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EXplorahon of the task

Bricola ge



A diqry

Geinspireerd door het verhaal van Robinson Crusoe is het idee tot stand gekomen
een dngoek te maken. Robinson Crusoe had in zijn reis slechts drie attributen tot
zijn beschikking die hij van zin Veilige leven op het vaste land meenam naar
het leven op het eiland. De manier waarop hij met deze inkt en papier, rum en
kruit en hun eindigheid omging en ze gebruikfe om te overleven fascineerde mij.
De attributen veranderde niet, maar de manier waarop Robinson Crusoe ermee
omging veranderde weldegelijk. Daarbij haalde de omgslag van "de alwetende
verteller’ naar "de ik-verteller van het &agboek” mij over eenzelfde soort schrift
bij te houden. Bij de overgang van de ene vertelmethode naar de andere
vertelemethode wordt in een slag duidelijk voor de lezer dat de ik-verteller
gedwongen wordt na te denken welke ohngen er &qqdwerkelijk geno{eerd dienen
te worden en meer nog welke hanolehngen ertoe doen, terwijl de alwetende
verteller het verhaal al vanuit een zeker totaalplaatie heeft overgebracht aan de
lezer. Het resultaat was dat ik als lezer vanuit twee verschillende sfqnolpunfen
informatie tot mij nam, ui’rgeolaqu ze te combineren en “het verhaal” zelf te
bricolleren.

Wat ik hiermee wil zeggen is dat de Verotnolering van vertelmethode vaak leidt
tot een nieuw inzicht in hetgeen waar je je eerder nog niet bewust van was als
observeerder of luisteraar. Dit geldt voor het vertellen van verhalen maar toch
zeker ook voor het tonen van architectuur. Kan bricolleren leiden tot nieuwe

inzichten?

Inspired ]oy the story of Robinson Crusoe, the idea came about to make a diqry.
Robinson Crusoe had only three attributes at his disposcﬂ in his journey, which
he took from his safe life on the mainland to his new life on the island. The
way he treated the attributes - the ink and paper, rum and gunpowder - and
their finiteness and the way he used them in order to survive fascinated me.
The attributes didn't Chcm.ge/ but the way Robinson Crusoe perceived them

did chqnge. In addition, the switch from ‘the omniscient narrator’ to "the auto-
narrator of the ohary“ prompte& me to keep the same kind of notebook. In the
transition from one method of storyteﬂing to another method of storyteﬂing/ it
becomes immedioﬁfely clear to the reader that the auto-narrator is forced to think
about which things should actuqﬂy be noted and even more what actions do
matter, while the omniscient narrator story has cdrectoly conveyecl to the reader
from a certain total picture. As a result, as a reader, | absorbed information from
two different points of view, chQHenged to combine them to bricquge the story
that was told.

What I mean by this is that the change of sforyfeﬂing often leads to a new
insight into what you were previously unaware of as an observer or listener.
This Qpplies to teﬂing stories, but certotinly also to the architect. Can the act of
bricoque lead to new insighfs?

Photo by Alma



Famﬂiarizing and exploring
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Houses as refaining walls / Sint Stevenskerk atter WO I / Who can live upstaris ?

Typical Nijmegen | Literature

Stone houses became cheaper and more common soon after the first settlements
around Nijmegen, and as a result a new part of the populqhon came to live in the
stone houses; the merchants and traders. One can see the same kind of phenomenon
translated in a built entity around the Waal in the Netherlands and West
Germany, namely the "tussenbalkjuk”. This intermediate beam was introduced to
increase the storage capacity of the attics, which of course had everything to do
with the emerging trade at the time. By introolucing this beam, the parapets could
be raised, creating a possibﬂity for a second floor of the attic.

Meanwhile one can see another tendence growing in Nijmegen, the
‘tussenverdieping”. This is actually a wooden entity that can be heated very vast
and increases the usable floor space of the living area of a house very efficienﬂy.

[t is a common sight in Nijmegen, especially when walking on the Lange
Hezelstraat. In many facades you see a solution to solve the problem of looking at
the edge of this intermediate floor.

Imporfanf to add is that in the city there are several hill ploﬁtequs, the edges of
which are delimited by retaining walls. These retaining walls decided how the
houses could be plqceol and thus strongly determined the morphology of the

city. The question is, if the plo{s originqted qufonomously from each other. Who
determined the fixed pattern through which the plofs were shifted into each other's
1qyers4 W as this the church, the city, or where there some pohfical tricks involved?
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What do windows say about a city?

Ramen- or kozijnencultuur? This question tries to stress the fact that there is a
difference between the Dutch and the German buﬂcling culture regqrding the
window. What than is typical Nijmegen? Dutch building culture states that
before one starts to masonry process, the window frames are qlreqdy included in
a timber frame construction. The German Building culture would add the window
frames later on in the openings of the stone wall. Ac’ruqﬂy one can say that Dutch
building culture have never said ‘good by to the timber construction method.

Moreover, it it interesting to look to the development of the quqh’ry of the
glass In the 18th century glctss was of that bad quality that a criminal offense
observed through a window was not considered as being credible.

One can learn something about the site by the method a stone walls is
J'nz‘e.rrupz‘ec/ ]oy introclucing an opening; Trechtervenster - excavating (funnel
shaped) Lisenen - chisselling the outer layer locally.

Furthermore one can see from the pain{ed wood that in Nijmegen there
was a scarcity of stone. They painted the window frames ‘Steengrauw’ in order
to look like stone. In the 17 th century the Amsterdam prijscourrant begqn to make

standardized window sills but nevertheless the Regional/ Nijmeegse Uitgezwenkte
Rondboog still remained a specificity for the city.

The window tax from 1812 until 1897 resulted in the disqppeqrance of the
kruisvenster which was to be interpreted as four windows and thereby would cost

more money than just a big window without the separation.
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Photos taken [j_y Alma

The strategies of the urbanist

We start the day with a walk in the shopping center De Molenpoort. Many shops
are empty. While we are walking around here, we are told that about 150 homes
will be built on that spot, making this part of Nijmegen more attractive. 'It's really
outdated” such a covered passage... Acfucrﬂy, the urban plcmner speaks quite a lot
about Jthings that are "in and out of fashion” The pquing roof is impressive to see
and contains right now about 350 parking spaces - the size of 15 soccer field. All
surrounding houses and office ]ouildings are looking over it or are hidden behind it.
Most of them look out over the gigantic parking roof.

We end the tour in the Molenpoort on the Tweede Walstraat. Actually, the
development approach of the Vlaams Kwartier consisting of the Tweede
Walstraat and the quqmsegqs is now the most urgent plqn. The plqn is to clean
up. Nearly 100 new apartments will be built here, up to four storeys high - higher
than the surrounding buﬂdings - with apartments of 30 square meters for young
starters. Common areas should then be built on the ground floor of the apartments.
New houses and facilities should make this part of the city more attractive. The
problems surrounding the coffee shops and street dealers in this part of the city

led to an qpproach two years ago to reduce the nuisance. "There were temporary
cameras and there is more surveillance. That works: there is less nuisance and the
neighborhood looks better.” The facades of the quqmsegas have been pqinted

in striking positive colors to make the orﬂey feel less depressed. Meanwhile, cars
continue to drive in and out in the Tweede Walstraat. We see that the street forms
a kind of main arterial road for Dutch and Germans to get quickly some soft drugs.
Then we walk in the direction of Mariénburg. We find a completely different
qtmosphere in the Koopgoot at Mqrienburg. In fact, every street that encloses the
Molenpoor’r forms a comple’rely different space. The neighborhoools behind the
strikingly beautiful Van Schevichavenstraat are connected to the old city center
via the Ziekerstraast. This is the plqce where the three city districts merge.

The urban vision of the Molenpoor’r area shows that the urban planners and the
rnunicipthy want to break up the exceptioncrﬂy lqrge plot in the city center into
a more intricate structure that matches the rnorphology of the city center. Actuqﬂy,
’rhey would prefer to forgerL the old-fashioned covered passage and forget that this
plot once was an exception for the city centre. Ideqﬂy, they would like to erase

the problems that are currenﬂy occurring around the quamsegqs. Howexver, they
will show up in another part of Nijmegen, or in another city... Ioleqﬂy, this area of
Nijmegen should be as predictable as possible. I regret that the opportunities that
this excep’rionqﬂy 1qrge plo’r can offer in the intricate structure of the buﬂt—up city
center of Nijmegen are not taken advantage of.

