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PREFACE 
This report reflects upon the research conducted in the Dutch Housing graduation studio as part of 
the education at Delft University of Technology. The studio requested the first aspect, ‘the relation 
between research and design’ to be further explored in this report. During the Dutch Housing 
graduation studio I designed mixed-use towers for expats, to give this growing, although fluid 
population a place in Amsterdam society. The building tries to give the expat a face by the 
revelation of their qualities to Amsterdams existing population. To find answers for the building to 
be designed, I did various forms of research. This reflection report looks back on the various 
research forms, tools and methods used towards the final design. The report extends upon the 
relationship between research and design. 
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INTRODUCTION 
As the underlying process takes place largely in the head of the designer, it is important to find 
means of displaying what is actually being developed. Furthermore, research is an important aspect 
of the education at a technical university. In the past, attempts have been made to unravel this 
process and to divide it into a system of typical activities that together form the design process. A 
more or less linear order of these activities often leads to a formalized and reproducible step-by-step 
plan, a design method. I increasingly came to realize that for me this step-by-step plan does not 
support the chaotic design process as it actually takes place in a positive way, on the contrary: it 
slows down progress and inhibits spontaneous creativity. I was thus looking for a natural way to 
control, guide and direct the essentially unpredictable design process. A framework that leaves room 
for the chaos, thinking and acting of the designer, while at the same time controlling complexity and 
risks but, above all, a framework that stimulating creativity. This is what I tried to display in this 
report.  

The first chapter will be an expansion on the relationship between research and 
architectural design and its scientific considerations. In the section that follows, the various research 
methods that have been applied in the design process will be discussed, what these methods are 
trying to achieve, and how they are shaped through different collections of images. The topics 
included are Literature Research, Location Research, Precedents, Models, Renderings, Excursion, 
Courses and Discussions, Documentation and Time management. The chapter will finish by a 
concluding reflection on the findings that led to the physical design, and how theoretically 
improvements could be made. 

The following chapters of the report will answering the four remaining questions that are 
part of the graduation process. These elements look at research in a broader context to education, 
methodical line of inquiry, wider framework and transferability, and the projects possible ethical 
issues or dilemmas. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 







ASPECT 1: The Relationship between Research and Design 
As a student, we have had to reflect often on the design process, although mostly in shorter essay 
forms. These projects were then also of a shorter duration, and so you see that you actually reflect 
on the design and not really on the process, the development or the research that goes with it. After 
all, there is no extended time for a design to crystallize out seriously. While in the past we have of 
course had to investigate our design process and on designs, you cannot really reflect very well on 
research if you do not have the time to reflect on that. That is different now, because there is time. 
When I look at the research into the design process, I notice the possibility to taking time in a 
process gives a lot more weight to the project. 

The question concerning where I get the necessary knowledge and inspiration in my work 
has been a topic of discussion to myself, but to an extend I suppose also to Architecture at TU Delft. 
There has been strong interrelated form of designing through doing research in the past year. 
Especially during this period this collaboration started to become more important. To me more 
important than it had been in the bachelor anyway. Thus, there arose an exchange in this process in 
which different results more and more had the change and the time to influence each other and so 
the design and research could come work with each other. The following texts explore the role and 
significance of research in the architectural design process. Which sources are relevant for the 
development of new architectural and urban designs, and what role do research and science play in 
this? 
 
The faculty of architecture represents a part of the Technical University of Delft, and with it the 
technical scientific education and research of the oldest Technical University in the Netherlands. 
The Architecture study is about how the world around us is changing and how we can adapt 
buildings, streets and cities to new insights and the wishes of users. The study focuses on designing 
that world around you. Anyone studying Architecture is working on technology, theory and design 
itself. However, creativity also plays a major role. You work alone and together on various design 
projects and you learn about the interaction between technology, culture and living environment. 
But, although architecture a technical study, to me in practice, it also incorporates an element that 
bridge genres. I mean to say that architecture, unlike many technical studies at TU Delft, cannot 
really be caught by scientific research alone. It also includes social, cultural and aesthetic aspects. 

The Faculty of Architecture is an institution for scientific education and research. This 
means that the teachings are based as much as possible or should be based on the results of scientific 
research and the faculty also conducts research itself. The engineer is expected to base his or her 
decisions in professional practice on the results of scientific research wherever possible, and should 
not only rely on own experiences, intuition and ideals and furthermore work with "trial and error." 
In addition, engineers are expected to be able to make an inspiring contribution to the development 
of their field and the scientific research that is required for this. 

In design research is always connected to the practice of design. This makes it different to 
art. Within architecture, students explore new fields and domains by designing, exploring options 
and alternatives, and trying out models for the future. From the Chair of Architecture and Dwelling 
Design, the studio philosophy is engaging with a real necessity, a problem in the real world that 
needs to be solved. This as the basis for the design process set the studio, and our designs in motion. 
A mix of applying design skills and informing yourself with knowledge of presidential projects, 
topic debate and theory. 
 
Scientific research is a systematic investigation of scientific theories and hypotheses. It is a careful, 
verifiable and systematic study of a certain issue according to conventions as they apply within 
science. The aim can be to discover or to found certain facts or principles. The aim can also be the 
application of knowledge for practical purposes. That would mean that if one would answer the 

 



same question as the other, the answer should be the same. But in architecture, like many other 
technical design studies, this will not lead to the same answer in most cases. As there is are 
topological, cultural and social factors that are in play. This makes it all more complex than a 
mathematical sum. This to me does not work on its own, especially because of importance of 
knowledge and practice in those more intangible fields that are fairly important. 

The design research thus consists to me really consisted of two components: design and 
research. Designing can be understood as systematically devising and developing a solution to a 
problem, and than researching was finding a systematic connection that leads to that solution. I 
suppose design research as an approach also addressed the limited practical knowledge and 
relevance of certain topics and thus offered an educational tool for me to approach designs, while 
obtaining certain information that I did not have yet. This therefore not only had a practical 
perspective, but also a scientific perspective, because empirically testing interventions in practice 
helped to form theories and new forms for myself. This technique made it possibility to come up 
with new solutions for a my personal challenges. In a way I think this is obvious for design practice, 
but that outside of this awareness to other technical educations has not yet as sufficiently penetrated.  
 
Maybe one should look at the design research that is done in architecture as something that is 
different from most educations in Delft, and thus it should be treated as such. Nigel Cross describes 
the "designerly knowledge" that differs from the knowledge that is created in the sciences and the 
arts, but that touches on both. At the end of the 20th century, the development of the design 
disciplines became aware of the fact that the design world has its own system of knowledge 
development. It actually distinguishes itself from comparable systems. There is an own intellectual 
culture that is based on the experiences in professional design practice, the reflection on it and the 
debates surrounding it. It basically assumes that one can predict some futures, but others must be 
designed. So there are no pure solution for problems as they occur in science, but rather a 
composition of different parts that lead to a new conclusion. That solution itself is not pure, but it 
absorbs parts that can be substantiated on the basis of factual information. The solution then only 
becomes part of the scientific whole at that moment, but until then it was not. (Cross, 1999) 

Furthermore only certain forms of research work well in design. Namely, improvisations 
that are led and planned, but in such a way that the power of generating the unexpected and 
improvisation are not disrupted. In architecture it is self-evident that different disciplines are 
intertwined, borrowing from each other, using and collaborating. Collaboration is also an important 
competence in architecture education and within this collaboration there is increasing attention for 
interdisciplinary work. Sharing and dividing the tasks and information to come up with a bigger 
collected whole. This design research looked at the meeting of these different disciplines, an 
interdisciplinary improvisation, which together leads to the development of a design. (Sawyer, 
2007) 
 
Within the studio, I explored known fields and domains by designing, exploring options and 
alternatives, while also trying out new models of working for myself. Through the studio’s mix of 
applying design skills and informing myself with knowledge of presidential projects, topic debate 
and theory a project is set in motion. This ultimately became the condensation point of all 
information, represented by diagrams, models and sketch designs. All this gave an imagination of 
the issue. Not so much a solution as an abstract representation of something that could become a 
part of the solution. This was the pivot point of the design process. Here all means are used to tell 
the story behind the design. With this, this research should contribute to the personal development 
in the education in preparation for the current hybrid professional practice in architecture. 

The following chapters look into the different topics that made up the design. I have 
chosen not to write these elements out in chronological order of my research and design process, but 

 







rather to approach it by examining the different research methods separately. By presenting it in this 
way, I hope it will enable me to better describe and think about certain research methods and not fall 
into the trap of using my design process as a guiding theme. As was often the case, this process was 
not linear from question / idea / concept to final design, but at times I also had to look back, repeat 
certain steps and sometimes apply a certain way of doing research multiple times. Research was 
therefore comparable at different moments during my process, but from a different angle or with 
different intentions in mind. By examining the methods separately, I can hopefully also view and 
compare these differences. 
 
 
Literature Research:  
The literature research was the start of the course at the moment you start looking for the right thesis 
topic. By consulting literature, I got a first idea of what topics were possible, what aspects they 
consist of, what questions play a role and what perspective can be of added value compared to 
existing literature. What perception do I have of what the city is and what people dwelling and 
living in the city are? What makes it different from living in the suburbs or village? What makes this 
collective of living different or even more than a village? This led onto the reading of news sources 
that reflected living in the Netherlands and Amsterdam. Thus, i could then reflect upon the 
actualities in the city. How does the social context work and the diversity in the area? What are big 
changes that an area, city or country are undergoing? Following of the news, newspapers and 
articles, one starts to recognise topics that are relevant to the location and the city at that point. 
 
When starting the project, I think it is important to be open to all possible outcomes. It is also 
important to keep an eye on a hinch somewhere. When doing the research, I quickly realized that 
with a relatively recent question such as 'finding a home for expats', not all sources were truly 
scientific sources, sometimes even later in figures revealed themselves as truths as people looked to 
the news and developments in the city started to conduct the research and the statistics. Scientific 
articles and books have the value of course that they are academically suitable, but the news, 
newspapers, opinions and articles often say much more about the spirit of the times in which we are 
working on the subject. So somewhere there must be a middle ground so that you can substantiate 
something academically with facts and figures, but you can also solve a problem that might not have 
been answered. 
 
The conception of the literature research began with a conception of what the city is, which was 
amplified by the latest work of Richard Sennett, ‘Building and Dwelling’. This obviously makes for 
a very broad view and the possibility to go any way you want to. Richard Sennett describes the open 
city in several books. He argues that the street does not reflect you to people, but the space offers a 
modest place to occupy. Do not expect that you can build an ideal city or street. The closed 
community isolates itself from society. Untamed ideals are doomed to fail, or to succeed, which is 
even worse. Because that means a performing city where everyone must try to become happy in the 
same way, which is not a way forward. The guiding distinction in the book between the physical 
city (ville) and the city as a place (cite) where a certain way of living and staying comes about (cité). 
The interaction between the two determines the unique character of a city. It is up to urban planners 
to make a good design for a specific cité, and they inevitably have an ideal vision of a beautiful and 
desirable way of living. The book as a work of reference led to the adaption many other sources that 
can lead to new thoughts and influences that broaden your image of the city. 

Reading different newspapers was also an important source of information that I 
continued to read throughout the project. The nice thing about reading newspapers is the often 
continuous development of a topic by a specific newspaper, which often also does not have an 

 



interaction with publicly different insights for opponents of topics. By reading various newspaper 
subscriptions (NRC, Parool, Volkskrant), that information always seeped in, and through various 
media platforms of these newspapers such as social media (Facebook and Twitter), the website 
(NRC.nl, Parool.nl, Volkskrant.nl). Various websites have also contributed to the development of a 
statistical picture of the research. The exchange of this direct information from newspapers, which is 
much more about the present tense, often helped to show what became of newspapers through the 
use of statistics on these topics. Sometimes that information had to be taken from international 
investigations to give a picture of a question to which no Dutch answer could be found. 
 
Insight into the literature were important to work towards a sharp problem and sub-questions. It can 
be a challenge but also a chance to really add something of value. In any case, a good literature 
search requires a critical approach, which is sometimes hard in a creative process. To a certain 
extent, we as students can only apply knowledge that we are currently acquiring. There is a bit of a 
crux in developing knowledge and applying it. I always have a little trouble stopping research, 
because certain insights need to be developed, and the more knowledge you gain, the more capable 
you can get into the subject. So I actually do a little brainstorming, leaving the questions and 
answers open. As a result, I always have the habit of moving around with separate parts during the 
project until a shape is created that runs for me. Like a sort of collage. The problem with this 
method is that a collage is never actually finished. You can keep shifting forever as the question and 
the answer remain fluid. This can lead to interesting interpretations of a problem and lead to 
interesting solutions, but I can understand that this cannot be tested academically. If I look back at it 
during the process, I might have had to work more on a clear plan in which a concept or set-up 
could have taken on a clearer interpretation. That might have prevented chaotic situations. 
 
