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Nurture in Nature

Before you lies my graduation book showcasing research, process and design within the context of Droixhe and Bressoux, two
neighbourhoods in Liege (Belgium). The studio theme Scarred city’ was translated into a project aiming to contribute to the
development of the younger generation. Since this neighbourhood faces issues such as drug abuse, violence, low maintance and on
top of that there is a sense of the neighbourhood being looked down upon by the municpality and not getting the same attention and
development opportunitics as other areas in Liege. Seeing that there only 3 playgrounds in the total site area and lictle to know youth
hangouts, the lack of investment in social ammenities seems also true for the young generation. During my process the importance as
well as the current absense of nature became apparant and took on a large role in the project. Theories on psychologieal development
related to nature connectivity entered the research and showed potential to help the starting aim of the project. This resulted in the

finalized aim to contribute to childhood development in Bressoux and Droixhe by strengthening nature eonneetivity
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Invisible cities

For the exhibition during Pl we, asa group of 5, researched the hidden socio-cultural parts of the neighbourhood Droixhe/Bressoux.
Aiming to bring as many stories, lives and hidden social structures to the iight as possibic. During this process of intcrvicwing, Visiting

the area, observing and participating we documented our progress and ﬁndings ina growing coiiage of themes, photos, character
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Si(CtCi’lCS and news stories.

v
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The board gave us the freedom to re—organize our informatino constantiy, thus ﬁnding different ways of iooking at our outcomes and

W

spotting relations. This Board was evcntuaiiy translated into a iarge model showing the facades of important buiidings in our research

V UA

W

where behind every facade the story, Cxpcrience or interview was dcpictcd. Making the invisible visible, but oniy when one dares and

pUtS in thC CH:OIT to iOOi( bCYOHd ti’lC Facade.
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Invicible cities collage
The stories of Bressoux and Droixhe

- part of the ‘black hill city’ exhibition
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Closed down youth centre - Droixhe

Need for spaces (to appropriate), for all youth
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Place de Résistance - Bressoux

one of the few (paved) playgrounds where (mostly) mothers meet

LIVING TOGETHER- THAT'S
THE BEAUTY DF THIS
NEIGHEOWRHOOD.

4l

oY ad ™ 4
PLACEDE LA RESISTANCE

Fans

NICE TO MEET YOU.
WHICH ONE IS
YOURS?

LIEGE IS A NURSERY
FOR ARTISTS- THAT'S
WHY | BELIEVE THE
FUTURE IS HERE.

1S NO FUTURE. | AM
STUDYING DENTISTRY SO |
CAN MOVE TO GERRMANY,
OR THE UK, OR MAYBY

BACK TO SYRIA.

I AM A BIG FAN OF
ANGELA MERKEL.
BECAUSE OF HER LIEGE
HAS BEGCOME AN EVEN
BIGGER HOTSPOT FOM
IMIGRANTS.

THERE IS NOT MUCH TO
DO. WE HAVE TO TAKE THE
BUS EITHER TO THE GITY
CENTRE OR THE
COMMERCIAL CENTER.
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HELLO, CAN I HELP YOU
WITH SOMETHING? LET
ME JUST CALL THE
IMAM.

WE ESTABLISHED THIS
CULTURAL GENTWER WITH A
SPECIAL FOBUS ON CHILDREN
AND SPIRITUALITY.

MY FATHER MOVED HERE
FROM TUNISIA AS A POLITICAL
REFUGEE. HE WENT THROUGH

A LOT OF HARDSHIPS, BUT |
AM NOW STUDYING TO BE A
DENTIST.

Mosque - Bressoux

Pride and importance towards the development of children
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IMIGRANTS DON'T ;
ACTUALLY KNOW
HOW TO READ AND
WRITE FRENCH- IT'S
QUITE AN ORAL
NEIGHBOURHOOD.

