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Personal information

Name			   Sophie Hengeveld

Student  number		  4210395

Telephone number	 +31625023943

Pr ivate e-mai l  address	 Sophie .hengeveld@gmai l .com

Studio			   Publ ic  Bui ld ing

Theme			   Publ ic  Condenser :  The Hague-Copenhagen

Main mentor 		  Paul  Kui tenbrouwer -  Archi tecture

Second mentor 		  Gi lbert  Koskamp -  Bui ld ing Technology

Argumentation of choice of the studio

I  am most  interested in  the interact ion between people and the bui l t  env ironment , 

espec ia l ly  on the intersect ion of  urbanism and archi tecture.  I  th ink the c i ty  and 

i ts  bui ld ings are inseparable  and their  interplay  has a  major  inf luence on people 

and their  fee l ings .  Espec ia l ly  publ ic  bui ld ings can therefore have a  b ig  soc ieta l 

impact .  In  the publ ic  bui ld ing studio I  hope to invest igate the ro le  of  archi tecture 

for  the publ ic  and to f ind the proper  condit ion of  the publ ic  in  archi tecture.

Graduation project

Fortæll ingernes Hus –  A House of  Stories

Vesterbro,  Copenhagen

Problem statement //  Gentr i f icat ion is  of ten st imulated because,  among other 

reasons ,  i t  mixes people of  d i f ferent  soc io-economic strata .  However ,  soc ia l  mix 

pol ic ies  fa i l  to  demonstrate how ‘soc ia l  mix ing ’  between d iverse neighbourhood 

groups is  actual ly  go ing to  be achieved.  The assumpt ion is  that  middle  and 

work ing-c lass  people that  are p laced s ide-by-s ide wi l l  make the dec is ion to 

start  mix ing .  Yet ,  the spat ia l  prox imity  of  these groups does not  automat ica l ly 

generate neighbourhood- leve l  soc ia l  mix ing .  In  Vesterbro,  th is  resul ted in  the 

juxtaposi t ion of  polar ised soc io-economic groups rather  than in  a  soc ia l ly 

cohes ive community .
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Research question //  How to foster  togetherness among the d i f ferent  soc ia l 

groups of  Vesterbro by means of  a  publ ic  bui ld ing?

Design assignment //  With my project  I  w i l l  introduce a  ‘house of  s tor ies ’  as 

publ ic  condenser .  The chal lenge is  to  des ign a  bui ld ing that  supports  th is  cause; 

a  bui ld ing that  at tracts  a l l  soc io-economic groups of  Vesterbro and evokes a 

fee l ing of  togetherness amongst  i ts  users .

Method description 

To answer my research quest ion;  ‘how to foster  togetherness among the 

d i f ferent  soc ia l  groups of  Vesterbro by means of  a  publ ic  bui ld ing? ’  a  number of 

sub-quest ions need to be answered.

By site analysis:

• 	 How did Vesterbro develop and what  is  the future perspect ive  of  the 

neighbourhood?  

• 	 What  are the current  demographics  of  Vesterbro and which soc ia l  groups 

need to be addressed?

• 	 What  is  the current  status of  the neighbourhood in  terms of  soc ia l  cohes ion/

segregat ion?

• 	 How is  soc ia l  segregat ion addressed by soc iety  ( top-down/bottom-up)?

• 	 How does the bui l t  env ironment  of  Vesterbro current ly  foster  togetherness 

and inter-group contact?

By research and design:

• 	 What  programme attracts  a l l  soc ia l  groups of  Vesterbro?

• 	 What  programme makes people come together?

• 	 What  archi tectura l  qual i t ies  evoke a  fee l ing of  togetherness?

• 	 What  archi tectura l  character is t ics/e lements  create these qual i t ies?

My hypothes is  is  that  opening up to other  people ’s  s tor ies  can reduce soc ia l 

segregat ion in  gentr i f ied areas ,  and a  p lat form for  storyte l l ing  ( in  i ts  many 

forms)  can therefore be an incredib ly  powerfu l  tool  to  ‘ condense ’  the publ ic . 

To support  th is  cause,  I  th ink the archi tecture of  a  ‘house of  s tor ies ’  should be 

about  d iscovery ,  to  tr igger  cur ios i ty ,  openness and togetherness in  i ts  users .

In  my s i te  analys is  I  used Jan Gehl ’s  theory  combined wi th a  praxeolog ic  and a 

phenomenologic  approach.  I  s tudied the way Vesterbro ’s  users  interact  wi th  the 
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bui l t  env ironment  and used my own exper ience to analyse the atmosphere in 

the urban spaces .  By  research and des ign I  w i l l  explore the poss ib le  resources 

of  an archi tect  to  create certa in  atmospheres in  archi tecture.  Thereby I  a im 

to f ind spat ia l  character is t ics  that  inf luence the perce ivable  propert ies  of  a 

bui ld ing in  such a  way ,  that  soc ia l  mix ing is  l ike ly  to  be promoted.

Literature and practical preference

My genera l  pract ica l  preference tends towards archi tectura l  phenomenology ; 

focus ing on mult i -sensory  encounters  rather  than v isual  impress ions.  I  l i ke  to 

understand archi tecture as  a  spat ia l  exper ience;  be ing aware of  i ts  atmospher ic 

d imension.  In  my projects ,  I  cons ider  the percept ive  d imension of  a  bui ld ing to 

have a  fundamenta l  funct ion.  Here in I  am inspired by bui l t  and/or  wr i t ten works 

by  Peter  Zumthor ,  A lvaro S iza ,  A lvar  Aa l to ,  Gunnar  Asplund,  Barozz i /Ve iga ,  Jan 

Gehl ,  Chr istopher  A lexander ,  Juhani  Pa l lasmaa and K laske Hav ik .  Th is  comes 

forward in  the fo l lowing l i terature:

On space and atmosphere

Gehl ,  J .  (2010) .  Cit ies  for  people .  Washington:  Is land Press .

Gehl ,  J .  (2011) .  L i fe  between bui ld ings  (6th ed. ) .  Washington,  DC:  Is land Press .

Hav ik ,  K . ,  T ie lens ,  C . ,  & Teerds ,  H.  (eds . )  OASE #91;  Bui ld ing Atmosphere . 

Rotterdam:  NAi010.

Hav ik ,  K .  (2019) .  Writ ing atmospheres .  In  J .  Char ley  (ed. )  The Rout ledge 

Companion on Archi tecture ,  L i terature and The Ci ty .  (pp.  270 -282) .  New York : 

Rout ledge. 

Van Dui jn ,  W.  (2014) .  Sfeer  bouwen.  Retr ieved on 22 September 2019 from 

https : / /www.archined.n l /2014/05/sfeer-bouwen/

Zumthor ,  P .  (2006) .  Atmospheres .  Basel :  B i rkhäuser .

On gentrif ication and social  mixing

Lees ,  L .  (2008) .  Gentr i f icat ion and Soc ia l  Mix ing :  Towards an Inc lus ive Urban 

Renaissance? Urban Studies ,  45 (12) ,  2449 -  2470.

Manley ,  D. ,  Van Ham,  M. ,  & Doherty ,  J .  (2011) .  Soc ia l  Mix ing as  a  Cure for 

Negat ive  Neighbourhood Ef fects :  Ev idence Based Pol icy  or  Urban Myth?  In  G. 

Br idge,  T .  But ler ,  & L .  Lees (eds . ) ,  Mixed Communit ies :  Gentr i f icat ion by  Steal th . 

Br is to l :  Pol icy  Press .

Remmerswaal ,  J .  (2017) .  Handboek groepsdynamica,  een in le id ing op theor ie  en 

prakt i jk  (11th ed. ) .  Amsterdam:  Boom ui tgevers .
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On multipl icity

Bergson,  H.  (1992) .  The Creat ive  Mind.  New York :  The C i tadel  Press .

Reflection

Gentr i f icat ion increases the economic va lue of  a  neighbourhood.  This  is  a 

controvers ia l  topic  in  pol i t ics  and in  urban p lanning.  On one s ide ,  the increase 

of  va lue can force out  low- income res idents .  On the other  s ide ,  the process 

of  gentr i f icat ion can mix  people of  d i f ferent  soc ioeconomic strata .  Th is  is 

cons idered a  pos i t ive  ef fect ,  s ince i t  i s  assumed that  introducing a  soc ia l  mix 

in  neighbourhoods creates more opportuni t ies  in  l i fe  for  the or ig ina l  res idents . 

However ,  despi te  neighbourhoods becoming increas ing ly  d iverse ,  gentr i f icat ion 

tends to  resul t  in  juxtaposi t ions of  polar ised soc io-economic groups rather 

than in  soc ia l ly  cohes ive communit ies . 

	

In  c i t ies  a l l  over  the wor ld ,  soc ia l  mix  pol ic ies  fa i l  to  demonstrate how ‘soc ia l 

mix ing ’  between d iverse neighbourhood groups is  actual ly  go ing to  be achieved. 

This  is  unfortunate ,  because the ‘contact  hypothes is ’  suggests  that  intergroup 

contact  can ef fect ive ly  reduce pre judice ,  s tereotyping and d iscr iminat ion 

between major i ty  and minor i ty  group members ,  leading to  better  intergroup 

interact ions and h igher  qual i ty  c i ty  l i fe .

Ex ist ing research on soc ia l  mix ing most ly  s tudies  ex ist ing urban s i tuat ions and 

is  main ly  pol icy-d irected.  With my graduat ion project ,  I  w i l l  show how a publ ic 

bui ld ing can reduce soc ia l  segregat ion in  gentr i f ied areas ,  and how archi tecture 

could p lay  a  ro le  in  th is . 

Th is  c lose ly  re lates  to  the studio topic  of  a  publ ic  condenser ;  a  bui ld ing where 

the publ ic  comes together .  The studio ’s  theme of  ‘mult ip l ic i ty ’  p lays  a  b ig  ro le 

in  th is .  F i rst ly ,  because mult ip le  funct ions need to be integrated to at tract 

d i f ferent  soc ia l  groups.  Secondly  because the re lat ionship between people 

and space is  not  l imi ted to v isual  connect ion.  As  Juhani  Pa l lasmaa states ,  a l l 

senses are co l lect ive ly  act ing to  exper ience a  space.  “Our percept ion and 

understanding [of  a  space]  does not  process f rom deta i ls  to  ent i ty ,  but  the 

other  way around:  f rom ent i ty  to  deta i ls ”  (Hav ik ,  2013) .  Based on s ight ,  hear ing , 

smel l ,  touch,  taste ,  movement  and bodi ly  awareness ,  we perce ive space as  a 

whole (Hol l ,  Pa l lasmaa and Pérez Gómez,  2006) .  The exper ience of  space is 

therefore by  def in i t ion mult ip l ic i t  in  i ts  or ig ina l  (phi losophica l )  meaning ,  as 

descr ibed by Henr i  Bergson in  h is  book The Creat ive  Mind (Bergson,  1992) .
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Time planning

1.1	 S i te  analys is  Copenhagen

1.2	 S i te  analys is  Copenhagen

1.3	 Copenhagen excurs ion

1.4	 Research presentat ions Copenhagen

1.5	 The Hague excurs ion

1.6	 S i te  analys is  The Hague 

1 .7 	 Research presentat ions The Hague 

1 .8 	 F ina l is ing s i te  analyses and preparat ion of  P1

1.9	 P1 presentat ion

1.10	 Project  s i te  se lect ion + urban model  making

2.1	 Addi t ional  s i te  research

2.2	 Programme development

2.3	 Analys is  of  ex ist ing types and references 

2 .4 	 Concept  development

2.5	 Formulat ion of  des ign pr inc ip les

2.6	 Sketch des ign and bui ld ing layout  (1 :500)

Hol idays   / /   Chr istmas + F ina l is ing des ign mani festo and mult imodal  object

