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wk 1.1  240905 lecture 

\daniel

sir john soanes museum, john soane
canadian centre for architecture, peter rose
beinicke library yale university, gordon bunshaft
drawing matter, hugh strange architects
ungers house extension, oswald mathias ungers
bordeaux city archive, robbrecht en daem architecten
kabinett, herzog de meuron
ark des, arrhov frick

the design process is a circular way
collective work, reflect together
project journal, scan, print
	

Sem Verwey Sir John Soane Museum
Liren Chu
Ertug Çiftçi
Alessandra D' Acunto

Veronica Danesin Canadian Centre for Architecture
Jenny Fang
Daan Franken
Yunke Li

Maksymilian Jaszczuk Beinicke Library, Yale University
Tim Karman
Stanisław Kilian
Anna Klaver

Yueyi Liang Drawing Matter
Margaux Lomax
Imre Lukacs

Iris Niederer Ungers House extension
Jakub Nowak
Jur Sinia

Laura Tijchon Bordeaux City Archive
Romain Touron
Casper van Tilburg

Silas Windrich Herzo de Meuron Kabinett
Jiarui Xing
Dilek Zaid

Yuqing Zhang Ark Des
Maksymilian Bernady
Bruno Teles Xavier
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\mark&amy

collective listening, talking, collective reading
a pulication, drawing in the same style
what we should preserve what we should not
archive as maker of design culture
it really starts with this core generation of the autonomous architects, Henri José 
van Heegh, Robert van Damme, Christian Kiekens, Nachtigua. and so it's a combi-
nation of architectural projects and writing and situating architecture.
Microcosmos

\danielle willkens
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经过比对建筑图纸和照片，我们发现这张
照片是一个从西向东看的视角，视点在
dome area 的西侧，看向 colonnade，
穿过 museum corridor 并止于 picture 
room。

collective working
model

dome area colonnade museum corridor picture room

fig. 1.1.4  sight line, liren, based on drawing from sir john soane.

after comparing the architectural drawings 
and photographs, we identified that this pho-
tograph captures a west-to-east perspective. 
the viewpoint is situated on the west side of 
the dome area, facing towards the colon-
nade, extending through the museum corri-
dor, and culminating at the picture room.
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没有现场参观却需要复原一个空间是困难
的，尤其是模型起初是混乱的，从一个非
常混沌的照片，看似杂乱无章陈列着的艺
术品中挑选出组成空间的真正要素。在仔
细对比照片和历年的建筑图纸之后我们发
现其中有不少无法对应的部分，考虑到真
实摄影的种种变量，最终的模型并没有完
全按照照片，而是尽可能地贴合了图纸，
还原了设计意图。当然，照片中能够反应
的建筑更新增添的空间结构，我们也予以
关注。

fig. 1.1.3 rough model, photo by liren chu. 
 
 

fig. 1.1.2 rhino vray render, 11.784mm, liren chu. 
 
 
 
 
 
 

reconstructing a space without an on-site visit 
is challenging, especially when the initial model 
is disorganized. from a very chaotic photo-
graph, we had to extract the essential spatial 
elements from what appeared to be an unor-
dered display of artworks. after meticulously 
comparing photos with architectural drawings 
over the years, we discovered several elements 
that couldn’t be matched. considering the var-
ious factors affecting real-life photography, 
the final model wasn’t entirely based on the 
photographs; instead, it adhered as closely as 
possible to the drawings to reflect the design 
intent. naturally, we also took into account any 
additional spatial structures visible in the pho-
tographs that reflect architectural updates.

fig. 1.1.1 reference picture, derry moore, kodak epp 3341.
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fig. 1.1.5  section, sir john soane.

fig. 1.1.6  plan, sir john soane.



in
te

ri
o

rs
 b

u
ild

in
g

s
 c

it
ie

s
  

  
  

 a
rc

h
iv

in
g

 a
rc

h
it

e
c

tu
re

  
  
  
  
  
  
p

a
rt

 1
  
  
  
  
  
  
 l
ir
e

n
 c

h
u

10

fig. 1.1.7  section of dome area, sir john soane.
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\ collective research of 8 precedent studies 
c.2000 words + drawings / images 
in your groups you will present a document of research into the space you are modelling. 
this should include histories, drawings, descriptions and interpretations of the spaces. 
drawings should also show how and where these buildings are situated in their urban contexts.
 
the aim of these studies is to think carefully about 
what the architecture of these spaces tells us about the culture of archiving within them. 
what practical aspects are considered? 
how do these spaces function on a symbolic level? 
what do we learn through a study of their circulation, arrangement of spaces, organ-
isation and containment of materials, systems of access and preservation?
 
you should include a bibliography or list of references. 

 
\ personal statement 
c.500 words 
reflective problematization of what you have learned and experienced so far. 
this document should outline your personal observations, thoughts and ide-
as, matters of interest, problem areas, gaps, positions, fascinations, inter-
ests, etc. leading to research questions or things one would like to explore.

collective working
research plan
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sir john soane's museum

archive

S u m m e r s o n ,  J o h n .  ‘ S o a n e  a n d  t h e  F u r n i t u r e  o f  D e a t h ’  A r c h i t e c t u r a l  Rev i e w,  M a r c h  1 9 7 8

h t t p s : / / w w w. a r c h i t e c t u r a l - r ev i e w. c o m / e s s a y s / j o h n - s o a n e - a n d - t h e - f u r n i t u r e - o f- d e a t h

S u m m e r s o n ,  J o h n .  A  D e s c r i p t i o n  o f  t h e  B u i l d i n g s  o f  S i r  J o h n  S h a n e ’s  M u s e u m  ( L o n d o n :  S o a n e  M u s e u m ,  1 9 4 5 )

B o u c h e r,  B r u c e .  J o h n  S o a n e ’s  C a b i n e t  o f  C u r i o s i t i e s :  Re f l e c t i o n s  o n  a n  A r c h i t e c t  a n d  h i s  C o l l e c t i o n s  ( N e w  H a v e n :  Ya l e  
U n i v e r s i t y  P r e s s ,  202 4 )

W i l l ke n s ,  D a n i e l l e .  ‘ C l o u d s  a n d  C a t a r a c t s :  O p t i c a l  E x p e r i m e n t s  a t  S i r  J o h n  S o a n e ’s  M u s e u m ’.  Te c h n o l o g y | A r c h i t e c t u r e  +  
D e s i g n  3 ,  n o .  2  ( 3  J u l y  20 1 9 ) :  2 1 1 – 20 .  h t t p s : / / d o i . o r g / 1 0 . 1 0 8 0 / 2 4 75 1 4 4 8 . 20 1 9 . 1 6 4 0 5 3 9 .

W i l l ke n s ,  D a n i e l l e .  ‘ D e s i g n  b y  “ C o n s i d e r a b l e  D e g r e e ” :  J e f f e r s o n ’s  A r c h i t e c t u r e  a s  A p p l i e d  S c i e n c e ’.  Tr a n s a c t i o n s  o f  t h e  
A m e r i c a n  P h i l o s o p h i c a l  S o c i e t y  1 1 0  ( 1  J a n u a r y  2022 ) :  1 67 – 9 4 .

W i l l k e n s ,  D a n i e l l e .  ‘ R e a d i n g  Wo r d s  a n d  I m a g e s  i n  t h e  D e s c r i p t i o n ( s )  o f  S i r  J o h n  S o a n e ’ s  M u s e u m ’.  A r c h i t e c t u r a l  
H i s t o r i e s  4 ,  n o .  1  ( 1 1  M a y  20 1 6 ) .  h t t p s : / / d o i . o r g / 1 0 . 5 3 3 4 / a h . 20 4 .

B r i t t o n ,  J o h n .  T h e  U n i o n  o f  A r c h i t e c t u r e ,  S c u l p t u r e ,  a n d  P a i n t i n g ;  E x e m p l i f i e d  b y  a  S e r i e s  o f  I l l u s t r a t i o n s ,  w i t h  
D e s c r i p t i v e  A cc o u n t s  o f  t h e  H o u s e  a n d  G a l l e r i e s  o f  J o h n  S o a n e .  L o n d o n ,  1 827 .

D a r l ey,  G i l l i a n .  J o h n  S o a n e :  A n  A cc i d e n t a l  Ro m a n t i c .  N e w  H a v e n ,  C T  a n d  L o n d o n :  Ya l e  U n i v e r s i t y  P r e s s ,  1 9 9 9 .

