&1",-)/#<: &"$ 
8+<μ9*5=.» (Ibid., 111).

36. T$" 1)+$##7*)+): 1%<+.A.+,): 19=5 #) "/*7 *. D3μ" #/μ?./%)/*),*) *< μ)%3*<: Deborah Epstein Nord, Walking the Victorian Streets, 
Woman, Representation and the City (Ithaca: Cornel University Press, 1995), $-$",*)+" *. &)A9%"$. )1*9: “The Female Social Investigator: 
Maternalism, Feminism, and Women’s Work”, 207-236.

37. Woolf, V. Mrs Dalloway, 6.
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H. "17#1"#μ" P)&$=9 "1.*/1C=.=*": *<= .$&$"&' I)#*"#$9 #1$*$C= μ) =)"+3: μ"μ9-): &"$ )1$*+31)$ 
#*.= "="4=C#*< =" A"=*"#*), *. &%9μ" =).43==<*5= μ5+C= =" 4)μ,I)$ *.= "3+" *<: 1)+$.8': *./ 
Pimlico. H. Pimlico ),="$ μ$" .$&.4)=)$"&' #/=.$&," *./ Westminster 71./ I)$ < Clarissa Dalloway. H. 
&3=*+. *./ #8)-$9#*<&) #*$: "+83: *./ 19./ "$C=" "17 *.= 1.%).-7μ. Thomas Cubbit, μ) ?9#< 3="= 
"/#*<+7 .+D.&"=.=$&7 "#*$&7 $#*7 (0$&. 4.6). Hμ'μ"*" *./ Pimlico 1./ 9+8$#"= =" 1"+"&μ9I./= #*" 
*3%< *./ 19./ "$C=", μ)*"*+91<&"= #*"-$"&9 #) &.$=5=$&3: &"*.$&,): *< -)&")*," *./ 1910 ' &"*3%<P"= 
#) 1"+"4&./17%)$: (slums). H<= 1)+,.-. 1./ < Clarissa Dalloway 1)+1"*9 #*<= 1)+$.8', -$9A.+): 
&.$=5=$&3: *9P)$: &"*.$&.>= *" &*'+$" &"$ 1)+1"*.>= #*./: -+7μ./: *<:38.

H. Pimlico ?+,#&)*"$ )1,#<: &.=*9 #*. @.$=.?.>%$. (Houses of Parliament), 4)4.=7: 1./ *. &"D$#*9 
&3=*+. 1.%$*$&': -+"#*<+$7*<*":. H. 0+4"*$&7 @7μμ" (Labor Party) &"$ *. Trades Union Congress ),8"= 
*" 4+"A)," *./: #*<= 1%"*)," Eccleston, #*<= &"+-$9 *<: 1)+$.8':, μ38+$ &"$ *. 192839. (.%%9 9%%" 
-$.$&<*$&9 &*'+$" ?+,#&.=*"$ #*./: -+7μ./: 1./ -$"?",=)$ < 1+5*"45=,#*+$". M "="A.+9 *<: Woolf, 
4$" 1"+9-)$4μ", #*" μ<=>μ"*" 1./ 1)+=9=), "A.+9 #*. &*'+$. *./ B"/"+8),./. 0P.1%$#μ3=. μ) &)+"," 
&"$ "#>+μ"*. *<%34+"A., *<: 0*"$+," Marconi "17 *. 1901, μ1.+.>#) =" "=*"%%9##)$ μ<=>μ"*" μ) *" 
1%.," #*< D9%"##"40 –“Messages were passing from the Fleet to the Admiralty”. 

9&/. 4.6. S9+*<: *<: 1)+$.8': Pimlico. (<4': https://en.wikipedia.org/wiki/Pimlico#/media/File:Belgrave_
district.jpg 

M *)%)/*"," "*μ7#A"$+" 1./ "1.*/1C=./= .$ 4+"μμ3: *./ %.4.*)8=$&.> "1.#19#μ"*.: ),="$ )μ1.-
+$&.> &"$ &.$=5=$&.> 8"+"&*'+" &"$ "="->)*"$ "17 *.= -+7μ. Arlington &"$ *<= 1%"*)," *./ Piccadilly, 
4=5#*9 &"$ *" ->. 4$" *" )μ1.+$&9 &"*"#*'μ"*9 *./:. Δ+7μ.: &"$ 1%"*)," μ.$9I./= =" I)#*",=./= *.= 
"3+" *./ 19+&./, #<&C=.=*": *" A>%" μ) μ$" /13+.8< I5*$&7*<*" 1./ "4"19 < &/+," Dalloway. 

;) *3##)+$: #>=*.μ): 1+.*9#)$:, < Woolf #/4&)=*+C=)$ &"$ &"*"4+9A)$ -$"A7+5= )$-C= &"D<μ)+$=3: 
"*μ7#A"$+): *./ &3=*+./ *<: 17%<:, *. 1+5$=7 *./ J./=,./, μ3#" "17 *$: "=*,#*.$8): .$&$"&3:, &.$=5-
=$&3:, 1.%$*$&3: &"$ )μ1.+$&3: -+"#*<+$7*<*):, 7%): *./: #/=/A"#μ3=): μ) *< I)#*"#$9 *./ &"%.&"$+$.>. 

38. Walford, E. (1978). Pimlico. Jn Old and New London: Volume 5, 39-49. British History Online, accessed 18 February 2022, http://www.
british-history.ac.uk/old-new-london/vol5/#. 39-49 

39. Ibid.
40. Kime Scott B. (2005). “Notes to Mrs. Dalloway,” #*. Mrs. Dalloway by Virginia Woolf. M. Hussey (0d.). Harcourt, 193.
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Δ)= ),="$ *. μ7=. "17#1"#μ" *./ μ/D$#*.+'μ"*.: 1./ < Woolf "1.*/1C=)$ *$: "*μ7#A"$+): &"$ *<= 
">+" *<: 1+5*)>./#":, 19=*" #) #83#< μ) *./: -$9A.+./: 8"+"&*'+): *<: 1%.&': &"$ *" 1)+1"*'μ"*9 
*./: #*./: -+7μ./: *./ L.=-,=./. 6) 7%): "/*3: *<: 1)+$<4'#)$:, . "3+": *<: 17%<: "1.*)%), #<μ"-
=*$&7 &.μμ9*$ *<: )μ1)$+,": *<: 17%<:, #) *3*.$. ?"Dμ7 1./ μ.$9I)$ =" 38)$ μ38+$ &"$ 4)>#<. “The fresh 
air was so delicious,”41 4+9A)$ < #/44+"A3":, 1"+./#$9I.=*": *.= "3+" 5: 3="= I5=*"=7 .+4"=$#μ7 
1./ μ)*"A3+)$ *.= 1"%μ7 *<: 17%<: #) 7%./: *./: &"*.,&./:. 

U=": "17 *./: #<μ"=*$&7*)+./: +7%./: *./ "3+" ),="$ < μ)*9-.#< *<: C+":. H" <8<*$&9 &>μ"*" 
*5= 1.%/9+$Dμ5= +.%.4$C= *./ L.=-,=./ &"$, &/+,5:, *./ Big Ben, 4)μ,I./= *$: #)%,-): *./ μ/D$#*.+'-
μ"*.: &"$ *./: -+7μ./: *<: 17%<:42. G "3+": μ)*"-,-)$ *./: 8*>1./: *./: &9D) μ," C+" &"*9 *< -$9+&)$" 
*<: μ3+":. 0,="$ μ$" #/=)8': /1)=D>μ$#< *./ 4)4.=7*.: 7*$ . 8+7=.: 1)+=9, 1./ *<= "$#D9=.=*"$ &"$ 
*<= 1)+$μ3=./=, "&7μ< &"$ 1+$= *<= "&.>#./=, .$ 9=D+51.$ 1./ 1)+1"*.>= #*./: -+7μ./::

For having lived in Westminster – how many years now? over twenty, – one feels 
even in the midst of the traffic, or walking at night, Clarissa was positive, a 
particular hush, or solemnity; an indescribable pause; a suspense (…) before 
Big Ben strikes. There! Out it boomed. First a warning, musical; then the hours, 
irrevocable43.

S5+,: μ)49%< 1+.#19D)$", 5: "="4=C#*): *<: Mrs. Dalloway, μ1.+.>μ) =" 8"+*.4+"A'#./μ) μ) 
"&+,?)$" 1.> 1)+1"*9)$ &9D) 8"+"&*'+": &9D) -)-.μ3=< 8+.=$&' #*$4μ' &"$ *$ &9=./= .$ 9%%.$ 8"+"-
&*'+): *./ μ/D$#*.+'μ"*.: *<= ,-$" C+"44.

It was precisely twelve o’clock; twelve by Big Ben; whose stroke was wafted over 
the northern part of London; blent with that of other clocks, mixed in a thin 
ethereal way with the clouds and wisps of smoke and died up there among the 
seagulls – twelve o’clock struck as Clarissa Dalloway laid her green dress on 
her bed, and the Warren Smiths walked down Harley Street. Twelve was the hour of 
their appointment. (…) (The leaden circles dissolved in the air)45.