Hol idays   / /   F ina ls ing concept  des ign + Preparat ion P2

2.7	 Pr int ing and preparat ion P2

2.8	 P2 presentat ion

2.9	 F ina l is ing research paper

2.10	 Hand- in  research paper  (AR3AP010)  and des ign mani festo

Hol idays 	 / /   Potent ia l  s i te  v is i t  Copenhagen

3.1	 Spec i f ic  research on the inf luence of  the des ign on the s i te

3.2 	 Further  development  of  programmat ic  p lacement  and inter ior  rout ing

3.3	 Formulat ion of  construct ion/susta inabi l i ty /mater ia l isat ion pr inc ip les

3.4	 Construct ion,  susta inabi l i ty  and mater ia l isat ion sketch des ign

3.5	 Pr int ing and preparat ion P3

3.6	 P3 presentat ion

3.7	 Further  development  of  f loorplans ,  sect ions and landscaping (1 :100)

3 .8 	 Further  development  of  f loorplans ,  sect ions and landscaping (1 :100)

3 .9 	 Des ign deta i ls  and mater ia l izat ion (1 :20 /  1 :5 )

3 .10	 Des ign deta i ls  and mater ia l izat ion (1 :20 /  1 :5 )
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4.1	 Des ign v isual izat ion + des ign adjustments

4.2	 F ina l is ing story l ine and explanatory  d iagrams

4.3	 Pr int ing and preparat ion P4

4.4	 P4 presentat ion

4.5	 P4 presentat ion

4.6	 P4 presentat ion

4.7	 F ina l is ing des ign v isual isat ions and graphic  des ign

4.8	 Archi tectura l  and urban model (s )

4 .9 	 Pr int ing and preparat ion P5

4.10	 P5 presentat ion
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Design assignment & context //
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“In the Public Building 

graduation studio, multiplicity 

is investigated as a property of 

a public condenser in Vesterbro, 

Copenhagen.”

“A public condenser is a shared 

facility, encouraging the encounter 

of various populations living 

close to one another, but rarely 

meeting.”
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mul·ti·plic·i·ty  noun

[  muhl - tuh-pl is - i - tee ]

1 .   a  large number or  var iety

2.   the qual i ty  or  state  of  be ing mult ip lex  or  mani fo ld ;  mani fo ld  var iety

Pub·lic  noun/adject ive

[  puhb- l ik  ]

noun 

1.  ordinary  people in  genera l ;  the community

adject ive

1.  genera l ly  known

2.  open to a l l  persons

3.  of ,  re lat ing to ,  or  af fect ing a  populat ion or  a  community  as  a  whole

4.  perta in ing or  devoted to the wel fare or  wel l -be ing of  the community 

5 .  mainta ined at  the publ ic  expense and under publ ic  contro l

con·dens·er noun

[  kuh n-den-ser  ]

1 .  a  person or  th ing that  makes (something)  more dense or  compact

2.  an apparatus for  making (something)  more dense or  compact
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The development of Copenhagen (Image by Mohamad Abu Ezzat).
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The Development of Vesterbro

I ts  locat ion c lose to  the sea has a lways had a  great  inf luence on the  development 

of  Copenhagen.  The late  medieva l  c i ty  was protected by a  c i ty  wal l .  Bui ld ing 

outs ide th is  wal l  was restr ic ted to mainta in  c lear  ground in  case of  an at tack . 

The c i ty  was very  densely  bui l t  and had i ts  problems wi th l i veabi l i ty  and heal th . 

Th is  came to a  cr is is  point  in  1853 when there was an outbreak of  cholera and 

5 ,000 c i t izens d ied over  4  months.  I t  was c lear  that  a  substant ia l  number of 

people had to move out  of  the t ight lypacked c i ty  wal ls .  Bui ld ing work progressed 

rapid ly  and by the end of  the 19th century  new neighbourhoods Vesterbro, 

Fredr iksberg ,  Nørrebro and Østerbro were bui l t . 

Skydebane,  a  shoot ing range that  now suddenly  was surrounded by the new 

urban developments  of  Vesterbro,  was part ly  expropr iated to make p lace for 

Is tedgage.  A  ta l l  wal l  was constructed to sh ie ld  newly  establ ished street  f rom 

stray  bul lets .

Copenhagens ’  expansion coinc ided wi th ear ly  industr ia l isat ion in  Denmark. 

Rura l - to-urban migrat ion exacerbated the a l ready ex ist ing housing shortage. 

Norrebro and Vesterbro were f i l led up wi th bui ld ing b locks  to  house the work ing 

c lass .  The ongoing shortage of  work ing-c lass  housing made that  Vesterbro had 

to be densi f ied.  F ive-story  bui ld ings were bui l t  to  replace the or ig ina l  two stor ies 

bui ld ings .  Even the inner  courtyards had to be f i l led wi th housing.  F i re  danger , 

rats ,  overpopulat ion,  moisture and bedbugs ru ined the l i ves  of  i ts  inhabi tants .

In  1947 parts  of  Vesterbro were dec lared as  s lum and most  courtyards were 

c leared from a l l  now i l lega l  bui ld ings in  order  to  enhance the qual i ty  and the 

hyg iene in  Vesterbro.  The urban form was stable  in  th is  per iod but  the bui ld ings 

were upgraded and renovated.

Saxopark before (left) and after (right) clearance of the buildings that filled up the courtyard.
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The start of gentrification

In  1950,  Copenhagen ’s  populat ion peaks wi th 975,000 inhabi tants .  Development 

stagnated in  the urban core ,  but  the surrounding areas exper ience rapid 

growth.  The ‘ f inger  p lan ’  i s  presented to d irect  the expansion of  the c i ty .  I t 

proposes semi- independent  d istr ic ts  a long l ines radiat ing f rom the urban core. 

Th is  new spat ia l  expansion led to s ign i f icant  demographic  restructur ing .  Those 

who could ,  le f t  the overcrowded neighbourhoods for  the suburbs.  Th is  le f t 

Vesterbro part ly  vacant  and run down by the 1960 ’s .  Vesterbro became a 

tough neighbourhood,  known for  i ts  h igh rates  of  unemployment  and soc ia l 

insecur i ty .  I t  had a  reputat ion as  a  center  for  prost i tut ion and drug traf f ick ing , 

where only  the poorest  would l i ve .

At  that  point  the government  started projects  to  enhance the qual i ty  of 

the neighbourhood.  Today ,  the s low but  steady renovat ion process and i ts 

centra l  locat ion make Vesterbro a  favoured p lace to  l i ve .  The neighbourhood 

is  becoming more and more popular  among the middle  c lass ;  fami ly  l i v ing 

wi th h ip n ight l i fe  cof fee bars  and fashion bout iques pop up throughout  the 

neighbourhood.  Str ip-bars ,  cheap serv ing houses and shops,  are replaced by 

fancy wine-bars ,  organic  baker ies ,  fashion bout iques and sushi  restaurants .

The demol ished ‘ inner  b lock-bui ld ings ’  have made room for  lawns,  swings and 

sand-pi ts .  There used to be very  few chi ldren in  Vesterbro,  and a lmost  no 

schools .  Today i t  i s  the opposi te ;  mothers  pushing their  s tro l lers  or  dads wi th 

a  k id  in  the b icyc le  seat  are seen everywhere.  There used to be lots  of  smal l 

apartments  for  rent ;  a  35m 2 apartment  would cost  550 Kroner  a  month.  Now, 

the few remain ing renta l  appartments  cost  a  lot  more than they used to .  The 

work ing-c lass  people are gradual ly  dr iven out  of  the neighbourhood.

Gritty (left) versus hipster (right) atmosphere in Vesterbro. 
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Socio-economic groups //  The percentage (of  the tota l  populat ion ages 16-

66)  of  unemployed inhabi tants  and wage earners  wi th bas ic  sa lary  in  Vesterbro 

dropped,  whi le  the percentage of  wage earners  wi th a  h igh and middle  sa lary 

increased (Larsen and Hansen,  2008) .

Property ownership //  The percentage of  housing uni ts  that  is  rented out  by 

pr ivate part ies  lowered over  the years ,  whi le  housing coorperat ions took over 

the renta l  market  in  Vesterbro (Larsen and Hansen,  2008) .
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Demographics of Vesterbro

By gentr i f icat ion,  the government  p lanned to change the soc ia l  composi t ion. 

Most  of  the or ig ina l  res idents  had to make p lace for  students  and art is ts .  With 

the r is ing at tract ivety  of  the centra l  d istr ic t ,  fami l ies ,  h igher  educated,  younger 

and r icher  people sett led here.  Vesterbro became the centre of  h ipster  cu l ture 

(Larsen and Hansen,  2008) .  Images  by  Robert  Kupzik .

Population //  S ince 1995, 

the populat ion of  Vesterbro 

increased by 33%.

Ethnicity //  L ike  in  a l l  o f  Cph, 

75% of  the inhabi tants  of 

Vesterbro are of  Danish or ig in .

Income //  In  Vesterbro,  the 

average d isposable  income is 

211.000 Kroner .

Age //  Between 1993 and 2018,  the age 

group of  19-39 years  o ld  increased,  whi le 

the percentage of  e lder ly  dropped. 

Education //  In  2018,  the percentage of 

h igh educat ion in  Vesterbro is  s t i l l  s l ight ly 

lower than in  the rest  of  Copenhagen.
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Woman (age 63)  l i v ing in  Vesterbro for  around 40 years .  She saw Vesterbro 

change but  is  s t i l l  f inds i t  one of  the most  d iverse d istr ic ts  of  Copenhagen.  The 

d ivers i ty  that  is  s t i l l  le f t  i s  poss ib le  because of  housing assoc iat ions enabl ing 

i t  for  a  few poorer  people to  stay  in  Vesterbro.  She a lso not iced that  even 

students  and creat ives  have to move out  of  the d istr ic t ,  because of  the h igh 

pr ices .  She a lso not ices  that  people  don ’ t  speak so much to  each other  any more: 

“People  have fr iends that  look l ike  them,  eat  l ike  them.  They are  l ike  Facebook 

a lgorythms” .  More communal  funct ions that  wi l l  br ing together  (e lder ly )  people 

and more park ing could improve the neighbourhood. 

Student  (age 24)  l i v ing in  Vesterbro s ince 6 months.  She st i l l  doesn ’ t  know 

Vesterbro that  good and only  heard that  i t  changed a  lot  dur ing the last  years . 

She has no compla ints  about  the are and fee ls  l ike  i t  i s  safe .  I f  she misses 

something she is  just  tak ing the b ike somewhere e lse in  Copenhagen.

Teacher  (age 29)  at  Vesterbro Ungdomsgård.  Has seen the area change a  lot 

and the school  gets  less  diverse ,  but  the condit ions are very  good in  the area. 

A  lot  of  p laygrounds and skateparks  opened.  More green and indoor act iv i t ies 

for  k ids  could improve the area even more. 

Social segregation as described by residents

Mother  (age 34)  l i v ing in  Vesterbro for  20 years :  “Vesterbro changed a  lot .  I t 

i s  safer  and more c lean. ”  Be ing a  mom, she sees the advantages ,  but  everyone 

around her  looks the same.  I t  would be good i f  d i f ferent  groups are mixed up 

again ,  l i ke  eat ing together  or  ru les  for  pr ivate schools  that  they have to take 

k ids  f rom low income fami l ies .  She wants  her  son to  not  only  grow up wi th  the 

pr iv i leged but  to  see  that  there  is  another  real i ty  in  th is  country  as  wel l :  “ I t  i s 

easy  to  forget  that  not  everyone is  so  pr iv i leged as  we are  here . ”

Fr iends (age 38 and 42)  l i v ing in  Freder iksberg .  They exper ienced 

the change of  the area most ly  pos i t ive .  A l though i t  i s  maybe 

gett ing too correct  now.  Sport  fac i l i t ies ,  a  music  center  or  a  p lace 

for  the youth that  prevents  them from hanging around in  the park 

could maybe improve the area even more.
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Danish cultural values 

Law of  Jante //  The genera l  happy acceptance of  be ing average,  of  not  hav ing to  be anyth ing. 

