—

chu liren

interiors buildings cities
a4

msc 3 palace

archiving architecture
project journal




© 2024 by chuliren



tudelft

faculty of architecture and the built environment
graduation studio 2024~2025

interiors buildings cities

msc3,4 palace: archiving architecture

project journal

part 1

liren chu
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Archiving Architecture

Model Archives

In parallel, the Design Studio will research and document eight
reference projects that embody aspects of the themes addressed
in the seminar, in built form and space. The chosen projects are:

John Soane Museum, London, 1808-1812, Sir John Soane;

Beinicke rare books and manuscripts library, Yale University,
New Haven, Connecticut, 1963, SOM;

Canadian Centre for Architecture, Montreal, 1989, Peter Rose;
Ungers House extension, 1990, OM Ungers;

Drawing Matter Archive, Somerset, UK 2014, Hugh Strange;
Herzog de Meuron Kabinett, Basel, 2014, HdM;

City Archive, Bordeaux, 2015, Robbrecht en Daem;

Ark Des, Stockholm, 2024, Rafael Moneo (conversion), Arhov
Frick (redesign).

Seen together, these range between the intimate and the
institutional, between past and present, between the archive as
machine and as space of representation. Working in groups of
four, the history, provenance and architecture of each project will
be carefully analysed and set into context. Each of the chosen
situations will be-redrawn at a range of appropriate scales and in
ways which allow their comparability while also expressing their
individual character or concerns.

The scope of these drawings will be defined collectively
by the studio. Alongside the drawings, the groups will each make
a spatial model, carefully analysing and recreating a representative
image of different aspects of an archive, found within each of the
precedents. Made primarily of paper and card, these models will be
designed to be photographed, reproducing the image, atmosphere
and detail of the original view as closely as possible.

Their purpose is to address different scales of attention,
considering in detail the material character and atmosphere of
the space, the ways in which artefacts are placed within it, it's
furnishing and the presence of the technical installations, required
for it to operate. Alongside the drawings and models, groups wiil
develop analytical diagrams which will allow each precedent to
be understood and compared in terms of its scale, spatial order,
programmatic function and process. By the end of this you should
understand the impulses and motivations which inform the various
reference projects studied, but also, when seen collectively, the
wider possibilities of an architectural archive and the ways and
means through which they operate.

In both studio and seminar you will in effect become an
archival researcher, or indeed an archivist. The archive is a less well
documented architectural type than many others we have studied
in the past. Undertaking these exercises might require invention in
terms of how you procure information. You might need to become
investigators or negotiators, piecing things together rather than
finding them in a monograph. You should therefore record the
processes of acquisition alongside what you acquire. The ways
in which you choose to carefully document the references can be
understood as a fragment of other archives - that of the studio
project, which is itself part of the larger archive of Interiors Buildings
Cities.
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FIRST THOUGHTS: Weeks 5-9
Building Ensembles

In the second period, the research seminars will address the context
of the'de Singel;'the modernist_culture campus in the context of
which we propose to work. Inspired by monastic precedents, the
abstract white volumes of the building ensemble are connected
by glazed cloisters. Now set against the Antwerp Ring, the
composition of buildings and spaces were originally proposed as
overlooking a pastoral landscape, set away from the fabric of the
19th Century extension to the existing historic centre. Intwended
as primarily a performing arts venue, de Singel was extended in the
1990's by Stéphane Beel, to include accommodation and exhibition
spaces for the Flemish Architecture Institute, the VAi. The Seminar
will explore de Singel in the context of other modernist building
ensembles, exploring their architecture and relationship to the city,
as a precursor to exploring it as a potential site for an intervention.

Archival Ensembles

The second period of the design studio will involve the study of a
series of significant ensembles of material, held in the collection
of the Flemish Architecture Archive. Researching these, and the
buildings or architects to which they pertain, you wilt individually
design a setting for one of them. This will be conceived as an
accessible archive, somewhere between storage and display.
Through this introductory design project, which will be presented
primarily through a detailed model, supported by drawings and
photographs, you will begin to consider how an archive might
be conceived in relation to some form of public engagement.
Questions of scale, light and material, view, spatial sequence and
furnishing may be explored, while the technical questions and
parameters that underpin the effective performance of an archive
will also be introduced. This intense, introductory design project
offers students opportunities to consider themselves as, at once,
archivist, curator, architect and audience, drawing together their
reflections, observations and developing understanding in a first
act of proposition.

Project Journal

Finally the research seminar will introduce the Project Journal, a
document made by each student individually. The purpose of this
is to record their process of thinking, making, development.and
reflection over the course of the graduation studio and finally, to
form a key body of evidence against which research and process
can be marked at the end of the year, in the PS5 examination.
The Journal should be developed on an ongoing basis, within
a form and structure chosen individually. It should record and
communicate the process of the project, including outcomes and
reflections on tutorials and reviews, while also offering a space for
reflection and critique of the work being made and the issues that
define it. Material from the Project Journal can be used to inform
the research plan to be submitted at the conclusion of the research
seminar.
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PREPARATION

Brief 1: Thinking and doing

The opening weeks of the Graduation Studio engage in a collective
period of design research, as preparation for the main project. This
will establish the contexts in which it will develop, through a process
of thinking and doing, across design studio and research seminar.
Themes, questions and your developing positions, as students, will
oscillate between these two spaces, with each informing the other.
This is emphasised through the shared teaching and in group work,
from which individual projects will emerge.

The conclusion will be a set of drawn and modeliled
outcomes, which are situated in a body of thinking, articulated
through collective research documents and individual research
plans that, together, begin to establish the concerns and ambitions
of your individual graduation project. Previous examples of each
will be available for consultation and discussion. The period up
to the P1 will be arranged in two parts within both the research
seminar and design studio respectively. These will overlap and
inter-relate.

LOOKING CAREFULLY: Weeks 1-4

The archive extends far beyond a mere repository of buildings.
It gives access to ideas, positions, education, knowledge and
' images, and that across generations. It gives insight into the
social context in which designs were created. At the same time,
the archive shows alternatives. Archives are not repositories of
truths but places of research. They are incubators of new ideas,
breeding grounds for speculation about the future; ... Without
research or interpretation, the archive has little meaning.

Sofie de Caigny, former director, Flemish Architecture Institute | VAi

Through this brief, we will begin to unpack the archive, not the
archive, for the VAi in Antwerp, the development of which will be
the subject of this graduation study, but the idea of an archive,
both historically and in its contemporary, public form. Archives, as
an architectural type, have developed as a means to-document,
store and protect records and precious things. Access to them has
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The Reference Projects, from left to right as stated in ‘Model Archives'.

typically been restricted. What was their historical form and as they
reshape themselves, as more open, public institutions, what can
we imagine an archive is now, what is its purpose and who is it for?
Your focus will be the development of a particular type of archive,
the architectural archive. In the next four weeks you will start to
define your first thoughts about this, through two parallel studies:

The idea of an archive for architecture

The Research Seminars will encompass a series of lectures and
readings through which the architectural archive will be addressed
as an idea, within social, political, cultural, theoretical, historical and
practical contexts. Together, you will study a series of significant
references that address the development of archives for architecture
the architecture of archives, indeed one is an archive building by
an architect, Robbrecht en Daem, whose work is also present in
the VA archive. These references engage different contexts, both
in place and time, while also addressing the different aspects of
what an archive does, encompassing preservation, documentation,
storage, study and reference, display and education.

Alongside these documentary studies we intend to
visit two important, relevant local archives, that of the NAi and
MVRDV'’s recently completed Depot. in Rotterdam. Visiting these
will offer you a different kind of experience, of visiting an archive,
seeing its collections, talking to its archivists and understanding its
functionality, prior to your visit to Antwerp.

Through this research, you will not only consider what
the conditions, concerns and limitations of the various studied
archives might be but also the motivations of those who establish
and make them, investigating the ways in which they are translated
into spatial, organisational and functional strategies.

Through reflective discussion, writing and drawing, you
will develop your own understandings of how such concerns have
defined the history, development and current conditions of archives;
what and who they are for and their relation to the institutions they
are housed within. The concerns raised here will form the basis for
your individual research plan.
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wk 11 240905-240912

lecture

\daniel

sir john soanes museum, john soane

canadian centre for architecture, peter rose

beinicke library yale university, gordon bunshaft
drawing matter, hugh strange architects

ungers house extension, oswald mathias ungers
bordeaux city archive, robbrecht en daem architecten
kabinett, herzog de meuron

ark des, arrhov frick

the design process is a circular way
collective work, reflect together
project journal, scan, print

Sem Verwey SirJohn Soane Museum
Liren Chu

Ertug Ciftci

Alessandra D' Acunto

Veronica Danesin Canadian Centre for Architecture
Jenny Fang

Daan Franken

Yunke Li

Maksymilian Jaszczuk Beinicke Library, Yale University
Tim Karman

Stanistaw Kilian

AnnaKlaver

YueyiLiang Drawing Matter
Margaux Lomax
Imre Lukacs

Iris Niederer Ungers House extension
Jakub Nowak
JurSinia

LauraTijchon Bordeaux City Archive
Romain Touron
Caspervan Tilburg

Silas Windrich Herzo de Meuron Kabinett
Jiarui Xing
Dilek Zaid

Yuqing Zhang Ark Des
Maksymilian Bernady
Bruno Teles Xavier




\mark&amy

collective listening, talking, collective reading

a pulication, drawing in the same style

what we should preserve what we should not

archive as maker of design culture

it really starts with this core generation of the autonomous architects, Henri José
van Heegh, Robert van Damme, Christian Kiekens, Nachtigua. and so it's a combi-
nation of architectural projects and writing and situating architecture.
Microcosmos

\danielle willkens
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A selection of parts of buildings, public and private, erected from the designs of Sir John Soane, between the years 1780 and 1815. Joseph Michae! Gandy (1771 - 1843). (1818).

