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PRUBLEM STATEMENT

acoustic problem - high frequencies

Source: M. Mols (2016)
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acoustic problem - low frequencies

Source: M. Mols (2016)
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OVERALL DESIGN QUESTION

How can a temporary performance place be designed that is
innovative and contributes to the experience of the audience
at a live pop music performance at Lowlands festival?
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HESEARCH QUESTION

What aspects of a performance place contribute to the
experience of the performance at a pop music festival?
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oUB JUESTIONS

What creates a good performance place at a pop-music festival for:

the visitor
the musician

/f/f the sound engineer
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N
‘connecting with the audience is essential”

“a performance in a unique place is one to remember”

"I like to be able to do something different on stage,
surprise the audience”

“smooth logistics is essential to enjoy the performance”
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ANALYSIS
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CUNCLUSION

What aspects of a pertormance place contribute to the experience of
the performance at a pop music festival?

PART OF THE PERFORMANCE SUUND QUALITY CARERREE UNIQUENESS
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JACK STAGE
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ACOUSTIC CONCERT
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ACOUSTIC CONCERT
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ACOUSTIC CONCERT

Source: Barissol - Microsorber
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ACOUSTIC CONCERT

micro perforated facade

absorption coefficient

regular acoustic material

________ single layer MP fabric
multi-layer MP fabric

frequency (Hz)

3 | Design 66/ 110 P5 | Dieke Luursema



CLIMATE CONCEPI

3 | Design 67 /10 P5 | Dieke Luursema



CLIMATE CONCEPI

3 | Design 68 / 110 P5 | Dieke Luursema



CLIMATE CONCEPI

il

. 3
e I B e e
e g
. ____I'§
"

P5 | Dieke Luursema

69 / 110

3 | Design



CLIMATE CONCEPI

3 | Design 70 /110 P5 | Dieke Luursema



CLIMATE CONCEPI

3 | Design 71/ 110 P5 | Dieke Luursema






¢

W

RO

A

e \

e

N

RO

, o

i

i

: |
ORI

- m | § “









GTEP |

.
TTT

4 | Construction 76 /110 P5 | Dieke Luursema



GTEP |

.
TTT

4 | Construction 77 /10 P5 | Dieke Luursema



GTEP |

.
TTT

4 | Construction 78 /110 P5 | Dieke Luursema



QTEP ¢

4 | Construction 79 /110 P5 | Dieke Luursema



4 | Construction 80/ 110 P5 | Dieke Luursema



STEP 4

4 | Construction 81/ 110 P5 | Dieke Luursema



STEP b

4 | Construction 82 /110 P5 | Dieke Luursema



STEP b

4 | Construction 83 /110 P5 | Dieke Luursema



STEP b

4 | Construction 84 /110 P5 | Dieke Luursema



STEP b

)

Rll

4 | Construction 85/ 110 P5 | Dieke Luursema



STEP b —

4 | Construction 86/ 110 P5 | Dieke Luursema



STEP /

4 | Construction 87 /10 P5 | Dieke Luursema



STEP 8

4 | Construction 88 / 110 P5 | Dieke Luursema



STEP Y

4 | Construction 89 / 110 P5 | Dieke Luursema



P5 | Dieke Luursema

90 / 110

4 | Construction



P5 | Dieke Luursema

91/ 110

4 | Construction



4 | Construction 92 /110 P5 | Dieke Luursema



4 | Construction 93 /110 P5 | Dieke Luursema



4 | Construction 94 /110 P5 | Dieke Luursema



4 | Construction 95 /110 P5 | Dieke Luursema



4 | Construction 96 / 110 P5 | Dieke Luursema



4 | Construction 97 /110 P5 | Dieke Luursema



P5 | Dieke Luursema

98 / 110

4 | Construction



P5 | Dieke Luursema

99 / 110

4 | Construction



N

4 | Construction 100 / 110 leke Luursema






CUNCLUSION

& @ ®

atmosphere community iInnovative discover

102 / 110 P5 | Dieke Luursema



CUNCLUSION

PART OF THE PEREORMANCE SUUND QUALITY CARERREE UNIQUENESS

103 / 110 P5 | Dieke Luursema



CUNCLUSION

NTRCOR

DART OF THE PERFORMANCE SOUND QUALITY CAREFACE UNIQUENESS
e e A= e 00 @
it e 1 gy =
o

104 / 110 P5 | Dieke Luursema



MULTIPLE USES
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POP MUSIC dance theatre
classical music jazz lecture
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