Th is  is  re l iev ing soc ia l  pressure and the foundat ion for  f lat  h ierarchies  and equal i ty  in  Danish 

soc iety .

Democracy //  Danish soc iety  has a  fu l ly  developed 

democracy (score of  9 .22) .  The trust  in  th is  inst i tut ion 

enables  i ts  extens ive wel fare program.

No corruption //  Denmark is  one of  the less  corrupt ive  countr ies  in  the wor ld .  I t  ranked f i rst 

p lace on the Corrupt ion Percept ion Index 2018.

Freedom //  Respect ,  to lerance and a  strong sense of  mutual  t rust  form the va lues that  a l low 

a wide freedom of  the indiv idual .  The law prohib i ts  any sort  of  d iscr iminat ion on gender , 

race ,  re l ig ious bel ie f  or  sexual  or ientat ion.  Freedom of  speech and the f reedom of  press  is 

guaranteed. 

Safefy //  In  Denmark ,  84% of  people say  they fee l  safe  walk ing a lone 

at  n ight ,  much more than the OECD average of  68%.  Denmark ‘s 

homic ide rate  is  0 .6 ,  one of  the lowest  rates  in  the OECD,  where the 

average homic ide rate  is  3 .7 .

Gender equality //  Denmark ranks second in  the UN development  report  in  the gender 

inequal i ty  index.  The income inequal i ty  is  lower than the OECD average wi th a  Gin i  coef f ic ient 

of  0 .249 (OECD average 0 .315)  (Smidova and K le in ,  2019) .  About  72 % of  Danish women have 

paid jobs outs ide the home,  far  above the OECD average of  59%.

Equal  opportunities //  The Danish heal th  system is  tax- funded 

and free for  the pat ient .  Danish schools  and univers i t ies  are a lso 

funded by taxes and free for  students .  The idea is  that  everyone 

must  contr ibute to  the community  and in  return ,  the community  wi l l 

he lp care for  a l l .

Community feel ing //  95% of  Danish inhabi tants  th ink they know someone they could re ly  on 

in  a  t ime of  need.  The average of  OECD countr ies  is  89%.
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Danish lifestyle

Work-l ife balance //  The Danish devote more t ime than the OECD average 

soc ia l iz ing wi th f r iends ,  fami ly ,  sports ,  hobbies  and games.  The of f ic ia l 

work ing hours  are 37 hours  per  week.  Overt ime is  usual ly  f inanc ia l ly 

compensated.  By  law there are 5  weeks of  vacat ion each year  and the 

employee gets  fu l ly  pa id on the f i rst  day that  the ir  ch i ld  is  s ick .

Family f irst  //  Fami ly - f r iendly  l i festy le  is  an important  aspect 

of  Danish soc iety .  Both parents  are lega l ly  a l lowed to leave 

work to  p ick  up their  ch i ldren.  There is  a  great  f lex ib i l i ty  for 

employees when i t  comes to appointments  for  the ir  ch i ldren.

Sport //  The Danish are act ive  in  sports  and outdoor act iv i ty . 

Be ing surrounded by sea on three s ides Danes are strongly 

connected to water  and wi th th is  swimming and sa i l ing . 

Handbal l  i s  the Danish pass ion when i t  comes to sports . 

And of  course i t  i s  a  nat ion of  b ik ing .  Percentage of  people 

doing phys ica l  act iv i t ies  at  least  2 ,5  hours/week in  Denmark 

is  53.4%.

Volunteering //  41 % of  Danes vo lunteer  in  their  f ree t ime especia l ly  in 

assoc iat ions .  There are more than 100.000 act ive  assoc iat ions in  Denmark wi th 

only  5 .7  mi l l ion inhabi tants .  Th is  work contr ibutes to  a  sense of  community , 

act ive  c i t izenship ,  enl ightement  and equal i ty .

Life satisfaction //  Denmark is  a lways under  the top 

performers when i t  comes to l i fe  sat is fact ion and happiness . 

Th is  contr ibutes a  lot  to  a  menta l  wel l -be ing and a  good soc ia l 

c l imate.  At  the OECD survey about  l i fe  sat is fact ion Danes gave 

i t  a  7 .6  in  average in  compar ison to 6 .5  in  OECD average.
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Social mixing

Although d i f ferent  soc io-economic groups are present  in  Vesterbro,  indiv iduals 

indicate that  they only  interact  wi th  s imi lar  people ( the ir  in-group) .  Th is 

may inhib i t  the new ideas and innovat ions that  ar ise  when people who are 

unal ike  interact  wi th  each other .  Soc ia l  mix ing ,  on the other  hand,  can create 

to lerant  and inc lus ive communit ies  where opportuni ty  for  human f lour ish ing 

is  shared by everyone.  Soc ia l  mix ing occurs  on a  spectrum form a loneness to 

togetherness (Gehl  Inst i tute ,  2016) :

Passive contact //  Whenever 

someone is  in  the presence of 

others .  Th is  can be measured 

in  amounts  of  people , 

combined wi th certa in 

demographic  character is t ics 

of  age and income.

Chance contact //  Whenever 

someone asks  you for  the t ime 

or  any other  non-personal 

interact ion.  Th is  can be 

measured by ask ing i f  people 

interacted wi th anyone they 

d idn ’ t  know.

Famil iar  stranger //  Someone 

you recognise ,  but  who you 

not  necessar i ly  know by name. 

P lace-based af f i l ia t ions ;   when 

d i f ferent  groups become 

the same group for  a  certa in 

bubble in  space and t ime.

Increasing tolerance //  Research shows that  ath letes  p lay ing in  rac ia l ly 

integrated teams were less  rac ia l ly  pre judiced than other  ath letes  (Brown, 

2013) .  Contact  wi th  homosexual  indiv iduals  is  assoc iated wi th more favourable 

at t i tudes by heterosexual  indiv iduals  (Herek ,  1996) ,  and contact  wi th  Musl im 

peers  reduced ant i -musl im att i tudes (Savelkoul ,  Scheepers ,  Movotny ,  2011) . 

Creating opportunity //   Under the r ight  c i rcumstances ,  the weak t ies  that 

ex ist  between fami l iar  s trangers  have been shown to increase job opportuni t ies , 

h igher  wages and employment .  These weak t ies  even show to be more important 

than strong t ies  in  f inding employment  and exper ienc ing occupat ional  mobi l i ty 

(Granovetter ,  1973;  Montgomery ,  1994) .
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Theory of change

Challenge //

Unequal  and polar ised area

Goal  //

Empathet ic  and inc lus ive 

community  where opportuni ty  is 

shared by everyone

Activit ies //

Design and programming that 

inv i te  d iverse people to  interact 

Objectives //

To foster  opportuni ty ,  ta lent  and 

engagement  in  the publ ic  rea lm

Outputs //

Socio-economic mix ing

Outcomes //

Tolerance,  economic mobi l i ty , 

equal  access to  publ ic  resources

Impact //

Empathet ic  and inc lus ive 

communit ies  where opportuni ty  is 

shared by everyone
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Current projects on social mixing

Municipal  plan //  The Munic ipa l i ty  acknowledges the importance of  a  d iverse 

c i ty  and is  t ry ing to  force more soc ia l  housing into the d istr ic ts  wi th  less  than 

20% soc ia l  housing;  Vesterbro wi l l  l i ke ly  see an increase in  soc ia l  housing.

Current social housing in school districts in Copenhagen (left) and in Vesterbro (right). Image by Igor de Kuijer.

Top-down init iatives //  Some in i t iat ives 

support  the lower income groups l i v ing in 

Vesterbro,  but  none of  them is  focused on 

mix ing groups:

1 . 	 Nursery  and k indergarten prov id ing food.

2 . 	 Borgercenter  Voksne prov ides f inanc ia l 

a id  and has an open c i t izen recept ion.

3 . 	 Kr isecentret  Garvergården is  a  se l f -owned 

inst i tut ion that  of fers  shel ters  for  people wi th 

and wi thout  ch i ldren,  as  wel l  as  whole fami l ies .

4 . 	 Sett lementet  Saxogaard runs soc ia l 

economy shops for  vu lnerable  adul ts  who 

have fa l len through the wel fare safety  net . 

They act ive ly  involve the c i t izens in  a  d iverse 

community .

5 . 	 Vesterbro Ungdomsgård supports  young 

people focus ing on wel lbe ing ,  learning , 

community  and democrat ic  educat ion. 

1 2

3

5

5

4
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Bottom-up init iatives //  Vesterbro knows 

three important  soc ia l  bottom-up in i t iat ives .

1 .   GAME Streetmekka.  When the three 

founders  recognised a  d isturbing 

development  of  soc ia l  exc lus ion and lack 

of  sport  fac i l i t ies  in  ‘poor ’  ne ighbourhoods 

in  Copenhagen,  they establ ished a  sports 

network based on voluntary  act iv i ty .  Br idg ing 

cul tura l  d i f ferences and creat ing last ing 

soc ia l  change.  In  2008 the munic ipa l i ty 

took part  of  the organisat ion and prov ided 

funding for  an actual  bui ld ing so youth could 

p lay  sport  despi te  poor weather  condi t ions .

2 .   Absalon.  A  bus inessman bought  an 

abandoned church to transform i t  into a  new 

community  house.  A iming to create a  more 

soc ia l  focused soc iety ,  that  is  now taken over 

by  technology .  I t  funct ions as  a  publ ic  l i v ing 

room. On a da i ly  bas is  communal  d inners  are 

organised.  The space is  f i l led wi th tables , 

games,  workspaces ,  books and f i lms.  The 

events  are focused on youth ,  e lder ly  and 

grown-ups.

3 .     Ungdomgard is  a  youth centre that 

focuses on af ter-school  act iv i t ies .  I t  of fers 

sports ,  games,  des ign act iv i t ies ,  music 

lessons ,  gaming and food workshops.  I t 

s t imulates  loca l  communit ies  being formed in 

an ear ly  phase in  ch i ldren ’s  youth.  Thereby , 

is  i t  important  to  forge connect ion wi th other 

people bes ides the ones in  the c lassroom. 

The c lub is  establ ished in  1958,  when 

Vesterbro was st i l l  a  work ing c lass  d istr ic t . 

The youth c lub acted asa safe  space where 

the youth could temporal ly  forget  the ir  da i ly 

c i rcumstances.

3

2

1
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“Introducing a public condenser in Vesterbro 

means trying to prevent polarisation and 

to encourage social mixing on a familiar 

stranger level.

With my project I aim to foster togetherness 

among the different social groups of 

Vesterbro, that goes beyond placing different 

people in the same space.

Thereby I hope to ensure that the benefits 

of economic growth will be shared by both 

the original and the new inhabitants of 

Vesterbro.”
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A House of Stories - Fostering Togetherness in 
Gentrified Neighbourhoods

Abstract

In  the past  years ,  the Vesterbro neighbourhood in  Copenhagen has been in 

the process of  gentr i f icat ion;  i ts  character  has changed by b ig  sca le  renovat ion 

projects  and the inf lux  of  more weal thy  inhabi tants  in  what  used to be an 

economica l ly  homogenous neighbourhood.  Gentr i f icat ion has i ts  s trengths and 

weaknesses ;  the new distr ibut ion of  people can e i ther  be an opportuni ty  for 

soc ia l  mix ing ,  or  a  threat  for  soc ia l  cohes ion.  So how to foster  togetherness 

among d i f ferent  soc ia l  groups in  a  d iverse neighbourhood l ike  Vesterbro?

