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Restaurants and
Dining Rooms

According to urban academic myth, the first restaurants emerged in the wake of the French
Revolution. From the very beginning in the elegant salons of the latter days of the Ancien
Regime, the design of restaurants has been closely related to ideas of how food should be
presented and how it may be consumed in public. The appearance and atmosphere created
by restaurant owners reflects culturally embedded ideals of comfort, sociability and the good
life. As a product of the modern metropolis, the restaurant encapsulates and illustrates the
profound change in how its patrons viewed themselves as individuals, how they used their
cities and how they met friends or business partners over a meal.

The architectural design of environments for the consumption of food necessarily involves
an exploration and a manipulation of the human experience of space. it reflects ideas about
public and private behaviour for which the restaurant offers a stage. Famous architects were
cammissioned to provide designs for restaurants in order to lure in an ever more demanding
urban clientele. The interior designs of restaurants were often employed to present this
particular aspect in consciously evoking an imagery of sophisticated modernity.

This book presents the restaurant, its cultural and typological history as it evolved over time.
In this unique combination it provides valuable knowledge for designers and students of
design, and for everyone interested in the cultural history of the modern metropolis.

Franziska Bollerey is Professor Emeriia of History of Architecture and Urbanism at TU Delit
and Head of the Institute of History of Ari Architecture and Urbanism - IHAAU. Her fields of
special interest are utopian concepts, metropolises and the urban history and architecture
of the 1920s. She has been a visiting professor and researcher at various universities in
Barcelona, Braunschweig, Berlin, Budapest, Istanbul, New York and Zurich. Further, she has
published numerous books and articles, some of those are: Architekturkonzeptionen der
utopischen Sozialisten (2nd ed. 1991), Cornelis van Eesteren. Urbanismus zwischen de Stijl
and C.LA.M. (1999) and Myth Metropolis. The City as a Motil for Writers, Painters and Film
Directors (2nd ed. 2010}, Among memberships in international boards and commitiees, she
was Head of the Bauhaus Scientific Advisory Board of the Bauhaus Foundation Dessau until
2013. She is also Founder and Editor of the architectural journal Eselsoliren, published at the
University of Wuppertal.

Christoph Grafe is an architect, curator and writer. He is Professor of Architectural

History and Theory at the University of Wuppertal, Germany. A graciuate of TU Delft, he
worked in practice in Amsterdam and studied in the Histories and Theories Programme

at the Architectural Association School in London. Besides teaching architectural design
and history in, among others, Delft, Milan, London and Antwerp, he has published widely
on post-war European architecture and the history of the modern city, including People’s
Palaces - Architecture, Culture and Democracy in Post-War Western Europe (2014) discussing
the architecture of post-1945 public buitdings for culture. Grafe is a member of the editorial
board of the Journal of Architecture and has been an editor of OASE since 1992. Together
with Franziska Bollerey, he is editing the architectural journal Eselsohren, which is published
by the University of Wuppertal. He served as Director of Flanders Architecture Institute in
Antwerp from 2010 to 2017.
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8 Restaurant and Hotel Moskva
Okhotny Ryad 2

Moscow, Russia

1930-1938

Architect: Alexei Viktorovich

Shchusev

In 1930, the municipality of Moscow - the Mossoviet - decided to realise a
landmark hotel and restaurant in the centre of the city, close to the Krem-
lin. The new building was to provide an address for the sojourn of distin-
guished guests of the Communist Party and of the government, while also
symbolising the pride of the Soviet regime. At the time, however, no one
could have imagined that the building would face a singularly bizarre histo-
ry from the beginning to its end (and a particularly unexpected sequel).

A design competition for the hotel and restaurant was launched in
1930, and was won by two young architects, Leonid Savelyev and Oleg
Stapran. Their design had a grand urban allure: a geometric, glass-filled
composition with a curved facade that seemed to evoke the metropolitan
buildings designed by German architect Erich Mendelsohn (1887-1953).
This modern design in reinforced concrete was to be set within the histori-
cal context of, and in close physical proximity to, the Kremlin.