S t e v e n s ,  M a r y  A n n e ,  a n d  M a r g a r e t  R i c h a r d s o n ,  e d s .  J o h n  S o a n e ,  A r c h i t e c t :  M a s t e r  o f  S p a c e  a n d  L i g h t .  L o n d o n :  Ro y a l  
A c a d e m y  o f  A r t s  d i s t r i b u t e d  b y  Ya l e  U n i v e r s i t y  P r e s s ,  1 9 9 9 .

S u m m e r s o n ,  J o h n .  A  N e w  D e s c r i p t i o n  o f  S i r  J o h n  S o a n e ’s  M u s e u m .  L o n d o n :  Pe n g u i n ,  1 9 5 5 .

T h o r n t o n ,  Pe t e r.  S i r  J o h n  S o a n e :  T h e  A r c h i t e c t  a s  C o l l e c t o r,  175 3 - 1 8 3 7 .  E d i t e d  b y  H e l e n  D o r ey.  N e w  Yo r k ,  N Y:  H a r r y  N .  
A b r a m s ,  I n c . ,  1 9 9 2 .

G u i d o  B e l t a m i n i ,  M i r k o  Z a r d i n i ,  e d s .  T h e  F u t u r e  o f  A r c h i t e c t u r e  M u s e u m s  ( V i c e n z a :  C e n t r o  I n t e r n a z i o n a l e  d i  
a r c h i t e t t u r a  A n d r e a  P a l l a d i o ,  202 4 )

V a r i o u s  A u t h o r s ,  T h e  A r c h i t e c t u r e  A r c h i v e s  o f  t h e  F u t u r e ,  C o n f e r e n c e  P r o c e e d i n g s ,  J a a p  B a k e m a  S t u d y  C e n t r e  H e t  
N i e u w e  I n s t i t u u t  2023  h t t p s : / / n i e u w e i n s t i t u u t . n l / e n / a r t i c l e s / p r o c e e d i n g s - a r c h i t e c t u r e - a r c h i v e s - f u t u r e  

D e r r i d a ,  J a c q u e s ,  a n d  E r i c  P r e n o w i t z .  A r c h i v e  F e v e r :  A  F r e u d i a n  I m p r e s s i o n .  P a p e r b a c k  e d i t i o n .  R e l i g i o n  a n d  
Po s t m o d e r n i s m .  C h i c a g o :  U n i v e r s i t y  o f  C h i c a g o  P r e s s ,  1 9 9 6 .

F o u c a u l t ,  M i c h e l .  T h e  A r c h a e o l o g y  o f  K n o w l e d g e .  2 n d  e d .  1  o n l i n e  r e s o u r c e  ( 23 8  p a g e s ) .  v o l s .  R o u t l e d g e  C l a s s i c s .  
H o b o ke n :  Ta y l o r  a n d  F r a n c i s ,  20 13 .  h t t p : / / p u b l i c . e b o o kc e n t r a l . p r o q u e s t . c o m / c h o i c e / p u b l i c f u l l r e c o r d . a s p x? p = 1 1 4 4 62 6 .

M a n o f f ,  M a r l e n e .  ‘ T h e o r i e s  o f  t h e  A r c h i v e  f r o m  A c r o s s  t h e  D i s c i p l i n e s ’ ,  J a n u a r y  2 0 0 4 .  h t t p s : / / d s p a c e . m i t . e d u /
h a n d l e / 172 1 . 1 / 3 5 6 87 .

S u m m e r s o n ,  J o h n .  ‘ S o a n e  a n d  t h e  F u r n i t u r e  o f  D e a t h ’  A r c h i t e c t u r a l  Rev i e w,  M a r c h  1 9 7 8
h t t p s : / / w w w. a r c h i t e c t u r a l - r ev i e w. c o m / e s s a y s / j o h n - s o a n e - a n d - t h e - f u r n i t u r e - o f- d e a t h

S u m m e r s o n ,  J o h n .  A  D e s c r i p t i o n  o f  t h e  B u i l d i n g s  o f  S i r  J o h n  S h a n e ’s  M u s e u m  ( L o n d o n :  S o a n e  M u s e u m ,  1 9 4 5 )

B o u c h e r,  B r u c e .  J o h n  S o a n e ’s  C a b i n e t  o f  C u r i o s i t i e s :  Re f l e c t i o n s  o n  a n  A r c h i t e c t  a n d  h i s  C o l l e c t i o n s  ( N e w  H a v e n :  Ya l e  
U n i v e r s i t y  P r e s s ,  202 4 )

W i l l ke n s ,  D a n i e l l e .  ‘ C l o u d s  a n d  C a t a r a c t s :  O p t i c a l  E x p e r i m e n t s  a t  S i r  J o h n  S o a n e ’s  M u s e u m ’.  Te c h n o l o g y | A r c h i t e c t u r e  +  
D e s i g n  3 ,  n o .  2  ( 3  J u l y  20 1 9 ) :  2 1 1 – 20 .  h t t p s : / / d o i . o r g / 1 0 . 1 0 8 0 / 2 4 75 1 4 4 8 . 20 1 9 . 1 6 4 0 5 3 9 .

W i l l ke n s ,  D a n i e l l e .  ‘ D e s i g n  b y  “ C o n s i d e r a b l e  D e g r e e ” :  J e f f e r s o n ’s  A r c h i t e c t u r e  a s  A p p l i e d  S c i e n c e ’.  Tr a n s a c t i o n s  o f  t h e  
A m e r i c a n  P h i l o s o p h i c a l  S o c i e t y  1 1 0  ( 1  J a n u a r y  2022 ) :  1 67 – 9 4 .

W i l l k e n s ,  D a n i e l l e .  ‘ R e a d i n g  Wo r d s  a n d  I m a g e s  i n  t h e  D e s c r i p t i o n ( s )  o f  S i r  J o h n  S o a n e ’ s  M u s e u m ’.  A r c h i t e c t u r a l  
H i s t o r i e s  4 ,  n o .  1  ( 1 1  M a y  20 1 6 ) .  h t t p s : / / d o i . o r g / 1 0 . 5 3 3 4 / a h . 20 4 .

reading list
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wk 1.2  240913-240919

\ kodak epp 3341 
 
refers to the use of kodak ektachrome professional 
plus 100 (epp) film in a camera. this film was designed 
for professional photographers and is known for its 
color accuracy and balanced contrast. 
 
film model: kodak ektachrome professional plus 100 
(epp) 
type: color reversal film (slide film) 
iso : 100 
formats: available in 35mm and 120 roll film formats 
color characteristics: natural color rendering, ideal for 
shooting under daylight or bright artificial lighting. the 
colors are vibrant but not overly saturated. 
contrast: moderate contrast, providing good detail in 
both shadow and highlight areas. 
grain: fine grain, making it suita-
ble for high-quality enlargements.

collective working
model

fig. 1.2.1 rough model, 2024, september 16, liren 
chu, fujifilm x-a5, iso 1250, 1/100s, f/20, 13mm.

fig. 1.1.1 reference picture, derry moore, kodak epp 3341.

fig. 1.2.4 rough model, 2024, september 23, liren 
chu, fujifilm x-a5, iso 6400, 1/125s, f/7.1, 12mm. 
 
 
 
 
 

fig. 1.2.3 rough model, 2024, september 19, liren chu, 
fujifilm x-a5, iso 2000, 1/125s, f/8, 13mm.

fig. 1.2.2 rough model, 2024, september 17, liren 
chu, fujifilm x-a5, iso 5000, 1/100s, f/9, 14mm.
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it is also necessary to decide on the color and the treatment of open-
ings, as well as the method for creating the sculptures.