THERE USED TO BE A
LOT OF CRIMINALS AND
PROSTITUTES, SO
SAFETY HAS IMPROVED

LA BALLENA VOLCO EL
BARCO Y EL MARINERO
CAYO AL AGUA

THIS IS MY
FAVOURITE BOOK,
A\ COME READ WITH ME!

T—

THESE USED TO BE TE
HERE, EACH HOUSING S
COMMUNITIES. WHEN THI

DEMOLISHED PEOPLE S

AND THE WHALE
OVERTURNED THE SHIP
AND THE SAILOR FELL
INTO THE WATER

OUT EVERYWHERE

Bibliotheque de Rue - Bressoux

Helping children from low income households to read and understand books better
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A.S.B.L. Courant d’Air - Bressoux

Organizing activities for children from low income households
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} :

NA vOLCO EL
IL MARINERO
AL AGUA

vy

THESE USED TO BE TOWERS
HERE, EACH HOUSING SPECIFIE

COMMUNITIES. WHEN THEY WERE
DEMOLISHED FEOFPLE SPREAD

OUT EVERYWHERE.

"‘ ’ IMAGINE THE POWER OF
" 'THE NOBLE APPLE, IF ITS
IS ABLE TO BRING ALL

A "T'HESE PEOPLE TOGETHER.

Amis de l’Etang - Droixhe

Organizing community events and gatherings
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Goal:
Create a safe gathering/leisure space for the younger generation of Droixhe
and Bressoux where they get opportunities to develop themselves aside from

home and school
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Direct routing and functional relations

Project site
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Existing green spaces

- Bressoux & Droixhe

0

50

100

agriculture

brownfield

recreational

gI’CCI]

High density

Vegetation

200 300

400




Existing trees
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Research web

‘Nurture in Nature’

Strengthning of social fabric Public gathering space as
4 catalyst for more social control/ ———==pesign question
. . L e / safety in the neighbourhood
Gathering place outside school: s _@

. . . . through children
Swimmingpool in Jupille-sur-Meuse

Program dedicated to children
Interview primary school
teacher

“How do the children in Bressoux and
Droixhe make use of- and experience their
living environment in their free time?"

[

Ecole Fondamentale

Bressoux - Piron e Cognitive development

o Motor skills development Design question
o social development

Nurture

Development and
upbringing of children

ol visits

Fieldwork - sch©

Ecole Fondamentale
Droixhe
/ "Some children that | babysit from time to time | 3

(Playing in the city, B. Daan et al. 2019)

i o almost never leave this neighbourhood with -
Schools are open until  interview principo! their parents to (for example) vsi /%]{T
18:00 SO Chllldren CC’C’; pf/Oy K parks in the city centre.” - Mireille Ni)rg‘ Progrom fOf developmeﬂf en
on its playground after L) ‘
paygrenne o = connection to nature
o . F. Lederbogen shows in his research that \
\/\/OF/(Sh Op / drCI Wlﬂg resed I’Ch individuals from urban environments have Supported by the
. 4 / a disadvantage in processing stress when 'leerlijnen’ of
Wlth pflm(]fy SCh OOI CIOSS compared to their rural counterparts. Vakmanstad
Rotterdam
/ \Q Research of F. Mayer et al. shows that Q’
i ic! U exposure to nature improves attentional i i i
What do you doin your What is 'nature'? capacity, positive emotions and ability to Music, art, technical skills,
free time? (after school) reflect. sports and movement, play,

kindergarten, café, kitchen
(cooking lessons), greenhouses
and gardening areas

Research of A. Taylor et al. concludes that,
on average, the more natural a childs view
from home, the better the performance on
various concentration, memory and
impulse inhibition tests.

In its essence, architecture can not be nature. It is in its core a
synthetic structure with more physical and regulated limits
than nature.

"The authors consider the
aggregate performance on
these tests to correspond to
a form of “self-discipline.”

