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week 1.1

general introduction to the tutors and 
studio

first brief 

division in groups

introduction of case study and 
photograph

initial research about the case study and 
Lina Bo Bardi

initial considerations and possible 
challenges regarding the photograph

identifying artworks visible at the picture 

preparing plans, elevations, sections of 
the  MASP

making initial decisions regarding model 
(scale, size, materials)

testing the matierials and model making 
methods

5Interiors Buildings CitiesMsc 3/4 Graduation Studio

8 / 9 / 22



Msc 3/4 Graduation Studio6 Interiors Buildings CitiesMsc 3/4 Graduation Studio

MASP as a type of gallery: hangar

artworks placed in big, open space, on identical glass and 
concrete easels, decolonized?

anything but fancy materials, industrial rubber floors, 
ventilation systems proudly visible

repetition, rythm

Subtle Substances. The architecture of Lina Bo Bardi. 
p. 275 - 276 
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São Paulo Museum of Art by Lina Bo Bardi 
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organization of spaces vs. structure

the beams dedicate where the corridors are 

special care gven to the comfortable working conditions for 
office workers 

Subtle Substances. The architecture of Lina Bo Bardi. 
p. 246



São Paulo Museum of Art by Lina Bo Bardi, first and second floor plan
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testing modelmaking techniqes 

test piece of the model 
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Test piece
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week 1.2

feedback on the model tests

“mass production” of elements repeting in 
the model (concrete blocks, glass easels, 
paintings)

discussion about gallery types - white 
cube discussion

boundaries of art

lecture with Marc Pimlott

maintenance of art gallery 

trip to De Pont in Tilburg and van 
Abbemuseum in Eindhoven 
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feedback on model tests

the challenge of this model was to produce large quantity of 
all elements ---> PRODUCTION LINE 

Measurements of glass easels
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Glass easels 
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“About looking”
Lecture with Mark Pimlott

distributional systems of people through architecture - 
think of assylums, prisons  hospitals for mentally ill

museum as machine of spectacle -  stairs as a stage 

how to bring viewers closer to art? Carlo Scarpa, Franco 
Albini Palazzo

advertising images:
advertisement for italian pasta in France -  what makes the 
image “Italian”?;
Gio Ponti chair - lightweight, representative of modern 
aspirations but connected to italian tradition;
image of women in culture ;

city as an artifact of ideas

where in the city is the museum? who is it inviting? 
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studio talk 
maintenance of museum/ practical matters?

maintenance of museum/ practical matters?

Peter Zumtor, concrete walls - every painitng leaves a 
mark - trace of time 

have you ever hoovered a ceiling?

museum as a huge fridge

deconstruction of ceiling to put the art in 

what about museum workers? how the spaces for them 
look like? -> who is museum designed for?
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Peter Zumtor, Kunsthaus Bergenz
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De Pont in Tilburg

mix of big, open space and small wool cabinets

cabinets as “portals to another world” 

light comes from the ceiling, sometimes is artificial, lots of 
different types of artificial light

no fixed route of seeing the exhibition 

some permanent artworks were hidden
how about that?
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Doors in De Pont



Msc 3/4 Graduation Studio22 Interiors Buildings CitiesMsc 3/4 Graduation Studio

De Pont

the structure sometimes follows the exhibition, sometimes 
is in the way?

how is new structure touching the new?

is it a white cube? in some parts - yes, all art is exhibited 
on the white background, the inbetween spaces in  old 
part of the builidng give it character

extention build where resident artist’s space was; new 
extention includes restaurant, library, auditorium, lounge, 
shop, video room;
who is the museum for? visitors or artists?
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Spaces of De Pont
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van Abbemuseum in Eindhoven

bad art gallery, but fun building

art sometimes treated as a decoration 

“scenografy” 

definitelly not a white cube

overwhelming in some parts

the atrium was fun, lots of unexpected encounters with 
people form the studio;
kind of Squid Game space

