The Landscape
Post-Mortem

An Ode to Excess



TU Delft
Department of Architecture
Borders & Territories Studio

First Mentor: Marc Schoonderbeek
Second Mentor: Stefano Milani
Third mentor: Pierre Jennen

MSc Architecture, Urbanism and Building Sciences
Taha El Barazi (5509289)
Presented on June 26th, 2023

MSc 3 - Borders & Territories Graduation Studio
Transient Liquidities along the New Silk Road

ACKNOWLEDGEMENTS

This projectis the culmination of a ycar—long
fascination with spcculativc ways of doing. It is
a shapcshiftcr that adapts to challcnging sites,
seductive visions and eerie spcculations.

It is, more importantly, a questioning of
what it means to be human. Perhaps, by looking
into ones own mortality and the immediate

aftermath, it is possiblc to understand  the meaning of
the journcy.

This project would not have been the same without
Marc’s ability o leave you pcrplcxcd but cager to be
more, Stefanos infusion of kalcidoscopic and obscure
images and references, and Pierre’s power to kccp itas
cool and under control as possiblc.

[ would lastly like to express my dccpcst
gratitudc to my friends, new and old, real and
vireual, close and far, for making this advencure
casy. My family, whose absence only made me
nostalgic and longing for genuine company and
warmth. My partner, Tara, for the ncvcr-cnding
support, and for always undcrstanding.



CENTURIES

MONTHS

HOURS
DAYS

SECONDS

MILLENIA

YEARS

MINUTES

Measure Map: Erofion

Mezzadra, Mand Neilson B, Border As Method. 2013

Belanger Pierre. Landscape asinfrastruceure: 2016 |

Botder Map: Waterscapes

a
Ghosn, Rania,and Ef Hadi Jazairy: Geostories - Another Architecture for the Environment.

e Cediic Cedic Pice. 1995 Picon, Ancoine, 2000, “Ansious Landscapés: From the Ruiato Rust’

Ventur, Robert, ctal. Learning from Las Vegas. 1972.
N J Latour Bruno. Reassembling he Social. 2005,
O | Lerup, Lars. Afterthe City.. 2001.

Tree Disease Diagrams
8 — Systcm Maps oligopticons

crper A€o

[Wastin®Land in Urban America. 2007,
pace. Norting Hill EJi 2

oolhas

Kelle Easteling Ex e The Power of Infastaucture Spce: 2016

Allen, Stan. Poinits + Lines : Diageams and Projects for the City: 2012.

N =]
Blake, Pt Gods Ovinkyad, 1979, MatkaClrk Gordan,t sl Gordon Matta Clark 2003

o J
Smithson;, Robert. The Collected Writings. 1996. 'y
i o/ Tschumi Bernard,and Enrique Walker. Tschumi on Architecttire. 2006

7
Groak, Steven. The Idea of Building. 2002:

@  Sccond Lawof Thermodynamics

OBJECT
ORGANISM

Dross ©

STRUCTURE SYSTEM REGION BORDER

a o Ve AN I o =
g o g A E g i
= z o =] = = =
B < & =8 5 g 2
& = =

z z

g

&

“The questioning of limits has
replaced the search for totality.”

- Michel Foucault (Technologies of the Self, 1988)

The research conducted at
the beginning of the graduation
year revolved around the
indeterminate forces that
shape the built environment,
resulting in the formation of
many ‘ephemeral’ cities along
the new silk road. As such, the
main outcomes from the research
stage resided in the definition of
the leftover spaces of intensive
industrial exploitation: ‘dead’
landscapes are understood as the
results — and eventual symptoms
- of indeterminacy surrounding
both the natural state of the site
under study (an open-air coal
mine), coupled with intensive
anthropogenic exploitation of its
resources. These dead landscapes
dictate the conceptual approach
adopted to deal with the
territory both as a constructed

industrial whole, in addition to
many fragmented instances of
indeterminacy.

The proposed graduation
project takes inspiration from the
Borders & Territories conceptual,
practical, and theoretical
frameworks as a base for research
and design. The studio topic
“Transient Liquidities along the
New Silk Road” is heavily—— in
line with the proposed graduation
topic, as it investigates conditions
of formation of postindustrial
landscapes in Turkey, a result of
varying demands and rich natural
resources along the new silk road.
Turkey is then at the forefront
of  rapid  transformations,
made possible by its complex
infrastructural landscape and
abundance of natural resources.
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GROTESQUE
ANOMALIES

A theoretical understanding of Indeterminacy as a

condition of the built environent

The proposed  graduation  project

takes inspiration from the Borders &
Territories  conceptual, practical, and
theoretical frameworks as a base for
research and design. The studio topic
“Transient Liquidities along the New Silk
Road” is heavily in line with the proposed
graduation topic, as it investigates
conditions of formation of postindustrial
landscapes in Turkey, a result of varying
demands and rich natural resources along
the new silk road. Turkey is then at the
forefront of rapid transformations, made
possible by its complex infrastructural
landscape and abundance of natural

resources.