This self discipline has been shown to "act
as a mediating factor for lower levels of
aggression and violence, as well as higher
levels of scholastic and career success.”

ﬂr F.E. Kuo & W.C. Sullivan

Nevertheless, instead of coexisting, architecture should act

upon its (natural) environment and, in a respectful way, create
an alliance with nature where one strengthens the other, \
thereby increasing the users natural experience and POSI“OH on

connection, which in its way allows for improvement in the

psychological wellbeing. architecture and the

A natural environment < Noture

How can play and interaction with nature
contribute to the psychological development
of children in Bressoux and Droixhe?

Knowledge of local vegetation

"A significant (and predominant) concentration
of flora and fauna with varying degrees of

Database of documented Species on human management/interaction”
site



le Fondamentelle - Droixhe

Eco
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Workshop “What is nature?’

Leeftijd: 7,

Wim Natuar
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Building
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P2
the courtyard
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Total estimated surface area (inside area or roofsurface) +/- 2.065 m?

Creative cluster +/- 460 m?

Technical workshops Art studios Music studios
165 m? 185 m? 95 m?

+/- 395 m?

changing Storage
rooms sportshall
45 m? 50 m?

Sportshall
300 m?

Food cluster +/- 455 m?

Greenhouse Kitchen
195 m? 50 m?

circulation, services and extra spaces +/- 390 m?

multifunctional service sanitary
circulation/play space rooms facilities
150 m? 30 m? 30 m?

accessible roof
180 m?

Kindergarten +/- 365 m?

Kindergarten
365 m?
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P3

Repositioning
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Ground floor plan

82



84

e

Roof ndge Building B <

7500 +P

s
Ext. colonnade »
2600 +P
01 Building B

2400 +P

00BuldingA <7
0P
00 Building B
1000 +P

01 Building B 2

2000 +P

i Tk
e 5P AT ==

20

85



86

Roof ridge Building B 7 R
T 7500 el

<7 Roof ridge Building A
\'\\ R & 6050 +P
Ext. colonna&e §
2600 +P 3 <7 01Buiding A
2900 +P

01 Building B E A

T 2800+P

e 2 -
% 00Buiding B <=7
-1000 +P

-01BuldingB <7 !

-2000 +P

87



88

Final design

‘Nurture in Nature’
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Heat stack effect
+ overpressure

I
Water buffer |
Bio-diversity | o .
Thermal mass olar gain in
| greenhouse
I

o$
- / PV panels
X Heat stack )
effect /
| ‘ ;
H B
b — Interior exhaust through \
greenhouse ; '\
AHU . i ; .
: AN
a é—) Overpressure  H
T e e — e verhang
T I I I P R e T N T m | HHH[lHrHHHHrHHHHrHHI—

Rainwater
storage for

Rainwater storage

Natural Wadi

K@ LT dry floor heating
; ISR x

: OOOOOOYOOOOOOYOOOOOOYOOOOOOYOOOOOOYOOOOOOYOOOOOOYOOQOOOYOOO |" 3

1 O L
/ N

+ irrigation

Large ~ Thermal line Naturally — Direct ground confact in

i i reenhouse
”'P‘? condifioned g Intake with passive control strategy
glazing

Exhaust with mechanical overpressure
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roof/wall

wall/foundation

bench/hallway

greenhouse corner

greenhouse/foundation

T
-

B
|
l

l

Ceiling plinth

Interior wall (insulated)

- gypsum board (d=12.5)

- gypsum board (d=12.5)

- vapour barrier (d=1)

- glasswool insulation (d=170)

- Elka Vita 3s construction plate (d=19)

-

@

[~

L—
Le—t
300x500
max. x [m3/s].
4 )
fo23
3] al [ i
e
89214 v
I
|
|
|
3 170 :
214 |
|
|
|
|
5
@
|2
|
|
|
|
|
|
|
|
|
|
iT T f7 -
300x500 @
Reservation for ©
exhaust ducts ~
max. X [m3/s]
| swer4