HUGE entrance sign

questionable choice of colour palette

who is the museum designed for?
in this case it is general public. it is trying to bring not art 
experts to engage with art;
it’s trying to make art accesible and reachable but how 
it is directing the perception of it? what about artist’s 
intention? museum acts as art curator, kind of ignoring the 
artist?
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Spaces of van Abbenuseum
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week 1.3

model: finishing up the artworks 

trying to arrange the artworks in the 
model 

first pictures 

discussions about museum as a festival / 
event - Documenta

lecture with Marc Pimlott, trying to define 
what is contemporary art 
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The author through the majority of the text is discussing the 
Documenta, which is an exhibition held in Kassel Germany 
every 5 years. The first Documenta happened in 1955 and 
was a first of its kind, due to its festival-like character. Without 
the permanent collection, and temporary character. The 
organizers called it “Museum of 100 days”. This interesting 
scheme of exhibiting is getting more and more popular 
nowadays. It allows many artists to exhibit their work but also 
due to the vast size of the whole exhibition, visitors might not 
experience the art fully as they get tired and overwhelmed the 
more they see. 
The other unique feature of Documenta was the creativity 
in presenting the art. The curator played a very important 
role in the whole process as he was determining the layout 
and contents of the exhibition. This undermined the role of 
the artist and perhaps changed the intended perception 
of the work. The debate about the role of the curator in the 
contemporary art gallery is still ongoing. Should artists have 
the free hand and decide about every aspect of his or her 
work, including the exhibitions, or should this decision belong 
to the curator? What is the role of curator in the contemporary 
art museum? Who takes the responsibility for the art exhibited 
in a museum/gallery (referring Documenta 2022)? 

reading 

Charlotte Klonk, ‘The Dilemma of the Modern Art Museum’ 
in Spaces of Experience: Art Gallery Interiors from 1800 to 
2000 (New Haven; London: Yale University Press, 2009)
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Display of work in Documenta 3 
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TATE vs. MoMA vs. Guggenheim Bilbao

architecturally totally different buildings but the way of 
displaying art is the same in all of them

TATE
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MoMA Guggeenheim Bilbao
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week 1.4

final touch-ups on the paintings 

arranging paintings on the model 

setting up the lights 

taking the final picture

research seminar: politics of display, 
politics of museum

lecture with Amy Thomas “Otherness in 
art institution”

artist research: Nadia Noveau 

research about the artworks and way of 
displaying them in different galeries
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model progress 

Arranging paintings on the model 
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Taking the final protograph of the model 



Msc 3/4 Graduation Studio36 Interiors Buildings CitiesMsc 3/4 Graduation Studio

final model photograph

original
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model 
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“Otherness in art institution”
Lcture with Amy Thomas

research seminar 

narrative based on Leopold II and Royal Museum for 
Central Africa (Africa Museum) in Tervuren, Belgium 

decolonising the museum -> social justice

what is typical of the culture rather than what is unique

Theaster Gates

museums are selective 

how to display art? for viewing pleasure or for context and 
meaning?

what is the purpose of the museum?

colorblind museum (ethnicity of artist does not matter)

museum as a driver of art market
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Royal Museum for Central Africa new wing
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Nadia Naveau 
artist research 

1975, Bruges, Belgium 

sculptures are like  3D collages

different materials but she always makes a clay sculpture 
first and then figues out the material for final sculpture

anything can be an inspiration; ECLECTIC 

questioning the way of looking at things in 21st century 
(rapid, shallow)  by creating familiar but not quite 
recognizable forms and shapes in her sculptures, so 
the viever is encouraged to look more carefully at her 
artworks 

often curates her own exhibitions
use of intense colour as a background 
curves 
soft materials 
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Nadia Naveau sculpture 
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week 1.5

debate: different topics regarding the 
contemporary art museum 

images presentation

how to exhibit a sculpture? Gipsoteca 
Canoviana case study

first conceptual idea for design of Nadia 
Noveau’s sculpture exhibition
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debate 

politics of collecting 

regional 
+ more personal to the area
+ local artists have chance to be 
displayed more 
- can be restricting (making division 
and giving it a specific name)

vs. 

international 
+ inclusive
+ broader range of artists
+ more diverse range of ideas 
- less space for local artists 
- less personal 
- loosing regional identity
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One of the debate subjects 
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how to exhibit a sculpture?