 
Location Research:  
On the first day of the graduation studio we met in Zaandam, in the area in which the big urban 
expansion of Amsterdam is to take place. There we had an introduction course on the area by both 
Amsterdam and Zaandam municipalities, and we had a first impression of the area. Visiting gave 
me a context of place. Context, I thinks, is essential for us student to start understanding a location 
and the basis of a design. It was therefore recommended that we first look at the location before we 
went into the matter, and to take in a first impression. There are still no objective arguments to be 
found in analysis or research. Just being on the location, and in the city. The first impression is 
expressed in the form of drawing sketches, photos, sound and film, little doodles and texts. No real 
conclusions, just a first impression of where one is. 
 
As students we sometimes have the tendency to go to a project only once or twice, and then during 
the 8a10 weeks that the project lasts no more. That is understandable because you actually don't 
have the time. Fortunately there was time for that this time. Later location visits also gave 
impressions of the details. What is unique about this place. As a recurring place the place becomes 
more dynamic. Visiting the location at different times and seasons gave an impression of how the 
place lives. Where and when there are people, and what kind of people they are. What struck me 
something like an industrial area with office buildings, but part of the day lives, and everyone leaves 
at six hours. Then the area is extinct. In addition, it was a pier-shaped urban development, and that 
many public places were a bit empty or unused, even during working hours. After all, it is an 
industrial area. So there was clearly something that needed to be supplemented to make the area a 
city rather than an industrial area. 
Afterward work then started on the basis of more purely objective analyzes of the location and the 
city. These could also handily be reflected back to the more informal impressions of the location, 
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and just what we had seen there. The analysis of the location and the city came forth from the 
research of different topics that reflect upon the location. Subject like traffic, parking, historical site, 
green, destination and function plan an important role in creating a clear image of what is the place 
that one works with, and gives an objective image of fixed elements in the Area. As to a hard core to 
work with. In context to location research a referential research was made onto another site. The 
different inventions that concern both sites can reflect in recognisable subjects that can be 
interchanged, as well as reflect on similarities. One can think of other neighbourhoods in the city or 
a referential area somewhere else. 
 
I think it was also important in the site survey to understand that there are things that you do not see, 
but that are important, and that something initially ugly can actually be an essential part of what 
made a place special. In the case of the location we worked with, it was the old small Amsterdam 
businesses in barrack-like buildings were scattered throughout the area, and the new creative and 
technological companies that are present in the area. Although these companies could initially be 
seen as ugly new industry, they were very important for the existing liveliness of the area, and for 
Amsterdam and the population of the city the point of contact at which it recognized the city. This 
has led to the fact that part of these buildings were eventually kept as fragments of the past. In this 
way the variety of activities was preserved, and the design became a continuation of an area that 
already has a longer history than is initially visible. 

This not only applies to projects in historic city centers, but also to these new, 
construction sites and former industrial and port areas where original structures are still visible. This 
context goes much further than the visible location. The design that will eventually be built has the 
genes of that context. It possesses parts and interpretations of all preconditions that can be collected 
about the location. It is an interpretation of the culture and history of a place and it assumes an 
intuitive representation of the spirit of the place. This creates a unique district for each location and 
a building with its own character that can manifest itself in the atmosphere of the new living 
environment, in the spaces, in materials and in detail. Every expansion of a city is specific, has a 
character, history and with that as a foundation a basis to develop as a city. For that you have to 
leave room for this history and not be destroyed. Building is therefore a reference to tradition, but 
certainly also a continuation. 
 
 
Precedents/ Case Studies/ References/ Visits:  
Personally I always had a slight aversion to making plan and project analyzes in the past. This had 
to do with the fact that we always analyzed a project context with its own project and that the 
conclusions were stand-alone information that had little to do with the development of the project 
that we were working on at the time. That made it interesting that we could now select projects 
ourselves that formed a frame of reference for our own buildings to be designed. 
 
Presidents analyses is about the systematic analysis of plans that makes it possible to find 
similarities between these plan types and within the plans. The purpose of this is to create a generic 
knowledge that can be applied in daily practice and theory. So it is very important that you find a 
successful approach and in my case communication was essential. Something that can serve as an 
example to authorize or justify a subsequent act of the same (Toorn, 2011). With a case study you 
are usually not only busy developing your own idea, but also translating that case study into others. 
You will have to talk, think of ways and methods to find information, but also to be able to 
disseminate it. It was not necessarily about projects that you know and for which you do not yet 
know what you want to get out of your own project. Various case studies can be carried out as a 
reference for the development of both the urban and architectural plan. The urban case study could 

 



in this case be identified as a reference project for the development of a new urban expansion in the 
port area of a city, and the Architectural case study working within a highrise context, how people 
live together and the community of functions. 
 
The case studies were the starter of the urban design as well as the architectural design in their own 
respects. On a physical level they formed the building blocks for the first incarnations of the design, 
and a first understanding of the building typology. Where as a student I don't always have a good 
understanding of typologies, it has often been useful in the design process to have a reference point 
that can work as a starting point for what you want and don't want in your design. The conclusion on 
the case studies gave an impression what worked and didn't work, and through differences between 
the case studies, patterns started to surface of what would improve upon the design. 

The analysed case studies, were based on the composition of towers chosen after the P1 
presentation and analysed over the functions and shared amenities that culminated into the 
residential tower types. The four choses case studies that were as followed: 860-880 Lakeshore 
Drive and Marina City in Chicago, as well as Nagakin Capsule Tower in Tokyo and Westkaai 3-4 in 
Antwerp. All towers were in a composition of two, of which one was further analysed.The towers 
were then analysed on the topic of circulation, public amenities and composition. The results of the 
analysis were combined into a circle diagram of building use. In the process of organising and 
analysing the case studies I crossed through different sets of case studies. I Initially analyzed the 
main structures in different forms of rising and construction in high rise buildings, in combination 
with different forms of collective living. Both were understandably main topics in the design 
process, but I came to the conclusion that there were not many buildings that included both topics, 
and were built and more than concepts. Also, the buildings became to different in size, form and 
number to analyse. Therefore, I moved the subject to a collective of highrise buildings that could be 
analysed upon the subject of shared amenities, circulation. These subject were brought back to the 
main subject to reflect back upon the subject of numbers, size, etc. to make an understanding of how 
hight and building size will become suitable for collecting people, and being able to reflect back 
upon the need for buildings in the city of Amsterdam.  
 
In the use of references in the long-term of the project I had formal but also informal forms that 
came by. Reference projects on websites and social media (as discussed earlier) are constantly 
coming by, so fortunately coincidences also kept passing. Ideas that you would not come up with 
directly in context with your own project, and that in the case studies of choice would not occur as 
quickly. Because nowadays you can enter selective interests on sites such as pinterest, different 
types of types, visualizations and photos can come along that also help in the development of 
precedents. These were often more suggestive. 
 
 
Models:  
Initially the making of the model to me was asking the question what the use of the model really 
was for me. I was initially questioning myself what am i making this model for? Literally "the 
model", not "the model", "the scale model" or "the architectural model", or is it found in the act of 
making it? I wrote it down. Of course, what is the difference. A model is not specifically made for 
architecture, it belongs to the wider domain of a sculpture. Only the architectural model belongs to 
the architecture, but it is usually an uninhabitable object or just a concept. The model can thus 
actually be on the border between the model and the architectural model, the habitability is optional. 
The model provides an insight into the design. By making tangible models, the consequences of 
design decisions are immediately visible. It is a means of communication that clearly shows what it 
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is about, in contrast to the two-dimensional drawing. Zooming in and out, making decisions and 
overseeing the consequences. (Suijs, 2007) 
 
Normally, supposedly I am more of a draftsman, making sketches is much faster and to me clearer 
to read. So it was important for me somewhere to get a kind of creative drive that I could get started 
with, but with which I could stay busy all those hours. I really only model in the computer or on 
paper, and thus the only physical models that I often made were presentation models. That is why it 
was good for me to first delve into a bit of theoretical modeling. The booklet Idea as ‘Model: 
Investigations About Architecture´ stated the intuition that a model of a building could be something 
other than a narrative record of a project or a building. This was in a way the starting point from 
which I started working with models for this project. That models, like architectural drawings, can 
have an artistic or conceptual existence of their own, one which can be relatively independent of the 
project that it represents. If we look upon the making of the model as a conceptual expression the 
purpose of the experiment can be to clarify a new means of investigating the architecture in a 
3-dimensional form. During the modeling in the graduation studio I thus not really searched to 
assemble models of buildings as presentation material, but rather as a study of a hypothesis, a 
problem, or an idea of architecture. For the development of the project the making of models was 
very important.  
 
The first 1:500 / 1000 models that we made as a group for the development of our urban design 
were initially the result of a simplification of our sketched urban design. A city interpretation 
inspired by the Amsterdam city block, with the Amsterdam School as its main inspiration, a whole 
design with unique blocks. These blocks were included in urban design in various sizes and widths. 
Added to that was accents at various points based on towers.  
We initially made a sketch version of the urban plan out of foam was simple expression of form, in 
which we tried out compositions of the different block. In this variant, it was still possible to scroll 
with blocks, and to some extent searched for the shape. We used the entire minerva port for the 
model to be able to test which location would be appropriate for our further design. 
The second urban 1:500 model was layered in materials and was therefore a presentation model that 
gave a representation of our design, with which we also did our P1 presentation. This was 
interesting enough where it clashed with our common thought about our urban design, and what the 
model had to do. It was not a sketch model, and in many cases it lacked the imagination of the idea 
behind urban design as a colorful whole. The basis for the redevelopment of the model in the 
direction of was the creation of a more varied urban design. To that end, a model had of course 
already been made, and we wanted to continue with that. This led to the fact that we have seen the 
existing model as a sketch model in which we started to cut. The blocks are cut into different pieces, 
creating more variants of typology of the Amsterdam building block. In addition, the buildings are 
painted in different colors, which should indicate a further inequality between the city blocks. This 
model was taken to the P2 presentation. 
 
For the building models a new approach was used through the making of sketch models in different 
materials to further assist the process. The making of the tower model was the result of an effort to 
put the whole in context, and to visually put the building back into a shape. The materials that were 
ultimately chosen were cardboard, iron wire, clay and foam. The idea for making the models was 
that different materials lead to a different treatment of the materials, and therefore a different 
solution to the problem. In practice it quickly became clear that the different materials might need a 
different scale, and not all of them were workable for me. As a result, the models became more and 
more conceptual than architectonic and this was not really the intention to make the models. They 
became models for public space in the building, stacking of forms and conceptual desert towers a la 

 



yemen, which were difficult to compare. This meant that they led to different conclusions of their 
own which, in particular, had to be further developed in other models and in other scales. This 
material study should be repeated there, and the various conclusions can be taken into account for 
this. The making of these models through differentiation and repetition as a whole did lead to an 
understanding of shape and material, and what work and what does not. This led to the making of 
more models in foam as that was a material that was during the designing process easier to adapt 
and repeat. It worked faster and was easier to do during other tasks.  
For making the crown and the public spaces for the towers, foam has been taken as building 
material. The question I asked was a representation of someone standing on a tower. What is the 
difference between free space and closedness, both within the building and in relation to the 
environment of the building. How does space and orientation come from? Based on that, I started to 
stack shapes, where I also applied the 3D model in the computer to involve the environment of the 
towers. This led to a number of forms that initially had a place in the building. Later in the process, 
these forms and spaces were simplified into a number of basic forms that could be better repeated 
and led to a better whole for the entire building. 
 
 
Renderings:  
From repeating and practicing you get better and build your confidence. By training a lot, whether 
it's playing the violin or drawing, you reach a higher level. It actually doesn't matter what drawing 
method you use. What must be said is the use of time in context, the sign medium is still important. 
A signature is fast, and in sketch form you can quickly put variants on paper. You do have to make a 
drawing again if the design changes. With a Cad or sketchup drawing it takes more time, but a 
lasting result remains alive. Personally, I like to redraw things more often. The repetition brings up 
the essence of me at a certain point, and if you redraw something, you dare to remove persistent 
errors, which in a drawing program quickly lead to a lot of time and boring work. 
 
In the making of visual presentations for a project, which architects are responsible for, one must 
effectively communicate and analyze the organization of a project's material elements. This 
essential creative process allows those involved to effectively identify and even modify key aspects 
and components of the building during all phases of its conception. Because of the inherent 
challenges of material selection and other practical issues, the development of what exactly will be 
built tends to be relegated to the end of the design process. But a true understanding of minor yet 
invaluable details is among the most interesting and important aspects of the best architectural 
projects. 
The classical way of drawing, needless to say, is no longer widely applied in architecture, a lot has 
changed since the emergence of CAD. So what is the purpose of sketching in the design process 
nowadays. Can a good sketch be more important than a final drawing? This sounds like a 
contradictory statement because making a technical drawing these days is often the end goal. 
Nevertheless, I think it is extremely important to be able to make a good sketch. Perhaps this is 
more important than being able to draw nicely. Still sketches not only help to capture ideas on 
paper, but they are also an important tool for coming up with new ideas and they are fast. And while 
a sketch might not be the end goal, it can encapsulate the end goal, or be enclosed as a layer of this 
end goal. (Goldschmidt, 2014; Tversky & Suwa, 2009). 

