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1 0] 2 2018'A Mnteriorityy 15.0f] & 2! Mnteriority and the Conditions of Interior =

MEZESH AO|C

2 Oxford English Dictionary: Interiority: inner character: “the profound interiority
of faith”

3 Richard Sennett, Interiors and Interiority, lecture at Harvard Graduate School of
Design, 2016/04/22, https://www.youtube.com/watch?v=hVPjQhfJfKo
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4 Georg Simmel, “The Metropolis and Mental Life”, Classic Essays on the
Culture of Cities, Richard Sennett, ed.(Englewood Cliffs NJ: Prentice-Hall, Inc.,
1969): 47-60
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5 Mark Pimlott, Without and Within: Essays on Territory and the Interior (Rotterdam:
Episode, 2007)
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7 Howard Eiland, Kevin McLaughlin (translation of Walter Benjamin, Das Passagen-
Werk, ed. Rolf Tiedemann, 1982) The Arcades Project: Walter Benjamin (Cambridge
MA/ London: Belnap Press of Harvard University Press, 1999)

8 Guy Debord, collage, Guide psychogéographique de Paris: discours sur les
passions de I'amour (1957)

9 lan Sinclair, Lights Out for the Territory (London: Penguin, 2003); The Last London
(London: Oneworld, 2017)

10  Patrick Keiller, London (UK: BFI Production/ Koninck Studios, 1994)

1 Patrick Keiller, The View from the Train: Cities and Other Landscapes
(London: Verso, 2014)

12  Stephen Shore, Biological Landscape: The Photography of Stephen Shore
1969-79, New York: International Centre of Photography, 11 May-9 September
2007: American Beauty: The Work of Stephen Shore (DVD, 2006)
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13 Stephen Shore, American Surfaces (1972)(London: Phaidon, 2008); Uncommon
Places (1982)(London: Thames & Hudson, 2004); William Eggleston, John
Szarkowski, William Eggleston’s Guide (1976)(New York, Museum of Modern Art,
2002)
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15 Andrea Branzi, Weak and Diffuse Modernity: The World of Projects at the Beginning
of the 21st Century (Milan: Skira, 2006)

16  Daniel J. Gargola, The Shape of the Roman Order: The Republic and Its Spaces
(Chapel Hill NC: University of North Carolina Press, 2017)
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Mark Pimlott, Without and Within: Essays on Territory and the Interior

(Rotterdam: Episode, 2007)

Variations on a Theme Park: The New American City and the End of Public Space,
Michael Sorkin, ed.,(New York: Noonday Press, 1992)

Rem Koolhaas, Junkspace, in Nobuyuki Yoshida [ed.], Rem Koolhaas, OMA®@work:
Architecture and Urbanism, May 2000 Special Issue (Tokyo, A+U Publishing, 2000)
Catherine Maumi, Thomas Jefferson et le projet du Nouveau Monde

(Paris: Editions de la Villette, 2007)
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