] _—— Elka vita 3s construction plate

(d=19)

|
Interior wall (r‘nasonry strips)

- gypsum board (d=12.5)
- wooden frame (d=89)

- gypsum board (d=12.5)
- mortar glue (d=5)

- masonry str‘ips (d=10)

E:gk—% Interior floor

A H e

H = ! - Wooden flooring (d=12.5)
= - Underfloor system (d=20)

I I s

-

i

[ [ [
[ I

PO
= Gy

- Insulation layer (d=30)

[ '8
~ - Elka vita 3s construction plate (d=27)

I lg ‘ - glasswool sound pro_oﬁng (d_=120)

&
H - air cavity for

- gypsum board (d=12.5)

fill thermal barrier with
glasswool insulation

- Elka vita 3s construction plate (d=19)
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wall/foundation

Triple glazing 4-12-4-12-4

Aluminium door frame

Stainless steel L-anchor

Tiles on light slope

Toeboard with closed-cell insulation /
Rainwater drainage, gravel /

Undercut with mortar ——____ |

Steel construction
for wooden portal

Wooden plinth

Bolted connection
in foundation

420: —_— =

| 5213 60
1

0¥ - %
~¥o
©
1 sFN ©
T U -
| o
| Is]
| -
I o
|
! 8
I [l v
/ ®
o
| S <
I «
I
o o
"o o
« «
[ I

120

120

Concrete foundation beam \
Closed-cell insulation \

.

430

—— Concrete supporting
base for wooden portal,
4000mm on center

120

Ground floor (Rc=4.7)

- Wooden flooring (d=12.5)

- Underfloor system (d=20)

- Insulation layer with heating/cooling pipes (d=30)
- In-situ concrete pressure layer (d=100)

- Prefab concrete hollow-core slab floor (d=200)

- Prefab closed-cell insulation (d=120)

119



. 1L 11’ Wooden truss beams (h=375),
Double glazing 4-14-6 L 78 L 68 L 154 L 300mm on center
1 1 1 1
Aluminium window frame \ B
Aluminium water sill ‘
P+2565
\ > I LT
= 35x170 P o
Hardwooden slat, ounded —— 8 | Ty
69x170 R

I 4
Interior floor

| - Wooden flooring (d=12.5)

i =N - Underfloor system (d=20)

- Insulation layer with heating/cooling pipes (d=30)
| - Elka vita 3s construction plate (d=27)

| - glasswool sound proofing (d=120)
I

I

120

Exterior wall (wood) (Rc=5.1)

|
- Interfaca variwood R3 board&batten (d=21) ‘
- horizontal slats, pressure treated, 600mm on center (22x48) |
- vertical slats, pressure treated, 600mm on center (22x48) |
- Elka vita 3s construction plate (d=27) 22 27 170 13){413
f
|

496

0 - air cavity for mechanical equipment & electronics
& - gypsum board (d=12.5)
- Elka vita 3s construction plate (d=19)

- breather membrane 23’ "25
- Isover systemroll 400 (d=170)

- vapour barrier 69170 f
- gypsum board (d=12.5) r—‘ ’—‘ ®
- gypsum board (d=12.5) 2 35x170 r 1 9
/d
@

- biobased paint (Fairf) f I I i

3000mm clear height

1

wall/floor ‘ —

| — | f Aluminium ventilation grill
i Stretchable caulk !

