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An Architecture For Art

Graduation Project 2022-23

Office Baroque: Doors Crossing, 1977, from the Gordon Matta-Clark Ensemble, M HKA

A new art museum for Antwerp
Humankind has always made art. Through its appeal to the
human senses, it has helped to shape the ways in which we
perceive the world around us and, in its varied forms, offers
a means beyond language through which we have become
able to articulate our relationships with one another. Art and
architecture have, together, constructed the settings through
which human society has evolved and, on occasion, trans-
formed itself. From churches and palaces, where authority and

power were consolidated through the physical embodiment of

systems of belief, to the development in the 19th Century, of
palaces of culture: public museums and galleries, where forms
and spaces of representation became a mirror through which
culture could situate, consolidate or emancipate itself, within
or in counterpoint to the prevailing order of things.

As modernity rapidly adapted the world to human needs and
subsumed sublime nature within its own image, art became a
means of resistance. Expanding out from the studio and the
picture gallery it addressed that nature directly, capturing its
often-fleeting splendours against a backdrop of relentless in-
dustrialisation and the ever-expanding city. In the 20th Century
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the arts centre developed, offering more permeable, democratic
forms of architecture through which art and culture sought to
make themselves available to the populations of that industrial
metropolis. In time, artists co-opted and adapted the redun-
dant structures left behind by the contemporary city’s relent-
less process of change. Inhabiting abandoned factories and
warehouses, as places from which to critique it. New forms
of art developed to document, reveal and even reshape the
landscapes and infrastructures of the Holocene, or alterna-
tively chose to abstract themselves into expressions of pure
colour, form or process. Art came to offer society compelling
new ways through which to express ideas. Ones that might be
transcendent and revelatory but could equally be disconcerting
or disorientating, sometimes even dangerous.

Simultaneously and perhaps inevitably however, the art world
consolidated its age-old relationship with money and power.
In the latter half of the last century, the white cube established
a controlled, almost sanctified sensory context for its display.
Here in an atmosphere of purified light and air, and in near
silence, works of art attained a highly specific aura that allowed
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them to be contemplated at a distance from the complexities
of real life outside; further objectifying them and heightening
both their emotional value and their physical one. Although
many artists sought to resist it, even the most radical forms
of artistic endeavour became commodified and subsumed to
the service and control of the market. Meanwhile, in seeking
to establish their public purpose, the influential contemporary
art institutions that exhibited them adopted and adapted the
signifiers and scenographies of the world of commerce, to the
extent that they became, at times, hardly distinguishable from
one another...and while galleries have become more like shops,
shops became galleries, with high value brands establishing
their cultural authority through the establishment of collections
and the exhibiting of artists, at a scale and ambition often be-
yond the financial means of the public sphere.

This year the Graduation Studio of Interiors Buildings Cities will
address this contested space of the contemporary art gallery.
We will consider its societal role and how its responsibilities to
the heterogenous contemporary city and its diverse population
might be physically manifested in the image and presence of a
new public building. As in previous iterations of the Graduation
Studio, our academic project takes an actual project as its start-
ing point, allowing the conditions and concerns of a real brief for
a real client to be one key reference point in the development
of both individual and collective concerns. This year we will
work in relation to a competition brief for the redevelopment of
M HKA, the contemporary art museum of Antwerp, on a new
site close to its existing one in the South of the Belgian city.

The history, present situation and potential future of this particu-
lar museum embodies many of the larger issues and questions
referred-to in the opening paragraphs of this introduction. It
emerged out'of the activities of the Internationaal Cultureel Cen-
trum (ICC), which was founded in the revolutionary spirit of the
late 1960’s, when established institutions were being radically
challenged. Originally housed in an actual palace, the disused
royal residence on the Meir, it proposed in 1977, the same year
the Centre Pompidou opened in Paris, an unrealised plan to
relocate itself to a disused office building on a pedestrian shop-
ping street. Here it was envisaged that, alongside its museum
function, the building would house a performing-arts venue,
multipurpose rooms, a cinema and artists’ studios, information
centre, cafeteria, bookshop and a babysitting service. Two years
later, following the premature death of American artist Gordon
Matta-Clark, the ICC proposed to preserve his last remaining
physical work, Office Baroque, as the basis for a new museum.
The intention was to purchase this monumental intervention
into a disused office building on the banks of Antwerp’s River
Schelde, and to house a new exhibition space in the neigh-
bouring block. However, the plan was unfortunately curtailed
by its pre-emptory demolition by the site’s owner. Nonetheless,
the Matta-Clark Collection, which ICC director Flor Bex had
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instigated, became the foundation for the collection of M HKA,
with the new museum, where he also became the first director,
being established by Royal Decree in 1985.