The computer makes two and three-dimensional modeling possible. Which for the 
architect means that a building is not just the concatenation of facades in 2D. The environment can 
be viewed from all angles and heights in three dimensions. It is also a tool to project the building 
into its environment. In this way images can be generated that indicate how the building looks in its 
environment. However, architecture is not as static as it seems. Buildings do stand still, the user 

 







moves through it. This motion can be simulated with film and VR. It is a design method that also 
involves time, the fourth dimension, in the design. Which experience belongs to which movement, 
what does the user see on which leashes. This method teaches us to experience the design, we 
always go in and around the design. 
 
In the process of making the urban plan we really only made use of sketches and sketchup. The first 
setup was made in really rough sketch form that followed the geometries of the existing urban plan 
and roads. Added upon this were first impressions of the existing and future urban. This was then 
translated into a 2d map drawn onto paper, CAD and a 3d depiction in sketchup. 
Drawing with the computer makes designing accurate to the millimeter possible. Yet I felt with 
digitization a piece of personality is lost, so I often returned to hand sketches ro reflect back upon 
back thoughts. Hand sketch give back the personal handwriting to the design. No matter how real 
the 3D animation may seem, atmosphere cannot really be animated. Although a hand sketch has 
more atmosphere, it is often inaccurate in terms of size. A combination in which the basic shape is 
generated by a computer and the materials, façade design and the situation are drawn by hand, 
connects the advantages with each other. A sketch can be referred back in time to question whether 
the thought behind the atmosphere is maintained in the 3D model and the Autocad drawings.  
 
 
Excursion: 
A widely used research method is field research or field research. Here you go into the field to 
collect data. Field research is therefore widely used as a research method in the thesis and the design 
process. Field research can be seen as the opposite of desk research. Where you retrieve research 
data from existing sources at desk research, you collect it at field research itself. Yet I have been 
able to use them well in the research and design process because they are an additional factor. An 
advantage of field research was that you can justify what you did and why. Because you can see 
something that works somewhere else as confirmation, so that you can say more about the reliability 
and validity of your design and research. I must admit that it often takes a lot of time to set up and 
conduct field research. Finding enough respondents that you need for many forms of field research 
can also cause problems. So it did not really provide academic substantiation, and more phenomena, 
or unexpected but interesting information.  
 
I Suppose that in our time of computers, we can nowadays take a look anywhere in the world. 
Nevertheless, if it is also important to visit your design subject, it is also good to approach 
references in this way. The city is more than space and the built environment, so urban development 
does not succeed with just a physical design. Especially by opening yourself up to the possibilities, 
you unexpectedly come across new and different possibilities. In addition, as an architecture student 
you are practically on a field trip all day and at all times, simply by keeping your eyes open and 
taking in the world around you. It is the skill to be aware of it. Furthermore, going places shows you 
what people do. If I want to know what people do on a square the best way to find out is to go to 
twenty different squares. To expect people do things is just not enough. People are not always as 
predictable as you think. 
 
Especially the excursion of the studio to Hamburg to see the new Hafencity, among other things. 
When organizing the studio I was not only concerned with the organization of the excursion. When 
it comes to architecture in Hamburg, people naturally think of large building projects such as the 
Elbphilharmonie. But much more happens for architecture. An advantage of field research was that 
you can justify what you did and why. Because you can see something that works somewhere else 
as confirmation, so that you can say more about the reliability and validity of your design and 

 



research. I must admit that it often takes a lot of time to set up and conduct field research. Finding 
enough respondents that you need for many forms of field research can also cause problems. So it 
did not really provide academic substantiation, and more phenomena, or unexpected but interesting 
information. Such a vast area as Hafenstadt and the other old and new developments in Hamburg 
helped to create such a framework.  
 
 
Courses, lectures and discussions: 
There are obviously many different ways of gaining new knowledge. I suppose a form of research 
that I forgot about initially in the reflection was verbal and interactive research. For example, with 
our study materials about study skills they learn to search for information through research, and by 
working together, gain new knowledge and more. Another, very active way to gather knowledge is 
to discuss. I learned a lot during the studio by discussing and arguing with classmates, teachers and 
teachers. During the graduation process, various courses, lectures and discussions came from the 
studio and the study that during the design process, various interesting points of interest and 
different starting points given the design could develop further. 
 
As students, but also with teachers, we have had many discussions among ourselves about 
developments in our time. Best is only possible when interests become clear, looking for solutions. 
Because then you understand better why certain solutions are not good. Although studying and 
watching where and when you want is a fantastic progress, and students have endless possibilities in 
terms of content on the internet, the dynamics and interaction that you have when attending lectures 
themselves is a very important added value. Of course knots must be made at a certain moment, but 
assuming that finishing something makes up for a solution to a thought is not always true. There 
was a collaborative part in the project, which meant that there had to be discussion. 
 
During the course of the studio, I often went to lectures with people who were involved in various 
activities in housing construction and its development. And actually that was important when I look 
back to the studio. You can read as much as you want, but sometimes it is important that you see a 
real practical implementation. 

The lectures by Pakhuis de Zwijger and the academy of architecture were particularly 
interesting. I think it is good to have a difference of opinion in the development of a project. And 
you often got a different view of a subject there. The lectures at Pakhuis de Zwijger provided a 
further view of social, cultural, social and economic questions presented by heads in Amsterdam. I 
also attended a number of lectures at the university that are more specifically related to housing and 
architecture. In addition, the academy of architecture in Amsterdam also gave lectures in the 
evening that focused more specifically on architecture and urban planning in Amsterdam. 
 
 
Documentation: 
I have documented and described a lot for myself during the design process. In doing so, I 
sometimes wondered what the goal was for myself, and whether I did not elaborate too much on the 
subject. After all, it provides a large amount of information that needed to be further and further 
explored. And I was questioning whether I should have documented more or less? Less! Less! Less! 
In the design process I also have many side-by-side investigations that focus more on specific 
design issues that have to do with the design process. In it you see certain elements that sharpen or 
change the design process and play a role in designing. Are the certain assumptions and statements 
you made still correct? 
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For many years, the usefulness of documentation has been the subject of discussion among 
architects. The enthusiasm to deliver documentation is high or low depending on the different 
student, and not just because of the emergence of agile - "Working software on Comprehensive 
documentation". It is a discussion that is being held, not only due to differences in insight, but also 
due to a lack of insight. For me it was at least so late in the design process to add some nuance. 

I think documenting information as we do during our studies is of great importance. I still have all 
the study books and books I have purchased myself. In addition, I have saved all projects and their 
documents. In this way I could always refer back to my own development in designing (up to six 
months ago, haha), and to a certain extent referring to myself if necessary. 
Documenting information can, I think, be seen as the foundation of what the design process in 
architecture can make academic. It is about the divisibility of the information that you have 
acquired. We can pass on the knowledge to the people who come after us. That is only efficient if 
there are enough readers. It is our external memory. It is the memory of an organization, rather than 
the memory of one individual. Documenting is therefore much quicker and easier than reinventing 
the wheel every time. The question is how much do you want to finish and how much do you want 
to learn? It also gives you the opportunity to question your own work in a critical way. 
Documenting is actually required for reasons of compliance or quality control. 
 
Time management: 
Of Course studying to be an architect is a very interesting and creative direction. It is fascinating, 
fast-paced work that can be incredibly inspiring and fulfilling. It means having the opportunity to 
design a unique solution to a unique problem. But it does come with challenges. The main obstacles 
that I bumped into was time management. There was a lot to do all the time, and managing smaller, 
menial tasks sometimes prevented me from focus on the parts that I actually enjoy. In this last 
chapter I wanted to consider the role of time in a project like this. To what extent did time 
management contribute to the success of an architect? And can creativity actually be planned to that 
extent? If time management does indeed contribute to the success of architects, it was interesting to 
find out what the most effective way of working was and why. Subjects that belong to this are, for 
example, planning project work, planning daily work, keeping an eye on work progress and freeing 
up time to design. 

 
Time management was mostly process-based, effective and efficient planning and carrying out 
activities and tasks with the aim of increasing effectiveness, efficiency and productivity. By using 
time management I thought I would be abled regain control of your work if necessary and time and 
tasks more effectively. In an attempt to better organize during the graduation period, I actually tried 
to apply clearer schedules. Which was not really how it worked out, because I don't really work in a 
linear manner. Although I did make plans during the investigation, it sometimes took longer during 
the search or takes part in the process. It turned out that this was not always planned in a realistic 
way, because I tend to just jump in and find out where I will eventually end up, and because of 
unforeseen circumstances I will be thrown into spit. 
By adjusting this to a more  realistic level (a longer graduation period), I noticed for the first time 
what you can achieve with a plan, and time. In the earlier approaches I had all the information in 
mind, and it helped that there was time to work out different parts. Certainly with a large building, I 
have the feeling that you have to go into more details and build less on the normal building rules. In 
contrast to my previous approach, I have therefore taken a lot of time to carefully write out the 
information, fine-tune it, make changes and then work them out. To carefully frame the research and 
to devote considerable attention to formulating the results in the future, the hope is that the results 
will lead to a more satisfactory result. 

 



Conclusion 
During the graduation project I’ve come up against research on the design process, and while you 
have to describe your own design process, it surprised me that the literature available on the specific 
subject of architectural design and research was quite little. There is a lot to be said about the 
individual components that make up the design, but the culmination of the whole is often more 
complicated than just intuition, or a process of stages. The process must also be divided on the level 
of the different topics, and the way in which you bring those elements together, and how they lead 
to a new whole. 
 
I thought it was instructive to think about the design process, because in the design process it often 
happens that I am stuck, you have no inspiration and you don't know how to proceed. To prevent 
that, it is good to be able to structure the process and to be able to differentiate it. Thinking about the 
design process and structuring the methods can therefore be seen as a kind of "first aid for design 
problems". It must be said that designing is of course not routine, and creativity does not benefit. 
Rather, it is a means of fresh fall, that you can fall back on if it doesn't work. 
 
I have noticed in the design process that there are actually constant shifts between elements that 
have to do with making and thinking about the design. Although the design process runs from 
coarse to fine and almost always has a phased structure the design process focuses on the creative 
and technical processes that lead to the emergence of a successful product. In the end, I think that 
although products can differ greatly from each other, there is a general structure in the way they are 
created. They can be made as a collective, sharing the different disciplines or through a broader use 
of disciplines, alone, but you always diversify in the proces.  
 
Digging out the design process as done here can therefore still be a practical reference work for 
myself as a designing student. This research dealt with the design process during graduation. 
Although each product can therefore be different, the method to arrive at the product is often the 
same. There is of course no design method, everyone thinks and is different, but the general design 
scheme from analysis to product can often be applied. By diverging and converging in the different 
phases, you will hopefully come to the desired solution. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 







REFLECTION ON ASPECTS. 
This reflective research has shown the different ways in which research was done during graduation, 
and which I applied to support my various design decisions. The various components and forms of 
research have brought the design forward. The final design is a culmination that is included in the 
final design. It cannot be seen as separate, interwoven, and visual or not. 
 
Aspect 2: The relationship between your graduation (project) topic, the studio topic (if applicable), 
your master track (A,U,BT,LA,MBE), and your master programme (MSc AUBS). 
The subject I chose when graduating follows studying at the faculty and the university as well as 
finding a personal fascination for the added value of living in the city. The goal of the studio is to 
find an answer to the question of how people want to live in cities in the future. The subject I have 
chosen within it deals with the temporary residents in the city. The Chair of Residential Building is 
concerned with research and education in the field of housing and architectural design. In addition, I 
have discussed the residential building for the growing fluid city dweller, the expat. It focuses on the 
architectural aspects of housing in relation to this changing lifestyle that characterizes our daily 
environment. Topics such as diversity, function mix and high population density, the relationship 
between sustainability and spatial planning, and the interrelationships between the private sphere of 
the home and the public spaces of the city are considered important. 
 
Aspect 3: Elaboration on research method and approach chosen by the student in relation to the 
graduation studio methodical line of inquiry, reflecting thereby upon the scientific relevance of the 
work. 
The housing studio is organized around doing research and subject. It is important for the studio that 
within the studio, in addition to a relevant question, some innovation and new knowledge are added 
to the subject they work with. The studio asks the relevant question how we will live in the city in 
the future, or how we should live in it. It was important for me to tackle that topic, but also to select 
a topic that meets this requirement, but in a way that interests me the most. I consciously chose to 
choose a topic that is currently relevant and will contribute to city life in the future. 
The first period of the project was set up in a reasonably structured manner around the research part, 
with the design of urban design and the residential building taking on a smaller role. A number of 
components have been introduced that create some unity between the various reports. These 
components provide all studies with a basis with which, when complete, a building can be made 
after the p2 presentation. It ensures that the focus is more on research than design. 
 