This research investigation stemmed from
a fascination with the forces that shapc
urban contexts. It takes inspiration from
existing theoretical and practicai debates
on the theme of iandscapc and territories.
It is an investigation  into socio—poiiticai
actors, factors, and forces that constitute the
built environment. The particularity of this
graduation proposai is the use of an abstract
theoretical concept and cmpioying the
iogic behind its formation in dissccting the
contemporary built environment. Indeed,
a certain iandscapc is not oniy observed as
an amaigamation of objccts, but rather as
indeterminate forces, events, and systems that
are in constant state of transformation. This
projectis thusan investigation into the spcciﬁc
conditions that givc birth to impcrmancncc,
more particuiariy the condition of formation
of cphcmcrai cities emerging aiong the new
silk road.

The establishment of a dichotomy between
Landscape and City gives way to a morc
spcciﬁc divcrgcncc, one that relies on
the notion of Time as a main authority
in this anaiogy. Subjcct to cxponcntiai
spatiotcmporai factors, iandscapcs,
settlements, and the relations that define
them are thus understood as cphcmcrai
entities in constant state of transformation.
The city then emerges as a juxtaposition of
cphcmcrai and permanent  components,
subjcct to inevitable transformations across
muitipic spatiotcmporai scales. Here is where
Indctcrminacyis introducedasa phcnomcnon
capabic of undcrstanding and interpreting
the state of permanence of the iandscapc.
Undcniabiy, a built environments life cycic
is hcaviiy conditioned by cphcmcraiity as
a condition and Indctcrminacy as shaping
phcnomcnon of these conditions. The
establishment of Indeterminacy as Method is
then the essence of this graduation proposai.
To understand the prcviousiy mentioned

How could Indeterminacy frame the state of
impermanence of the landscape?

phcnomcnon, we shall adopt Rahul Mehrotra and Fciipc
Veras understanding of cphcmcrai iandscapcs, where
thcy state: “tcmporary cities are ones that are usuaiiy
structured around one main purposc” (Mehrotra & Vera,
2018). Here, the site under investigation is introduced:
the mining city of Can is the main invcstigation rcgion,
aiong with the many Infrastructures that connect it
to its context. As such, Can shall be understood as an
amaigamation of systems in cxpiicit tension, subjcct to
constant spatiotcmporai uncertainties. This is grcatiy due
tothe presence ofasurface mine producing 2.5tonsof coal
yeariy at the edgc of the city. Thus, the demonstration of
the state of impermanence of the city shall be pcrformcd
by cmphasizing the clements of Indctcrminacy that
surround  it. Conscqucntiaiiy, the rescarch aims to
cmpioy Indetcrminacy asalens capabic of dissccting and
intcrvcning on the Tcrritory, bridging the gap between the
inherent spatiotcmporai impcrmancnt conditions of a site,
and the abiiity to cmpioy this phcnomcnon asa shaping
agent, As such, the main research qucstion guiding the
investigation is the foiiowing: How could Indctcrminacy
frame the state of impermanence of the iandscapc?

Practice is ncariy aiways anteceded by experience,
manifested through i{nowicdgc and repctition, tai(ing
birth from the unconsciousness of the author. What if it
was possibic to presenta tool that introduces mechanisms
and dcsign processes that mirror these entities? Let us
consider thart this tool would rciy on the sentience of
the dcsign process. At its core, the process would be
manifested in the use, consideration and representation
of uncertainty and indctcrminacy as systems capabic of
shaping spatiotcmporai compicxitics.

For the purpose of this paper, the manifestations
and connotations of a spatiai phcnomcnon shall be
invcstigatcd by its impact on the Tcrritory. Uncertainty
becomes the actor that defines these manifestations. It is
then important to define the terms under investigation.
Terms such as iandscapc, environment, and territory
gic
broader undcrstanding of space. Thcy are iinguistic

are in dangcr of bccoming pscudo-conccpts of a sin

devices that atempt to grasp the manifestations of
ccoiogicai, social, and poiiticai systems on the land.
Thus, the intcrchangcabiiity of the terms must reside in
the spcciiic association the Territorial undcrstanding is
invcstigatcd through. To spatiaiizc the initial prcmiscs, the
adoptcd method aims to translate the built and natural
environments into a series of systems and organizationai
models defined by the uncertainty that births them.