INTRODUCTION

The archive is a foundation of human civilisation. Since people
first started cultivating the earth, they began to keep records: of
yields, taxes and land ownerships. Governance, whether for good
or ill, has come to depend upon archives. We live in a world where
archives, digital and physical, systematically collate information
that facilitate power or control over each of us and all of us....a
condition sometimes out of control, as'Kafka or Orwell remind us.
Often jealously guarded and open only to a privileged few, archives
have, throughout history, retained knowledge that might otherwise
have been lost. Different, and often subservient. to libraries,
which present the synthesis of human knowledge and its stories,
or museums, which offer readings of the world through objects,
archives contain the raw material from which ideas can be mined;
to emerge or be assembled in new ways. |

Archive can be both noun and verb. An archive, to
archive. Whether data or physical materials - sometimes valuable
in their own right, sometimes not - the things recorded in an archive
are offered significance by the archivist’s careful documentation,
compilation and cross referencing of them. Individual things gain
authority through multiplicity, through being part of a larger whole.
Archives appear to document impassively, holding records that
do not necessarily require a reader to determine their veracity.
Anonymous, whether stored in boxes.and files, on shelves,
in drawers or encased in hermetically” sealed cabinets, these
wait...suspended...latent...for scholars who, like investigators,
painstakingly unpack them, interrogate them, draw inference from
them and gain new insights.

However, while they might contain facts, archives
cannot.be seen as fact. They are not innocent, they are never the
complete truth/The questions archives ask; the things they choose
to keep or save; the matter of what is important and what isn’t,
these things are dependent on a prevailing sense of order, on the

Buildings
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cultural certainties and prejudices of a particular place or moment
in time that the material in an archive might embody. Archives both
reveal and reinforce hierarchies of power and have a tendency to
overlook, or put aside, things that fit awkwardly into their frame of
reference, or not at all. Nonetheless in a world where material facts
have been more slippery and difficult to grasp, they offer a critical
measure of authenticity.

Over the last century, while libraries became
democratised and museums a popular pastime, archives have
remained alodf thé'preserve of the few. Yet in the highly developed
society that modernity has constructed, the practice of archiving
has become an orthodoxy, even a necessity. We archive almost
everything. The city itself has, in parts, become a kind of archive:
measured, documented, prescribed and controlled. Legislation
has made states responsible for them and, Increasingly, publicly
funded archives feel the pressure to be more public. To make
themselves more available, to find ways of opening themselves
and their contents up to wider scrutiny and greater interest, to
become relevant to people. How do they do this while protecting
the material stored within them and thus maintaining their sense of
order and purpose, their authority? is an archive only concerned
with the preservation of the past or does it seek to have agency
in the present or offer possibilities for the future? Is it_closed or
open, static or dynamic, or somewhere in between? How does the
archive offer a setting for the things it archives and how might it
adjust to, acknowledge or change in response to the concerns of
those who archive; to the work of those who are archived, or to the
desires and needs of those who only visit?

This year we will be looking at a particular type of archive,
one that is particularly relevant to us: an archive for architecture.
Mirroring the wider world, the history of the architectural archive
is almost as old as architecture itself, whether in the form of
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Model of arts centre deSinge! by Leon Stynen. Florian Du Ville Lonne Deliens, olv Caroline Voet. {2018).

documentation or physical artefacts, ideas or elements of buildings
cross referenced or brought from one culture to another. Beyond
the publication of his own thesis for example, the importance of
the 15th Century Italian architect Palladio, in Northern Europe, was
in large measure due to the collection of his drawings acquired
by the English architect Inigo Jones, alongside the collector Lord
Burlington. These drawings, now held in the Royal Institute of
British Architects drawing collection, were translated into buildings
in London and other cities. Their influence going on to establish
Neo Palladianism as the dominant style of 17th and 18th Century
Europe.

Burlington and Inigo Jones were private collectors and
many of the earliest collections of architectural drawings and
artefacts were the possessions, or obsessions, of individuals. This is
alineage which continues to to the present day, in the Drawing Matter
archive for example. The great London architect and collector, Sir
John Soane, gifted his collection and the extraordinary architecture

he made to display it, to the nation, as the first house museum.

His collection of fragments and casts is representative of a wider
fascination, embodied in the cast courts of the 19th Century, where
fragments of buildings and their ornaments were reproduced and
placed on display. Architects since, both individuals or practices,
have established archives, offering bodies of significant work and
collections made over a career, encompassing books, drawings,
models and paperwork. Sometimes, like Soane, they give over their
own house to their archive, as OM Ungers did, even extending it for
the purpose. Part of the role of such private archives, made public,
is to ensure the ongoing recognition of those who made them. The
cabinet of Herzog de Meuron is one particularly complete version
of this, where - from the beginning of their career - the practice’s
whole oeuvre and seemingly every sketch model was conceived as
part of a collection, almost as it was being made.

-Bu'ld'
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Sometimes such archives become subsumed. into institutions,
professional or cultural, whether libraries, museums, universities or
professional organisations like the RIBA for example. The archive
we will study is the collection held by the Flemish Institute of
Architects, the VAi, in Antwerp. This intriguing body of material not
only assembles the history of significant Flemish Architects from
the past. It has been very proactive! in considering the archive as
a living, dynamic body of material, working with architects stifl in
practice and thus also becoming representative of, and a force
in, the transformation of Flemish architecture in recent decades;

_helping to create a culture which might be considered amongst the

most exciting in the world.

Having failed to complete a project, launched via a
competition, to create a new home for the archive, within a disused
church, the collection remains in need of a permanent home and
new direction. This will be our graduation project for this year. We

will be working with the VAi and other significant voices to think

“speculatively about how to develop a new architectural archive, not

on its originally intended site but instead in the context of the VAi's
home, the architect Leon Stynen's monumental modernist culture
campus of de Singel, on the periphery of Antwerp’s historic centre.
Stynen is, himself, represented in the collection of the VAi and so
the Singel might perhaps be considered as the archive's largest
artefact.

This raises interesting questions for an architectural
archive, in terms of scale and the relation between the
representation, the fragment and the thing itself. It asks what an
architecture archive is or might be, what and who it is for and who

it might address. These are amongst the many questions we will be

developing over the course of this graduation year.
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ZF museum corridor J1ETF picture
room -

model

after comparing the architectural drawings
and photographs, we identified that this pho-
tograph captures a west-to-east perspective.
the viewpoint is situated on the west side of
the dome area, facing towards the colon-
nade, extending through the museum corri-
dor, and culminating at the picture room.

fig. 1.1.4 sightline, liren, based on drawing from sir john soane.




fig. 1.1.1 reference picture, derry moore, kodak epp 3341.fig. 1.1.2 rhino vray render, 11.784mm, liren chu.
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fig. 1.2.3 rough model, photo by liren chu.

reconstructing a space without an on-site visit
is challenging, especially when the initial model
is disorganized. from a very chaotic photo-
graph, we had to extract the essential spatial
elements from what appeared to be an unor-
dered display of artworks. after meticulously
comparing photos with architectural drawings
over the years, we discovered several elements
that couldn’t be matched. considering the var-
ious factors affecting real-life photography,
the final model wasn't entirely based on the
photographs; instead, it adhered as closely as
possible to the drawings to reflect the design
intent. naturally, we also took into account any
additional spatial structures visible in the pho-
tographs that reflect architectural updates.
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research plan

\ collective research of 8 precedent studies

c.2000 words + drawings / images

in your groups you will present a document of research into the space you are modelling.

this should include histories, drawings, descriptions and interpretations of the spaces.
drawings should also show how and where these buildings are situated in their urban contexts.

the aim of these studies is to think carefully about

what the architecture of these spaces tells us about the culture of archiving within them.
what practical aspects are considered?

how do these spaces function on a symbolic level?

what do we learn through a study of their circulation, arrangement of spaces, organ-
isation and containment of materials, systems of access and preservation?

you should include a bibliography or list of references.