Gipsoteca Canoviana in Possagno, Italy 

seven different types of openings  are used to introduce 
the light

gypsium statues stand out expressively amid the skilfully 
manipulate influx of light 

“I wante dto cut out a piece  out of the blue sky”

plasters are presented in an informal yet dynamic space, 
with multiple overlaping viewpoints, all bathed in a 
constantly changing natural light coming from every 
direction



Museum Extention floor plan 
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1836 Antonio Canova museum

1955 extention by Carlo Scarpa
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first concept for Nadia Naveau space

first concept 

space of the size and shape of traditional sculpture 
galeries as a reference to the eclectic character of 
Naveau’s sculptures

two entrances, room is different, depending from 
what side you will enter the room as a reference to the 
unclearness of shapes in the sculptures

feedback 

maybe focus more on how to display a sculpture rather 
than take the inspiration form the artist and her work itself
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Concept drawing

Sculptures 
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week 1.6

change of the strategy for the artists 
space

visit to Bleeden aan Zee museum 

modeling the artworks 

making a model of the second idea for 
the space
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Bleeden aan Zee museum

sculptures need space, this one felt too tall for this room 

interesting way or interacting with it, no plynth, visitor 
could walk through it

way of exhibiting sculpture 

corridor and niches alongside it, sculpture lit  with artificial 
(form the ceiling) and natural (from the front) light 
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main exhibition space corridor exhibition space
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second idea of the space

corridor- like space with the niches for every sculpture

sculptures are put on the plynths responding to their sizes

every space has a different height responding to their 
sizes

not the best result as the space feels kind of “inbetween” 
but the round shape of the niche seems to work very well 
with those sculptures

the ceiling is not well thought through

how to light the sculptures?

feedback 

spaces feel too uniform for every sculpture, maybe think 
of something more unique for each one

perhaps the corridor feeling of the space is not the best

instead of linear arrangement, maybe have the sculptures 
relate more to each other 

look at spaces that exhibit sculptures like that, baroque 
rooms 

round shapes are nice for exhibiting sculptures
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week 1.7

third idea for the space

Wojciech Fangor sculpture

different spatial arrangements

making model
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Wojciech Fangor  
“Struktury przestrzenne”

“Struktury przestrzenne” (“Spatial structures”) designed 
by polish artist Wojciech Fangor in 1969. Fangor after 
collaboration with noble polish architects such as Oskar 
Hansen and Stanisław Zamecznik, experimented with 
space as a form of art expression. In 1958 he designed an 
innovative space for his optical illusions paintings series 
in Warsaw, where the space was a part of the experience. 
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“Struktury przestrzenne” model

analytical sketches of the artwork
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why the bases are square? 

how the curved walls are constructed?

how is the ceiling constructed? 

make the drawings that hint the way the space was 
designed

to highlight the softness of the space - curtains? how do 
they behave if someone walks by

none of the sculptures have feet, what if walls were lifted 
of the ground and feet of the people walikng by were 
visible ?

third idea for the space
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week 1.8

adjustments of the design - curtains

testing modelmaking techniques for 
curtains 

P1 preparations 

making presentation model

taking pictures of the model
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curtains

The easiest way of creating curved spaces, as the curved 
walls are challenging form the technical point of view. Also 
they create quite “baroque” feeling, almost theatre-like 
feeling in the space, which corresponds to the character of 
the sculptures. 
Very flexible way of dividing big space.

reference: Petra Blaisse - Inside Outside
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tracing paper curtain

paper curtain

fabric curtain
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final design 

axonometic drawing of the plan
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model photograph 
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week 1.9

P1

Trip to Belgium
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P1

Nadia Naveau is a Belgian artist mainly focused on creating sculptures. 
The four sculptures, present in this space, belong to the collection she 
made in 2014. She cast a few of her older artworks in white plaster, 
adding hints of colour to some of them. The sculptures are placed in a 
white room with a grey floor. Above every sculpture, there is a circular 
source of light creating strong contrasts in all- white surfaces of the 
sculptures. Three artworks are standing on white, cylindrical plinths of 
different heights, while one is standing directly on the floor. They are 
spread all over the room. The space between sculptures is divided by 
white curtains, hanging from the ceiling, ending around half a meter 
above the floor, therefore legs of visitors passing through the space 
are visible. The curtains are not fully restricting the movement through 
the space and there are visual connections between sculptures. The 
spaces that the curtains create are curvy, and soft and are contrasting 
the straight, rigid lines of the walls, floor and ceiling. They create a soft 
yet quite theatrical, almost baroque-like backdrop for the artworks and 
are a direct reference to the nature and materiality of the sculptures.
There was a risk however that the architecture will become too literal 
and will overpower the artworks. I have aimed to create a balance 
between referencing and exhibiting, therefore curtains seemed like a 
suitable choice. They have also offered a certain technical benefit as 
they are one of the easiest ways of creating, soft, curved surfaces in the 
space. 

feedback 

is it a permanent gallery condition or temporary?