Thus, Unccrtainty shall be understood as a phcnomcnon
at its core. It bridgcs the gap between what is real, and the
ultimate mctamorphosis of the process. It is thus a tool
that cxpiorcs the unconscious aspects of the process of
dcsign. What is meant here is the investigation into the

rcprcscntationai and agcntiai power of Architecture. We
shall assume that Batailles definition of Architecture is
true: itis ‘another name for system itself, for the rcguiation
of the plan [...] (it is) the human ideal, the superego. It
immobilizes harmony, guarantccing the duration of
motifs whose essence is the annulment of time’ (Bataiiic,
1929). Uncertainty as a design method then consists
of a spcciﬁc model: it providcs potcntiai to be used as
both tool for shaping and undcrstanding space, matter,
and form in its different chronoiogicai and transitional
stages, cach essential to the process. Itis oniy through that
spccific process, and a careful orchestration of its different
phascs, that the process of uncertainty and its subscqucnt
considerations s true.

As such, this cssay is concerned with the establishment of
a clear conccptuai and theoretical framework that situates
the reasoning within contemporary considerations. With
the introduction of a clear invcstigation aim, the principai
premise of this proposai becomes apparent: How could
uncertainty frame contemporary thcory and method and
transcribe the pair into a dcsign method capabic of spccific
agencies? How could we understand the Tcrritory as an
entity through the lens of Unccrtainty and indctcrminacy?
In order to demonstrate the previous proposais, it is
ﬁrstiy important propose the use of Unccrtainty as
method and examine its use in contemporary discourse.
Sccondiy, Unccrtainty shall be examined as a system
capabic of anaiyzing the iandscapc, through its role as an
essential phcnomcnon in the environment. The spatiaiity,
tcmporaiity, and simuitaneity of the iandscapc condition
will be highiightcd as praxis guiding the theoretical
process. Lastiy, the attempt to understand the iandscapc as
an ambiguous space and cxpiorc its compicxitics through
the actions exerted onto itwill providc a spccii’ic definition
of the Tcrritory, more importantiy its role in organizing
spatiai and socio-poiiticai agencies.
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The need for a decisive shift in conventional
practices pertaining to exponential globalization and
reactionary planning is imminent. Paradigm shifts in
deﬁning and shaping contextual landscapes and their
impact on the territory is at the heart of this proposal.

Uncertainty then afhrms itself as a complex
phenomenon, defined by bothics spatial manifestation
and transient expressions. Itis chusa multi—disciplinary

approach tllélt can determine complex agencies,

<)
putting forth systems and processes that produce
urban and rural contexts. As such, contemporary
territorial practice can be understood as the catalyst

for social, ecconomic, and political landscapes.

Supposing (and witnessing) the failure of the
Anthropogenic understanding of environment and
territoriality, We must examine our context through a
speciﬁclens capable of unveiling spatial and ecological
complexities. Here, uncertainty is introduced as
an agent and method capable of understanding,
analyzing, and shaping the Territory. By consequence,
theory, praxis, and the tensions thatarisc as they shape
one another become vital components in dissecting
and deﬁning landscape conditions that respond toa
new understanding of Territory, and more speciﬁcally

its spatiality and simultaneity.

The research investigation started by problematizing
the study area into a temporal condition where
indeterminacyisborn.AsaresultoftheS—yearlndustrial
plan implemented by the Turkish government to

accelerate industrialization, a mining ‘boom’ saw a multicude
of industrial spaces being brought into existence. As such,
we observe the emergence of indeterminacy: the action
of mining births landscape alterations across the territory.
Introducing many high influence forces across the landscape,
these social and ecological forces severely impact their
surroundings. Conditions of high indeterminacy are thus
surrounding these new scars in the landscape. The study area
shall examine the region of Canakkale as a main investigation
region, duc to the high concentration of landscape alterations
- and consequentially areas of high indeterminacy — in the
surroundings. This map overlays the location of implemented
mines around the Marmara basin, over a clear delineation
of geological epochs thar have led to the formation of the
current landscape. The sudden emergence of land alterations,
in comparison with the temporal scale of the land that existed
before them, are quite remarkable in terms of their immediate
impact. As such, the rescarch area is materialized into a
speciﬁc phenomenon, highlighting indeterminate forces that
underline the ephemerality of its formation.