G$ μ.%/?3=$.$ &>&%.$ –“leaden circles”– 1./ -$"%>D<&"= #*.= "3+" –“dissolved in the air”– &"$ "&.>-
4.=*"$ 1.%%"1%3: A.+3: &"*9 *< -$9+&)$" *<: μ3+": 1<49I./= "17 *$: *3##)+$: &"μ19=): *./ Big Ben, 
7%): A*$"4μ3=): "17 8/*.#,-<+.46. G$ &5-5=.&+./#,): *./ -$9#<μ./ +.%.4$.> *<: 17%<:, #) #/=-/"#μ7 
μ) *.= '8. *5= 1.%/9+$Dμ5= +.%.4$C= *./ L.=-,=./, 8.+)>./= μ"I, μ) *" #Cμ"*" *5= L.=-+3I5= &"$ 
1)*.>= μ"&+$9 μ) *./: 4%9+./: *./ 1.*"μ.>– “mixed in a thin ethereal way with the clouds and wisps 
of smoke and died up there among the seagulls”. M Clarissa 1+.)*.$μ9I)$ *. A7+)μ9 *<: 4$" *. )1)+87-
μ)=. 19+*$, )=C . Septimus &"$ < 4/=",&" *./ 1<4",=./= #*. +"=*)?.> *./: #*< Harley Street, 3="= 
-+7μ. 4=5#*7, "17 *.= 19. "$C=", 4$" *.= μ)49%. "+$Dμ7 $-$5*$&C= $"*+),5=. ;)*9 *. $"*+$&7 *./: 
+"=*)?.>, 1,#5 #*< Harley Street, "="μ)*+$.>=*"$ &"$ .$ ->. μ) /1"+P$"&9 )+5*'μ"*" 1./ 1+.&"%.>=*"$ 
"17 *.= )#5*)+$&7 *"+"4μ3=. &7#μ. *./ Septimus &"$ μ)4)D>=.=*"$ "17 *. +/Dμ$&7 8*>1<μ" *./ 8+7=./ 
1./ "&.>4)*"$ #*<= 17%<:

Shredding and slicing, dividing and subdividing, the clocks of Harley Street 
nibbled at the June day, counselled submission, upheld authority, and pointed 
out in chorus the supreme advantages of a sense of proportion, until the mound 
of time was so far diminished that a commercial clock, suspended above a shop in 
Oxford Street, announced, genially and fraternally, as if it were a pleasure to 
Messrs Rigby and Lowndes to give the information gratis, that it was half-past 
one47.

41. Woolf V., Mrs Dalloway, 115.
42. G David Dowling /1.#*<+,I)$ 7*$ < Woolf #&3A*<&) =" 4+9Q)$ 3=" "#*$&7 μ/D$#*7+<μ" (city novel) ?"#$#μ3=. #*./: 8*>1./: *5= 

+.%.4$C=, )1<+)"#μ3=< "17 *. 3+4. *./ James Joyce’s Ulysses, *. .1.,. -$9?"I) *. 1922. [Dowling, D. (1991). Mrs. Dalloway, Mapping 
Streams of Consciousness. Twayne Publishers, 11]. 

43. Woolf, V. Mrs Dalloway, 3-4.
44. Brewster, D. (1960). Virginia Woolf’s London. New York University Press, 50.
45. Woolf, V. Mrs Dalloway, 80. 
46. Bradshaw, D. Introduction. In Mrs Dalloway, xl.
47. Woolf, V. Mrs Dalloway, 87.
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;$" #/=)8': /1)=D>μ$#< *<: D=<*': μ": A>#<: &"$ *<: 1"+9-.#': μ": #*<= >Q$#*< )P./#," *./ 
S+7=./, ),="$ -$"+&C: 1"+.>#" #*<= 17%<. H"/*78+.=", μ$" ",#D<#< 7*$ . 8+7=.: μ1.+), =" )%)48D),, 
)A7#.= μ1.+.>μ) =" *.= μ)*+'#./μ), "="->)*"$. p)8=C=*": *. 13+"#μ" *./ 8+7=./, )1$*+31.=*": 
"&7μ< &"$ #*.= )"/*7 *./: =" )P"1"*<D.>= "17 *" +.%74$" *<: 17%<:, 1$#*)>.=*": 7*$ . 8+7=.: 1+.#A3-
+)*"$ -5+)9=, .$ 8"+"&*'+): *./ μ/D$#*.+'μ"*.: )1$#*+3A./= #*$: &"D<μ)+$=3: *./: -+"#*<+$7*<*): 
&"$ #*$: )μ1.+$&3: *./: #/='D)$)::

Looking up, it appeared that each letter of their names stood for one of the 
hours; subconsciously one was grateful to Rigby and Lowndes for giving one time 
ratified by Greenwich; and this gratitude (so Hugh Whitbread ruminated, dallying 
there in front of the shop window) naturally took the form later of buying off 
Rigby and Lowndes socks or shoes48.

;$" "17 *$: "+8$&3: $-3): *<: Woolf '*"= =" .=.μ9#)$ *. μ/D$#*7+<μ" Q& Z*1/,49 $-3" 1./ )/*/8C: 
-)= /%.1.$'D<&) μ$": &"$ 3=": *3*.$.: *,*%.: D" 1"+9?%)1) *$: #*$4μ3: 1./ < "&+,?)$" &"$ . 3%)48.: 
89=.=*"$ &"$ .$ 8"+"&*'+): 1"+"#>+.=*"$ "17 *" #/μ?9=*" &"$ *<= 1.%>?./< I5' *<: 17%<:, #*$4μ3: 
1./ *. μ/D$#*7+<μ" 1)+$4+9A)$ μ) )P"$+)*$&' "&+,?)$":

(…) but here the other clock, the clock which always struck two minutes after 
Big Ben, came shuffling in with its lap full of odds and ends, which it dumped 
down as if Big Ben were all very well with his majesty laying down the law, so 
solemn, so just, (…).

Volubly, troublously, the late clock sounded, coming in on the wake of Big Ben, 
with its lap full of trifles. Beaten up, broken up by the assault of carriages, 
the brutality of vans, the eager advance of myriads of angular men, of flaunting 
women, the domes and spires of offices and hospitals, the last relics of this lap 
full of odds and ends seemed to break, like the spray of an exhausted wave, upon 
the body of Miss Kilman standing still in the street for a moment to mutter ‘It 
is the flesh.’

It was the flesh that she must control50. 
G D7+/?.: *5= "μ"P$C=, < D<+$5-," *5= A.+*<4C=, < 1"+./#," )1$-)$&*$&C= 4/="$&C= &"$ "=-+C= 

μ) 9&"μ1*" 8"+"&*<+$#*$&9, .$ D7%.$ &"$ .$ &.+/A3: 4+"A),5= &"$ =.#.&.μ),5=, -,=./= μ$" 9%%<, %$47-
*)+. "+μ.=$&' ",#D<#< *./ "#*$&.> 1)+$?9%%.=*.:, #>μA5=" μ) *. 1"+"19=5 "17#1"#μ". ("+’ 7%< 
*<= *9P<, *.= +/Dμ7 &"$ *<= 1+7.-. 1./ *" +.%74$" &"$ < "$#$7-.P< μ)#.1.%)μ$&' "*μ7#A"$+" *./ 
L.=-,=./ )1$&.$=5=.>=, *. μ/D$#*7+<μ" &"*"4+9A)$ #*$4μ3: 1./ < 17%<, μ) *$: #/=)8C: )="%%"##7-
μ)=): )=*/1C#)$: *<: &"$ *$: 1.$&$%7μ.+A): 1+.#%"μ?9=./#): 1./ 1+.#A3+)$, μ1.+),, )1,#<:, =" 
-<μ$./+4), μ$" ",#D<#< 7*$ . 3%)48.: 89=)*"$ &"$ 1+31)$ =" P"="&)+-<D),. H. 1)+19*<μ" 1+.#A3+)$ 
*< %>#< #) "/*' *<= ",#D<#< &"$ ?.<D9 *./: -$"?9*): =" #/=-$"%34./= μ) *$: 1"%%7μ)=): "*μ7#A"$+3: 
*<: 17%<: &"$ *$: "="?+9I./#): μ3#" *./: )1$D/μ,):. 

@"$ 1"+7%. 1./ < Clarissa Dalloway )>8)*"$ &+/A9 #*. P)&,=<μ" *<: <μ3+": =" μ1.+.>#) . Peter =" 
*< #/=.-)>#)$ #*<= 1+5$=' *<: ?7%*", *" 1)+1"*'μ"*" 1./ &"*"4+9A.=*"$ "17 *< %.4.*)8=$&' 4%C##" 
),="$ 7%" μ.="8$&9. (;.="-$&' )P",+)*< "1.*)%), . Septimus, . .1.,.: 1.%%3: A.+3: )μA"=,I)*"$ =" 
1)+1"*9 μ) *< #>I/47 *./, "%%9 -)-.μ3=<: *<: *"+"4μ3=<: &"$ )>D+"/#*<: Q/8$&': *./ &"*9#*"#<:, 
#/8=9 A",=)*"$ =" μ<= 38)$ )1,4=5#< *<: 1"+./#,": *<:). G$ 1+5*"45=$#*3: *<: $#*.+,": 1)+1"*.>= 
μ7=.$ *./: ' ?$9I.=*"$ =" "A)D.>= μ7=.$ *./: 4$" =" "1.%">#./= "=)μ17-$#*" μ$" ?7%*". N/*3: .$ 
"*.μ$&3: ?7%*): "=*"="&%.>= *<= 1+.#51$&' 1)1.,D<#< *<: #/44+"A35: 7*$ *. =" 1)+1"*9: μ7=.: 
#./ #*. L.=-,=. #) P)&./+9I)$ 1.%>51. H. 1)+19*<μ" <+)μ), *$: 1+.#51$&3: "=<#/8,): *5= <+C5=, 
*./: "1.#19 #*$4μ$"," *<= 1+.#.8' "17 *$: 1$)#*$&3: *./: )="#8.%'#)$: ' *./: ?.<D9 =" *$: "=*$μ)-
*51,#./=, *./: 4"%<=)>)$ &"$ *./: )1$*+31)$ =" .=)$+.1.%'#./=, &.$*9I.=*": #*.= μ3#" &7#μ. *./:. 

