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Inhabiting the boundary zone 
of Valparaiso’s city centre



1. Research

2. Project Proposal

3. Process (method & tools)

4. Design



Research



Macro Scale
Plan Based Analysis - Routing, Typology and Relationships

Meso Scale
Isonometric Studies - Space + Spatial Practice

Micro Scale
Sketches, Photogrpahy, Interviews - On Site Observations

Field Work
Common Figures Analysis Strategy



Macro Scale
Transition Zones

The Waterfront

The Orthodox City

The Informal City



Macro Scale
Routing



Common Figure
The Frame

Domesticity

La Sebastiana Museo de Pablo Neruda

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

An extract from Valparaiso by Sergio Larrain.

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

An extract from Valparaiso by Sergio Larrain.

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’
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‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

An extract from Valparaiso by Sergio Larrain.

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

An extract from Valparaiso by Sergio Larrain.

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

‘Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of  people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with flags 
and the swarm of  bare feet constantly multiplying 
betrays unquenchable love.’

‘I was amazed that those eccentric lives I discovered 
were such an inseparable part of  the heartbreak-
ing life of  the Port. Above, on the hills, poverty 
flourishes in wild spurts of  tar and joy. The derricks, 
the piers, the works of  man cover the waist of  the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of  the sea, 
each in his own box. And they watched over it with 
whatever they had, while oblivion closed in on them 
like a mist.’

Topography

Avenida Francia



The Spectacular City
City as Stage

The Ampitheatre City 
Across scales, Valparaiso inhabits a spatial theatricality. It is a city full of stages and of performers. From the many miradores looking out across the bay, to the active streets and squares of the plane,  

the city holds a specific sort of drama, its inhabitants playing the role of both actor and audience as the city’s topography creates a condition of simultaneously seeing and being seen. 

Shifting Datum I

Calle Ocho

Valparaiso by day; common figure of the ‘frame’

Valparaiso by night; a sea of light



Plan
1:2500

Common Route
A Shared Journey



The Daily Cycle of the City
A Daily Routine of Down & Up the Hillside

The City by Day / The City by Night
Due to almost all services (jobs, schools, shops) being located in the plan, and almost all housing occupying the hillsides of Valparaiso, the majority 

of city residents share a common daily routine - down the hill and into the centre of the city in the morning, and back home into the hillside for the night. 
This results the plan being intensely occupied during the day, meaning that the centre is host to an incredibly vibrant street life.



The City at Day vs. The City at Night
A Nine-to-Five City Centre

A Dark City
In contrast to the vibrant and lively use of the city by day, at night the city centre feels completely deserted. 

Streets are empty and windows are dark, with only a few bars and restaurants activating the streets. 



Boundary Mapping
Between the Hill and the Plane

Boundary
A predomenantly hard boundary condition between the hills and the plane.

Gateway

Funicular



Physical Boundary 
A Vertical Disconnect

A Common View
for most of the city the extreme topography creates a hard boundary condition of disconnect between the hills and the plane. From down in the city centre,  

you are frequently confronted with an almost vertical cliff face where two adjacent parts of the city sit one above the other, with little relation between.



Funiculars/Stairways
A Space to be Bridged

Traditional Boundary Condition
It is in this condition that the city’s many funiculars and staircases can be found, and whilst these offer a mode of crossing between the two city zones,  

in a way these transitional spaces act to emphasise the boundary as a thing to be bridged. 



A Functional Divide
Services in the Centre, Housing in the Hills

Traditional Boundary Condition
Considering Valparaiso as a monofunctional city, where the commercial city centre contains most of city services and the hills almost entirely comprising of residential use.

95%
Housing

Services
Shops, work, schools, 

transport links etc.



