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A Marine Campus
Reclaiming Valparaíso’s coastal edge



1.  Fieldwork
     Macro — meso — micro
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The Waterfront

The Orthodox City

The Informal City

Threshold conditions
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Plaza Sotomayor

Plaza Sotomayor
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Calle Errazuriz Plaza De La Victoria Museo Cielo Abierto Avenida Argentina

Coastal border condition



The Pacific Ocean is a near-constant 
presence in the city, acting as a datum and 
a locator/connector of neighbourhoods and 
places.

Transverse Ocean Hill



Topography

Avenida Francia

Valparaiso’s unique topography means that in places 
the natural landscape itself  frames the city. The 
steeply sloping sides of  the quebradas historically 
have hindered their development, allowing them to 
remain as green ravines that penetrate deep into the 
city.

From the top of  Avenida Francia, which connects 
all the way from the plan to the hills, looking back 
down towards the city, the winding path of  the 
quebrada sits in contrast to the rear view of  the 
extending city.
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Changing Window

Plaza Sotomayor

From the plan it’s rare to be granted a view of  the 
ocean, because despite its physical proximity, the 
sight of  it is usually blocked by buildings or the 
broad no-man’s-land of  the port area, concealed 
behind walls and high fences.

Plaza Sotomayor offers an exception: here, the 
monumental frame provided by the twin white 
towers gives way to a constantly changing picture 
of  port activity beyond. As large cargo ships come 
and go from Muelle Prat, as goods are loaded and 
offloaded by the cranes and cruise ships and pleas-
ure boats pass by, the inhabitants of  the plan are 
offered a visual reminder of  the city’s foundational 
industry.

Changing Window

Domesticity

La Sebastiana Museo de Pablo Neruda

From his writing desk at the top of  his villa La 
Sebastiana, Pablo Neruda would have been able 
to survey the whole bay of  Valparaiso. From this 
privileged vantage point, the viewer is within the 
secluded domestic realm of  the house, and, in the 
same moment, presented with the entire city below.

The steeply sloping hills surrounding the plateau 
mean that this is not an uncommon experience 
to be enjoyed by Valparaiso’s citizens: countless 
windows like this one act as constant reminders of  
the close relationship between private/domestic and 
public/urban.

Valparaiso is secretive, sinuous, winding. Poverty 
spills over its hills like a waterfall. Everyone knows 
how much the infinite number of people on the 
hills eat and how they dress (and also how much 
they do not eat and how they do not dress). The 
wash hanging out to dry decks each house with 
flags and the swarm of bare feet constantly multi-
plying betrays unquenchable love.’

I was amazed that those eccentric lives I discovered 
were such an inseparable part of the heartbreaking 
life of the Port. Above, on the hills, poverty flour-
ishes in wild spurts of tar and joy. The derricks, 
the piers, the works of man cover the waist of the 
coast with a mask painted on by happiness that 
comes and goes. But others never made it to the 
hilltops, or down below, to the jobs. They put away 
their own infinite world, their fragment of the sea, 
each in his own box. And they watched over it 
with whatever they had, while oblivion closed in 
on them like a mist.’

Pablo Neruda

Nerudas Window
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 The frame at macro/micro/meso scales



Route 1Gateway 1

Calle CummingCalle Ecuador

At the point where the Avenida Ecuador, Gral 
Mackenna, Yerbas Buenas and Hector Calvo meet 
the plan, a triangular junction is formed. This is an 
active point of  arrival and departure from the city 
centre, with bus stops, collectivo and taxis stands all 
situated at this meeting point. 

As well as/as a result of  this, the small square and 
adjacent pedestrian street is host to thriving com-
merce, with shops selling fruit and vegetables, meat 
and bread as well as many small informal sellers 
occupying the street surface itself.

Plaza Anibal Pinto has great significance as a square. 
Operating at near full capacity over the weekend, 
the square plays host host to many shows, cafes and 
cultural events. Accross Calle Condell an informal 
commons has started to arise at the foot of  Cerro 
Concepcion. 
 
By day, this triangular plot of  land hosts a flower 
market. By night, the site is invaded by the local 
youths. This point of  arrival and departure marks 
the threshold of  Valparaiso’s tourist area, economic 
and historical centre, as well as the orthodox plan.

Route 1Gateway 1

Calle CummingCalle Ecuador

At the point where the Avenida Ecuador, Gral 
Mackenna, Yerbas Buenas and Hector Calvo meet 
the plan, a triangular junction is formed. This is an 
active point of  arrival and departure from the city 
centre, with bus stops, collectivo and taxis stands all 
situated at this meeting point. 

As well as/as a result of  this, the small square and 
adjacent pedestrian street is host to thriving com-
merce, with shops selling fruit and vegetables, meat 
and bread as well as many small informal sellers 
occupying the street surface itself.

Plaza Anibal Pinto has great significance as a square. 
Operating at near full capacity over the weekend, 
the square plays host host to many shows, cafes and 
cultural events. Accross Calle Condell an informal 
commons has started to arise at the foot of  Cerro 
Concepcion. 
 
By day, this triangular plot of  land hosts a flower 
market. By night, the site is invaded by the local 
youths. This point of  arrival and departure marks 
the threshold of  Valparaiso’s tourist area, economic 
and historical centre, as well as the orthodox plan.