This  paper  introduces a  ‘house of  s tor ies ’  as  publ ic  condenser  in  areas that 

are s lowly  gentr i fy ing .  I t  w i l l  expla in  how opening up to other  people ’s  s tor ies 

can improve soc ia l  mix ing in  gentr i f ied areas ,  and how the archi tecture of  such 

a  bui ld ing could p lay  a  ro le  in  th is .  Thereby spat ia l  qual i t ies  are sought  that 

inf luence the perce ivable  propert ies  of  a  bui ld ing in  such a  way ,  that  soc ia l 

mix ing is  l ike ly  to  be promoted.  In  th is  way ,  th is  paper  wi l l  shed l ight  on how to 

explo i t  the pos i t ive  potent ia l  of  gentr i f icat ion to make sure the benef i ts  of  the 

process are shared by both i ts  new and i ts  or ig ina l  inhabi tants .

Keywords

Vesterbro,  gentr i f icat ion,  soc ia l  mix ing ,  fami l iar -stranger ,  s toryte l l ing ,  oxytoc in , 

archi tecture ,  a f fordances ,  cur ios i ty ,  explorat ion
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Introduction

Gentr i f icat ion is  a  controvers ia l  topic  in  pol i t ics  and urban p lanning.  Unfortunate ly 

the focus on i ts  threats  is  dominat ing the d iscuss ion on gentr i f icat ion,  s lowing 

down the d ia logue and hamper ing honest  at tempts to  d istr ibute the benef i ts  of 

progress ive urban development  (Mor isson & Bev i lacqua,  2018) .

In  th is  paper ,  Copenhagen ’s  s lowly  gentr i fy ing neighbourhood Vesterbro wi l l  be 

used as  a  case study.  The strengths ,  weaknesses ,  opportuni t ies  and threats  of 

the gentr i f icat ion process wi l l  be expla ined;  d iv ing deeper  into the opportuni ty 

of  soc ia l  mix ing .  The d i f ferent  leve ls  of  soc ia l  mix ing wi l l  be d iscussed,  and a 

publ ic  condenser  wi l l  be expla ined as  a  tool  to  st imulate soc ia l  mix ing amongst 

the res idents  of  the neighbourhood.  Then,  a  house of  s tor ies  is  introduced as  a 

powerfu l  way to  condense the publ ic  and the poss ib le  resources of  an archi tect 

and their  a f fordances wi l l  be d iscussed.  Thereby spat ia l  qual i t ies  are sought 

that  inf luence the perce ivable  propert ies  of  a  bui ld ing in  such a  way ,  that  soc ia l 

mix ing is  l ike ly  to  be promoted.  In  th is  way ,  th is  paper  wi l l  shed l ight  on how to 

explo i t  the pos i t ive  potent ia l  of  gentr i f icat ion to create a  heal thy  c i ty .

The (re)development of  Vesterbro

Copenhagen ’s  locat ion c lose to  the sea has a lways had a  great  inf luence on i ts 

development .  The late  medieva l  c i ty  was protected by a  c i ty  wal l ,  and bui ld ing 

outs ide th is  wal l  was restr ic ted to mainta in  c lear  ground in  case of  an at tack . 

Because of  the l imited space,  the c i ty  was very  densely  bui l t  and had many 

problems concerning l i veabi l i ty  and heal th .  Th is  came to a  cr is is  point  in  1853 

and i t  became c lear  that  a  substant ia l  number of  people had to move out  of  the 

t ight ly  packed c i ty  wal ls .  Bui ld ing work progressed rapid ly  and by the end of 

the 19th century  new neighbourhoods Vesterbro,  Fredr iksberg ,  Nørrebro and 

Østerbro were bui l t  (S impson,  Gimmel ,  L inka ,  Jay ,  & Grootens ,  2018) .

This  urban expansion coinc ided wi th ear ly  industr ia l isat ion in  Denmark. 

Rura l - to-urban migrat ion exacerbated the a l ready ex ist ing housing shortage. 

Vesterbro was f i l led up wi th bui ld ing b locks  to  house the work ing c lass .  The 

ongoing shortage of  work ing-c lass  housing made that  Vesterbro had to be 

densi f ied.  Even the inner  courtyards had to be f i l led wi th housing.  F i re  danger , 

rats ,  overpopulat ion,  moisture and bedbugs ru ined the l i ves  of  the tenants  in 

many parts  of  the neighbourhood.  In  1947,  parts  of  Vesterbro were dec lared as 

s lum and most  courtyards were c leared in  order  to  enhance the qual i ty  and the 

hyg iene in  Vesterbro (S impson et  a l . ,  2018) .

A  few years  later ,  Copenhagen ’s  populat ion peaked wi th 975,000 inhabi tants . 
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Whi le  development  stagnated in  the urban core ,  the surrounding areas 

exper ienced rapid growth and the ‘ f inger  p lan ’  was presented to d irect  the 

expansion of  the c i ty  (S impson et  a l . ,  2018) .  Th is  new spat ia l  expansion led 

to  a  s ign i f icant  demographic  restructur ing .  Those who could ,  would leave the 

overcrowded neighbourhoods for  the suburbs.  Th is  le f t  Vesterbro part ly  vacant 

and run down by the 1960s.  Vesterbro had a lways been one of  the poorest 

ne ighbourhoods of  Copenhagen,  but  f rom th is  point  i t  became a tough area , 

determined by h igh rates  of  unemployment ,  immigrants  and soc ia l  insecur i ty .  I t 

had a  reputat ion as  a  centre for  prost i tut ion and drug traf f ick ing ,  where only  the 

poorest  would l i ve  (Larsen & Hansen,  2008) . 

From the ear ly  1990s ,  the government  started their  renovat ion projects  to 

gradual ly  enhance the qual i ty  of  the neighbourhood.  The a im was to  inc lude the 

or ig ina l  res idents  in  the developments  (Copenhagen Munic ipa l i ty ,  1989) .  The 

munic ipa l i ty  set  the ambit ious goal  that  a l l  or ig ina l  res idents  should be able  to 

stay  (Copenhagen Munic ipa l i ty ,  1990) .  At  the same t ime,  the renovat ions had to 

g ive  the d istr ic t  a  soc ia l  boost  (København and SBS,  1991) .  However ,  the nature 

of  th is  soc ia l  boost  remained undef ined (Larsen and Hansen,  2008) .

Today ,  the s low but  steady renovat ion process and i ts  centra l  locat ion make 

Vesterbro a  favoured p lace to  l i ve .  The neighbourhood is  becoming more and 

more popular  among the middle  c lass ;  fami ly  l i v ing wi th cof fee bars  and fashion 

bout iques popping up throughout  the whole neighbourhood.  Str ip-c lubs ,  cheap 

d iners  and shops have been replaced by fancy cockta i l -bars ,  luxury  cafés , 

organic  baker ies  and sushi  restaurants .  Most  of  the demol ished inner  b lock-

bui ld ings have made room for  swings and sand-pi ts .  There used to be many 

smal l  and cheap apartments  for  rent ;  a  35 square meter  apartment  would cost 

550 kroner  a  month.  Now,  there are few renta l  apartments  ava i lab le  and they 

cost  a  lot  more than they used to .  Gentr i f icat ion is  in  fu l l  swing;  f rom f ix ing 

i ts  drug problem,  Vesterbro is  now even dec lared one of  the wor lds  coolest 

ne ighbourhoods (Lonely  P lanet ,  2017) .

The power of  gentrif ication

Gentr i f icat ion is  a  controvers ia l  topic  in  pol i t ics  and urban p lanning.  On one 

s ide ,  i t  i s  seen as  a  pos i t ive  ef fect  on depr ived areas :  as  government  money 

f lows into a  neighbourhood,  many aspects  change for  the better  (Atk inson & 

Br idge,  2005) .  As  can be seen in  Vesterbro,  bui ld ings and publ ic  spaces are 

renovated and improved in  qual i ty .  New businesses are at tracted and jobs arr ive 

wi th the increased construct ion act iv i ty .  Cr ime rates  are shown to drop and 

as  the property  tax  rate  increases ,  so does funding for  loca l  publ ic  schools 
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(MacDonald & Stokes ,  2019) .  In  genera l ,  gentr i f icat ion increases the economic 

va lue of  a  neighbourhood.

On the other  s ide ,  the increase of  va lue inev i tably  forces out  low- income 

res idents ,  leading to  populat ion migrat ion and d isp lacement  (Quaste l ,  2009; 

Maloutas ,  2011;  Hackworth ,  2002) .  The d isp laced are therefore exc luded from 

receiv ing the benef i ts  of  the urban renewal  (Atk inson,  2009) .  A lso in  Vesterbro, 

the percentage of  unemployed inhabi tants  and wage earners  wi th bas ic  sa lary 

in  Vesterbro dropped s igni f icant ly  between 1997 and 2005 (Larsen & Hansen, 

2008) .

At  the same t ime,  gentr i f icat ion causes the inf lux  of  more weal thy  res idents 

in  a  former ly  economica l ly  homogenous neighbourhood l ike  Vesterbro,  and 

therefore mixes people of  d i f ferent  soc ioeconomic strata  (Larsen and Hansen, 

2008) .  Th is  is  cons idered an pos i t ive  ef fect ,  s ince i t  i s  assumed that  introducing 

a  soc ia l  mix  in  neighbourhoods can create more opportuni t ies  in  l i fe  for  the 

or ig ina l  res idents  (Lees ,  2003a;  Lees ,  2003b) .  Th is  assumpt ion is  based on 

extens ive theor ies  on how the soc ioeconomic composi t ion of  a  neighbourhood 

can inf luence an inhabi tant ’s  l i fe  course. 

However ,  gentr i f icat ion does not  necessar i ly  corre late  wi th soc ia l  mix ing (Rose, 

2004) .  Introducing a  new group of  people br ings about  an array  of  d i f ferent  norms 

and va lues .  When the gentr i f iers  impose their  way of  l i fe  on the neighbourhood, 

the or ig ina l  inhabi tants  can become economica l ly  and soc ia l ly  suppressed.  This 

can lead to i r r i tat ion and conf l ic t  that  feeds polar isat ion (Smith and Wi l l iams, 

1986) .

In  short ,  gentr i f icat ion has i ts  s trengths and weaknesses ,  and the new 

distr ibut ion of  people can both weaken as  wel l  as  strengthen soc ia l  re lat ions 

in  the neighbourhood.  Unfortunate ly  the focus on i ts  threats  is  dominat ing the 

d iscuss ion on gentr i f icat ion,  s lowing down the d ia logue and hamper ing honest 

at tempts to  d istr ibute the benef i ts  of  progress ive urban developments  (Mor isson 

& Bev i lacqua,  2018) .  So how to make sure the benef i ts  of  economic growth are 

shared by both or ig ina l  and new inhabi tants?  Or  put  d i f ferent ly ,  how to explo i t 

the opportuni t ies  of  gentr i f icat ion?

Social  mixing

As expla ined,  gentr i f icat ion introduces more weal thy  res idents  in  a  former ly 

economica l ly  homogenous neighbourhood,  and therefore mixes people of 

d i f ferent  soc ioeconomic strata .  Th is  could e i ther  be an opportuni ty  for  soc ia l 
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mixing ,  or  a  threat  for  soc ia l  cohes ion.  So how to prevent  polar isat ion and 

promote soc ia l  mix ing?

Jan Gehl  (2016)  d ist inguishes tree types of  soc ia l  mix ing on a  sca le  f rom no 

contact  to  f r iends.  The f i rst  one,  pass ive contact ,  i s  exper ienced whenever 

someone is  in  the presence of  others .  Th is  is  can be measured in  amounts  of 

people ,  combined wi th certa in  demographic  character is t ics .  Chance contact  is 

the second type,  inc luding any non-personal  interact ion that  occurs  whenever 

someone p icks  up a  dropped i tem,  for  example ,  or  asks  a  stranger  for  the t ime. 

