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Morphotypological Research of Ecochard Grid
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 Ritual of Gathering

Ecochard 8x8
Collective Memory



Ecochard 8x8
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Position 1 Position 2

Position

Position 1

Creating frame 
work that could 
accommodate many 
different memories, 
in avoiding complete 
destruction and 
achieving long 
lifespan of a building.

[Ecochard]

Position 2

Dealing with the re-
lation between two 
specific rituals/set-
tings and territories of 
a specific moment in 
the time line.

Time line
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Bousbir: Quartier Réservé 1924- 1955



Historical Context
Colonial Prostitution



Site
Isolation



Site
Isolation
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ArchitecturePleasure

Identity loss

MakeupBeauty

Inequality

CheerfulnessFantasy

Prison

Unique

Abuse

1001 Nights!!!

Western clients

Sex workersBousbir

Atmosphere

Slavery
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Architectural Strategies 
Dressing to satisfy the imaginative geography
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Blind walls
Public facilities
Moorish sex workers
Jewish sex workers
European sex workers brothel
European zone (never realised)

1   Police
2   Guard house + jail
3   Souk
4   Cinema
5   Shops and Cafés
6   Moorish Bath
7   Medical dispensary
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Social Order 
Theme Park vs. Prison



The Handmaid’s Tale
Religious Dystopia

Archaeology through Literary Fiction



“... I hunger to touch something, other than cloth 
or wood. I hunger to commit the act of touch.”

― Margaret Atwood, The Handmaid’s Tale





“ RELIGION ”

RE- LIGARE
re-link

RE- LEGERE
re-read

relinking individuals with 
something larger than oneself

rereading one’s reality through 
certain doctrine

Western clients
reread reality through eroticised 

oriental filter and sex

Female sex workers
relink with identity and dig-

nity

Reflection
Two Readings of Religion
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Intervention: Threshold of Evanescene



Role of an Architect?

 © Rebekah Tien



Light- Walls- Openings



Light
Abundant yet absent



Richard Serra’s work NJ-2 at Gagosian Gallery in Lon-
don. © Richard Serra. Courtesy Gagosian. Photograph 
by Mike Bruce
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Light
Abundant yet absent

Richard Serra’s work NJ-2 at Gagosian Gallery in Lon-
don. © Richard Serra. Courtesy Gagosian. Photograph 
by Mike Bruce



Light
Temporality

Tadao Ando Light Sequence



Walls
Combating potemkin



Capilla de las Capuchinas by Luis Barragan



“When a Japanese person opens a low Fusuma 
(sliding door}, and sees a tree in fall colour, he feels 

that it is his own fall-colored tree. A person looking at 
the same tree from a different window likewise thinks 
that it represents a piece of nature meant for himself. 

The bit of nature glimpsed through a slightly 
open window in a tea room is a piece of nature 
belonging to the two people in the tea room.”

- Tadao Ando

Openings 
Individuality and Collectiveness



Site
Bousbir



Site
Medical Dispensary



Site
En Route



Site
Link between two realities
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Intervention
Threshold
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1. abstraction of wall 2. abstraction of light 3. abstraction of light and wall

Materialisation
Systems



Materialisation
Light vs. Wall Reading

Wall (Materiality) revealed by Light

Light given form and revealed by 
Wall

Rolex Learning Centre by SANNA. 
Photograph by Simone Bossi



TYPE 1
abstraction of wall

“Abstraction of walls”- When strong direct light is 
given form and revealed by wall. 

In this system, walls are abstracted on the material 
level as the light plays a sculptural role. The sculptural 
form of the wall plays important part on how the light 
performs.  Examples in the design that belong to this 
system are half circular in-situ concrete wall where 
the skylight runs across it throughout the day, and the 
glass cylinder wrapped in translucent curtains. 

TYPE 2
abstraction of light

“Abstraction of light”- When walls are revealed 
by light, emergence of materiality. 

In this system, softer, diffused, indirect light 
hit the walls, revealing in more detail the 
materiality of the walls. Depending on the 
specific space, the cladding (material) of the 
wall varies. The form of the wall also depends 
on how the material wish to be revealed. 
Some examples being the slightly curved 
aluminium cladded wall taking in light from 
adjacent space, and water wall feature that 
shimmers in a dark room when light comes in 
from an to a bright space. 

“Abstraction of wall and light”- This is 
when wall and indirect light work together 
in creating an optical illusion of another 
dimension. 

The walls in this case are of highly reflective 
materials, and the construction of the 
wall is hollow, denying access to the solid 
beneath. The walls are flat, relatively small, 
and light weight. 

TYPE 3
abstraction of light and wall

TYPE 4
functional wall
Functional walls. Generally load bearing 
elements that simply plays the role of 
supporting the structure and delineating 
necessary spaces. 

Materialisation
Development of 4 types of Wall



Acoustics
Long reverberation 
time caused by 
form and materiality, 
increasing self 
consciousness

Hierarchy 
Abstraction of wall 
on material level, 
enhancing light and 
self consciousness

Wall Structure
Single material (e.g. 
in- situ concrete/ 
glass bricks/ curtain 
confronting light 
directly)

Daylight
Light given form, 
strong direct sculptural 
light

Overview

Artificial Light
Light given form, one 
with the wall

Reflection
Polished in situ 
concrete, reflective 
for smooth light 
movement

Type 1: Abstraction of Wall
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Type 2: Abstraction of Light

Daylight
Indirect, diffused, 
filtered daylight. Soft, 
allow emergence of 
materiality

Overview

Artificial Light
Filtered through 
corrugated glass, 
light broken up 
through refraction and 
reflection 

Reflection
Polished screed 
floor allowing slight 
reflection of the 
materialised wall

Hierarchy 
Abstraction of light, 
enhancing wall 
and emergence of 
materiality

Wall Structure
Structural element with 
cladding (material)
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Reflection
The wall is of very 
polished natural stone 
material, working 
together with light 
in revealing another 
dimension

Overview

Hierarchy
Abstraction of light and 
wall, enhancing space

Wall Structure
Hollow steel structure 
with reflective (natural 
stone) cladding

Type 3: Abstraction of wall and light
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Type 1
Type 2
Type 3
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Section A-A’
Absence of 

Light and wall
Absence of 

Light and wall
Abstraction of 

Wall
Abstraction of 
Wall and Light



Section B-B’

Abstraction of 
Light
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Section C-C’
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Abstraction of 
Light

Abstraction of 
Light

Abstraction of 
Wall

Abstraction of 
Wall

Absence of Wall 
and Light

Absence of Wall 
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To be Naked
Reflection



“ RELIGION ”

ILLUMINATION

RE- LIGARE
re-link

RE- LEGERE
re-read

Western clients
Achieve delirious ecstasy 

through the filter of Bousbir

Female sex workers
relink with identity and 

dignity

Analysis of the Intervention
Religion and Threshold
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Analysis of the Intervention
Dressing



Analysis of the Intervention
Undressing



 Ritual of Gathering

Analysis of the Intervention
Becoming naked



To be Naked
Threshold of Evanescence





Soul Scrolls
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To be Naked
Me as her
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