Aspect 4: Elaboration on the relationship between the graduation project and the wider social, 
professional and scientific framework, touching upon the transferability of the project results. 
The current developments in the project have led to the need to find a solution for a specific target 
group, the expat, with which the further city could also be improved. Furthermore, the research and 
the building could be seen as a new perspective on how people should live together in the city. In 
my opinion, the graduation project can be seen in the context of its time. It fits within the context of 
other projects in the studio, projects that were made by other students in the past, and projects that 
are currently being built in the world. The project is based on existing knowledge but must also be 
seen as a project that is more future-oriented in its continuity. It has not yet been applied in this 
form. 

Seen as continuity in the design of shared mixed-use high-rise buildings, the design can in 
my opinion be seen as inspiration for vertical access, density and diversity, and the integration of 
various forms of public access. Therefore it could serve as inspiration for other designs. The spatial 
planning around the core gathers within itself the entire organization of the building so that the 
houses around it can formulate free assemblies. 

 





HARBOUR HAMBURG

INTRODUCTION

This year we were honoured to organize 
the excursion for the MSc 3 and 4 groups 
of the Dutch Housing Graduation studio of 
TU Delft. The Choice for Hamburg, a city 
that in many respects has a relationship with 
the case of Amsterdam and its Port City, but 
clearly has its own. Hamburg is on the move 
and although we gradually got our prepara-
tions for a the architectural and urban plans 
on Hamburg, it is quite difficult to get a grip 
on what is already being built, and what was 
still in the planning phase. The western plan 
of Hafencity is as good as finished, including 
the public spaces, and the Elbphilharmonie 
of Herzog & De Meuron is finished. Work 
is also being done on the eastern plan of 
Hafencity, but it is not entirely clear to us how 
far everything is. Also on the western banks, 
Altona and Perlenkette, there is a lot of new 
construction to see and there are more future 
plans. It seems as if Hamburg suffered less 
from construction stops than Amsterdam, 
perhaps this is related to the growing success 
of Europe’s second container port at the 
moment. We are very curious about the status 
of this city in development. And we mainly 
expect much of the public space as designed 
between the old, renovated and new buil-
dings and how the spatial and aesthetic qua-
lities of the water are used. We wish everyone 
a lot of fun in Hamburg!
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HARBOUR HAMBURG

PLANNING NEIGHBOURHOODS

FRIDAY
Morning: Arrival (Accommodation: Generator 
Hostel, Steintorpl.3, 20099 Hamburg You 
can put your things here, we check in after 
the afternoon tour)
13:00 Meet-up at the hostel.
14.00 - 17.30 Start program at Chilihaus. 
Guided tour Hafencity & Speicherstadt (we 
still hear where we need to be collected)
17:30 Check-in. 
19.00 Dinner at BLOCKBRÄU (Bei den St. 
Pauli-Landungsbrücken 3, 20359 Hamburg)
21.30 - 22.30: Platform Elbphilharmonie.

Check-in Friday from 14.00, Checkout on 
is Sunday before 10.00. There is a ‘lug-
gage room’ where you can bring your bag 
leave your back. This costs 2 euros. Towels 
you have to bring your own, or rent at the 
reception for 3 euros. Breakfast is included 
in the price. The hostel itself does not have a 
parking space, but if you call the reception, it 
can give you information about a parking lot 
in the neighbourhood.

SATURDAY
8.30 Breakfast
10.30 - 14.00 Guided tour center, Jungfern-
stieg area, Schanzenviertel, residential areas 
around Alster lake, Falkenried. Meeting point: 
Jungfernstieg Alsteran army between Anleger 
3 & 4
14:00 Travel together to Fishmarkt for lunch
15:00 Walking Tour through Altona to Otten-
sen.
18.00 Dinner at JILL (Bartelsstraße 12, 
20357 Hamburg)
Evening: Off

SUNDAY
8.30 breakfast
9.30 check out at10)
Afternoon: Options from the booklet.

HAMBURG & HAFENCITY
EXCURSIE 28-30 / 09 / 2018
TUDelft Msc3 DUTCH HOUSING

ALTER ELBTUNNEL. Opened in 1911, the 
tunnel under the Elbe river can be seen 
as an engineering marvel of its time. The 
426-metre-long tunnel connects the city 
centre to the southern banks of the river. The 
Old Elbe Tunnel once considerably shorte-
ned the route to work for thousands of dock 
and shipyard workers. A large lifts decends 
into the tunnel, the tunnel gives a unique 
atmosphere through its tiled arches, the 
lamps that light them, and the glazed terra 
cotta decorations. The platform on the other 
sie of the river gives another view across 
Hamburg.

ST. MICHAELIS CHURCH. St. Michael’s 
Church, or simply ‘Michel’, is Hamburg’s 
largest and most famous church, a neo 
baroque one at that. Built in 1912 after 
fire had destroyed its predecessor, today 
Michel is an example of Protestant baroque 
churches. The 132-meter-tall copper steeple 
served as an orientation mark for ships on 
the Elbe river. The church contains a large 
altar and five organs, Through an elevator 
you can go to an observation platform that 
gives a panoramaview  across Hamburg.

MICHEL CHURCH HAMBURG. Next to St. 
Michael’s Church you can find the Krame-
ramtsstuben, also known as the Kramer-Wit-
wen-Wohnungen, the oldest assembly of 
townhouses in Europe. The 17th-century 
timber-framed houses were built for the 
widows of deceased members of the Guild 
of Shopkeepers. Taller and newer buildings 
surround the houses. 

ELBPHILARMONIE. The architectural land-
mark of Hamburg opened in 2017. This is 
contemporary building, is designed by Her-
zog & de Meuron. A mid-century red brick 
warehouse serves as the foundation for two 
concert venues  that are hidden behind a 
dazzling glass façade. A wraparound public 
viewing platform that is accessible connects 
these two parts of the building. The platform 
gives a view over the river and the harbour, 
the nearby Speicherstadt warehouses and 
the HafenCity district.

SPEICHERSTADT. Next to the modern steel 
and glass architecture of the HafenCity 
lies the historic Speicherstadt – the world’s 
largest warehouse complex. The neo-gothic 
red brick warehouses were constructed be-
tween 1883 and 1927, and are part of the 
UNESCO World Heritage. The district com-
prises a network of tall warehouses, canals, 
streets, and bridges. There are museums 
and a boat tour

CHILEHAUS. Together with the Speicher-
stadt, the Chilehaus is part of Hamburg’s 
UNESCO World Heritage. Completed in 
1924, the ten-storey office building de-
signed by Fritz Höger is an example of the 
so-called Brick Expressionism style. The 
Chilehaus is constructed from 4.8 million 
bricks and has 2,800 windows.Its most dis-
tinct features are the curved facades and the 
sharped-angled top, reminiscent of a ship’s 
prow. Its surrounding Kontorhaus district is 
interesting to gain an impression of Ham-
burg’s historic commercial centre.

LANDMARKS

find ethnic restaurants and cafés representing 
almost every cuisine in the world. In turn, the 
nearby Steindamm is dominated by Turkish 
and oriental restaurants and stores. If you 
want to sample Hamburg’s best döner kebap, 
look no further than St Georg!

OTTENSEN. Once an industrial neighbour-
hood home to the immigrant population, over 
the past decade, Ottensen has transformed 
into a vibrant district without losing its unique 
multicultural character. It is now a beloved 
residential area with many shopping oppor-
tunities.

ST. MICHAELIS CHURCH

CHANGE
The departure of the port activities was a 
dramatic change for the city, says Mr. Car-
stensen of the private company HafenCity 
Hamburg GmbH, which is responsible for 
the development of HafenCity. At the same 
time, the area - which was closed off by the 
Speicherstadt from the city and was only ac-
cessible to employees of the port companies 
- offered enormous opportunities to expand 
the city center and restore the relationship 
with the Elbe. “The population had no idea 
what was behind the Speicherstadt. A whole 
new image has to be built up. “Hafencity In 
addition to 5,500 homes for 12,000 resi-
dents and 40,000 jobs, HafenCity has many 
leisure functions (shopping, catering, enter-
tainment, museums, theater) that make the 
area attractive. The university also attracts to 
HafenCity, often a guarantee of viability in 
inner city transformations. Because already 
25% of housing stock in Hamburg consists 
of social rent, HafenCity will only be built in 
the mid-expensive and expensive catego-
ries. A total of one third of the new building 
will consist of dwellings and 50% of offices. 
HafenCity is an instrument to improve the 
international competitiveness of the city. The 
focus is on the location of new residents and 
new businesses. Much attention is paid to the 
architecture in HafenCity. A competition is 
written for each block for which three archi-
tectural firms are selected. A quality team 
led by supervisor Kees Christiaanse (KCAP) 
decides on the final design. Public space also 
occupies a central place in the plan. The 
public space is explicitly linked to the water. 
Kades are conceived as meeting places and 
remain public as part of a system of prome-
nades and parks. Another part of the open-
house plan (made by the Spanish architect 
Enric Miralles) is a ‘historic’ port in one of 
the harbor basins, another basin receives the 
appearance and functions of a modern ma-
rina. Also at HafenCity the flood protection 
is “a challenge” . The costs for the necessary 
measures are shared between public and pri-

vate. A height of 7.5 to 8 meters is required 
to be flood-safe. Many quays have therefore 
been lifted. This poses specific problems in 
the design of the public space. The buildings 
are on a high plinth. In the transition with 
the Pakhuizenstad, this results in an imba-
lanced street profile, with the HafenCity side 
of the street flanked by blind plinths. It is 
primarily a collection of individual projects. 
What fog is a connecting element. The main 
connecting element is public space and wa-
ter. It remains to be seen how these will be 
used. A participant also wonders where the 
schools, playgrounds and other facilities for 
children are. It seems that it is mainly used 
on young two-earners and yuppies, and not 
on families.

[text by Anne Luijten in the 2008 excursion 
guide of the Het Panorama Foundation]
Two opposing themes are central, namely 
growth and contraction. [...] 

SPEICHERSTADT

Hamburg is Germany’s second wealthiest city 
and is booming, especially around its former 
port fronts. With the HafenCity project, some 
150 hectares of new city center will be deve-
loped over 25 years.

ALTONA, SPEICHERSTADT AND HAFENCITY
People are used to water in Hamburg. In the 
heart of the city lies a large inland lake, the 
Inner and Aussenalster, which is connected to 
the Elbe via a system of canals. But with the 
construction of the now famous and protected 
Speicherstadt (warehouse city), late 19th cen-
tury, the city partly lost its direct relationship 
with the river, which through an open connec-
tion with the North Sea traditionally brought 
wealth and prosperity. Speicherstadt is the for-
mer free port; Transfer point of coffee, cocoa, 
spices and other goods (Oriental carpets!), 
established when the free city of Hamburg 
joined the German Empire.

PORT ALTONA AND NEUMUHLEN
Hamburg has a tidal port with a tide diffe-
rence of about 3.5 meters above Normal 
Null (NN). The lower districts can be flooded 
within six hours in case of a storm surge. 
Hamburg has an extensive system of dykes, 
retaining walls and quays for the protection 
of the lower parts of the city. Dikes have been 
raised over the course of time (after flood-
ing) to 9 meters NN. By opting for the open 
connection with the North Sea, the city must 
live with the risk of flooding. Approximately 
once every two years, a flood occurs as a 
result of a storm surge. Hamburg has made 
the - for us Dutch - striking choice to build 
outer dike and to focus on adapted building 
and risk reduction. The water is admitted 
much closer to the buildings than we are used 
to. Flooding is not excluded, but buildings 
are made ‘flood-proof’ and measures have 
been taken to ensure rapid evacuation of the 
population. It provides a beautiful area, as 

GROWTH we can experience through all our senses in 
Holzhafen-Ost and the ‘Pearl Chain’ of new 
buildings on the bank towards NeuMüh-
len. In Holzhafen-Ost, the employees in 
the new ‘warehouses’ are literally in the 
middle of the activity of the container port. 
The enormous cranes and seagoing vessels 
are almost tangible. It provides a fantastic 
experience of water, port and space, and a 
feeling of ‘a pity that our port of Rotterdam 
has become so relatively invisible’. Striking 
is the smooth way in which the regulations 
regarding external safety and noise polluti-
on have been dealt with. In the Amsterdam 
Houthaven, housing is still not possible due 
to the contours around a single company; 
In Hamburg, the strategy of adapting the 
buildings to the expected inconvenience was 
chosen. For example, research has been 
carried out into noise acoustics and the new 
buildings have been constructed in such a 
way that they can cope with the prediction of 
expected decibels. As a result, for example, 
the windows can not be opened, but that 
also applies to many Dutch office buildings. 
For the residential functions, however, that 
is different. Because of possible complaints 
from residents, office buildings have been 
realized here.

