2. ARCHITECTURAL PROPOSAL CONCEPT 3. MASTER PLAN

The situations observed in Tbilisi state the obvious need of certain architectural program that the city is
lacking. To design an architectural proposal it is imperative to understand that the program needed, in some
ways is already there, built in improvised and informal ways all across the city. Following the method of the The Colonized LightHouse
research excersice, the program is subject of a re-assamblage. What was before a re-ordering of physical '
components, now is a re-ordering of programatic uses which result in the creation of dynamic, flexible and The Builder’s Academy
unexpected spaces that can work for multiple purposes, just like the iformal interventions in the city do.
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A. PROGRAM ASSEMBLAGE

The Graffiti Memorial
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The linear route to the train station s accompained

The Urban Diniﬂg Room by a series of art work that marks its circulation and

merges between social open spaces and storage rooms.

The Vebicle Arena
|

Between social meeting open spaces and private houses
a defined room appears in the city, available to anyone
who needs it to rest, sit or eat (alone or in company).

This has become a refugee for people in a city which
changes in unexpected and improvised ways.
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: The Stairway to Heaven
A linear market / bridge ?
The linear morphology of urban connectors produce
a linear market and a pedestrian bridge that have as
a major characteristic the movement and meeting of .

g 9
people as well as the conection of different zones and ! !
realities in the city.
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Tbilisi’s Front Yard

The Sky Tribune
The Neighborhood’s Front Yard

The different mutations and transformation of the
facades produce a merging of realities between

interior and exterior. The need for space is translated
into volumetrix extensions which offer public shelter
and urban passages as well as tree houses in the street.
The private houses and the social meeting spaces exist
together and the limit between them is relative and
ambiguous. Cars have become inhanitants of this space
too claiming their right to exist here.
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The Rail Parking

Along the linear morphology of the train rails
a series of car parkings have evolved from it
taking advantage of its clear organization.

The Drive-Through Shelters ‘

B. PROGRAM RE-ASSEMBLAGE

The Tree House Station

On top of the trees a volume has evolved. Asa
parasite extension, the trains staion rests on top of
the urban vegetation s a place to meet and wait
for the public transportation of the ciy.

The Train Graveyard

When trains die they come here to rest forever. However their precense
‘produces a series of shelters for homeless people. This is also a big

and extense garden for people to meet and gather which is also crossed T‘he P arasite Tra in'ROOmS
by the urban bridge connector of the city. From the rails a series of rooms have mutated, some of them
’The Rail Terr ace are used for shelter while others are storage spaces.

As trains pass on top of some old buildings,
new open spaces are created like
terraces for social meeting, rest and
‘vegetation to grow.

The Bridge’s Balcony

A pedestrian bridge needs a space to rest and take

shelter. In this balcony,  parasite and volumetric

extension of the original structure, ts possble to
do that

The Tree Gallery Museum

Not only artworks are worthy of admiring. In this 4

linear conector nature itself s the exposition. '
A place to walktrough and observe the natural art. ' Q\

ad
\

T

=

The Parasite Market

\ U IFrom some of the concrete constructons / @@ The Home - P aSSﬂgeS

seris of volumes have mutated and grown Under the train rails a series of urban passages have been
The Vehicle Dining Room @

to produce a market that is merged with created, sometimes they are also sheltters created by the same bridge.
Vehicles gather in this space to rest and have
some “social” interaction. This meeting space
is an escape point from the unpredictable
Tifestyle of the city and all the urban

. Aweird phenomenom is created here: a mixture of transition and permanence.
The Train Shelter
situations it creates. %

A shelter is created under the bridge for trains to meet
The Drive Through Shelters

and rest. Vegetation is present too, creating a pleasant
experience for the machines who are tired of long

Afast and modern way of using a shelter while

one is a hury and short of time. Drive in, use t,

working days.
and drive out. s effective and quick.

thestreet and te han meting sac,

furrry

4950505050 ENENENENINENENENY,

TaAAN/

13NN RENEREEE NN

)

XN
0

The Laundry Towers

LOCATION IN THE TBILISI’S TRAIN RAILS GOTSIRIDZE TRAIN CEMETERY
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The Urban Circus

The Stairway to Heaven

The Colonized LightHouse
The Builder’s Academy

The TreeHouse Station

The Storybook Box

The Graffiti Memorial

The Knowledge Crater

CONCEPTUAL OCCUPATION OF LAND BREAKING OF GRID FOR CREATION OF GATHERING SPACES