Dresden Synagogue 

The materiality of the curtains and floor might not be what 
it seems - curtains could be plaster, floor might be carpet
manipulation of materials
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P1 table



Msc 3/4 Graduation Studio72 Interiors Buildings CitiesMsc 3/4 Graduation Studio

Belgium trip 
M HKA art storage

Even though M HKA as an institution is very proud of their 
collection and treats it as an unique part of their identity, 
it seems like in reality their archives are messy and 
disorganised.
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artworks in M HKA storage

M HKA storage
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Belgium trip 
Courthouse builidng 

The first visit to the courthouse building. 

The building did not resemble the traditional court. It was 
detached from the other buildings around. The rhythm 
of the windows was something that stuck with me. Even 
though it was quite tall, it blended in nicely with the 
surroundings. 
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Courthouse building, view from riverside 
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Belgium trip
Xavier Hufkens

The gallery consists of old building with the new 
extension. Form the exterior they are two comepletly 
buildings, however the in the interior they are well 
connected and feel like one coherent building. 
Extreme attention to detail, every millimetre was designed 
with attention and executed perfectly. 
The artificial light had pink-is hue, which made the simple, 
almost bare spaces full of concrete feel very warm. 
It was beautiful.
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new and old building 

walls and floor
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week 2.1

site model in 3D

modelmaking 

reading:
Richard Morris in TATE
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site plan - base for the model

model scale 1:200

division in 8 parts so model can be carried

basic urban site analysis
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first brief considerations

thematic division in the competition brief for new M HKA
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main themes mentioned in the brief
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week 2.2

changing the strategy for the site model

3D drawing the blocks around the site

gluing the pieces together

brief considerations:
why new building?
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8 parts

materials: 
MDF
cardboard
foamboard
paper

facades for blocks on the other side of the park

1

3 4

6 7

2

5

8
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schematic represetation of the physical model 
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glueing the pieces of the model together

facades
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blocks
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strategies for new M KHA building

why M HKA needs new building?

Despite the extensive study conducted by two independently working 
teams (LABO - A and 51N4E) that presented various new scenarios of 
development for the new M HKA, the flemish minister of culture made a 
decision about commissioning new building for the museum. 
LABO-A proposed connecting KAMSKA and M HKA, Antwerp art 
district and Flemish Art Bank, while 51N4E proposed decreasing size 
of M HKA and its operations, museum quarter or M HKA KAMSKA 
collaboration. 
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9 000 m2

11 000 m2

existing M HKA and the court building 
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week 2.3

deciding on the strategy regarding 
placement of the new museum 

why not to keep the existing M HKA 
building?

diagraming spatial requirements from 
the brief 

photographing the model
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why not to keep the existing M HKA building?

The brief clearly states that current M HKA building does not 
reflect the values of the institution. 
- 	 Wouter Davids about M HKA building: transformation 
of the grain silo into museum “resulted in a building that 
is, paradoxically, both formally indefinable and extremely 
determined, that looks generic but is very emphatically 
present. In other words, M HKA consists of a series oof rooms 
that all look the same at first sight, but which, all in all, differ 
radically from one another”
- Building hardly connects with he city (entrance & bookshop 
are very small; rooftop terraces are unexploited)
- Reception does not represent the “open house” M HKA aims 	
to be
- Little room for public outreach 
- Floorpan allows little room for experimentation 
- The option to hold events at the same time is very low 
- Exhibition are is big but not easily manageable 
- Office spaces are small and uncomfortable to work 
- Library and archive spaces are unexploited, not accessible 
for the public 

From the urban point of view, the enlarged museum M HKA 
calls for would result in bigger building, but because of the 
unique shape of the plot the museum building would become 
huge “monster”, kinda ugly as well. The connection with the 
public would also be quite difficult because it just touches the 
park in one spot -  the round room. 

The new building creates much more clear shape in the urban 
landscape and can be a clear link between park and river 
while creating interesting urban interior. 

Also form finantial stand point, the plot is bigger, so museum 
would get more money from it. Which will allow to invest in the 
new building. 
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current M KHA building
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new M HKA spatial requirements
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week 2.4

why keep the court building?

analysis of the key fragments of the brief

analysis of the structure of court building

limits of existing construction
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why keep the court building?