48. Woolf, V. Mrs Dalloway, 87.
49. Wussow, H.M. (1997) Virginia Woolf “The Hours”: The British Museum Manuscript of Mrs. Dalloway. Pace University Press, ix. 
50. Woolf, V. Mrs Dalloway, 108-109.
51. Moorcroft, W. J. (1987). Virginia Woolf Life and London, A Biography of Place. Cecil Woolf Publishers, 14.
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N=9%.4): .=)$+.1.%'#)$:, )μ1=)/#μ3=): "/*' *< A.+9 "17 *. =/8*)+$=7 1)+$?9%%.= *<: 17%<:, &"*"-
4+9A)$ %,4" 8+7=$" "+47*)+" &"$ . Philippe Soupault #*./: -+7μ./: *./ ("+$#$.>.

4.7. B4/&=>(3Aμ43%1 ",$(5( -"% $4&μ93&0"&'% 3,$"4/&3# B(/5-&
T$" *./: "="4=C#*): *./ μ/D$#*.+'μ"*.: Last Nights of Paris "17 *.= Philippe Soupault52 (0$&. 4.7), 
715: &"$ 4$" *./: "="4=C#*): *./ Petersburg, . *,*%.: "1.&"%>1*)$ "μ3#5: *.= *71. #*.= .1.,. 
)P)%,##)*"$ < 1%.&'. N1.&"%>1*)$ )1,#<: *.= 8+7=. #*.= .1.,. )P)%,##.=*"$ *" 4)4.=7*" 1./ "A<4),*"$, 
1./ -)= ),="$ 9%%.: "17 *< #&.*)$=' &"$ μ/#*<+$C-< =>8*". R15: )P<4), . #/44+"A3": #*$: 1+C*): 
#)%,-): *<: $#*.+,": (0$&. 4.8), .$ =/8*)+$=3: C+): ),="$ .$ C+): 1./ μ$" #$51' 13A*)$ 19=5 #*<= 17%< 
&9=.=*": *" 8+Cμ"*9 *<: =" )P"A"=,I.=*"$ – “The tempest the silence. No longer a sound, no longer a 
glimmer. The darkness was profound”53. 0,="$ < C+" 1./ .$ 1+9P)$: μ": 4,=.=*"$ 1$. -$#*"&*$&3: &"$ 
%$47*)+. "1.A"#$#*$&3: – “The great clock of the Gare d’Orsay, the one on the left, pointed to three, 
strangest hour of all (…). It was three o’clock, the hour of indecision”54 &"$ 1./ -/="μC=)$ μ3#" μ": < 
",#D<#< 7*$ .$ "1.A9#)$: μ": ),="$ 1)+$##7*)+. μ$" "=*,-+"#< #*<= "*μ7#A"$+" *<: 17%<: 1"+9 
"1.*)%3#μ"*" #/=)$-<*C= μ": )1$%.4C= – “I said to myself that what I had taken for a sudden inspiration 
was only obedience to certain special habits which overrun Paris”55.

9&/. 4.7. (.+*+3*. *./ Philippe Soupault "17 *.= Robert Delaunay (1922). (<4': https://en.wikipedia.org/wiki/
Philippe_Soupault#/media/File:Robert_Delaunay_-_le_po%C3%A8te_Philippe_Soupault.jpg

9&/. 4.8. Les dernières nuits de Paris (Last Nights of Paris), Calmann Lévy, Paris 1928, 1< 3&-.#<. (<4': https://
www.edition-originale.com/fr/litterature/editions-originales/soupault-les-dernieres-nuits-de-paris-1928-61974

G *,*%.: *./ μ/D$#*.+'μ"*.: 7μ5: A",=)*"$ )1,#<: =" 1+.μ<=>)$ *<= )P9%)$Q< *./ *71./ #*.= .1.,. 
)P)%,##)*"$. 0="%%"&*$&., *,*%.$ 715: Last Nights in Paris or My Last Nights of Paris (*,*%.: μ9%$#*" 

52. G Philippe Soupault (1897-1990), #./+)"%$#*': 1.$<*':, μ/D$#*.+$.4+9A.: &"$ -<μ.#$.4+9A.:, '*"= 3=": "17 *./: $-+/*3: *./ 
#./+)"%$#*$&.> &$='μ"*.:. U4+"Q) μ"I, μ) *.= André Breton *. 1+C*. "/*."1.&"%.>μ)=. ?$?%,. "/*7μ"*<: 4+"A': Les Champs 
Magnétiques (1919), μ$" #/=)+4"#," 1./ .-'4<#) #*<= )1$=7<#< *./ ,-$./ *./ 7+. 6./+)"%$#μ7:, 715: )P'4<#) . Breton #*. First 
Surrealist Manifesto 1./ -<μ.#$)>D<&) *. 1924. [Breton, A. (1965). First Surrealist Manifesto. In P. Waldberg (Ed.), Surrealism. Thames 
and Hudson]. ;"I, μ) *.= Breton &"$ *.= Luis Aragon, . Soupault '*"= #/=*9&*<: *./ %.4.*)8=$&.> 1)+$.-$&.> Littérature 
(1919-1923).

53. Soupault, P. (1992). Last Nights of Paris. W. C. Williams (Trans.). Exact Change, 15.
54. Ibid., 16-17.
55. Ibid., 20.
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1./ D" '*"= 1$. #/μ?"*7: μ) *<= )1$μ.=' *./ Soupault =" "1.&"%), *. 3+4. *./ μ"+*/+,"56), -)= D" 
/1.=..>#"= μ$" *7#. -+"μ"*$&' μ.,+" 4$" *<= 17%< *./ ("+$#$.>. G *,*%.: *./ ?$?%,./ A",=)*"$ =" 
1+.)*.$μ9I)$ *.= "="4=C#*< 4$" μ$" #/=9=*<#< μ) *$: *)%)/*",): =>8*): *<: 17%<:, =>8*): μ)*9 "17 
*$: .1.,): *. ("+,#$ D" 19Q)$ =" /19+8)$:

The Parisian night had seized the square; and the black walls, the quays, the 
bridge vanished as if never to reappear. Long reflections waxed in the monotone 
of the sky, those colorless rainbows that betray the city and its dawn57.

G #/44+"A3":, 1./ ),="$ &"$ . "A<4<*': *<: $#*.+,":, ),="$ )+5*)/μ3=.: μ) *<= Georgette, μ) *<= 
.1.," 1.%%3: A.+3: 1)+1"*9)$ μ3#" #*< =>8*". M Georgette, 1./ )&-,-)*"$, 4=5+,I)$ &"*"*71$" &"$ 
4)4.=7*" *./ ("+$#$.> 1./ #8)*,I.=*"$ μ) *< -./%)$9 *<: &"$ ),="$ #/='D5: μ/#*$&9. M $#*.+," P)&$=9 
μ) 3="= A7=., *.= -+9#*< *./ .1.,./ 1$#*)>)$ 7*$ 4=5+,I)$ . Soupault. N&.%./DC=*": "+49 */8"," ,8=< 
&"$ )=-),P)$:, P)*/%,4)$ #$49 #$49 *. μ/#*'+$. *./ )4&%'μ"*.:. 

4.8. @ 4/9"&'+ ("μ#-7(&/( "%, 3,$"4/&3%8 B(/&-&%8
i-< "17 *<= 1+C*): 4+"μμ3: *<: $#*.+,":, . "="4=C#*<: ?./*9)$ #*< =/#*"%3" &"$ =58)%$&' "*μ7-
#A"$+" )=7: ("+$#$=.> &"A358 –“The café was taking a little nap”59– &"$ "&.%./D), *.= "A<4<*' #) 3=" 
1)+$?9%%.= 1./ ?+,#&)*"$ 8+.=$&9 %,4. μ)*9 *. "1)+$*,A &"$ %,4. 1+$= "+8,#)$ *. #)+?,+$#μ" *<: #.&.-
%9*": &"$ *5= #9=*./$*: –“The aperitif hour had passed, and that of chocolate and sandwiches had not 
yet come”60. M #/=*+.A$9 *./ #/44+"A3", < Georgette, 1,=)$ 1+9#$=< μ3=*", 3=" 1.*7 1./ "1.&"%>1*)$ 
1.%%9 4$’ "/*'=:

Naturally – indeed it was quite the most natural thing in the world – she was 
drinking a menthe verte, since in this city all those whose profession is love 
make no secret of their devotion to this odd beverage which is nothing but a 
liquid candy61.

