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ABSTRACT

Sep Ruf (1908-1982) was one of the most significant architects of German post-war
modernism and played a key role in the rebuilding of several cities after World War 11,
particularly Munich. Along with other German modernist architects and supporters of the
New Building movement, Ruf sought to initiate an intellectual renewal of architecture as a
foundation for the city’s reconstruction, aiming to counter the neoclassical architecture of
the Third Reich with a style characterised by lightness, asymmetry, and transparency. The
fluent transition between exterior and interior spaces, the considerate embedding in the
existing urban context, and the combination of traditional and modern architectural elements
are essential principles of Ruf's post-war philosophy, leading to the development of a new
formal language and architectural expression that captured the “spirit's atmosphere” and
reflected the changing social values of Munich’s post-war society.

This thesis analyses three case studies of Ruf's work during the first phase of post-war
modernism from 1945 to 1963. It provides a historical and architectural analysis, as well as a
socio-societal analysis based on local newspaper articles from the era, demonstrating how
Ruf's architecture responded to various social challenges after World War [l and encouraged
public debates about evolving social values in the public, private, and religious domains.
The construction of Munich’s first high-rise apartment building TheresienstraBe (1950-51)
was a low-cost social housing project, which offered high-quality living conditions to all
social classes. The transparent facades and publicly accessible courtyards of the Neue
Maxburg (1952-58) were emblematic of a new social and legal democratisation and stand
for Munich’s reintegration into the European and international world community. The modern
formal language of the church of St. Johann von Capistran (1957-60), built in the course of
the Eucharistic World Congress in Munich, was a precursor of the liturgical reformation of
the 1960s. Overall, this paper highlights Sep Ruf’s contribution to the development of post-
war modernism and the broader social and cultural changes of the time in Munich.
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*GLOSSARY

This glossary provides further explanation of certain crucial historical or architectural
expressions, which appear throughout the essay, and whose translation from German to
English, in my opinion, might sometimes be too inconclusive to fully clarify the concept. The
included expressions are marked with a star * upon their first appearance within the thesis.

* Blockrandbebauung (closed perimeter block development)

Typical urban structure for the urban development of Munich: multi-storey residential
buildings are erected at the edge of a block, leaving the centre free. The outer facade of
such a block is often decoratively adorned with stucco ornaments, while the insides are
kept plain. The ground floor is usually occupied by small businesses.

* Drittes Reich (Third Reich)

The term is an official Nazi designation for the regime in Germany from January 1933 to May
1945, as the presumed successor of the medieval and early modern Holy Roman Empire of
800 to 1806 (the First Reich) and the German Empire of 1871 to 1918 (the Second Reich).

* Geistige Atmosphare (spiritual atmosphere / spirit’s atmosphere)

The spirit's atmosphere describes the atmosphere and aura of a place that influence a
person’s perception and experience in addition to measurable factors. It is a construct
in which knowledge, memory, perception and interpretation of a place merge in a spatial
atmosphere. Particularly regarding a building's integration into a historical context, it is a
matter of picking up on the existing connecting points of a place. In connection with Sep
Ruf‘s strong Catholic conviction, the term can also be interpreted in the sense of Christian
tradition as the grasping and translation of a spirituality of a place that cannot be precisely
determined into an architectural language.

* Gleichschaltung (coordination / synchronization / consolidation)

Process of Nazification by which Adolf Hitler and the Nazi Party successively established a
system of totalitarian control and coordination over all aspects of German society. All social,
political and cultural organisations were controlled and run according to Nazi ideology and
policy which the goal to filter and eliminate all opposition among the German population.



* Heimatstil (Homeland style)

A modernist architectural style from the beginning of the 20th century and with a heyday until
1945. The focus was on building maintenance, resumption of the old formal language and
promotion of traditional construction and craftsmanship. It was the favoured building style
for residential buildings during the National Socialist era in Germany while representative
public buildings were realised in the style of monumental neoclassicism.