Even though the survey states that building has very little 
value, I think it has some interesting - worth keeping features. 
The quite unusual structure alongside with the windows could 
create some interesting art spaces. 

Accommodating already existing building is in M HKA’s dna, 
and building a new building would feel like the institution is 
disconnecting itself from it’s past. 

Also it is quite a nice metaphor to keep the structure that 
is supposed to be only there for 10 years. Something 
temporary gave structure to something permanent. 
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court building model
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structure analysis 
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week 2.5

first ideas about the way of maintaining 
existing building

nice things about the court building

reading James Attlee, ‘Towards 
Anarchitecture: Gordon Matta-Clark and 
Le Corbusier’, in Tate Papers no.7
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Piece from Anarchitecture show 
from James Attlee, ‘Towards Anarchitecture: Gordon Matta-
Clark and Le Corbusier’, in Tate Papers no.7
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first ideas for the building

Extending the ground floor and devoting it to the 
public 
The tower in the middle serving as the main addition
Maybe adding something on the sides but not too 
much
Ground floor accessible from all the sides ?
Staircases as a main mode of going up, then take the 
elevator down
Adding windows on the side of the courthouse 
building
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week 2.6

lecture about project journals 

creating new template for project journal

reading Wouter Davidts, Triple Bond: 
Essays on Art, Architecture and 
Museums (Amsterdam: Valiz, 2017)

113Interiors Buildings CitiesMsc 3/4 Graduation Studio

22 / 12 / 22



Msc 3/4 Graduation Studio114 Interiors Buildings CitiesMsc 3/4 Graduation Studio

Why Bother (About) Architecture
Contemporary Art, Architecture and Museum
from Wouter Davidts, Triple Bond: Essays on Art, Architecture 
and Museums (Amsterdam: Valiz, 2017)

Museum architecture as a reflection of an art institution, therefore 
institutional critique usually addresses architecture
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Contemporary art museum architecture is obsessed with the idea of 
flexibility

Art or displaying art is no longer the main subject of discussion about 
contemporary art museums. The focus shifted to museum’s public functions.
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Purpose-built or reconversion
Centre Pompidou, Temporary Contemporary and Tate 
Modern
from Wouter Davidts, Triple Bond: Essays on Art, Architecture 
and Museums (Amsterdam: Valiz, 2017)

Room or gallery vs. space 
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In the Temporary Contemporary the focus was put 
on conversion of industrial architecture into art 
spaces. Since then it has become popular model 
for art spaces. However the court building is also 
a conversion, it is quite a completely different 
one. What kind of space does the courthouse can 
offer? What are their characteristics ?

Critique of extreme flexibility 
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Public Before Artists
Tate Modern Expanded
from Wouter Davidts, Triple Bond: Essays on Art, Architecture 
and Museums (Amsterdam: Valiz, 2017)

Museum architecture truisms

Tate brief
What does exactly M HKA is trying to do?

Reasons for visiting art gallery
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Juxtaposition not unity. 
What about the court building? What am I 
trying to achieve?

How the spaces of existing building were 
adapted?
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week 2.7

massing 

spatial organization of a new M HKA 
building 

pre P2

121Interiors Buildings CitiesMsc 3/4 Graduation Studio

11 / 01 / 23



Msc 3/4 Graduation Studio122 Interiors Buildings CitiesMsc 3/4 Graduation Studio

spatial organization of a building 

Some of the spatial arrangement do not make much sense, for 
example putting auditorium requires moving a lot of people at 
the same time up. Some of the offices have worse view than a 
depot. Transport of art is problematic as the art handling is in 
the basement. 

Finding some precedents of small art spaces might be helpful. 

Moving building outside its boundaries is a bold move. How 
does the “moved out” space work?

The new structure should support the old one functionally and 
structurally. Capacity of the new structure to “take care” of 
everything. 