The closerlook into the investigation region turther identifies
landscape alterations in the Canakkale region. By lool(ing
into a speciﬁc regions, it is possible to trace the alterations
to a main central elements in the built environment. The
highway connecting Canakkale to Balikesir becomes the
main focal point of this project, both in rescarch and praxis.
This is mainly due to the many landscape alterations that exist
around this particular clement of infrastructure, rendering
the region a place of plausible indeterminacies. A survey of

tllC region under study draws relations thWCCH topography,

o
infrastructures and natural features ofa site. A blow—up and

detailing of alterations of interest draws focus on specifc
phenomenon. Icfurtherdissects the regions by examining
the relationship between the built environment and
the landscape scars. As such, each landscape iteration
is examined in its context of indeterminacy. More
speciﬁcally, cach alteration is identified as a main force
in its context. This map thus identifies the actors’ of the
landscape, assuring the role of infrastructure as main
organizational clements of space.

The investigation area, after consideration of the
phenomenon of appearance of acid lakes In the
Canakkale region, isto be requestioned in both the extent
ofalteration each lands cape anomaly exercises,and about
how to representit through drawing. Stripping down the
map to a single geological identifier — the underground
catchment and water erosion channels - provides an
argument for the interconnectedness of the landscape,
more importantly the direct transmission and traveling
of sighature particles resulting from anthropogenic
activities. By observing the alterations of interest in
relation to the water channels in question, it becomes
important to investigate how they connect, interfere, or
interrupt the system. Additionally, overlaying land cover
data suggests a clear correlation berween rangeland and
locations downhill of the mine, proof that toxic particles
are traveling ina porous system. As such, each alteration
is observed as a ‘plugin’ to the overall network, forming
an oligoptic landscape. The alterations, due to the many
ways they infilerate the landscape, are thus elements of
certain indeterminacy
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--- Mine Field Ship Path Taking inspiration from the prcvious model, the research area is again problcmatizcd asacase study in order
to highlight the use of Indctcrminacy asa spatial phcnomcnon. By analyzing the movement pattern of Al-

_____ Target [} Fort lied ships in the 1915 battle of Gallipoli, itis possiblc to trace their strategy to capture the straits. Through
drawing the patterns of defense forts and juxtaposing lines of movement, ﬁring, and range of attack, the

_ Ship Firif g Path - Target study area is spatializcd into a chorcography of actions. This spcciﬁc spatial manipulation was a dcciding
clementin both winning the battle and the war. The phcnomcnon under study is rcprcsentcd asan allcgory:
the Turkish defense approach in the straits relies on the intentional cmploymcnt of spatial indctcrminacy
as a defense mechanism. Indeed, by sctting up rnultiplc forts on the sides of the straits, introducing dccoy
fortsin between, and setting up minefields every 10km all were strategics to evoke a sense of indctcrminacy,
essential as a spatial phcnomcnon. The last line of defense is the moment the allies were able to capture an
cxtrcmcly stratcgic passage, aiming to weaken the Russian fleet from within. This last line of defense shall
instigate the continuation of the research investigation to more spcciﬁc regions of interest.

WATER WARS

Mapping the fall of the Dardanelles
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The asscmblagc exercise was aimed towards reconstructing
the state of tension present in the study region, with a
particular focus on the mine as a catalyst for social and
territorial complcxitics. The Dardanelles battle is seen as the
main organizational force in the rcgion. As such, the model
organizes itself around a central element essential to the

stability of the spatial asscmblagc.
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Self-Destructing Cube / Site

The firstexercise resided in rcimaginingthc sitcasaentity in
constant state of inscription. By casting apure plastcr cube,
the site is abstracted into its most basic condition, a ‘blank
canvas’ acting as a stage for destruction. Consequcntially,
the model, as the landscapc, is grcatly altered by external
forces, infrastructures, and anthropogcnic actions
demonstrated onto it. As such, the cube, when couplcd
with elements of indctcrminacy, is witness to these
actions, rccording and tracing the actions of hammcring,

scratching, croding, and dclincating. These landscapc
scars are thus concretized into a physical form, acting as
a recorder and archive of a spcciﬁc repetitive action. The
site is thus understood as an amalgamation of landscapc
alterations, rcvcaling themselves as anomalies in a
continuous landscapc. The fate of the cube is then ultimate
disintcgration, an irnagination of the future of [andscapcs
under constant cxpioitation and alteration. The state of
spatial indctcrminacy rcsulting from these anomalies are