Bex described it as a ‘kunsthalle with a collection’, with the
latter being focused on contemporary art, from the 1960’s
onwards. Over time however M HKA has emerged as a ful-
ly-fledged museum, housed in a redeveloped and extended
former grain warehouse and incorporating the archive and
library of the Centre for Visual Culture. The rather introverted
architecture of the current building is ambivalent, its interiors
seek to approximate the monumental white cubes of the con-
temporary museum, while as a conversion it carries echoes of
the Alternative Spaces movement, an anti-museum, avant-gar-
de movement driven by artists, with Gordon Matta-Clark being
one of the protagonists. The Belgian academic, Wouter Davidts,
has commented that the transformation of the grain silo into
a museum has ‘resulted in a building that is, paradoxically,
both formally indefinable and extremely determined, that looks
generic but is very emphatically present.’

The next phage in this complex process of emergence is in-
tended to be a move into a new, purpose built museum build-
ing, located near the current site, as an urban focus for the
conversion of a monumental former dock into a new, linear
public park. A key intention for this project is to consolidate
the urban condition of the rapidly developing area of Antwerp
South, with the proposed new museum counterpointing the
major transformation of the more historically focused Museum
of Fine Arts, about to re-open nearby. It will also, however, look
beyond its immediate environment, through its redesignation as
the Flemish Museum of Contemporary Art (VMHK). This places
new responsibilities on it, to represent not only the artists and
artistic culture of Flemish Belgium but also _its people; a com-
plex and potentially divisive issue, given both the traditions of
cultural exchange and the current, heterogeneous population
of this great port city.

The first competition was cancelled and the proposal is that it
will be re-run in the course of the current year, offering a com-
pelling sense of currency to our work. The brief for that original
competition will form the basis of our exploration, but this will
also be open to your individual and collective critique. Its in-
tentions are at some distance from the radical, social, political
and artistic positioning of Matta-Clark’s ‘anarchitecture’, a fact

" the brief acknowledges in its counterpointing of anti-museum

fascinations versus technical museum requirements, its desire
for an atmosphere of both industrial roughness and domestic
intimacy, and its requirement to be, at once, a robust skeleton
and a volatile space of experimentation. To this we would add
the profound need to address the environmental challenges we
face, through the consideration of what, how and when to build.
Our year will start with a period of design research, moving
between studio and seminar. This will include an analysis of
the museum / anti-museum context within which the project
situates itself, exploring the idea and form of the modern art
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museum through a series of key references and a consideration
of who its protagonists might be. We will also be examining
elements of the collection itself, considering both their nature
and the spatial contexts in which they might be displayed,
before turning our attention to the brief for the.new museum
and developing individual projects in relation to it.

As always we will work at each scale: Interior, Building and City,
although not necessarily in that order. While our project is a
social, political, cultural, artistic and environmental one, these
concerns will be translated directly through the material and
spatial concerns of architecture, made manifest through build-
ings which are capable of addressing past, present and future
with both a sense of continuity and an openness to change.

1977, from the Gordon Matta-Clark
Ensemble, M HKA

; Office Barogue,
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Antwerp, source: Rational Architecture
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Court of Appeal building, source: Vlaams Bouwmeester
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Lock, source: Vlaams Bouwmeester
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FRAC Dunkirk, Lacaton & Vassal
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Site
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50m

FRAC Dunkirk (Lacaton & Vassal), compared to the site
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Current situation.

Estimated brief situation.

Site section
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Original image.

FRAC Dunkirk, Lacaton & Vassal

Recreated image.
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Precedent studies
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“What does a museum of contemporary art look like in the twenty-first century?”

Concept
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FRAC Dunkirk, Lacaton & Vassal
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Museum de Pont. Dia Chelsea.

The contemporary art warehouse.
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M HKA in 1969 M HKA now > VMHK
Warehouse as starting point of M HKA and disco The Palace. Collage of buildings. Flemish Museum of Contemporary Art.
Source: M HKA. Source: M HKA.

History of M HKA’s architecture.
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The warehouse, as a typology, was not founded by the contemporary art museum.
On the contrary, the contemporary art museum found the warehouse.

This ditference otfers a potential as an answer of what the contemporary art
museum of the twenty-first century might look like.

Concept
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NEW MUSEUM
5,000 sg.m.

ABTEIBERG
8,200 sg.m.

M HKA
9,000 sq.m.

MASP
10,000

FRAC DUNKIRK
11,129 sq.m.

NEW M HKA
22,500 sq.m.

KUNSTHAUS
ZURICH
23,300 sg.m.

TATE
34,500 sg.m.