N17 *$: 4)>#)$: *<: &"A)*3+$":, . Soupault 1)+=9 #*$: 4)>#)$: *<: 17%<:, 1./ μ.$9I./= =" μ)*"-
μ.+AC=./= *. =/8*)+$=7 "#*$&7 1)+$?9%%.=, #8)-7= μ) *< ->="μ< )=7: .=),+./: “The lights of a small 
café splashed with syrup the triangular and morose façades of nameless shops”62. 6*"-$"&9, .#μ3: *./ 
("+$#$.> "="->.=*"$ μ3#" #*. &+>., 4)4.=7: 1./ -)= P"A=$9I)$ μ$": &"$ < 7#A+<#< ),="$ ",#D<#< #*)=9 
#/=-)-)μ3=< μ) *< 4)>#<. G #>48+.=.: A$%7#.A.: Michel Serres 38)$ /1.#*<+,P)$ 7*$ 4$" =" &"*"%9-
?./μ) *$: "$#D'#)$:, *. 1C: "%%<%)1$-+.>= μ)*"P> *./:, "%%9 &"$ μ) *.= &7#μ. 4>+5 μ":, D" 1+31)$ 
=" "+8,#./μ) =" μ$%9μ) 4$" 1)+$##7*)+): "17 13=*), #/μ1)+$%"μ?9=.=*": "$#D'#)$: 715: D)+μ7*<*", 
A5:, #&.*9-$ &.9.63. N= &"$ "/*' < 1$. 1+7#A"*< A$%.#.A$&' 1+.#344$#< -)= '*"= 4=5#*' #*./: #./+)-
"%$#*3: *< -)&")*," *./ ’20, 7*"= . Soupault 344+"A) *. μ/D$#*7+<μ9 *./, μ$" 1.%> $-$",*)+< "$#D<-
*<+$"&' "=*,%<Q< *<: 17%<:, 1./ 1)+$%"μ?9=)$ *$: 1"+"-.#$"&3: 13=*) "$#D'#)$: &"$ 1+.#D3*)$ #*.$8)," 
715: *. #&.*9-$ *<: =>8*": &"$ *< D)+μ.&+"#," *<: )1.8':, "1.*/1C=)*"$ #*$: #)%,-): *./ μ/D$#*.-
+'μ"*.:. H" 1)+1"*'μ"*" 1./ 1)+$4+9A)$ #*< =/8*)+$=' 4"%%$&' 1+5*)>./#" "1.&"%>1*./= #/="$-
#D'μ"*", )1$D/μ,): &"$ &+/A3: 1*/83: *<: 17%<:, 1"+./#$9I.=*": *. "#*$&7 1)+$?9%%.= #"= μ$" 
"$#D<#$"&' &"$ I5=*"=' >1"+P<:

The rue de Medicis along which we were strolling at a fair pace is sad around 
ten-thirty at night. It is the street of everlasting rain.

56. Ibid., 178.
57. Ibid., 15. 
58. H" 1"+$#$=9 &"A)=)," '*"= μ3+< μ)49%<: #<μ"#,": 4$" *./: #./+)"%$#*3: 5: *71.$ #/=9=*<#<: 4$" *<= "=*"%%"4' $-)C= &"$ *<= 

)1$-,5P< *5= #./+)"%$#*$&C= *./: #*785=. i*"= #/4&+,#$μ" μ) *" D">μ"*" *5= -+7μ5=, 715: D" 34+"A"= . Soupault &"$ . Breton 
#*. The Magnetic Fields: “What else remains but these cafés where we meet to drink these cool beverages, these watery spirits, and 
tables are stickier than these pavements where our shadows fell, dead the day before.” Breton, A. & Soupault P. (1980) The Magnetic 
Fields. In M. Jean (Ed.). The Autobiography of Surrealism. The Viking Press, 60.

59. Soupault, P. Last Nights of Paris, 1. 
60. Ibid.
61. Ibid.
62. Ibid., 4.
63. Serres, M. (2009). Five Senses: A Philosophy of Mingled Bodies. P. Cowley & M. Sankey (Trans.). Continuum.
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It is said that along one side of it is the meeting place of masochistic bachelors. 
A modest and silent club. Here umbrellas take on the appearance of a flock. 

“You know,” she said, “that around here are places where you can get coffee with 
cream.”

At this very start the rue de Vaugirard stinks of books. The odor comes from 
every side. Its friend and neighbor, the rue de Tournon, is more inviting. So 
much so that I was prepared for a proposal and the address of a comfortable hotel. 

At night, the Senate building looks like absolutely nothing.(…)

She who proposed nothing reminded me that because of them the rue de Tournon was 
indiscreet.

“Quite so,” said I. “Cold has no effect on the faces of streets”.

“That’s just a lot of blah.”

I did not insist.

We came out upon the carrefour de Buci, a crossroads which gives birth to a family 
of short narrow streets, not alleys but dark and full of bad smells64. 

G$ -+7μ.$ μ.$9I./= =" 38./= "=D+C1$=" #/="$#D'μ"*" 715: %>1< –“The rue de Medicis (…) is sad 
around ten-thirty at night”, "%%9 &"$ =" "%%9I./= #/μ1)+$A.+9 "%%<%)1$-+7=*": μ) *./: 1)+$1"*<*3: 
–“She (…) reminded me that because of them the rue de Tournon was indiscreet”. M "*μ7#A"$+9 *./: 
1)+$4+9A)*"$ μ) 1.$<*$&3: μ)*"A.+3: 1./ &"*"4+9A./= A/#$&9 8"+"&*<+$#*$&C= *5= -+7μ5=. R*"= 
. #/44+"A3": 1)+$4+9A)$ *.= -+7μ. rue de Medicis 5: *.= -+7μ. *<: "$C=$": ?+.8': –“It is the street 
of everlasting rain”–, μ$%9)$ μ)*"A.+$&9 4$" *<= /4+"#," *<: =>8*":, *<= .μ,8%< &"$ *.= )%"A+> /4+7 
"*μ7 )=7: -+7μ./ 1./ ?+,#&)*"$ -,1%" #*./: @'1./: *./ L./P)μ?.>+4./, 3=" 19+&. 4)μ9*. -3=*+", 
#$=*+$?9=$" &"$ %,μ=):, 9+" 4)μ9*. /4+"#,"65.

;3+< *<: 17%<: μ) )+5*$&7 8"+"&*'+" 8"+*.4+"A.>=*"$ )1,#<: μ3#5 1.$<*$&C= =/8*)+$=C= 1)+$-
4+"AC= – “along one side of it is the meeting place of masochistic bachelors. A modest and silent club”. 
M #/μ1)+$A.+9 *5= D"μC=5= *./ )+5*$&.> &%"μ1 1)+$4+9A)*"$ #) #83#< μ) *<= /4+"#," &"$ *< =/8*)-
+$=' ?+.8'. M -<μ.*$&7*<*" *./ “modest and silent club” 1./ ?+,#&)*"$ 19=5 #*.= -+7μ. *<: "$C=$": 
?+.8': "1.*/1C=)*"$ μ) 3=" &.19-$ "17 .μ1+3%): 1./ μ"I)>)*"$ μ1+.#*9 #*<= ),#.-7 *./ – “a flock 
of umbrellas gathering in front of its entrance”. G$ .μ1+3%): 1+.#*"*)>./= *./: D"μC=): "17 *< ?+.8' 
"%%9 &+>?./= *"/*78+.=" *<= *"/*7*<*9 *./:, )1$*+31.=*9: *./:, μ3#5 "/*': *<: "=5=/μ,":, =" 
"A'#./= 4$" %,4. *<= 17%< 1,#5 *./: &"$ =" )1$-.D.>= #) &+/A3: #5μ"*$&3: "1.%">#)$:.

@"DC: . Soupault &"$ < 4/=",&" μ) *<= .1.," 1)+1"*9 A*9=./= #*. *3+μ" *<: rue de Medici, μ$" 
-/#9+)#*< .#μ' 1"%"$C= ?$?%,5= "%%9I)$ *<= "*μ7#A"$+". N= &"$ ),="$ '-< 1)+"#μ3=): -3&" &"$ μ$#' 
*. ?+9-/, < .#μ' μ.$9I)$ =" "="->)*"$ μ3#" "17 *$: ?$*+,=): *5= &%)$#*C= ?$?%$.15%),5=. M "*μ7#A"$+" 
*<: rue de Vaugirard, < .1.," 4$" 8+7=$" A$%.P)=), ?$?%$.15%)," μ) μ)*"8)$+$#μ3=" ?$?%,", 1"+"&$=), 
"#/=",#D<*" *./: -/. 1)+$1"*<*3: 1+.: *<= &.=*$=' rue de Tournon, < .1.," A",=)*"$ 1$. .$&)," &"$ 
1$. *"$+$"#*' #*<= )+5*$&' -$9D)#< *./ Soupault. M -$9D)#' *./ "/*' )1<+)9I)*"$ &"$ μ)4)D>=)*"$ 
"17 *<= 1"+./#," *./ )+5*$&.> &%"μ1 1./ *.= &9=)$ =" .+"μ"*,I)*"$ μ$" =>8*" "17%"/#<: #) 3=" "17 
*" )+5*$&9 P)=.-.8)," (love hotels) *<: 1)+$.8':.