Service infrastructure that doesn’t go all the way to the top 
doesn’t really make sense. 
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sketch section of the building
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week 2.8

redesign of the building after pre-P2 
considerations 

searching for the character of the space

anti - museum research 

reading:

Rock My Religion: writings and art 
projects
Dan Graham, Brian Wallis
1965-1990 (Cambridge MA: MIT Press, 
1993)

Brian O’Doherty, Inside the White Cube: 
The Ideology of the Gallery Space
(Berkeley CA: University of California 
Press, 1976)
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redesign after pre - P2 comments

spatial calculations - reduction 
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this version of design is 
much more clear from the 
perspective of the visitor as 
functions are “clustered” 
together

the vertical movement is clear 
as towers are fully dedicated to 
one function

ground floor remains public 

exhibition spaces have access 
to the natural light coming from 
multiple windows 



Msc 3/4 Graduation Studio128 Interiors Buildings CitiesMsc 3/4 Graduation Studio

Rock My Religion: writings and art projects
Dan Graham, Brian Wallis
1965-1990 (Cambridge MA: MIT Press, 1993)

gallery room becomes integral part of the art
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the specificity of gallery room may me an added 
value?
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Inside the White Cube: The Ideology of the Gallery Space

Brian O’Doherty, 
(Berkeley CA: University of California Press, 1976)
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my idea for the exhibition space (inside existing tower)
with comments 
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are the windows actually that important?

they are quite problematic 

repetitiveness/rythm is nice
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week 2.9

reading:

Brand, S. (1995). How buildings learn: 
What happens after they’re built. 
Penguin Books.

Material cultures. (2022). Material 
reform: Building for a post-carbon future 
(First edition). MACK.

P2 comments
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How buildings learn: What happens after they’re built. 

Brand, S. (1995) Penguin Books.

building as an layered object
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building as a strategy
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week 3.2

skylights research

reading:

Buell, L. (1995). The environmental 
imagination: Thoreau, nature writing, 
and the formation of American culture. 
Belknap Press of Harvard University 
Press.
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skylights research

(based on Buell, L. (1995). The environmental imagination: 
Thoreau, nature writing, and the formation of American culture. 
Belknap Press of Harvard University Press. )

Tokyo Gallery 
Le Corbusier
1959

Abolishing traditional 
gallery skylight standard  
established in Dulwich 
Picture Gallery in 1817
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Inspiration taken from 
Dulwich Gallery but 
carefuly designed by 
Khan to create unique 
light 

Kimbell Art Museum 
Louis Khan
1966
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skylights research

Yale Center for British 
Art
Louis Khan
1977

Inspiration taken from 
Dulwich Gallery but 
carefuly designed by 
Khan to create unique 
light. 
Shift in thinking about 
natural light in galleries- 
light is dangerous for art
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Beyeler Foundation
Renzo Piano
1994

Crazy roof construction  
allowing lots of natural 
lght despite the new 
approach to light



Msc 3/4 Graduation Studio146 Interiors Buildings CitiesMsc 3/4 Graduation Studio

skylights research

Serralves Foundation
Alvaro Siza
1999

Light not harmful for 
art yet it is natural and 
changes depending on 
the time of the day.
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Walsal Art Gallery
Caruso St. John
2000

Clerestory windows, not 
common in art galleries 
but super thick glass 
was used.
Not the best light in my 
opinion
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skylights research

Kunsthaus Bregenz
Peter Zumtor
1997

“FIltered” natural light 
coming from the sides, 
instead of roof
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Natural light is equally important as artificial light in art galleries.

As it changes throughout the day it can give different atmosphere 
inside of the building depending on time, weather etc. therefore 
links inside and outside. 

It can be beautifully engineered and manipulated with different 
types of constructions in form of skylights as well as walls/windows, 
but it can also turn out unpleasant (look Walsall Art Gallery)

However, it might be harmful for the art or create unwanted 
shadows inside the room.
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week 3.3

another version of design 

facades brief

designing a facade 

case studies for facades
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another version of the design 

More opportunities for skylights. 

The characteristic windows in exhibition spaces - no. 
Maybe on the “sides” of the building to give the context 
and natural light. 

Restaurant as more integral part of forum space

Basement is not a uniform level - after consulting with BT 
teacher, it is not a good solution. 

Workshops with an opportunity to have natural light in the 
form of skylights. 
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section
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facade design - analytical sketches
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LARGE surface
How to clad it? 
BIG collection of small elements? 
Seamless?