* Neues Bauen (New building)

An architectural and urban planning movement in Germany, which was initiated in the
period before the First World War up to the time of the Weimar Republic and later on, after
the Nazi era, pursued by supporters of following generations of architects and designers.
The architectural vision was defined by the development of a socially responsible, new form
of building through rationalisation of the architectural language, the use of new materials
like steel and glass as well as a simple interior design. Important German representatives:
Walter Gropius, Ernst May, Erich Mendelssohn, Ludwig Mies van der Rohe, Hans Scharoun,
Theodor Fischer, Robert Vorhoelzer. Sep Ruf, Egon Eiermann, Hans Schwippert.

* Stunde Null (zero hour)

The term stands as a symbol for the complete collapse and destruction of Germany after
the Second World War. Not only did the cities lay in ruins, but also the political system, the
infrastructure and the economy had to be rebuilt. Zero hour thus stands for the immediate
period after the Second World War, which on the one hand was characterised by destruction
and supply shortages, and on the other hand, stands for a new political beginning and
the end of the National Socialist regime. The term is controversial in historiography as it
transfigures the existing political and biographical continuities between the Nazi era and
the post-war period.



INTRODUCTION

The ongoing conflict in Ukraine shows that even in contemporary Europe, the issue of
post-war reconstruction remains relevant. Rebuilding a country and its cities after years
of conflict presents a two-fold challenge. On the one hand, the destruction of cities
has a devastating impact on the population, as it loses its familiar and identity-forming
environment. On the other hand, reconstruction offers the opportunity for a new beginning
and the transformation of new visions and values into a tangible reality. The study of post-war
projects from the past can serve as a valuable source of inspiration for the development of
contemporary reconstruction concepts. One architect who made significant contributions
to the reconstruction of Germany, particularly the city of Munich, after the Second World
War was Sep Ruf (1908-1982), whose work and legacy have been somewhat forgotten
in modern times. The purpose of this paper is to demonstrate how Sep Ruf‘s architecture
of reconstruction responded to various social challenges that the population faced after
the war. Furthermore, it will examine how his architectural vision promoted crucial public
debates during the first phase of post-war modernism in Munich, paving the way for a
modern post-war society.

Throughout this paper, | shall analyse three case studies, which were all developed during
the first phase of post-war reconstruction in the Federal Republic of Germany from 1945
to 1963. The purpose of these case studies is to illustrate how Sep Ruf‘s architecture
influenced various aspects of social life, such as the private, public, and religious domains.
Moreover, | shall demonstrate how he translated new political, social, and religious
values into architecture. The three chosen case studies include the residential building
TheresienstraBe (1950-51), which is considered Munich's first high-rise apartment building,
the Neue Maxburg (1952-58), a public building that suffered extensive damage during the
war, and the church St. Johann von Capistran (1957-60), notable for its unusual form and
construction.

In order to conduct a more comprehensive analysis of the three case studies, | intend to
investigate various aspects, including integration into the urban context, volume, typology,
zoning, and facade. | will utilize plans, drawings, and pictures from the archives of the
Architecture Museum and the Local Building Commission of Munich to support my research.
As a first step, | will examine the role of Sep Ruf both before and after World War I, with the
aid of existing secondary literature. With regard to traditional reconstruction ideas pursued
by the municipality of Munich, | will investigate how Sep Ruf attained a position to distance
himself from them and realize his vision and ideas for modern post-war architecture. | will



also explore how Sep Ruf‘s philosophy influenced his approach to the reconstruction of
Munich and the architectural principles he developed to express it. For this investigation as
well as the analysis of the three case studies, | will rely on secondary literature presenting
the challenges faced by architects after the war as well as the finding from two monographs
on Sep Ruf's life and legacy: ,Sep Ruf: Bauten und Projekte® by Hans Wichmann from
1986 and ,Sep Ruf 1908-1982" by Irene Meissner from 2017. My paper will complement
existing secondary literature by focusing on the influence Ruf‘s projects had particularly
on Munich’s society. In addition to the architectural analysis of the three case studies, | will
explore the buildings‘ reception at the time of construction and their impact on important
public discussions within Munich's society after the war. This will be accomplished through
the examination of newspaper articles and other primary sources.