L _J Aluminium door frame /.
Triple glazing 4-12-4-12-4 ‘
A wooden construction
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roof/wall

Green Roof (Rc=8.7)

- Sedum roofing (d=100)

- Substrate layer (d=50)

- Water drainage layer (d=11)
- Breather membrane (d=1)

69x170

170 1

69x170

- - Elka Vita 3s construction plate (d=27)
! —A 7J - Elka Vita 3s construction plate (d=27)
2 - Isover Systemroll 1000 (d=245)
- Vapour barrier (d=1)
s - Elka Vita 3s construction plate (d=27)
3
+
I Wooden beam, load bearing (170x69)
600mm on center
7
. — drainage slot,
W gravel
7 |
Aluminium ridge,
L J perforated
1 Rainwater drainage, P
zinc plating "l'%
5
P+4222 G
T 2122 27
11
22
@ Ventilation grill
| = 3N Elka vita 3s construction plate,
Birdboxes in facia void transparant coating

Aluminium ventilation grill

Aluminium window frame

Double glazing 4-14-6 ————— |

Wooden facia board,
painted

350170

) 78

| Rainwater drainage pipe, _+_+_4(—+_
|

|

centrally stored I‘ |‘

Wooden
construction

Stretchable caulk

hardwooden slat,
rounded

Exterior wall (wood) (Re=5.1)

- Interfaca variwood R3 board&batten (d=21)

- horizontal slats, pressure treated, 600mm on center (22x48)
- vertical slats, pressure treated, 500mm on center (22x48)

- Elka vita 3s construction plate (d=27)

- breather membrane

- Isover systemroll 400 (d=170)

- vapour barrier

- gypsum board (d=12.5)

- gypsum board (d=12.5)

- biobased paint (Fairf)
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roof ridge

oo

o

drainage slot, gravel Aluminium ridge cap

Rubber pressure gasket
Aluminium ridge, perforated

Aluminium sill cap

Water sill
L Insulated sandwich panel
= / (for curtain wall system)
P 60 |
iy ) » Triple glazing 6-16-6-16-4-4
|

(fall-through protection)

Green Roof (Rc=8.7)
Steel mullion (load bearing)

- Sedum roofing (d=100)

- Substrate layer (d=50)

- Water drainage layer (d=11)
- Breather membrane (d=1)

- Elka Vita 3s construction plate (d=27)
- Elka Vita 3s construction plate (d=27)
- Isover Systemroll 1000 (d=245)

- Vapour barrier (d=1)

- Elka Vita 3s construction plate (d=27)

Fill void with insulation

Wooden portal

Wooden ridge beam
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greenhouse corner

Triple glazing 6-16-6-16-4-4 (fall-trough protection)

Wooden portal

Insulated sandwich panel
(for curtain wall system)

Aluminium rainwater drainage

/— Fill void with insulation

90
o
wn

s
1
p 50,
1 L 1
|
|
|
|
|
|
|
|
|
|
|
|
|
|
R 11 | I

r«—— Double glazing 6-6-16-4

(fall-trough protection)
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Steel construction for wooden portal

Bolted connection in foundation

Tiles directly on exterior ground

Double glazing 4-16-6-6
(fall-through protection)

Aluminium door frame
(curtain-wall system)

Stainless steel U anchor

| I T
‘ ||

| 85 |

(.
240 L e

+
| gl l IJg 1
/ 8 \
Concrete supporting base for wooden portal, _// \ Rainwater drainage, gravel
4000mm on center

120 13 | Tocboard with closed-cel

insulation

Concrete foundation beam ——_ | L o _ . _ . _ _ IR -
‘ \ Undercut with mortar

‘ o Closed-cell insulation
] /
<

greenhouse/foundation ‘ 580
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132

Wooden strips for to close cavity

Aluminium door frame

Triple glazing 4-12-4-12-4

Exterior wall (wood) (Rc=5.1)

- Interfaca variwood R3 board&batten (d=21)

- horizontal slats, pressure treated, 600mm on center (22x48)
- vertical slats, pressure treated, 600mm on center (22x48)

- Elka vita 3s construction plate (d=27)

- breather membrane

- Isover systemroll 400 (d=170)

- vapour barrier

- gypsum board (d=12.5)
- gypsum board (d=12.5)
- biobased paint (Fairf)