Difference between ground floor and the rest of the 
building 

Think about the facade in different scales, from up close 
and far away
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facade design - case studies 

BÜNDNER MUSEUM
Barozi / Veiga
Switzerland
2016
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stone?

plynth

are some of them hollow?

the scale of the elements 
vs. the door
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facade design - case studies 

MAISON DU VERRE
Pierre Chareau
Paris
1932



161Interiors Buildings CitiesMsc 3/4 Graduation Studio

glass blocks

whole facade is “shining”

it acts as a source of natural light 
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facade design - case studies 

THE CHAUFFAIR’S 
HOUSE
Gerrit Rietveld
Netherlands
1928
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white dots painted (!) on black facade

from far away it blends nicely 
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facade design - case studies 

DEPARTMENT OF 
RADIO AND TELEVISION 
UNIVERSITY OF SILESIA
Grupa 5 Architeci, Baas 
Arquitectura, Biuro 
projektowe Małeccy
Poland
2017
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hollow bricks 

uniform during the day
but the “insides” of the 
building can be seen at 
night 
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week 3.4

site visit:

- Courthouse building tour 
 
- Antwerp South 
 
 
visit to:

- Neue Nationalgalerie in Berlin 
 
- Neues Museum
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Courthouse building visit
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surface
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Courthouse building visit 

elements
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Courthouse building visit
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spaces
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Courthouse building visit
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views
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Antwerp south galleries

site and two 
galleries 
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GALLERY SOFIE VAN DER VELDE TIM VAN LEARE GALLERY
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Neue Nationalgalerie in Berlin

natural light
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public interior
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Neues Museum

traces of touch

concrete
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new not touching the old

wall that moves
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week 3.5

testing facades of case studies on scale 
of the building

testing sizes of a single element in scale  
1:1 

reading: Evans, R. (1997). Translations 
from drawing to building and other 
essays. Architectural Association.
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testing the facades of case studies on the building 
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the case studies are significantly 
smaller than my proposal, not sure 
if a facade like this would work on 
such a big building



Msc 3/4 Graduation Studio186 Interiors Buildings CitiesMsc 3/4 Graduation Studio

single facade element in 1:1 scale

building of similar scale to mine, 
however it still has some sense of 
human scale as the first floor is not 
covered with glass tiles 
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tape on the window in my room in the grid of 35 cm x 35 cm
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Evans, R. (1997). Translations from drawing to building 
and other essays. 
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inside the towers
exhibition spaces inside the towers 
as separate rooms connected by 
existing corridor 
 
more intimate experience with art

new part
visitors are welcomed to roam freely 
through space
more freedom in curating exhibitions 
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P3 general remarks 

the whole building is focused on 
center

the entrance is only on 1 side? why 
can’t it be on all 4 sides
then forum becomes almost like a 
public square

the facade has no form, no scale, it’s 
a bit scary in the context 

instead of the monotonous mass 
maybe divide the grain somehow?

lack of human scale, maybe add a 
plinth?

what is new what is old?

how does the building touch the 
ground ?
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week 3.8

facade grid explorations

analysis of facade case studies 
recomended by tutors during P3

visit to West Den Haag
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facade case studies mentioned during P3 feedback

Transformer Station in Budapest



Scale and form dictated by technical requirements, 
however windows are present in places where people are 
ocassionally working
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BBVA tower in Barcelona

facade case studies mentioned during P3 feedback
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floating facade of 107m tall building
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West Den Haag

former American Ambassy in the 
Netherlands desigend by Marcel 
Breuer in 1959

converted to art space in 2018

they do not have permanent 
collection
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representative entrance with high 
end materials 

generic office space with basic 
materials

meteriality
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West Den Haag

office as an art space

The office spaces were used as a kind 
of found space in terms of layout and 
materiality. It felt like nothing much 
changed since they were used as 
regular office spaces.
Their characteristic features such 
as low ceilings, maze-like layout or 
connection to the corridor were used to 
create unique settings for exhibiting art. 

Being there felt more like discovering 
artworks in the space which you are 
not really supposed to be rather than 
visiting an exhibition. 

The flooring, light fixtures, power 
sockets, doors and furniture were 
original. 
It felt like the building was just emptied 
and cleaned. 
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Sometimes the original functions of 
rooms kept and cleverly used for 
exhibiting thematic art. 