\ personal statement

c.5oo words

reflective problematization of what you have learned and experienced so far.
this document should outline your personal observations, thoughts and ide-
as, matters of interest, problem areas, gaps, positions, fascinations, inter-
ests, etc. leading to research questions or things one would like to explore.
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sirjohn soane's museum
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Summerson, John. '‘Soane and the Furniture of Death’ Architectural Review, March 1978
https://www.architectural-review.com/essays/john-soane-and-the-furniture-of-death

Summerson, John. A Description of the Buildings of Sir John Shane’s Museum (London: Soane Museum, 1945)

archiving architecture
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fig. 1.1.1 reference picture, derry moore, kodak epp 3341. fig. 1.2.1 rough model, 2024, september 16, liren fig. 1.2.2 rough model, 2024, september 17, liren
chu, fujifilm x-as, iso 1250, 1/100s, f/20, 13Mm. chy, fujifilm x-as, iso 5000, 1/100s, f/g, 14mm.

\ kodak epp 3341

refers to the use of kodak ektachrome professional
plus 100 (epp) film in a camera. this film was designed
for professional photographers and is known for its
color accuracy and balanced contrast.

film model: kodak ektachrome professional plus 100
(epp)

type: color reversal film (slide film)

IS0 : 100

formats: available in 35mm and 120 roll film formats
color characteristics: natural color rendering, ideal for
shooting under daylight or bright artificial lighting. the
colors are vibrant but not overly saturated.

contrast: moderate contrast, providing good detail in
both shadow and highlight areas.

grain: fine grain, making it suita-

ble for high-quality enlargements.

fig. 1.2.3 rough model, 2024, september 19, liren chu, ~ fig. 1.2.4 rough model, 2024, september 23, liren
fujifilm x-as, iso 2000, 1/1255, f/8, 13Mm. chu, fujifilm x-as, iso 6400, 1/125s, f/7.1, 122mm.
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it is also necessary to decide on the color and the treatment of open-
ings, as well as the method for creating the sculptures.
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statue: drawing, 3d in a 2d way

bones of this building rather complicated sort of skeleton
spatial layers

cornucopia of objects

think about the process of inhabiting the interior

toy theatre

pots the most architectural object

dome comes from a funerary urn

gothic that was happening at that time

literature, supernatural, dracula, frankenstein

the idea of the sublime, intertwined with themes of death and de-
cay, provides a poignant framework for designing a mausoleum
growth of the city and the way the loss of nature

misanthrope seance, Arthur Conan Doyle

the process of creating models and photographing them, focusing on the re-

lationship between content, models, and the act of looking.

the idea of creating a series of photographs to show how objects are inhabited in the mod-

el, and how the process of placing objects into the frame is documented, is emphasized.

the models are not just about creating physical representations but also about how they relate to
what you're observing and thinking through them.

there’s an important consideration of time—it's the third week of the pro-

ject, with one more week of model work before moving on to a new brief.

the upcoming week in Antwerp will introduce real archive objects related to the next project brief.
the suggestion is to finish the model work as thoroughly as possible before the next brief to avoid
overwhelming yourself with multiple tasks at once.

the conversation also highlights the importance of balancing abstraction

with detail in the models. the focus is on creating models that convey the es-

sence of the image or space rather than striving for complete realism.

using inventive materials and techniques to suggest the quality of the space without replicating
every detail is encouraged.

the questions to consider are:

where should you focus your attention?

what should be detailed, and what should be left more abstract?

how do you bring out the architect's intention in the model?

the idea of flatness in models, rather than obssessing about getting the exact shape,

maybe actually the idea that things are flat is a positive for the model.

like using cardboard, can be seen as a positive feature, adding to the model's expressiveness.
the goal is to capture the essence of the space rather than aiming for perfect replication.
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reading

\ Mbembe, Achille. The Power of the Archive and Its Limits". In Refiguring the Archive, edit-
ed by Carolyn Hamilton, Verne Harris, Jane Taylor, Michele Pickover, Graeme Reid, and Razia Saleh,
19—27. Dordrecht: Springer Netherlands, 2002. https://doi.org/10.1007/978-94-010-0570-8_2.

\ Nieuwe Instituut. ‘Gathering #5: Post/De/Colonial’. Accessed 12 Septem-
ber 2024. https://nieuweinstituut.nl/en/articles/gathering-5-postdecolonial.

On Postcolonial Readings:
\Gathering #5: Post/De/Colonial

"Decolonization": This is the central theme of this discussion, emphasizing liberation from the remnants of colonial history and the restora-
tion of rights.

"Redress and Restitution": These terms involve addressing historical wrongs and returning cultur-

al and material heritage taken or exploited during colonization. They also signify restoring suppressed voices.

\Uttering Visibility

Hannah Dawn Henderson
Digitalization, limitations, subjectivity, exposure to harm, alternative answers, challenges to archival practices.
Decontextualization, ethical conflicts, and lack of neutrality.

RTREREXMFHE

\Gathering #5: Post/De/Colonial

"EIERIE" (decolonisation ) : XE2ARWIEHIZ - 5BIHEMIE R SLAVIREE P BRI R EAA -

“HMET M VAR (redress and restitution ) XEERES RFAEHFEIR - FAERER - FSHUERIRES - E
WIEBEE -

\Uttering Visibility

Hannah Dawn Henderson

B - BRE - IFEEN - REHE - BIMEE - USRS -
KBEER - BEPZES DI -

lecture

\ on gender and the archive
catja edens
historical absence of women in architectural historiography, need to reevaluate male-dominated narratives
critique of traditional instruments and mediums (archives, established canon) reinforcing male dominance
social, financial, and educational barriers marginalizing women in architecture, leading to limited recognition
milestones in feminist movements and their impact on women's roles in architecture
importance of including women's contributions, enriching architectural history through diverse experiences
critical questions about architectural authorship and recognition criteria (who is deemed an architect, what constitutes significant work)
examples of women navigating male-dominated profession through adaptation or alternative pathways

ongoing interest and research in women in architecture, increasing acknowledgment in contemporary discussions

BEREPLMERE - BEMTEUSHERZIATAPONNE
HHESTEMRT (R - BRELE ) @IS ESHr

=~ EFNABERBHLHEDSE - SRR B RNIAY
LUENEHNERERB AN ERZR P BB
BREIHETHNERY  BIZTENANFEENSE
RTEHIEFAEIENRBIOBR (ERIANSERID - H2AMMEZETE)
BT ENRENREESEESHIRW PRSP+

RT MR HIHENFEIEMTE - WA e P W ETTIAIIA T ABTEM
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= collective working

model

fig. 1.1.1 reference picture, derry moore, kodak epp 3341.fig. 1.3.1 rough model, 2024, september 24, liren
chu, fujifilm x-as, iso 12800, 1/80s, f/11, 20mm.
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EEBEERELTRIIIE
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fig. 1.3.2 rough model, 2024, september 25, liren chy,
fujifilm x-as, iso 5000, 1/80s, /g, 122mm.
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fig. 1.3.3 painting of picture room, liren.




wk 1.3 240920-240926 fe e d b a C k

discussions on models & archives
\ presentation of models

models can be presented as exhibition pieces, where viewers might look through holes to explore their interiors.
various camera angles, focal lengths, and white balance can adjust the model's appearance more precisely.
\ diversity of the archive

archives include not just physical objects and models, but also paintings and drawings, which add a rich dimension to
the collection.

an archive is not just a preservation of objects, but a way to express a worldview through these items, creating specific
atmospheres and emotions.

\ theatricality of archives

similar to theatrical spaces, objects in an archive are given value through their environment, creating a staged setting
for the objects.

compared to traditional, dusty archives, modern archives are more theatrical, offering strong personal perspectives
through their arrangement.

\teaching vs. archive

unlike traditional museums designed to educate in a didactic way, archives and models are some-
times set up more to inspire and evoke feelings, offering a broader understanding of the world.

lecture

contemporary practices and the gta archive
irina davidovici, eth zUrich

Books

3 Fllms and Audio Collection
Glass Slides Collection
Models Collection
Photographs / film

Plan Collection

fig. 1.3.4 slides from lecture, liren.



reading

philip ursprung, ed. natural history (zurich: lars muller, 2005)

\ art-architecture relationship

herzog & de meuron's work bridges the boundaries between art and architecture, creating a unique balance between
both fields.

their approach demonstrates how architecture can embody artistic principles, and vice versa, without fully merging the
two disciplines.

herzog & de meuron’s work explores the intersection of art and architecture without treating one as subordinate to the
other.

the authors respect the autonomy of each discipline but highlight how they inform and influence each other in their
practice.

herzog's view that "it is impossible to do art and architecture at the same time” reflects a tension in their work, con-
stantly questioning where architecture ends and art begins.

the authors advocate for a flexible, interdisciplinary approach, embracing the dynamic and evolving relationship be-
tween architecture and art, without forcing them to conform to rigid boundaries.