922 }
9 10
T \( VA V(AT AR
N
— hi:&IJ
N
o
o o o o
3 g g o g
= = ~ *
g g s g
38x89 38x89 2
-5 38x89 38x89— [52]
226 -

Stretchable caulk v
Hardwooden slat, rounded \ N
Wooden portal construction —/
- % AN 5
13“/% 89 200 89 13[13
:llL'I’I 1 428 1 'I’I:L

¥ Wooden frame with

glasswool insulation

Wooden strips for to close cavity

Aluminium door frame

Triple glazing 4-12-4-12-4

300

Stretchable caulk

Hardwooden slat, rounded

Exterior wall (wood) (Rc=5.1)

- Interfaca variwood R3 board&batten (d=21)

- horizontal slats, pressure treated, 600mm on center (22x48)

- vertical slats, pressure treated, 600mm on center (22x48)
- Elka vita 3s construction plate (d=27)

- breather membrane

- Isover systemroll 400 (d=170)

- vapour barrier

- gypsum board (d=12.5)
- gypsum board (d=12.5)
- biobased paint (Fairf)

612

210

10 100

Locally sourced masonry bricks
Vandersanden 'weidebloem'

-~

-

i

69x170

69x170

69x170

535

69x170

Wooden portal construction

69x170

210

Exterior wall (masonry) (Rc=4.8)

- Locally sourced brick ' Vandersanden Weidebloem' (d=100)
- ventilated cavity (d=40)

- breather membrane

- Isover systemroll 400 (d=170)

- vapour barrier

- gypsum board (d=12.5)

- gypsum board (d=12.5)

- biobased paint (Fairf)
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Reflection

Fieldwork

In the initial research period preceding P1, our focus as the invisible cities group was to gain a deep understanding of the inner social
dynamics of the neighbourhood. This involved visiting the site and reaching out to residents, local organizations, and more. After
the collective P1 exhibition, I embarked on a solo exploration, allowing me to delve into specific aspects of the social network that
aligned with my interests and research direction: the lives and development of the younger generation in Bressoux and Droixhe.

To establish connections, I contacted schools and social foundations like A.S.B.L Courant D’air, aiming to engage with children
from the neighborhood. Initially, the search for connections progressed swiftly, fostering the potential for collaboration with these
institutions through workshops with the students. I successfully arranged a meeting with the primary school director (Mme Serlez)
in Droixhe, who agreed verbally to organize a workshop on the theme of nature with two student groups.

However, maintaining contact with the school proved more challenging than anticipated, resulting in three months of one-sided
communication and ultimately leading to the cancellation of the workshops in Li¢ge. This situation was not foreseen in my research
plan, highlighting the importance of considering prolonged communication trajectories with schools for future projects involving
fieldwork with children.

Recognizing the need to address this issue, I sought guidance from a pedagogics professor at the University of Utrecht. Pedagogic
students often encounter similar challenges, relying on schools as the sole venue for fieldwork or research. The professor advised

me to alter my approach when arranging workshops in Rotterdam, considering what value my presence could offer to the children
or teachers; Could I share knowledge with the children, provide research findings to the school, or take over the class, allowing the
teacher an hour of respite for other tasks? By proactively answering these questions in my approach to schools, I could generate
greater interest in the project.

Initially conceived as a backup option, the nature drawing workshop in Rotterdam became the primary goal due to its closer
proximity, shared language, and existing connections that facilitated organization. As time became increasingly critical, I shifted my
focus primarily to Rotterdam, targeting schools with comparable demographics to the Li¢ge site and each other. Through contacting
numerous schools, including those I had previously worked with, I received invitations from two different schools in Rotterdam
situated in distinct neighbourhoods.