64. Soupault, P. Last Nights of Paris, 3-4.
65. G$ @'1.$ *./ L./P)μ?.>+4./ ),="$ 3=" "17 *" μ)4"%>*)+" -<μ7#$" 19+&" *./ ("+$#$.> "=.$8*7 #*. &.$=7 "17 *<= )1.8' *./ 

B"1.%3.=*". N+8$&9 '*"= . $-$5*$&7: &'1.: *<: ;"+,": *5= ;)-,&5= &"$ < &"*"#&)/' *./, 1./ P)&,=<#) #*$: "+83: *./ 17./ "$C=", 
"&.%.>D<#) *$: #8)-$"#*$&3: "+83: )=7: 1"+"-.#$"&.> 4"%%$&.> &'1./. (.%%9 /-9*$=" #*.$8)," "1.*)%.>= μ3+.: *./ &'1./, 
#/μ1)+$%"μ?"=.μ3=<: *<: .&*"45=$&': &)=*+$&': %,μ=<:, *./ #$=*+$?"=$.> *5= ;)-,&5= (Medici Fountain) &"$ *./ #$=*+$?"=$.> *./ 
N#*)+.#&.1),./ (Fountain of the Observatory). 
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6*< -$"#*">+5#< *5= rue de Medicis &"$ rue de Tournon, ?/D$#μ3=.: &"DC: ),="$ . #/44+"A3": #*< 
?+.8)+', /4+', )+5*$&' &"$ 4)μ9*< 1+.#-.&,): "*μ7#A"$+" *<: =>8*":, μ.$9I)$ =" "4=.), *)%),5: *. 
&"*9 *" 9%%" μ)4"%)$C-): "="4)==<#$"&7 &*'+$. *./ ("%"*$.> *./ L./P)μ?.>+4./, 1./ #*)49I)$ *< 
T)+./#,"– “the Senate building looks like absolutely nothing”. H,1.*" "17 *<= "+8$*)&*.=$&' *./ /1)+.8' 
' *< #/μ?.%$&' 1.%$*$&' *./ -$9#*"#< -)= A",=)*"$ =" #/4&$=), *.= #/44+"A3" #*. #&.*9-$ *<: =>8*":, 
71./ *. &+>. μ.$9I)$ =" "%%9I)$ *$: )&A+9#)$: *5= -+7μ5= &"$ *$: A/#$.4=5μ,): *./:66. H. "17#1"#μ" 
),="$ 4)μ9*. μ) μ)*"A.+3: "=D+51.μ.+A$&': A>#<:, 3=" #*"D)+7 8"+"&*<+$#*$&7 *<: 4+"A': *./ 
Soupault. R15: /1.#*<+,I)$ < Rebecca Solnit #*. ?$?%,. *<: Wanderlust, A History of Walking (2000) . 
("+$#$=' =>8*" μ.$9I)$ =" "1.&*9 4$" *.= #/44+"A3" *. #*9*./: μ$": 4/=",&":67:

A woman’s umbrella lay flat on the sidewalk and a step or two beyond a glove had 
been forgotten on a bench. The Paris night grew big with shadows and these lost 
objects seemed to become a part of it68. 

M )+5*$&' -$9D)#< *./ #/44+"A3" 1+.: *< 4/=",&" μ) *<= .1.," 1)+1"*9, *< Georgette, -$"83)*"$ 
#) 7%< *<= 17%<69. G "="4=C#*<: *./ μ/D$#*.+'μ"*.: &"*"%"?",=)$ "17 *<= "+8' 7*$ . 8C+.: *<: 
17%<:, *. ("+,#$, 1)+$4+9A)*"$ μ3#" "17 *. ?%3μμ" &"$ *<= &"+-$9 )=7: )+5*)/μ3=./ 9=*+". 6*<= 
/13+.8< μ)%3*< *<: 4$" *.= U+5*", Eros, the Bittersweet (1986), < Anne Carson /1.#*<+,I)$ 7*$ /19+8)$ 
&9*$ μ.="-$&9 1)$#*$&7 #*.= *+71. 1./ "=*$%"μ?"=7μ"#*) &"$ 1+.#%"μ?9=./μ) *<= 1+"4μ"*$&7*<*9 
μ": 7*"= ),μ"#*) )+5*)/μ3=.$. ;.$9I)$ 1$. "%<D$=' &"$ 1$. ./#$"#*$&9 -$&$9: μ":70. G Soupault )1$?)-
?"$C=)$ "/*' *<= 1)1.,D<#< #*. P)&,=<μ" *<: "A'4<#': *./ μ) *.= 1$. 1.$<*$&7 *+71.: 

That night, as we were pursuing or, more exactly, tracking Georgette, I saw Paris 
for the first time. It was surely not the same city. It lifted itself above the 
mists, rotating like the earth on its axis, more feminine that usual. As I looked 
at it, it contracted. And Georgette herself became a city71. 

N/*7 -)= ),="$ < μ.="-$&' 1)+,#*"#< #*<= .1.," . Soupault 1+.#%"μ?9=)$ *. "#*$&7 1)+$?9%%.= μ) 
3="= $-$",*)+. *+71.. M A$%.-.P," =" "="&"%>Q./= *. $-$",*)+. =7<μ" &"$ *< μ"4)," *<: &"D<μ)+$=7-
*<*":, '*"= &$=<*'+$.: 1"+94.=*": 4$" 1.%%.>: "17 *./: #/44+"A),: &"$ &"%%$*38=): *./ &$='μ"*.: 
*./ 6./+)"%$#μ.>. 6*. &),μ)=7 *./ “The Crisis of the Object” (1936) . André Breton, D)μ)%$5*': *./ 
&$='μ"*.:, #/I<*9)$ *<= "=94&< =" #/=-3#./μ) -<μ$./+4$&9 *. 1+"4μ"*$&7, &"D<μ)+$=7, ?"+)*7 &"$ 
μ1"=9% μ) "/*7 1./ /19+8)$ 13+" "17 *. 1+"4μ"*$&7, "1.&"%>1*.=*": μ) "/*7 *.= *+71. *. D"/μ"#*7 
&"$ *. "=)P'4<*. *<: &"D<μ)+$=': I5':72. 

Δ)= 1+31)$ =" μ": 1"+"P)=)>)$, %.$17=, 1./ . Soupault, 1)+1"*9 #*<= 17%< *$: &+>): =>8*): *./ 
8)$μC=" *./ 1928, )&#*"#$"#μ3=.: "17 *" μ/#*$&9 &"$ D"/μ"#*9 #*.$8)," 1./ < 17%< *./ "1.&"%>1*)$ 
μ3#" #*. #&.*9-$ (0$&. 4.9): “thrilled by the surroundings and this night wherein Paris was confiding to 
me another secret”73. G #/44+"A3": μ9%$#*" )P<4), 7*$ 1$#*)>)$ #*" D">μ"*" 1)+$##7*)+. "17 7*$ 
D)5+.>μ) 1+"4μ"*$&7*<*", *<= .1.," D)5+), P<+', 9=/-+< &"$ 9P)#*<. ()+$1%"=$3*"$ #*<= 17%< μ) *< 
-$9D)#< &"$ *<= )%1,-" =" "A)D), #*< μ"4)," &"$ *" μ/#*'+$" *<::

I am not one of those who deny the truth of miracles and when I question myself, 
I am ready to affirm that it is upon them alone that I can count. The cold, dull 
realm of actualities, arid and uncultivated as it is, has never tempted me as 
the goal for an expedition74. 

66. 6*. 1+5*7*/1. 4"%%$&7 &),μ)=., . ,-$.: . Soupault 8+<#$μ.1.$), *< %3P< A/#$.4=5μ,": “En effet- fis-je. Le froid n’a pas de prise sur 
la physiognomie des rues.” P. Soupault. Les dernières nuits de Paris. Gallimard, 1997, 9.

67. Solnit, R. (2000). Paris or Botanizing in the Asphalt. In Wanderlust, A History of Walking. Penguin Boks, 208-209.
68. Soupault, P. Last Nights of Paris, 35.
69. Solnit, R. Paris or Botanizing in the Asphalt, 209.
70. Carson, A. (1986). Eros the Bittersweet, An Essay. Princeton University Press, 36.
71. Soupault, P. Last Nights of Paris, 46.
72. Breton, A. (1972). The Crisis of the Object. In Surrealism and Painting, S. Watson (Trans.). Taylor. Harper and Row, 275–80.
73. Soupault, P., Last Nights of Paris, 33.
74. Ibid., 37.
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0$&. 4.9. M 43A/+" *./ Pont-Neuf, ("+,#$ https://upload.wikimedia.org/wikipedia/commons/f/f1/Le_Pont_Neuf_la_
nuit%2C_Paris.JPG 

G$ 1)+$1%"='#)$: *./ "1.I<*.>= *<= 3&1%<P< &"$, 715: )>4%5**" 1"+"*<+), . J.H. Matthews, ?"D$9 
)/",#D<*.: #*" μ/#*'+$" *./ &7#μ./ 4>+5 μ":, . Soupault )P3A+"#) #*./: #*,8./: &"$ *<= 1)I.4+"A," 
*./ *<= "=94&< =" 4=5+,#./μ) 1)+$##7*)+" "17 7#" μ1.+.>= =" -./= *" μ9*$" μ": &"$ *< #$4./+$9 7*$ 
-)= ),="$ 13+" "17 *$: -/="*7*<*3: μ": =" *. 1)*>8./μ)75.

