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Introduction

At some point, during the process of mqking a film, I wrote a little introduction text which
now appears to compose the motivation for writing this research plqn. The frorgrneni [am
referring to is the following; "The story can be told by three main characters who all enter
in conversations via different concepts of time; Frqgmentdry time, TeHing time and
Cyclical time. All in order to answer one question: What Time Is This Place? ! During the
first period of this year creating a film enfolded itself into an elaborate research process
which was about the formation and developmeni of a kinship and its cornplex inter-
relations. The three characters, namely the Church, the Farmhouse and the Guesthouse,
shared Jrogeﬂrier a piece of land in which they were all seeking for their own iden’rity by
tdlking with each other - the shared kinship. By reredding the introduction of the film, I got
fascinated by the notion of . Conversations, the kinship and
relations, existing of reciprocql structures, were topics equnding my interest from the
process of rndking a film where [ want to elaborate on.

From an architectural point of view, entering in conversation is even among architects

not that strqighiforward as it seems to be. Architecture is no 1onger based on a pqrticulqr
ideology. Architecture is nowqddys an dssembldge of a wide range of meanings. Architects
speqk in different jargons. Observing a building has become someihing for the individual.
A coherent judgement predetermined from a collective undersidnding - a conversation -
has been replqced by a personcd view prede’rerrnined by one's personql imdginqtion. It
cannot be the objective for architects to solve the latter. Yet it is essential to ask oneself if it
is relevant nowqddys to redress the balance between one's imagination and a

collective undersidnding of a pldce among its users. Do we know how to use a space and
who can use the quce? In addition, on a societal point of view, this topic is reqHy relevant
to explore in 2020. Todqy we are experiencing life during a pdndernic ina digiidlised
society which makes the notion of a proximite kinship, the act to converse more important.

The hypothesis announces; Since it is clear that people are able to qnthropomorphize
animals, toys and buildings, people could perceive within the concept of
dn’rhropomorphism reciprocql reldtionships between both humans and architecture.

This question will be explored from a sociologiccrl point of
view and a physical point of view. The first underlying question is what the words
kinship and reciprocity mean and what the relation between a kinship and reciprocity is.
This will be explqined in the third chqpier. The second underlying question is how
architecture in the context of the site can evoke certain human proceedings which reinforce
reciprocity. What physicql characteristics do we observe regcu’ding the concepts and how
do Jrhey relate to time and quce? The method which guides these answers will be
explqined in the fourth chdpter. The goql of the research ]oy the considered two main
questions is to use these social and physiccd characters of the concepts of reciprocity and
kinship to explore if the site can become the scene appropriate to enter in conversation.



Field

Going back to medieval times, one can identify the plot as a fqubourg (suburb) of the first
city wall of Nijmegen. With the arrival of the second wall, the plot came to lie, exqcﬂy

on the location which is the most disqdvqntqgeous; righ’r on the perimeter wall there in

the middle of two city gates; the Molenpoort and the Ziekerpoori. As a result, only the
Northwest of the plot ]oelonged to the city and the Eastern part of the ploi Qc’ruoﬂy turned
its back on the main roads of the city structure which introduced its consequence; The plot
would never be finished. The back of the plot has olwoys acted as an oasis of space behind
the Molenstraat and Ziekerstraat from which the Guesthouse could benefit. Her herbs and
goods were delivered and cared for in this plqcei During the disrnonﬂing of the city gates,
the city wall was replqced by a new street. This was the first argument to close the plot
But how do you close such a plot ? One possi]oility could have been to add additional inner
streets but the new buildings octuqﬂy acted like a wall around the city. The street was
laid out broodly and uninterrup’recﬂy, rnoiking an introduction of a division of the plot
impossi]ole. This plot forms in its dimensions togeiher with one other ploi, a real exception

and maybe a quality for the city (appendix figure 1 - 3).