还需要决定颜色和开口处理方式，以及雕塑的制作方式
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feedback wk 1.2  240913-240919

statue: drawing, 3d in a 2d way

bones of this building rather complicated sort of skeleton
spatial layers
cornucopia of objects
think about the process of inhabiting the interior
toy theatre
pots the most architectural object
dome comes from a funerary urn
gothic that was happening at that time
literature, supernatural, dracula, frankenstein
the idea of the sublime, intertwined with themes of death and de-
cay, provides a poignant framework for designing a mausoleum
growth of the city and the way the loss of nature
misanthrope seance,  Arthur Conan Doyle

the process of creating models and photographing them, focusing on the re-
lationship between content, models, and the act of looking. 
the idea of creating a series of photographs to show how objects are inhabited in the mod-
el, and how the process of placing objects into the frame is documented, is emphasized. 
the models are not just about creating physical representations but also about how they relate to 
what you're observing and thinking through them. 
 
there’s an important consideration of time—it's the third week of the pro-
ject, with one more week of model work before moving on to a new brief. 
the upcoming week in Antwerp will introduce real archive objects related to the next project brief. 
the suggestion is to finish the model work as thoroughly as possible before the next brief to avoid 
overwhelming yourself with multiple tasks at once. 
 
the conversation also highlights the importance of balancing abstraction 
with detail in the models. the focus is on creating models that convey the es-
sence of the image or space rather than striving for complete realism. 
using inventive materials and techniques to suggest the quality of the space without replicating 
every detail is encouraged. 
 
the questions to consider are: 
where should you focus your attention? 
what should be detailed, and what should be left more abstract? 
how do you bring out the architect's intention in the model? 
the idea of flatness in models, rather than obssessing about getting the exact shape, 
maybe actually the idea that things are flat is a positive for the model.
like using cardboard, can be seen as a positive feature, adding to the model’s expressiveness. 
the goal is to capture the essence of the space rather than aiming for perfect replication.
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lecture

reading

关于后殖民主义的阅读： 

\Gathering #5: Post/De/Colonial
“去殖民化”（decolonisation）：这是本次讨论的核心，强调要从殖民历史的遗留中解放和恢复权利。
“补偿”和“归还”（redress and restitution）：这些术语涉及到纠正历史错误，归还被殖民、剥夺的文化和物质遗产。恢复
被压制的声音。

\Uttering Visibility
Hannah Dawn Henderson
数字化，局限性，非客观，暴露伤害，另外的答案，对档案方式的挑战。
去语境化的，伦理冲突与中立性缺失。

建筑史中女性缺席，需重新评估以男性建筑师为中心的叙事 

批判传统工具和媒介（如档案、既定经典）如何加强男性主导地位 

社会、经济和教育障碍将女性边缘化，导致她们的贡献得到有限的认可 

女性主义运动的重要里程碑及其对女性在建筑中角色的影响 

包括女性贡献的重要性，通过多元化的经历丰富建筑史 

关于建筑创作和认定标准的关键问题（谁被认为是建筑师，什么构成重要工作） 

女性通过适应或替代途径在男性主导的职业中克服挑战的例子 

关于女性在建筑领域的持续关注和研究，现代讨论中对其贡献的认可不断增加

On Postcolonial Readings: 
 
\Gathering #5: Post/De/Colonial 
 
"Decolonization": This is the central theme of this discussion, emphasizing liberation from the remnants of colonial history and the restora-
tion of rights. 
"Redress and Restitution": These terms involve addressing historical wrongs and returning cultur-
al and material heritage taken or exploited during colonization. They also signify restoring suppressed voices.
 
\Uttering Visibility 
 
Hannah Dawn Henderson 
Digitalization, limitations, subjectivity, exposure to harm, alternative answers, challenges to archival practices. 
Decontextualization, ethical conflicts, and lack of neutrality.

\ on gender and the archive
 catja edens 

\  Mbembe, Achille. ‘The Power of the Archive and Its Limits’. In Refiguring the Archive, edit-
ed by Carolyn Hamilton, Verne Harris, Jane Taylor, Michele Pickover, Graeme Reid, and Razia Saleh, 
19–27. Dordrecht: Springer Netherlands, 2002. https://doi.org/10.1007/978-94-010-0570-8_2. 

\ Nieuwe Instituut. ‘Gathering #5: Post/De/Colonial’. Accessed 12 Septem-
ber 2024. https://nieuweinstituut.nl/en/articles/gathering-5-postdecolonial.

historical absence of women in architectural historiography, need to reevaluate male-dominated narratives 

critique of traditional instruments and mediums (archives, established canon) reinforcing male dominance 

social, financial, and educational barriers marginalizing women in architecture, leading to limited recognition 

milestones in feminist movements and their impact on women’s roles in architecture 

importance of including women’s contributions, enriching architectural history through diverse experiences 

critical questions about architectural authorship and recognition criteria (who is deemed an architect, what constitutes significant work) 

examples of women navigating male-dominated profession through adaptation or alternative pathways 

ongoing interest and research in women in architecture, increasing acknowledgment in contemporary discussions
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wk 1.3  240920-240926

光线正确，颜色不对，
相机角度应该抬起
中间狮子雕塑和花瓶比例差距太大，应该尝试
退远拍摄
如何把主要光线集中在中庭？四周应该更加昏
暗
可以考虑多增加一层黄色玻璃纸
后部画作没有给予充分的光线

应该使用更大的焦段
挡住的板应该用深红色
视角上仰更多点
后部打灯
中间光照改橙色
周边太亮

fig. 1.3.2 rough model, 2024, september 25, liren chu, 
fujifilm x-a5, iso 5000, 1/80s, f/9, 12mm.

fig. 1.3.1 rough model, 2024, september 24, liren 
chu, fujifilm x-a5, iso 12800, 1/80s, f/11, 10mm.

collective working
model

fig. 1.1.1 reference picture, derry moore, kodak epp 3341.
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应该使用更大的焦段
挡住的板应该用深红色
视角上仰更多点
后部打灯
中间光照改橙色
周边太亮

fig. 1.3.3 painting of picture room, liren. 
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wk 1.3  240920-240926

contemporary practices and the gta archive
irina davidovici, eth zürich

feedback

lecture

discussions on models & archives 
\ presentation of models 
 
models can be presented as exhibition pieces, where viewers might look through holes to explore their interiors. 
various camera angles, focal lengths, and white balance can adjust the model's appearance more precisely. 
\ diversity of the archive 
 
archives include not just physical objects and models, but also paintings and drawings, which add a rich dimension to 
the collection. 
an archive is not just a preservation of objects, but a way to express a worldview through these items, creating specific 
atmospheres and emotions. 
\ theatricality of archives 
 
similar to theatrical spaces, objects in an archive are given value through their environment, creating a staged setting 
for the objects. 
compared to traditional, dusty archives, modern archives are more theatrical, offering strong personal perspectives 
through their arrangement. 
\ teaching vs. archive 
 
unlike traditional museums designed to educate in a didactic way, archives and models are some-
times set up more to inspire and evoke feelings, offering a broader understanding of the world.

fig. 1.3.4  slides from lecture, liren. 
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lecture

philip ursprung, ed. natural history (zurich: lars muller, 2005)

reading

\ art-architecture relationship 
herzog & de meuron’s work bridges the boundaries between art and architecture, creating a unique balance between 
both fields. 
their approach demonstrates how architecture can embody artistic principles, and vice versa, without fully merging the 
two disciplines. 
herzog & de meuron’s work explores the intersection of art and architecture without treating one as subordinate to the 
other. 
the authors respect the autonomy of each discipline but highlight how they inform and influence each other in their 
practice. 
herzog’s view that “it is impossible to do art and architecture at the same time” reflects a tension in their work, con-
stantly questioning where architecture ends and art begins. 
the authors advocate for a flexible, interdisciplinary approach, embracing the dynamic and evolving relationship be-
tween architecture and art, without forcing them to conform to rigid boundaries. 
 
\ artistic practices and theoretical positions 
their designs are influenced by visual culture and materiality rather than being governed by a single architectural or ar-
tistic theory. 
they maintain a flexible, evolving approach, adapting to various influences rather than adhering to fixed theoretical po-
sitions. 
 
\ publication companion to exhibition 
the book accompanies the exhibition “herzog & de meuron: archaeology of the mind” and acts as a detailed map of the 
inspirations, references, and aesthetic elements of their work. 
it highlights their creative process, showcasing a range of influences that shape their architectural practice. 
 
\ tension in architecture 
their work alternates between ephemeral and substantial qualities, creating tension between illusion and specificity. 
this tension allows their buildings to offer varying experiences, from transcendent to grounded, reflecting the complex-
ity of human interaction with space. 
 
\ impact of basel 
basel’s rich artistic and industrial environment significantly shaped herzog & de meuron’s architectural sensibility. 
the city’s cultural influence is reflected in their designs, blending industrial materials with artistic expression. 
 
\ medium of presentation 
the book also discusses their methods of representation in architectural exhibitions, such as the use of screenprints to 
create layered visual representations. 
these techniques show how they engage with both art and architecture through diverse forms of media. 
 
\ cultural and historical context 
the book explores the cultural and historical influences on their work, including connections to artists like joseph beuys 
and movements such as conceptual art. 
it examines how these influences have shaped their architectural philosophy, blending art and architecture seamlessly. 
 