R*"= . Soupault 1)+1"*9, . "#*$&7: 8C+.: μ)*"μ.+AC=)*"$. G$&)," μ3+<, #&<=3: &"D<μ)+$=7*<*":, 
&*'+$" &"$ 8C+.$ 1./ 38)$ #/="=*'#)$ P"=9 &"$ P"=9 μ)*"%%9##.=*"$ #) .=)$+$&9 *.1," &"$ -,=./= #*<= 
)μ1)$+," μ$" 1.$<*$&' -$9#*"#<. G$ -+7μ.$, .$ 1%"*),):, *" #1,*$" μ) *" 1.%%"1%9 1"+9D/+9 *./:, *" 
μ"4"I$9 μ) *$: )$#7-./: &"$ *$: *"μ13%): *./:, *" =/8*)+$=9 #*3&$", 7%" μ)*"μ.+AC=.=*"$ #*" )+5*)/-
μ3=" μ9*$" *./ #/44+"A3" #) 1.%/9+$Dμ" #<μ9-$" *./ 3+5*" 4$" *< 4/=",&" 1./ ?+,#&)*"$ #*. 1%9$ 
*./. R*"= )&),=< -)= ),="$ #*. 1%)/+7 *./, < 1+"4μ"*$&7*<*" -)= ),="$ 1%3.= )=-$"A3+./#". H,1.*" 
-)= *./ &)=*+,I)$ *<= 1+.#.8' &"$ 1+.#%"μ?9=)$ *.= 8C+. μ) *)%),5: -$"A.+)*$&7 *+71.: “Georgette 
had disappeared without breathing a word, leaving me embarrassed and uneasy. Nothing made the night 
real for me”76. H. ,-$. #/μ?",=)$ &"$ 7*"= . Soupault 1)+1"*9 #*<= 17%< #/=*+.A$9 μ) 9%%./: "=D+C-
1./:, A,%./: ' 4=5#*.>:. R%" μ.$9I./= μ">+", ?"+)*9 &"$ "-$9A.+", "&+$?C: 4$"*, *. "=*$&),μ)=. *<: 
)1$D/μ,": *./ -)= ),="$ μ"I, *./ =" μ)*"μ.+AC#)$ *.= 8C+. &"$ *<= 1+"4μ"*$&7*<*":

The days which followed that night were like a cloud. Motionless and mute, they 
left not a trace, not one regret. Paris was black and unconcerned. (…)

Paris swelled out with boredom, then slept as if to digest it77.

4.9. B/#->2G2 $A/%, '(& ("μ#-7(&/(1
G$ %.4.*)8=$&3: 1)+$4+"A3: *5= "#*$&C= "*μ.#A"$+C= &"$ *5= 1)+$19*5= 1./ μ7%$: μ)%)*'#"μ) 
&"*"4+9A./= *.= *+71. 1./ *. #Cμ" &"$ *. μ/"%7 μ": %)$*./+4.>= μ3#" #*.= 8C+. &"$ *.= *+71. 1./ 
< 17%< -+" )19=5 *./:. Δ),8=./= 15: < 1+7#%<Q< *./ 8C+./ -)= ),="$ μ$" 1"D<*$&' -$"-$&"#," (&9*$ 

75. Pontus, H. (Ed.), The Surrealists Look at Art, Eluard, Aragon, Soupault, Breton, Tzara. M. Palmer & N. Coles (Trans.). Lapis Press, 81.
76. Soupault, P. Last Nights of Paris, 15.
77. Ibid., 36.

83!"#$%$ &'%()&$' %*' $)+&%",%(-&,*' %(. 20(. $&Ω-$: $0$-%*'"&' $0( %(- Δ&"!-* +Ω)( 
2. 0"%)&Δ(., &. $33"4&Δ(., ".$. $5&Ω%*, !. 2$)Δ(.4*, $. 2(.3&$, ,. ,&6*', 7. 0$-*3.)$,*', $. '&Ω4*, (. %(.4(.#*

https://upload.wikimedia.org/wikipedia/commons/f/f1/Le_Pont_Neuf_la_nuit%2C_Paris.JPG
https://upload.wikimedia.org/wikipedia/commons/f/f1/Le_Pont_Neuf_la_nuit%2C_Paris.JPG


1./ #/μ?",=)$ μ<8"=$&9 85+,: =" *. "=*$%"μ?"=7μ"#*)), "%%9 μ$" #/=)$-<*' -$"-$&"#," #*<= .1.," 
#/μμ)*38)$ )=)+49 7%. μ": *. #Cμ", .$ "$#D'#)$: μ":, .$ #&3Q)$: μ": &"$ *" #/="$#D'μ"*9 μ":. G 
A$%7#.A.: Maurice Merleau-Ponty #*. D)μ)%$C-): 3+4. *./ D G2&#$μ1#$%$+<2 ,./ I*56%.S./ (1945), 
)P<4), 15: < 1+7#%<Q< *./ 8C+./ 4,=)*"$ *"/*78+.=" "17 *.= )4&3A"%7 μ":, *. #Cμ" μ": &"$ *<= 
&,=<#< *./ #Cμ"*7: μ": μ3#" #*.= 8C+.. @"$ *" *+," "/*9 #*.$8)," 1+31)$ =" #/=)+4"#*.>= 4$" =" 
1+.#%9?./μ), "=*$%<AD.>μ) &"$ "$#D"=D.>μ) *.= 8C+., =" *.= &"*"%9?./μ) 1%'+5:78. ;) 9%%" %74$", 
1+.#%"μ?9=./μ) *.= 8C+. "&+$?C: 4$"*, 38./μ) #Cμ" &"$ &$=.>μ"#*) μ3#" #*.= 8C+.. 

H" *)%)/*"," 8+7=$", .$ 1"+"*<+'#)$: &"$ *" -$-94μ"*" *<: A"$=.μ)=.%.4,":, /1.#*<+,I.=*"$ "17 
)/+'μ"*" *<: =)/+.)1$#*'μ<: (neuroscience). 6*" ?$?%," *./ Action in Perception (2004) &"$ Out of 
Our Heads (2009), . )1$#*'μ.=": Alva Nöe 1"+./#$9I)$ 1)$+9μ"*" 1./ "1.-)$&=>./= 7*$ < 1+7#%<Q< 
&"$ < #/=),-<#' *./ &7#μ./ 4>+5 μ": -)= ),="$ μ$" 1"D<*$&' -$"-$&"#," *5= =)/+C=5= *./ )4&3A"%./. 
T$" *<= "&+,?)$", ),="$ &9*$ 1./ )μ),: )=)+4.1.$.>μ) μ) *< ?.'D)$" *./ 1)+$?9%%.=*.: 4>+5 μ": &"$ 
*<: -$&': μ": )=)+4': #/μμ)*.8': #) "/*779. G Nöe #/4&+,=)$ *.= )4&3A"%. μ) 3=" μ./#$&7 7+4"=. 
1./ -)= μ1.+), =" 1"+94)$ μ./#$&' "17 μ7=. *./. M &,=<#< *./ #Cμ"*7: μ": μ3#" #*.= 8C+. &"$ .$ 
1+.#%"μ?9=./#): 1./ -)87μ"#*) "17 *.= 8C+. *.= ,-$., &$=<*.1.$.>= *.= )4&3A"%. 4$" =" 1"+9P)$ 
μ./#$&'80. S5+,: =" 1"+"?%31)$ *.= #<μ"=*$&7 +7%. *./ )4&)A9%./, . Nöe #*+3A)$ *<= 1+.#.8' μ": 
#*. 17#. #<μ"=*$&' ),="$ < #/μμ)*.8' *./ #Cμ"*.: &"$ *./ 1)+$?9%%.=*.: 4$" *$: #&3Q)$: 1./ 4)==$.>-
=*"$ #*. μ/"%7 μ": &"$ *" #/="$#D'μ"*" 1./ ?$C=./μ)81. ;) "/*' *<= 1"+"*'+<#< &"*9 =./, "=*$%"μ-
?"=7μ"#*) 7*$ . 8C+.: &"$ < "*μ7#A"$+9 *./, #) #/=-/"#μ7 μ) *. 1)+19*<μ9 μ": μ3#" #*.= 8C+., 
&"D.+,I./= *$: #&3Q)$: μ":, *$: 1+.#%"μ?9=./#): 1"+"#*9#)$: μ":, *" #/="$#D'μ"*9 μ":, *$: "$#D'#)$: 
*./ #Cμ"*.: &"$ *$: -$"D3#)$: *<: Q/8':. SC+.: &"$ &,=<#< 38./= 1.%> μ)4"%>*)+< )1$++.' #*.= =./ 
&"$ *<= &"+-$9 μ": "17 7*$ 1$#*)>"μ) #*. 1"+)%D7=, 71./ < )1$&+"*.>#" "=*,%<Q< '*"= 15: $-3): &"$ 
#/="$#D'μ"*" &"D.+,I.=*"$ "17%/*" "17 *.= )4&3A"%. 85+,: &"μ," )P5*)+$&' )1$++.'82. HC+" 4=5+,-
I./μ) 1%3.= 1.%> &"%9 7*$ 9%%): #&3Q)$: 4)==$.>=*"$ #*.= =./ μ": 7*"= 1)+1"*9μ) #*<= ND'=" "17 
7*"= 1)+1"*9μ) #*<= ()*+.>1.%<, *. L.=-,=. ' *. ("+,#$. b%%" 1+94μ"*" "$8μ"%5*,I./= *<= 1+.#.8' 
μ": 7*"= 1)+1"*9μ) #) μ$" 17%< 1./ ?+38)$, &9=)$ &+>. &"$ A/#9)$, &"$ -$"A.+)*$&9 1+94μ"*" 1+.#3-
8./μ) μ$" μ3+" μ) %$"&9-" &"$ )/89+$#*. &"$+7. Δ)-.μ3=./ 7*$ < "+8$*)&*.=$&' -$"μ.+AC=)$ *. 1)+$-
?9%%.= 4>+5 μ": &"$ 1"+"&$=), *. #Cμ" =" -$"-+9#)$ μ"I, *<: (=" 1)+1"*'#./μ) μ3#" #*./: 8C+./: 
1./ -<μ$./+4),, 4$" 1"+9-)$4μ"), *" -$-94μ"*" *<: A"$=.μ)=.%.4,": &"$ *" )/+'μ"*" *<: =)/+.)1$#*'μ<: 
),="$ 19+" 1.%> #<μ"=*$&9 4$" #8)-$"#*3: &"$ "+8$*3&*.=):. ;": )1$?)?"$C=./= 7*$ *. 8*$#μ3=. 1)+$-
?9%%.= )1<+)9I)$ *< #&3Q<, *< #/=),-<#< &"$ *" #/="$#D'μ"*" *5= 8+<#*C= &"$ *5= &"*.,&5= *./. 