A Temporal Divide
The Rhythm of the City

Different Time Zones
As a result of their different functions, parts of the city are operating on extremely different time cycles. In terms of the city centre this results in vibrant use of the public/common space of the city through the day, with squares and streets heavily occupied with everything 
from informal selling to street performers, chess games to cafes. However after closing time, the city completely shuts down,  leaving the centre feeling completely deserted. Streets are empty and windows dark, with only a few bars and restaurants activating the streets. 



How can the divide between the plane and the hills be 
overcome in order to create a city condition that is more 

transitional, connected, collaborative and cohesive?

How can this boundary be addressed at a physical/spatial, 
functional/use and temporal/experiential level? 



Rhythmanlysis
Henri Lefebvre



The Night Time City
Designing for the Night

“Night-time today means the spectacle of new 
practices that give rise to new kinds of spatial 
programming. What is a specifically nocturnal public 
space? What is a garden in darkness? On the basis of 
which principle does one develop a project? If night 
means the ephemeral, the fragile, the spontaneous, 
how does one construct this element without 
distorting it? To observe the cityscape by night means 
to ask oneself about nocturnal design values. Night is 
a situation which permits one to reactivate a discourse 
about urban values, in a context of sociability, but also 
of spontaneous curiosity, states that are favourable to 
innovative formulations.”



How can a design engage with the theme of temporality, 
both functionally and spatially, across a range of temporal 
cycles - from the daily rhythm of the city, to larger seasonal 

and yearly cycles of use, development and change?



Project Proposal
Site and Brief





Site
Vacant Plot



Site
Serrano



Site
Castillo



A Neighbourhood in Decline 
Building Use





A Neighbourhood in Decline 
Abandoned Plots



PUERTO 
NEIGHBOURHOOD

Hills + City
A Physical, Functional and Temporal Link



Project Proposal
A calendar of events



The Spectacular
Perform

Rehearse

Debate

Interact

Protest

Gather

Celebrate

Exchange

Play



Project Proposal
A Public Face



An Activated City 
Vivid Public Life



Project Development
Methods and Tools





Building as Journey...



An unfolding sequence of spaces...





That could be rearranged depending on approach, purpose or time of day



P3
Initial Concept Model



Model Studies
A Spatial Enquiry



Spatial Tools

Building as Journey - Journey as Building
3D sketch showing ‘building as journey’ concept, where the journey 

becomes 

The Oblique
Folding walls and tilting ground, as a mode of creating a diagonal tension 

that emphasis the quality of a project to be experienced in motion, as well as 
a method of controlling spatial sequencing and dynamics.

Thickened/Inhabited Wall 
Thickened walls that act as the buildings infrastructure, allowing flexibility 
to the spaces that they enclose and blurring notions of inside and outside, 

public and private. 



Method
Folded Paper Models

Using folded paper models to formally realise ‘building as journey’



Paper Sketch Model Programatic Spatial Arrangment Building Program

Space / Program
An Open Dialogue



A Collection of Moments
Sketches



Macro Scale
Plan Based Analysis - Routing, Typology and Relationships

Meso Scale
Isonometric Studies - Space + Spatial Practice

Micro Scale
Sketches, Photogrpahy, Interviews - On Site Observations

Field Work
Common Figures Analysis Strategy



Observation 
Sketching

Spatial Studies
Representing spatial name

Pormenor
Placing the fragments in the Open City

AFFIRMATION #1:
xxxxxxxxxxx

OBSERVATION delft

thoughts

&

narratives

Spatial Dialogues

I began by observing people - at the cinema, outside a cafe, in 
the city. Initially, what I found interesting about this observation 
exercise was the transformative quality of the exercise - by 
choosing a spot in which to draw and observe, and by staying 
and watching for a length of time, you begin to read the place 
as a sort of scene, a stage for action inhabited by a set of 
characters that populate it. In sitting and observing a place, 
for instance a collection of tables outside a cafe, I began to 
read the occupation as a sort of spatial choreography; people 
coming and going, choosing a seat, finding a friend etc. as a 
sort of dance. Watching these scenarios, I began by thinking 
about people collectively occupying space, and how by 
existing within the same ‘scene’, different players are in a sort 
of spatial conversation with each other. 