CHAPTER 1: LIFE AND WORK BEFORE AND AFTER WORLD WARIII

1.1 EDUCATION AND WORK BEFORE 1945

To fully comprehend Sep Ruf‘s architecture of the post-war period, it is imperative to first
gain a detailed understanding of Ruf‘s progression and career before and after World War
[I. Born on March 09, 1908, Sep Ruf grew up in ,simple, middle-class circumstances*
(Meissner, 2017, p. 16) in Munich, which at the time was still part of the German Empire.
In 1926, he commenced his studies in Architecture at the Technical University of Munich,
completing his degree five years later in 1931. At that time, the architectural studies
curriculum at the university followed a very conservative doctrine, which was greatly
influenced by German Bestelmayer, a supporter of the National Socialist German Workers'
Party (NSDAP), who opposed all progressive and modern approaches towards architectural
design. However, this did not seem to have had a lasting impact on Ruf, who later remarked
that “he would not consider himself a disciple of any particular teacher (Meissner, 2017, p.
23). His participation in a competition for the design of contemporary single-family houses
announced by the architecture journal “Bauwelt” in 1930 is evidence of this: Ruf's design
of cubic flat-roof buildings is, according to Meissner (2017), the young architect's first
commitment to modernism.
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Figure 2:

Sep Ruf in his atelier in Munich, Giselastrale 32




Following the completion of his studies and a one-year internship, Sep Ruf established
his own business at the age of 24 and opened an office in Munich in 1932. Two additional
occurrences in the same year would have significant implications for Sep Ruf‘s professional
career. Firstly, some of his projects were chosen for display in the “Kunstausstellung in
Munchen” (art exhibition in Munich), implying that the then-unknown architect was able to
quickly establish himself in Munich's art scene as the youngest participant in the exhibition.
Secondly, Ruf was admitted into the “Bund der Deutschen Architekten” (BDA) (Association
of German Architects), presumably due to his good relationship with the architect Theo
Lechner (Meissner, 2017, pp. 30-34). Ruf's subsequent buildings were primarily single-
family homes of wealthy, private clients, which he mostly realised as functional cubic
volumes with asymmetrical, floor-to-ceiling window openings without lintels and flat roofs
(Wichmann, 1986, p. 15).

However, due to the failure of the Weimar Republic and the rise of the NSDAP, Sep Ruf
was no longer able to pursue his ideas and ambitions of “Neues Bauen” (New Building)*.
From the mid-1930s onwards, all building authorities systematically took action against
architects who did not implement the “Heimatstil” (Homeland style)* advocated by the party.
Under the principle of “Gleichschaltung” (coordination/synchronization/consolidation)*, all
architects were obligated to join the “Reichskammer der bildenden Kunste” (RdbK, Reich
Chamber of Fine Arts) if they wished to continue their professional work. Although Ruf
managed to avoid party membership, he too had to comply with the RdbK's regulations.
The increasing state control and political pressure forced him to adopt more conservative
and traditional designs. Only by deliberately avoiding modern elements was he able to
continue realizing a large number of projects during the Nazi period, including single-family
homes, and housing estates, such as the Ramersdorf model housing estate of 1933/34
or the Oberlandsiedlung Munchen of 1938-42, and public buildings, such as the Allach
elementary school of 1936-39. Ruf was even exempted from military service to help realize
important buildings for industry and the military. In 1942, however, he was once again called
up for military service, resulting in the closure of his Munich office, which was bombed out
during the war (Meissner, 2017, pp. 38-87).