FiHing up the plot became an obsession (oppenoiix figure 4) It can be seen that the 1ogic of
the Jtypology was not considered to be more important than fiﬂing up the space. But what
would one do with the spaces that would arise between the retail space and the residents?
For whom would that ploce be intended? The easiest way to deal with the plot was to fill
it up with a concrete skin and carcass. As a result one can see on one side of the wall the
residents, on the other side a projection of the obsession that has arisen. The wall is some-
times crossed by apartments. It almost seems like residents and shoppers could keep an eye
on each other’s lives - is this the beginning of reciprocity (oppendix figure 5 - 6). Sometimes
the wall connects to a porking garage, a pantry of a shop, the plqce where her employees
moake a cup of coffee. Not in its exception, the wall is used for storage (oppendix figure 7)
Term, time, and waiting. That wall forms a chkstqge for both the residential life and the
life of the Molenpoort. Everything revolves around objects.

Until now, the physicol feature of reciprocity relative to the wall is exploined. But reciproc-
ity also takes ploce in the form of social structures in and around other parts of the plo’r in
relation to the shopping mall. I did a field stuoiy about religion, homeless people who are
qctuoﬂy 1iving in the shopping center and residents. The stories tell how people are

related to a pqrticulor moment in time with the space. Moreover the stories reveal what
the reciprocql relaiionships between people are. The question relevant for now is; Can [
make a network of all frogrnen’rs that form a relqtionship?

When one dives into municipol visions of Nijmegen the city seems to be the victim of an
image transformation; From Havana on the Waal to Health & High Tech city”.! When
we walked around the city with an urbanist he told us that crime was a ]oig problem for
new people that want to settle in Nijmegen; As can be quoted from our movie; The Beiert
was bricked up and by doing so became muted as if it had never been there.” ? Certain
voices are muted in order to create a new kind of picture. The rqpid chqnge of scenery
does remind me of a conversion of a flexible stage set.

As if the city were a theater; "The facade as a mask, a tattoo of the place™, as quoted
from Soeters, will not soon be dismissed from my mind. "We can now see a speciol kind of
urban entertainment attached which relies heovily on scenogrophy rooted in the history of
the theater. The same kind of urban entertainment we can see in Molenpoort.” * However,
the question remains what people want to achieve with these theater glosses on. Is the
Molenpoort intended to be hyper—qdoptive to trends,? Does it have to be converted into an
easily “convertible” building, so that it can always remain new and thereby surprise
people. [ think it is much more interesting to think further in terms of frogrnen’rs of time
around a building which enjoys its existence for centuries.

To re-member. What does it mean to Ben Luderer who searched in the Nijmegen Archives
with the aim of reconstructing Nijmegen. By doing so, he takes the information available
like a real Bricoleur (appendix figure 8). Luderer thus tries to trace Nijmegen from 1830 -
1880 back in 2000. A mix of times is drawn together, but also a personql and very clear
selection of what Nijmegen means to him. I pi'eviously used this way of illustrating to de-
sign the Gasthuis model (oppendix figure 9 -10) Interesting are the relq’rionships in the plot
which he makes clequy visible. Not the real but the personod motivation conquers. What
Time Is This Place?" As we discussed with our group from our theme what one can say
about the presence of time in Nijmegen, there are ploces where history is kept as a stage
and time is frozen, and ploces where time is allowed to take part in historyi

Nijmegen has changed a lot along the years, but underneath all the hidden lqyers of
chqnges there is one coherent personodity and value that ]oelong to the ploce. > The way in
which we have written the oliodogues with the three concepts of time nomely, Frogrnen—
tary time, TeHing time and Cychcql time are still in this assignment of vital importance to
understand the context.

To summarize, the relqtionship between consumerism - presence in its physicol being as a
shopping mall - and the (former) relations between buildings and people are qucinoting
on the site. At some point, a shared antispace was I‘CldiCClHY filled up with concrete and
all of a sudden relqtionships and the kinship chonged. Hiding and dissecting relotionships
within the kinship physicqﬂy with a wall and sociqﬂy by the chqnge of relational struc-
tures by time form the crux. A lot of stories can still be told and by fieldwork studies a lot
of relations can be revealed. Njmegen is a city which has changed a lot along the years
and is even qcceleroting its chqnge of body in order to sotisfy new images of the city. The
three concepts, arriving from our film What Time s This Place are of vital importance to
bricolage a new time from those concepts related to the history within the city of Nijme-
gen.