The workshop itself revolved around the assignment of drawing “nature” at the primary schools. I prompted the students with the
question, “What is nature? And don’t say it out loud, just think about the answer in your head!” This approach aimed to minimize
the influence of peer responses on individual drawings. The question granted the students substantial freedom, allowing them

to draw anything they believed represented their idea of nature. Surprisingly, how they handled this freedom (or, in some cases,
struggled with it) proved more revealing about their perception of nature than I had anticipated. Initially, I had focused on the
outcome of the drawings rather than the drawing process itself. The workshops unveiled another intriguing aspect: the age group.
Although I had not specified an exact age range initially (aside from primary school students), class 4 (7/8 years old) proved
highly relevant to the project. These children retained the free creativity of younger years while developing a greater capacity

for understanding and reasoning. Thus, their ability to reflect upon and contemplate “what is nature?” while still possessing an
occasionally instinctive and unreasoned drawing skill (coupled with a genuine interest in drawing) contributed significantly to the
creative results, often imbued with deeper ideas.

Following the successful organization of workshops in Rotterdam schools, I received confirmation to conduct my own activity in
the church located in the park of Droixhe, in collaboration with the neighbourhood’s social organization. Although such endeavours
come with the uncertainty of attendance and group sizes, the ample time available and smaller groups allowed for more freedom

in conducting activities and engaging in conversations with the children. This type of social research and engagement within an
architectural project, particularly one of significant social importance, not only enhances an architect’s understanding of the users,
site, and needs but also fosters interest among potential future users. It can cultivate a sense of belonging or ownership, which proves
invaluable in swiftly integrating the project into the social fabric of the community, particularly in certain neighbourhoods.
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Nature, Nurture, and Architecture

The perception of nature by children was not the only important aspect of my project; my own perception of nature in relation to
architecture played a crucial role throughout the design process. The theme “Nature and Architecture” encompasses a vast spectrum,
and the question of how to bring these two realms closer together does not yield a conclusive or singular answer.

In the context of the nurture in nature project, the design exists within an already altered “natural” environment shaped by human
intervention. Constructing within nature led me to question whether I was inadvertently invading natural elements and space. I
considered what my building could offered in return. These inquiries influenced both the input and modifications in my design.
For instance, during my initial site layout estimation after the first visit, I discovered a misplacement in my drawings of the existing
trees during a subsequent site visit. This revelation had significant implications for the overall design composition and placement.
Opting to preserve all the mature trees instead of adhering strictly to the original design required substantial changes, which were
implemented a week before P2.5. Despite the challenges, maintaining the integrity of the concept and position necessitated this
alteration.

Additionally, I strived to strike a balance between catering to children’s interests, avoiding overly childish gimmicks, while still
designing a playful building and considering potential future uses of the building. The guidance from my tutors to stay focused and
the unique perspectives shared by the children during the workshops steered me in the right direction. For example, envisioning a
three-meter-high door already appears imposing to an adult, but imagine its immense size through the eyes of a six-year-old!

The Design Process

During my design process, particularly as I approached the final stages, I recognized a significant aspect of my own process: despite
constantly thinking about my project and engaging in many internal thought processes, I occasionally faced challenges by failing

to achieve clarity in translating those thoughts into sketches or other tangible outcomes. This not only hindered the smooth
progression of my design process but also, at times, weakened my foundation for tutoring sessions and feedback moments.

Recognizing the importance of transparently sharing my thought process, I acknowledge the need for improvement in this area.
Instead of solely relying on verbal explanations or conventional sketches, I aspire to develop techniques that more accurately capture
the intricacies of my thinking during the creative process. Furthermore, I intend to document my design journey more actively,
capturing key moments of inspiration, critical decision-making, and significant iterations. This may involve keeping a design journal
or using digital platforms to record and annotate my evolving ideas and concepts. Such documentation not only helps in clarifying
my thought process but also allows for retrospective analysis and evaluation of my design decisions.

By prioritizing the translation of my inner thoughts and thought process onto paper or into visual representations, I can provide a
clearer window into my creative thinking, foster better collaboration, and invite more insightful feedback throughout the design
process.
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