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economic activities

Material extraction

raw materials + chemicals = At
recycling .

Manufacturing . - -, T

. metals + machinery
. rubber + glass
. manufacturing other
. construction A
Distribution
transport + storage ' N
vehicle sale + repair
wholesale food
wholesale other
Consumption
. professional service .
retail

horeca
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integrating workspaces into the urban fabric



vita activa

a9imakeimagess )\ / ‘ | am not partief thelschoel system,

fiom salvaged material, ¥ |\ donit'get paid forit.

CEAL

Labour - Animal Laborans Work - Homo Faber Action - Zoon Politikon
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“The City has thus historically been the melting-pot of races, peoples,
and cultures, and a most favourable breeding-ground of new biological
and cultural hybrids. It has not only tolerated but rewarded individual
differences. It has brought together people from the ends of the earth

because they are di

ferent and thus useful to one another, rather than

because they are homogenous and like-minded.”

Louis Wirth



encounter as a method

Manifesto
A Theatre of Opearation
Encounter
Communicative
Behaviour
Paycho-
Script
Fosicands
Litsrature
Tapestry
Imaginitive
Reading

1. Collect - The Encounter

We approach the city through the Encounder,

using it as a method of collecting information.

The Encounter is the process of gathering stories
within the urban environment. For us, the urban
enmvironment is the theatre, in which we can frace the
significance of daily life created by the characters of
Maastricht.

To encounter new protagonists, as directors, we
call on different technigues: following, wandering,
controlied wandering, interviewing and writing
posicards. These techniques stem from methods

wandaring and
Fofiowing

Multiplicity of
Pargpactives

(Cogmitive Mapping)

used by, Situationist International (S1), Charles
Baudelaire and Ouilipo group. They explone new
ways of [rejdiscovering the city’s stage and it's
protagonisis.

We see the city as an amalgamafion of protagonists,

forming the initial cast who interacts within the city.
We acknowledpge the subjectivity of each inhabitant
by highlighting different perspectives. Our aim is o
explore Maastricht through each other's eyes_taking
account of encounters impressions, conversations
and experiences.

2. Interpret - Psycho-scripting

The =script gives us a platform to explore our
finding=s on the daily rituals of the characters we
encouniered. It allows us to combine and justapose
superficial and detailed information, and enables us
to play with fragments of ime, space and memory.
Inspired by methods used by the Culipo group,
Psycho-scripling is a technique of combinatory
literature, using the encounters as an infinite source
of possible stories. Psycho-scripting is a term we
have defined, stermming from Guy Debords” psycho-
peography. Through Psycho-scripling, we can piece
together seemingly detached narratives and weave
them info one story of Maastricht.

We as architects f directors use the script to learn
about the heterogeneous identities of Maastricht,
deciphering the relationship of identity and place.
We see the city not as a physical architeciural
landscape but as one of social (interjactions
between profagonists.

3. (Re)produce - The Tapestry

The Tapesiry complements the script. |t presents
itzelf as an urban landscape siruciured in multiple
acis. Furthering Guy Debord’s belief that the city is
composed of multiple situations, the Tapestry brings
the situations of Maastricht closer together, into one
panoramic view of situations. In this, the Tapestry
becomes a means of representing the plurality of
ambiances within the city of Maastrichi

The Tapesiry is the setting for the story with
views inwards and outwards. It hints at the
characiers’ presence by containing the fraces of our

protagonists. By this, the Tapestry is not a simple
decor, it becomes the stage where the actions are
taking place: a franslation of the city, coordinated by
us, the directors.

The Architect as a Director

The director, as the name supggests, tells the story of
a city through a chosen narrative. The director takes
an active role through a seleciive gaze: reading

the coliecited material, interpreting and retelling

the story. The Encounter, Peycho-Scripting and
Tapestry are part of this procedure that should be
used to challenge the typical idea of an Architect,
creating a nor-inear, complex porirait of a city.

The architect can borrow the complex toolset of

a director to embrace ambiguity. A play cannot

exist without a script and protagonists, nor without

a setting and a theaire. The city cannot exist

without it's materal manifestations, nor without the
individuals inhabiting it. The architect must look
bevond the designing of a decor_ and start to think in
relation to the siories and characters of the city.

Don't be an architect: be a director.

Frederic Hormesch, Georgia Xypolia, Kimberly wan Viet,
Aik van de Weigert, Sophie Latour
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plant

01 - Meeting

This room is available to all companies in the
Plant, but you must reserve it. Every Mon-
day moming, Doser meets here and each
employee reports on what they are currently
working on and what the goals are for the
coming week. Afterwards, a strategic meeting
between the project managers takes place in
the same room.

02 - Workshop

In the workshop, the designed components
are manufactured and assembled into proto-
types. These prototypes are subjected to var-
ious tests and provide data. The knowledge
gained is integrated backinto the design
process to make the 30 printer more efficient
and reliable.

03 - Organisation

The partition wall between the workshop
and the offices serves as a whiteboard and
exchange point for internal company organ-
isation. Here, the employees discuss their
work processes and work on to-do lists.