The th ird stage is  the fami l iar -stranger ;  when a  person recognises someone,  but 

does not  necessar i ly  know their  name (Gehl  Inst i tute ,  2016) . 

Research shows that  the weak t ies  that  ex ist  between fami l iar -strangers  increase 

to lerance between d i f ferent  groups ,  create job opportuni t ies ,  h igher  wages and 

employment  (Gehl  Inst i tute ,  2016) .  Ath letes  p lay ing in  rac ia l ly  mixed teams were 

shown to be less  rac ia l ly  pre judiced than indiv idual  ath letes  (Brown,  Brown, 

Jackson,  & Sel lers ,  2006) ,  contact  wi th  homosexual  people is  l inked to more 

accept ing behav iour  by  heterosexual  people (Herek ,  1986) ,  and contact  wi th 

Musl ims d imin ished ant i -Musl imism att i tudes (Savelkoul ,  Scheepers ,  To lsma, 

& Hagendoorn,  2011) .  Under the r ight  c i rcumstances ,  the weak t ies  that  ex ist 

between fami l iar -strangers  are shown to create job opportuni t ies ,  increase 

wages and employment  rates .  These weak t ies  even show to be more important 

in  f inding employment  and occupat ional  mobi l i ty  than the strong t ies  that  ex ist 

between fr iends (Granovetter ,  1973;  Montgomery ,  1984) . 

When pol icy  makers  ta lk  about  soc ia l  mix ing ,  however ,  they usual ly  ta lk  about 

pass ive contact ;  measurable  in  amounts  of  people .  Their  pol ic ies  of ten fa i l  to 

demonstrate how soc ia l  mix ing on a  fami l iar -stranger  leve l  between d iverse 

neighbourhood groups is  actual ly  go ing to  be achieved.  The assumpt ion is 

that  middle  and work ing-c lass  people that  are p laced s ide-by-s ide wi l l  make 

the dec is ion to start  mix ing .  Yet ,  the spat ia l  prox imity  of  these groups does 

not  automat ica l ly  generate soc ia l  mix ing on a  fami l iar -stranger  leve l .  So despi te 

neighbourhoods becoming increas ing ly  d iverse ,  gentr i f icat ion usual ly  tends 

to  resul t  in  juxtaposi t ions of  polar ised soc io-economic groups rather  than in 

soc ia l ly  cohes ive communit ies  (Quaste l ,  2009;  Maloutas ,  2011;  Hackworth ,  2002) . 

A house of  stories as a public  condenser 

A publ ic  condenser  could be a  government ’s  tool  to  prevent  polar isat ion and 

to st imulate soc ia l  mix ing on fami l iar -stranger  leve l .  Polar isat ion can ar ise 

f rom mi ld  preferences:  when one does not  necessar i ly  avoid another  group,  for 
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example ,  but  does prefer  to  be c loser  to  their  own soc ia l  group (Meyers  & Lamm, 

1976) .  However ,  just  as  segregat ion can ar ise  f rom mi ld  in-group preferences ,  i t 

can be reduced by mi ld ly  opening up to people f rom a d i f ferent  group.  A l lport 

(1954)  c la imed that  pre judice ,  as  a  precursor  for  polar isat ion,  is  a  d irect  resul t 

of  the genera l isat ion of  a  group of  people based on incomplete or  incorrect 

informat ion.  He argued that  acquir ing informat ion about  th is  group therefore 

leads to  pre judice reduct ion (A l lport ,  1954) .  Outgroup informat ion is  assumed to 

ease the d iscomfort  that  people fee l  when they are interact ing wi th the outgroup 

and to improve the abi l i ty  to  take their  perspect ive  and empathise wi th them. 

This  in  turn makes them re-eva luate the negat ive  at t i tude towards the outgroup, 

resul t ing in  reconceptual izat ion of  group categor ies  (O ’Donnel ,  Neumann,  Duf fy , 

& Paol in i ,  2019) .  So to  foster  togetherness among d i f ferent  soc ia l  groups , 

people need to open up and acquire  informat ion about  each other ,  let t ing go of 

detachment  and d is interest .

A  house of  s tor ies  can therefore be an incredib ly  strong tool  to  condense the 

publ ic  in  d iverse neighbourhoods.  F i rst ly  because for  storyte l l ing ,  in  i ts  many 

forms,  i t  i s  cons idered a  qual i ty  to  have a  d iverse group of  people involved. 

Secondly ,  because l is tening to  stor ies  prov ides people wi th informat ion,  and 

th ird ly  because i t  a l lows people to  understand,  or  even fee l  how someone e lse 

fee ls  and helps them to ga in new perspect ives  and create shared understanding. 

Research showed that  the at t i tude of  ch i ldren wi th d i f ferent  sk in  co lours 

towards each other  improved s igni f icant ly  as  a  resul t  of  hear ing a  story  in  which 

the protagonist  had a  d i f ferent  sk in  co lour  than their  own (Katz  & Zald ,  1978) . 

Another  study showed that  whi te  ch i ldren who heard a  mult i - rac ia l  s tory  had 

more pos i t ive  at t i tudes toward Afr ican-Amer icans ,  tended to ident i fy  wi th  them 

and see them as their  own group,  than d id ch i ldren who heard a  story  in  which 

a l l  the centra l  f igures were white  (L i tcher ,  Johnson,  1969) .  L is tening to  stor ies 

has even shown to re lease oxytoc in ,  the neurochemica l  that  is  responsib le  to 

make people more trustworthy ,  generous ,  char i table  and compass ionate .  By 

tak ing b lood samples before and af ter  l i s tening to  a  story ,  a  study found that 

stor ies  cons istent ly  cause oxytoc in  leve ls  to  r ise .  Oxytoc in  makes people more 

sens i t ive  to  soc ia l  cues around them,  and more mot ivated to engage wi th other 

people (Zak ,  2015) . 

In  short ,  s tor ies  break the patterns of  da i ly  l i fe  and make room for  imaginat ion, 

wonder and cur ios i ty .  L is tening to  stor ies  prov ides informat ion and st imulates 

an open v iew to the wor ld and to each other .  Therefore a  house of  s tor ies  can 

be a  tool  to  condense the publ ic ,  and increase the chance that  people become 

fami l iar -strangers ,  or  even fr iends.
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Architectural  experience 

The archi tecture of  a  house of  s tor ies  could support  i ts  funct ion by making 

use of  one the core tra i ts  of  the human spec ies ;  to  be able  to  quick ly  adapt 

to  novel t ies  and even being able  to  create them.  The main way people master 

novel ty  is  exploratory  behav iour ,  which is  to  a  large extent  guided by cur ios i ty 

(Dajung,  & Sung- i l ,  2019) .  Be ing cur ious is  a  state  of  wonder ,  in  which answers 

are sought  about  the unknown.  A  neurolog ica l  s tudy has shown that  people 

are more open for  new informat ion when they are cur ious about  the topic ,  but 

i t  turns out  that  cur ios i ty  a lso eases learning informat ion that  people do not 

cons ider  important .  A lso another  study found that ,  once a  subjects  cur ios i ty 

had been tr iggered,  they were a lso better  at  remember ing tota l ly  unre lated 

informat ion (Gruber ,  Gelman,  & Ranganath ,  2014) .  I t  expla ins  that  cur ios i ty 

makes the bra in  more open and recept ive ,  and that  i t  fac i l i tates  learning 

any k ind of  informat ion.  So i f  the archi tecture of  a  house of  s tor ies  tr iggers 

cur ios i ty  in  i ts  users ,  they are a lso l ike ly  to  be more recept ive  to  other  people 

and the stor ies  that  are to ld . 

An archi tect  is  not  an a l l -powerfu l  creator  of  people ’s  exper ience.  He or  she does 

not  determine i t ,  but  can guide the way a  space is  perce ived by manipulat ing 

the af fordances of  the des igned space.  Th is  term was coined by James Gibson 

(1979) ,  when he introduced the not ion that  any object  d isp lays  informat ion on 

what  i t  can do or  what  can be done wi th i t .  He ca l led these character is t ics  the 

af fordances of  the object ,  and stated that  they can be manipulated by people 

(Gibson,  1979) .  In  the same way ,  an archi tect  can manipulate  the af fordances 

of  a  bui ld ing to  steer  the way i t  i s  perce ived wi thout  people hav ing to  expl ic i t l y , 

rat ional ly  understand i t  in  a  semiot ic  way (Os iurak et  a l . ,  2017;  Overhi l l ,  2012; 

S loman,  2011) .

One important  method of  t r igger ing cur ios i ty  is  to  inspire  the v is i tor  to 

exper iment  and learn about  the bui ld ing through explorat ion (Norman,  1990) .  An 

explorable  bui ld ing evokes the user ’s  interest  and of fers  mult ip le  opportuni t ies 

for  uncover ing what  is  h idden.  As  the user  enters  the bui ld ing ,  i t  should 

reveal  new opportuni t ies ,  h idden propert ies  and l inks .  Th is  is  the pr inc ip le  of 

unfo ld ing intr igue,  as  expla ined by A lexander Poddiakov (2017) .  He descr ibes 

that  an ideal  exper imenta l  object  of fers  the user  a  number of  layers  of  h idden 

e lements  and propert ies :  f rom readi ly  d iscoverable ,  a lmost  obv ious e lements 

to  ones that  are extremely  d i f f icu l t  to  d iscover  and understand.  I t  should 

inv i te  the user  to  explore wi thout  sett ing any concrete goals  or  suggest ing 

any modes of  act ion (Poddiakov ,  2017) .  In  pract ice  th is  could be achieved by 

making the bui ld ing as  a  whole ident i f iab le  as  belonging to  a  certa in  type,  but 
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with few c lues to  the content .  So the look of  the bui ld ing prov ides some hints 

and promises on what  is  go ing on ins ide ,  to  indicate that  there is  something 

to  d iscover .  Th is  can be done by p lay ing wi th l ight ,  s ight l ines ,  access ib i l i ty  and 

( i r ) regular i ty . 

Conclusion 

From the ear ly  1990s ,  the government  started renovat ion projects  to  gradual ly 

enhance the qual i ty  of  Vesterbro.  Gentr i f icat ion,  however ,  i s  a  controvers ia l 

topic  in  pol i t ics  and in  urban p lanning.  On one s ide ,  i t  increases the economic 

va lue of  a  neighbourhood.  On the other  s ide ,  the increase of  va lue inev i tably 

forces out  low income res idents .  At  the same t ime,  gentr i f icat ion causes the 

inf lux  of  more weal thy  res idents  in  the prev ious ly  homogenous neighbourhood 

and therefore mixes people of  d i f ferent  soc ioeconomic strata .  Th is  could e i ther 

be an opportuni ty  for  soc ia l  mix ing ,  or  a  threat  for  soc ia l  cohes ion.

A house of  s tor ies  could be a  government ’s  tool  as  publ ic  condenser ,  to  prevent 

polar isat ion and to st imulate soc ia l  mix ing ,  s ince for  storyte l l ing ,  in  i ts  many 

forms,  i t  i s  cons idered a  qual i ty  to  have a  d iverse group of  people involved. 

Stor ies  break the patterns of  da i ly  l i fe  and make room for  imaginat ion,  wonder 

and cur ios i ty .  L is tening to  stor ies  prov ides informat ion on the out-group and 

st imulates  an open v iew to the wor ld and to each other .  Therefore a  house of 

s tor ies  increases the chance that  people become fami l iar -strangers ,  or  even 

fr iends.

The archi tecture of  a  house of  s tor ies  could support  i ts  funct ion by tr igger ing 

cur ios i ty  in  i ts  users ,  because cur ios i ty  br ings the mind into a  more open and 

recept ive  state .  One important  method of  t r igger ing cur ios i ty  is  to  inspire  the 

v is i tor  to  exper iment  and learn about  the bui ld ing through explorat ion.  An 

explorable  bui ld ing evokes the user ’s  interest  and of fers  mult ip le  opportuni t ies 

for  uncover ing what  is  h idden.  By  p lay ing wi th l ight ,  s ight l ines ,  access ib i l i ty 

and ( i r ) regular i ty ,  an archi tect  can inf luence the perce ivable  propert ies  of  a 

bui ld ing in  such a  way ,  that  soc ia l  mix ing is  l ike ly  to  be promoted. 