Theme

Since the first period of the research focussed on the concept of qnihropomorphism, the
concept which tries to introduce the possibihiy for objects to enter in conversation, is taken
a step further and chdﬂenged a bit more. In the first period the QdVdnidges and outcomes
of the usage of this concept were so elegqni and deep that it is worthwhile to zoom in
even more into this concept. The concept ndmely guestioned the hierarchical relation
between humans and buﬂdings and introduced emotion into the dncdysis which led to a
more profound undersidnding of the site .

The question is; What brings people or architecture to enter in conversation and what role
do reciprocity and kinship piqy in that respeci? Both meanings reciprocity and kinship will
be unfolded from the description of the diciionqry ? into key concepts related to the subject
visualized in (diagram 1)

[uncountable] (formal)

a situation in which two people, countries, etc. provide the same help or deqntqges to each other

Origin ; In the middle of 18th century from French réciprocité, from réciproque, from Latin reciprocus

‘moving bQCkWQI’&S Ql’ld fOIWQI’dS’ (re -ci- pro - C'LlS)

[uncountable] the fact of being related in a fqmily

[uncountable, singuldr] a feeling of being close to somebody because you have similar origins or attitudes

We tend to feel kinship with those who share the same values.

The word reciprocity originqied from the word reciprocus which means in Latin moving
backwards and forward ®. The subject of the translation is not about a static certain
condition. However, the word refers to a moving interval spctnned between two directions.
Thereby, it is very important to notice that the interval between forward and backward
includes the notion of time and space sirnuiictneousiyi Within the word there is ctirectdy a
notion of the cornplerneniotry- forward and backward. Most of the time a reciproccti
reiotiionship is about two Cornplerneniotry subjects. Noiwiihs’randing, the word is ctiwotys
about give versus gain back in return as Mauss describes in his siudy about the inhabi-
tants of the Trobriand Islands; "The first gift of a vaygu'a bears the name of vaga, ‘open-
ing gifi'i It is the starting point, one that irrevocot]oiy commits the recipient to make a
reciprocating gifi, the yoiﬂe, which Malinowski feiiciiously translates as the ‘chnching
gift: the gift that seals the transaction. .. [t is obligatory; it is expected, and it must be
equivodeni to the first gifi.” 4 There is a certain expectation readable in this citation which
becomes physicoti in the act of the ritual. As described in the Enghsh translation with the
words same ctdvotnictge, one can say that reciprocity is about bcdctncing, estimating each
other and one's own advaniages reict’rively from each other in a dualistic relaﬁonshipi
From the English translation it doesn't become clear if reciprocity is about the
inierchangerneni of space, peopie or stuff. All of them can be balanced and be estimated as
equoti - iqngibie or in’rctngibiei

When the concept of reciprocity maximizes the balance and minimizes the op-

portunities between give and gain back in return a strategic progrqmmed scene will be
created qccording to Bernard Tschumi; "Sequences of events and sequences of spaces can,
of course, become totqﬂy inierdependeni and quy condition each other's existence - say
"Machines a habiter’, ideal Werkbund kitchens, space age vessels where each action, each
movement is designed, progrqmmed. One then observes a strategy of reciprocity in which
each sequence qc’ruqﬂy reinforces the other - the sort of architectural iqu’fology favored by
functionalist doctrines (The skater skates on the skating rink)". * Tschumi filters the
reciprocql system out of its total context in order to see how ’rhey are related in its pure
form. Aciudﬂy, when doing the latter, there are a few concepts which are uHeriy
important to realize. We will come back to this by the introduction of the word kinshipi

The meaning of the word kinship includes the words shgring the same value by which the
notion of inclusion and exclusion is introduced. People who shqre, and people who do not
share. Shqring is about inclusion and exclusion which can be seen as a reiterating pattern
within kinship studies from archaic to modern reiaiionships qccording to Levi-strauss. In his
s’rudy he expiqins that “internal coherence on the one hand, meaning and purpose on the
other ; thus, over four hundred years ago direqdy been understood, were the two
requirements that any kinship system however fantastic and improbdble, would have

to meet in order to be recognised as such”. ¢ Furthermore in the whole notion of kinship