To summarize, Sep Ruf’s interest in modern architecture and New Building already began
during his studies and early career. However, due to the Nazi regime’s political pressure
and repression, Ruf had to put his ideas on hold and distance himself from them to avoid
persecution. It was not until the end of the war and thus of the Nazi regime in 1945 that he
was able to resume his pursuit of modern architectural concepts and ideas and translate
them into built reality.
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1.2 PROFESSIONAL CAREER AND ROLE AFTER 1945

Prior to delving into the actual built reality, it is necessary to elucidate how Sep Ruf
succeeded in reinstating himself as an architect in a considerably brief time frame following
the war. Particularly in Munich, which was renowned for its conservative building culture,
the question arises as to how Ruf was able to attain a position that enabled him to realise
his ideas on New Building. Fundamentally, three decisive factors can be identified as
attributing to this development. Firstly, Ruf‘'s non-membership in the NSDAP proved to be
an advantage. The city council believed that local architects should be primarily considered
for the reconstruction of Munich. All Munich architects could apply to the Reconstruction
Department and the American occupation forces would then verify whether they were
eligible for a work permit based on their actions during the Nazi regime. As Ruf was not
politically involved during that time, he was commissioned by the city to rebuild damaged
buildings shortly after the war. Consequently, he was able to reopen his own office as early
as 1946 (Meissner, 2017, pp. 91-93).

In addition to his reconstruction projects, Ruf's expertise in housing construction proved
valuable as Munich faced an acute housing shortage after 45% of the city was destroyed
during Allied bombing (Meissner, 2017, p. 90). In addition to the reconstruction projects
allocated by the city, Ruf worked on numerous detached houses using an elementary
construction method that facilitated quick building (Wichmann, 1986, p. 15). In fact, Ruf was
commissioned for more than 40 different projects in the first four years after the war alone,
according to Meissner (2017, p. 91). As social housing became increasingly relevant in
the early 1950s, Ruf took on larger residential buildings, including the high-rise residential
building TheresienstraBe of 1950/51, which will be discussed in more detail later in this
paper. Ruf's pre-war experience in housing construction, as previously mentioned, along
with the remarkable effort with which the Federal Republic of Germany was reconstructed
after the war, despite military defeat and economic challenges, helped establish him as
one of the most significant architects in Munich in a relatively short time after the war.

Last but not least, Ruf's ability to establish connections with important decision-makers and
his diplomatic skills were crucial to his rapid recovery after the war. Besides, he maintained
links with significant building authorities in Munich and also developed connections with
publicists who wrote about his projects, gradually expanding his fame beyond Munich's
borders (Meissner, 2017, p. 95). One of his most notable associates was the later German
Chancellor Ludwig Erhard, for whom Ruf designed the “Kanzlerbungalow” (Chancellor's
Bungalow) (Wichmann, 1986) in 1963. Ruf‘s diplomatic skills were evident when he mediated
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between the Munich City Council and the American occupation forces in 1954. After the
former refused to approve plans for a new consulate general in Munich, the architect
succeeded in modifying the plans in a way that the city council agreed to, resulting in
his commission to build the new American Consulate General by the State Department in
Washington in 1954 (Meissner, 2017, pp. 133-138).

In summary, Sep Ruf's remarkable achievements following the war propelled him to
establish himself as a highly successful architect in an impressively short amount of time.
Within two years of the conclusion of the war, he was appointed a professor at the Academy
of Fine Arts in Nuremberg, and in 1953, he was designated as a professor of Architecture
and Urban Planning at the Academy of Fine Arts in Munich. Ruf‘s reputation as a prominent
architect was further affirmed when he became a member of the federal board of the
Association of German Architects (BDA) in 1954 (Wichmann, 1986). Having already gained
significant notoriety and influence in the early post-war period, Ruf, together with other
eminent Munich architects who shared his dedication to modernism, was able to facilitate
a public discussion about New Building. Together, this group of like-minded people worked
on tackling political, social and economic challenges and laying the groundwork for a new
intellectual direction for the architecture of reconstruction

i B

Figure 3: Sep Ruf with German Chancellor Ludwig Erhard
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CHAPTER 2: PHILOSOPHY FOR POST-WAR ARCHITECTURE AND THE
RECONSTRUCTION OF MUNICH