\ artistic practices and theoretical positions

their designs are influenced by visual culture and materiality rather than being governed by a single architectural or ar-
tistic theory.

they maintain a flexible, evolving approach, adapting to various influences rather than adhering to fixed theoretical po-
sitions.

)
<
\ publication companion to exhibition O
the book accompanies the exhibition “*herzog & de meuron: archaeology of the mind” and acts as a detailed map of the %
inspirations, references, and aesthetic elements of their work. =
it highlights their creative process, showcasing a range of influences that shape their architectural practice.
\tension in architecture
their work alternates between ephemeral and substantial qualities, creating tension between illusion and specificity. =
this tension allows their buildings to offer varying experiences, from transcendent to grounded, reflecting the complex- S
ity of human interaction with space. Q
\ impact of basel
basel’s rich artistic and industrial environment significantly shaped herzog & de meuron’s architectural sensibility.
the city’s cultural influence is reflected in their designs, blending industrial materials with artistic expression. %
| | S
\ medium of presentation D
the book also discusses their methods of representation in architectural exhibitions, such as the use of screenprints to %
create layered visual representations. =
these techniques show how they engage with both art and architecture through diverse forms of media. o
C
o >
\ cultural and historical context =
the book explores the cultural and historical influences on their work, including connections to artists like joseph beuys L
and movements such as conceptual art. ©
it examines how these influences have shaped their architectural philosophy, blending art and architecture seamlessly.
3
\ exhibition architecture =
the exhibition layout carefully arranges models and materials to highlight the ambivalence of their architectural prac- ©
tice. 5{’0
the transformative qualities of their work are emphasized through the exhibi- %
tion’s design, reflecting the experimental nature of their approach. =
Q
9]
g
Q
—
)
+—
RS



w scenography
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fig. 1.1.1 reference picture, derry moore, fig. 1.4.1final model, 2024, september 30, fig. 1.4.2 final model, 2024, september 30,
kodak epp 3341. liren chu, fujifilm x-as, iso 400, 15, f/22, 20mm. liren chu, fujifilm x-as, iso 400, 1s, f/22, 21mm.

— I EREEFTHNANZEE + RENERAR + ZERMARB TR

a space symbolizing death and ritual + a specimen capturing
time + intricately layered and organized for study

_|_

—MRIEE?HZEE + HENEN ? + ? HRBETHR

a space symbolizing ? + a ? capturing time + ?organized for study

|
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fig. 1.4.3 element ensemble from final model, 2024, october 14, sir john soane group
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wo scenography

fig. 1.2.1 reference picture, derry moore, kodak epp 3341.
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fig. 1.4.1final model, 2024, september 30, liren chu, fujifilm x-as, iso 400, 15, f/22, 20mm.
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wk 1.4 240928-24

fig. 1.4.6 cornerinarchive in vai,
parochiaanstraat 7, liren

fi)

fig. 1.4.4 office&reading room in vai, parochiaanstraat 7, liren

y 7 7

fig. 1.4.5 tools, liren

fig. 1.4.8 shelfin
archive in vai, paro-
chiaanstraat 7, liren

fig. 1.4.9 office&reading room in vai, parochiaanstraat 7, liren

fig. 1.4.10 plan of vai archive, parochiaanstraat 7, liren

fig. 1.4.10 cabinet of large-piece drawings
in vai archive, parochiaanstraat 7, liren

25




N val

\ archive development and challenges

ad hoc growth of the archive

over 200 funds in its collection

development of a proactive acquisition policy

challenges in public presence due to physical location and limited visibility

\research and public engagement

primary visitors: researchers and students

some architects and inhabitants seeking information
goal to increase public engagement

aim to make collections more accessible

\ diversity and acquisition policy

current collection lacks diversity

focus on traditional architectural practices

research to map fields beyond conventional knowledge (especially 8os and gos)
development of acquisition policy

creation of valuation criteria to address gaps

\role of the archive

function extends beyond document storage

involvement in research and cultural valuation

potential impact on decision-making processes (e.g., building refurbishment, demolition)

liren chu

\ digitization and conservation

digitization policy in place

priorities: archives at risk and digitization on demand

challenges in digitization process

material conservation issues (e.q., silverfish infestations, asbestos contamination)

part 1

\ public access and interaction

limited public access due to material fragility

initiatives to increase engagement through website and exhibitions
collaborations with other institutions

vision for an ideal archive: large reading room with transparent wall to the depot

archiving architecture

\ shortcomings and missed opportunities

limited public access

absence of a dedicated reading room

lack of open and interactive spaces for researchers and the public

interiors buildings cities
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\the archive is not enough

lecture

THE /

sofie de caigny, formerly flemish architecture institute

\ architectural archives and museumes:
challenges, changes, and new directions
speaker, former director of the archives
at the flanders architectural institute,
shares experiences and insights on the
evolution of architectural archives and
museums

shift from focus on high architec-

ture to a more inclusive approach,
considering broader social context

and architecture's role in society

\ the museum is not enough

reference to mirko zardini's publication
"the museum is not enough," challenging
traditional museum model

advocacy for a more open and inclusive
approach to architectural archives and
museums

echoed in sergio figueiredo’s work, em-
phasizing better understanding of archi-
tecture, building collection of archives
and artifacts, and public accessibility

\ challenges and changes

challenges faced by architectural ar-
chives and museums: growing presence
of digital materials, need for more inclu-
sive and diverse collections, addressing
contemporary spatial issues

impact of covid-19 pandemic, increased
awareness of spatial justice, need for
more inclusive and equitable approaches

\ new directions and experiments
experiments and new directions in ar-
chitectural archives and museums: use
of critical cataloging, inclusion of over-
looked and marginalized voices, incorpo-
ration of art and artists in interpretation
of architectural archives

importance of broadening cultural per-
spectives, questioning who are the space

makers and where is passive knowledge

\ archive building design and the future of ar-
chitectural archives

evolution of architectural archives

traditional acquisition and cataloging methods
participatory and experimental approaches
engagement with contemporary issues and fu-
ture needs

focus beyond just preserving the past
challenge to traditional approach

reusing and reinterpreting existing materials
large language models and artificial intelli-
gence in archival work

ownership and privacy concerns

flexibility and openness in archival practices
moving beyond traditional laws and regula-
tions

\ designing a building for an archive

questions on the kind of building needed
spatial implications

user demands

distributed model potential

examples: cca and former I'église de I'institut
strengths and weaknesses of existing buildings
\ the importance of interdisciplinarity and col- "
laboration

value of interdisciplinary approaches

collaboration example: signal building hosting v
various programs

sharing space and resources instead of building

new facilities

\ challenges and opportunities

challenges in working with archives

flexibility and openness

potential for trauma and controversy
opportunities for innovation and experimenta-
tion

example: study on the bridge over the highway
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wk 1.4 240928-241003 frO m Va i

1. Missie van het VAi

Het Vlaams Architectuurinstituut beheert een rijke collectie architectuurarchieven uit
Vlaanderen en Brussel.

Deze collectie is eigendom van de Vlaamse Gemeenschap. De collectie groeit
voortdurend, en bestaat uit maquettes, plannen, tekeningen, foto’s, publicaties,
prototypes, catalogi en digitaal audiovisueel materiaal.

Het VAi beheert en ontsluit deze collectie voor het publiek, zowel professionelen als

liefhebbers.

Daarnaast heeft het VAi een publiekswerking die erop gerichtis te ijveren voor een goed
ontworpen omgeving, en het debat daarover te stimuleren. Daarvoor organiseert het
debatten, lezingen, tentoonstellingen en events. De architectuur in Vlaanderen en
Brussel kende recent een flinke bloei, met ook heel wat internationale belangstelling.
De internationale positie van het VAi in de sector heeft daardoor ook aan belang
gewonnen.

2. Probleemstelling

Vandaag is het VAi gevestigd op twee locaties: een depot in het centrum van Antwerpen,
en kantoren op de kunstencampus van deSingel. Medewerkers moeten voortdurend
pendelen tussen de locaties, wat de efficiéntie en de kwaliteit van het werk

hypothekeert.
Het VAi heeft een gebruiksovereenkomst afgesloten voor 10 jaar (2018-2027) met de
Provincie Antwerpen, de eigenaar van het huidige gebouw.

Het bestaande depotis te klein en niet aangepast aan de functie. Een
architectuurcollectie is heel specifiek, met grote formaten plannen en maquettes,
gevoelig papier en fotomateriaal enz.

Waardevolle stukken kunnen in het huidige depot niet naar behoren bewaard worden,
waardoor ze dreigen beschadigd te worden of verloren te gaan.

De werkomstandigheden voor het personeel zijn ook niet ideaal, met donkere ruimtes,
te krappe werkplekken, enz.

Daarom is er dringend nood aan een nieuw collectiegebouw dat het VAi in staat stelt zijn
goede werking te bestendigen en door te ontwikkelen, en de uitstraling heeft die past bij
de huidige status van de architectuur uit Vlaanderen en Brussel.