Introducing a  house of  s tor ies  as  a  publ ic  condenser  in  Vesterbro,  wi l l  foster 

togetherness among i ts  res idents ,  regardless  of  the ir  soc io-economic status . 

I t  w i l l  he lp to  prevent  polar isat ion whi le  promot ing soc ia l  mix ing and thereby 

i t  w i l l  explo i t  the pos i t ive  potent ia l  of  the ongoing gentr i f icat ion process and 

make sure the benef i ts  of  economic growth are shared by both i ts  new and i ts 

or ig ina l  inhabi tants .
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The architect as an author of space.
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The author of space

The interact ion between people and p lace is  what  I  f ind most  important  in 

archi tecture.  My para l le l  bachelor  in  psychology has strongly  determined my 

pos i t ion and has pre-condit ioned the way I  f rame my des ign problems. 

Most  of  the current  archi tectura l  d iscourse ,  however ,  i s  focused on 

construct ions that  ref lect  today ’s  technica l  and conceptual  competence;  or 

as  Peter  Buchanan  (2015)  descr ibes i t ,  a  “current  emphasis  on exaggerated 

sculptura l  form” .  A l though th is  appeals  to  the genera l  publ ic ,  i t  usual ly  is  a 

qui te  env ironmenta l ly  unfr iendly  and unsusta inable  des ign at t i tude.  To me i t 

seems l ike  soc iocracy  is  of ten d isregarded to make way for  the marketable . 

Neverth less ,  a  growing shi f t  towards phenomenology is  not iceable ;  f rom ( iconic ) 

form to exper ience and from v isual  impress ion to mult i -sensory  encounter .  My 

personal  pos i t ion in  archi tecture f i ts  in  th is  lat ter  movement .  I  would propose 

to ca l l  i t  ‘phenomenologica l  funct ional ism’ ;  where archi tecture is  understood 

to be a  spat ia l  exper ience,  in  which the percept ive  d imensions are cons idered 

to have a  fundamenta l  funct ion.

In  funct ional ism,  form has to  be based sole ly  on the funct ion of  the bui ld ing . 

Needless  to  say ,  the funct ion of  a  bui ld ing is  based on human needs.  Only 

back in  the t ime of  funct ional ism,  the soc ia l  sc iences d id not  know a lot  about 

human needs.  Therefore ,  funct ional ism became assoc iated wi th the most  banal 

ways to  cover  space,  and funct ional ism and aesthet ics  were of ten framed as  a 

mutual ly  exc lus ive choice .

Nowadays ,  there is  much more knowledge about  the  funct ion of  aesthet ics ,  but 

st i l l ,  human percept ion is  d i f f icu l t  to  grasp.  A  space gets  a  meaning dependent 

on the re lat ionship i t  has wi th the user ;  just  l ike  reading a  book is  a  d i f ferent 

exper ience for  a l l  readers .  However ,  the author  can to a  large extent  d irect  how 

people perce ive the scenes.  I  l i ke  to  th ink of  archi tects  as  the authors  of  space. 

The users  of  a  des igned space are l ike  readers  of  a  book,  in  which the reader 

can capture a  p iece that  he or  she des ires . 

In  both funct ion and in  archi tecture ,  a  publ ic  condenser  should tr igger  cur ios i ty 

in  i ts  users ,  to  st imulate an open v iew to the wor ld and to each other .  In 

my des ign I  w i l l  be p lay ing wi th l ight  and darkness ,  v is ib i l i ty  and h iddenness , 

repet i t ion and var iat ion ,  r i thm and i rregular i ty ,  to  t r igger  cur ios i ty  in  i ts  users ; 

for  i t  w i l l  become a space for  imaginat ion,  wonder and cur ios i ty .
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Fortællingernes Hus

The Fortæl l ingernes Hus prov ides a  f ramework for  interest ing meet ings 

between people .  I t  w i l l  be a  p lace where people of  d i f ferent  age ,  cu l ture ,  race , 

re l ig ion,  gender ,  sexual i ty ,  educat ion,  income and overa l l  l i festy le  meet  each 

other  and where divers i ty  i s  cons idered a qual i ty .

There wi l l  be room to be wi th f r iends but  a lso space to meet  new people .  The 

buid ing does not  only  at tract  a  d iverse audience,  but  a lso tr igger  cur ios i ty , 

openness and togetherness amongst  i ts  users . 

Target audience

Many d i f ferent  people wi l l  meet  in  the Fortæl l ingernes Hus and get  i t  to  buzz . 

• 	 Local  c i t izens

• 	 V is i tors  f rom a l l  over  the metropol i tan area

• 	 Tour ists  f rom the rest  of  the country  or  abroad

People wi l l  be g iven the opportuni ty  to  speak and be heard,  but  a lso to  be 

enterta ined by others .  I t  w i l l  be the perfect  p lace to  be updated on current 

topics ,  engage in  debates or  enjoy  a  low key cu l tura l  event .  To a l l  v is i tors ,  the 

bui ld ing should be at tract ive  by  i ts  spectacular  atmosphere and spec i f ic  events , 

but  i t  should a lso be a  p lace where you would go for  a  dr ink  and see what  the 

evening wi l l  br ing .  Tour ists  wi l l  v is i t  the Fortæl l ingernes Hus to inc lude a  pure 

and very  loca l  cu l tura l  exper ience to their  v is i t ,  w i th  a  h igh probabi l i ty  to  meet 

and exchange wi th loca l  c i t izens . 

In  dayt ime the house inv i tes  adul ts  and chi ldren from area schools  and 

inst i tut ions and forms a  f ramework for  interact ion for  the e lder ly .  In  the 

evening ,  the Fortæl l ingernes Hus is  part icu lar ly  at tract ive  for  adolescents  and 

adul ts . 

Organisation

The bui ld ing prov ides space for  a l l  th inkable  ways of  convey ing a  story  (perform, 

project ,  ta lk ,  interact ,  pr int ,  exhib i t ,  record,  walk ) .  D i f ferent  media  wi l l  be used 

to of fer  stor ies  around the c lock ,  to  a l l  age groups,  combined wi th a  food/

dr ink concept .  The bui ld ing should be able  to  accommodate organised shows 
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or events .  At  the same t ime there must  a lso be room for  se l f -organised events 

that  do not  require  membership or  regular  meet ing t imes.

To make the bui ld ing f lex ib le  in  i ts  use ,  the programme wi l l  not  of fer  f ixed 

spaces for  every  way of  s toryte l l ing ,  but  i t  w i l l  be organised according to  the 

formal i ty  of  the spaces .  The informal  funct ions wi l l  be merged into one space. 

There wi l l  be much focus on the measures concerning l ight  and sound to make 

sure the funct ions work wel l  s ide by  s ide.  In  th is  way the bui ld ing wi l l  o f fer 

space for  a l l  th inkable  storyte l l ing  concepts .

Programme

Secluded spaces	 2000 m 2

*	 Big  theatre		  500 m 2

*	 Smal l  theatre		  300 m 2

*	 Exposi t ion space	 200 m 2

*	 Rehearsa l  room	 150 m 2

*	 C inema room	 65 m 2

*	 Broadcast  studio 	 65 m 2

*	 Meet ing room	 50 m 2

*	 T icket  counter 	 10 m 2

*	 Tour  counter 		  10 m 2

*	 Wardrobe		  50 m 2

*	 Toi lets 	   100 m 2

*	 Off ices 		  100 m 2

*	 Staf f  room		  30 m 2

*	 Technica l  spaces	 100 m 2

*	 Dress ing rooms	 200 m 2

			 

* 	 K i tchen		  45 m 2 

* 	 Cof fee		  10 m 2

*	 Bar 		  15 m 2

Merged spaces	 2000 m 2

*	 Entrance zone		 100 m 2

*	 Recept ion zone	 150 m 2

*	 Tour  meet ing point 	 50 m 2

*	 Foyer  zone		  200 m 2

*	 Amf i theatre		  700 m 2

	

* 	 Restaurant  seat ing	 200 m 2

*	 L ibrary  zone	 100 m 2

*	 Reading zone	 50 m 2

*	 P lay  zone	 50 m 2

			 

* 	 C ircu lat ion space	 400 m 2

Inc luded in  the surfaces of  the sec luded 

spaces are :  s torage,  s ide scenes , 

backstage area ,  ( retractable)  seat ing , 

etc .

Enclosed spaces (nett)  +  merged 

spaces (tarra)  =  4000 m 2 (gross)
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Multiplicity of functions //
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al l - inc lus ive

around the c lock

A house of stories

A house of  s tor ies  can be an incredib ly  strong tool  to  condense the publ ic , 

s ince for  storyte l l ing ,  in  i ts  many forms,  i t  i s  cons idered a  qual i ty  to  have a 

d iverse group of  people involved.  I t  a l lows us to  understand,  or  in  case of  a 

strongly  to ld  story ,  even fee l  how someone e lse fee ls . 

Stor ies  break the patterns of  da i ly  l i fe  and make room for  imaginat ion,  wonder 

and cur ios i ty ;  s t imulat ing an open v iew to the wor ld and to each other . 

To support  th is  cause,  the archi tecture of  such a  bui ld ing should tr igger  a 

cur ios i ty  in  i ts  users .  Because i t  br ings your  mind in  a  more open and recept ive 

state .  I  w i l l  do th is  by  focuss ing on the exper ience of  d iscovery ,  by  p lay ing 

wi th contrasts  l ike  v is ib le/ inv is ib le ,  open/c losed,  l ight/dark ,  d istant/c lose and 

regular/ i rregular .
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“Stories break the patterns of daily life and make room for 

imagination, wonder and curiosity; stimulating an open view 

towards the world and to each other.”
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Existing storytelling concepts
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puppet show

theatre comedy

documentary

movie

musical

dance

poetry

lecture

book presentation

symposium

TED talks

video tour

video game

book reading

speakers corner

storytelling

spoken word

podcast

talkshow

satire

radio show

debate

book club
speed dating

mix and meet games

storytelling school human library

workshops

meetings

open mic

theme night

photo gallery

art expo experience

(photography) course

library

reading corner
newstable

local explorers

building tourcity tour

perform

talk

project

interactrecord

exhibit

print

walk

Different modes of storytelling
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perform

talk

project

interactrecord

exhibit

print

walk

Storytelling settings for every mode
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small audience 

nonhierarchic

dynamic

accessible

chaotic

f
o
r
m
a
l

i
n
f
o
r
m
a
l

big audience 

hierarchic

static

secluded

orderly

Storytelling settings and their characteristics
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project performwalk exhibit

Tour office

-  gather ing point

-  t icket  counter

Cinema room

-  smal l  s tage

-  wide screen

-  no day l ight

-  comfortable  seat ing

-  contro l led c l imate (peaks)

-  sound insulat ion

Expo

-  neutra l  inter ior

-  indirect  day l ight

-  contro l led c l imate

f
o
r
m
a
l

i
n
f
o
r
m
a
l
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talkinteract read record

Library

-  book shelves

-  secur i ty  system

- background noise

-  comfortable  seat ing

Box theatre

-  retractable  seat ing

-  f lex ib le  ( indirect )  day l ight

-  pro jector  screen

-  contro l led c l imate (peaks)

-  sound insulat ion

The arena

-  mult ip le  stages

-  mult ip le  zones

-  pro jector  screen

-  good acoust ics

Fly theatre

-  b ig  stage

-  f lex ib le  seat ing

-  f l y  tower

-  orchestra  p i t

-  dress ing rooms

-  art is t  lounge

-  f lex ib le  day l ight

-  comfortable  seat ing

-  contro l led c l imate (peaks)

-  sound insulat ion

Broadcast studio

-  day l ight

-  good acoust ics

-  table  and seats

-  recording system

- sound insulat ion
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The arena

The character is t ics  of  the more informal  ways of  s toryte l l ing  make that  they can 

be merged in  one b ig  space for  mixed use.  The qual i ty  of  th is  space depends 

on the organisat ion of  zones and routes and should be adjusted to the leve l 

of  act iv i ty  and sound in  the bui ld ing .  Ca lm programme e lements  l ike  a  reading 

corner  should be located far  f rom the main routes in  the bui ld ing .

imperturbable to sound needs silence

The d i f ferent  zones could be d i f ferent iated by h ight  d i f ferences.  Sta i rs  and 

p lat forms can become stages but  a lso seat ing area for  an audience.  In  th is  way , 

everyone has equal  opportuni ty  to  be e i ther  audience or  performer or  both. 