21
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Modlels made by Alma
Photos taken [j_y Alma

Questioning “_\/—er]oorgen Verleden”

The Hundisberg can be seen as a kind of enclave to which people want to
belong; The emergence of grow{h of ]ouﬂdings circumferencing the rehgious
entity in the guise as two separate rings. At some point, the two rings that arise
are weaving into each other. According to researcher Gorissen, the retaining

wall of the one ring would be the outer wall of the other ring. By sfuyoling the
archive, | try to Verify whether the cross-section that Gorissen has drawn is the
correct motivation for his hypothesi& To what extent do the two rings merge and
become interwoven and for what reason?

In 1300 we see the first ring emerge. 1450 is defined by its densification;
the second ring is introduced with front doors on both sides, back to back.
Around 1750 the plans show a shared usage of each other’s cellars as cooling
areas. In 1935 we see for the first time warehouse stores breqking ’rhrough the
entire retaining wall. In 1950 we see that almost all buildings break through the
retaining wall and have become a shop and possess two plo’rsA In 1980 almost the

entire b].OCk became one buﬂding Cll’ld QH pCll’Cl].].e]. WQHS were ]oroken connected

by openings. From 2000, almost all ]ouﬂdings are transformed into the guise of
1450. Residential housing the the norm.
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Plan 1920 Plan 1935

Facade 1920 Facade 1960

——

Collage made by Alma according to ,
Nijmegen Archive Documents , retrieved 21-09-2020
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Vergelijking Nescio | 't Dichtertje

IX
.. En uit 't water steeg de stad naar de blauwe lucht, de kade en de huizen en
daarboven weer huizen, half of heel uit boven andere, met vele roode daken en ergens
een kerk, groot, als een teeken voor God om z'n stad te herkennen en twee spitse torens,
die zo hoog en onrnochiig zich rekten naar nog hooger.
Zoo reikt een dichtertie uit de rivier zijner dichterlijkheid machtiq en onmachtig
naar God, die niet te zien komt achter de blauwe lucht. Toen moest 't dichtertie toch
weer even lachen om het wonder dat in zijn oogen was, die daar een monument

van heeriijkheici zagen, ierwijl er niets was dan hokken vol miezerig, nog niet eens

HOHQD&SCI’I, maar Geidersch kieinsieedsch 1@\/‘@1’1‘.‘

Moaker onbekend, stadsgezicht 1910, Beeldbank RA.N.
Collage ; Search for identity of churches made by Alma

Geogrophy and Religion

An important disogreenien’r that characterizes Nijmegen is the radical ideas

that the adherents of Nijmegen had as a religious city and the ideas that the
adherents of Nijmegen had as a modern commercial city. We now know that the
Molenstraat has been widened for shopping. However, for a 1ong time there was a
discussion to widen the Broerstraat that was initioﬂy a shopping artery. The serious
counter-argument was that this part of the city would also be at the expense of the
important Broerstraat church with the accompanying cloister.

This discussion is a frequent one in Nijmegen. In fact, the Molenstraat can be called
a compromise between the most radical ideas of preserving a religious center and
creating a shopping center.

Engineer Fokkingo made a number of oirnosphericol sketches that showed what
a rebuilt Broerstraat could look like with the church preserved. When I saw his
drawings [ really empathized with his idea. However, at the end planners acted
more rodicoﬂy.

In the early 1950s the decision was made ; The Broerstraat Church was removed
and more followed ...

K Hakvoort C Verhoeven (2005).
De gedroomde Stad, nooit gebouwd Nijmegen by ACN



Unbuilt Nijmegen

Far above the Sint-Stevenskerk, this church should be located on the "Keizer
Karelplein’, which was drawn in 1886 by Nicolaas Molenaar and can be seen on the
first picture on the left side. The second picture shows a olesign from the Paduakerken
collection that was later built in a simple version outside the city walls of Nijmegen.

The black floor plans show “het Bijbels Themapark” designed by Pater Arnold Suys,
architect Jan Struyt and artist Piet Gerrits. Pilgrims from all over the world could follow
the pqth of Jesus leqding from the cave of the birth to the very end, the ascension. The
theme pqu would occupy an area of tens of kilometers and this say something about
how important Nijmegen as a rehgious city was weigh{ed and at the same time say
somefhing about the geomorphologicql characteristics of the area - the seven hills.

The "Cenacelkoepel” is part of "het Bijbels Themapark'and is easily recognizable with
its seraglio dome with flat Ottoman profile. When Jan Struyt made this drawing in
19392, he ereqoly knew it was a fictional and too ideal image to be built. Sometimes
however, unbuilt ideqlogies do say more than built entities we found in cities todqy

Below one can see a map showing all churches in a horizontal Religieuze Randzone”.

The Saint Ignatius Church, which is later called de Molenaarskerk stands out.

Nieum o
Aoy

K. Hakvoort C Verhoeven (2005). Map by Jacob van Deventer, 1554
De gea/[ooma/e Stad, nooit geéouwc{ ]\/j/megen by ACN
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St lgnatiuskerk, RAN

Tracing the inner and outer spaces by Alma

Molenaqrskerk

Since the beginning of the time at the Molenstraat the graves of the decedent were
right next to the church and lateron the old footprint of the church (see drawing

to the left; Tuin). The death was part of the city, a public place and grieving

was a ceremony of the collective. The graves were aligned along the garden. In
the beginning of the 20th century the graveyards were banished from the city
and relocated far away, separate from the living. The death lost its precence in
everyday life and grieving became o private matter.

Fragmentary reminders; Where old structures cannot support present functions
without impairing those functions, and unless they are of exceptional didactic or
esthethic value, z‘/zey can be cleared away, a]f/zoug]z their ﬁagmenfs maby used to
enhance new buildings.” - Lynch, K. What Time Is This Place, page 57
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Notion of the Graveyard, Lise
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Selecting, structuring and testing;

The Guesthouse
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Map by Jacob van Deventer, 1554
Drawing RAN, Oud Burgeren Gasthuis, (folder 1675), doc. 521

L)

Time Enclave

In the Oud-Burgeren Gasthuis a sense of the notion of time was evident. This
migh’r Qu{omotﬁcotﬂy happen when a group of people come ’rogefher They
experience time and events together. They set out their own 1ogiccd structure of
space and time. The term #me enclave is a term that connects the depence of

space and time.

‘Memories, expectations, and present consciousness are not just persona/
possessions. These temporal organizations, and thus the sense of self are socially
suppon‘ea/. The most direct and szmp_/e case is the small group that has acz‘ua_/_/y
expen’encea/ certfain events z‘ogez%er and, by contstant communication and
reinforcement. created a group past and a group future, se/ecz‘z'ng, eXp]ajnz'ng,
retaining, modifying. The group may be a family, a school a class, a work team,
or some more epﬁemera/ bod 'y but is ultimatel 'y limited in its span to the lives of

its members.” (Kevin Lynch, What Time Is This Place, p. 125)

Time also reflects how social life is orgqnizeol together. It only works if the whole
group follows the same “sense of time". This own undersfdnding of time is created
by rituals and rules. It is very remarkable that the church which stands next to
the Oud-Burgeren Gasthuis presents to the outside which frequency within its
space is Qpphed The church follows it own rhy{hm and exposes it on the steeet.
A church, Qlways presenting the time to people that passes ]oy, people that are
stqnoling far away with several clocks exposing in four directions on a whole
span of distanced which time it is Qccording to him. It is about its own structure,

its own rituals and rhythms.

If you think of the whole plo{ it can almost be seen as this huge accumulation of
different time rhy’rhms The church, the shopping mall, the coffeeshops, the houses,
all relying on their own structure are all applying different frequencies Moreover

such a time rhyﬂqm comes Jtoge’[her with a spot’riotl demarcation.

Idea and dra wings by Elisabeth /77[1'9
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Forming a kinship

1450 1550 1700

1830 1897 1908

Made by Alma

Plot twist

The question with these drqwings is how the courtyqrd was ever created and
afterwards the same court was bricked up and filled into a shopping center.

It is important to look at the icons that locate the cemetery. This cemetery acfuctﬂy
proviciecl the first formation of a pubhc plctce, nctmely a collective ceremony. In the
meantime, the Guesthouse and the Church were closely linked and were joined by
farms and merchants who settled around the pig market closely associated with
the rehgious enclave. After the Guesthouse had expandecl several times, it was the
turn for the St Ignoﬁus Church to equndA The church liferoﬂy sjfeppeol out of its
old foo{prinf and shifted a bit to the left and exposecl itself in a 1c1rger shape The
construction of the old church became the new pubhc cemetery of the new church

and the guest house, as also explqined on page 33.