2.1 FREUNDE DES NEUEN BAUENS

The social and reconstruction situation in Germany after the Second World War was highly
complex and continues to be a controversial topic. Therefore, this paper can only provide a
brief overview of this subject. In his book ,Architektur der Wunderkinder®, Winfried Nerdinger
examines post-war architecture in Germany and explains that the period after the war was
,both a time of rupture and of continuity” (Nerdinger, 2005, p. 9). The famous ,Stunde Null*
(zero hour)* was marked by the fact that, despite the end of the Nazi dictatorship and political
changes such as the currency reform in 1947, the introduction of a new constitution, and
the establishment of the Federal Republic of Germany in 1949, there were many personal
and structural similarities between the Nazi period and the Adenauer Republic. Numerous
laws and building regulations were adopted unchanged, and in Munich, Karl Meitinger
advocated for only slightly modified planning of the Nazi regime as the new urban planning
for the reconstruction of the city (Nerdinger, 2005, pp. 9-10).

According to Nerdinger (2005), the biographical intertwinements with the Nazi era, meaning
that many decision-makers and party supporters of the NSDAP continued to occupy their
positions after 1945, resulted in no confrontation with the architectural legacy of National
Socialism. Instead, many architects rejected the desire of large parts of the population
for reconstruction and sought to repress the historical relation to the past through radical
new buildings and to distance themselves from the architecture of the Nazi dictatorship.
Modernist architects associated their buildings with a departure into a new era and called
for a ,spiritual renewal as the basis of reconstruction” (Nerdinger, 2005, p. 14) as well as an
opening of architecture to the citizens and the international world community (Wichmann,
1986, p. 17). For architectural design, this specifically meant replacing the monumentality,
heaviness, symmetry and hierarchisation of the National Socialist dictatorship with
dematerialisation, lightness, anti-symmetry and transparency (Nerdinger, 2005, p. 14).

However, in Bavaria, particularly in Munich, the proponents of modernism faced a formidable
obstacle in the form of a staunchly traditionalist mindset. Unlike other major German cities
such as Berlin, Hamburg or Frankfurt, Munich had barely any functionalist buildings
erected even before the war. This conservative approach to construction persisted in post-
war Munich under the leadership of Mayor Karl Scharnagl. Hans Eckstein, a prominent
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German journalist at the time, strongly criticised this attitude in his articles and founded
the discussion group “Freunde des Neuen Bauens” (Friends of New Building) in 1948,
hoping to promote the New Building culture in Munich. This group, of which Sep Ruf was a
member, organised discussion evenings and attempted to gain support for modern post-
war architecture in municipal decision-making. Evidence of this can be seen in the fact that
not only representatives of modernism from all over the world were invited to the discussions,
but also Munich building officials who were rather opposed to the group’s goals (Stauch,
1984, p. 77-78). Sep Ruf's involvement in the Friends of New Building, which was the only
public discussion forum for modernist architecture in Munich at the time, further attests to
his openness to modernist ideas and his efforts to disseminate them to the public.

2.2 PHILOSOPHY AND ARCHITECTURAL PRINCIPLES

Ruf‘s dedication to modernism is indisputable. However, the underlying philosophy and
architectural principles that informed his vision for modern post-war architecture are yet to
be fully comprehended. As an architect who conveyed his beliefs through his constructions,
there are no personal records available, and only a limited number of publications written by
Ruf himself that may offer insight into his theoretical framework. Nonetheless, the following
chapter will endeavour to extract the most significant architectural principles of Sep Ruf‘s
post-war architecture by drawing on the scarce surviving fragments and the analyses of
Meissner, Wichmann and Widder.