\ exhibition architecture 
the exhibition layout carefully arranges models and materials to highlight the ambivalence of their architectural prac-
tice. 
the transformative qualities of their work are emphasized through the exhibi-
tion’s design, reflecting the experimental nature of their approach.
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一个象征着死亡和仪式的空间 + 凝固时间的标本 + 繁复堆砌组织用于研究

一个象征着？的空间 + 凝固时间的？ + ？组织用于研究

需要在自己的设计中解答“？”

a space symbolizing death and ritual + a specimen capturing 
time + intricately layered and organized for study

+

↓
a space symbolizing ? + a ? capturing time + ?organized for study

answer '?'

scenographywk 1.4  240927-241003

fig. 1.4.1 final model, 2024, september 30, 
liren chu, fujifilm x-a5, iso 400, 1s, f/22, 20mm.

fig. 1.4.2 final model, 2024, september 30, 
liren chu, fujifilm x-a5, iso 400, 1s, f/22, 21mm.

fig. 1.1.1 reference picture, derry moore,
kodak epp 3341.
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fig. 1.4.3 element ensemble from final model, 2024, october 14, sir john soane group
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scenographywk 1.4  240928-241003

fig. 1.1.1 reference picture, derry moore, kodak epp 3341.
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fig. 1.4.1 final model, 2024, september 30, liren chu, fujifilm x-a5, iso 400, 1s, f/22, 20mm.
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wk 1.4  240928-241003 site visit

fig. 1.4.4  office&reading room in vai, parochiaanstraat 7, liren

fig. 1.4.5  tools, liren

fig. 1.4.6   corner in archive in vai, 
parochiaanstraat 7, liren

fig. 1.4.7   universal degreasing spray, reparaturpapier etc., liren
fig. 1.4.8   shelf in 
archive in vai, paro-
chiaanstraat 7, liren

fig. 1.4.9  office&reading room in vai, parochiaanstraat 7, liren

fig. 1.4.10  plan of vai archive, parochiaanstraat 7, liren

fig. 1.4.10  cabinet of large-piece drawings 
in vai archive, parochiaanstraat 7, liren



in
te

ri
o

rs
 b

u
ild

in
g

s
 c

it
ie

s
  

  
  

 a
rc

h
iv

in
g

 a
rc

h
it

e
c

tu
re

  
  
  
  
  
  
p

a
rt

 1
  
  
  
  
  
  
 l
ir
e

n
 c

h
u

26

fig. 1.4.6   corner in archive in vai, 
parochiaanstraat 7, liren

in vai
\ archive development and challenges 
ad hoc growth of the archive 
over 200 funds in its collection 
development of a proactive acquisition policy 
challenges in public presence due to physical location and limited visibility 

\ research and public engagement 
primary visitors: researchers and students 
some architects and inhabitants seeking information 
goal to increase public engagement 
aim to make collections more accessible 

\ diversity and acquisition policy 
current collection lacks diversity 
focus on traditional architectural practices 
research to map fields beyond conventional knowledge (especially 80s and 90s) 
development of acquisition policy 
creation of valuation criteria to address gaps 

\ role of the archive 
function extends beyond document storage 
involvement in research and cultural valuation 
potential impact on decision-making processes (e.g., building refurbishment, demolition) 

\ digitization and conservation 
digitization policy in place 
priorities: archives at risk and digitization on demand 
challenges in digitization process 
material conservation issues (e.g., silverfish infestations, asbestos contamination) 

\ public access and interaction 
limited public access due to material fragility 
initiatives to increase engagement through website and exhibitions 
collaborations with other institutions 
vision for an ideal archive: large reading room with transparent wall to the depot 

\ shortcomings and missed opportunities 
limited public access 
absence of a dedicated reading room 
lack of open and interactive spaces for researchers and the public
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wk 1.4  240928-241003 lecture 

\ architectural archives and museums: 
challenges, changes, and new directions 
speaker, former director of the archives 
at the flanders architectural institute, 
shares experiences and insights on the 
evolution of architectural archives and 
museums 
shift from focus on high architec-
ture to a more inclusive approach, 
considering broader social context 
and architecture's role in society
 
\ the museum is not enough 
reference to mirko zardini's publication 
"the museum is not enough," challenging 
traditional museum model 
advocacy for a more open and inclusive 
approach to architectural archives and 
museums 
echoed in sergio figueiredo’s work, em-
phasizing better understanding of archi-
tecture, building collection of archives 
and artifacts, and public accessibility
 
\ challenges and changes 
challenges faced by architectural ar-
chives and museums: growing presence 
of digital materials, need for more inclu-
sive and diverse collections, addressing 
contemporary spatial issues 
impact of covid-19 pandemic, increased 
awareness of spatial justice, need for 
more inclusive and equitable approaches
 
\ new directions and experiments 
experiments and new directions in ar-
chitectural archives and museums: use 
of critical cataloging, inclusion of over-
looked and marginalized voices, incorpo-
ration of art and artists in interpretation 
of architectural archives 
importance of broadening cultural per-
spectives, questioning who are the space 

\ the archive is not enough
sofie de caigny, formerly flemish architecture institute

makers and where is passive knowledge

\ archive building design and the future of ar-
chitectural archives 
evolution of architectural archives 
traditional acquisition and cataloging methods 
participatory and experimental approaches 
engagement with contemporary issues and fu-
ture needs 
focus beyond just preserving the past 
challenge to traditional approach 
reusing and reinterpreting existing materials 
large language models and artificial intelli-
gence in archival work 
ownership and privacy concerns 
flexibility and openness in archival practices 
moving beyond traditional laws and regula-
tions 

\ designing a building for an archive 
questions on the kind of building needed 
spatial implications 
user demands 
distributed model potential 
examples: cca and former l'église de l'institut 
strengths and weaknesses of existing buildings 

\ the importance of interdisciplinarity and col-
laboration 
value of interdisciplinary approaches 
collaboration example: signal building hosting 
various programs 
sharing space and resources instead of building 
new facilities 

\ challenges and opportunities 
challenges in working with archives 
flexibility and openness 
potential for trauma and controversy 
opportunities for innovation and experimenta-
tion 
example: study on the bridge over the highway
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lecture 
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wk 1.4  240928-241003  from vai
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wk 1.4  240928-241003
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wk 1.5  241004-241010 archive material

notes/q&a

这个文件夹是怎么打开的？一层层拆解的过程，以及如何方便地
取用，以及这些图绘的大小
本项目的探索是对于两个三角如何叠加的探索
如果专门仅仅根据这些材料做空间的话，分配给每一个作品的资
源不是增加了吗？如此一来违背了作为 archive 应该压缩物质空
间的属性，也就是说我们更偏向于博物馆了
 
more importantly, show how this folder opens, the step-by-step pro-
cess of unfolding it, how it can be conveniently accessed, and the sizes 
of these drawings. 
this project is an exploration of how two triangles can be overlaid.

if we were to create spaces solely based on these materials, wouldn't 
the resources allocated to each piece increase? In this way, it would 
go against the archive's inherent attribute of compressing physical 
space, meaning we would be leaning more towards a museum.

archive object statistics

a bi-fold folder measuring 1100 mm long by 800 mm wide, in blue-gray 
color. inside the folder, there is a relatively small white folder contain-
ing the project’s most significant drawings. the remaining part is out-
side the white folder, which includes a total of over 16 sheets, such as 
sketches on tracing paper, printed drawings, and site satellite maps. 
 
a file box measuring 390 mm long, 115 mm wide, and 260 mm high, 
containing four blue-gray large folders. each large folder contains a4 
white folders, which include documents related to the project’s imple-
mentation phase, such as contracts, equipment advertisements, and 
design samples. however, the included documents are not part of this 
project and are therefore not counted. 
 
project name: le ali del leone 
internationale wedstrijd “una porta per venezia”, venetië, 1990

 0099-ck\blue bi-fold folder\white bi-fold folder
1 section 

sketch

tracing paper

B1 -
≈950x707mm

fig. 1.5.1  going through archive materials 
in vai archive, parochiaanstraat 7, liren



in
te

ri
o

rs
 b

u
ild

in
g

s
 c

it
ie

s
  

  
  

 a
rc

h
iv

in
g

 a
rc

h
it

e
c

tu
re

  
  
  
  
  
  
p

a
rt

 1
  
  
  