The Guesthouse continues equnding and a whole branch is growing on the East
side, where all storage and trading functions are located. The Guesthouse becomes
a Jtypology in itself with its own rhythm and time that no longer congrudes with
that of the church. When the Guesthouse no longer has room to eqund and is
complefely enclosed in a collection of buﬂdings, the Guesthouse decides to move to
another quieter place where it can continue its time and rhythm undisturbed. Now
the courfyotrd and the entrances to the open space are free. An important entrance
that should be mentioned is that to the Ziekerstraat. This entrance has Qlwqys
existed and will remain an entrance in the new guise of the street, namely the
entrance of the Molenpoorf The whole plo{ will be filled up with the function
of shopping An American investor believes in the formula of the shopping mall

within the inner city of Nijmegen.

A shopping mall is normaﬂy a Jtypology where one is sucked inside, into another
world. It is an inner city within the bigger city, with its own streets and buildings
and its own rules and undersfqnding of time as the Guesthouse was by then.
Normcdly there can also be a lack of notion of time; no clocks can be found in
such shopping malls. Shopping malls can simulate dqy and night or overrule
them. The inner time is different than the outer time. The inner world and the

outer world are structured on a different frequency Qpplied in a different space.
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Drawings next page from Verborgen Verleden’

Made by Alma
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The Guesthouse story

Anyone who talks about the date on which the Oud Burgeren Gasthuis was foun-
ded is mabe not correctly informed. The well-known Oud Burgeren

Gasthuis was never founded. Actuoﬂy, it is the product of an ornodgornoh'on of two
existing guest houses. Or rnoybe it is the product even more from the tradition of
the city, the duty of the church to nurse and care for the poor and sick people as
well as nomads, wanderers, migraters and beggors. The latter moving travelers
form the common flux which makes a strange

porticulor sound which can be perceived every now and then. The discovery of the
dcquired building ina cornple’re desolate state- the very old

Regulierecloister— marks the beginning of the continuation of the tradition of its two
predecessors. Since that point in history, the building has dlwoys been enfolding

its residents by mesmerizing and captivating them by the rhythrn of the Jternporoil
framework the lord suggests. Sometimes it dppeored that

residents tried to escape from the fixed determined time-signature; The time-signa-
ture which is formed by the alternation of tones, as a clock used to swing, exposes
the time in four directions to all residents in one rhyihrn: tik, tak, tik, tak. Watch
out! This clock, its ever-continuous metric, is not the only

instrument for measuring time. As far as [ know, often, chronology is irrelevant.
Isn't it more dppeoling and attractive to talk about your time, their time and again
my time? By this, [ mean that we should be talking about the lived

experience of the time, rather than the universal chronologicol construction of time
that people norrndﬂy take for gronted,- the so called external time. Be aware that
we are not living the external time like a metronome. What seems slow to you
seem to go fast to me. Tik, tak, tik, tak..

At the same time nomads, wanderers migraters often roam to I don't know where
on their own frequency, year after year, doy after doy. Construction parts of the
Gasthuis ]ouilding olong with its occupants shift to elsewhere in the city on again a
different frequency. Groups that intersect each other, trying to follow one another,
tones that exh’nguish or reinforce each other all on their own freguency. What is
their Image ofspace and timé ?

Nomads, ladies and genﬂemen, sponidneously marched to the oasis of

charity. Nomads are used to a life full of artistic freedom. In this way they live in
a J{ree—.runnjng schedule and are free to go every now and then, not

constrained by a given external time. As a consequence their individual

behavior is conipletely disoriented because a real sense of time is 1dcking. In this
circumstance, they all march to the beiert of the Gasthuis, which is

accessible from the street. 7he beiert is the separate entrance area for

nomads, wanderers, migraters and beggors. At a certain point the flux which
made a porticulor sound became so extreme that the time-signature that the Gast-
huis was accustomed to, transformed into an irregulolr and composite one, whichre-
sulted in the stagnation of the housefather and housemother. They suddenly stand
still..

The ground, however, was shaking in the new irreqular composite rhythm. The
beiert still provided the flux with a warm hearth, a dish and a ploce to sleepi
Undersidndo]oly, beggors took odvontoge of such a choriiy and came again and
again to the oasis ofc/ran’z‘y to take odvorntdge of the hospi’rohiy offered. The flux
marched faster and louder and the sound became a cocophony. This cqcophony
was not only inierfering with the time-signature of the Molenstraat. The now com-
plete irregulor time-signature exponds itself creating a full

network of numerous Woveleng’rhs at unwanted frequencies that reached all up to
the gates of the city. The porters of the city gates got the task to restore the time-
-signature as it was before. They had to tear down the flux of people, sort them out
like a ball of yarn from which every individual wire would be

ordered and held separate. It was 1604. The flux got registered at the city gates.
The housemother could now fall back on the old rhythm, get back to work. In 1739,
the beiert had been muted by masoning its mouth directed to the street in order to
exiinguish it, appease it and even, if possilole, take away its memory. The time-sig-
nature and thereby the #ime enclavé® is restored.

Another du’ry of the church was to grant subsidies for institutions that were finan-
cially struggling, such as the Armen Kinderen Weeshuis. Asin a

siniple binory metric system, a small sum of money was handed out every two
weeks. The Guesthouse itself obtained its assets from the "Armenoortjes” and gained
of course income from its own inner ya.ra/s. The guesihouse owned some cows that
grozed on the meadows of the Guesthouse in the Ooypolder or on the grosslonds
along the Waal outside the Molenpoort. In winter the cows were positioned in a
stable next to the the Guesthouse on Molenstraat. The Guesthouse also kept pigs
and horses. Good meat could be extracted from the pigs. Power could be extrac-
ted from the horses when Jthey bounded the animals in dull cyclicorl movements.
Around 164l the “inner yard was almost completely abolished. Revenues replaced
them, which in their way provided income for the Oud Burgeren Gasthuis.

When blood was spiﬂed and the soldiers would defend the city from the city gates,
everything oppedred to be converted into a tremendous dishormony. The whole
guesthouse was preparing for what could probo]oly hoppen within a minute or a
year. And nobody reoHy knew how long it took to prepare, or how they should
prepare. When the moment arrived, the sound of the gong

floated through the guesihouse. However, that was not irnrnedioiely the signorl for
the servants, the housemother and the housefather, everyone knew, but only an
incentive to prepare even better. There was no real sense of time. So Jrhey stoyed on
stondby like that, narcotized by the sound of bullets - a

dishorrnony, until the sound of the metallic instrument swelled again and died
away.

When the latter ended, ihey suddenly knew what to do.
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They had to nurse and care for the soldiers. And every now and then, such a disas-
ter would hqppen to them. However, nothing was more miserable than the year

1635, The Black Death.

At a certain moment a huge group of people scattered across the

qgglomerqtes which were once created at the same time the cities hqppened to
develop as real cities in the Middle Ages The qgglomerqtes were owned by a
local roya/ court including their own fortresses. The traffic junctions of those qgglo—
merates forming together a city were exqcﬂy the location where a ’rrqding settle-
ment would arise. Those Important traffic junctions begqn to plqy a cyc_/jca/ rh 'y
thm formed by the motion of their trade. The qgglomerqtes all needed their own
administration, their own jurisdiction and their own church on a self-devised metric.
And all these different metrics together formed an overqrching cadence on which
the city functioned from the year 1337. And to be able to swing a/ong with this
cadence, it was essential to acquire the _rJ’g/zz‘ of cjz‘z'zens/ﬂ’p. And then with this right
of citizenship one could join certain guilds, the organizations of certain craftsmen
who emphqsized their own

accentuating tone in the form of rules about working hours, quali{y of

products, prices and requirements of professionql competence. The

accentuation on fones protecteol the professioncd groups that anyone could carry out
their craft. The accentuation had to be plqced exqcﬂy where they

decide it has to be applied on. And only then, one could trade with the others. The-
re qppeqred to be a dissonance of the city cadence between 1591 to 1721 when the
Catholics and the Jews were excluded from the prevailing melody.