POMPIDOU
103,305 sq.m.

J

€=-=-=-=-=""

o

10,000

T
100,000

square
meters

00001
I
T

00007
I
T

s1a18W
asenbs

Project brief
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M HKA

9,000 sq.m.

KMSKA
21,000 sg.m.
Publci
13,000

MASS
20,000 sg.m.
Publci
5,700
2010

10,100 sg.m.
Publci

NEW M HKA
22,500 sq.m.

Number of floors for the
new M HKA is calculated
by dividing the required
program by the size of the
proposed plot
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BULAGE

Opperviaktetabel programma van eisen to!‘?’mm‘ Viaams Hedendaags Kunstmusuem

AGENTSCHAP
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Afdeling Bouwwprojecten

33986 - 003702 - Bouwen van een V1aams museum voor hedendaags kunst
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Col D D8
- 1792
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¥ } type 1 4%1b0 640| 800
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X hoofdzaal type 2 | oxiol] 1040|500
1 200 400
245 BT
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_|Bibliot Archief <= :
P, leeszaal / 1 222 380
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> studieruimte - r_ o 350
content /digitale werking 1 39 350
445 Eq ieni 20 350
4451 sanitair 3 incl.
4452(X i 1 incl.
446 | archiefwerking . - N - R 5 T 30 L - s e o
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4462[% 1 Ind.
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4470|1K ontvangst - 1 Incl
x sru i .
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=
9.00
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vestiaire en 1 indl
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32 horeca 1 370 300 e v 629 1887
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47 Back-office art handling 1531 9748
472 X Transport - en handlingzone
47215 Sluis / sas 1 29 680 [ il 18 1228
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4723|1% O 1 260 6.80 1768 “ 364 2415
47240 Registratie, controle en onderhoud 1 Incl
4725 % Verpakkingsruimte ( inpakken, 1 Incl S
AT26(% Berging voor opslag kiste 1 30 450 35 " @2 89
4727 Berging voor opslag materiaal en 1 20 450 50 1 28 126
473 Ruimte voor collectiebeheer
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489 Toegang voor loglstiek
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4892|% 2one voor laden en lossen e T R | 14 el E)
4.9 Back-office administratie 1 2545
491 Kantoorruimte voor administratie
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4916/ Kopleer- en printeriokaal / berging 2 w
4917|% Archlef administratie - o 368

buitenterras forum ==
buitenruimte personeel

Project brief
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Current total m*> of M HKA  9.000 m? (gross).
Desired total m? of VMHK  15.000 m? (net) or 22.350 m? (gross), excluding outdoor spaces.

Proposed m? 13.765 m? (net), excluding outdoor spaces.
Required m? Proposed m?

1. Permanent collection 3.032 m? 2.912 m?

2. Temporary collection 3.150 m? 2.828 m?

3. Library & Archive 1.901 m? 1.551T m?

4. Forum 3.608 m? 2.825 m?

5. Back-office 3.337 m? 3.649 m?

6. Outdoor space 350 m? 400 m?

Project brief
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KMSKA FOMU M HKA

Royal Museum of Fine Arts Antwerp. Photo Museum Antwerp. Museum of Contemporary Art Antwerp.
Source: Karin Borghouts. Source: Monday Agbonzee Jr. Source: M HKA.
Museums
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Current entrance of M HKA, source: HOOG.design
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Waterscape Cityscape Landscape

Rubber duck by Florentijn Hofman. MOMA by Yoshio Taniguchi. Minneapolis Sculpture Garden, Spoonbridge and Cherry by Claes
Oldenburg & Coosje van Bruggen.

Public art
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Site plan
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VMHK

VMHK

PER PER
KIRKEBY ] i - KIRKEBY
Brick sculptures | \ : / f

Baksteen sculpturen
1986-2017

May 2023 ! | _,Mii 2!1?3

Forum main space - Public art




VMHK

LOCAL
HEROES

Your artwork
in the museum!

June 2023

Forum main space - Amateur art

VMHK

LOCAL
HEROES

Jouw kunstwerk
in het museum!

Juni 2023




VMHK

ALL THAT
JAZZ

A program full of
live music, classics
and hidden gems

0.1.06.2023

Forum main space - Public event

ALL THAT
JAZZ

Een programma
vol livemuziek,

klassiekers en
onontdekte parels

01.06.2023
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i

Current situation.

