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the search

learnings from the past

the translation

learnings from the present

I understand my research as a journey that guided me
through the graduation year. from the search for mea-
N1Ng to Come to an understanding of how to work with
a building. This journey was marked by dead ends
doubts, and shifting focuses. Yet, only an honest
8eing lost is part of
Y now my year began, when 1 joined
research group, which was an in-
vitation to search for the unknown.
This group research sparked my interest: to understand
the existing condition of the urban fabric by learning
from the history of t!
With that intention on one side, I was also searching
for a method to work with the abandoned buildings on
the other side. How to touch ti

The artwork of Gordon Matta-Clark presented the start
of my study of material transformation and obsole-
scence. Through his practice, he forcefully cuts into
neglected buildings, slicing through materials with
precision and leaving behind voids that challenge the
conventional perception of architectural integrity.

The study of his works brought me closer to a look into
the materiality of buildings. His raw incisions con-
tinue to fascinate me but with the responsibility to
create my own project, I began to wonder if this place
needs something different: a better understanding. A
diplomatic approach.

But how to practice material diplomacy?
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Find the river
Iihe Belgian singer and flmmaker Tom Barman says: “Antwerp is not a
y because you can't get lost in it".
aims to challenge that idea.Hoboken has lost its river.
¢ appears in the lower part of Antwerp. seems

things.
acquiring knowledge.Your stories will unfold without a predetermi-
ned script or prescribed ending.

MANIFEST

Material aiplosacy demands that the transformation of exis:
ting buildings 15 approached with sensftivity and conside-
nd that the rignts of the buildings are balanced
With the rigats of the re-user

Listening before drauing
Desiga shouls not begin with the imposition of 3 concept
but with an sct of attention. The existing butlding. 115
materials. its sovements and 1ts wear - all of these offer
Clues. Listening means observing closely.
2. Speak not for, but with
In architectural authorship, the designer 1s often the
voice ang the building the s1lent background. However. wh
£1ving 3gency to the materfals and structures.the design
Becones 3 aiplonatic act

Destgn as negotiation, not invention
Transformation s not an act of replacement, but of dia-

ator, balancing the values of me-
sory and function. continuity and change:
Stow down the eraser
le. nal and often careless. 1t not only

outng
one that reststs the
cullture of the disposale.

Design for future dialogues
become the past for s

conversation, not 3 conclusion
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