[t is important to notice that officiqﬂy, qccording to the 1739 council decree, only
people who were unmqrried, needy citizens, men and women, who have reached
the age of sixty, would be nursed and cared for. But in practice, not only unmarried
citizens were nursed, but also married, even residents and foreigners. All this could
hqppen in the eyes of the housemother and

housefather provioleol if and only if there was a discernible time-signature
recognizable providing a constant rhythm of events in the Guesthouse with
memorable peqks and moments of calm, in which the behavior of the

occupants was /21'9/7/)/ syncfz.ronjzea/. The connection between the inhabitant and
its setting was as immediate as between a musician and its instrument. There was
no escape from synchronizaﬁon The framework of the Guesthouse in which the
processes of the dqy were forced into a set of formalities, n’gia/ rules mastered the
Wo_r]fp/ace of the farmers, of the inhabitants and then also to all aspects of their pri-
vate life. The provisors of the Gasthuis could alter the social behavior of the others
simply by the means of time controls, chqnging the time-signature.

And they knew the latter..

Ma.rgrjez‘ van Qosten, forced by rules, wearing a black skirt, wandered around
together with the other residents wearing all the same black shawl and a
pqr’riculqr hat for many years. For many years this was the picture; as in a canon
they succeeded each other in which the voices imitated each other while shiffing
in time. From after the war, people could wander around eager to select their own
clothing. I'm looking out, and I'm moving, turning in time, catching up, moving

in, This is the picture®. This is the picture even today. People wandering through
the corridors of the Oud Burgeren Gasthuis on the rhythm given by the common

frqmework.

A common framework built on such entertainment allows coordinated social action
as Kevin Lynch would say*. When one manoeuvres in this framework, one is

olisorgqnizeol by the creators of the framework. One is insulated from objective time.

When someone dare to attend this plqce, one will forget time. 7his timelessness can
be sought in drugs and in the Place the Gasthuis is

todqy. The urbanists of the Passage could alter the social behavior of the others
simply by the means of implementqtion of timelessness. And they knew the people
would kill time, and would love to get absorbed down the rabbit hole®.

Every dqy the house was heated with stoves fired with peat between 08:00

- 19:00 o'clock. She wished at least that lights were on right now. And when she
poinfed out that a moderate room temperature was part of the reasons to get
cough symptoms, it qppeqred to be the intention to avoid that the

patients would get spoiled. ™ore often than we like to admit, we are not engaged
in chqnging the world to some determined end. We are qdqpﬁng - responding

to outside forces beyond our control, seeking to survive, to preserve something, to
maintain some desired level of performance.”

The others now stept out the room through the hequ door on the left, the fatal
door, which intention was qlwqys to close off, was adjacent to the front part of
the long hqﬂwqy Almost all the guests pqssed here, but Mqrgrie{ was left with a
timber device around her booly, and wooden clogs at her feet. She sat quieﬂy on
the chair at the back of the room on her own to avoid further

disturbances in the monotony of the environment - for she would swear and speqk
olirty - and to preserve the conservation of a peqceful and calm tones of the Guest-
house. While sitting there she could see the houseman chqnging the time from

an andante to an a_/egro oluring the break. No]oody noticed. She looked out of the
window to convey a better sense of time.

7 is one of the most important aspects that conveys a

Rhythmic recurrence
sense of time, she thought We are used to those episoohc chqnges that
chqnge over time especiqﬂy when they are cych’ccﬂ. The image constructed by the

personql memory of the gqrolen in any other sea son makes perceiving this
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tree ’rodqy to be something extrqordinqrﬂy beautiful, she Jrhought And how impor-
tant the outdoor hgh{ing was to her, in order to get a little feeling how it would be
wandering alone outside in the setting of the night

People often try to escape from the servitude to the past ]oy finding a new plqce to
live. They continue their expedition even when the freedom that was promiseol to
them by their own imagination appears to be less complete than Jthey would have
expected In that sense, we are slaves to an urge to

create our past ourselves by means of our personql selection of the past. [ think we
believe it is the archivists profession. Through this process, the past will always be
part of the living present. In this way, there is qlwqys an

opportunity to revive the obsolete objects. Exacﬂy this attempt to escape from the
past, including any hope of reviving something from the past by

tqking a few obsolete objects, did hqppen to the Guesthouse as it decided in 1967 to
shift to another Place - the Professor Cornelissenstraat - in order to

acquire a new habitat. On this plqce qppeqred the same gate which had
completed the same journey as the people form the Gasthuis including the house-
mothers and the housefathers had, in order to find solace in the

J:me.mOIy‘5 of the future, or ‘like a shop in the window of which is exposed now one,
now another photograph of the same person™. It is the familiar connection, not all
the old physicod Jthings themselves, that people want to retain, except where those
things have a personal connection™

[ see fragmentary reminders of the Gasthuis, which now enhance the
significqnce of the present scene. When you are quiet, you can hear them
singing and I am sure you can remember their melody on which a benign

variation has been composed

Can you tell me, are Jfhey in a different plqce?
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1 = The Image of Space and Time ; A vivid sense of the present. well connected to the future and
past perceptive of change, able to manage and enjoy it That concept of time must be consonant both
with the structure of reality and with the structure of our minds and bodies. I have argued that the
form of the environment - the distribution of objects and activities in space and time - can encourage
the growth of a strong image of time, can support and enrich it - Liynch, K. What Time Is This Place,
page 240

2 = Time enclave ; 7 proposed to enlarge the choices amongst ways of structuring time. Different peo-
ple would like to feel time passing a different rates; some want fo live in the future, some in the past:
they prefer to package their days in different ways”- Lynch, K. What Time Is This Place, page 237

3 = Used lyrics from Gabriel, P. This is the Picture, So (2012 Remastered), 1986
(https://www.youtube com/watch?v=Azj9WD4sUOM)

4 = "Next the multiple streams ofcollective memory must be brought into some common framework
to allow social action. There arise common ways of marking and structuring time, common histories
and myths common rituals.” - Lynch, K. What Time Is This Place, page 126

5. /t was all very well to say Drink me, " but the wise little Alice was not going to do that in a hurry.
No, 1] look first " she said, ‘and see whether its marked poison or not”- Carrol, L. Alice in Wonder-
land, 1865 Chapter I: Down the Rabbit-Hole.

6 = More often than we like to admit we ar enot engaged in changing the world to some deter-
mined end. We are adapting - responding to outside forces beyond our control seeking fto survive,
to preserve something, to maintain some desired level of performance’ Lynch, K. What Time Is This
Place, page 199

7 = "If termporal collage refers to progression and historic change, rhythmic recurrence conveys an
even stronger intuition of time. - Lynch, K. What Time Is This Place, page 172

8= Memories, expectations, and present consciousness are not just personal possessions. These temporal
organizations, and thus the sense of self are socially supported The most direct and simple case is the
small group that has actually experienced certain events together, and by constant communication
and reinforcement creates a group past and a group future, selecting, explaining, retaining, modifying.

Group memories are supported by the stable features of the environment. which becomes ‘a spatial
emblem of time.” The consciousness of the group is further reinforced by ceremonies that vivify the
sense of a common present - Lynch, K. What Time Is This Place, page 125

9 = "Our memory is like a shop in the window of which is exposed now one, now another
photograph of the same person. And as a rule the most recent exhibit remains for some time the only

one to be seen.” Proust, M. Within A Budding Grove, 2015, page 513

10 = 7t is the familiar connection, not all the old physical things themselves, that people want to

retain, except where those things have a personal connection - Lynch, K. What Time Is This Place,
page 39

1. Fragmentary reminders; "Where old structures cannot support present functions without impairing
those functions, and unless they are of exceptional didactic or esthethic value, they can be cleared
away, although their fragments maby used to enhance new buildings.” - Lynch, K. What Time [s

This Place, page 57
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Photos of the courtyard, Peeldbank RA.N.

Courtyard within a kinship

Collage of plans (1910) received from the archive made by Andrew
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An’rhropomorphism

Anthropomorphism | noun [ Oxford University Press |

The attribution of human characteristics or behaviour to a goa( animal, or ob/'eci

We already read some surprised faces when we announced that our work What
Time is This Place would be represented by Talking Buildings. For that reason we
would like to reflect on the role Qnthropomorphism plolyed in our work and what
it yields. The idea of Qnthropomorphizing is reqﬂy old. I remember Jtranslqﬁng the
story of the donkey in Aesopus, moreover I remember Black Peauty and Alice

in Wonderland The English philosopher John Locke was an important person
when ’falking about qn’rhropomorphizing characters. He presen’red children for

the first time as being their own entity and not objects of parents which were
controlled by their parents. The result of an’thropomorphizing characters is that it

makes it easier to idenhfy with them in some way but there is more to say about

an’rhropomophism.

Portraying the buildings as their own subject rather than only objects of
humans make people question what the hierarchical relation is between the
two. It also questions who empowers the other. Do people influence buildings or
do buildings influence people more than we think they do? Do humans shape
architecture or does architecture shqpe humans? What does it mean to be a

human and what is our plqce in the architectural sociefy?