FLOOD
As the water rises, the mechanical hatches 
that are arranged around the buildings are 
raised to protect the façade against the 
pressure of the water. The windows are of 
armored glass. Bridges have also been built 
from a higher floor to the rear city section, 
so that the workers can be quickly evacua-
ted from the buildings in the event of immi-
nent danger. Moreover, the floor of the buil-
dings is at ‘flood-safe’ height. The parking 
garages are in the lower levels. According to 
Mr. Herbert, the Waterschutzungregelen are 
“easy to operate” and that is also necessary, 
since the water level does not rise slowly, but 
is quickly set up by the wind.

CHILEHAUS

PRACTICAL INFORMATION

HOSTEL
The Generator Hostel Hamburg
Steintor Platz 3, Hamburg
+49 40226358460

TAXI
Taxi Hamburg 6x6 | +49 (0)40 666666
HansaTaxi | +49 (0)40 211211 of 311311

TOURIST INFORMATION
+49 (0)40 30051300 | http://www.ham-
burg-tourism.de

U-BAHN
There are four U lines through town, marked 
up in blue, red, teal and yellow on the city’s 
public transport map. Services run around 
every five minutes, covering the central Ham-
burg districts. A single ticket in zones A and B 
costs €3.30. It allows you to change lines and 
means of transport to reach your destination, 
but does not cover a round journey. A day 
ticket is €7.70, or €6.40 if you start after the 
9am rush hour. Happily, for revellers in town, 
the UBahn runs a 24-hour service from Friday 
to Sunday

S-BAHN
Hamburg’s six S-Bahn lines operate like the 
U-Bahn, only above ground and extending 
more widely across the city. You’ll need to 
keep your ticket with you while on board, and 
can use it through the night on weekends. 
Line S1 also connects Hamburg central stati-
on with Hamburg airport.

BUS
HVV runs an extensive bus network, including 
night services (routes 600 to 688) Monday 
through Friday. The same ticketing prices and 
procedures apply and you can buy your ticket 
from the bus driver.

FERRY
There are six ferry routes serving the harbor 
and river Elbe. Many make for a great 
and cheap sight-seeing route, in particu-
lar Ferry line number 62. A round trip will 
start and end at Landungsbrücken, taking 
in Altona, the Fischmarkt, Fischereihafen 
and Neumühlen, where you’ll find the city 
beach, Strandperle.
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BIKE
True to many the German metropolis, 
Hamburg is very bike-friendly, with flat roads 
and dedicated cycle paths throughout the 
city. Some hostels and hotels have their own 
rental bikes, but you can also check out the 
red “Stadtrad” bikes, which you can pick up 
and drop off at a multitude of stations all over 
town. The bikes are free to ride for the first 30 
minutes, costing eight cents per minute there-

after, up to a daily cap of €12. If you don’t 
have a Stadtrad card, you can easily hire a 
bike over the phone, calling the number on 
the cover of the bike lock.
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The origin of Hamburg is not on the Elbe, but 
on a tributary, the Alster. On its shore, in the 
8th century, the first settlement arose near the 
mouth of the river in the Elbe. Around 830 
the Hammaburg was built here. During the 
12th century the Elbe got a bigger meaning. 
Trade in Northern Europe developed rapidly. 
In northern Europe, a medieval city covenant 
came into being: the Hanseatic League. 
Hamburg became the main North Sea port 
for the Hanzen and served as a transhipment 
site for grain, cloth, fur, herring, herbs, wood 
and metal. Hamburg itself became famous 
for its most important export article: beer. Af-
ter the discovery of America and the sea route 
to Asia, Hamburg became one of the most 
important import ports in Europe from 1550. 
Due to the increase in maritime shipping and 
world trade in the 19th century, Hamburg 
needed to further expand its port and storage 
capacities. The construction of the ‘’ Spei-
cherstadt ‘’ (1881-1888) was the first step. 
In the decades that followed, the port was 
extended on the opposite bank of the Elbe. 
By designing the Vrijhaven (1888), Hamburg 
became one of the largest warehouses in the 
world for coffee, cocoa, spices and carpets. 
The construction of the North-East Sea Canal 
(1895) further increased the attractiveness 
of the port, now that a fast connection to the 
Baltic Sea area was guaranteed. Hamburg 
will not become a big city until 1900. Around 
1850 Hamburg had only a population of 
50,000 inhabitants. Only from 1860, with 
the beginning of industrialization, more and 
more surrounding municipalities were incor-
porated. Around 1900 Hamburg had about 
one million inhabitants. By the Law on Great 
Hamburg of 1937, Hamburg finally got the 
limits applicable to date.

A hamburger is a sandwich with a slice of 
minced beef, which is baked or grilled on 
high heat. For the origin of the hamburger 

we have to go back to the thirteenth century. 
Warriors from the army of Genghis Khan 
stuck raw beef under their saddle during 
their conquest. Because of the movements 
of the horse back while driving the meat was 
tender. Later the hamburger conquered Rus-
sia, where it was introduced by the grandson 
of Genghis Khan, Koeblai Khan after the 
conquest on Moscow. The Russians refin-
ed the recipe by mixing eggs and onions, 
which gave the burger a richer, full flavor. 
The hamburger as we know it today was first 
prepared in the German city of Hamburg 
(inhabitants of this city are also called Bur-
gers). In Hamburg the meat was baked for 
the first time, and then served on a round 
roll. German emigrants have taken this con-
cept to the United States, where the modern 
burger originated. [source: wikipedia]
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ALTSTADT. The best place to start exploring 
Hamburg is the historic old town by Lake 
Alster. At its heart, you will find the Neo-Re-
naissance Hamburg city hall, which houses the 
city’s senate and parliament. Follow the lure of 
the stores and shopping malls that line Mönc-
kebergstraße and Spitalerstraße streets, and 
make sure to stop and admire the beautiful St 
Petri and St Jacobi churches. If you’re looking 
for a bite to eat, pass the St Nikolai memori-
al church and head to Deichstraße for some 
superb and affordable restaurants.

NEUSTADT. If you’re looking for an upmarket 
shopping experience, Hamburg’s ‘new town’ 
is the place to go. The area around Jungfern-
stieg, Neuer Wall, and Große Bleichen will 
fulfil every heart’s desire. Stop by Cafe Alex to 
rest your feet while enjoying a coffee and gor-
geous views of the lake. Discover the gorgeous 
17th- and 18th-century red-brick buildings of 
the ‘composer’s quarter‘. Visit the St Michaelis 
church, from which you can enjoy the best 
views over the city, and descend towards Lan-
dungsbrücken into the Portuguese Quarter in 
order to sample the best Mediterranean food 
in Hamburg.

SPEICHERSTADT. A UNESCO World Herita-
ge Site, Hamburg’s warehouse district is the 
largest of its kind in the world. The gorgeous 
red-brick warehouses were built in the late 
19th and early 20th centuries on oak-log 
foundations. Some of the buildings here are 
still used as warehouses for exclusive goods 
such as carpets, coffee, tea and spices, while 
others house popular museums. Don’t leave 
before sampling some of the best products sto-
red in the functioning warehouses, such as the 
coffee roasted on the spot at the Speicherstadt 
Kaffeerösterei.

ST PAULI. A visit to Hamburg would never be 
complete without stopping by the Reeperbahn, 

nicknamed ‘the most sinful mile’. The area 
around Europe’s longest party street is filled 
with countless restaurants, bars, pubs, night-
clubs, discotheques and, of course, Lan-
dungsbrucken, the city’s unmissable floating 
dock. Some of the places favoured by the 
locals are hidden away in the side streets 
and squares, such as on the Große Freiheit, 
Hamburger Berg and the Hans-Albers-Platz. 
Don’t be surprised if you see a black flag 
with a skull and crossbones on every corner 
– it’s the unofficial emblem of the district’s 
cult football club, the FC St Pauli.

HAFENCITY. The HafenCity, one of Ham-
burg’s newest districts, is among the largest 
urban regeneration projects in Europe. 
Here you can explore beautiful examples 
of modern architecture and witness a new 
neighbourhood being born. There are resi-
dential buildings and offices, playgrounds 
and park areas, museums and restaurants. 
At the heart of HafenCity is Hamburg’s most 
ambitious project of the past few decades, 
the Elbphilharmonie, a concert hall built on 
top of an old warehouse building.

STERNSCHANZE. This alternative neigh-
bourhood, usually referred to simply as the 
‘Schanze’, is busy at all times of day. The 
district’s main street, the Schulterblatt, is 
dominated by the Rote Flora cultural centre 
that has been squatted in since 1989, and 
represents Schanze’s leftist and alternative 
vibe. Here you can have breakfast at a 
Portuguese bakery, enjoy a lunchtime curry-
wurst, drink an after-work cocktail in one of 
the bars, or go dancing during the week-
end. Just around the corner lies the trendy 
Karoviertel, known for quirky stores stocking 
garments by up-and-coming fashion desig-
ners.

ST GEORGE. Located between the main 
train station and Lake Alster, St Georg is 
considered to be home to Hamburg’s LGBT 
scene. At the heart of the district, you can 
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HISTORY. Altona & / Ottensen was only offici-
ally part of Hamburg in 1938. Until 1864 
the area belonged to the Danish kingdom, 
after that it was independent for a long time. 
Altona has many old residential buildings, 
which in the younger past attracted mainly 
students, academics and creative people who 
made the neighborhood a lively part of the 
city. In addition to the unique atmosphere of 
tranquility and street life, it is the old factories 
that make Altona a special neighborhood.

ELBE & THE FISHMARKET. Altona is located 
on the river Elbe, where the higlights of the 
district are located. The Fish Market (1) on 
Sunday morning is one of the largest and 
most striking attractions of the city. Further-
more, you can see interesting architectural 
buildings such as Stilwerk (4) and Dockland 
(5), with homes, offices, shops and restau-
rants. From the Altonaer Balcony (6) you can 
enjoy a beautiful view over the Elbe.

HIP & FUNKY. The large selection of hip bars 
makes Ottenson a new hotspot on nightlife. 
The audience is young, individual, artistic and 
a touch of eco. The Große Rainstraße, Otten-
ser Hauptstraße and the Friedensalle are the 
nicest streets of Ottensen. In addition to bars 
and cafés you will find unique shops and cozy 
restaurants. Ottensen also has a commercial 
shopping area, this is the first part of Ottenser 
Hauptstraße from Altona station. On beautiful 
days, the whole of Ottensen travels to the 
Elbestran, the sandy beach on the Elbe that 
lies south of the district. You can sunbathe, 
swim, hang out and read, but barbequing is 
the most popular activity.

MUST DO ACCORDING TO LOCALS:

ALTONA FISH MARKET. Get up early for this spectacle 
Sunday morning. (1)

PARK FICTION. Parkje originated from a collective 
project of local residents and
artists in St.Pauli (2)

CAFE BAR ALPHORE. Enjoy breakfast with panoramic 
view (3)

FISCH & SO: Order a plate of delicious fish soup (7)

ALTONAER BALCONY. View the sunset from here (6)

MIKKELS. Drink coffee like with friends at home (8)

KAUFMANNSLADEN. Store heavenly KaKaokuchen (9)

ZEISS HALLS. Old factory in a new look, must see (10)

BORSELHOF. In the Borselhof you will now find many 
studios (and expensive cars), and The Box, a gallery, 
event location and concept store. (11)

STADTCAFE OTTENSEN. Behringstraße 42: get ac-
quainted with the French toast of this city pub (12)

VIA VAI PIZZA AL TAGLIO. The principle is very simple: 
cook bakes several huge plate pizzas according to the 
principle ‘what do I feel like’ for a small price (13)

KUMPIR ALTONA. During the day there is not much to 
do here, but sit on a beautiful summer evening
the terraces full and it is a pleasant bustle. (14)

ADRIGAL. Eating tapas in an old ship’s propeller fac-
tory is possible at Madrigal in the Zeisehallen, directly 
opposite the Zeise Kino. (15)

MONSUM THEATER. A bit hidden in a courtyard. 
Here you view small, separate productions and singer/ 
songwriters. (16)

THAT FABRIK. Formerly a factory for ship components. 
Nowadays you can visit Marktzeit in the winter on Sa-
turdays, a market where you can score all kinds of local 
products and local art. (17)

AUREL. Here you will find half Ottensen in the evening. 
It will also be a lot here, but fortunately you can also sit 
well (heated) outside. (18)

RIEDEL’S. At Riedel’s you drink creative cocktails, but 
you can also eat well (tip: beef wrap). Football is being 
watched, but if you do not want to know what happens 
to HSV, St. Pauli or an EC or WC, you can go to the 

hall behind. Just as cozy, no football. (19)

ALTONA & OTTENSEN

Hamburg Hbf

Hammerbrook

St. Georg

Altstadt
Neustadt

St.  Pauli

Stern-
schanze

Rotherbaum

Uhlenhorst

Eimsbüttel

Hoheluft
Harvestehude

Altona

Elbe/Hafen

Binnen-
alster

Außenalster

Hamburg Dammtor

Brooktorkai

Adenauerallee

Steindamm

Wallstr.