Adjacencies 

With this as my starting point, I then began to explore this 
theme from a different perspective. In the same way that 
I was thinking about people existing in a sort of spatial 
dialogue between one another, I started looking at spatial 
adjacencies in a similar way, searching for elements of the 
city ‘in conversation’ with each other. An L-shaped bench 
placed next to a set of protruding front steps, a seat spanning 
between two columns that marked the boundary between front 
porch and pavement, a chair placed in a colonnade of arches. 
Typically a relationship between one more formal component 
and one informal one - a preceding architectural element and 
a reactionary piece of street furniture. Whilst the subjects that 
I sought and chose to draw seemed to be specifically reacting 
to one another, when viewed from this perspective, the whole 
city can be understood as an endless series of adjacencies, 
a chain reaction of elements all automatically related to one 
another due to the fact that they are side by side. 

Passageways

This theme of adjacencies led me to the final and principle 
study of my inquiry, that of the passageway. A passageway 
as a dialogue between two adjacent walls. A passageway as 
a narrow route between two adjacent boundaries that do not 
touch.

To me it seems that the passageway prompts/performs two 
simultaneous actions. By definition, it instigates movement, 
a passing through, between one space and another. 
Simultaneously, the passageway acts as a framing device, a 
spatial composition that comprises of the framed passageway 
itself, and the snapshot view of the space that lies beyond. Due 
to its narrowness and depth - two qualities that feel intrinsic to 
the passageway - when passin through, your view is defined in 
a way that feels unusual when walking around in the city. You 
are offered a sustained perspectival view with little opportunity 
to change the direction of your focus. To me, these two actions 
- to pass through and to frame - seem to offer two different 
qualities of spatial experience. The first evokes time and 
motion, whereas the second implies to me a sort of stillness, a 
sustained view that is comparable to watching the city through 
a window. 

In this way, I began to see the passageway as simultaneously 
a route through space and a spatial frame. Clarity of purpose. 
Directional in use and in visual experience. 



Project Proposal



Urban Scale



Context Plan
1:500 @ A2



Street Side Landing
Stepping back from the pavement to interrupt the line of the street

Back Wall Drama
An external stage that makes use of the retaining wall as backdrop