Anthropomorphizing buﬂdings engages the imagination of the audience and

allow the audience to question the relation between people and ]ouildings. The
quking Buildings have human emotions, Jthey can speqk, wear clothes, dance,

sing, cook, live, can become jecﬂous, get angry or fall in love. That results in an
opportunity for the audience to reaﬂy relate to the story and the clevelopmen{s of
the characters. As such this tool allows the work to describe o part of the site which
traditional architectural forms of depic’tion fail to show. After presenting our work
we hope the viewer has an understqnding of the site closer to that of someone with

a personql experience there, not just someone who has read its history.

From an historic point of view. We as humans only live for a short perioci of time.
Builchngs however, most of the time outlive us. And ’rhey have witnessed many
generations and lqrge time spans. Normaﬂy {hey are silent observers, who watch
us humans, even in our most intimate selves. So they know it all, and Jthey contain
it all. They are basicotﬂy containers of his{ory. So Why not finqﬂy give these silent
observers a voice and let them tell their stories and observations.
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EXposiinon - Tcﬂking buildings
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Exposing group material

Material made by Group !

55



56

Though’fs transformation shopping mall
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Anfhropomorphizing the ]ouilding

The Guesthouse
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Giving birth to the character

Touching and forming the body
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Model que by Andrew Otl’ld Almq

Design of the model by Alma
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Function of formation characters

The formation of characters had a huge impact on our research. Stepping out of the

role of the architecture student doing research about a subject we forced ourselves
to write a narrative, to construct characters which had emotion and had a voice
and later on ployed them as real actors and tested our own written narrative.
Thereby stepping out of our role as architecture student first means that there is
room to empothize and therefore open up more to new inspirations on the subject
and the relations we found. While tronsforming the story into a script we were
hoving fun but also doub{ing and seorching to form it into the logicol tonations. It
oppeored that all of us interpreted the characters reolly clifferenﬂy. Tronsforming
the story into a script forced us to reolly rethink the characters and finetune them.

The introduction of characters made it possible to exploin intimate
developmen’rs between subjects and objects you normoﬂy neglect or don't consider
it that much. The Farmhouse, Guesthouse, Church pefsozza_/ sz‘.rugg./e Jtl’lrouglrlou’r the
movie are the constant bodﬂy chonges they go Jtl’11’01_1<~:j1'1. They sh’uggle with it but
they react to it differenﬂy. The Farmhouse and the Guesthouse seem to sufer from
bodily chonges, whereas the Church uses ]oodily chonges in order to get attention.
One thing Jthey all have in common;

All creatures evolve over time in order to survive or at least be remembered.

Model made by Roseane and Laura

Characters and Concep’fs of Time

The three models represent a different concept of time:

The fragments

The church model is a wardrobe of its frogmen’rs. By opening it up and

1ooking within the viewer can gain an unders’tonding of the Church's character.
The rituals

The Guesthouse model is a sequence of ligh’ts set in time to the rhy’thm of a metro-
nome. The hghts correspond to areas of the building used at different times as the
rules and rituals of the gues’rhouse are oboyed. These rhyﬂqms are also upset and

interrup’red by plOJ[ points of the story.

The seasons
The farm model focuses on the rhy’thm of the seasons by showing this as a cycle. In
addition the farm buﬂding is constructed as a book, demons’tro’ring and olescribing

the connection between the street at the front of the

farmhouse and the cour’ryord at the rear.

Model made by Julie and Lise
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Inferpreting, plqying and erﬂing
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Photos by Alma

Photos by Alma
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Photos by Alma

Photo above by Alex
Photo below by Alma
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Scripf forming

Scene 4 Frame 8

Footage of the real
h the real statue

Camera:

Rudio: Church still speaking
and false and distracting
tones in the back

Scene 4

Frame 9

Y AN

Setting: a
Maria in th . t her
place (“Mar ritten on the
back of the shelf space

Camera: Model and than zoom
in on Maria’s place

Audio: Organ playing dramatic
music rising and church
speaking over it

CHURCH [Line #18]:

But then, under the rubble of
the demolished furniture I
saw the light: the statue of
Onze Lieve Vrouwe van
Nijmegen. I was blessed by
the Lord with this luck, and
still today I carry this
object with me.

Scene 10 Frame 4

Setting: Molenpoort footage MOLENPOORT [Line #48]:

Camera: Every building should change!
Shopping brings people

Audio: Repetitive sound together (true stories).

merging in the movement People won't go v quickly

ending with a bell, if you don't tell them the

Moolenport speaks. time.

Scene 10

Frame 6

Setting: Footage of people in
front of the church on their
phones

Camera:

Audio: Bell ringing from
phones notifications

NARRATOR [Line #49]:

Could we make a world in
which standardized time is

, and
ts speeded
up or slowed down. What would
be the outcome? Would social
coordination collapse? The

except those
ted their own
internal feelings.

quwings sketches redone by Ale]’qndrq

Set the static into motion

A question Eireen asked us during the process was the question what it would mean when
static objects - images and models - are set in motion and how we would attain this. The
question we then firsﬂy asked ourselves is the question what the boundary is between the
static and dynotmic image?

Motion | noun [ Oxtord University Press 7

1 The action or process oz[movjng or ,éejng moved. "the laws ofp/anez‘ary motion”

A gesture "she made a motion with her free hand"

A plece of moving mechanism "the earliest engines had the Gfes/ey conjuga ted motion for the middle c‘y/jno/ef "
2 A formal p{oposa] put toa /egjs/az‘ure or committee Nopposjz‘jon parties tabled a no-confidence motion"

3 An evacuation of the bowels "73% of the patients had fewer than three bowel motions a a/ay !

The meaning of motion is very interesting to remind one to while J[hinking of the act of
mqking an exposition or a movie. The olescripﬁon makes clear that the word motion bears
the connotation of a duration, a certain 1engfh of time with it. At the point in time of
perception it can be the case that you as the audience are part of this process of moving or
you are 1ooking to the result of somefhing that is being moved. This is very important for us
as architecture students because it reveals the problem of turning the static object (olrawings,
maqueHes) into moving images.

The question we asked ourselves was; When does somefhing start to move? Thereby
thoughf that static objects could move when we transformed them with a rhy{hmic
repetition, the 1ogical repetition and the human hand. The tools we used were stop-motion,
which describes the result of somefhing that is being moved in a strict repeﬁhonal beat
Chronologicaﬂy ordered. The other manner to introduce motion is the logiccd repetition,
where people could fill in without hqving seen some{hing moving what has hqppened.
Last but not least we used the action or process of moving while we would film our hand
moving objects. Our body 1anguage was a tool to physicctﬂy emquhize with the story and
introduce emotions in our movie as well as motion. By doing Jrhis, we were kind of forced
to relate ourselves to the other buildings empathizing being a Talking Building. We were
forced to transform ourselves into actors. We had to explore being a character by the usage
of our voice and body, Playing with sizes of puppefs, mqferials, scales, different oquwings
as if they are a character which are not mafching in scale of appearance, makes you think
of how they should relate to each other. In the movie it stays negotiable if the Talking
Buﬂdings are being played or plqying themselves.

Some other times we left the builolings static and motionless. By the use of hghfs and
shadows, the movement of the camera, sometimes irregular, unstable and unpredicfable,
unfocusing and refocusing, zooming in and zooming out. Sometimes this complefe absence of
motion of hghf, for one longer second, could provoke the most unexpecfeol emotions. So once
again It was a quesﬁon of our own way of perceiving Jthmgs moving. A more adequcﬁre
question would be: How did you recreate the illusion of movement in your buﬂdings?
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The Premiere

Q& A
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How to bricolage an urban plan?
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[Entrance - Julie]
Follow ctlong the facades of the street. An unexpected opening breaks into the
continuous wall.

What was solid now it is hollowed. Curiosity prevqﬂs and leads you through.
Crossing to the opposite side is not straighfforwqrd and trivial. Opportuni’[ies, cor-
ners, moments and thresholds await to surprise you.

A succession of portals and corridors leads you to a sequence of hidden 1qndscqpes.
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[Cour’ryqrd - Alma]
It stands there as a strong form olemqrcot’ring life between the public and them
The composition is trying to declare the boundedness of several unities
The present for them is meqningful only as a re-interpretation of the past
Centralities are built across the traces of the wall of the mall as small communities
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[quy - Andrew]
Buying and seﬂing has become the principql preoccupqﬁon of all classes
Not everything must be foreseen and functional
Living has not kept up with mechanical ’triumph
Why is it people do not dance in the streets todqy?
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[chksides - Lise]
The former city wall, the protecting shield has long gone.
The reincarnation of the wall has two means:
A chking for the oasis inside and a greeting front for the homes across the street.