Mechanical
Inscriptions on
Plaster

20

Indctcrminacy as
gco[ogical force

ANATOMY
OF AN
ACID LAKE

The area surrounding the Can mine and its surrounding region. Shapcd through

millennia by wind erosion and water runoft The basin surrounding the mine is
thoroughly carved by an intricate water network, acting as prime samplc collector
formineralsand partic[es caught intherundown fromelevated areas. Bydrawingthc
basin, it becomes possiblc to correlate locations of acidic samplcs collected around
the basin with the undcrground water network, idcntifying intersections most
prone to wind erosion, surface water runoff, and landslides. Landscapc alterations,
similarly to other water bodies in the area, are thus symptoms of Canakkales
cphcmcrality, notably for their appearance as captivatcd entities collccting
evidence of anthropogcnic absurdities. By ovcrlaying a multi-scalar phf:nomcnon
(slow carving of the landscapc) across a rcimagincd terrain, it is possiblc to clcarly
delineate symptoms of situational indeterminacies: the infiltration of identifiable
particlcs into the mines basin captures the result of territorial indcterminacy,
manifested by the unprcdictability of landscapc alterations

21



Wax & Photo Paper / Program

The program exercise aimed to translate the spcciﬁc
actions and phcnomcna exerted onto the land into
spcciﬁc, architectural manifestations of a program. The
site is once again observed through a different lens,
examining the relationshi p of each landscapc alteration
with its immediate context in terms of the gcncratcd
clements due to its implemcntation, in addition to the
actual act of inscription. The interest here is to observe
these placcs of indctcrminacy as space generating
phcnomcna, due to the many spatial connotations and
traces that mark their presence. By dripping Wwax onto
photographic paper and cvcntnally dcvcloping the
pictures after the wax dries out, we are able to complctc
a survey of the site under investigation and analyzing
the impact of these traces in relation to their intensities,
tlows, and regions of dcvclopmcnt. The hot wax, as it
drips onto the paper, dcvelops it before instandy halting
the dcvclopmcnt when it lands on the paper, rcsulting
of spatial cxplorations pertaining to spcciﬁc alterations
in the core of the cxpcrimcnt. As such, the i‘clationship
between site, form, and behavior is capturcd into the
inherent program in the study region.

22

COAL OF
MINE

This sti‘atigraphy investigates the role of drawing in making
clear inherent conditions of a landscapc. Takin inspiration
from the previous experiment as both a means of

represenation and visual goal, itisa composition rclyinrr on

o
the uncertainty of the ultimare rcading. A central paradigm
for visualizing the impact of landscapc alterations is the
exaggeration of the pcrccivcd hcight of the territory, in
order to make dlear fluctuations in topography caused
by natural and human factors. Indeed, taking a section
through the mine, itis possihlc to uncover the composition
of the soil, highlighting the extent of alterations rcqnircd
to mine natural resources. The ‘other part of the section
is then hingcd to the bottom of the drawing, Cxtcnding
the landscapc as an accessory to the mine. Coal is then
visualized as a shaping force in the landscapc, drawing
out extensive alterations that constitute a constellation
of variables that contribute to the Cphemcrahty of the
territory. Both a generative and destructive force, the
mines duahty is thus centered in the drawing, lcaving
spcciﬁc scars that are sites of plausiblc indctcrminacy.

2
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THE RITUAL
OF GRIEF

The culmination of the research and design
conducted during the graduation year
materialized in a series of interventions
around the coal mine. Dead landscapes —the
main sitesunder investigation —are codedinto
aritualistic progression through the territory.

These interventions shall cach reflect a
different stage of gn'ef of the landscape:
cach successive stage of grief (denial, anger,
bargaining, depression, and acceptance) shall
be translated into a speciﬁc architectural
program and expression in different areas
around the mine, freezing the state of
impermanence of each site. It is important
here to note that the nature of the site
(location, program, natural composition,
amongst other factors) are the main actors
dictating both the speciﬁc stage of grief, in
addition to the adequate intervention ﬁtting

tl’lC landscape.

The primary design intention was to tweak
and isolate the indeterminate forces that
shape the coal mine, and transform them
into material, determinate  architectural
expressions. As such, the state of Vulnerability
of the landscape is translated into a permanent
gesture, suggesting an enduring expression
that captures the states of impermanence
dictated by speciﬁc instances of the site under

study.