External Moments
Landing and Stage



Interlocking External Interventions
Embracing a Dual Directional Site



1:200 Model
Multidirectional Massing







Building Scale



Spatial Language
Folding Planes

Program + Spatial Language
Dual Development Process

Program
Spatial Arrangement



Programmatic Arrangement
A Varied Section



Site

Poured concrete 
basement and plinth

Load-bearing walls
masonry / concrete construction

Timber construction
upper floors

Envelope
perforate brick screen

External terraces
brick paved

Constructional axonometric

Construction Axo
1:200 @ A1



1   Landing square
2   Cafe bar
3   Bar back
4   Store
5   External Stage
6   Lobby

7   Reception
8   Changing room
9   Rehearsal/Warm up room
10 Stage store

Ground Floor Plan
1:200 @ A3



Basement Floor Plan
1:200 @ A3

1   Cloaks
2   Male/Femal Toilet
3   Accessible toilet
4   Store
5   Plant
6   Cafe bar
7   Stage store



Section
Bar / Practice Rooms



First Floor Plan
1:200 @ A3

1   Hall
2   Lobby
3   Practice room
4   Terrace
5   Stepped stage seating



Section
Entrance Lobby



Second Floor Plan
1:200 @ A3

1   Terrace
2   Practice room
3   Upper hall entrance
4   Tech booth
5   Stepped stage seating
6   Hall below



Section
Stepped Stage



Third Floor Plan
1:200 @ A3

1   Accessible structural zone
2   Practice room



Section
Hall



Fourth Floor Plan
1:200 @ A3

1   Upper landing
2   Lobby
3   Office
4   Studio
5   Changing room



Elevation 
Calle Castillo



Elevation 
Plaza Echaurren



Elevation 
Calle Serrano



Elevation 
Calle Serrano, Evening



Sketches
Night time views



Elevation 
Calle Serrano, Nightscape



Detail Section
1:20 @ A0

Detail Section
1:20

Roof construction

Green roofing system 150 mm
Profiled metal sheet   30 mm
Underlayer   20 mm
Waterproofing (bitumen paint)     2 mm
Plywood sheet   30 mm
Stud      100 x 250 mm
with thermal insulation                250 mm
Plywood sheet                200 mm
Studs   30 mm
Plasterboard   15 mm

Floor construction

Wooden floorboards       20 mm
Sprung floor system                50 mm
Battens                               120 mm
with Impact sound insulation
Wood chipboard                  20 mm
Joists      100 x 200 mm
Joists      100 x 200 mm

Wall construction

plywood        30 mm
Ventilated cavity,
Battens                               50 x 50 mm   
Thermal insulation   150 mm
Reinforced concrete   300 mm
Sacrificial formwork   100 mm

Wall construction

Plaster                  10 mm
Plywood sheet                    15 mm
Stud                      200 x 50 mm
with thermal instulation                200 mm
Plywood sheet                  20 mm
Ventilated cavity                                60 mm
Brick                          102, 5 mm

Wall construction 

brick       102,5 mm
Ventilated cavity                   30 mm
Waterproofing (bitumen paint)      2 mm
plywood sheet             15 mm
Gluelam column               500 x 200 mm 
with thermal insulation         200 mm
plywood sheet           20 mm

Wall construction

brick                                 215 mm
Ventilated cavity                         30 mm
Waterproofing (bitumen paint)      2 mm
plywood sheet             15 mm
Timber studding                150 x 50 mm 
with thermal insulation         200 mm
plywood sheet           20 mm

Wall construction
  
brick                    102,5 mm
Reinforced concrete         300 mm
thermal insulation         150 mm
Battens, horizontal   50 x 50 mm
plywood sheet           20 mm

Floor construction

Brick slips             30 mm
Chippings         min. 40 mm
Protective fleece
Waterproofing, bituminous
Impact sound insulation,       min. 50 mm
laid to falls 2%
Waterproofing, bituminous 2 mm
Wood chipboard             20 mm
Joists 100 x 250 mm

Floor construction

Wooden floorboards           20 mm
Battens            50 x 50 mm
Joists 150 x 50 mm
with thermal insulation              150 mm
Battens            50 x 50 mm
Wood chipboard           20 mm

Floor construction

Wooden floorboards    20 mm
Battens                   50 x 50 mm
Joists        50 x 150 mm
with thermal insulation  150 mm
Reinforced conrete  240 mm
Battens                   50 x 80 mm
with thermal insulation    80 mm
Wood chipboard        20 mm

Floor construction

brick           65 mm
screed           30 mm
pre-fabricated concrete stairs   200 mm
Wateproofing (bitumen paint)       2 mm
Timber studding               50 x 150 mm
with thermal insulation         150 mm
Wood chipboard           20 mm

Wall construction

Gluelam column                     500 x 200 mm
wood/aluminium curtain wall system
Cavity     30 mm
Perforate brick              120,5 mm

Rainwater outlet

Metal handrail 50 mm

Technical Gantry

Drainage, perforated/porous pipe

Geotextile mat, fleece

Lean concrete

+0 Ground Level 

+500 Entrance Lobby FF Level

+3500 Hall FF Level

+6400 Terrace FF Level

+10100 Accessible Ceiling 

+12400 Studio FF Level

+15600 Studio FC Level

+16500 Max Building Height

-3000 Basement FF Level
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Construction Axonometric
Material Study