Although a WQH, on speciql occasions, like a sluice it opens and invites for diffusion.
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Street and cul-de-sac
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Research theme and method



Research theme explained in Autumn

Bricolage Formalism
Alma E— Think and act within given ontext Think, act, abstract in isolation E— Tschumi
\ / Exclusion
Ritual ,/”7-7_“\\\\
i //’ Inclusion N
: ’ ™
,
! ’ N
)/ Social acceptance \
Autonomy ? / \
, within the kinship \\
/
/ \
! \
! \
! \
! 1
Anthropomorphism [ 1
‘ Individual Group
— Expectation E— ———  Internal coherence —_—
! Reciprocity Kinship por Tongible
— Balancing —_— ———  Meaning, purpose —_—
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| | | |
Understanding / empathizing ‘ ‘ ‘
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I
! Religion Hospitqh‘[y Household
Social acceptance ?
Intangible
Tangible Inclusion
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Fieldwork sfudy



Sliding categories

Three base stories
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Religion

Het is zondagochtend en de 33e zonclotg ceremonie in de Molenaarskerk stond mij te
wachten nadat ik Xander en het woonhuis van daklozen had bezocht. Ik weet niet bij welk
huis ik meer aarzelde de ol:rempel over te stappen.

De evangelie 25 : 14-30 klonk door de ruimte, namelijk de parabel van de gelijkenis van

de talenten. Jezus Vergeh]’kf het moment Waarop de zoon des mensen komt met een man

die naar het buitenland gaat en zijn dienaars opdraagt zijn geld te beheren tot hij terug is.
Aan de eerste geeff de dienaar vijf talenten, aan de tweede geeft de dienaar twee talenten
en aan de laatste geeft hij één talent. Dan vertrekt hij en gaan de dienaren aan de slag. De
derde begraaft de som geld slechts en dat vindt de dienaar zo onwijs lui dat hij hem straft.
De ]ooodschap van deze potrctble is dan ook dat wie goeol gebruik maakt van zijn

geestelijke vermogens als christen, zal beloond worden, maar die zijn vermogen verkwanselt,
zal gestraff worden.

Terwijl ik deze pctrot]oel aanhoorde zag ik dat op dezelfde hoogfe aan de andere kant van
het schip iemand zat die zo ongeveer mijn leeftijd had. Hij had witte sneakers aan en wij
waren de enige jongeren. Dat maakte dat wij elkaar even aankeken, alsof wij eigenlijk

geclesoriénteerol waren - samen.

Als vroeger ingeprent klom de tekst van de liederen als een vervreemd organisme omhoog,
kriocelde en kriebelde mijn mond, en stootte zichzelf uit - alsof het weer mocht uifvhegen. Per

ongeluk, voelde het, zong ik mee. Het schip klonk naar ons. Wij zongen. Ik voelde het.

De vrouw die aan de andere kant van mij op de bank plaoﬁfs had genomen gedroeg zich als
een overgemoﬁveerd turnmeisje die haar rug zo recht hield dat de rug in mijn ogen bijna
krom trok. Zij droeg haar nette crémekleurige broek en haar marineblauwe tussenijas.

Het boekje van de 33e zondag in de Molenaarskerk werd tussen de dienst aan mij uitgereik’r
alsof men mij in de gaten hield en iedereen wist dat ik "a new kid in town’ was die zich via
de bijlage van de gastenlijst binnenstapte. Van schuin achter mij kreeg ik het boekje
aangereik’r met een knikje. Het was een gebctotr

Er werd gezongen en gemompeld. Gezongen door hij die achter het het orgel stond, gebromd
door de Nijmegenaar. De Vol’rige naar de hostie was een mooi tafereel. De kerk rook naar
oude mensen. Heldere belleties omtrent het ritueel klonken hoopvol en vrolijk. Het horen van
het orgel klonk me weer zwaar zoals ik gewend ben of misschien het gevoel hoe ik me dat
her-inner klonk mij zwaar. Tijdens de dienst viel me sterk op dat het rechterkoorraam voor
de helft in de schaduw van een naastgelegen pand werd gelegd.

Vooraf maar vooral tussen de twee diensten precies om 1100 uur waarin de ene
kerkgemeensehap door de andere werd gevolg&, alfabetisch gegroepeerd, zag je de hechte
kerkgemeenscl’lap door elkaar heen kricelen. Het voorplein h]'kt te klein voor al die mensen
die elkaar schijnen te kennen. Het deed mij denken aan de zondagmiddagen in de Rode

Hoed; Dienst zonder God, een dienst die alles heeft wat een godsdienstige dienst heeft maar
dan zonder God.

De rituelen kunnen namelijk nieuw gecreéerd worden. Dat weten zij. Ook zonder God zitten

rituelen in de mens.

Ik ben benieuwd of die vrouw naast mij, wetende dat God niet kijkt dan ook zo ijverig recht
zou gaan zitten. Misschien deed ze het meer om de gemeenschap in het schip te laten zien
dat ze echt haar best deed voor de gemeenschap waar zij graag deel van uitmaakt, dat zij
op haar kunnen vertrouwen In ieder geval was deze ceremonie dan de plek voor haar om
dat over te brengen aan haar gemeenschap. s dat niet charmant ?
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Hospitqlity

Het is zondqgochfend en de 33e zondqg ceremonie in de Molenaarskerk stond mij te
wachten toen ik daar op de bank, parallel aan de ingang van Bakker Bart dezelfde mensen
zag als voorheen, alsof zij hier horen. De mensen die samen met de dwarrelende bladeren
voortgedreven worden door de thans uitgestorven straten en wegen van Nijmegen. De
Passage opent om 12.00 uur. Tot die tijd kan men staren in de voorafbeelding van de
Molenpoort - waarmee ik haar ingang bedoel - die maar al te graag door laat schijnen wat
er binnen te beleven valt. Een incomplete stilte.

"De bewoners van dit ge]oouw lopen in mijn projecf rond”, zei ik toen ik de portiek van de
Van Schevichavenstraat 12 betrad. Even daarvoor had ik besloten maar eens dat oude
Gymnasium in te 1open, 50 meter verder van de Molenpoorf verwijderd waar deze eerder
genoemole mensen dan toch woonden. Daar aangekomen, dansten de vlaggen, alsof het een
reeds gekraak{ pctnd was, vol in de wind. Tk stapte binnen en rechts van de receptie 1otg een
klaslokaal dat diende als de gemeenschappehjke kamer van de bewoners. "Zij hebben allen
hun vaste stoel, hun vaste positie, alsof hun naam erop geschreven staat’, zei Xander. "Ook
hebben zij alle maar liefst drie kluisjes. Eén informele bij de hoofdingqng, één in hun kamer
en een specicde plek bij de recepﬁe” Ik moest denken aan de Verschuiving van daar waar zij
waarde aan hechten en daar waar wij zwaarte aan hechten. Hun territoriale instinet is hun
houvast, dat wat hen vertelt waartoe zij behoren. Mijn houvast zullen misschien de spuHen
zijn die ik dan ctfgeschermcl van de anderen, in mijn kluisje bewaar, de spuﬂen die ik bezit.
Wat zou ik in mijn kluisje stoppen”?

"Zij hegen als ze vragen om een euro vVoor een slototpplek Zij staan hier ingeschreven" Deze
mensen wonen hier. Dit is een woonhuis. ‘Samen liggen ze op een zaal, drie mensen afges-
cheiden van elkaar door gei’mproviseercle doeken en schof]'es om toch van enige privacy

te genieten. Een bierblik staat in het raamkozijn. Een nieuwsgierige bewoner staakt het
dweilen terwijl hij Xander en mij hoort praten en houdt zich nogod bezig met de vragen die
ik Xander stel. "Voor vier euro mag je een huistaak op je nemen’, hoor ik Xander zeggen.
Ondertussen ruik ik die dweil. Het stinkt. Althans, het stinkt voor mij, puur en alleen omdat
ik niet gewoon ben aan deze geur; de geur van een Qangelengd fris schoonmaakmiddel
gemengd met de straat.

