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O1l painting of the Square Mule (source: Carl Laubin, 1997)
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An mvestigation into the City of London, combining personal experience, historical research,

and theoretical wnting. Using various media, the work 1s an ongoing process avmed at making
the City more accessible and rooted in its surroundings.
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residence of wealthy persons ir an age
when a coach and six was a fashionable
luxury. The style of building was,
however, far superior to that of the
City which had perished. The ordinary
material was brick, of much Dbetter
uality than had formerly been used.
On the sites of the ancient parish
churches had arisen a multitude of
new domes, towers, and spires which
bore the mark of the fertile genius of
Wren. In every place save one the
traces of the great devastation bad
been completely effaced. DBut the
crowds of workmen, the scaffolds, and
the masses of hewn stone were still to
be seen where the noblest of Protestant

temples was slowly rising on the ruins
of the old Cathedral of St. Paul.*
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1 lines of the

The whole character of the City has,
since that time, undergone a complete
change. At present the bankers, the
merchants, and the chief shopkeepers
repair thither on six mornings of every
week for the transaction of business:
but they reside in other quarters of the
metropolis, or at suburban country seats
surrounded by shrubberies and flower

ardens. This revolution in private
habits has produced a political revolu-
tion of no small importance. The City
is no longer regarded by the wealthiest
traders with that attachment which
every man naturally feels for his home.
It is no longer associated in their minds
with domestic affections and endear-
ments, The fireside, the nursery, the
social table, the quiet bed are not
there. Lombard Street and Thread-
needle Street are merely places where
men toil and accumulate. They go
elsewhere to enjoy and to expend. On
a Sunday, or in an evening after the
hours of business, some courts and
alleys, which a few hours before had

been alive with hurrying feet and
anxious faces, are as silent as the glades
of a forest. The chiefs of the mercan-
tile interest are no longer citizens.
They avoid, they almost contemn,
municipal honours and duties. Those
honours and duties are abandoned to
men who, though useful and highly
respectable, seldom belong to the
princely commercial houses of which
the names are renowned throughout
the world.

In the seventeenth century the City
was the merchant’s residence. Those
mansions of the great old burghers which
still exist have been turned into count-
ing houses and warehouses: but 1t is
evident that they were originally not
inferior in magnificence to the dwellings
which were then inhabited by the
nobility. They sometimes stand in
retired and gloomy courts, and are ac-
cessible only by inconvenient passages:
but their dimensions are ample, and
their aspect stately. The entrances are
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* The fullest and most trustworthy infor-
mation about the state of the buildings of

even princesses
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| London at this time is‘t_;o b“e gl_gr‘ivgt_i from thg

decorated with richly carved pillars and
canopies. The staircases and landing
places are mot wanting in grandeur.
The floors are sometimes of wood, tes-
sellated after the fashion of France.
The palace of Sir Robert Clayton, in
the Old Jewry, contained a superb ban-
queting room wainscoted with cedar,
and adorned with battles of gods and
giants in fresco.* Sir Dudley North
expended four thousand pounds, a sum
which would then have been important
to a Duke, on the rich furniture of his
reception rooms in Basinghall Street.t
In such abodes, under the last Stuarts,
the heads of the great firms lived splen-
didly and hospitably. To their dwell-
ing place they were bound by the
strongest ties of interest and affection.
There they had passed their youth, had
made their friendships, had courted
their wives, had seen their children
grow up, had laid the remains of their
parents in the earth, and expected that
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MOOR HOUSE

SGB SCAFFOLDING and SGB SHUTTERING are
being employed in the construction of this #
multi-storey office building at Moorgate,
Londo:

ARCHITECT : Lewis Solomon Kaye
& Partners.

CONTRACTORS :  Token Construction
0. Lid.
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The scale of the bank (source: fragment of the movie Mary Poppins, 1964)
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1923 Britannic House

16 plots

1888 Carpenters Hall

6 plots

1850 dwelling with shop
1 plot

2004 The Gherkin
39 plots

1960 Mies van der Rohe Tower
28 plots
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2020 22 Bishopsgate
41 plots
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a new public layer should actiate spaces that reach

beyond the facade.

situated architecture at a human scale can avoid thus.

challenging both will allow to better integrate the
public and prwate sphere.

a true accesible public space must be percewable, 1ts
access clear and hold some meaning






Proposed aerial view looking towards southeast (source: The Carpenters’ Company)
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COMPLETE DRAINCARE
















1875 1894-1896 1940-1960
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Rooftop landscape of London (source: fragment ry Poppins, 1964)
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