  
  
  
 l
ir
e

n
 c

h
u

34

archive material 1 9

2 10

3 11

4 12

5 13

7 15

6 14

8 16

gf plan

printer paper

B1 

1000x707mm

sections

printer paper

B1 

1000x707mm

geometric

construction

printer paper

B1 -
470x707mm

sections

printer paper

A3 

420x297mm

section 

sketch

tracing paper

B1 -
≈950x707mm

plan 

sketch

tracing paper

B1 -
≈950x707mm

section 

sketch

tracing paper

B1 -
≈950x707mm

section 

sketch

tracing paper

B1 -
≈950x707mm

plan

composition

tracing paper

B1 -
≈950x707mm

axo /
annotation

tracing paper

B1 -
≈950x707mm

axo

tracing paper

B1 -
≈950x707mm

1f plan

printer paper

B1 

1000x707mm

satelite

lot 341

printer paper

A1 

841x594mm

satelite

lot 342

printer paper

A1 

841x594mm

satelite

lot 343

printer paper

A1 

841x594mm

satelite

lot 344

printer paper

A1 

841x594mm

 0099-ck\blue bi-fold folder
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wk 1.5  241004-241010

主要的设计理念：

表达性紧缩 expressive austerity
northern baroque
他喜欢 brromini 和 baroque
南荷兰和弗莱明的区别在于 Catholicism

individualist
他加入 symbols but not kitsch 媚俗
是一个以自我为中心的建筑师，他的城市
项目里没有谈及城市的概念，更多是谈到
一个抽象的概念。他应该是有考虑到但是
这不是他的表达重点。

信息的分层 虽然可以被说做具有 relativity 
和 labrinthine clarity
追求 simplicity clarity 是他作为 Flanders
的一个建筑师的特色

 
s 65 ,  g a l l e r y,  a n d  b r a k ke  g r o n d .  f o r m  i s  o n e  f u n c t i o n  t o o :  c h r i s t i a n  k i e c ke n s  a r c h i t e c t u u r,  1 9 9 0 - 1 9 9 3 ,  1 9 9 3 .  
 
k i e c ke n s ,  c h r i s t i a n .  t h e  p l a c e  a n d  t h e  b u i l d i n g ,  1 9 9 7 .  
 
c h r i s t i a n  k i e c ke n s :  z o e ke n ,  d e n ke n ,  b o u w e n ,  20 0 1 .  
 
c h r i s t i a n  k i e c ke n s .  [ l c t r _ c k a _ w w] ,  20 1 2 .  
 
c h r i s t i a n  k i e c ke n s .  [ i m g _ c o l o r s ] ,  20 1 0 .

\primary design concept
 
expressive austerity 
 
northern baroque 
 
he admires borromini and baroque style. 
 
the difference between southern netherlands 
and flemish regions lies in catholicism. 
 
individualist 
 
he incorporates symbols but avoids kitsch. 
 
he is a self-centered architect, and his urban 
projects lack a focus on the city as a concept; 
instead, they emphasize an abstract notion. 
while he likely considers the urban context, it is 
not his primary expression. 
 
information layering 
 
his style can be described as having relativity 
and labyrinthine clarity. 
a pursuit of simplicity and clarity is charac-
teristic of him as an architect from flanders.

christian kieckens
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s 65 ,  g a l l e r y,  a n d  b r a k ke  g r o n d .  f o r m  i s  o n e  f u n c t i o n  t o o :  c h r i s t i a n  k i e c ke n s  a r c h i t e c t u u r,  1 9 9 0 - 1 9 9 3 ,  1 9 9 3 .  
 
k i e c ke n s ,  c h r i s t i a n .  t h e  p l a c e  a n d  t h e  b u i l d i n g ,  1 9 9 7 .  
 
c h r i s t i a n  k i e c ke n s :  z o e ke n ,  d e n ke n ,  b o u w e n ,  20 0 1 .  
 
c h r i s t i a n  k i e c ke n s .  [ l c t r _ c k a _ w w] ,  20 1 2 .  
 
c h r i s t i a n  k i e c ke n s .  [ i m g _ c o l o r s ] ,  20 1 0 .

fig. 1.5.2 pages from  s 65 ,  g a l l e r y,  a n d  b r a k ke  g r o n d .  f o r m  i s  o n e  f u n c t i o n  t o o :  c h r i s t i a n  k i e c ke n s  a r c h i t e c t u u r,  1 9 9 0 - 1 9 9 3 ,  1 9 9 3 .
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wk 1.5  241004-241010
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1st draft

feedback

wk 1.5  241004-241010

think about something tangible
focus more on the material and architecture

fig. 1.5.3  section, liren
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fig. 1.5.3  section, liren

fig. 1.5.4  elevation, liren
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lecturewk 1.5  241004-241010

\ the arktes, the national centre for architecture and design in swe-
den, serves dual roles as a cultural institution and a platform for na-
tional discussions on architecture and urban planning.
 
\ the museum holds an extensive collection of modern swedish architecture, ad-
dressing contemporary political issues related to culture and design.
 
\ the institution aims to be an agent of change, fostering dia-
logue and public discourse about architecture and urban life.
 
\ specific exhibition projects illustrate how arktes pro-
motes dialogue among various societal sectors.
 
\ the museum seeks to redefine public space and design within the con-
text of citizenship, emphasizing the influence of design on urban life.
 
\ challenges posed by political shifts in sweden highlight the muse-
um’s role in promoting openness in a polarized environment.
 
\ the institution is committed to making architecture accessible and engag-
ing to a broader audience, addressing intimidation felt by many visitors.
 
\ initiatives like interactive exhibitions and discussions invite pub-
lic participation in cultural and political debates about architecture.
 
\ creating a comfortable space for individuals to form and express opin-
ions about architecture and urban design is a central theme.

 

\ exploring the role of museums as cultural platforms: 
the intersection of architecture, design, and public life in contemporary sweden

fig. 1.5.5 slide from the lecture, liren
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lecture  
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2nd draftwk 1.6  241011-241017

fig. 1.6.1  design sketch, liren
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我拿到的东西都是大张的图纸，很多都是 tracing paper，从背
部打光 
 
对于一个可达性高的 archive，我们需要一个压缩的状态和一个
打开的状态。在打开的时候它是一个博物馆，是可以迷失和漫游
其中，在合并的时候它是一个 archive，它是一个序列，有其自
身的秩序。 
 
因此我的设计侧重在物件的套叠上。 
此外在 vai 网站的档案中，有 christian kieckens 这个项目的
slides，因而一个观众席和一个屏幕是可要的。 
 
proposal 1 
上周楼梯方案的延续 
第一个方案是一个楼梯看台和一个折页屏风的组合 
楼梯看台和折页屏风都是带有万向轮的。 
是一个在大空间里面的物件。 
 
proposal2 
一系列可以套叠的桌子和椅子 
 
proposal3 
一个被折页屏风包围的圈，周围有柔和的光射入 
 
proposal4 
莫尔斯电码 
从平面上看，这些线是夹在玻璃中间的图纸形成的展板，这些点
是可以移动的家具，也就是可以在其中随意摆放的桌椅。 
这些滑动轨道是固定在空中的 
 
question to myself that need to be answered 
我也在思考改进这个系统让里面的图纸可以取出，并且方便研究
交叉比对。 
archive 对我来说是一个坟墓，关键的问题是要回答怎么制造一
个肃穆超脱的氛围？ 

the items I received are all large sheets of drawings, many of which are 
on tracing paper, illuminated from behind. 
 
for a highly accessible archive, we need both a compressed state and 
an open state. When open, it functions as a museum, a space where 
one can get lost and wander. When compressed, it functions as an ar-
chive, organized into a sequence with its own internal order. 
 
therefore, my design focuses on the nesting of objects. 
 
additionally, in the VAi website archives, there are slides from Chris-
tian Kieckens’ project, so a seating area and a screen are necessary.
 
proposal1 
a continuation of last week's staircase concept. 
the first proposal is a combination of a stair stand and a folding screen. 
both the stair stand and the folding screen are on castors. 
it is an object meant for a large space. 
 
proposal2 
a series of stackable tables and chairs. 
 
proposal3 
a circle surrounded by a folding screen, with soft light filtering in from 
the sides. 
 
proposal4 
morse Code 
from a top-down view, the lines are exhibition panels made of draw-
ings sandwiched between glass, and the dots represent movable furni-
ture, i.e., freely positionable tables and chairs. 
the sliding tracks are suspended from above. 
 
questions to myself that need to be answered 
i am also thinking about improving this system so that the drawings 
inside can be removed and easily cross-referenced for study. 
 
to me, an archive is a tomb. The key question is how to create an at-
mosphere of solemnity and transcendence. 
 
