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FORM EVOLUTION

SITE PLAN   |   1:2000

1. Current industrial situation

As a result of the current industrial character in Binckhorst and the 
surrounding thresholds, the site has become disconnected from 
the rest of the city.

5. Positioning halls according to different experiences

The halls will be placed in the building according to the audiences’ 
personality traits. They can each be identified by their unique 
geometrical shape, and will be cladded as sand dunes within a 
landscape.

2. Future developments

High density housing will be built in the Binckhorst in the future. 
As an addition to this, the entire waterfront will be redeveloped 
with a park. A pedestrian and cyclists bridge will make Binckhorst 
accessible from Holland Spoor.

6. Circulation cultivates the architecture of fluidity

A complete contrast to the orthogonal surroundings. It creates an 
unusual architecture that we are not used to, which makes you feel 
like entering a different realm. The fluidity joins the music types with 
different social and geometrical properties together.

3. Plinth as an extension of the grid

Usually a plinth houses the public functions, this is what 
happens in the surrounding buildings. However, in the music 
venue, the plinth is needed to overcome. As a result, the 
private functions are placed in here.

7. Flows shaped following multiple parameters

By highlighting the fluid shapes through so called ‘‘flows’’, the 
design becomes more dynamic. Especially the roof, which plays 
a big part in this composition is recognisable. It responds to the 
fluidity of the rest, but also adds parameters like acoustics.

4. Manipulating the grid with stairs and a grand entrance

By manipulating the plinth to the context of surrounding spaces, the 
separation will be formed. On the north side the park avenue and 
waterfront will be connected. The south side on the Mercuriusweg 
will form a grand entrance.

8. Blurring inside or outside through the facade

A semi transparant curtain will be hung from the roof, blurring the 
inside or the outside. Blurring is a method that drives the transition 
phase. You can not entirely see the outside and neither the inside. 
The space behind literally  becomes inbetween music and the city.

In the design of public buildings, there’s always a degree of transposition in the 

experience of a visitor, a passage between the public realm and the specific 

main function of the building. In anthropological terms this can be referred to 

as liminality. For a music building to migrate from an extroverted landmark to 

an introverted escape, it would take a sequence of change along the routing. 

Therefore, the route becomes a liminal odyssey.

l iminal :  adjective   |   lim· i· nal   |   being an intermediate state, phase, or condition

odyssey :  noun   |   od· ys· sey   |   an intellectual or spiritual wandering or quest
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Nowadays,  modern iconic music buildings tend to focus solely on the urban 
connectivity while completely forgetting the true function of a music building: a 
mental escape. In the future, a music building should be both by transitioning from an 
extroverted landmark to an introverted music hall.

To achieve this, the city should be perceived as a profane and the music as a sacred 
component. In between should be three phases according to theories of liminality: 
separation, transition and incorporation. This will help visitors to let go of the city 
mentally and connect to the music.
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PV roof coating, 2 mm
EPDM, 1,3 mm
Therma DP10, 140 mm, Rc = 6,31
Vapor barrier, 0,1 mm
TATA Steel Deck D200, 200 mm
Steel truss

GFRP, 20 mm
Aluminum substructure, 20 mm
Cavity, 70 mm (incl. substructure)
Water barrier, 0,5 mm
Thermal insulation, 130 mm, Rc = 6,00
Vapor barrier, 0,1 mm
Aluminum plate, 3 mm

Nautical rope, 60 mm
Sedak insulating glass,  3 x 20 m, 28 
mm

Equitone sand pattern panels, 20 mm
Cross-laminated timber, 200 mm
Cavity, 200 mm
Plywood, 12 mm
Mineral wool, 176 mm
Wooden inner wall parts, 12 mm

Cast floor, 5 mm
Screed floor, 50 mm
Acoustic spring floor, 30 mm
Cross-laminated timber, 200 mm
Suspended ceiling, 508 mm
Plywood, 12 mm
Skim coat, 5 mm

Concrete tiles, 80 mm
Spacing, variable
Concrete floor, 200 mm
HEA 400
Plywood, 12 mm
Skim coat, 5 mm

Cast floor, 5 mm
Screed floor, 50 mm
Acoustic spring floor, 30 mm
Cross-laminated timber, 300 mm
Vapor barrier, 0,1 mm
Kooltherm K10, 108 mm, Rc = 5,00
Gypsum board, 12 mm
Skim coat, 5 mm
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Ventilation duct (output)
Fall-through safety glass, 40 mm
Equitone pictura, 20 mm
Steel console
Timber tribune construction
HEM 500 (3D truss)
Acoustic joint (see 3D detail)
X-bracing, 300 mm (d = 10 mm)
Steel column, 600 mm (d = 20 mm)
X-bracing, 80 mm
Ventilation shaft
Acoustic door, 70 mm
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