29
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Admin en personeel Y_ - 750m?
Werkruimtes (ZZZZ4 270m?
Nooddepot « 100m?
Fotocollecties » 100m?
Opslag 6.000m?
Kijkdepots ntb
Pubhiek Toegankelijk
: Tentoonstelling 200m?
Leeszaal 350m?
vPilﬂiotheek 200m?
erkruimtes 60m?
Ontvangst en balie 220m?
Laad- en Losruimte mmmeem  150m?2
Magazijn wemsses 120M?
Verwerking sssswe=  60m?
Predepol esssme 60m?
. Quarantaine s 128m2
Restaur%tieatelxer Schoonmaakruimte =mammsm  120m?
erging Verpakkingsmateriaal mmmwma 150m?2
Circulatie, technieken, etc. 1750m?

TOTAAL 10.500M2 BVO
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archive object statistics

a bi-fold folder measuring 1200 mm long by 8oo mm wide, in blue-gray
color. inside the folder, there is a relatively small white folder contain-
ing the project's most significant drawings. the remaining part is out-
side the white folder, which includes a total of over 16 sheets, such as
sketches on tracing paper, printed drawings, and site satellite maps.

a file box measuring 350 mm long, 115 mm wide, and 260 mm high,
containing four blue-gray large folders. each large folder contains a4
white folders, which include documents related to the project’s imple-
mentation phase, such as contracts, equipment advertisements, and
design samples. however, the included documents are not part of this
project and are therefore not counted.

project name: le ali del leone
internationale wedstrijd “una porta per venezia”, veneti€, 1990

0099-ck\blue bi-fold folder\white bi-fold folder

section
sketch
tracing paper
B1-
=950x707/mm

1

archive material

fig. 1.5.1 going through archive materials
in vai archive, parochiaanstraat 7, liren

notes/q&a
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RARZIBM 718 ? Yl —RiEE 1 1A archive MIZE4EMRZE
BHEY - 2R MNEROTENE T

more importantly, show how this folder opens, the step-by-step pro-
cess of unfolding it, how it can be conveniently accessed, and the sizes
of these drawings.

this project is an exploration of how two triangles can be overlaid.

if we were to create spaces solely based on these materials, wouldn't
the resources allocated to each piece increase? In this way, it would
go against the archive's inherent attribute of compressing physical
space, meaning we would be leaning more towards a museum.



0099-ck\blue bi-fold folder

1

gf plan
printer paper
B1
1000x707/mm

sections
printer paper
B1
1000x707mm

axo
tracing paper
B1-

=950x707/mm

section
sketch
tracing paper
B1 -
=950x707mm

section
sketch
tracing paper
B1 -
=950x707mm

plan
composition
tracing paper
B1-
=950x707mm

axo /
annotation
tracing paper
B1-
=950x707mm

section
sketch
tracing paper
B1-
=950x707mm

sections
printer paper
A8
420x297mm

geometric
construction
printer paper
B1-
470x707/mm

plan

sketch
tracing paper
B1-
=950x/0/mm

1f plan
printer paper
B1
1000x707/mm

satelite

lot 341
printer paper
Al
841x5694mm

satelite

lot 342
printer paper
Al
841x594mm

satelite

lot 343
printer paper
Al
841x694mm

satelite

lot 344
printer paper
Al
841x694mm
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FERRIER !

FINMER YA expressive austerity
northern baroque

fti= X% brromini 1 baroque

Fafar =AM FE A X AT Catholicism

individualist

fth A symbols but not kitsch &4

E— TMRIERARORIESI - Ay
ME B =sAR AT - BEZ 2%
—MIZNER - N ZE2EZRINEZ
XAZMARIAER -

SR E BATDEIRMESR relativity
A labrinthine clarity

465K simplicity clarity Zf1EX Flanders
N— D EFITREE

christian kieckens

\primary design concept

expressive austerity

northern baroque

he admires borromini and baroque style.

the difference between southern netherlands
and flemish regions lies in catholicism.

individualist
he incorporates symbols but avoids kitsch.

he is a self-centered architect, and his urban
projects lack a focus on the city as a concept;
instead, they emphasize an abstract notion.
while he likely considers the urban context, it is
not his primary expression.

information layering

his style can be described as having relativity
and labyrinthine clarity.

a pursuit of simplicity and clarity is charac-
teristic of him as an architect from flanders.



Un titre. Un dernier mot comme il y a dans les fives...
Venise interdite. ...

Une Venise fin de siécles, fin de quatre siécles, rose grise et ocre.

Etrange Venise. Venise, une dame publique. ...

Venise imaginaire, inimaginable. ...

Venezia. ...

Il my a pas de fleuve G Venise, ce n'est que la mer qui passe entre les pilots...

Venise, oi les mouettes sont aphones, ol les vaporetti klaxonnent comme pour rappeler la ville...
Venise, un bordel Byzantin, une ville mozabite, plantée dans I'eau, poutrée dans la lagune...
Promenade. Il en faut parfois de ce genre de promenade...

Venise aussi, elle y était déja allée. Fin d'amour. Fin d'histoire. Stop.

(passage)dal libro “Venise Inerdite” di Eric Nonn)

(€) Claire Martin du Gard & Cie, Paris 1990

Eén belangrijke evolutie onderscheidt de twintigste eeuw van alle vorige ontwikkelingen, nl. de
mens heeft geleerd te viiegen. Hij leerde om het element ‘tijd" in zijn leven te brengen, tevens
het koncept van snelheid introducerend in zijn leefpatroon. Gedurende de recente decennia
behield Venetié echter hetzelfde tempo als 500 jaar geleden. En juist door deze merkwaardige
gebeurtenis stortte deze stad in elkaar.

Water vooronderstelt traagheid, beide zijn inherent aan elkaar. De breuk tussen de twintigste
eeuw en Venetié lijkt een breuk tussen snelheid en traagheid, of omgekeerd: de breuk tussen
snelheid en traagheid is het sterkst aanwezig te Venﬂ

Tevens is er een andere b 1g met een p is. Waar iedereen vroeger in
Venetié aankwam langs-het w:ur. de lagune, he: Bacino San Marco, en bij zijn intrede gegroet
werd door de leeuw en San Teodoro, wordt de stad nu voornamelijk via het land (de Veneto)
of per viiegtuig benaderd.

De vleugels van de leeuw die symbool staat voor de stad en de origine en kracht van Venetié
vertegenwoordigt, worden hier geprojekteerd als een thematisch beeld voor een nieuw kon-
cept voor de herinrichting van Piazzale Roma.

Adres Ste Piazzale Roma, |-30125 Venezia
Project 1990 (niec uitgevoerd not constructed)

Le Ali del Leone

‘One important evolution really makes the 20th century stand out from all preceding ones, namely that
man has learned how to fly. He learned to bring the element of ‘time’ into his life, introducing the con-
«cept of velocity into the pattern of his life. During the last decades, Venezia, a city that had maintained
the same tempo for more than 500 years collapsed due to this remarkable happening.

Water presupposes inertia, they are inherent to each onther. The break between the 20th century and
Venezia seems to be one between speed and inertia or vice versa: the break between speed and inertia
is at his strongest in the city of Venezia.

There is also anather movement that seems paradoxical. Whereas, in the past, one came to Venezia
by sea along the lagoon, arriving in the Bacino and while regarding the Piazzetta san Marco being gree-
ted by the lion and San Teodoro, nowadays one reaches Venezia by land (the Veneto) or by air.

The wings of the lion, symbol of the city and representing the origin and power of Venezia, are projec-
ted as a thematic image in the new concept of the Piazzale Roma.

fig. 1.5.2 pages from s65, gallery, and brakke grond. form is one function too: christian kieckens architectuur, 1990-1993, 1993.

liren chu

part 1

archiving architecture

interiors buildings cities

w
D



wk 1.5 241004-241010

37

Archiving Architecture

-

N
“ogw, P 't: 2

a voice and an ongoing sense of purpose, to allow the artefacts
it holds to tell stories and build ideas. It might exist somewhere
between a highly rarefied warehouse and a very particular type of
museum, perhaps more akin to those of 19th Century scholarship
than the places of mass tourism we know today...perhaps not.

Not all the things in the archive might be perceived as being
immediately valuable. As Sofie De Caigny proposes, one might
discover, alongside models and beautiful drawings in the archive,
items which feel less visually engaging on first glance: a marked-
up site plan; a bill of quantities; a letter to a client; a brief for
a project never executed. These asides might fill in the gaps,
complete the story, or illuminate the manuscript you thought you
were looking for.

At the outset of this brief, you will visit the ‘current archive of
the VAi, with its curators, look at documents and artefacts from
the collection, meet the archivists and hear from Sofie Decaigny,
its former director. They have created a series of individual
ensembles of things, one for each of you, from the work of
several Belgian architects held in the collection, living and dead.
You will get to see these things firsthand, to carefully hold them
as an archivist or researcher does.