the relation between the individual and the group is very important. [ would say that
reciprocity is the means which binds iogether the individual and the group. One can feel
close to someone or to a whole group. The citation of Tschumi cthenges us to question the
autonomy of people within certain objects or a group of people. What is it that peopie act
and move in a certain wqy? Do people think and act in isolation, and if so, what space

or environment do ihey need for their private behavior. Does private behaviour after all
exist? According to Coiguhoun “the initial event is qlwqys a public ritual. When we talk
ioddy about private ritual, we're iqiking meidphoricqﬂy about private behavior that
resembles what originqﬂy was collective behavior”. ” Coming back to the progrqmmed
scene described by Tschumi; According to Colquhoun one cannot reject the group. Sloughter
subseguenﬂy questions if "the definition of the ritual quiornqiicqﬂy assumes in that sense
social qccepidnce” 8 In order to understand how the latter works, it would be helpfui to
concepiuqiize the modern kinship system inciuding the cornpiex real situation the context
gives us. When one tries to capture a kinship system nowqddys inciuding its context it
includes inexhaustible resources. Can we use the same models to predici modern societies in
agreement with native theories? According to Levi-Strauss we have to have a more
‘flexible outlook and to devise new methods of research, thus keeping ourselves in
readiness for the tasks that lie ahead”. He says to predici ‘that in doing the latter we will
find ourselves more and more in agreement with native theories, either expressiy formulat-

ed or still hidden in symbolic representations, rituals and mythologies” °



The question is how we can achieve a concepiuohzotion of a modern kinship system and
the reciprocol relo’rionships, including context. According to Mauss reciprocol relations are
about rnuliiple intertwined subjects; "All these phenorneno are at the same time juridical,
economic, religious, and even aesthetic and rnorphologicod, ete. ... all these phenorneno are
present everywhere, oi’rhough we understand them differenﬂy ’rodoy”i 10 According to
Scalbert it is the case that ‘for everyone the means are available by which the untamed
mind can put order into ihings”. IThe latter ]orings us to the theme of ]oricologe which is,
occording to Goat and Wong ‘a pieced—together, close-knit set of practices that provide
solutions to a pro]olerrr in a concrete situation.” ? Thereby the concepts of kinship and
reciprocity are tremendously proper to experience more with and about the theme of
Bricolage.

Method

In the first period, making three models (appendix figure 11 - 14), which were transformed
into onﬂ’rropomorphized buﬂdings for which a script was written predorninonﬂy historical
and quolitotive research methods were oppliedi The onolysis present in my journal so far,
lies rnosﬂy in the field of quolitotive research. "The major sirengih of quolitotive research
flows from its capacity to take in the rich and holistic quolities of real-life circumstances
or settings. ! However, the other method which is present in my journal is the historical
method. The biggest

disodvonioge of the historical method I experienced in the first period was at the same
time the biggesi odvonioge; "hisiory is an interpretive enterprise, so that any one
porticulor study on a topic is no doubt one point of view on that topic” 2The orrorlysis was
and will be further this year nothing else than a extensive historical narrative. It was
significorni to learn that those two research methods octuoﬂy have tremendously much

in common despite their differences regording Jternporol focus and physicorl state of their
source of information.

In order to answer the second part of the main question a sectional model Jtogeiher with a
fictional story will be composed. From now on a third research method will be introduced;
simulative research. In order to understand what will reoﬂy chonge it is helpful to zoom in
in the conflict between Plato's and Aristotle’s views of representation. Plato was concerned
about the dongers of misrepresentations: ihey can lead to false understondings of life;
uiiimoiely ihey stir rrrororﬂy undesirable ways to live. Aristotle, however, iought that
narration of realities that can be (as opposed to realities that are) can have a positive
influence”. *

The form of a sectional model is chosen because a section often tells more about body and
existence than a plorn does.The observer can more eosﬂy ernpoihize with the material.
Anyhow, a section is not a total image- it shows a part of the whole, possibly in a more
thorough way. Which part of the whole will be represented is key. For the section I got
inspired by the Manhattan transcripts (orppendix figure 15).Tschumi believes that
sequences of spaces and sequences of events are independent systems and when they
hoppen sirnultoneously ihey form a ritual in a reciprocol relortionship;"The route is more
important than any place on it" * made me think of a product which was longitudinal
and could unfold. In order to make the section not abstracted from its context I produce

the model Jtogeiher with fictional stories and material assembled from fieldwork which
importance can be exploined in one sentence; “sporce in literature, as seen from the point of
view of hierory characters, with their own memories and emotions, is almost ]oy definition
a lived space” * For the importance of writing a fictional story I got exhilarated by the
description of the St. Peter church of Moretti (appendix figure 16) who explaining the St.
Peter's on a poetic sequence of stages. Described as; Pressure (access doors), limited libera-
tion (atrium), opposition (atrium walls)..”. ¢