The materialization of the adopted
architectural concept, as it deals with the
physically intangible realm of grief in its
different stages, was preceded by a clear
definition of the understanding of that
concept through architectural  notions,
adjectives, and techniques. Through this
anthropomorphism of the landscape, it was
possible to imagine clear tangible physical
relationships that  uncover underlying
processes, systems, and phenomena. Each
different site under investigation dictates,
according to its construction, the speciﬁc
corresponding stage of grief thatis unraveling
through it. This enabled the construction of
a clear and direct narrative that guided the

exercise.
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The main design considerations were ﬁrstly
the establishment of a dlear and convincing
relationship with the landscape and the
site. \Worl{ing with topography, hydrology,
atmosphere, and other significant natural
processes, cach intervention suggests
a different state of tension through its
expression. The main concern was the coding
and translation of the ritual of grief though a
territorial whole, articulating the landscape
into a series of reflective instances. Secondly,
it was important to consider local, ethical,
and sociological components through the
reasoning of each intervention.

Ethnographic practices, climate, and
materiality are all key concepts that were
translated into design tools placed at the
center of the design process. As such, each
intervention is characterized by its precision
and speciﬁcity in relation to its context. It is
important here to note that, while they vary
in scale, the five interventions atcempt to
contrast with the landscape that surrounds
them, acting through different temporalities
to blend in — or not! — with their surroundings.
The direct architectural manifestation of this
statement is the element of monumentality
and presence at the heart of each intervention,
giving the series a distinct architectural
expression.

Lastly, itis important here to note that certain
issues  pertaining  to the anthropogenic
nature of architectural ‘programs’ have been
substituted  with merely programmable
architectural interventions that serve a speciﬁc
purposc. While some are infrastructural
interventions, others put natural processes
and events at the center of their programming
and logic. Itis quite clear thag, for the sake of
this project, the ‘client’ becomes the landscape,
rendering nature and the built environment

the main stakeholders in this design approach.
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Bunker Interior

30

The patterns drawn by the pcndulnm actasabarometer,
registering and interpreting scismic activity, bccoming

an  instrument Of cnvironmental consciousness.

As the pcndulum swings, it not only draws patterns
but also acts as a silent witness to the disturbances
within the land. Its movements serve as a warning,
a subtle reminder of the nndcrlying instability
that pcrvadcs the environment. This fusion of
symbolism and functionality transforms  the

intervention into an interactive tool, fostering

awarcness leld mindfulncss Ol: thC l‘dll(‘l’S pl’CCZ}.I’lOLlS state.

The arch and its pcndnlnm create a space for reflection,
encouraging Vvisitors to confront the denial inherent in the
gricving process. It invites them to acknowlcdgc the tremors
that reverberate through the landscapc—both mctaphorical
and physical. Tln‘ough its stril(ing presence and the rhythmic
pcndulum’sdancc,theintcrvcntionscrvcsasapoignantrcmindcr
that denial is a llccting7 respite, urging individuals to move
bcyond, and embrace the truch of the transformed landscapcs.

This intervention secks to engage visitors in a reculsive state,

prompting introspection and catalyzing7 a dialoguc
between architecture and the land. The concrete arch
with its pcndulum and hidden bunker, cncapsulatcs
the complcx emotions associated with the initial
stage of grief It serves as a tangiblc embodiment of
denial, a warning device, and a powerfnl catalyst for
contcmplation, ultimatcly inviting individuals  to
confront their own resistance to changc.

Intervention c‘dgc
e
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collective will to reclaim what has been lost. It

signiﬁcs a profound belief in the potcntial for
transformation and the refusal to accept the
desolation  that once dominated the territory.

As visitors navigate through the rtranstormed

gCl' N

transformativc cncrgy. ﬂiC new topography cmcrgcs

landscapc, tlle witness tllC [CSLIlES Of an.

as a testament to the power of defiance and resilience,
dcmonstrating that even in the face of loss, anger
can ignite the spirit of innovation and renewal.
The second intervention is an invitation to cxplorc
the intricacies of the pcrforatcd and terraformed

landscapcs, and to reflect on the inherent potcntial of anger
as a catalyst for changc. It prompts contcmplation on the
signiﬁcancc of rcshaping the physical environment as a means
to heal and rejuvenate, to rewrite the narrative of the dead
landscapcs through acts of defiance and radical transformation.

By cngaging with the intervention, visitors become active
participants in the ritual of reclamation. Thcy are invited to
witness the pcrforatcd landscapc, to observe the rcshaping of
the terrain, and to reflect on the power of anger in propelling
the transformation of not only the physical environment
but also the emotional and psychological landscapcs that
accompany the grieving process.