Borgfelder Str.

Amsinckstr.

Süderstr. 

Högerdamm

Heidenkam
psw

egNagelsw
eg

Ham
m

er-        brookstr.

Spaldingstr.

Nordkanalstr.

K.-Schumacher-Allee

Rö
di

ng
sm

ar
kt

Vorsetzen

Ballin
damm

Jungfernstieg

A
lt

er
 E

lb
tu

n
n

el

Ho
lst

en
w

al
l

Feldstr.

Reeperbahn

Gl
ac

isc
ha

us
ee

Budapester Str.

L udwig-E r har d-Str.

W il ly-B ra ndt-Str.

H afenstr. H elg
ol ä

n
d

er
 A

ll
ee

Deichtor-
platz

Glockengießerwall
Steintorw

all

HAMMERBROOK

REEPERBAHN
KÖNIGSTRASSE

Planten un
Blomen

Fernsehturm

Stern-
schanzen-

park

Innocentia-
park

STERNSCHANZE

BERLINER TOR

LANDWEHR

Fischmarkt

Zirkus-
weg

Paulinenplatz

W
oh

lw
ill

st
r.

Breite Str.

Pe
pe

rm
öl

en
be

k

Ehrenbergstr.

Behnstr.

Chemnitzstr.

Thadenstr.

Eimsbütteler Str.

Schlüterstr.

Waterloostr.

Osterstr.

Goebenstr.

Unnastr.

W
rangelstr.

M
oltkestr.

Bism
arckstr

.

Ise
str

.

Oberstr.

Eppendorfe
r W

eg

Alte Rabenstraße

Leinpfad

M
ühlenkam

p

Goldbekufer

Jarrestr.

H
arvestehuder W

eg

Schöne Aussicht

Zimmerstr.

H
ofw

eg

L.-Schroeder-Str.

B.-Nocht-Str.Struenseestr.

Gr. Bergstr.

Jessenstr.

Schum
acherstr.

Sternschanze

Palmaille

Große Elbstr.

M
ax

-B
ra

u
er

-A
ll

ee

Max-Brauer-A
lle

e

Altonaer Str.

Beim
 Schlump

Al
se

ns
tr.

Kieler Str.

str.

Fruchtallee

Gär
tn

er
st

r.

Breiten

Schulterblatt

Schröderstiftstr.

Grindelallee

G
rindelberg

Hoheluftchaussee

Sierichstr.

Schw
anenw

ik

H
.-W

eichm
ann-Str.

W
interhuder W

eg

Weidestr.

Barm
beker Str.

Eppendorfer Baum
St. Benedictstr.

Mundsb
urg

er D
am

m

Sc
hü

rb
ek

er
 S

tr.

Bürgerweide

Burgstr.

M
ühlendam

m

Sechslingspforte

Hamburg
er S

tr.

Lerchenfeld

Hallerstr.

Ro
th

er
ba

um
ch

au
ss

ee

H
olstenstr.

Stresemannstr.

Königstr.

J.-Leber-Str.

Neuer Pferdemarkt

Moorweidenstr.

Binderstr.

Johnsallee

G
rin

de
lh

of

Esplanade
Kennedybrücke

An der A
lster

L ombar dsbrücke

P
löner  Str.

Lübecker  
St

r.

Fer nsicht

Millerntor-
platz

ST. PAULI

HALLERSTRASSE

CHRISTUSKIRCHE

HOHELUFTBRÜCKE

KLOSTERSTERN

EPPENDORFER BAUM

UHLANDSTRASSE

LÜBECKER STR.

WARTENAU

MUNDSBURG

BERLINER TOR
BURGSTRASSE

Allende-
platz

9
4

1

11

12

14

16

56
8 7

15

3

10

13

17

26

19

28 29

31

33

22

23

25

24

32
27

30

18
20

21

2

© HafenCity Hamburg GmbH / lab3 mediendesign

01 Chilehaus | Fritz Höger
02 Kontorhaus Meßberghof | Gebrüder 
Gerson
03 Kontorhaus Sprinkenhof | Gebrüder 
Gerson
04 Galerie der Gegenwart | O. M. Ungers
05 Europapassage | BRT Architekten Bothe 
Richter Teherani
06 Glass pavilion restaurant | André Poitiers,
07 Neugestaltung “Jungfernstieg” | André 
Poitiers
08 Kempertrautmannhaus | André Poitiers
09 Side | Jan Störmer Partner, Matteo Thun
10 Bucerius Law School Lecture Hall | MPP 
Meding Plan + Projekt
11 Hengeler Mueller Library | MPP Meding 
Plan + Projekt 12 Burogebaude An der Alster 
| Richard Meier
13 Urban villa Alster | Spengler Wiescholek
14 Hamburg Musik Schule | Enric Miralles & 
Benedetta Tagliabue
15 Hauptkirche Sankt Nikolai
16 Gemeindezentrum Sankt Nikolai
17 Wohnungen am Isebekkanal | Spengler 
Wiescholek
18 Falkenried | Masterplan & deelontwerp | 
architect Bolles + Wilson
19 Falkenried | Lofts Falkenried | BRT Archi-
tects Hamburg
20 Falkenried | Townhouses Falkenried | 
Spengler Wiescholek
21 Falkenried | Marsbar | Clic Inneneinrich-
ting
22 Wohnen + Bogenallee Ort | Blauraum 
architekten, Hamburg
23 Neue Messe | Ingenhoven architects
24 Bunker Flakturm IV G-toren
25 Politiekantoor Davidwache | Bernhard 
Winking Architekten BDA
26 Bavaria-gelände | Empire Riverside Hotel 
| David Chipperfield
27 Bavaria-gelände | Holland Haus | Döll 
Atelier voor Bouwkunst
28 Bavaria-gelände | Astraturm | Jürgen 

Engel Architekten
29 Bavaria-gelände | Woongebouw | Frie-
drich Plannung Architekten
30 Schwimmende Kirche
31 Office Grimm 6 | BRT Architekten
32 Office Rolandsbrücke | Carsten Roth 
Architekt
33 Chamber of commerce | Behnisch 
Architekten

OPTIONAL CYCLING TOUR

1000m0

HAMBURG RATHAUS. Hamburg’s gorgeous 
neo-Renaissance City Hall was completed in 
1897, 
Neo-Renaissance sandstone building domi-
nating the centre of the city. Built at the end of 
the 19th century and completed in 1897, half 
a century after the Great Fire of Hamburg 
had destroyed the old city hall. The opulent 
building on the shore of the Alster Lake is 
supported by 4,000 wooden poles, which are 
nowadays invisible.
The townhall is now home to the city’s senate 
and parliament and you can go on a 40-mi-
nute tour on the cities history.

FISCHMARKT. The legendary morning fish 
market attracts millions of visitors and locals 
alike. Be sure to go there nice and early at 
around 5am or 7am during winter to be 
the first to check out the fresh seafood, fruit 
baskets, flowers, clothes and teas at the open 
air-market, or eat a fish sandwich accom-
panied by a breathtaking sunrise over the 
Elbe river. To top off your visit, head to the 
Fischauktionshalle, meet some fellow night 
owls, and drink and dance on the tables to 
live music. It will probably become the best 
part of your stay.

MUSEUM MILE. Hamburg’s museum 
mile, which takes in five major galleries, is 
bookended by two very contrasting art institu-
tions. At the northern end, close to the main 
station, Hauptbahnhof Nord, is the venerable 
Kunsthalle, housing one of Europe’s largest 
art collections. At the southern end is the 
Deichtorhallen, two 19th-century market halls 
transformed into exhibition venues for con-
temporary art and photography. The original 
Kunsthalle is an imposing 1847 red-brick 
building that has just completed a massive 
€24m renovation, showcasing old masters 
such as Cranac as well as 20th-century artists 
such as Paul Klee, Oskar Kokoschka, Max 
Ernst and Picasso. Adjoining is a concrete 
and glass modern gallery, exhibiting the likes 
of Yves Klein, Warhol and Tracey Emin. The 

Deichtorhallen lies in the shadow of the 
towering glass offices of Der Spiegel. The 
bare, minimalist Art Hall features avant-gar-
de artists such as Sigmar Polke, Baselitz and 
Beuys, while shows at the Haus der Photo-
graphie range from Martin Parr and Richard 
Avedon to Sarah Moon.

BINNENALSTER. Discover Hamburg with a 
trip across the Alster. Enjoy a city tour along 
the many canals around the Inner Alster and 
Outer Alster or experience this area by food. 
It is the cosmopolitan heart of the city, with 
its lively terraces on Alsterpavillon, the boat 
traffic along the Alster and the pedestrians 
who come window-shopping to the neigh-
bourhood’s luxury boutiques. 

FOOTBALL. Go to the exciting match HSV - 
FC St. Pauli. The match starts at: 13.30 h.  

SKETCHING HAMBURG. Do you like to 
sketch. Join the “Urban Sketchers Hamburg” 
or find a friend to go into town to find the 
best spot. For more information check the 
Urban Sketchers Hamburg Facebook group. 

MINIATUR WUNDERLAND. Is a model 
railway attraction in Hamburg, Germany, 
and the largest of its kind in the world. The 
railway is located in the historic Speicher-
stadt district of the city.
 By 2020, the exhibit is expected to 
have reached its final construction phase, 
including at least a total of ten new sections 
in a model area of over 2,300 m2.

https://theculturetrip.com/europe/germany/
articles/a-walking-tour-of-hamburgs-archi-
tectural-landmarks/

https://theculturetrip.com/europe/ger-
many/articles/the-10-coolest-neighbour-
hoods-in-hamburg/

ST. MICHAELIS CHURCH

ALTE ELBE TUNNEL 01

De Alte Elbe Tunnel is gebouwd in 1911, is 426,5 meter 
lang en verbindt de binnenstad met de zuidelijke oever. 
De tunnel is bereikbaar met grote liften die afdalen naar 
24 meter diepte.
Toegankelijkheid elb tunnel: Voor voetgangers en fietsers 
altijd openbaar en kostenloos; voor auto’s ma-vr van 
noord naar zuid 05:30-13:00 en van zuid naar noord 
13:00-20:00 voor 2 euro per auto.
[bron: www.hamburg-tourism.de/sehenswertes/best-of-
hamburg/historisches-hamburg/der-alte-elbtunnel/]

Sankt	Pauli	Landungsbrücke		02
Architecten Raabe & Wöhlecke - 1909
Knooppunt van S-Bahn, U-Bahn en veerdiensten, verkoop OVcard

Hier stappen we op HADAG veerdienst 62 naar Neumühlen.

Alte	Elbe	Tunnel		01
De Alte Elbe Tunnel is gebouwd in 1911, is 426,5 meter lang en verbindt 
de binnenstad met de zuidelijke oever. De tunnel is bereikbaar met grote 
liften die afdalen naar 24 meter diepte. 

Toegankelijkheid elb tunnel: Voor voetgangers en fietsers altijd openbaar 
en kostenloos; voor auto’s ma-vr van noord naar zuid 05:30-13:00 en van 
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SANKT PAULI LANDUNGSBRUCHE 02

Architecten Raabe & Wöhlecke - 1909
Knooppunt van S-Bahn, U-Bahn en veerdiensten, ver-
koop OVcard
Hier stappen we op HADAG veerdienst 62 naar 
Neumühlen.
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HARBOUR OF HAMBURG 03

Vanaf de noordoever zijn aan de overkant de havens 
zichtbaar. De haven van Hamburg is na Rotterdam en 
Antwerpen de grootste haven van Europa en de grootste 
haven van Duitsland. De haven behoort tot de top 10 
van grootste containerhavens ter wereld. In 2007 werden 
er 9,9 miljoen containers overgeslagen. De ligt op 110 
km van de monding van de Elbe in de Noordzee maar 
wordt ondanks deze afstand toch als zeehaven aange-
duid. Een deel van de haven, 20%, is sinds 1888 een 
vrijhaven waar geen belastingheffingen gelden. Dit ge-
bied wordt dan ook niet tot de Europese Unie gerekend.
Het havengebied omvat 7.399 hectare waarvan 4331 
hectare landoppervlakte. Op 7 mei 1189 werd door 
keizer Barbarossa een vrijbrief opgesteld voor tolvrije 
toegang van Hamburg tot de Noordzee. Daarom viert 
Hamburg sinds 1977 elk jaar op een weekend in mei 
de verjaardag van de haven, Hafengeburtstag, met een 
grote maritiem volksfeest waar veel schepen uit het hele 
wereld te gast zijn.