This week, prior to visiting you will research and get to know as
much as you can about the architecture practice you are going to
be working with,

Your task is t@sign the €nvironment within which to both
store, protect and present the elements you are giveﬂWhat

Interiors
Buildings

P e <

Henry Van de Velde, Léon Stynen and Victor Bourgeois, model Belgian Pavilion for the New York World's Fair of 1939

are the conditions they need? How can they be understood? In
what relation? You will make the proposal as é physical model at
large scale. It should be spatial and architectural but might also
include elements of fumiturg or display. It will be presented as a
physical artefacﬁ;ﬂyough’ photographs or other forms of visual-
imagery and as a-short description of 100-150 words. You might
choose to critique the role or limitations of the archive through it,
including things not currently held or collected for example. You
should think carefully about the technical parameters that need
to be achieved in relation to the objects you are given to work
with, such as light, air, temperature, humidity, contamination and
fragility, or robustness. What impact would the control of these
conditions have on the architectural character of the space you
are designing. How can the restrictions they impose be balanced
with the idea of people looking at the work? What process would
people need to go through in order to see or engage with the
artefacts, if any?

The outcome should consider whether the archived pieces
need to, or have the opportunity to say anything as an ensemble.

/s there a narrative that underpins them which you would

like to draw out? This proposes géf'ﬁaps a different kind of
categorisation or relation, which moves closer to museology than
archiving, as it is currently understood. eSS
The work will be presented at the P1 in the form of a compact
exhibition comprising drawings, images and the model itself,
alongside your project journal and a short 150 word statement.

Palace
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Dries Jageneau and Armand Vermeyen, model new city quarter in Antwerp, 1965

J
[ )

First Thoughts: Archival Ensembles

When thinking of an architectural archive, many people think of a
collection of beautiful drawings of unrealised dreams or of famous

monuments. The first thought of an architectural archive conjures up *

representations of architecture in its purest form, without scuffs or
prosthetics, spared from the mistakes of contractors or inadequate
budgets, untainted by use and unweathered by time. This idea does
not correspond to how the VAi intends to build its collection.

We explicitly want to consider the architectural archive that VAi
(Flanders Architecture Institute) manages and continues to build
as a set of interactions. The archive consists of a collection of
unexecuted ideas, correspondences with clients, executors,
lecturers and officials. Various material forms and contents, such
as letters, bills, website, analogue and digital drawings, models,
photographs and slides, collages, sketchbooks, books and
magazines and material samples, make up the archive. All these
objects stand in relation to each other.

Sometimes those relationships are very pronounced, at other
times the relationships consist of cultural affinity, shared interest
in historical examples, similar education, or the social position the
designer claims for himself and architecture. The architectural
archive is first and foremost a set of relationships between all

e,
ildi
Cities e

these objects, which immediately makes the immaterial meanings of
those objects part of the archive. In this view, the archive becomes
a unique place where conversations take place across time and
space between designers among themselves, and with the world
in which they find themselves.

Sofie De Caigny, exdérbi from ‘Introduction: On the archive, the
building, the train and the world. Some reflections before the
project definition’, Open

Having studied and looked carefully at existing archives, this
is your first opportunity to begin to think about how to engage
the archive of the VAI, and to consider how the material in

it might become engaging for others, whether researchers,
curious visitors, architects or the archivists themselves. The
archive contains a rich collection of artefacts of many different
types and is a dynamic, evolving collection, which includes the
work of living, practising architects. Its purpose is to protect
and preserve those things, in their various material states,
from the worst effects of entropy. It stores, sorts, categorises
and records them in ways that allow them to be retrieved and
cross-referenced. ts other role might perhaps be to give them

Palace
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fig. 1.5.3 section, liren

feedback

think about something tangible
focus more on the material and architecture

39
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\ exploring the role of museums as cultural platforms:
the intersection of architecture, design, and public life in contemporary sweden

. - . - 'es
We curate and communicate according to specific design princip

1 We are contemporary and relevant.

2 We communicate 8 human and relatable story.

We recognize different perspectives and prerequisites and
3 communicate accordingly.

4 We communicate in an engaging way that appeals to the senses.

We keep the in-person and digital guest journey - before ~under —
after visits -in mind when designing experiences.

fig. 1.5.5 slide from the lecture, liren

\ the arktes, the national centre for architecture and design in swe-
den, serves dual roles as a cultural institution and a platform for na-
tional discussions on architecture and urban planning.

\ the museum holds an extensive collection of modern swedish architecture, ad-
dressing contemporary political issues related to culture and design.

\ the institution aims to be an agent of change, fostering dia-
logue and public discourse about architecture and urban life.

\ specific exhibition projects illustrate how arktes pro-
motes dialogue among various societal sectors.

\ the museum seeks to redefine public space and design within the con-
text of citizenship, emphasizing the influence of design on urban life.

\ challenges posed by political shifts in sweden highlight the muse-
um’s role in promoting openness in a polarized environment.

\ the institution is committed to making architecture accessible and engag-
ing to a broader audience, addressing intimidation felt by many visitors.

\initiatives like interactive exhibitions and discussions invite pub-
lic participation in cultural and political debates about architecture.

\ creating a comfortable space for individuals to form and express opin-
ions about architecture and urban design is a central theme.

lecture
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fig. 1.6.2 perspective, liren

HEIWHRMEBZAKEL - RZEZ tracing paper + WE
kAR

WF—PalEESH archive - HNEBEE—NEBRORSH—
HHRPRA - B ANREEZ2—MEYIE - 29 DIBRATEN
Hoh  £5HORIEBE—" archive - BE2—1MF5 - BER
BHME -

HEFEAORIHNEEDHNES L -
IESNE vai WIS ZEch - A christian kieckens X NTE 9
slides « AfM— IR EN—PREZTTEH -

proposal 1

AR SRR A
E—IMARE—IEBEAN—MIIRENNAS
BBESMIT R XNEESE HEEH -
E—NMEARZEHERNYHE -

proposal?
—ZIIEENEFNRGF

proposal3
— MR N EENE - BEAZMNEE A

proposal4

S/RETEBY

NFEEF - XELZERERBEPENELATERNER - XL
FOUMBHNRE - B U UTEE PSRN S -
XLE NGB R E EEZE P

question to myself that need to be answered

O EBEZ XN R AU BANERILIE - FEEMSE
RXEERT

archive WHRi2— P NE - RBNOUBZELIEEAHE—
NREBERNSE ?

the items I received are all large sheets of drawings, many of which are
on tracing paper, illuminated from behind.

for a highly accessible archive, we need both a compressed state and
an open state. When open, it functions as a museum, a space where
one can get lost and wander. When compressed, it functions as an ar-
chive, organized into a sequence with its own internal order.

therefore, my design focuses on the nesting of objects.

additionally, in the VAi website archives, there are slides from Chris-
tian Kieckens' project, so a seating area and a screen are necessary.

proposal1

a continuation of last week's staircase concept.

the first proposal is a combination of a stair stand and a folding screen.
both the stair stand and the folding screen are on castors.

itis an object meant for a large space.

proposal2
a series of stackable tables and chairs.

proposal3
a circle surrounded by a folding screen, with soft light filtering in from
the sides.

proposals

morse Code

from a top-down view, the lines are exhibition panels made of draw-
ings sandwiched between glass, and the dots represent movable furni-
ture, i.e., freely positionable tables and chairs.

the sliding tracks are suspended from above.

questions to myself that need to be answered
iam also thinking about improving this system so that the drawings
inside can be removed and easily cross-referenced for study.

to me, an archive is a tomb. The key question is how to create an at-
mosphere of solemnity and transcendence.

color Test: how the slices are illuminated



fig. 1.6.3 section, liren

fig. 1.6.5 movable stack, liren

fig. 1.6.4 plan, liren
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\importance of christian kieckens

producer of architecture culture

producing architectural culture

changes the landscape of the way that people think about architecture in Belgium and a bit in the Netherlands
a really important figure

has an archive in an archive

changes the nature of architecture

stands right at the beginning of Flemish architecture culture

critical

how architecture is perceived in flanders

pivotal special person

cabinet

B URBEIBE N AR AE what the archive in it is
RANBMNBEBEXNEEE ck BOH archive F B EH3E
B ERIE depot EHHHE

\ about proposal

rather like the way that painting is stored in archives?

a sort of drawing that's more solid and | can have drawings on both sides because they're not tracing.
a sort of cabinet which is partly a thing that people can use as a sort of par-

tial exhibit moment but also partly it could be used as a way of storing things.

not designing a space just for those 18, of this play for potentially more as a way of hav-

ing an archive that also turns into an exhibition or a kind of didactic machine.

This particular archive that's then attached to a public body that's about disseminating architectur-
alideas. So we're asking you to position your thinking in the archive. It's not just an exhibition.

the pieces are still in the archive somewhere.the question is, are you in the ar-

chive? Who's the public? Is it in the archive? Is it next to the archive?