Ex ist ing h ierarchies  wi l l  fade and the space can be used in  st i l l  un imagined 

ways .  

talkproject perform interact readexhibit
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Moodboard for the arena
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Fly theatre

The f ly  theatre is  a  theatre des igned to house a l l  d i f ferent  types of  s toryte l l ing .  

Extremely  f lex ib le  by  des ign ,  i t  i s  a  stand-a lone space wi th integra l  contro l 

fac i l i t ies  and seat ing .  The g lass  facade behind the stage of fers  a  v iew of  the 

street ,  for  a  dynamic  street  scene.  Converse ly ,  i t  a lso a l lows passers-by a  look 

ins ide the theater . 

Audience	 320 m 2 		  550 pax

Stage		  551 m 2

Theatre		  600 m 2 +  ba lconies 	 800 pax

Storyhouse Chester - Bennetts Associates

Rabozaal Amsterdam - Jonkman en Klinkhamer

19m

29m

20m

16m

21m

10m

13m 18m

16m

3m
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Box theatre

The box theatre is  an essent ia l  teaching/performance space for  performat ive 

storyte l l ing .  I t  prov ides a  f lex ib le  space for  the creat ive  tra in ing of  performers , 

technic ians and theatre staf f  and encourages the development  of  exper imenta l 

performance models  and new means of  art is t ic  express ion.

Grote zaa l  200 m 2		 theatre 		  142 pax

			   c i rcus		  220 pax  

			   party  		  600 pax

De Balie Amsterdam - 

Bimhuis Amsterdam - 3XN

Grote zaa l  200 m 2		 theatre 		  142 pax

			   c i rcus		  220 pax  

			   party  		  600 pax
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500 m 2   f l y  theatre

300 m 2   box theatre

200 m 2 

175m 2

75 m 2   broadcast  studio

65 m 2 

50 m 2   

85 m 2   to i lets

35 m 2   s taf f  room

130 m 2   of f ices

50 m 2   k i tchens

50 m 2   wardrobe

2000 m 2  Nett

200 m 2   entrance zone

100 m 2   wardrobe zone

50 m 2   recept ion zone

200 m 2  restaurant  zone 

200 m 2   bar  zone

200 m 2   foyer  zone

200 m 2   l ibrary  zone

50 m 2   reading zone

50 m 2   p lay  zone

400 m 2   the arena

2000 m 2  Tarra

2000  + 	 2000  =   4000 m 2 

Nett   +   Tarra =  Gross 

expo
cinema
rehearsa l  room
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Organisation of functions

Storyte l l ing  a l lows people to  become cur ious and to understand or  fee l  how 

someone e lse fee ls .  Formal  ways of  s toryte l l ing  at tract  d i f ferent  groups and 

tr igger  a  cur ious state  in  a  large audience.  By  informal  ways of  s toryte l l ing , 

h ierarchy fades and people actual ly  interact  and inspire  each other . 

By  s i tuat ing the spaces for  formal  storyte l l ing  around the open,  mixed, 

in formal  space,  the ef fect  of  a  v i l lage square wi l l  be created:  d i f ferent  people 

wi l l  be at tracted to the spec i f ic ,  ad jacent  programme,  and in  the square ( the 

connect ing ,  in formal -space)  they come together  to  eat ,  dr ink ,  chat  and connect . 

Th is  in-between-space wi l l  be the heart  of  the bui ld ing ,  where contact  is  made.



72



73

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

73

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

The project site //



74



75

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

The project site

The s i te  is  located on the North s ide of 

Vesterbro,  which means i t  was the f i rst  area 

to  be bui l t  when the new res ident ia l  quarters 

were a l lowed outs ide of  the r ing . 

Paved park //  Vesterbro is  known to be one 

of  the non-green areas of  Copnehagen.  The 

project  s i te  is  a  good example :  I t  i s  known 

as a  publ ic  park ,  but  st i l l  a t  least  60% of  i ts 

survace is  paved. 

Inside a block //  The urban space of  Vesterbro 

is  shaped by i ts  bui ld ing b locks .  Together 

these b locks  form the urban fabr ic .  A  smal l 

amount  of  b locks  have complete ly  pr ivate 

gardens for  the ir  res idents ,  in  which every 

household has i ts  own garden.  The better 

part  of  the bui ld ing b locks  have col lect ive/

semi-pr ivate gardens.  These are shared wi th 

the res idents  of  the b lock but  are c losed of f  to 

the publ ic  by  fences and wal ls .  Other  b locks 

have gardens that  are h idden but  are open for 

everyone to enter .  These can be ca l led semi-

publ ic  urban spaces .  However ,  most  of  these 

b locks  do have a  str ip  of  semi-pr ivate space 

a long their  houses ,  c losed of f  by  a  fence.  A 

fenced-of f  s tr ip  of  semi-pr ivate space is  a lso 

seen a long bui ld ings that  are p laced d irect ly 

in  the publ ic  space.  A l l   zones of fer  main ly  the 

same or  s imi lar  fac i l i t ies .

Fences everywhere //  I t  i s  remarkable  that 

the trans i t ion between publ ic  and pr ivate is 

made to be very  gradual  (between publ ic  and 

pr ivate is  a lways a  semi-publ ic  or  semi-pr ivate 

zone) ,  but  every  gradat ion of  pr ivateness is 

very  c lear ly  def ined wi th a  fence or  a  wal l .
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First impression

Walk ing through a  neighbourhood for  the f i rst  t ime,  one inev i tably  records 

a  f i rst  impress ion.  In  psychology ,  i t  appears  that  the f i rst  impress ion great ly 

in f luences how something is  t reated and v iewed in  many contexts  of  everyday 

l i fe .  Once formed,  f i rs t  impress ions tend to be very  stable  and the f i rst 

impress ion appears  to  be h ighly  corre lated wi th later  eva luat ions .  One reason 

for  th is  stabi l i ty  is  that  one ’s  f i rs t  impress ion serves as  a  guide for  h is/her  next 

steps.

Rating of quality

General  appearance  |   Does i t  look wel l  cared for?

Act iv i ty   |   Quant i tat ive  measure of  use.

L ive l iness   |   Qual i tat ive  measure of  use.

Soc ia l  contact   |   Are the users  in  contact  wi th  each other?

ne
ce

ss
ar

y
op

ti
on

al

t raf f ic  /  t ransport

necessary  /  domest ic  act iv i t ies

semi-necessary  act iv i t ies

play

dayt ime le isure

s i t t ing /  re lax ing

soc ia l  act iv i ty

n ightt ime le isure

Classification of activities

According to  Jan Gehl 1,  necessary  act iv i t ies  take p lace no matter  the qual i ty  of 

the space.  Opt ional  act iv i t ies ,  however ,  only  happen when the space is  su i table 

for  them.  1Gehl, J. (2011). Life between buildings; using public space. Washington: Island Press
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Promoting social contact

Slow traf f ic  / /  

A l l  meaningfu l  soc ia l  act iv i t ies  take p lace whi le  standing , 

s i t t ing ,  l y ing or  walk ing . 

Low speeds / /  

A  reasonable amount  of  t ime is  needed to exper ience 

and process a l l  sensor ia l  impress ions.

Short  d istances / /  

A  smal l  d istance is  c lose ly  re lated to a  fee l ing of 

int imacy ,  warmth and connect ion.

No barr iers  / /  

Barr iers  prevent  f rom seing/hear ing others  and inhib i t 

contact .

Same leve l  / /  

The hor izonta l  sensory  f ie ld  is  cons iderably  wider  than 

the vert ica l  sensory  f ie ld . 

Face-to- face or ientat ion / /  

Human senses are f ronta l ly  or iented.

Green / /  

Access to  green space improves genera l  wel l -be ing.

Publ ic/commerc ia l  fac i l i t ies  / /  

These fac i l i t ies  at tract  people ,  and people at tract 

people .

Integrat ing / / 

Mixed act iv i t ies  and categor ies  of  people

Inv i t ing setup / /  

Encouraging people to  move from the pr ivate to  the 

publ ic  env iroment .

Open funct ions / /   Contact  between ins ide and 

outs ide ,  between the pr ivate and the publ ic 

env ironment .

30 50

slow traffic

green

low speed

public/commercial

inviting

integrating

short dist.

thresholds

face-to-face

same level

opened-up

fast traffic

grey

high speed

repelling

integrating

long dist.

barriers

back-to-back

difference

closed-off

private

Pr
om

ot
in

g 
so

ci
al

 c
on

ta
ct

in
hi

bi
ti

ng
 s

oc
ia

l 
co

nt
ac

t



78

The current organisation of the public space in Skydebanehaven.
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30 50

slow traffic

green

low speed

public

inviting

integrating

short dist.

thresholds

face-to-face

same level

opened-up

fast traffic

grey

high speed

private

repelling

separating

long dist.

barriers
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difference
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Skydebanehaven

In  genera l ,  skydebanehaven looks wel l -mainta ined. 

Even on ra iny  days there is  a  lot  of  act iv i ty  go ing on, 

most ly  by  young chi ldren (0-6)  and their  parents . 

Other  age groups main ly  use the park  and the rose-

garden,  separated by fences and green.

The cont inuous presence of  ch i ldren and the cof fee 

bar  works  wel l  for  i ts  fee l ing of  l i ve l iness  dur ing the 

day .  A l though the hard edges and interrupted s ight-

l ines l imit  th is  l i ve l iness  to  the p layground i tse l f . 

The ‘h idden ’  character  of  the p layground g ives  an 

enc losed fee l ing and fosters  a  sense of  togetherness . 

A lso the common interest  of  the p layground user 

makes i t  eas ier  to  engage wi th one another .  Soc ia l 

contact  between the d i f ferent  urban spaces of 

Skydebanehaven,  however ,  i s  l imi ted.

The le isure-type of  act iv i t ies  in  Skydebanehaven 

seem to be a  resul t  of  recent  renovat ion of  the 

neighbourhood,  wi th  the young,  r ich fami l ies  as 

the face of  gentr i f icat ion.  The or ig ina l  res idents  of 

Vesterbro are nowhere to be found on the s i te . 

In  Skydebadehaven,  s ix  out  of  11 character is t ics 

(named by Jan Gehl )  inhib i t  soc ia l  contact .  Soc ia l 

contact  could be promoted by shortening d istances 

and replac ing barr iers  by  thresholds .  A lso integrat ing 

d i f ferent  funct ions and opening up the p l inth could 

eas i ly  improve the s i tuat ion in  Skydebanehaven. 

Genera l  appearance

Act iv i ty

L ive l iness

Socia l  contact
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Vesterbro’s building blocks

The urban space of  Vesterbro is  shaped by i ts  bui ld ing b locks .  Together  these 

b locks  form the urban fabr ic  and create d i f ferent  env ironments  wi th d i f ferent 

uses between and wi th in  them. 