Ik doe heel stoer tegen Xander en vraag hem de dingen die in mij opkomen. Zij wonen hier.
Meerdere instanties en huizen zijn met hun betrokken; de GGD, de gemeente, Iriszorg en
anderen. "Visite kan niet zomaar naar binnen. Als zij visite willen zien moeten zij buiten
Qfspreken. Er hebben zich otfgelopen twee jaar niet veel akkefieties voorgedototn, moaar het
risico willen we niet nemen’. De meeste mensen hebben niemand die ze opzoekf Ze ziin
alleen. Wel kennen ze elkaar. Ze kennen elkaar zo goed dat het wel lijkt alsof ze een
gemeenschap vormen. ‘Een gemeenschappelijke buitenruimte zou het heel goed doen hier.”
Xander noemt dat hij vack nog langsgaat bij 'zij die het traject goed hebben doorlopen”. Hij
heeft het over een traject wat deze mensen met elkaar aangaan. Ik kijk rond in de ruimte en
een ding blijft op mijn netvlies staan. Het type mensen - de grctolctﬁe van otffctkehng of
welwillendheid - 1oopf sterk uiteen. Er zijn mensen die dronken ronolwctggelen‘ Er zijn
mensen die net zo goed in een kantoortuin zouden kunnen plaatsnemen. Maar allen doen
ze nog misschien wel meer dan de mensen die ik ken mee met de structuur van het huis in
de hoop dat het wat wordt met hen. Zo staan twee mannen daar met de dweil en hoor ik
aan wat het dag- en nachtritme van dit woonhuis de inzittende vertelt.

)

%

‘s

‘Tk ben zelf ooit verslaafd geweesf aan heroine en cocaine. Het kan iedereen gebeuren. Tk
rackte destijds verwonderd door degene die mij hielp. Ik wilde in zijn rol kruipen. Ik wou
precies hem zijn, al tijdens mijn traject. En zo werk ik hier nu elke dotg van 07.00-15.00 of
van 15.00-23.00 maar nooit meer de nachtdienst. Het is zo zwaar. Ik ken iedereen. Tk weet
waar iedereen cloorgototf Er is hier een groep mensen dat elkaar vertrouwt en een groep
mensen dat elkaar wantrouwt. Allen dwalen vooral rond de Molenpoor{ rond.

Wel, denk ik dan, als de s{edebouwkunolige zijn plctn zal uitvoeren en het hele plo{ van de
Molenaarstraat drastisch zal "schoonvegen” dan zal de boel uit balans raken. Dan zal het
Gymnasium misschien wel omgefoverol worden tot een woonhuis voor starters, en zal het
woonhuis voor zij de eerder genoemol zijn, een nieuw adres krijgen, en als dit verder dan
met de voet te bereiken is, zullen de bewoners in andere aders van de stad met de blaadjes
mee door de straten Voorfgedreven worden. Op zoek naar een toekomst.
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Inhabitants

Het is vroeg in de ochtend, 1 december wanneer ik in mijn notitieboekije schrijf wat ik precies
wil vragen adn de bewoners die deel uitmaken van het plot Achteraf besef ik me dat mijn
gedachfen in de Iichﬁng van het eerder geschreven narratief zijn gebogen Een verificatie
met het heden, een gesprek met de bewoners zou mij kritisch laten Jterugkijken naar de eerste
paar zinnen die ik op de heenreis in mijn notitieboekje heb opgeschreven.

“Wat is uw Room with a View?
Wat ziet u daar?
Hoeveel uur besteedt u daar?

Heeft u het gevoel in de gaten te worden gehouden
Heeft u het gevoel gewoonten van andere mensen te kennen om u heen?

Wat mist u hier in de omgeving?
Wat zou u wensen dat de Molenpoort zou zijn?"

Nico hield stralend de deur voor mij open. Het nieuwe interieur van de ING was nog maar
twee en een halve week gepositioneerd daar in het pand op de hoek van de Molenstraat
en de Ziekerstraat. Nico vertelde mij dat het potnd streefde naar een uifstraling van een
‘hotellobby’ op de begane grond en van een klein dorpje’ op de eerste verdieping. Hij leek
getraind in het bedenken van metaforen. Alles in het pctnol was open, leek bereikbaar.

Nico vertelde mij dat de lunchtafel van het personeel in het dorp]’e' Jroegotnkelijk Was voor
de bezoekers die vragen hadden. Toen ik Nico vroeg of er dan geen enkele ruimte buiten
het toilet was waar het personeel even alleen kon zijn, zei hij zonder blikken of blozen nee.
Ondertussen dacht ik aan hoe ik daar zou lunchen, altijd op mijn hoede dat een ING klant
mij kon beh’otppen op iets dat niet bij mijn rol paste. Goed, Nico's ghmlqch viel bijna van zijn
gezich{ toen hij trots zei dat dat heel het concept samenvat; die tafel. Hij vertelde mij dat
het pand nu ging om "zij-aan-zij bankzaken regelen” alsof je bij je moeder aan de eettafel
zat. Heel letterlijk was er dan ook een keukentafel gemqak’r met een plastic barkruk ervoor.
Bijna zo letterlijk stond het tafereel daar voor me dat ik er niet aan moest denken mezelf in
dat cliché terug te zien. Om een knus gevoel bij de binnenlopenolen op te wekken zei Nico
mij dat er ook drie kunststukken hingen van ‘lokale makers’. Ondertussen hep er een coﬂega
van Nico 1angs4 Ock hij zag eruit om door een ringetje te halen.

Trotnspotrctnﬁe, daar gaat het om..

Met die geolotchfen steeg ik de trap van het Muzieum op waadr men normaal heengacﬁt
wanneer men wil beleven hoe het is om niets te zien Zo was ik op zoek naar het uitzicht
op die muur. Echter, het gebouw dat de belevenis van slechtzienden huist, kent geen enkel
raam. Het is een gebouw zonder ramen, zonder uitzicht. Een verduisterd pctnol om de
andere zintuigen te prikkelen dan de ogen. Het klonk spctnnencl, de situatie ironisch. Sannah
vertelde mij dat eigenhjk mensen van alle leeftijden nieuwsgierig zijn en wel eens zouden
willen beleven hoe het is om niets te zien.

Ondertussen dacht ik aan de muur.
Vervolgens opende de deuren van Leon. Leon Woonachhg achter de kerk, keek vanaf zijn

balkon uit op de rechterzijde van de kerk en als je een kwotrfslctg draaide kon je de kerktoren
boven de flat uit zien komen. Leon vertelde mij Qrbeiolsongeschik{ te zijn en vertelde maar
liefst een persoon te kennen in het hele complex Vooral studenten wonen er. Zij komen en
gaan. Gelukkig zat zijn vriendin op de bank. Zij woonde ergens anders. Leon had
lichamelijke klachten en zat daarom thuis. Hij had niks nodig zei hij. Hij had alles thuis.

Het was mijn vraag niet, maar tegelijkertijd een heel goed antwoord. Leon onthoud ik als
iemand die haast gniffelend om zichzelf zei dat hij wel graag een meanderende straat wou
zien daar op de locatie van de Molenpoorf Niet zoals Plein 44 - ecen grote asfalt troep, maar
een gezeﬂig plein met kleine speciqle winkelties en cafeeties. De woorden klein,

origineel, gezeﬂig

Daar was ik bij Martijn en Fleur. Een stel van rond de derﬁg. Een pirouette draaien zij
telkens om het koor wanneer zij hun appartement willen betreden. De Woekerh'ctp zoekt de
hoogfe van de ramen die licht toelaten in het koor. Een steﬂqge om de kerk in te kijken lijkt
hun appartement- gerich{ en afhankelijk van de kerk. Het is toch best gezeﬂig, hier back-
stage te staan. Het voelt stoer om hier te staan aan de andere kant van daar waar officiéle
en religieuze tradities worden voortgezet. Martjin en Fleur waren nogctl gehctctsf en ik heb
ze niet kunnen spreken. Tk zag ze enkel van die trap draaien, de botcksfctge af, de hal in, om
vervolgens op de Ziekerstraat mee te worden genomen door de stroom van mensen alsof er
niets specictctls te beleven viel achter die voordeur. Ik zag dat voor hun voordeur een BBQ
stond. Daar boven het altaar .. Het zal toch niet ?