Is it, in this case, a particular cabinet for a particular collection within the larger collection?

position your thinking

speculating on the way you might approach the next project

\improvised idea

MRAMNNBLAX 18 Y ZEENIE - MZ o LUEARRIE ? X —KXER T EREN - BLEEEZE A ER
R EEEIDES M EMEREIEESRIT - lanmination AR [ #7F S non-invasive methods like acid-free
folders, protective sleeves, or encapsulation with archival-quality materials (e.g., polyester, Mylar)] - &if 2 A=
(‘encapsulation ) SAIRPRBBIAL RS

FEoLUATA - AN BRFERANE - RAA BB A M REEHER - R R XRBRILIF B WA - &
Al = DREPRABNSEZNM N (ERMESMT ) (TR — MRIEEEREUITREANRE ) -
AZRH VREIZMURNBEETE - MELTRIPHNBEMNRAFE X -

if it's not only about creating space for these 18 pieces, how could they be displayed? this would mean that many of these exhibits
might be fragile, and some might even be unsuitable for display. should each piece be sealed individually? laminating could damage
the materials, so it's recommended to use non-invasive methods like acid-free folders, protective sleeves, or encapsulation with ar-
chival-quality materials (such as polyester or mylar). it would be best to use encapsulation for all paper documents.

for materials that need to be both upright and cost-effective, fully encapsulating everything still isn‘t feasible. therefore, a soft en-
capsulation approach could be used, and for relatively important materials (those accessed frequently), acrylic panels can provide

additional protection. (one could even create a scene where someone is replacing the contents inside a standing encapsulation.)

the purpose of encapsulation is not to achieve a certain visual effect, but rather to meet the essential need for protection.

47



RGN ;
geometrical representation phit .

BT le ali del leone ERXH— M EMZEE
a staircase space based on the form of Le Ali Del Leone

JLIEEENZRE
a few sets of nested furniture

B AIREF i
large movable artwork

\ practical problem

fig. 1.6.6 fragments in sketches, liren

its hard to go through pic sheet of drawings.
pieces preserved in rolls are hard to flatten
pieves kept in big flat folders are hard to flip over that might cause damage easily

the space of research shouldnt be too narrow, since architects produce large piec-
es of works, its difficult to cross-reference when the space is tight.

the furnitures should be able to move when there is a need to make space

there should be a toolbox but not interfere with the material

\idea

maximum compression and visually hide as many collections as possible, but reserve the possibili-
ty to show as much info from collection as possible so as to crossreference easily

everything should be movable

the color of the space should be neutral

the light should be

space is wide, 70% of it is

the archive has different functions on different days, on weekends it can be a interior park, open to the city, linked to a gar-

den on both sides different important pieces are protectedly displayed, where provide as many chairs as possible; on work days
it is a serious place for research; sometimes its a place for a lecture or academic events, the definition of the space is fruid

\ a hall for reproducing

the path to developing drawing skills has always been through copying original works. observing things directly on-site provides anim-
mensely richer array of information compared to what can be perceived through other mediums.

so why is an architectural archive merely a place for academic research, rather than a resource for finding ref-
erence drawings, like in sir john soane’s drawing office, where carefully selected objects for study and replica-
tion are displayed? in this way, the archive could also serve as an educational space for architecture students.

LEEENHEENREZIGEED

HEIZWERANSYINES EMENT SR ANBHELLERRA M FE

E M AR archive (UNE—PMFARBIRAM T - AR —NARREK reference BILLRIITSIE ? 7% sir john soane B drawing
office —#f - ERLBUMLIRSF SRSk - EiM archive thEER AR R RMBFIAPR -
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museum of finnish archi-
tecture, petteri kummala

\ museum of finnish architecture collection policy and archives
the speaker discusses the collection policy and archives of the museum
of finnish architecture.

\ criteria for collecting materials

the museum emphasizes the importance of collecting materials that
showcase the creative process of architects, including drawings,
sketches, and other visual materials. the museum does not collect
building fragments due to space constraints.

\ examples of collections
the speaker presents various examples of collections, including:

19th-century buildings, such as the norman man house

early 20th-century architects, such as ulf ulberg

competition entries, such as the proposal for the royal palace in sofia
elias saarinen’s collection, which was the core collection of the muse-
um when it was founded in 1956

\ pietild’s collection

the speaker highlights the significance of pietild’s collection, which
includes over 30,000 drawings, photographs, scale models, and CRUITES pettert kummala, lren
spondence. the collection is considered one of the most complete and important in the museum.

\ digitization and online access
the speaker discusses the challenges of digitizing the museum’s collections, including limited fund-
ing and technical issues. however, some collections are available online through the finna portal.

\ education and collaboration
the speaker presents examples of the museum’s educational programs and collaborations with uni-
versities, including the inp-item course and the paperworks project.

\ challenges and future plans

the speaker discusses the challenges of working with the current facilities, including limited space
and resources. the museum is planning to move to a new location, which will provide better condi-
tions for the collections and exhibitions.

\ funding and government support
the speaker notes that the government provides significant funding for the museum, but there are
still challenges in securing funding for specific projects, such as digitization.

\initial impressions of the building
the speaker describes the building's architecture, focusing on its massive and dramatic volumes,
which create a sense of gravity and intimidation. the use of raw concrete and visible connections



between slabs and walls aims to alleviate this harsh atmosphere.

\ materiality and light

the building’s materiality is contrasted with the outside space, highlighting the clash between dark-
ness and light. the speaker notes the use of colors in the building, describing it as a “glowing wind
of color.”

\ secrecy and disclosure

the discussion touches on the themes of secrecy and disclosure, with the speaker mentioning
the concept of attention and happiness. the building’s design is seen as a representation of these
themes, with the use of colors and materials creating a sense of contrast.

\ design exercise

the conversation shifts to a design exercise, with the speaker discussing the importance of under-
standing the building’s context and purpose. the group is designing for a big chunk of the building,
and the speaker emphasizes the need to appreciate the people who will be using the space.

\ state archive

the topic of the state archive is introduced, with the speaker mentioning its scale and significance.
the archive is described as a “cathedral,” and the speaker notes the importance of accessibility and
transparency in its design.

\ accessibility and transparency

the group discusses the archive’s accessibility, with one member mentioning the difficulty of navi-
gating the building and finding documents. the speaker notes the importance of sharing informa-
tion and creating an open institution.

\ understanding the institution’s culture

the speaker suggests that students should look at the project’s precedents and analyze their cul-
tural ideas. they emphasize that each institution has a unique character and culture that shapes its
design.

\ designing the archive

the speaker questions whether the archive should be a separate entity or part of a larger institution.

they encourage students to think about the relationship between the archive and the public, as well
as the role of the curator.

\ research and design
the speaker emphasizes the importance of research in the design process. they suggest that stu-
dents should demonstrate their methodology and value the purpose of their research.

\ group work and upcoming schedule
the speaker announces that students will be working in groups and that the groups will be set by
sam. they also mention that there will be a lecture on tuesday and a pp1 (pre-p1) submission.
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statement

my initial question regarding the sir john soane’s museum is whether it is equipped with a modern,
scientifically controlled climate system. during our research, we did not find any clues regarding
this. however, how does it manage to keep the artworks in good condition? or, does every type of
archive necessarily require a modern scientific system? what conditions are needed for preserving
different types of materials? how can these conditions become a starting point or core focus of de-
sign?

the major difference between sir john soane’s museum and other archives lies in the fact that it is
not a homogeneous space. every object has its unique placement and spatial existence, allowing
the narrative of this architect to be preserved more completely. is this method achievable in a con-
temporary context? if space is difficult to preserve, can it be retained through virtual reality? this
approach adds many dimensions to the index of an object. how many dimensions does an object in
an archive actually need? what is the basis for their spatial organization?

when designing archives, we constantly encounter a challenge—how to balance preservation and
display. preservation implies closure, shelving, and exclusion, thus achieving temporal robustness.
this robustness is also an essential goal of archives: collecting objects deemed important, arranging
them in a certain order, and making them a carrier of memory or a clue for interpretation. display,
on the other hand, implies openness, where materials must be made public. even if there are bar-
riers to access and retrieval, efforts should be made to lower them. frequent usage naturally leads
to wear and tear, which contradicts the goals of archiving. however, whether through damage or
preservation in isolation, the act of collecting and exhibiting in archives is eternal.

the subject is not the producer of materials but their reproducer. aside from the need for long-term
preservation, its meaning seems to resemble a highly subjective curation. thus, i propose that the
archive embodies three essential attributes, each indispensable: intentional collection, long-term
preservation, and scholarly interpretation or public exhibition. given these criteria, how might we,
as architects, engage with the archive? what spatial relationship should these three elements main-
tain?