4.10. H4>4"A3"(1 >%.%"4$35( 91 (/$&"?'"%341
M μ)49%< #/μ?.%' *<: %.4.*)8=,": #*. "+8$*)&*.=$&7 1)-,. ),="$ < "1.*>15#< "/*': *<: -$9-+"#<: 
μ)*"P> 8C+./ &"$ 8+<#*C=, < "1.*>15#< *<: )μ1)$+,": *./ 8C+./ *<: 17%<:. M %.4.*)8=," &"*"A3+=)$ 
=" &"*"4+9Q)$ μ) )P"$+)*$&' %)1*.μ3+)$" &"$ )/4%5**," "/*' *<= )μ1)$+,". ;)%)*C=*": *" %.4.*)8=$&9 
1)+1"*'μ"*" &"$ *.= *+71. 1./ .$ 9=D+51.$ =$CD./= &"$ -+./= μ3#" #*<= 17%<, "1.&*.>μ) μ$" ./#$-
"#*$&' 4=C#< *./ *71./, )=7: *71./ #*.= .1.,. &"%.>μ"#*) =" )13μ?./μ) "+8$*)&*.=$&9 &"$ 1.%).-
-.μ$&9. O$ %.4.*)8=$&3: 1)+$4+"A3: *./ 1)+1"*'μ"*.:, 1./ ),-"μ) μ) μ)4"%>*)+< %)1*.μ3+)$" #) "/*7 
*. &)A9%"$., "1.&"%>1*./= #*.$8)," 4$" *.= "#*$&7 8C+. *5= 17%)5= μ) *+71./: 1./ *" 1$. -$"-)-.μ3=" 
μ3#" "+8$*)&*.=$&': "="1"+9#*"#<: &"$ 3+)/=": -)= D" μ1.+.>#"= =" )1$&.$=5='#./=. 6&,*#", #83-$", 
89+*):, μ"&3*):, A5*.4+"A,): ' data collection &"$ artificial intelligence ("="%/*$&9 )+4"%)," 1./ 
"1.&*.>= .%.3=" &"$ μ)4"%>*)+< -<μ.*$&7*<*" #*.= "+8$*)&*.=$&7 8C+. *)%)/*",") -)= μ1.+.>= =" 
"="1"+"#*'#./= &"$ =" &"*"4+9Q./= *7#. .%$#*$&9 *.= 8C+. 715: < %.4.*)8=,". M #/μ?.%$&', μ)*"-
A.+$&' &"$ 1.$<*$&' 4%C##" *<: %.4.*)8=,": &"*"A3+=)$ #) %,4): 4+"μμ3: ' μ7=. μ) %,4): %3P)$:, =" 
μ$%'#)$ *"/*.8+7=5: 4$" *.= +/Dμ7 *./ 1)+1"*'μ"*.:, *./: '8./: *5= -+7μ5=, *$: μ/+5-$3: *5= 
&"*"#*<μ9*5=, *$: -$"#*9#)$: *5= &*<+,5= &"$ *<= /A' *5= "#*$&C= )1,1%5=, *" *.17#<μ" 1./ *+"?.>= 
*<= 1+.#.8' "$8μ"%5*,I.=*": )=,.*) *" μ9*$" μ":, *$: /A3: *5= -3=*+5= #*" 19+&", *" #/="$#D'μ"*" 
1./ &/+$"+8.>= #*.= 8C+., "%%9 &"$ *" #/="$#D'μ"*" 1./ &./?"%9 μ3#" *./ . &9D) 1)+$1"*<*':, *" 

78. Merleau-Ponty, M. (2012). The Phenomenology of Perception. D. A. Landes (Trans.). Routledge.
79. Nöe, A. (2009). Out of Our Heads: Why You Are Not Your Brain, and Other Lessons from The Biology of Consciousness. Hill and Wang, 

40.
80. Ibid., 64.
81. Nöe, A. (2004). Action in Perception. MIT Press, 1-2.
82. T$" 1)+$##7*)+): 1%<+.A.+,): 19=5 #) "/*7 *. D3μ" #/μ?./%)/*),*) *< μ)%3*<: Damasio, A. (2005). Descartes’s Error: Emotion, 

Reason, and the Human Brain. Penguin Books.
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#/μ?9=*" &"$ *" &"D3&"#*" *<: 17%<:, *" &.$=5=$&.1.%$*$&9 #*.$8)$9, *" $#*.+$&9 4)4.=7*" &.9. M 
%.4.*)8=," *" &"*"4+"A), &"$ μ": ?.<D9)$ =" *" "=*$%<AD.>μ) μ) *. μ/"%7 &"$ =" *" "$#D"=D.>μ) μ) 
*<= Q/8', "+9 =" &"*"%9?./μ) &"$ =" =$C#./μ) *.= 8C+. #) ?9D.:. 

01$1%3.=, < %.4.*)8=$&' 4%C##" *5= μ/D$#*.+<μ9*5= "1.&"%>1*)$ )1,1)-" 1.%/1%.&7*<*": &"$ 
1%.>*./ *./ "#*$&.> 1)+$?9%%.=*.: &"$ *<: I5': *5= 1.%$*C= )=*)%C: -$"A.+)*$&': A>#<: "17 7,*$ 
μ1.+), &"=),: =" #/μ1)+9=)$ "17 "+8$*)&*.=$&9 4+"1*9, 715: 1+"4μ"*),): ' μ"=$A3#*". ("+9 *.= 
A"=*"#$"&7 8"+"&*'+" *<: %.4.*)8=,":, *" /17 )P3*"#< μ/D$#*.+'μ"*", "1.&"%>1*./= 1+"4μ"*$&9 
#*.$8)," *5= 17%)5= #*$: "+83: *./ 20.> "$C=", #*.$8)," 1./ -)= ),="$ μ/D.1%"#,):, "%%9 #8)*,I.=*"$ 
μ) *<= $#*.+$&', &.$=5=$&' &"$ 1.%$*$&' 1+"4μ"*$&7*<*" &"$ 1./ ),="$ /1)>D/=" 4$" *<= "*μ7#A"$+" 
&"$ *<= «1+.#51$&7*<*"» *<: &9D) 17%<:. 

Ω: )+4"%),. "+8$*)&*.=$&': A>#<:, < %.4.*)8=," μ9: )1$*+31)$ =" "A./4&+"#*.>μ) )& *5= 3#5 *.= 
"%<D$=7 1"%μ7 μ$": 17%<:, *5= 4)$*.=$C= &"$ *5= -<μ7#$5= 8C+5= *<: &"$ =" #/=-)D.>μ) μ"I, *<: μ) 
3="= ./#$"#*$&7 *+71.. ;$" *3*.$./ ),-./: &"*"=7<#< μ": )1$*+31)$ =" A"=*"#*.>μ) &"$ =" 1+.*),-
=./μ) #8)-$"#*$&3: 1+.*9#)$: 1./ ),="$ &"*9%%<%): 4$’ "/*' *<= 17%< &"$ "/*' *<= 17%< μ7=., 1./ 
"=*"1.&+,=.=*"$ #*< μ.="-$&' A/#$.4=5μ," *<: &"$ #*$: $-$"$*)+7*<*3: *<:. M "17&*<#< μ$": *7#. 
?"D$9: &"$ ./#$C-./: "=*,%<Q<: μ$": 17%<: 1+31)$ =" "1.*)%), "="17#1"#*. &.μμ9*$ &9D) "+8$*)-
&*.=$&': -<μ$./+4$&': -$"-$&"#,":. G$ %.4.*38=): μ) *<= )/"$#D<#," &"$ *. *"%3=*. *./: =" "=*$%"μ-
?9=.=*"$ "*μ7#A"$+): &"$ #*.$8)," *./ 8C+./ 1./ -$"A)>4./= )=7: "1%.> 1"+"*<+<*' (' )=7: 
"+8$*3&*.="), 715: μ": D/μ,I)$ . Octavio Paz, μ": 1+.#A3+./= μ$" )& *5= 3#5 4=C#< *<: I5': *5= 
-$"A7+5= 17%)5= 1./ 1)+$4+9A./=83. ;)%)*C=*": *" #8)*$&9 &),μ)=", μ1.+.>μ) =" "1.&*'#./μ) 
$#*.+$&', &.$=5=$&', 1.%$*$&', "$#D<*<+$"&' 4=C#< μ$": 17%<: #*<= .1.," &"%.>μ"#*) =" #8)-$9#./μ). 
6*<= )1.8' μ":, μ) *./: -$)D=),: "+8$*)&*.=$&.>: -$"45=$#μ.>:, *< -/="*7*<*" =" #/=)+4"I7μ"#*) 
μ3#5 -$"-$&*>./ μ) "=D+C1./: "17 7%. *.= &7#μ., μ) *<= "-/="μ," =" *"P$-3Q./μ) (715: *"P$-)>"μ) 
1+$= *<= 1"=-<μ," *<: COVID-19), *" μ/D$#*.+'μ"*" 1./ 1)+$4+9A./= 17%)$: &"$ *71./: μ) *7#< 
-)P$.*)8=," &"$ #) *3*.$. ?9D.:, 4,=.=*"$ 1.%>*$μ" )+4"%)," 4$" 3="= "+8$*3&*.="84. 