color Test: how the slices are illuminated 
 

wk 1.6  241011-241017

fig. 1.6.2  perspective, liren
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fig. 1.6.3  section, liren fig. 1.6.4  plan, liren

fig. 1.6.5  movable stack, liren
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feedbackwk 1.6  241011-241017

\ importance of christian kieckens

producer of architecture culture
producing architectural culture 
changes the landscape of the way that people think about architecture in Belgium and a bit in the Netherlands
a really important figure
has an archive in an archive
changes the nature of architecture
stands right at the beginning of Flemish architecture culture
critical
how architecture is perceived in flanders
pivotal special person

cabinet

我有点没能明白为什么说我们没有问 what the archive in it is
因为我们很清楚这个里面有 ck 自己的 archive 并且都是书籍
像美术馆 depot 里拉出的画

\ about proposal 

rather like the way that painting is stored in archives?
a sort of drawing that's more solid and I can have drawings on both sides because they're not tracing.
a sort of cabinet which is partly a thing that people can use as a sort of par-
tial exhibit moment but also partly it could be used as a way of storing things.
not designing a space just for those 18, of this play for potentially more as a way of hav-
ing an archive that also turns into an exhibition or a kind of didactic machine.
This particular archive that's then attached to a public body that's about disseminating architectur-
al ideas. So we're asking you to position your thinking in the archive. It's not just an exhibition.
the pieces are still in the archive somewhere.the question is, are you in the ar-
chive? Who's the public? Is it in the archive? Is it next to the archive?
Is it, in this case, a particular cabinet for a particular collection within the larger collection? 
position your thinking
speculating on the way you might approach the next project

\ improvised idea

如果不仅仅是给这 18 件做空间的话，应该可以怎么展示呢？这样一来这些展品都或许是脆弱的，有些甚至是不堪展
示的，难道要把每一件作品都封起来吗。lanmination 会破坏材料 [ 推荐使用 non-invasive methods like acid-free 
folders, protective sleeves, or encapsulation with archival-quality materials (e.g., polyester, Mylar)]，最好是使用封装
（encapsulation）处理所有的纸质文件

需要可以站立的，成本又低的封装的话，依然不可能把所有材料都封起来。因而只好采用软封装并且针对所有材料，使
用亚克力板封装相对重要的材料 ( 查阅频率高的地方 )（可以设计一个场景正在更换站立封装里面的内容）。
不是为了达到这种效果的概念去封装，而是处于保护的需要必然需要封装。

if it’s not only about creating space for these 18 pieces, how could they be displayed? this would mean that many of these exhibits 
might be fragile, and some might even be unsuitable for display. should each piece be sealed individually? laminating could damage 
the materials, so it’s recommended to use non-invasive methods like acid-free folders, protective sleeves, or encapsulation with ar-
chival-quality materials (such as polyester or mylar). it would be best to use encapsulation for all paper documents. 
 
for materials that need to be both upright and cost-effective, fully encapsulating everything still isn’t feasible. therefore, a soft en-
capsulation approach could be used, and for relatively important materials (those accessed frequently), acrylic panels can provide 
additional protection. (one could even create a scene where someone is replacing the contents inside a standing encapsulation.) 
 
the purpose of encapsulation is not to achieve a certain visual effect, but rather to meet the essential need for protection.
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基于 le ali del leone 形式的一个台阶空间
a staircase space based on the form of Le Ali Del Leone

几何画法
geometrical representation

几套套叠的家具
a few sets of nested furniture 
 

移动的大幅画作
large movable artwork 
 
 

\ practical problem

its hard to go through pic sheet of drawings.
pieces preserved in rolls are hard to flatten
pieves kept in big flat folders are hard to flip over that might cause damage easily

the space of research shouldnt be too narrow, since architects produce large piec-
es of works, its difficult to cross-reference when the space is tight.

the furnitures should be able to move when there is a need to make space

there should be a toolbox but not interfere with the material

\ idea

maximum compression and visually hide as many collections as possible, but reserve the possibili-
ty to show as much info  from collection as possible so as to crossreference easily

everything should be movable

the color of the space should be neutral

the light should be 

space is wide, 70% of it is 

the archive has different functions on different days, on weekends it can be a interior park, open to the city, linked to a gar-
den on both sides different important pieces are protectedly displayed, where provide as many chairs as possible; on work days 
it is a serious place for research; sometimes its a place for a lecture or academic events, the definition of the space is fruid

\ a hall for reproducing

the path to developing drawing skills has always been through copying original works. observing things directly on-site provides an im-
mensely richer array of information compared to what can be perceived through other mediums. 
 
so why is an architectural archive merely a place for academic research, rather than a resource for finding ref-
erence drawings, like in sir john soane’s drawing office, where carefully selected objects for study and replica-
tion are displayed? in this way, the archive could also serve as an educational space for architecture students.

绘画能力的途径从来都是临摹真迹 
直接现场观看感知的事物和透过其他媒介参阅到的内容相比信息极大地丰富 
因而为何建筑 archive 仅仅是一个学术研究的地方，而不是一个大家找 reference 图绘的地方呢？就像 sir john soane 的 drawing 
office 一样，直接把精挑细选临摹学习的对象悬挂起来，因而 archive 也能成为建筑系的教学场所。

fig. 1.6.6  fragments in sketches, liren
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lecturewk 1.6  241011-241017

museum of finnish archi-
tecture, petteri kummala

\ museum of finnish architecture collection policy and archives 
the speaker discusses the collection policy and archives of the museum 
of finnish architecture. 
 
\ criteria for collecting materials 
the museum emphasizes the importance of collecting materials that 
showcase the creative process of architects, including drawings, 
sketches, and other visual materials. the museum does not collect 
building fragments due to space constraints. 
 
\ examples of collections 
the speaker presents various examples of collections, including: 
 
19th-century buildings, such as the norman man house 
early 20th-century architects, such as ulf ulberg 
competition entries, such as the proposal for the royal palace in sofia 
elias saarinen’s collection, which was the core collection of the muse-
um when it was founded in 1956 
\ pietilä’s collection 
the speaker highlights the significance of pietilä’s collection, which 
includes over 30,000 drawings, photographs, scale models, and corre-
spondence. the collection is considered one of the most complete and important in the museum. 
 
\ digitization and online access 
the speaker discusses the challenges of digitizing the museum’s collections, including limited fund-
ing and technical issues. however, some collections are available online through the finna portal. 
 
\ education and collaboration 
the speaker presents examples of the museum’s educational programs and collaborations with uni-
versities, including the inp-item course and the paperworks project. 
 
\ challenges and future plans 
the speaker discusses the challenges of working with the current facilities, including limited space 
and resources. the museum is planning to move to a new location, which will provide better condi-
tions for the collections and exhibitions. 
 
\ funding and government support 
the speaker notes that the government provides significant funding for the museum, but there are 
still challenges in securing funding for specific projects, such as digitization. 
 
\ initial impressions of the building 
the speaker describes the building’s architecture, focusing on its massive and dramatic volumes, 
which create a sense of gravity and intimidation. the use of raw concrete and visible connections 

fig. 1.6.7  petteri kummala, liren
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between slabs and walls aims to alleviate this harsh atmosphere. 
 
\ materiality and light 
the building’s materiality is contrasted with the outside space, highlighting the clash between dark-
ness and light. the speaker notes the use of colors in the building, describing it as a “glowing wind 
of color.” 
 
\ secrecy and disclosure 
the discussion touches on the themes of secrecy and disclosure, with the speaker mentioning 
the concept of attention and happiness. the building’s design is seen as a representation of these 
themes, with the use of colors and materials creating a sense of contrast. 
 
\ design exercise 
the conversation shifts to a design exercise, with the speaker discussing the importance of under-
standing the building’s context and purpose. the group is designing for a big chunk of the building, 
and the speaker emphasizes the need to appreciate the people who will be using the space. 
 
\ state archive 
the topic of the state archive is introduced, with the speaker mentioning its scale and significance. 
the archive is described as a “cathedral,” and the speaker notes the importance of accessibility and 
transparency in its design. 
 
\ accessibility and transparency 
the group discusses the archive’s accessibility, with one member mentioning the difficulty of navi-
gating the building and finding documents. the speaker notes the importance of sharing informa-
tion and creating an open institution. 
 
\ understanding the institution’s culture 
the speaker suggests that students should look at the project’s precedents and analyze their cul-
tural ideas. they emphasize that each institution has a unique character and culture that shapes its 
design. 
 