in the sir john soane’s museum, soane continually adjusted the placement and spatial arrangement
of his objects, creating a dynamic system that showcased his architectural experimentation and
innovation (sir john soane’s museum, 2014, p. ix). holding dual roles as both architect and archivist,
soane curated his collection and carefully juxtaposed objects to weave their stories together. this
intentional arrangement allowed each piece to transcend its individual identity, creating dialogues
that transformed the archive into a cohesive whole.

i argue that contemporary archives should cultivate similar capacities. spaces within the archive



should allow the public, professionals, and archivists to reimagine and redefine the relationships
among the collection in more creative ways. while the public nature of modern archives differs sig-
nificantly from the private origins of sir john soane’s museum in terms of spatial upkeep, the spatial
narrative of an archive need not remain fixed; it can evolve over time as a collective story shaped by
broader societal engagement.

the architectural space and soft configurations of the archive should therefore possess a degree

of malleability, with transparency guiding this evolving process. specific spatial design considera-
tions emerge from this flexibility: for instance, researchers’ work—or the evolving state of ongoing
research—should be visible; the positioning of objects might not be fixed, but should remain acces-
sible through a system that allows for easy tracking and retrieval, even for objects in dynamic loca-
tions.

however, given the need for materials’ long-term preservation, the archive’s scientific sys-
tems are indispensable, often placing strict limitations on spatial flexibility and object arrange-
ment. such constraints challenge the archive’s adaptability, underscoring the need for a built
environment that balances spatial narrative dynamism with consistent climate stability.
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\ microcosmos project, santiago de chile
alejandra celedon, on the archive
https://santiagomicrocosmos.cargo.site/

\ what did she talk about archive

archives' evolving nature and significance

archives are inherently political, reflect cultural/social narratives

archives: open by definition, yet face conflicts and limitations

relationship between existing buildings and archived information

archives help retrieve and understand historical contexts

archives are critical in understanding historical layers within buildings
physical spaces become archives, reflecting past uses and societal changes
archives hold vital meanings for architecture and communities

\ how archives should be integrated into the revitalization of urban spaces
buildings as living archives reflecting historical significance

archives inform understanding of past functions and present uses

revitalization should respect historical context while serving community needs
photographic documentation and drawings to visualize potential revitalizations
archives as active participants in urban narrative

integration of historical awareness and contemporary engagement

\ why she saw architecture as archive

architecture as repositories of history and cultural narratives

buildings embody social, political, and economic contexts of their time
architecture documents history and engages with ongoing societal narratives
buildings reflect functional transformations and societal changes
architecture as a living archive of community identity

\ what exactly makes her think that architecture can function as an archive
buildings contain layered histories and significance

architecture reflects cultural, political, and social moments

buildings show layers of history and their evolving uses

connection between physical structure and archival information
architecture accumulates new meanings and stories over time
architecture as a repository of collective memory and cultural identity

\ what is special about the architecture that makes her think it as an archive
architecture as repositories of historical narratives

buildings reflect changing functions and evolving societal contexts

duality of architecture: closed environment vs. openness of archives

buildings as artworks that illustrate historical layers

architectural transformations linked to societal changes

buildings serve as historical documents, encapsulating cultural and political realities
architecture as a means to preserve and express cultural heritage

architectural interiors reflect diverse social identities, both elite and working-class
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fig. 1.7.2 rendering, liren

three attribute
collection preservation exhibition
how big pieces of drawings are preserved and get access to in an archive

ckis a producer in Flemish architecture culture

imagination the space is more like a place of teaching scene, much like the drawing room of john
soane

last time big screens

its not universal for all drawings

too much exhibition atmosphere

went back to the hanging system with polly connections, we can put on drawings and take off
drawings are preserved in polyester encapsulation like some archive would do

and are placed into the dense rib structure on both sides of the space

fur movable the space is fluid and has multiple state, on workdays researcher professional,
weekends for public transparent big collection space

the celling light is diffused and the ground im using a similar color in a color catalog of kieckens

possibilities opento greeness
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fig. 1.7.5 sketch model, liren

fig. 1.7.6 sketch model, liren
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\room layout and usability

the hanging system was criticized for its practicality. concerns were raised about the space becom-
ing cluttered and difficult to navigate, particularly if people have to weave through hanging objects
to reach desks.

a clearer spatial organization was suggested, possibly dividing the room into distinct zones (e.qg.,
storage and working areas) to improve functionality.

\ alternative display methods

several alternatives were proposed, such as pull-out racks, vertical storage within walls, or free-
standing movable screens like those used in art galleries or lina bo bardi's sao paulo gallery.

these approaches emphasize functionality, ease of access, and better integration with the room’s
architecture.



fig. 1.7.8 rendering, liren

\ focus on architectural elements

it was suggested to shift the focus from the mechanics of preservation or display systems to the
architectural qualities of the space. for example, consider how light, proportions, and spatial com-
position contribute to the experience of the room.

\ overcomplication and practicality

the proposed system was deemed overly complex, with features like adjustable wires adding un-
necessary difficulty.

simpler solutions were encouraged, such as lit ceilings combined with adaptable panel systems,
which allow for multiple uses of the space without overcomplicating it.

\ safety and height issues

the height and placement of the hanging elements were flagged as potential safety hazards, with
concerns about people bumping into wires or structures.

a more practical approach was recommended to ensure user safety and comfort.
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fig. 1.8.3 rendering, liren
fig. 1.8.4 rendering, liren
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reference

Sigl) (e s

fig. 1.9.2 the work material of christian kieckens has taken over the blue room of the house of pieter de
bruyne. above the diakast: pierre bismuth, synopsis from saturday to wednesday, 1997, reiner lautwein.
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final proposal

when i think of an archive space, the first place that comes to mind
is the drawing room in sir john soane’s museum, with its natural light
that provides a comfortable environment for study and research and
its abundance of detailed elements. the visual richness energizes the
creative spirit.

therefore, i want this space to feel open, reducing the division of
shelves and placing archival objects around the edges of the room.

additionally, i am particularly impressed by the proportions in the
cross-section of the soane museum and christian kieckens’ pursuit of
proportion. the spatial elements are designed to be narrower at the
bottom and wider at the top, creating a sense of depth and weight,
which brings a heavy, austere atmosphere to the space.

next, and most importantly, inspired by two rounds of research, i
divided the spatial layout according to the preservation characteris-
tics of different materials, reflecting my understanding of the three
essential attributes of an archive: intentional collection, long-term
preservation, and scholarly interpretation or public exhibition. from an
economic perspective, areas requiring lower temperatures and stable
humidity levels are placed in the inner sections, with temperature and
openness increasing towards the exterior. the mezzanine of the inner
space houses films, slides, and items requiring long-term preservation;
below, in a low space, are pull-out racks for storing large artworks.
along the edges of the public reading area and double-height space,
folders, scrolls, flattened drawings, and models are arranged, allowing
a glimpse of the interior through glass from the outside. the dou-
ble-height space functions as both a storage and access area.

each piece of furniture is designed with detailed storage divisions
based on the available materials. models are placed on the upper
shelves, folders on the lower ones, with alternating low cabinets for
compressed storage, such as scrolls and folders, in between. the pull-
out storage racks offer various options for hanging or leaning items.

as for materials, i prefer thin metal rods and panels, as well as light
wood, aligning with kieckens’ preference for a floating, airy aesthetic.

the flooring in the archive storage area is a deep blue-green epoxy
resin, while the reading area has carpet in the same color. reflective
surfaces add depth to the main space.

these four photos represent different lighting and perspectives. the left
side emphasizes backlighting, giving the space a more storage-orient-
ed feel, while the right side emphasizes natural light, enhancing the
reading environment.

the color palette wasn't chosen directly from kieckens' work; in-
stead, i reduced both the saturation and brightness compared to his
colors. careful observation of his work shows that he avoids using
colors with a hue difference of more than 120° on the color wheel in
similar proportions. my color choices differ from his habit, reflect-
ing my personal, subjective response to his style. however, the use
of backlighting to outline silhouettes and the reflective quality of
surfaces are techniques i learned from kieckens’ projectimages.
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fig. 1.9.6 model scenography, low-key background lighting, liren
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fig. 1.9.7 model scenography, high-key background lighting, liren
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fig. 1.9.8 model scenography, low-key background lighting, liren
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fig. 1.9.9 model scenography, high-key background lighting, liren
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fig. 1.9.10 model overall view, liren
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fig. 1.9.11 model view addressed, liren
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the corridor in this design aligns with the
roaming corridor of the desingel site, which
may inspire further subsequent projects. cor-
ridors don't necessarily have to serve only as
enclosed passageways.

the images are persuasive, but the model
doesn't entirely reflect this. there is a differ-
ence between the space presented in the
model and the space shown in the photos.
perhaps this discrepancy is a point for discus-
sion, maybe it's a matter of emphasisin a lim-
ited timeframe, or perhaps the images can be
used to further inspire the design of the space.
it's worth mentioning that the design begins
with an economic perspective, which is a cru-
cial point not to overlook in archive design.
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