KUHLHAUS UNION 04
Neumühlen 37

Koelhuis uit 1920 van staalskelet met raamloze 
bakstenen gevel. Door Gerkan Marg & Partner (GMP) 
verbouwd tot 147 luxe seniorenappartementen voor 
woonstichting Augustinum, heropend 1994

De	havens	van	Hamburg		03
Vanaf de noordoever zijn aan de overkant de havens zichtbaar.
De haven van Hamburg is na Rotterdam en Antwerpen de grootste haven 
van Europa en de grootste haven van Duitsland. De haven behoort tot 
de top 10 van grootste containerhavens ter wereld. In 2007 werden er 
9,9 miljoen containers overgeslagen. De ligt op 110 km van de monding 
van de Elbe in de Noordzee maar wordt ondanks deze afstand toch als 
zeehaven aangeduid. Een deel van de haven, 20%, is sinds 1888 een 
vrijhaven waar geen belastingheffingen gelden. Dit gebied wordt dan ook 
niet tot de Europese Unie gerekend.
Het havengebied omvat 7.399 hectare waarvan 4331 hectare 
landoppervlakte. Op 7 mei 1189 werd door keizer Barbarossa een vrijbrief 
opgesteld voor tolvrije toegang van Hamburg tot de Noordzee. Daarom 
viert Hamburg sinds 1977 elk jaar op een weekend in mei de verjaardag 
van de haven, Hafengeburtstag, met een grote maritiem volksfeest waar 
veel schepen uit het hele wereld te gast zijn.

Kühlhaus	Union		04
Neumühlen 37

Koelhuis uit 1920 van staalskelet met raamloze bakstenen gevel.
Door Gerkan Marg & Partner (GMP) verbouwd tot 147 luxe 
seniorenappartementen voor woonstichting Augustinum, heropend 1994.

EDEL MUSIC HEADQUARTERS 06
Neumühlen 17

Antonio Citterio, 2002, oppervlak 6.000 m²
The volume of the building is based on a masterplan in 
which a lowered garage structure aligned to the street 
is topped by several office building facing the river. The 
EDEL headquarters comprise 3300 sq meters of office 
space on three levels over a ground floor housing the 
reception, bar, restaurant and auditorium. The first two 
levels are sitting completely on the podium, while the 
three upper levels cantilever over the polder, overlooking 
the river. The transparency of the ground floor indicates 
the public character of the interior; the space is extended 
to the outside terraces.
The idea of the building is different from the usual office 
building, nearing the idea of the “campus” where young 
people have the chance to meet the employees of the 
company and communicate with visitors from all over the 
world.
[bron: website van architect]
Kantoorgebouw Neumühlen19 05

Edel	Music	Headquarters		06
Neumühlen 17
Antonio Citterio, 2002, oppervlak 6.000 m²

The volume of the building is based on a masterplan in which a lowered 
garage structure aligned to the street is topped by several office building 
facing the river. The EDEL headquarters comprise 3300 sq meters of 
office space on three levels over a ground floor housing the reception, bar, 
restaurant and auditorium. The first two levels are sitting completely on the 
podium, while the three upper levels cantilever over the polder, overlooking 
the river. The transparency of the ground floor indicates the public 
character of the interior; the space is extended to the outside terraces.
The idea of the building is different from the usual office building, nearing 
the idea of the “campus” where young people have the chance to meet the 
employees of the company and communicate with visitors from all over the 
world.
[bron: website van architect]

Kantoorgebouw	Neumühlen19		05
Neumühlen 19
architect Bothe Richter Teherani (BRT), 2002, oppervlak 6.900 m² 

Timber and steel are the materials from which ships are made – and 
beside the glass facade, these are also the materials which dominate 
the office building at Neumühlen, in Hamburg. The floor plan of the 
horseshoe-shaped building is orientated towards the river, and the 
building appears to embrace the river. The building cantilevers almost 
ten meters over the south-facing embankment of the Elbe, and the glass 
facades offer spectacular, panoramic views of the Elbe and it’s banks. 
The double facade protects the interior of the building from sunlight, cold, 
and also offers acoustic protection. The entrance is unusual: it is located 
within the embankment on the same level as the underground parking. 
Thus, the employees and visitors enter directly from the car park into the 
representative main entrance 
area, despite entrance being 
on the embankment level. 
Like the upper storey’s, this 
area is also well-lit, without 
artificial lighting: daylight 
floods the room through 
a 15 metre wide glazed 
embankment facade. 
[bron: website van architect]
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Timber and steel are the materials from which ships are 
made – and beside the glass facade, these are also the 
materials which dominate the office building at Neumüh-
len, in Hamburg. The floor plan of the horseshoe-shaped 
building is orientated towards the river, and the building 
appears to embrace the river. The building cantilevers 
almost ten meters over the south-facing embankment 
of the Elbe, and the glass facades offer spectacular, 
panoramic views of the Elbe and it’s banks. The double 
facade protects the interior of the building from sunlight, 
cold, and also offers acoustic protection. The entrance is 
unusual: it is located within the embankment on the same 
level as the underground parking. Thus, the employees 
and visitors enter directly from the car park into the repre-
sentative main entrance area, despite entrance being on 
the embankment level. Like the upper storey’s, this area 
is also well-lit, without artificial lighting: daylight floods 
the room through a 15 metre wide glazed embankment 
facade.
[bron: website van architect]
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THE WESTERN BANK AND PERLENKETTE
An option is to visit the western banks of 
Hamburg on foot and by public transport. Af-
ter a short visit (including downhill) to the Alte 
Elbe Tunnel, we take the ferry 62 at the Sankt 
Pauli Landungsbrücke to Neumühlen, the fur-
thest point today. From here we walk towards 
the center. This is where the “Perlenkette” 
(pearl necklace) area begins, a name that 
represents a long line of architectural projects 
in the fishing port and along the northern 
Elbe banks, in a narrow and central location 
right on the river. This piece of the pearl chain 
is marked by the “Polder Neumühlen” and a 
series of U-shaped buildings on an artificial 
flood barrier. At the Elbberg and next to the 
fishing port, the Hamburg office Bothe Richter 
Teherani (BRT) has designed three buildings 
that each respond in their own way to the 
location and their surroundings. Former ware-

houses and silos offer new space for homes 
and offices. On the Fischmarkt, where every 
Sunday morning market is held, an old 
malt factory has been transformed into a 
department store “Stilwerk” with design and 
furnishing shops. During the whole walk 
back there is a view over the river and the 
harbor across the road.

Scale: Left to right approximately 5 km.
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01 Alte Elbe Tunnel
02 Sankt Pauli Landungsbrücke | Raabe & 
Wöhlecke
03 De havens van Hamburg
04 Kühlhaus Union | Gerkan Marg & Partner
05 Kantoorgebouw Neumühlen 19 | Bothe 
Richter Teherani
06 Edel Music Headquarters Neumühlen 17 
| Antonio Citterio
07 Kantoorgebouw Neumühlen 13-15 | 
Grüntuch und Ernst Architekten
08 Kantoorgebouw Neumühlen 11 | BHL 
Architekten
09 Kantoorgebouw Dockland | Bothe Richter 
Teherani
10 Elbkaihaus | Gerkan, Marg und Partner
11 Lofts at Elbburg | Bothe Richter Teherani
12 Elbberg Campus Altona | Bothe Richter 
Teherani
13 Hamburg Fährteminal | Alsop, Jan Stör-
mer & Medium Architekten
14 Tijdelijke stadsstranden
15 Project Holzhafen | Kees Christiaanse en 

anderen
16 Altona Stadtlagerhaus | Störmer Murphy 
and Partners
17 „Stilwerk Hamburg“ | Klaus-Peter Lange
18 Dock 47 | Spengler Wiescholek Archi-
tekten
Schaal: van links naar rechts is ongeveer 5 
km.

PROJECT HOLZHAFEN 15

Het project Holzhafen bestaat uit vijf gebouwen, waarvan 
er nu twee gereed zijn: kantoorgebouw Holzhafen Ost 
door Kees Christiaanse en appartementenhotel Clipper 
Elb Logde.
Op de plaats van de overige gebouwen (kantoorgebouw 
Holzhafen West, de 19 verdiepingen hoge woontoren 
Kristal van Kees Christiaanse en kantoorgebouw Neuer 
Hafenklang) ligt nu voor een deel een stadsstrand.
www.holzhafen-hamburg.de

Project	Holzhafen		15
Het project Holzhafen bestaat uit vijf gebouwen, waarvan er nu twee 
gereed zijn: kantoorgebouw Holzhafen Ost door Kees Christiaanse  en 
appartementenhotel Clipper Elb Logde.

Op de plaats van de overige gebouwen (kantoorgebouw Holzhafen West, 
de 19 verdiepingen hoge woontoren Kristal van Kees Christiaanse en 
kantoorgebouw Neuer Hafenklang) ligt nu voor een deel een stadsstrand.

www.holzhafen-hamburg.de 

ALTONA STADTLAGERHAUS 16
Große Elbstraße 27
Jan Störmer van Störmer Murphy and Partners, 1994-
2001
Appartementen en kantoren, oppervlak 18.000 m², 
budget 23 miljoen euro

Due to its location at the Hamburg Fischmarkt the 
Stadtlagerhaus offers the experience of housing and 
working with direct proximity to Elbe and city centre. The 
building comprises the conversion of two historic ware-
house buildings, both under a preservation order, their 
cubic volume being reinforced by the addition of new 
apartment levels. As an urban-planning landmark the 
Stadtlagerhaus forms the initiation of the redevelopment 
of the Holzhafen. Office use and restaurants are propo-
sed on the existing levels, an inviting foyer allows for the 
access to commercial areas. Conditioning and acoustic 
buffers for the apartments of the newly added storeys are 
provided by a double-skin façade which can be opened. 
Due to the location in an area exposed to the danger of 
flooding, the building has a watertight concept on the 
ground-floor and is connected to the „mainland” via a 
steel bridge. [bron: website van ontwikkelaar]
De Fischmarkt Hamburg Altona is de laatste 65 jaar een 
van de belangrijkste vismarkten van Duitsland.
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HAMBURG FAHRTERMINAL 13
architecten William Allen Alsop, Jan Störmer & Medium 
Architekten
periode 1988/1993, oppervlak 11.700 m²
Opdrachtgever DFDS-Scandinavian Seaways GbR

The ferry and cruiser terminal in the former fishing harbor 
at Hamburg-Altona is a maritime gateway to the world. 
The building is simultaneously used as a terminal and 
office building. On the waterside it is generously glazed, 
with automatically adjustable shading lamellas and a 
steel footbridge dividing the facades. The important 
central and maritime location of the terminal requires 
that it should be an attraction, even if no ferries or 
cruisers are moored at the quays, enlivening the area 
with its own dynamic. The site has excellent connections 
to the city public transportation network. This is important 
because the different kinds of traffic are separated: 
lorries, container-trucks, cars and pedestrians. The height 
of the outside walls of the semi-basement parking garage 
fulfils the height regulation stipulated by the harbour 
authorities as a protection against flooding. Double 
pillars (A-columns) with pre-fabricated joists (V-beams) 
form the skeleton of the supporting structure. The beams 
span the entire building so that no supporting pillars 
are necessary. Users are absolutely free to furnishing 
and divide the interior spaces how they like. The use of 
prefabricated concrete structures also guarantees easy 
maintenance and efficient fire-protection. The beams are 

provided with serially-positioned holes for the technical 
installation systems. The large number of prefabricated 
elements enables a building at low cost.
[bron: website van architect]
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Tijdelijk	stadsstrand		14
LUNCHTIP (nog checken)!