Construction work commenced in 1932. This was not an auspicious
moment for the launch of a forward-looking design. The communist party
had tightened its grip on the country’s cultural policy that year, and the
regime’s latent dislike of avant-garde art and architecture became mani-
fest. The party intervened in the construction of the hotel and the
renowned architect of the ‘old’ school, Alexei Viktorovich Shchusev
(1873-1949), was commissioned with modifying the design to reflect the
new cultural ideology, adapting the design to a neoclassical style. Thus, the
transformation of the hotel became the embodiment of the change in
architectural policy, from constructivism to officially sanctioned neoclassi-
cism. In the words of Shchusev’s biographer, the building marked the shift
‘from the years of nihilistic pseudo renewal to the legacy of classicism. The
hotel and restaurant opened on 20 December 1935, although construction
work continued until 1938. Even then, the building never arrived ata

definitive state of completion. Work on the back, which faced Teatralnaya
Square, continued after the opening, and the facade on Revolution Square
was only built after World War II (Fig. 1, Fig. 2, Fig. 3).

The building of the hotel marked the starting point of Moscow's
reconstruction under the new regime. Even before the urban plan fora
‘New Moscow’ was launched in 1935, the surroundings of the Kremlin ha
undergone remedial work in the 1930s. Market stalls were demolished
along Okhotny Ryad in the direction of Teatralnaya Square, and two ne
buildings were erected on either side of the street: on one side, architect
Arkady Langman (1886-1968), designed the monumental, conventional
neoclassical complex for the Council for Labour and Defence (STO), whidl
later housed the planning agency (Gosplan) and today accommodates
the lower house of the Russian parliament, the Duma. The hotel and
restaurant Moskva was erected on the other side, the intention being
develop a single large courtyard block on the 400,000 square metre st
between Manezhnaya Square and Teatralnaya Square.
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Poster marking the 800th
anniversary of the city’s
foundation, showing
emblematic buildings,
including Hotel Moskva,
1930s.
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with a window band. The asymmetry of the corner towers is somewhat
unusual in a neoclassical fagade (Fig. 4, Fig. 5).

According to urban legend two versions of the facade were submitted
for Stalin’s approval, but because both proposals were drawn on a single
sheet of paper, he placed his signature in the middle. Consequently, it
remained unclear which of the two was favoured by the leader, resultingi
the execution of both. It is plausible, however, that Shchusev deliberately
incorporated the variation in order to enliven the fagade. Shchusev ofte
used asymmetry in this period in which he worked in the ‘Russian style’
(1900-1914), as exemplified by his design for the Kazansky railway statio
in Moscow, where a sequence of different building types and architectut
styles (1911-1926) unfolds along the 205-metre-long fagade of the
building. Shchusev and Alexander Kurovsky (1899-1959) had designed
the angled rear facade on the east side of the complex, towards Teatral
Square, as a triumphal arch. The building of the latter only started in 1
after its form had been simplified.
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» Pear and sycamore
and labradorite.? The hotel

furniture, Photographs sho
telephones and table lamps. The

supplemented granite, marble, bronze
rooms were furnished with modern-classical
W contemporary desks with stationery,

restaurant, which was also open to the



on the exterior. Shchusev’s assertion that the Profusion of windows

would remind people of a festive

house remained an empty claim 4 It jg
worth remembering that when ¢

he architect vag reworking the design
into something that resembled a natura] stone building, he wag also

, as such, needed to distinguish itself from
the great pre-revolutionary hotels in the city.

Shchusev was an ‘oid master,’ an architect who was dlassically traineq

Soviet party, Avant-garde groups of architects were dismantled and a
national association of architects was installed.s Given that in the Soviet
Union the government was the only client, this meant the assertion of

unilateral state control over architecture (Fig. 6, Fig. 7).
The Moskva hotel restaurant was popular with the city’s residents. The
restaurant was exquisite and the hotel had exceptionally high standards.
Exterior of the monumen- The building was one of the landmarks of the city, and even featured on

tal Moskva complex with

the main fagade going onto chocolate-box lids. Its image still adorns the label of Stolichnaya vodka
Manezhnaya Square.

(stolitsa means ‘capital’). During the war, guns were installed on the
Hotel Moskva, depicted on

Interior of the restaurant Vodka Stolichnaya's label.  roof of the building in order to protect the Kremlin. Nevertheless, the

i by Co-
lavishly decorated
rinthian marble columns.

Foyer to the restaurant on
the first floor.
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Notes

1 N.B. Sokolov, 4.V S'c“u.s‘ev, Moscow, 1952, p. 51,
2 The Okhotny Ryad metro station has been
renamed more often than any other stop. While
originally planned as Okhotnoryadskaya, it was
opened as Okhotny Ryad instead. For 2 brief
period between 25 November 1955 and 1957,
the station was renamed Imeni Kaganovicha in
honour of Lazar Kaganovich. The station’s name
was changed once more on 30 November 1961,
to Prospekt Marksa. Finally, in 1990, the original
name was restored once more.
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