\ designing the archive 
the speaker questions whether the archive should be a separate entity or part of a larger institution. 
they encourage students to think about the relationship between the archive and the public, as well 
as the role of the curator. 
 
\ research and design 
the speaker emphasizes the importance of research in the design process. they suggest that stu-
dents should demonstrate their methodology and value the purpose of their research. 
 
\ group work and upcoming schedule 
the speaker announces that students will be working in groups and that the groups will be set by 
sam. they also mention that there will be a lecture on tuesday and a pp1 (pre-p1) submission.
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wk 1.7  241018-241024 personal 
statement

my initial question regarding the sir john soane’s museum is whether it is equipped with a modern, 
scientifically controlled climate system. during our research, we did not find any clues regarding 
this. however, how does it manage to keep the artworks in good condition? or, does every type of 
archive necessarily require a modern scientific system? what conditions are needed for preserving 
different types of materials? how can these conditions become a starting point or core focus of de-
sign? 
 
the major difference between sir john soane’s museum and other archives lies in the fact that it is 
not a homogeneous space. every object has its unique placement and spatial existence, allowing 
the narrative of this architect to be preserved more completely. is this method achievable in a con-
temporary context? if space is difficult to preserve, can it be retained through virtual reality? this 
approach adds many dimensions to the index of an object. how many dimensions does an object in 
an archive actually need? what is the basis for their spatial organization? 
 
when designing archives, we constantly encounter a challenge—how to balance preservation and 
display. preservation implies closure, shelving, and exclusion, thus achieving temporal robustness. 
this robustness is also an essential goal of archives: collecting objects deemed important, arranging 
them in a certain order, and making them a carrier of memory or a clue for interpretation. display, 
on the other hand, implies openness, where materials must be made public. even if there are bar-
riers to access and retrieval, efforts should be made to lower them. frequent usage naturally leads 
to wear and tear, which contradicts the goals of archiving. however, whether through damage or 
preservation in isolation, the act of collecting and exhibiting in archives is eternal. 
 
the subject is not the producer of materials but their reproducer. aside from the need for long-term 
preservation, its meaning seems to resemble a highly subjective curation. thus, i propose that the 
archive embodies three essential attributes, each indispensable: intentional collection, long-term 
preservation, and scholarly interpretation or public exhibition. given these criteria, how might we, 
as architects, engage with the archive? what spatial relationship should these three elements main-
tain? 
 
in the sir john soane’s museum, soane continually adjusted the placement and spatial arrangement 
of his objects, creating a dynamic system that showcased his architectural experimentation and 
innovation (sir john soane’s museum, 2014, p. ix). holding dual roles as both architect and archivist, 
soane curated his collection and carefully juxtaposed objects to weave their stories together. this 
intentional arrangement allowed each piece to transcend its individual identity, creating dialogues 
that transformed the archive into a cohesive whole. 
 
i argue that contemporary archives should cultivate similar capacities. spaces within the archive 
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personal 
statement

should allow the public, professionals, and archivists to reimagine and redefine the relationships 
among the collection in more creative ways. while the public nature of modern archives differs sig-
nificantly from the private origins of sir john soane’s museum in terms of spatial upkeep, the spatial 
narrative of an archive need not remain fixed; it can evolve over time as a collective story shaped by 
broader societal engagement. 
 
the architectural space and soft configurations of the archive should therefore possess a degree 
of malleability, with transparency guiding this evolving process. specific spatial design considera-
tions emerge from this flexibility: for instance, researchers’ work—or the evolving state of ongoing 
research—should be visible; the positioning of objects might not be fixed, but should remain acces-
sible through a system that allows for easy tracking and retrieval, even for objects in dynamic loca-
tions. 
 
however, given the need for materials’ long-term preservation, the archive’s scientific sys-
tems are indispensable, often placing strict limitations on spatial flexibility and object arrange-
ment. such constraints challenge the archive’s adaptability, underscoring the need for a built 
environment that balances spatial narrative dynamism with consistent climate stability.
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wk 1.7  241018-241024 lecture 

\ what did she talk about archive 
archives' evolving nature and significance 
archives are inherently political, reflect cultural/social narratives 
archives: open by definition, yet face conflicts and limitations 
relationship between existing buildings and archived information 
archives help retrieve and understand historical contexts 
archives are critical in understanding historical layers within buildings 
physical spaces become archives, reflecting past uses and societal changes 
archives hold vital meanings for architecture and communities
 
\ how archives should be integrated into the revitalization of urban spaces 
buildings as living archives reflecting historical significance 
archives inform understanding of past functions and present uses 
revitalization should respect historical context while serving community needs 
photographic documentation and drawings to visualize potential revitalizations 
archives as active participants in urban narrative 
integration of historical awareness and contemporary engagement 

\ why she saw architecture as archive 
architecture as repositories of history and cultural narratives 
buildings embody social, political, and economic contexts of their time 
architecture documents history and engages with ongoing societal narratives 
buildings reflect functional transformations and societal changes 
architecture as a living archive of community identity 

\ what exactly makes her think that architecture can function as an archive 
buildings contain layered histories and significance 
architecture reflects cultural, political, and social moments 
buildings show layers of history and their evolving uses 
connection between physical structure and archival information 
architecture accumulates new meanings and stories over time 
architecture as a repository of collective memory and cultural identity 

\ what is special about the architecture that makes her think it as an archive 
architecture as repositories of historical narratives 
buildings reflect changing functions and evolving societal contexts 
duality of architecture: closed environment vs. openness of archives 
buildings as artworks that illustrate historical layers 
architectural transformations linked to societal changes 
buildings serve as historical documents, encapsulating cultural and political realities 
architecture as a means to preserve and express cultural heritage 
architectural interiors reflect diverse social identities, both elite and working-class

\ microcosmos project, santiago de chile
alejandra celedon, on the archive 
https://santiagomicrocosmos.cargo.site/
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fig. 1.7.1  slides, liren
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wk 1.7  241018-241024 3rd draft

three attribute
collection preservation exhibition
how big pieces of drawings are preserved and get access to in an archive

ck is a producer in Flemish architecture culture
imagination the space is more like a place of teaching scene, much like the drawing room of john 
soane

last time big screens
its not universal for all drawings
too much exhibition atmosphere

went back to the hanging system with polly connections, we can put on drawings and take off

drawings are preserved in polyester encapsulation like some archive would do
and are placed into the dense rib structure on both sides of the space

fur movable the space is fluid and has multiple state, on workdays researcher professional, 
weekends for public  transparent big collection space

the celling light is diffused and the ground im using a similar color in a color catalog of kieckens

possibilities   open to greeness

fig. 1.7.2  rendering, liren
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fig. 1.7.3  rendering, liren
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wk 1.7  241018-241024 3rd draft
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fig. 1.7.4  design sketch, liren
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wk 1.7  241018-241024 3rd draft

fig. 1.7.5  sketch model, liren

fig. 1.7.6  sketch model, liren
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3rd draft

fig. 1.7.7  sketch model, liren
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wk 1.7  241018-241024 feedback

\ room layout and usability 
the hanging system was criticized for its practicality. concerns were raised about the space becom-
ing cluttered and difficult to navigate, particularly if people have to weave through hanging objects 
to reach desks. 
a clearer spatial organization was suggested, possibly dividing the room into distinct zones (e.g., 
storage and working areas) to improve functionality. 
 
\ alternative display methods 
several alternatives were proposed, such as pull-out racks, vertical storage within walls, or free-
standing movable screens like those used in art galleries or lina bo bardi’s são paulo gallery. 
these approaches emphasize functionality, ease of access, and better integration with the room’s 
architecture. 
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\ focus on architectural elements 
it was suggested to shift the focus from the mechanics of preservation or display systems to the 
architectural qualities of the space. for example, consider how light, proportions, and spatial com-
position contribute to the experience of the room. 
 
\ overcomplication and practicality 
the proposed system was deemed overly complex, with features like adjustable wires adding un-
necessary difficulty. 
simpler solutions were encouraged, such as lit ceilings combined with adaptable panel systems, 
which allow for multiple uses of the space without overcomplicating it. 
 