Ruf, along with other German architects of post-war modernism, sought an intellectual
renewal of architecture as a foundation for reconstruction as well as a departure from the
architecture of the Nazi era. In an article titled ,Das Gesicht unserer Zeit" (The Face of Our
Time), which Ruf penned and was published in the Munich newspaper Die Propylden in
1951, Ruf expressed his dissatisfaction with the public’'s reserved response towards his
ideas for modern post-war architecture. Ruf criticised the fact that the public was ,open
to the ideas and conception of modernism in theory, but in practice would only welcome it
in combination with the outdated, old formal language of the past” (Ruf, 1951). Ruf (1951)
underscored that architecture, like all artistic creation, must be ,a spiritual statement, a
clear bringing out of the essence” (n.p.) of the present era. According to Ruf, a mere
repetition or minor alteration of the old formal language would not suffice, as architecture
needed to distinguish itself clearly from “statements of the earlier time® (Ruf, 1951, n.p).
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Ruf aimed, like other German proponents of post-war modernism, to counter the
neoclassical architecture of the “Drittes Reich” (Third Reich)*, which was characterised by
weightiness and solidity, with lightness, asymmetry and transparency. Ruf’s collaborators,
including structural engineers and designers, have reported on his unyielding desire for
floating buildings and lightness (Wichmann, 1986, p. 17). These architectural principles
underpinned Sep Ruf's post-war architecture and were first embodied in Ruf‘s design for
the new building of the Academy of Fine Arts in Nuremberg from 1950 to 1954, a pavilion
architecture characterised by lightness, which, according to Meissner (2017), ,marked the
decisive turning point in Ruf‘s work® (p. 126).

Ruf's approach to post-war modernism differed from radical representatives in his belief
that a distinction from the past did not necessitate a break with tradition. Recordings of the
so-called ,Darmstadter Gesprache” (Darmstadt Talks), a panel discussion to which Ruf
was invited as a speaker, provide insight into Ruf’'s approach. The Darmstadt Talks was a
three-day panel discussion on the occasion of a building exhibition on the development
of modern architecture entitled ,Mensch und Raum*® (Man and Space), which was held in
Darmstadt in 1951. The participants of the parallel discussions included renowned West
German architects and architectural theorists of the era, such as Egon Eiermann and Hans
Schwippert (Widder, 2022, pp. 107-108).

During his speech, Ruf introduced the concept of the “geistige Atmosphare* (spirit’s
atmosphere/spiritual atmosphere), which he explained could be created by employing
essential form-giving vertical and horizontal elements, such as roof, wall and column,
from which the entire form of a building could naturally emerge. In this way, the spiritual
atmosphere could generate an appropriate architecture for the contemporary time. Ruf
further noted that while new materials could be utilized for the creation of a new formal
architectural language, traditional materials such as wood or stone could also be employed
(Widder, 2022, pp. 124-125). This statement holds significant importance as it underscores
the combination of tradition and modernity as an essential approach to Ruf‘s philosophy.
The architect posits that contemporary architecture need not sever its ties with tradition as
long as it simultaneously reflects a new consciousness of life and a new path towards the
future.

During the discussions, Ruf expressed his belief that the creation of the spiritual atmosphere
should not only encompass the architectural work and the design of construction but also
extend to the interior and exterior design and its surrounding landscapes (Widder, 2022, p.
125). The intertwining of interior and exterior space was another prominent principle in Sep
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Ruf's post-war architecture. By utilising a few similar materials that extended from the interior
outwards into the open space and vice versa, he created a seamless transition between
interior and exterior by keeping with the tradition of modernism. The volumes he designed
formed niches and courtyards in the outdoor space, and the wall no longer served solely
to create space but was primarily a functional element for statics and protection. Where
possible, Ruf broke up the walls and made them transparent (Wichmann, 1986, pp. 17-18),
resulting in bright, light-filled interiors. For Ruf, one of the architect's primary responsibilities
was to design in such a way that people in the city could be provided ,light, air, sun and an
outdoor seating area“ (Meissner, 2017, p.67).