Gateways to the cityCalle CummingCalle Ecuador



2.  Context
     Pacífico — V Región — Barón



Chile–a maritime nation



The future of the port in jeopardy



Hill–quebrada–plain–ocean
Lateral connections



The unique topography of  the city has a great 

im
pact on both how the city is organised and how it 

is used. In structure, the hills of  the city access the 

plan via a series of  linear roads that fan across the 

am
phitheatre city. 

The N
orth/East directionality of  these connections 

contrasts with the horizontal m
ovem

ent enabled by 

the avenues and train line of  the plan. The physical 

arrangem
ent of  the city results in a particular 

practice of  city life - a daily cycle of  down and up 

the hill where residents of  the hillside  travel down 

into the plan of  the city for work, school, shops etc. 

each m
orning, and return hom

e into the hills in the 

evening. 

The horizontality of  the plan is further em
phasised 

by a series of  squares strung out across the length 

of  the city, offering access to directly accessible 

public space for residents across the city. 

Vertical, lateral and transversal connections 
between hill, quebrada, plain and coastal edge



Is
la

nd
s

The port dominates the waterfront, creating 
a no-man’s-land between the city and the 
Pacific.



Coastal edge: private and commercial 
infrastructure excludes the public from 
access to much of the waterfront in the plain



Vacant sites and public spaces
across the plain



Valparaíso bay, 1850–1860



Natural bay, pre-1860s



First expansion, 1860s



Second expansion, pre-1895



Piers and breakwater, 20th century



Relocation of port to San Antonio?



1863 1880s 1930s

Gradual distancing of the relationship 
between the city and the ocean over decades 
of coastal engineering and land reclamation



Baron

B o d e g a  S i m o n  B o l i v a r

N e w
p a s s e n g e r

t e r m i n a l
Francia

Fragmented site tucked between ocean, 
Baron hill and plain



Hard edge to the city



Out-of-bounds site



Precarious public space



3.  Proposal
     Marine landscape



Four universities spread across the plain



Publication of academic articles

Laboratory research

Archaeological excavations

Research trips

Lectures and conferences

Artefact conservation

Shipwreck visits

Sea kayaking

Boat trips for school children

Exhibitions



Laboratory research

Sea kayaking

Lectures + conferences

Shipwreck dives

On-site investigations

Community outreach

Research voyages





Quebrada to sea



Land-waterscape



4.  Process



Tabula rasa, literally “scraped tablet,” from 
which writing has been erased, thus ready to 
be written on again.



Culverting of streams

“The skin of the earth consists of layers with various properties: constant flux, unpredictable 
behaviour, inexhaustible diversity, and incessant rise of new features[...] The world is 
a viscous body with a thin crust; this crust forms the physical ground in our lives[...] 
Architecture is a partly indicative, party mimetic expression of our relationship with this skin 
and the mental models we make of that relationship. The form of this expression ranges 
from that of a surgical operation upon the skin to a substitution for this skin. The edge of 
the skin is the horizon.”

Raoul Bunschoten, A+U, no. 263, August 1992



Land reclamations



“Landform and frames are two elements that are primed to enable a landscape-specific 
uselessness. Topography exhibits particular potential for creating plastic forms that do not 
dictate specific uses, but are suggestive of an inexhaustible supply of possible spontaneous 
behaviours. Semi-permeable framing, which permits access without being completely open 
to the city, provides the resistance to inundation through over-use.”

Karl Kullman, The Usefulness of Uselessness: Towards a Landscape Framework for Un-Activated Urban Public Space, 2015



Quebrada channels, freshwater and tidal marine 
pools intersecting with warehouse and faculty
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1 Hawthorn tree/ Crataegus

2 Chilca/ Baccharis racemosa

3 Chagual/ Puya chilensis

4 Quisco/ Echinopsis chiloensis

5 White sage/ Salvia apiana

6 Tevo/ Trevoa trinervis

7 Litre/ Lithraea caustica

8 Eucalyptus globulus

9    Informal dump site

10 Evergreen tree/ Crinodendron patagua

11 Borbones

12 Belloto/ Beilschmiedia  berteroana

13 Boldo/ Peumus boldus

14 Parilla Blanca/ Proustia pyrifolia

15 Pine tree/ Pinus radiata

16 Peppercorn tree/ Schinus molle

17 Chilen palm

18 Litre/ Lithraea caustica

19 Peumo/ Cryptocarya alba 

20 Soap bark tree/ Quillaja  saponaria

(Puentes, Alvarez Aranguiz, & Araya, 2014)

Non-native flora & informal landfill

Native sclerophyllous flora

ENVIRONMENTAL RESOURCES16
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A network of high- and low-level paths, lateral and 
transversal, connecting city to sea



Tranquil clearings between trees and shrubs, creating 
enclosed ‘rooms’ in the wider landscape



Multiple approaches to and aspects of the building













Siting at the confluence 
of two quebrada streams; 

interacting at different 
levels with fresh and 

saltwater pools



Spatial integration with the warehouse, which forms 
the fourth wall of a new water square



SKETCH DIARY
Max Gelibter

Transformation of the central void





Public route through the building to the waterfront



Ground floor:
public plinth, access to waterfront





Lower level with immediate access to the water; grotto



Lower water level:
sunken pool and lecture hall



Spatial integration with the warehouse, which forms 
the fourth wall of a new water square



Turning its face to the ocean:
promenade, bridge, lantern



First floor:
Bridge between blocks







Multiple public faces; varied internal/external facades







Stepping down to meet the water;
rising up to face the ocean















Urban scale: a new city square