The former library is now a library, cafe 
and place for exhibiting art related to 
literature and writing.
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week 3.9

building massing experiments

projecting measurements for the panels 
of existing building into spaces around 
to understand their scale
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massing experiments
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massing tests in 1:500 model

it turned out to be exceptionally 
challenging as the scale of the model 
was way too small for this type of tests
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existing facade panels

existing building facade
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projecting the size of panels in BK corridor
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week 3.10

language of the facade - case studies
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language of the facade -  case studies

MAINE-ET-LOIRE ARCHIVES STORAGE 
EXTENSION
Magnum Architects
France
2022
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different expressions during day and 
night

uniform during the day, contrast during 
the night
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material language of the facade -  case studies

THE DIGI-TECH FACTORY
Coffey Architects
England
2022
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metal mesh created the intricacy in the 
facade, different during day and night
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reflection

This year, the studio was focused on the topic of Architecture for art and worked with a real
competition brief for a new building for Contemporary Art Museum in Antwerp also known as 
M HKA. Because the task was clear and straightforward, the research from the very beginning 
could be very much narrowed down and focused on the topic of architecture for art. As a studio, 
we have collectively conducted research on contemporary art museum typologies. In small groups, 
we have analysed 8 case studies by physical large-scale model making, photographs and drawings. 
At the same time, we were trying to navigate ourselves in the modern and contemporary art scene 
through readings, podcasts and discussions within the studio. The inspiring lectures by tutors of 
the studio also led to many conversations about the problems and paradoxes of contemporary art 
institutions. With all this knowledge, we have shifted our focus specifically towards M HKA and 
started by looking carefully at its art collection. Each person individually focused on one artist in 
M HKA’s collection and curated a small exhibition. The artist I was researching was a Belgian 
sculptor, Nadia Nouveau. For 4 of her sculptures that M HKA has in its collection, I have proposed 
a generic art gallery space, containing a very specific installation with white curtains, hung from 
the ceiling and arranged in curved shapes to highlight the “baroque” character of the sculptures.
This part of the research was concluded in a collective P1 exhibition with drawings and large-scale
models of designed art spaces, therefore I was able to grasp the character of M HKA’s collection as
well as notice the important aspects of good art space.

Then the research focused even more on M HKA as we visited the current building and were able 
to talk with the director of the institution. It gave us insight into the functioning of the institution, 
as well as showed the spatial and programmatic issues of the current building.
Then again collectively, we have analysed the broader context of Antwerp and the site proposed for
the new building, by digital drawing, physical model making and looking at archive
documentation.
It was clear from the beginning that the new site has an existing courthouse building on it, which is
about to be demolished. However, some people, myself included, were intrigued by the courthouse
building and decided to investigate it further. This resulted in the extensive analysis of its structure
and history, by digital drawing and model making as well as a visit to the building.
Simultaneously, I was analysing the competition brief and concluded that M HKA very much
desires to grow its importance in the international art scene as well as relate to its anti-museum
fascinations and beginnings.

I saw the opportunity in combining those two contradicting elements and decided to keep the
existing courthouse building and use parts of it to create unique art spaces.
The research resulted in a design based on adaptive reuse of the Court of Appeal and Labor Court
building in Antwerp, that meets the technical and conceptual requirements of contemporary art
institutions such as M HKA. As the adaptive reuse of the courthouse seemed like a straightforward 
and simple concept, it brought many problems and difficult questions, especially from the building 
technology aspect. As a studio, we tried to the best of our abilities to assess the structure of the 
courthouse and lock buried underneath, but a lot of things still remain uncertain and this part of the 
project is very much speculative.
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However, for me, the biggest challenge of this project was its size. Even though I have
tried to narrow down the spatial requirements of the brief, it still resulted in almost 16 000m2 of
building. Working alone on building this size, with spaces of different spatial qualities and use, as
well as highly specific environments, was extremely challenging. Despite tutorials and
conversations with fellow students, I have often found myself lost and not able to find and focus on
the most important aspects of the project. Often I was overwhelmed by the scale of design 
decisions I had to make, and it felt like everything took exceptionally long to make or draw. 
Therefore I have found myself overthinking every decision, instead of testing it by making 
drawings or models, which was often pinpointed during my tutorials. I was often encouraged by 
tutors to make decisions and be confident in doing so. It is very challenging but important for my 
growth as an architect.

Generally, during this challenging year, I have definitely expanded my knowledge of the
contemporary art world and improved my model-making, drawing and design skills.
To sum up, I think the structure of the research conducted at the beginning of the studio was
extremely helpful in the later stages of the design, and the decision to keep the existing building 
was conceptually good, however, the scale of the project was overwhelming. However, I have 
enjoyed the general research method of the studio and design approach.