The special importance that outdoor space held for Ruf can also be witnessed in his efforts
to integrate his buildings into the urban and landscape context. According to Wichmann
(1986), the ,Prinzip der Integration” (Principle of integration) (p. 21) was a decisive factor in
Sep Ruf's designs. He did not view his buildings as isolated entities from the urban space
but rather sought to establish a dialogue with the existing building fabric and the urban or
rural context. As mentioned above, Ruf did not attempt to copy an existing formal language
but rather considered the existing context, choosing an appropriate scale and developing
an individual language of form. As Ruf (1951) stated, the spirit's atmosphere led to a ,clear
formal language, which is economical and simple, and which fits naturally into existing
urban spaces” (n.p.).

Distinction from the Nazis’ neoclassical architecture through lightness, asymmetry and
transparency, the combination of tradition and modernity, the interweaving of interior and
exterior space, and the considerate embedding in an urban or landscape context are
four essential principles that run like a thread through Sep Ruf‘s projects during the first
phase of post-war modernism. At the end of this chapter, | want to underscore that Ruf was
primarily concerned with creating a special atmosphere, a unique feeling of space, which
he referred to as “Raumgefuhl” (feeling of space/sense of space). This atmosphere was
designed to create an “Aufenthalt” in the indoor or outdoor spaces of public, cultural and
sacred buildings, meaning a spatial quality that invited people to stay (Meissner, 2017, p.
142). This shows that for Ruf, construction, function and the use of new techniques and
materials were always subordinate to creating a special quality of stay and space that
focused on people and their needs in private and public life. In the following analysis of the
three case studies, | will investigate how Ruf translated these principles into built reality and
the influence of his architecture on Munich’s society.
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Figure 4: Sep Ruf and Egon Eiermann
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CHAPTER 3: PRIVATE DOMAIN - THE RESIDENTIAL BUILDING
THERESIENSTRASSE

3.1 HOUSING SHORTAGE AND SOCIAL HOUSING AFTER WORLD WAR Il

Sep Ruf's dedication to creating high-quality, humane living conditions is evident in his
design for Munich's first high-rise residential building in TheresienstraBe, which was
achieved in 1950/51. Like many German cities, Munich faced a severe housing shortage
after the war, with 82,000 apartments destroyed (,Wiederaufbau Midnchens®, 1952). Of the
original 261,790 dwellings before the war began, only 182,270 remained after 1945, one-
third of which needed repair (Nerdinger, 1992, p. 336). The influx of refugees caused by
the war, along with the loss of land and economic distress, exacerbated the situation and
led to a strong migration to urban areas. Munich’s population doubled in about ten years,
reaching over one million in 1956 (Nerdinger, 1992, p. 337).

During the first post-war years, creating new housing in the cities posed a significant
challenge. The destruction of cities and infrastructure, along with a shortage of building
materials, tools and skilled labour, added to the difficulty (Widder, 2022, p. 7). The lack of
building land and materials led to a shift in the architectural style of new residential buildings
in Munich. Before the war, the ,Munich Burgerhaus* (Munich townhouse) (Christlieb, 1951,
p. 3) had a storey height of three metres or more. However, due to the shortage of building
materials and the growing population, the height of the individual storeys was reduced
to 2.45 to 2.60 metres, resulting in more storeys per house. Mono-pitch or flat roofs were
preferred over high roof trusses due to the shortage of wood (Christlieb, 1951).

To alleviate the precarious situation of the housing market, the new federal government
led by Konrad Adenauer enacted a new housing law in 1950. This law aimed to promote
social housing and set a goal of building 1.8 million social housing units within the next
six years. These apartments were primarily intended for displaced refugees and people
who had lost their homes during the war and were to be subsidised through public funds,
tax concessions and the provision of building land (Bundesministerium der Justiz, 1950).
In Munich, the ,Verein zur 