04 - Business + Design

In the office, employees from a wide range
of disciplines work together on the product.
A chemist is providing knowledge for the
drugs. Mechanical engineers and industrial
designers are working on the design of the
machine. Moreover, the office is the place
where business decisions are made and the
marketing is developed.

05 - Electronics

In the electronics workshop, an external
company is working on the electronic com-
ponents for the 3D printer. The collaboration
has developed due to the proximity of both
companies. This shows that within such a
cluster, cooperations synergies can arise.

06 - Canteen

The canteen is shared by all offices in the
Plant and students of the university. There
are comfortable sofas and a hot meal at
lunchtime, on this day a wrap. At the lunch
table they discuss last weekend’s formula
ONE race.
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01 - Raummodul

The room module is usually aclosed,
two-storey unit thatis set in the open space
and often houses office-like rooms.

02 - Kitchen

The kitchen is shared by all members of Het
Werkgebouw and serves as a collective meet-
ing place for coffee or a meal together.

03 - Open space

This is where a large part of the work takes
place;, machines and storage areas structure
the well-lit, two-storey space. The individual
units are separated by furniture that can be
easily moved aside if desired.

04 - Facade

The fagade consists of two levels: on the one
hand, large roller shutter doors that seal off
the building in the evening and at night and
give it an industrial aesthetic, and on the
other hand, an inner skin thatis slightly set
back and very transparent. This creates an
intermediate space which serves as a canopy
on rainy days.

05 - Former gas station

The former gas station was transformed and
reactivated on the initiative of Het Werk-
gebouw. Swings and the large roof invite
wisitors to linger and play, making it a usable
object on the small square.
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ak - werk

01 - Back Door

The back door is an important place when
one of the employees wants to be alone for
a while. Here they can get some fresh air or
smoke a cigarette in peace.

02 - Manufacturing

In the production area, the employees sit at
leng tables and assemble the cable chains.
They divide up the work largely inde-
pendently and obtain the required material
for assembly from the warehouse. No large
machines are used, the assembly is done by
hand.

03 - Breakroom

The break room is located at the back of the
production area, and is essentially a slightly
smaller table than the production tables.

04 - QC + Packaging

Two employees work here and quality-check
the previously manufactured cable chains.
Unsatisfactory parts are returned to the
assembly department, while those that are
found to be good are subsequently packaged
and stacked on pallets.

05 - Canopy

Under the canopy, employees meet for short,
informal talks over a cigarette or a cup of cof-
fee. At the same time, it is the entrance area
to the production hall and parking space for
the lorries that deliver new individual parts
or collect the end products.

06 - Storage

Individual parts of every specification as well
as assembled cable chains waiting for deliv-
ery are stored here. There is also a worksta-
tion that one of our employees has setup to
cut cardboard boxes for packaging. A forklift
truck transports the materials between the
warehouse, production and packaging.



three realms

worldliness + retreat ambiguity + spectacle exchange + interaction

art space in maastricht somewhere in brussels ak werk - inclusive company



Places... that encourage to take initiative and being active
where the long lasting and the new is created
that nourishes exchange and embraces the chance
where the private is pierced by the public
that are open for people with different knowledge and skill levels
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gleaning a language

HEIGHTS o POCHES
Work with th isting fabric, where a set of five standard heights sed fo guide wol i . . . . -
= Sxisiing . = elghs are u gul tme massing Poches (pockets) are offset from street grid, three options are used to help transition from public to private

NN

9 CONTACT e ALIGNMENT e DEPTH
Mew volumes make contact with exisfing fabric wherever possible Volumes are aligned along one linear street grid Specific views are designed to have depth working with an ensemble of fereground, middleground, background backdrops
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plaza



network of open spaces
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24/7 island

Frogrammatic Density






innovation centre




Vertical Layering
Tacita Dean: Film

https:/wrww.e-tliux.com/an nouncements/35020/tacita-dean-s-film/
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innovation centre groundfloor



L




v

T ﬂ]ﬂﬂﬂm{

liI=Ng

T

N ilR8

—

Al

i u:l'-:’:‘.-‘---#.'- 'rr";-

—




st | "
e, .’a:'f.--"'.

L
1,

P |

.u-'}.-.

i

2.0m 5.0m

E
innovation centre +1 - +3

Q



Plant Leiden



P

Lt

oy L]

oy
A

2.0m 5.0m
——

innovation centre +1 - +3

Q






i_v

b b [ ) o ) ] ]
/
r\'. . ) ﬂU

N
a0

e

2.0m 5.0m
——

innovation centre +1 - +3






Lo

Lo

|

B2

[
|

2.0m

5.0m



2.0m 5.0m
——

innovation centre +1 - +3

Q












INNNEEN

T | i}

[t

l _ I- il lm'llll e LT

2.0m 5.0m
__



SCOOR mot | : . :,
Praisheidl .1 “‘

|
Nzt =

Silos

https://upload. wikimedia.org/wikipedia/commons/6/6a/Maastricht 2012 Sappi_Fabriek JPG
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insulation layer
wood battening 60mm x 160mm
400mm grid towards the center

Elulam beams 100mm x 260mm
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