Intervention
interface
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New site condition
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CEMETERY

Bargaining / Negotiating Landscape Conditions

In the third architectural intervention, the stage of

Bargaining unfolds as a profound cxploration of the
regencerative potcntial embedded within the cycles of life
and death. This intervention €ncompasses two distinct
clements: a triangular sloping building that houses rituals
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of death and a series of cemetery platforms
that extend onrto thelands cape, rcshaping the
land through the infusion of dccomposcd
bodies. Togcthcr, thcy symbolize theintricate
dance between mortality and regeneration.

As visitors approach, their gaze is drawn to
the triangular sloping building that stands
as a sanctuary of rituals surrounding death.
Within its walls sacred rituals take placc,
includincr prayers, body preparation, and
wrapping, hononnv the dcpartcd and their
journey into the next phasc of existence.
Adjaccnt to the building, aseries of cemetery
platforms emerge, cascading down the
landscapc ondifferentlevels. These platforms
offeraresting placc tor the dcpartcd creating
avisual testament to the interconnectedness
of life and death. Each platform serves as a
symbolic bridgc between the carthly realm
and the realm bcyond, inviting visitors to
contcmplatc the transient nature of existence
and the ecternal cyclcs of regeneration.

The  intervention rcshapcs the initial
condition of the land, infusing it with
dccomposcd bodies as a means to activate

the soil. By reintroducing organic matter

o
into the landscapc, the intervention
acknowlcdgcs the inherent connection
between death and rebirth. The dccomposcd
bodies, carcfully prcparcd and placcd within
the cemetery platforms, become agents of
rcgencration, cnriching the soil with vital
nutrients and fostcring the growth of new
life. The intervention’s symbolism aligns with
the essence of the bargaining stage of gricf It
represents a profound attempt to negotiate
with the transformative forces of life and
death, offcring the deceased as a bargain
for the regeneration of the landscapcs. It
reflects the desire to strike a balance between
loss and renewal, sccl{ing solace in the
belief that through such offcrings, nature
will rcspond with the gift of rejuvenation.

This tcrraforming exercixe serves as a
reminder that life and death are intercwined,
and that the potcntial for renewal and
regeneration €xists. The intervention then
fosters a dialoguc abour the delicate balance
between mortality and regeneration, and
the transformative power of honoring the
deccasedasan offcring for the land’s rebirth.

Through this intervention, the project
acknowlcdgcs the intricate rclationship
between gricf and the natural world. It
celebrates the resilience of life in the face
of loss and reminds us of the cyclical nature
of existence. By cmbracing the stage of
Bargaining and offcring the deceased as a
catalyst for regeneration, the intervention
sCrves as a poignant reminder that even in
the dcpths of sorrow, there is room for hopc
and the promisc of renewal.

“The Landscape Post Mortem” explores
the transformative potcntial embedded
within the rituals and cyclcs of life and
death. This third intervention, with its
triangular building housing [slamic rituals
and the series of cemetery platforms, invites
contcmplation on the interconnectedness
of existence and the profound symbolism
of bargaining for the regeneration of the
landscapcs. It represents a powcrful homagc
to the transformartive power of gricf and the
cternal dance between mortality and renewal
that shapcs the world we inhabit.

41






3P0]( 21210U07) IPUIOT) ISEIV] WICT X WXG/ X W/
3PN 21IOUOT) 25eIAJ WIDCT X WDC/ X WT

TELIOJA] WG (Al A\ PIDTOJUIRY SA00IL) [eINIIN
TELTOJA] WL (I A\ PIDTOJUISY SA00IL) [EIUOZLIOH]
U002 (] DIE[C) J0J [PUE, ] WNUIUIN]Y/ W

e w SuSuey

S[qED) IPIUE]] 10 UOISIAOL]

CENOTAPH

The fourth architectural intervention in cncapsulatcs

the stage of Dcprcssion, offcring an exploration of

OI]C’S own mortality around a monolith structure.

The visitor is grcctcd by a pyramid constructed with
intertwinning  precast — concrete blocks, conccaling

within its walls an inverted tree suspcndcd in time.

The pyramid’s imposing presence acts as a manifesatation

of wcight of dcspair, with an invitation for introspcction

that accompanics the stage of Dcprcssion. Its rigid

and angular form CVOkCS a scnsce Of containment

Within this somber enclosure, lies an opportunity at

acknowlcdging the fragility and impermanence of life.