A
)

Estimated brief situation.
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Proposed building.
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Museum seen from the Zuiderdokkenpark
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Image of the 1:200 model
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Image of the 1:200 model
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Image of the 1:200 model
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Lower stacked floors Ditterent floor heights

Flexible floor heights

Structural strategy
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Structural design
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under the masonry piers

Horizontal detail
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700 x 700 mm columns
400 x 200 mm beams
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500 x 500 mm columns

 Glulam frame construction
400 x 200 mm beams

= Concrete cores

wwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwww

AN >.<s>¢<\>< /N
..§<\>4. NN/ XA, /A
NADN,. NN, 54\5«\»/654\»,4\»(
a\YAV V <~»/<\>/<\>< /Y d»/<\>/<\><

Structural design

58/87



G
o
g
3}
)
ba
w
c
o
O
Q
g
S
H
g
S
=
©
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400 x 200 mm beams

= Concrete cores
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500 x 500 mm columns
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Image of the 1:200 model
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Typical plan
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Basement

5. Depot archive

1. Depot art

2. Quarantine room
3. Transfer space

4. Technical
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4. Storage

1. Seminar room
2. Event space

5. Technical

3. Educative room

First loor
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1. Workshop
2. Storage (building) materials
3. Office

5. Silent room
6. Kitchenette
7. Dreccihg room

9. Permanent collection - 7.50 m free height
10. Permanent collection - 3.65 m free height

4. Storage furniture

8. Technical

Second floor
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5. Silent room

9. Permanent collection - 3.65 m free height

1. Workshop

6. Kitchenette

7. Dressino room

Third floor

(e}

8. Technical

2. Storage (building) materials

3. Office
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4. Storage fu



1. Workshop

|
= | =l I u‘n i (0 n‘n i
5 [E AT 4
T 1oGun || anb
o I ii%: S | . I H I
%% ‘i |
é:& 1 = —| — caﬂm i n‘n i
B |
% = o mﬁﬁj & n‘n )
= i
IL H
12 | I | — ]
l | | | |
\ \ \ Il Il
| .y | | |
o mssailissassn B iNessssss] | NN o I |
— %HJDLU:H%%U‘H%U%H;H:%U‘H?U%FPF: -7 —
I ‘ ‘TVTTTTTTTH‘ ‘ TVTTTVTW‘ N
Crrrrrerrey
LUy HUUUUUUUUUUH UUUUUUUU‘ | |
L L L
- g T I I = -
[0 LTy OO || ||
| | | | |
I I | | | |
| | | | |

2. Storage (building) materials

3. Office
4. Storage furniture

5. Silent room
6. Kitchenette

9. Permanent collection - 7.50 m free height
10. Permanent collection - cabinets

13. Auditorium (159 seats)

14. Permanent collection - 3.65 m free height

7. Dreccihg room

8. Technical

11. Cinema (78 QPQfQ)
12. Foyer

Fourth floor
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5. Silent room

9. Temporary collection - 3.65 m free height

1. Workshop

6. Kitchenette

2. Storage (building) materials

3. Office

7. Dressino room

Fifth floor
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Sixth floor

9. Temporary collection - 7.50 m free height
10. Temporary collection - 3.65 m free height
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5. Silent room

6. Kitchenette

7. Dressino room
8. Technical
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2. Storage (building) materials

1. Workshop
3. Office

4. Storage fu
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5. Silent room

9. Temporary collection - 3.65 m free height

1. Workshop

6. Kitchenette

2. Storage (building) materials

3. Office

7. Dressino room

Seventh floor
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5. Roof terrace
6. Office
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Top lock concrete slab

1. Technical

2. Forum main space

3. Permanent collection - 3.65 m free height 5. Temporary collection - 3.65 m free height
4. Auditorium 6. Documentation center

Cross section




View over the city
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1. Workshop
2. Storage (building) materials

3. Office

4. Storage furniture

5. Silent room

6. Kitchenette
7. Dreccihg room
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9. Permanent collection - 7.50 m free height
10. Permanent collection - 3.65 m free height

8. Technical
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Gallery space
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Gallery Energy Consumption
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The Weston Gallery, Feilden Fowles
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Limewashed brick
Hemp insulation

Waterproof and vapor open layer

Cavity

Soldier bond masonry with
weathered joints and lime mortar

v +21.00 m

N/
AN

Blue limestone sill continues

under the masonry piers

Kerto-Ripa hollow core floor
with integrated ducts

Scaldex soldier course bracket

Glulam beam 400 x 200

Upper floor detail
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210 300 40 210 220
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Limewashed brick

Glulam beam 400x200
Hemp insulation

Waterproof and vapor open layer
Cavity

Soldier bond masonry with
weathered joints and lime mortar

Scaldex soldier course bracket

Solar screen

Hope's steel fixed window
frame with thermal break
and HR++ glazing

Window head detail

0 50 100 200mm
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Final words
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Thank you!

Special thanks to my tutors, peers, friends, and family.



