
weaving new architectural narratives

P5 Presentation // Ana Maria Suso //  TU Delft : Architecture, Urbanism and Building Sciences | Explorelab 37

An exploration into the convergence of female agency, textile 
storytelling and architecture



How does a spider know how to spin its web?



My first experience with textiles was when my grandmother taught me how to 
knit at the age of fourteen. I couldn’t fathom how she made it look so effortless. 

Ten years later I taught myself to crochet. The start was difficult, and I felt 
awkward trying to move my hands in a way they never have before.

However, I got used to it soon enough, and everything else felt like second 
nature. I started to understand what I was doing, not as if I was learning it but 
as if I already knew how it worked, and I'm just getting my body to remember it.

I uncovered a new language within myself. 



shaping space from the body outwards.

textiles as a medium through which to transform 
thoughts into matter.

knowledge stored in our hands.  



01. problem statement 



Amasis painter -  terracotta lekythos,  550-530 a.c.

Statuette of Neith, 664–380 B.C. Mama Ocllo - Unknown artist, c. 1840-50

“During the time when weaving and 
storytelling were analogous, […] women's 
endeavours were equal to culture and 
were not considered beneath culture or 
marginal to it” 

Sullivan, K. (2001). Weaving the Word.

Neith, Egyptian goddess of textiles Mama Ocllo, Inca goddess and teacher of weaving 



Rise of dichotomies 

male 
art

public 

female 
craft
private 



The girlhood of Mary Virgin -  Dante Gabriel Rossetti, 1849 T. Lux Feininger: The weaving workshop at Bauhaus Dessau, behind a weaving loom, 1927



02. research question(s) 



Aurèlia Muñoz - Xarxes vegetals, 1973

text

textile

space

How can textiles be used as a form of 

storytelling in architecture through which to 

reclaim female authorship and agency? 

How do present-day women act as storytellers through 
the making of textiles?

What is the relation between texts (storytelling), textiles 
(material) and space (architecture) in current times?

… and how do their stories echo those of the women before them?



03. methodology



collection

reflection

return

Participatory Narrative Inquiry

Knitting in the park - unknown, 1945

raw stories of personal experience;

a diversity of perspectives and experiences;

the interpretation of stories by those who told them;

catalytic pattern exploration; 

and narrative group sensemaking.



Texts - “literature review”
(literature, art, poetry, history)

Understand the (hi)stories of the women in the past to understand the (hi)stories of the women in the present.

Paolo Veronese - Arachne, 1520

The myth of Arachne The Greenham Common women’s peace camp 1983

Unknown, 1983



collection reflection return

anthology
Design 

question
+

concept

Participatory Narrative Inquiry

+

(hi)stories





04. research outcome



text
(voice)

textile
(material)

architecture
(space)

Design problem

How can a space tell a story of female 
empowerment using similar syntax as textiles?

Faith Wilding, Crocheted Environment, 1972/1995



An (anti)memorial for untold narratives

Disruptive - an act of resistance
Atemporal - honoring past/present/future
Communal - making as a community through workshops
Adaptable - spaces for gathering, spaces for learning, 
spaces for contemplation.
 

A series of spaces stitched together, in line with quilting, 
bringing together multiple functions and atmospheres 
influencing and influenced by the users. 

La Ville by Cecile Dachary



05. the site



The Spinhuis ^
N



A former monastery turned into a reformation home for criminal women in 1597.  The women were forced to spin 
and sew as a form of punishment. 

The house was also an attractive tourist attraction. Visitors would pay to see the women being exploited. 



women’s bodies as entertainment



Police department from 1779 until 1941 - erasure of history?

The building was renovated so extensively that little was left of the original 17th-century women's correctional facility.



Na het vertrek van de politie komt het 
gebouw in handen van de Universiteit van 
Amsterdam. Inmiddels bevindt zich hier 
het Meertens Instituut. Op de plek waar 
ooit schurftige vrouwen vloekend hun straf 
uitzaten achter een spinnewiel, brengt 
tegenwoordig de 21e-eeuwse kantoormens 
zijn werkzame leven door.

After the departure of the police, the building is 
owned by the University of Amsterdam. The 
Meertens Institute is now located here. Today, the 
21st century office worker spends his working life in 
the place where scabby women once served their 
sentences swearing behind a spinning wheel.







06. the design proposal





 negative space - the ghost  





Womanhouse

An (anti)memorial for untold 
narratives located at the Spinhuis 
monument in De Wallen, 
Amsterdam

Disruptive - an act of resistance

Atemporal - honoring 
past/present/future

Communal - making as a community 
through workshops

Adaptable - spaces for gathering, 
spaces for learning, spaces for 
contemplation.



program

artist’s residence

terrace

workshop

gallery

alley





ground floor - alley 



first floor - gallery space



second floor - workshop



third floor - terrace



fourth floor - artist’s residence



i. infiltration of the public sphere



Judy Chicago’s Womanhouse (1972)



Madres de la Plaza de Mayo during protest for missing people, 1977. 
Flyer for the Seneca Women's Encampment 
for the Future of Peace and Justice 1983







Ground floor plan







ii. memorializing silenced narratives



AIDS Quilt memorial in Washington D.C., 1996







Gallery floor plan





iii. emphasis on community



There is a strong social aspect to crafting. It is an activity deeply rooted 
in community and togetherness, and doesn’t always conform to the 
image of a domestic activity. 



Spaces for making 







Shared spaces 



Forced upon interactions or opportunities to share?





Reference // Office KGDVS - center for music in Bahrain 



Reference // petra blaisse Inside Outside - Casa da Musica in Porto



iv. atemporal 



Fabric sculpture by Do Ho Suh Scaffolding structure over building







Structural diagram

Square coupling connection for 300x300 steel beams and columns

round coupling connection for 70x70 steel beams and columns



Artist’s residence facade detail









07. Reflections on the ways of making



thank you