To summarize; the method to onihropomorphize buildings in order to bring them into
conversation will be extended by the introduction of humans, who will bring with them
the concepts of kinship and reciprocity. The new scene of architectural concepts will be
explored in a sectional model (system previous poge)i
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Figure 4. Developmenf of the plof Drawn by author

Figure 1 - 3. De Stad. From Stede-Atlas van Nijmegen (p. 79, 86, 91), by Gorissen,F,

Shepenbeek, P, Arnhem Gouda Quint, 1956



Perspechve of residents Perspective of shoppers

Figure 5. Room with a view set. Photogrqphed by the author Figure 6. Panorama set. Photogrqphecl by the author
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Figure 7. The program and the wall Drawn by the author Figure 8. S’fu&y on the Archive. Made by the author



Consfruchng the Guesthousemodel Giving birth to the character
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Figure 9. Design and study of the Guesthouse model. Made by the author Figure 1. The Guesthouse model. Made by the Andrew Kelso and the author
Figure 10. Collage of plan from 1910. Made by Andrew Kelso



Script forming

Scene 4

Frame 8

Setting: Footage of the real
chapel with the real statue
in today’s church

Camera:

Rudio: Church still speaking
and false and distracting
tones in the back

Scene 4

Frame 9

NN

Setting: a
Maria in the
place (“Maria” written on the
back of the shelf space

Camera: Model and than zoom
in on Maria’s place

Audio: Organ playing dramatic
music rising and church
speaking over it

CHURCH [Line #18]:

But then, under the rubble of
the demolished furniture I
saw the light: the statue of
Onze Lieve Vrouwe van
Nijmegen. I was blessed by
the Lord with this luck, and
still today I carry this
object with me.

Scene 10

Frame 4

Setting: Molenpoort footage
Camera:

Audio: Repetitive sound
merging in the movement
ending with a bell,
Moolenport speaks.

MOLENPOORT [Line #48]:

Every building should change!
Shopping brings people
together (true stories).
People won't go away quickly
if you don't tell them the
time.

Scene 10

Frame 6

Setting: Footage of people in
front of the church on their
phones

Camera:

Audio: Bell ringing from
phones notifications

NARRATOR [Line #49]:

Could we make a world in
which standardized time is
replaced by subjective time
as it is in memories, and
dreams where events speeded
up or slowed down. What would
be the outcome? Would social
coordination collapse? The
subject would be stripped
temporal clues, except those
which reflected their own
internal feelings.

Figure 12. The Script. Made by the Traces group.

Script forming

Figure 13. Process of making the film. Photographed by author.



An’[hropomorphizing Anthropomorphizing

Figure 14. Photoset of models. Photogrqphed by author. Figure 14. Process of fﬂmdqys. Photogrqphed by author.



Bernard Tschumi Luigi Moretti
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Figure 15. Manhattan Transcripts by Tschumi, B, 1976-1981. Images via Adam Achrati Lcmding Figure 16. Interpretation of the interior space model of the St Peters Basilica in Rome /'uxz‘aposea/ with the
architecture; all images © Bernard Tschumi ; ﬁz‘fp://soc‘ks—sz‘ua/[o.Com/20]5/]0//5/z%e—sez‘—ana/—z‘/ze—smpz‘— p/an and cross section : /7z‘I‘ps://suW.b])é/os.p}:.edu.p//resources/1'5/1'7/1'6/1'5/1'9/{57659/ WasowfczM_[nsja/eOuz‘pa/f

in-architecture-the-manhattan-transcripts-1976-1981-by-bernard-tschumi/ (retrieved 11-12-2020) (retrieved 1I-12-2020)