Tijdelijke stadsstranden met verschillende bars/restaurants op de plaats 
van het toekomstige kantoorgebouw Holzhafen West.
[http://www.hamburg.citysam.de/fotos-hamburg/beach-bar-grosse-
elbstrasse-5.htm]
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ELBBURG CAMPUS ALTONA 12
Große Elbstraße 1
architect Bothe Richter Teherani (BRT), 2003, oppervlak 
7.600 m²

Hamburg-based Bothe Richter Teherani (BRT) has created 
a consistent body of work since the firms inception in 
1991, primarily office buildings. Formed by partners Jens 
Bothe, Kai Richter and Hadi Teherani, who all attended 
school at the Technical University in Braunschweig, their 
work is characterized by a contemporary aesthetic that 
expresses their main idea of wholeness, the integration of 
function, cost-efficiency and sustainability.
The Elbberg Campus strives to create wholeness from 
new and existing buildings in the Altona area of Ham-
burg. Consisting of office space and two types of living 
space (apartments and lofts), the mixed-use develop-
ment places the office building alongside the road with 
the residential elements set back and a terrace created 
in-between the two. This open space has an irregular 
shape that is dictated by the existing buildings and the 
site and surroundings. The character of each use is 
rendered differently, the office building featuring curved 
and folded, metal-clad planes that snake up and around 
the building. Seen on end from the street, glass walls with 
louver fill in the areas between these planes. Residential 
uses are propped upon the raised terrace plinth in low 
volumes that bend to follow the site, each accessible 
by footbridges from the courtyard. Each component in 

and of itself is a well-done piece of architecture that 
could stand on its own. As a total mixed-use develop-
ment, the terrace space becomes very important, the 
variety of spaces creating an interest that would not be 
available otherwise. The Elbberg Campus is a valuable 
addition to the urban redevelopment of the Elbe em-
bankment and nearby harbor.
Situated between warehouses, industrial buildings, and 
green
areas, the Elbberg Campus combines living, working 
and relaxation with one another. The design is based 
upon the remains of existing buildings: newly designed 
offices, apartments and lofts are located within a newly 
designed park landscape, following the contours of the 
slope. New footpaths, staircases and terraces connect 
the areas above the Altonaer Balkon, to the harbour. 
The office building is orientated towards the public 
spaces: the roof of the base of the building serves as 
an extensive terrace,
offering a wonderful view over the harbour. Private and 
common areas within the complex are, on the one 
hand, clearly defined, and at the same time, harmoni-
ously interwoven with a variety of architectural styles.
[bron: website van architect]
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KANTOORGEBOUW DOCKLAND 09
Kantoorgebouw Dockland – Van der Smissen Straße 10
Bothe Richter Teherani (BRT), 2004-2006, oppervlak 
13.544 m²

At the end of Edgar-Engelhard-Kai, between the northern 
Elbe and the Fischereihafen, the Dockland Office Buil-
ding stands like a gateway to the city of Hamburg. The 
‘prow’ of the ship-like building cantilevering for almost 
40 metres, is a dynamic addition to the ‘stern’ of the 
neighbouring ferry terminal. The building, supported by a 
steel-framed construction, contains approximately 9000 
square metres of office space. The depth of the building 
makes it possible to locate communication areas such 
as kitchens or conference rooms as well as archive areas 
and print rooms within the central zone of the building. 
The large, open areas with freely positioned installations 
create a generous working atmosphere. The users can 
savour the spectacular panoramic views over the harbour 
through the glazed façades. For those who don’t have 
any time during the daytime, they can catch up in the 
evening: on the rooftop terrace on the upper floor of the 
building, which can also be reached by guests via an 
open staircase at the rear of the building. [bron: website 
van architect]
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ELBKAIHAUS 10
Grosse Elbstrasse 137
Architecten Gerkan, Marg und Partner (GMP)
Oppervlak 10.000 m², huurbare eenheden 130 m² - 
990²
Verhuurder (=opdrachtgever?) Fischmarkt Hamburg-Al-
tona GmbH

Elbkaihaus		10
Grosse Elbstrasse 137
Architecten Gerkan, Marg und Partner (GMP) 
Oppervlak 10.000 m²,  huurbare eenheden 130 m² - 990²
verhuurder (=opdrachtgever?) Fischmarkt Hamburg-Altona GmbH

Lofts	at	Elbburg		11
Große Elbstraße
architect Bothe Richter Teherani (BRT) Hamburg, 1994-1997
Kantoorgebouw, oppervlak 3.340 m² 
Opdrachtgever DWI Grundbesitz GmbH, Hamburg
1st prijs competitie 1994

The area around Hamburg’s Elbberg is characterised by contrasts: 
the water of the Elbe on the South, and the Altonaer Balkon (a steeply 
sloping precipice on the north); from the harbour’s fishery buildings and 
the surrounding office buildings. The prize-winning loft house on the 
Großen Elbstraße reacts to the various contextual issues. The fanning 
glass facade on the south side forms associations with the lightness of 
water, in strong contrast to the more massive, green, copper facade on 
the land-side of the building. The building stands on columns, which serve 

to provide protection 
from flooding and at 
the same time they 
emphasise managed 
to provide 2800 square 
metres of floor space 
onto the extremely 
tapered, 450 square 
metre wedge-shaped 
site. With it’s striking 
appearance and 
it’s open planning, 
the loft house is an 
outstanding part of the 
urban development 
plan, which aims to 
generate a ‘pearl 
necklace’ of noteworthy 
architectural objects 
of flexible use, along 
this stretch of the Elbe. 
[bron: website van 
architect]
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KANTOORGEBOUWNEUMUHLEN 07
Neumühlen 13-15
architecten Grüntuch und Ernst Architekten, 2002

Kantoorgebouw	Neumühlen13		07
Neumühlen 13-15
architecten Grüntuch und Ernst Architekten, 2002

Kantoorgebouw	Neumühlen11		08
Kantoorgebouw Neumühlen 11
BHL Architekten 
opdrachtgever Potenberg-STAR Immobilien
oppervlak 8.000 m², bouwtijd 2000 – 2001
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OFFICE BUILDING DOCK 47 18
Pinasberg 47

Spengler Wiescholek Architekten 2001-2004
Client: Real estate company “Pinnasberg 47”, 4300 m²
On a site with high demands concerning the integration 
of the structure into the urban vicinity an idiosyncratic 
structure was planned as a functioning office-building.
It is the main component of an ensemble that defines a 
new, attractive space between the “St. Pauli Fischmarkt” 
and the river Elbe. [bron: website architect]

Stilwerk	Hamburg		17
Große Elbstraße 68
renovatiearchitect Klaus-Peter Lange Hamburg, 1993-1994
oude maltfabriek uit 1910 getransformeerd tot warenhuis met design- en 
inrichtingswinkels 

Das Hamburger Stilwerk befindet sich in einem historischen Backsteinbau 
und entführt den Besucher in die hanseatische Vergangenheit, während 
die Gebäude in Berlin und Düsseldorf Neubauten sind. Das Innere der 
Häuser ist allerdings nach einheitlichem Muster konzipiert: Die Geschäfte 
(Ladenflächen von 50 bis 1.200 Quadratmetern) sind auf mehreren Etagen 
rund um einen überdachten Innenhof angeordnet. Durch die gläsernen 
Fahrstühle fährt der Besucher am liebsten zur obersten Etage, um von 
dort aus gemütlich nach unten zu wandern. So kann er jedes der stilwerk 
Häuser und seine exklusiven Geschäfte in Ruhe in Augenschein nehmen 
und erhält gleichzeitig einen Einblick in den Facettenreichtum moderner 
Architektur. [bron: website Stilwerk]

Office	Building	Dock	47		18
Pinasberg 47
Spengler Wiescholek Architekten 2001-2004
Client: Real estate company “Pinnasberg 47”, 4300 m² 

On a site with high demands concerning the integration of the structure 
into the urban vicinity an idiosyncratic structure was planned as a 
functioning office-building.It is the main component of an ensemble that 
defines a new, attractive space between the “St. Pauli Fischmarkt” and the 
river Elbe. [bron: website architect]

EAST HAMBURG
East Hamburg – Simon von Utrecht Strasse 31
architect Jordan Mozer uit Chicago, opgeleverd 2004
restaurant, hotel, nachtclub, welness met Oosters tintje,
hoofdgerechten 20/30 euro, reserveren +49 (0)40 30 
99 33
www.east-hamburg.de

Housed in a former iron foundry, in close proximity to the 
world-renowned Reeperbahn, the East aims to introdu-
ce the perfect match between gastronomy, hospitality 
and nightlife, all organized in a donut-like plan around 
a three storey high restaurant with 28-foot tall doors 
opening onto a courtyard. According to the architect, the 
design was inspired by the old
foundry and the forms of the cast iron objects produced 
there, by the alloy of contemporary Eastern and Western 
cultures, by the memory fragments of surreal first-trips to 
Asia and by a deep appreciation for the Eastern recogni-
tion of a spiritual essence in nature. Four gigantic pillars 
tower from the ground to the top floor of the former 
factory hall, while parts of the original foundation in 
exposed brick have been dramatically lit, serving as
unusual divisions in the restaurant area. [bron: mimoa]

East	Hamburg		
East Hamburg – Simon von Utrecht Strasse 31
architect Jordan Mozer uit Chicago, opgeleverd 2004
restaurant, hotel, nachtclub, welness met Oosters tintje,
hoofdgerechten 20/30 euro, reserveren +49 (0)40 30 99 33
www.east-hamburg.de
 
Housed in a former iron foundry, in close proximity to the world-renowned 
Reeperbahn, the East aims to introduce the perfect match between 
gastronomy, hospitality and nightlife, all organized in a donut-like plan 
around a three storey high restaurant with 28-foot tall doors opening onto a 
courtyard. According to the architect, the design was inspired by the old
foundry and the forms of the cast iron objects produced there, by the alloy 
of contemporary Eastern and Western cultures, by the memory fragments 
of surreal first-trips to Asia and by a deep appreciation for the Eastern 
recognition of a spiritual essence in nature. Four gigantic pillars tower 
from the ground to the top floor of the former factory hall, while parts of the 
original foundation in exposed brick have been dramatically lit, serving as
unusual divisions in the restaurant area. [bron: mimoa]

Reeperbahn	/	St	Pauli		
Het gebied rond de Reeperbahn was, net als de rosse buurt van 
Amsterdam, lange tijd vooral bekend voor alles wat met prostitutie te 
maken heeft, maar is nu ook een populier gebied geworden om te flaneren 
en uit te gaan in de bekende muziekclubs en discotheken.

Concerten	in	Hamburg
vrijdag 15 oktober:
19:30 Gidon Kremer in Laeishalle, Johannes-Brahms-Platz 46
20:00 Moke in Beatlemania, Nobistor 10, vlakbij de Reeperbahn

zaterdag 16 oktober:
20:30 Steve Miller Band in Laeiszhalle, Johannes-Brahms-Platz 46
23:00 Bodypop Party in Grünspan, Große Freiheit 58

ALTONA STADTLAGERHAUS 16
Große Elbstraße 27
Jan Störmer van Störmer Murphy and Partners, 1994-
2001

Appartementen en kantoren, oppervlak 18.000 m², 
budget 23 miljoen euro
Due to its location at the Hamburg Fischmarkt the 
Stadtlagerhaus offers the experience of housing and 
working with direct proximity to Elbe and city centre. The 
building comprises the conversion of two historic ware-
house buildings, both under a preservation order, their 
cubic volume being reinforced by the addition of new 
apartment levels. As an urban-planning landmark the 
Stadtlagerhaus forms the initiation of the redevelopment 
of the Holzhafen. Office use and restaurants are propo-
sed on the existing levels, an inviting foyer allows for the 
access to commercial areas. Conditioning and acoustic 
buffers for the apartments of the newly added storeys are 
provided by a double-skin façade which can be opened. 
Due to the location in an area exposed to the danger of 
flooding, the building has a watertight concept on the 
ground-floor and is connected to the „mainland” via a 
steel bridge. [bron: website van ontwikkelaar]
De Fischmarkt Hamburg Altona is de laatste 65 jaar een 
van de belangrijkste vismarkten van Duitsland.
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STILWERK HAMBURG 17
Große Elbstraße 68
Renovatiearchitect Klaus-Peter Lange Hamburg, 1993-
1994

Oude maltfabriek uit 1910 getransformeerd tot waren-
huis met design- en inrichtingswinkels
Das Hamburger Stilwerk befindet sich in einem histo-
rischen Backsteinbau und entführt den Besucher in die 
hanseatische Vergangenheit, während die Gebäude 
in Berlin und Düsseldorf Neubauten sind. Das Innere 
der Häuser ist allerdings nach einheitlichem Muster 
konzipiert: Die Geschäfte (Ladenflächen von 50 bis 
1.200 Quadratmetern) sind auf mehreren Etagen rund 
um einen überdachten Innenhof angeordnet. Durch die 
gläsernen Fahrstühle fährt der Besucher am liebsten 
zur obersten Etage, um von dort aus gemütlich nach 
unten zu wandern. So kann er jedes der stilwerk Häuser 
und seine exklusiven Geschäfte in Ruhe in Augenschein 
nehmen und erhält gleichzeitig einen Einblick in den 
Facettenreichtum moderner Architektur. [bron: website 
Stilwerk]



 
Aspect 5: Discuss the ethical issues and dilemmas you may have encountered in (i) doing the 
research, (ii, if applicable) elaborating the design and (iii) potential applications of the results in 
practice. 
The housing market in many cities is under pressure. The theme of keeping the city accessible is not 
just about keeping the poor or families in, but also about finding a structural solution for the 
growing group of various international and single people. At a time when it is precisely these groups 
that are growing past the existing white families in the city, it is time to put this group away as 
secondary, but as the focus group for urban development. It is precisely this group that should not 
be neglected. Certainly if we speak of a realistic compacted view of the future. The city must live 
and have the opportunity to grow. 
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