@"=),: D" μ1.+.>#) =" "=*$&+.>#)$ "/*7 *. )1$8),+<μ" $#8/+$I7μ)=.: 7*$ μ/D$#*.+'μ"*" 4+"μμ3=" 
1+$= "17 3="= .%7&%<+. "$C=" -)= 38./= &91.$" "P," 4$" #>48+.=): "+8$*)&*.=$&3: -<μ$./+4,):. T$"*, 
=" -$"?9#./μ) Bely, Woolf &"$ Soupault *.= 21. "$C=", )A7#.= *" &),μ)=9 *./: 1)+$4+9A./= *<= N4," 
()*+.>1.%<, *. L.=-,=. &"$ *. ("+$#$.> #*$: "+83: *./ 20.> "$C="; G$ %74.$ ),="$ 1.%%"1%.,. @"*"+8'=, 
*" #/4&)&+$μ3=" %.4.*)8=$&9 3+4" ?.<D.>= 3=" "+8$*3&*.=" =" "1.&*'#)$ $#*.+$&' 4=C#< *./ *+71./ 
1./ .$ &9*.$&.$ *5= 17%)5= .$&)$.1.$.>=*"= *<= 17%<. 01$1%3.=, 1.%%9 "17 *" "+8$*)&*.=$&9 *.17#<μ" 
1./ 1)+$4+9A.=*"$ #*$: #)%,-): *./: 1",I./= "&7μ" ./#$"#*$&7 +7%. #*$: &"D<μ)+$=3: I53: *5= 1.%$*C= 
"/*C= *5= 17%)5=. 0P"&.%./D.>= =" A3+./= =.'μ"*" &"$ #/μ?.%$&3: "P,): 1./ #/=-3.=*"$ μ) *. 
1"+)%D7=, "%%9 )1,#<: μ) *. 1"+7= &"$, A/#$&9, *. μ3%%.= *5= 17%)5=. ;)+$&3: "17 *$: )1$&+"*3#*)+): 
"*μ7#A"$+): 1./ &"*"4+9A./= *" μ/D$#*.+'μ"*", )1,#<:, "1.*)%.>= "&7μ" μ3+.: *<: &"D<μ)+$=7-
*<*": *5= 17%)5=, 715: -),8=./= μ)*"4)=3#*)+" %.4.*)8=$&9 3+4". T$" =" "="A3+./μ) μ7=. μ)+$&9 
8"+"&*<+$#*$&9 1"+"-),4μ"*", *" 4+"1*9 *./ Vladimir Nabokov &"$ *./ Joseph Brodsky 1"+./#$9I./= 
&"$ "/*9 *<= N4," ()*+.>1.%< μ)4"%)$C-< &"$ )=*/15#$"&', 4)μ9*< μ) &*'+$" 1./ μ.$9I./= μ)+$&3: 
A.+3: #"= 13*+$=.$ 4,4"=*):85. M 3=*.=< &"%.&"$+$=' )=3+4)$" *./ &"D<μ)+$=.> L.=-,=./ P)1<-9 μ3#" 
"17 *$: #)%,-): *./ The Heat of the Day (1948) *<: Elizabeth Bowen – μ$" "A'4<#< 1./ "1.*/1C=)$, 
)1,#<:, 1.%$*$&9 &"$ &.$=5=$&9 #*.$8)," 715: < Mrs Dalloway *<: Woolf – &"DC: &"$ *. 1$. 1+7#A"*. 
3+4. Mr. Gwyn (2014) *./ Alessandro Baricco, *./ .1.,./ . &)=*+$&7: 8"+"&*'+": "1.A"#,I)$ =" "%%9P)$ 
)1944)%μ" &"$, &"*’ )13&*"#<, *< I5' *./ #*< μ3#< *./ &"*"1+9#$=./ &"$ &"%.&"$+$=.> Regent’s Park. 
M "="I'*<#< 4$" )+5*$&' .%.&%'+5#< &"$ "$#D<#$"&3: "1.%">#)$: &"$ < ",#D<#< )=7: =/8*)+$=.> 
("+$#$.> 1./ #A>I)$ "17 )1$D/μ,", P)1<-9)$ μ3#" "17 *$: 4+"μμ3: *5= μ/D$#*.+<μ9*5= *./ Michel 
Houellebecq, 1./ "1)$&.=,I./= 1+5*,#*5: *<= /1"+P$"&' "174=5#< &"$ *<= &"*9D%$Q< *<: #>48+.=<: 
I5':.

6<μ"=*$&7*)+.: 7%5= *.= %745= 7μ5: 4$" =" -$"?9I./μ) *" #/4&)&+$μ3=" μ/D$#*.+'μ"*" "&7μ" &"$ 
#'μ)+" ),="$ 7*$ 1"+./#$9I./= *<= &9D) 17%< μ) *./: -<μ7#$./: 8C+./: *<: &"$ *" &*'+$9 *<:, 5: 

83. Paz, O. 91973). The Bow and the Lyre: The Poem, the Poetic Revolution, Poetry and History. R. L.C. Simms (Trans.). University of Texas 
Press.

84. ;)+$&9 #>48+.=" 8"+"&*<+$#*$&9 1"+"-),4μ"*" ),="$ *" 3+4" South of the Border or West of the Sun (2000) &"$ After Dark (2007), 
*./ Haruki Murakami, 1./ 1)+$4+9A./= *<= 3=*.=< "#*$&' I5' *./ H7&$., The Sound of Things Falling (2013) *./ Juan Gabriel Vasquez 
1./ 1"+./#$9I)$ &+/A3: 1*/83: *<: 17%<: *<: ;1.4&.*9, *. And Let the Earth Tremble at its Centers (2009) *./ Gonzalo Celorio 
1./ μ)*"A3+)$ *<= 1"%%7μ)=< )=3+4)$" *<: (7%<: *./ ;)P$&.>, *. Nikolski (2008) *./ Nicolas Dickner 1./ &"*"4+9A)$ "#*$&3: 
#*$4μ3: *./ @"="-$&.> ;7=*+)"%, 715: )1,#<: &"$ *" 4+"1*9 *./ Orhan Pamuk 1./ μ": μ)*"A3+./= #*<= @5=#*"=*$=.>1.%<. 

85. Sioli, A. (2017). The ‘Uncharted Tides’: A Literary Map of St. Petersburg. In P. Emmons, M. F. Feuerstein & C. Dayer (Eds.). Confabulations, 
Storytelling in Architecture (pp. 31-37). Routledge.
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.=*7*<*): 1./ 38./= 1.%> 1)+$##7*)+): $-$7*<*): "17 *<= &"D"+' 4)5μ)*+$&' &"$ A.+μ"%$#*$&' *./: 
-$9#*"#<. ;": /1)=D/μ,I./= #D)="+9 7*$ < "+8$*)&*.=$&' 8+)$9I)*"$ =" &.$*9P)$ 13+" "17 μ.+A', 
4)5μ)*+,", μ"D<μ"*$&9 &"$ A.=P$.="%$#μ7 &"$ =" #*+"A), #*<= )=#Cμ"*< -$9-+"#< μ) *.= 8C+. 4$" =" 
"="&"%>Q)$ -$"#*9#)$: 1./ "Q<A.>= *< μ"D<μ"*$&' %.4$&' &"$ 91*.=*"$ *5= "$#D'#)5= &"$ #/="$#D<-
μ9*5= 1./ μ": 4)==9 3=": 8C+.:. ;7=.= 3*#$ 3=": "+8$*3&*.=": D" &"*"%9?)$, D" )&*$μ'#)$ &"$ D" 
#8)-$9#)$ 4$" μ$" ()*+.>1.%<, *" &*'+$" *<: .1.,": μ.$9I./= =" &"*)?",=./= "17 *.= ./+"=7, 4$" 3=" 
L.=-,=. 4)μ9*. μ.%>?-$=./: &>&%./: &"$ 4$" 3=" ("+,#$ 1./ μ/+,I)$ 1+9#$=< μ3=*".
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