‘Wanneer ik weer op de Ziekerstraat loop, zie ik een klein balkonnetie de straat opkijken.
Het balkonnetie is maar 3 meter boven het straatniveau en zorgt er daarmee voor dat het
niet gemist wordt. Het balkon vervult de helft van de CZ. Hier bleek dus vroeger de ingang

naar het terrein van het Gasthuis te zijn. Ziekerstraat 84

Dan zet ik drie stappen terug. Ziekerstraat 80. Matthijs, een promovendus, de man met de
drie siamese katten doet open. Matthijs Katz. Matthijs heeft alleen aan de linkerkant van
zijn woning ramen. Het pqnol is heel diep. Op elke van de drie verdiepingen hoop ik aan het
eind van de gang een raam te zien, maar die is er niet. Ik hang half uit het raam en heb
plaotfsgenornen op het kattenkleed wanneer de katten op de eerste Verdieping in de

keuken zitten opgeslofen Met mijn haar in de wind kijk ik uit over heel veel afval. Ik zit in
de inbouwkast van Matthijs’ vriendin op een kattenkleed. Het is duidelijk dat hun
perspecfief alleen op de rechterflank gerich{ is. Nooit in de richﬁng van de Molenpoort maar
cdﬁjd ctﬂengs, naar degene naast hen. Toch kennen zij hen niet.

Kris van den Berg een hydrologie studente uit W ageningen opent de deur. Zo sta ik op
Ziekerstraat 114. Een ui’rgebreiol groen dakterras is het beeld. Ze zegt niets te missen in
Nijmegen. Ze zit samen met haar huisgenoof aan een mini tafeltie te werken en even denk
ik dat de projectie van haar studie - de hang naar openheid en natuur - haar troost biedt.

Een schoonmaker doet open op Tweede Walstraat nummer 46. Zij maakt daar schoon voor
studenten. Zij maakt in wel meer studentenhuizen schoon, kent de bewoners niet. Ze rookt
een sigaretje op de Tweede Walstraat. Ze is bijna klaar met haar tack; probeerf de
vastgeroeste gewoonten te corrigeren en vastgekoekte resten te verwijderen. Het
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studentenhuis heeft voor zichzelf een balkonnetie gecreéerd en vanaf daar heb je een
machﬁg uitzicht op die muur. Tk kijk naar haar, de schrobber, het middel dan de muur en de

andere appartementen die vqstgekoek{ zitten aan die muur.

Op de Tweede Walstraat 74 zijn de mensen onvriendelijk en stug. "Wij zijn hier de enige
met kerstverlichting”. Ze vertelt mij aan de hand van deze uitspraak dat de mensen in dit
pand niet erg communicatief zijn. Zouden de mensen die in het nieuwe appartementencom-
plex boven de gym echt zo anders zijn dan de mensen die ik hiervoor ontmoet heb?

Wanneer ik het dak van coffeeshop de kronkel op wil lopen doen de eigenaren net alsof ik
dat niet mocht weten. Ik laat hen de google maps zien en begrijpen dan dat het door hun
genoemde “iﬂegqle geheime dakterras’ toch niet zo geheim is. Toch mag ik helaas niet op het
dak op. Ik mag slechts een joint halen binnen en in een U-turn het pand weer verlaten. Dit
pqnd gaat echt over de doorstroom van mensen die naar de Vlaamse Gas komen te huizen.

Als laatste ga ik het pqnd binnen tussen de Vlaamse Gas en de Molenstraat. Een moot apar-
Jtemerﬂtencmoplex waar ik buiten Zoé en haar vriendin ontmoet. Zoé doet sociaal werk en
haar vriendin studeert rechten. Ze hebben net booolschappen gedqqn. Vanuit het dakterras
staart iedereen op hetzelfde gebouw. Het lijkt het middelpunt van de gebouwen waar ik sta.

Daar zou het moeten gebeuren. Een middelpunt aan de rand.
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Spqce for artists?

Protest

artists will be on the street in Nijmegen in about

1 5 O five months

Letter sent to poli’[icians

sufficienf Qnd penngnenf WOI’kSpQC@S fOI artists.

PIOVid_e We increctsingly have to deal with temporary

space in vacant buildings (C. Heerdt)

Tl omepal’ s 5

pecias I WENV rr.r..m T

Lt /i creloler o nd, [/ 777 o /15017 reo ot / 'bare- v
https//www.gelderlander.nl/nijmegen/I50-kunstenaars-op-straat-betaalbare-wer-

] S ) AT AT /
kruimte-is-in-nijmegen-niet-te-vinden ~a0/e0%9/e/

Disqppeqrcmce of artist studios

~ 2 km °® P:rivct’feAJceliers

[ ] Subsidizeci LAKS Ateliers

o Disappeqring Ateliers

°
Hessenberg .
[
°
Graafsedwarsstraat
o
Villanovastraat s
o ‘ J
Dr. Jan Berendsstraat Berg/an DQIS@W@Q
o
Molukkenstraat
’ )
Krayenhoffkazerne Elzenstraat/ ¢
2 (] @
Vlierestraat
Dobbelmannweg o G
@

Seale 1: 20000
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Lack of social cohesion

Social cohesion

From enquetes appear that the city centre of
23 % Nijmegen really lacks a social cohesion. 23% of
the inhabitants doesnt feel responsible for this.

Staying and moving

of the inhabitants moves Jfhrough every year

40 - 45 %

Feehng connected

is the rate inhabitants give for feehng connected

5 ,O / ]_0.0 with the neighbourhoocl

Unknown communify centre

of the inhabitants in the city centre do not know
6 6 % about the community centre located at the

centre which is the lowest rate of the city

50 urce,;

httos//swm.niimegen.nl/p40890/lees-meer

S@O.l’Cl’l fOl’ connection

"People become more independent in all respects. We behave more and more
like an autonomous individual and are more often seen as such, rather than as
part of a family, church, association or other type of community.

In response to this individualization, we are looking for other forms of
communication and we seek shared experiences and temporary communities.
Most visible is the growth of social contacts via the internet that in recent
years, from 57 percent in 2012 to 84 percent in 2017. But also in the cultural
sector, the need for social contacts increasingly plays a role important role,
especially in the rapidly growing number of festivals and events.

The need for cultural institutions to orientate on the audience and on the role

they play in the city and society is bigger than ever’

- leven van
zi]p de kracht van 02

~ Arnhem en Nijmegen = s A

vasthouden aan die eigen

we slim en innovatief
14 a en publiek.

o Een
leren, experimenteren en

Text translated from 025 Arnhem Nijmegen, 2018, De leden van Cultuur Netwerk Nijmegen en Cultuur Netwerk Armhem
(Page 22 and 23) https://eatalogus.boekman.nl/pub/PIS-O415 pdf
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Collaboration Arnhem Nijmegen

In the municpality plans of Nijmegen the aim seem to develop and invest in a
more diverse cultural supply coming from new introduced cultural domains. This
will happen in collaboration Anrhem Nijmegen, called Proeftuinen 025. The
Proefuinen 025 profﬂe contains proposals for collaboration from 2021-2024 in the

form of testing grounolsA

The initiative offers starting points for the themes of

cultural education,

cultural participation,

renewal of cultural genres and methods, talent olevelopment the hving

environment

“Volgens mij verdient Proeftuinen 025 Arnhem Nijmegen

Nijmegen meer lef en
hoeven we het experiment
niet te schuwen.”

Noél Vergunst,
Wethouder Cultuur

Nijmegen and Arnhem offer together a complementary cultural mix.

Arnhem is known for its theater, dance, classical music, talent dev. crafts and prod-

uct design.

Ni]’megen is known for its festivals, Pop, film and literature, hidden smaller cultur-

al initiatives of artists and bands.

Togei'her fhey can form a strong collaboration. It reaﬂy has oportunities.

Groei. Cultuurvisie Nijmegen 2020, Gemeente Nijmegegen (Page 8-9, 19)
https//www.cultuurenschoolnijmegen.nl/content/PDF/Groei_ -_ Cultuurvisie_ INi-

jmegen_ 2020 pdf

Complementary cultural offer Arnhem Nijmegen

025 Arnhem Nijmegen,

TOP

MIDDEN

BASIS

SIsvd

NIAdIN

[NEREIAI

2018, De leden van Cultuur Netwerk Nijmegen en Cultuur Netwerk Amhem (Page 20)
https//eatalogus.boekman.nl/pub/PI8-O4153 pdf
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Conlusion

It requires smart and innovative ways to offer the makers and producfs a visible but
also a proJreched place.

First, it requires an experimenfql combination of creating, presenting, 1eotrningA How to
collect the frotgmenfeol supply of cultural events?

Seconcﬂy, this is about the inclusion of the audience - a new and broughf audience that
feels home in an experimenfql environment.

Last but not least it is important to provide a safe haven for experimentation. The
environment must be open to new ideas and yet also feel safe. A place must be created
where different cultural domains can learn from each other.

PQ

Project definition
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Project definition

A creative enclave will be created which is located i<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>