At the heart of the pyramid, an inverted tree hangs

absurdly in spacc. Supportcd by a series Of CS.IZ)ICS

intcrlaccd Wll'_l’l thC pI'CCS.St concrete blOCkS, thC tree

stands upsidc down, its roots rcaching skyward towards

a water reservoir. Its position is thus a disruption of

traditional life cyclcs, challcnging assumptions about

the natural order of existence. Hluminated by artificial

lighting, thC suspcndcd t[CC)S branchcs sprcad out ElbOVC

the central space. Here, a series of steps beckon visitors
downward, gujding them bencath the trees canopy.

Within this contcmplativc space beneath the tree, is

an opportunity for introspection.. The inverted foliagc

above serves as a reminder of delicate balance, inviting
the visitor to embrace the cphcmcral nature of existence.

The interventions structure mimics the logic of its

conccption. The precast concrete blocks, interewined

and forming the pyramids structure, hold the trees cables

in placc. ThC[C is thC an intcrplay thWCCl] pcrmancncc

and impcrmancncc, charactcrizcd l:)y thC l’lCS.Vy charactcr

of the stone and the lightncss of the indoor suspension.

Theinterventionis an invitation to confrontand be aware of

mortality. The inverted tree within the pyramid’s confines

bccomcs a catalyst to contcmplatc tl’)C impcrmancncc Of

lite and find solace in cmbracing the ﬂccting bcauty of

existence. ThC pyram1d bccomcs tl’lCl] a ccnotaph: an OdC

to life, and a reminder that itis impcrmancnt.
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coal mine, stands as a testament to resilience and
encodes the territory of gricf As visitors approach the
site, thcy encounter a lahyrinthinc structure, crafted
from lefrover rocks extracted from the mine. The
dry—stackcd arrangement is a deliberate reflection
of the haphazard nature of gricf, taking inspiration
from existing water networks around the site. The
mazes towering walls serve as physical manifestations

Ol: [llC cncounters ﬁlCC(l during tlllS l:llléll Stagci

The interventions master plan attempts to deter
potcntial dcstroycrs or unwelcome visitors hy
creating an atmosphcrc of maximum discomfort.
Various elements within the maze contribute to this
disconccrting ambiance. Walls coated in asphalt create
a sense of forchoding, an unscttling reminder of the
destructive forces thatloom ncarhy, ahsorhingmaximal
solar incidence with their slanted cdgcsi Reflective
wind towers, stratcgically positioncd, not only block

summer l)I’CCZCS bllt zllSO cast l?lllldlllg I"dyS olﬂsunl ll[

ig
into visitors eyes, intcnsiiﬂying7 the sense of discomfort
and uncase. Adding to the unscttling environment,
slippcry marble floors underfoot turther disrupt
visitors sense of stahility. The deliberate inclusion
of these discomiorting7 features secks to create an
experience that encourages contcmplation and
introspection, rcllccting the challcnging path towards
acceptance in the face ofirripcnding destruction.

Within the lahyrinth, 78 stacked blocks dominate
the landscapc. Among them, five vaulted blocks serve
as custodians of human knowlcdgc and hclonging,
safcgtmrding indications of our civilization. These
vaults, hidden within the maze, carry the wcight of
collective memory, ensuring that the territory encodes
not only the gricf cxpcricnccd by those who navigate
the lahyrinth but also the hcritagc and wisdom of
humanity itselt.  The architectural  intervention’s
symh olism lies in its capacity to encode the territory of
gricfhy anticipating its destruction. The maze becomes
a microcosm of the human experience, rcﬂccting7 the
acceptance of the impermanence of existence. Fach
turn within the lahyrinth mirrors the winding journey
of gricf while the discomiorting clements cmphasizc
the resilience necessary  to embrace acceptance.

By confronting the impcnding destruction head-on,
the intervention invites visitors to grapplc with their
own mortality and the transience of human existence.
The stacked rocks, remnants of the coal mines past,
become a mctaphor for the fragility of life and the
impermanence of human endeavors. Through the
deliberate creation of a challcnging7 and uncomfortable
environment, the intervention underscores the
importance of acceptance in the face of inevitable
destruction.

The intervention beckons visitors to question
their hclonging in this space, to navigate this lahyrinth
of resilience, to confront their own mortality, and
to contcmplatc the ilccting7 nature of life. It is within
this uilscttling7 environment that visitors are invited to
uncarth the encoded territory of gricf, and cmbracing
acceptance in the face of impcnding destruction. As
visitors navigate the mazes intricate pathways, thcy
becomeactive participantsina dialoguc with mortality
and the Cyclical nature of existence. The intervention
serves as a reminder of the resilience and strcngth
rcquircd to confront the incvitahility of destruction,

cncoding the territory of grief.
# ted
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