\ safety and height issues 
the height and placement of the hanging elements were flagged as potential safety hazards, with 
concerns about people bumping into wires or structures. 
a more practical approach was recommended to ensure user safety and comfort.

fig. 1.7.8  rendering, liren
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wk 1.8  241025-241031

fig. 1.8.1  design sketch, liren
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4th draft
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wk 1.8  241025-241031

fig. 1.8.2  design sketch, liren
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4th draft
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wk 1.8  241025-241031

fig. 1.8.3  rendering, liren
fig. 1.8.4  rendering, liren
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4th draft

fig. 1.8.5  rendering, liren
fig. 1.8.6  rendering, liren



69

wk 1.8  241025-241031 4th draft

fig. 1.8.7  design sketch, liren
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wk 1.9  241101-241107 reference

fig. 1.9.1  painting stacks in depot boijmans, liren

fig. 1.9.2 the work material of christian kieckens has taken over the blue room of the house of pieter de 
bruyne. above the diakast: pierre bismuth, synopsis from saturday to wednesday, 1997, reiner lautwein.
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fig. 1.9.2 the work material of christian kieckens has taken over the blue room of the house of pieter de 
bruyne. above the diakast: pierre bismuth, synopsis from saturday to wednesday, 1997, reiner lautwein.

silhouette log

* 记下不同材料的切割方式和对应零件名称

material parameter

white cardstock 
t=±0.6mm

beam 1:33depth   10      force   30
passes   2       speed   1

silver cardstock
t=±0.4mm

furniture 1:33 ↓element↓speed

almost through

depth   7      force   35
passes   2      speed   3 

depth   6      force   35
passes   1      speed   1

silver paper
t=±0.1mm

metal net
3.6x0.6mm

depth   2      force   20
passes   1       speed   2

plywood
t=0.4mm

furniture be careful with texture 
direction

depth   7      force   35
passes   3       speed   4

component

fig. 1.9.3  silhouette log & building sketch, liren
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说起 archive，如今我首先想到的空间是 sir john soane's 
museum 里面的 drawing room，带来舒适学习研究环境的天光
和琳琅满目的细部案例。视觉感官的充盈给创造的肢体贮满活力。 
因此我希望这个空间是开放的，减少架子的分割，把档案物件放
到空间的边缘。 
 
其次，我对 soane museum 剖面上的比例（图）与 christian 
kieckens 对于比例的追求（图）印象格外深刻。空间元素的设计
均为下窄上宽的，有一种沉淀的感觉，希望给空间一个厚重冷峻
的氛围。 
 
接着，也是最重要的一点，受到两次调研的启发，空间平面的
策划是根据不同材料的保存特性去划分的，在我对于 archive 本
质的三个属性（intentional collection, long-term preservation, 
and scholarly interpretation 
or public exhibition.）之间我作出了自己的倾向。从一个经济的
角度考虑，将更需要维持低温，保持湿度的空间放在内侧，随着
空间的向外扩张温度逐渐提高，对外部的开放度也逐渐提高。在
内侧的 mezzanine 上保存胶片和 slides，以及需要长期保存的
物件；其下方低矮空间排列有可以推拉移动，装载有大幅画作的
存放架；沿着公共阅览区和通高空间的边缘存放具体的 folder，
卷轴，展平的图纸以及模型等，从外层透过玻璃可以一窥内部究
竟。通高空间是一个兼具取用和储存功能的空间。 
 
家具，每件家具根据能够拿到的材料做了细致的取用储藏划分。 
书架上部摆放模型，下部是 folder。在其序列中间隔放置以压缩
方式存放（如卷轴和 folder）的图纸矮柜。 
推拉存放架有多种，可选择挂置或者倚靠摆放。 
用材方面偏向于金属质感的轻薄杆件以及板件，轻薄的木材。与
kieckens 的喜好相对应，追求轻盈漂浮通透的美感。 
 
地面在 archive 储存区采用的是深色的蓝绿 epoxy floor level，
在阅览区是同样颜色的地毯。反光的材质让主空间更具深度。 
这四张照片分别是不同打光和不同轴向的视角。左侧为强调背光，
此时空间更具储藏状态，右侧为强调天光，空间更具阅览状态。 
 
颜色不是从 kieckens 的书中挑选的，相反比 kieckens 的颜色饱
和度和明度均有所降低。仔细观察他作品照片中的用色可以发
现，他不会使用同等面积的色轮相差 120°以上的颜色。我的用
色违反他的习惯，它是我个人对于 kieckens 的主观感受。但在
打光角度，使用背光勾勒剪影形状以及利用物件表面的反光是我
从 kieckens 项目图片中学习到的点。

when i think of an archive space, the first place that comes to mind 
is the drawing room in sir john soane’s museum, with its natural light 
that provides a comfortable environment for study and research and 
its abundance of detailed elements. the visual richness energizes the 
creative spirit. 
 
therefore, i want this space to feel open, reducing the division of 
shelves and placing archival objects around the edges of the room. 
 
additionally, i am particularly impressed by the proportions in the 
cross-section of the soane museum and christian kieckens’ pursuit of 
proportion. the spatial elements are designed to be narrower at the 
bottom and wider at the top, creating a sense of depth and weight, 
which brings a heavy, austere atmosphere to the space. 
 
next, and most importantly, inspired by two rounds of research, i 
divided the spatial layout according to the preservation characteris-
tics of different materials, reflecting my understanding of the three 
essential attributes of an archive: intentional collection, long-term 
preservation, and scholarly interpretation or public exhibition. from an 
economic perspective, areas requiring lower temperatures and stable 
humidity levels are placed in the inner sections, with temperature and 
openness increasing towards the exterior. the mezzanine of the inner 
space houses films, slides, and items requiring long-term preservation; 
below, in a low space, are pull-out racks for storing large artworks. 
along the edges of the public reading area and double-height space, 
folders, scrolls, flattened drawings, and models are arranged, allowing 
a glimpse of the interior through glass from the outside. the dou-
ble-height space functions as both a storage and access area. 
 
each piece of furniture is designed with detailed storage divisions 
based on the available materials. models are placed on the upper 
shelves, folders on the lower ones, with alternating low cabinets for 
compressed storage, such as scrolls and folders, in between. the pull-
out storage racks offer various options for hanging or leaning items. 
 
as for materials, i prefer thin metal rods and panels, as well as light 
wood, aligning with kieckens’ preference for a floating, airy aesthetic. 
 
the flooring in the archive storage area is a deep blue-green epoxy 
resin, while the reading area has carpet in the same color. reflective 
surfaces add depth to the main space. 
 
these four photos represent different lighting and perspectives. the left 
side emphasizes backlighting, giving the space a more storage-orient-
ed feel, while the right side emphasizes natural light, enhancing the 
reading environment. 
 
the color palette wasn’t chosen directly from kieckens’ work; in-
stead, i reduced both the saturation and brightness compared to his 
colors. careful observation of his work shows that he avoids using 
colors with a hue difference of more than 120° on the color wheel in 
similar proportions. my color choices differ from his habit, reflect-
ing my personal, subjective response to his style. however, the use 
of backlighting to outline silhouettes and the reflective quality of 
surfaces are techniques i learned from kieckens’ project images.

final proposalwk 1.9  241101-241107

为什么是要开放的 ?
最大化利用资源
化解原先的精英场所，开放知识于社会
让集体记忆的诠释受到监督
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fig. 1.9.4  model scenography, liren

fig. 1.9.5  design drawings, liren
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fig. 1.9.6  model scenography, low-key background lighting, liren
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fig. 1.9.7  model scenography, high-key background lighting, liren
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fig. 1.9.8  model scenography, low-key background lighting, liren
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fig. 1.9.9  model scenography, high-key background lighting, liren
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fig. 1.9.10  model overall view, liren
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feedback

该设计中的环廊与 desingel 场地的漫游走
廊不谋而合，或许能够用它启发进一步的
后续项目。走廊可以不单单是只有封闭走
廊的功能。
图片很有说服力，从模型看并非全然。模
型呈现的空间和照片呈现的空间有所差距。
或许这种差距是一个可以讨论的点，或许
它是有限时间内表达的侧重，亦或许可以
用图片反过来去启发空间的进一步设计。
该设计从经济角度讨论入手值得一提，这
是 archive 在设计中不能忽略的点。

fig. 1.9.11  model view addressed, liren

the corridor in this design aligns with the 
roaming corridor of the desingel site, which 
may inspire further subsequent projects. cor-
ridors don’t necessarily have to serve only as 
enclosed passageways. 
the images are persuasive, but the model 
doesn’t entirely reflect this. there is a differ-
ence between the space presented in the 
model and the space shown in the photos. 
perhaps this discrepancy is a point for discus-
sion, maybe it’s a matter of emphasis in a lim-
ited timeframe, or perhaps the images can be 
used to further inspire the design of the space. 
it’s worth mentioning that the design begins 
with an economic perspective, which is a cru-
cial point not to overlook in archive design.


