A SONIC




Situation
Designing with sound
The project

reflection

A SONIC




Situation




S uoﬂ%#ﬁ“a\@@ W@M&W i fww.ﬂ o
NE 5
CH :
W o
bt "y
i ¢ 3

%@@ ES o St
e Y ok
o e, S
Tathleiie L B
e e e
REHLFE e e

=

=]
WEFEnD .
=0 R Ce O S 1l o

o= s =

o o™

Srion (2
A mmca]
=

|

i

4

@ \kg gl
@ MWHE_HHQW% E@F&mﬂ

2
B
$

>
(&

DS

Al

{ PRt oo w&@& SO e
o P SR AR e
o oy Sl R L 20,2

oxbe (N

a
2o %u £ ol @
13 ¥ : o
0 & % m‘-N‘“.__
3 e
& =y e
sl

c

AR e o

LRI T 25

e ey o]

oS 138 o5
Xy me .uuon %W
SN

- S






Space of Apearance
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Designing with Sound
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PRINCIPLES

Sonic Elements

Soundscapes situate & orientate

Soundscapes are Affective

Sound as an Act

Soundscapes as spaces of appearance



Sound as an Act

What is more flexible, Human action or architecture?

Human action

Then what is the role of architecture?

A permanent frame for sonic appropriation

How can one design for the sonic act?

By moving away from the notion of moments and coming to understand the
core acts that embody a place

Architecture should then be responsive to those acts that activate a place



Intermission + intimacy
The act ot recognizing ones own presence,
as the sound of the body is recognized

Intervention + Intimacy
Able to manipulate and /or influence the sonic
composition which takes place in an intimate
setting - small space, amongst known people,
familiar

Intermission + Space of Appearance
In a state of sience, lacking any response,
Intermission in the space of appearance is seen
as recognising ones on presence within the public
sphere, without being able to alter space of

appearance.

Intervention + Space of Appearance

Able to manipulate and /or influence the sonic
composition of the public realm - a common
space for all.




Intimacy

Space of Appearance

Soft

Sonic Respite

To somebody making noice

Sound of the
body in space

Listening to the city

making sound
without responce

To make

Making sound
to a known
person or
audience
Known / Closed

....... - = = =| Forum

Anonymous / Open

Making sound
to the public

Sonic interventions that
influences the listener and site

o)

( City )
Sonic interventions that

influences the City and other
identified sites in the city

Loud

Confidential / Known / Niche

Scale of Influence

Public / City / Anonymous

Intermission

Inter vention




School

Learning Centre

Public

Administrative & Support Spaces

Fixed Learning environments

Flexable learning environment

Programmed play environment

General / playground

Support Spaces

Reading environment

‘Workspaces

Recreational space

Confrence / Community facilty

Community Facilities - Public
Public Space / Sonic Vantage Point

Market / informal trading and
economic opportunity

External influences on site

vays . Drawls 2 A Col cth Collective
3 0 ) ) 3 / Space for performance
; ” - community space
2 e ‘engagement meeting Community Space

@ vorercioser
. Circulation

. Storage / support

| Queit Spaces ] —

Y Testing Storage / support
Spaces

CONFRENCE &
AUDITORUIM
Space

University
Humanties
Faculty

ASCENSOR &
PUBLIC
WALKWAY

St 1 " -
e G, @

LEARNING SPACES
ORIENTATED

PLAZA
ECHAURREN

PLAZA
SOTOMAYOR

Cordillera

Listening - g
points
BASKETBALL
COURT Nieghbourhood




Reflecting Containing Absorbing Directing




Sonic sequance composition

Intermision Intervention
+ +
Intimacy Intimacy

Interniission

Intermission Intervention Intermission
+ + Intermision
Space of Apear- | Space of Apear- -
ance ance Intermission -
Intermision
Intefvention
Intervention
Intermision
Intervention
Intermision
Intervention Intervention
Intervention
Intermision
Intervention
Intermission
Space of Apearance

Intermacy



A Sonic | The Project










* Sonic vantage of the harbour
Sonic vantage of Soto mayor
and the new city 5
Intimate garden 2]
Sonic chamber — listening to.
the hills
Sonic vantage of
Deck in the foresy
Sonic vantage of
Alegre Retail shop
Framed m& of
Sm}:,eﬁimngy o

7
Funicular

Axonometric Site View




Learning
Centre

Library / Lower site
The Sonic Act as Occupation

1. Listening to and watching funicular ,
the sonic act is intimate in the space
of appearance 2. Break in Stairs:
listening to the environment, intimate
in the space of appearance 3. Talking
at entrance! encounter classrooms,
intervention in the space of
appearance 4. Cafe, as an intimate
act amongst known peaple in the
public, space of appearance 5,
Amphitheatre as a public act of
intervention in the space of
appearance 6, Walking in entrance
hallway focus on aneseff as an
intimate act of intimation 7. Reception
as a welcoming intimate space of the
public (space of appearance) 8.
Library workspace, a public act of
silence, intervention in the space of
appearance 9. discussion in library.
breakout space, as an intimate
intervention 10. Auditorium discussion
is a intimate public act of intervention
1. aware of the library and onegelf,
intimate act of intermission 12
Discussion in workspace, as an
intimate act of intervention 13. Alone
in courtyard, aware of city and school
unable to intervens, an act of
intermission in the space of
appearance 14. Discussion in
courtyard, intimate act of intervention



Amphitheatre
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Café
Courtyard




Staircase




Library (2 floor view)
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Library middle
The Sonic Act as Occupstion




Library (top floor)
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Library top
The Sonic Act as Occupation
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Collective School




Collective School Environment
The Sonic Act as Occupation
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Sonic Vantage Point
L a pa
1. Exi d
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Competing sounds

A rushing street
shouting vendors
blaring music

an engulfing encounter

A turn away
And up we go

Aside the unyielding climb An
agonising funicular

it’s mechanical struggle-

a rumble, permeating

a lush precipice

A turn away
and in we go

echoing cutlery
distant screams

a notable respite

a chipper beat

an intimate court[ing]

Perpetually afoot

turn away
and through we go

front to back

performer to spectator dancing feet
to a pattering beat

act as appearance

A turn away
and in we go

Buenos Dias, Hello Hello An
embracing chamber

the Soniccity

evicted one on one

the welcoming junction

A turn away
and in we go

studious whispers
the turning of pages
tip toeing

hush hush

a divergent volume

A turn away
and out and in?

Suddenly Imperceptible
eavesdropping from below
finally quiet

unable to intervene meditative
reflection

A turn away
and up we go

Step by Step
unfolding rhythm
dialectic presence
oneself & the city

a public intermission

A turn away
and in we go

a resonating hum playful mediation
youthful oratory familiar and
engaged the collective

A turn away
and ascend we shall

gaggles and giggles
ineffable moments

distant humm, bark & chirp
enclosed to exposed
pockets of association

A turn away
and here we are

sonic array

immersive appearance Collectivo!
fruit and veg

a youthful presence

the cultural confluence

A turn away
and away we go

overlook and overhear

a distant presence here rustling
leaves in earthen cavities
frame the city

sonic vantage
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