A smal l  amount  of  b locks  have complete ly  pr ivate gardens for  the ir  res idents ,  in 

which every  household has i ts  own garden.  The better  part  of  the bui ld ing b locks 

have col lect ive/semi-pr ivate gardens.  These are shared wi th the res idents  of 

the b lock but  are c losed of f  to  the publ ic  by  fences and wal ls .  Other  b locks 

have gardens that  are h idden but  are open for  everyone to enter .  These can be 

ca l led semi-publ ic  urban spaces .  However ,  most  of  these b locks  do have a  str ip 

of  semi-pr ivate space a long their  houses ,  c losed of f  by  a  fence.  A  fenced-of f 

s tr ip  of  semi-pr ivate space is  a lso seen a long bui ld ings that  are p laced d irect ly 

in  the publ ic  space.

I t  i s  remarkable  that  the trans i t ion between publ ic  and pr ivate is  made to be 

very  gradual ,  but  every  gradat ion of  pr ivateness is  very  c lear ly  def ined.  S ince 

a l l  gradat ions of fer  main ly  the same or  s imi lar  fac i l i t ies ,  the quest ion r ises 

whether  there is  any d i f ference in  use.  I f  yes ,  what  is  the d i f ference? and i f  no , 

why are they fenced of f? 

For  every  type a  case study is  chosen to compare the fo l lowing f ive  character is t ics 

to  the type of  use and the rat ing on act iv i ty ,  l i ve l iness  and soc ia l  contact . 

semi-private/

collective

private semi-public public
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Küchlersgade / Carstensgade

Flensborggade/ 

Sankelmarksgade

Oehlenschlægersgade /

Saxogade

private

semi-public

semi-private/
collective

public
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Private:  Küchlersgade / Carstensgade

Gardens are evenly  d iv ided among res idents  and marked wi th a  fence.  The gardens are only 

access ib le  f rom the house and only  used by the res idents  and their  guests .

interrupted sight

gradual transition 

direct access

General  appearance

Act iv i ty

L ive l iness

Socia l  contact
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Semi-private:   Flensborggade / Sankelmarksgade

Courtyard is  d iv ided into separate areas ,  based on funct ion.  S igns remind the user  not  to  pee in  the 

garden and to be s i lent  at  n ight .

soft edges

gradual transition 

direct access

interrupted sight

General  appearance

Act iv i ty

L ive l iness

Socia l  contact
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Semi-public:  Oehlenschlægersgade / Saxogade

A messy ensemble of  park ing p laces and bui ld ings .  Of f ic ia l l y  open to the publ ic ,  but  fee ls  l ike 

enter ing pr ivate terra in .  Only  cars  and b ikes of  res idents  are a l lowed ins ide. 

interrupted sight gradual transition 

direct access

hard edges

General  appearance

Act iv i ty

L ive l iness

Socia l  contact

30 50
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Public:  Saxopark

Zones based on funct ion,  connected by a  pedestr ian path.  The pedestr ian path is  used by cyc l is ts , 

o lder  youth is  hanging in  the corners  of  the b lock .

interrupted sight

gradual transitiondirect access

General  appearance

Act iv i ty

L ive l iness

Socia l  contact

30 50
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Segregation by fences

The large presence of  fences and wal ls  in  the Vesterbro i l lustrates  a  f r ic t ion 

in  the trans i t ion between publ ic  and pr ivate space.  Th is  f r ic t ion appears  to  be 

even stronger  when the fac i l i t ies  in  these spaces is  cons idered;  e i ther  s ide of 

the fence typ ica l ly  conta ins  the same furni ture .

I  th ink these fences embody the soc ia l  segregat ion that  is  present  in  Vesterbro. 

A lso on the project  s i te  the area is  dev ided per  usergroup and the zones are 

c lear ly  def ined by barr iers ;  therefore the amount  of  fences is  extreme.



87

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95



88

The colour palette around Skydebanehaven
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Vesterbro’s streets

The streets  of  Vesterbro seem re lat ive ly  narrow,  when compared wi th other 

d istr ic ts  of  Copenhagen.  Most  of  the bui ld ings are f ive  or  s ix  stor ies  h igh so i t 

can seem to be darker  and starker  than many parts  of  the c i ty  a l though towards 

the west  end of  the area severa l  s ide streets  run at  angles  f rom the main roads 

and are wider  wi th tr iangular  spaces where roads converge and that  is  where 

you f ind smal l  open spaces now with l i ve ly  cafes  and pubs and loca l  shops (see 

open spaces) .  In  genera l  the streets  look wel l -mainta ined and c lean.

Streets  are most ly  pedestr ian ,  b icyc le  and car  f r iendly .  The bui ld ings genera l ly 

have qui te  f lat  facades wi thout  ba lconies  so they appear  as  a  uni f ied whole . 

Most  of  the streets  do not  conta in  any trees or  green str ips . 

The act iv i ty  in  the street  is  h ighly  dependent  on the publ ic  or  pr ivate p l inth , 

whi le  the l i ve lyness seems to corre late  more wi th the speed of  t raf f ic . 

In  the fo l lowing pages ,  four  streets  wi l l  be analysed;  compar ing two wide streets 

and two narrow streets  wi th very  d i f ferent  rat ings .
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public plinth

two-way

Vesterbrogade

One of  the main connect ing roads of  Vesterbro.  Lots 

of  shops and other  publ ic  fac i l i t ies  in  the p l inth . 

Most ly  fast  and inter-neighbourhood traf f ic .

30 50

General  appearance

Act iv i ty

L ive l iness

Socia l  contact
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private plinth

two-way

Sønder boulevard

Since a  complete make over  in  2007,  Sønder Boulevard 

has been a  popular  stretch of  green in  Vesterbro used 

for  re laxat ion by people of  a l l  ages .

30 50

General  appearance

Act iv i ty

L ive l iness

Socia l  contact
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public 
plinth

one-way

Vaernedamsvej

Værnedamsvej  is  a  smal l ,  busy shopping street 

s i tuated between Vesterbro and Freder iksberg .  K id-

fr iendly ,  cozy ,  re laxed and French- look ing.

30 50

General  appearance

Act iv i ty

L ive l iness

Socia l  contact
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General  appearance

Act iv i ty

L ive l iness

Socia l  contact

private 
plinth

one-way

Maartensdijklaan

One of  the many narrow streets  of  Vesterbro.  Pure ly 

res ident ia l  wi th  two rows of  parked cars  and wi thout 

any trees .

30 50
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Motorways (images by Oscar von Clear and Mickael Minghetti)

Train and metro (images by Oscar von Clear and Mickael Minghetti)

Bicycle (images by Oscar von Clear and Mickael Minghetti)
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Train stops (images by Ronald van der Meer)

Metro stops (images by Ronald van der Meer)

Bus stops (images by Ronald van der Meer)
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Vesterbro

The project  s i te  is  located in  the northeast  of  Vesterbro.  At  the north of  the project  s i te ,  one 

of  the main roads of  Copenhagen connects  Vesterbro to the c i ty  centre .
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On the south s ide the tra in  tracks  are act ing as  a  huge urban barr ier .  By  i ts  locat ion at  the 

‘entrance ’  of  Vesterbro,  the project  s i te   has great  potent ia l  in  at tract ing both loca l  res idents 

f rom the neighbourhood,  as  people f rom the rest  of  Copenhagen. 
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Site selection

To connect  the project  to  both user  groups ,  I 

propose to p lace the bui ld ing in  the north of 

the s i te ,  c losest  to  the b ig  road.  These three 

smal ler  bui ld ings would therefore have to be 

demol ished,  which a lso makes sense i f  we look 

at  the b lock structure around the s i te .   The 

l i t t le  sheds that  you see here are out  of  p lace 

in  the otherwise qui te  r ig id  streetscape.

	

By  th is  pos i t ion a lso the qual i t ies  of  the 

project  s i te  are emphasized:   The s i te  used 

to be a  shoot ing range (Skydebane) ,  and the 

Fortae l l ingernes Hus wi l l  therefore face th is 

faryta le- l ike  wal l  in  the south ,  used to protect 

the c i ty  f rom stray  bul lets .  S ince the bui ld ing 

b lock wi l l  be c losed,  the fee l ing of  a  h idden 

garden wi l l  be strengthened.

There is  a  b ig  contrast  between the fast  t raf f ic 

on the north ,  and the s low traf f ic  in  the south. 

People  that  arr ive  to  the s i te  on the north are 

more l ike ly  to  come by car  or  b ike ,  and have 

the fortae l l ingernes hus as  a  dest inat ion,  whi le 

v is i tors  f rom the south are more l ike ly  to  walk 

and stumble upon the bui ld ing acc identa l ly .
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A general impression of the public space in Copenhagen.
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“Generating curiosity has a different meaning 

from the urban side (North) and from the

garden side (South).

Its location inside a building block and 

its green character in the otherwise quite 

monochrome neighbourhood

make it feel like a ‘hidden garden’ that 

intrinsically evokes curiosity and a sense of 

togetherness when the site is

approached from the South.

From the North, the experience of discovery 

has to be generated by the building itself, 

while responding to the fast traffic and the 

urban form.
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Design journal //
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The experience of discovery

A house of  s tor ies  as  publ ic  condenser  should tr igger  cur ios i ty  to  st imulate a 

more open v iew towards eachother .  To prof i t  f rom i ts  mult ip l ic i ty ,  the spaces 

wi l l  be organised according to  their  formal i ty .  These two factors  come together 

in  my concept  des ign whi le  making use of  the intr ins ic  qual i t ies  of  the project 

s i te . 

From the urban s ide ( the north)  the exper ience of  d iscovery  has a  d i f ferent 

meaning than from the garden s ide ( the south) ,  so d i f ferent  means wi l l  be used 

to at tract  people and keep them fasc inated. 

In  the south ,  only  the ex ist ing qual i t ies  of  the garden have to be emphasized for 

the v is i tors  to  meander through the garden towards the bui ld ing .  In  the north , 

the informal  spaces wi l l  be used to h inder  l ight  and s ight  before v is i tors  enter 

the open,  in formal  space,  so a lso there a  cur ious state  of  mind is  t r iggered. 

In  th is  way the sec luded character  of  the formal  spaces is  used to emphasize 

the open character  of  the informal  space.  The passage in  between the formal 

spaces wi l l  be located at  the urban s ide ,  whi le  the informal  space merges into 

the garden.

Urban approach Garden approach
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Approaching from the North,  cur ios i ty  is  t r iggered by the bui ld ing 

i tse l f .  The rhythm and densi ty  of  the archi tectura l  e lements  are used 

to p lay  wi th l ight ,  s ight  and sound;  of fer ing mult ip le  opt ions of  paths 

which lead to unseen spaces .  
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Approaching from the South,  a state  of  cur ios i ty  is  generated by the 

intr ins ic  qual i t ies  of  the project  s i te .  The ‘h idden garden ’  in  the urban 

fabr ic  is  emphasised by the landscape and trans i t ions f luent ly  into the 

inter ior  of  the bui ld ing .
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Roofscape
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Nolli map
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Roof +11500

The c ladding is  na i led to  battens on a  600mm distance. 

The d irect ion of  the l ines fo l lows the eaves on the North 

s ide and thereby emphasizes the way the roof  is  fo lded 

over  the bui ld ing . 

The cross laminated t imber ce i l ing panels  are connected 

wi th wood-on-wood double dovet i l  connectors  (X- f ix )  that 

are se l f  t ightn ing ,  form lock ing and inv is ib le  f rom the 

ins ide.
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Third floor +9000
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1. artist lounge

2. dressing rooms

3. backstage

4. fly tower

3

1

4
2
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A

Second floor +8000
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3

1

4

2

56

6

A

1. toilets

2. radio studio

3. rehearsal room

4. meeting room

5. cinema room

6. library zone
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project perform interact

talk exhibit print

A

First floor +4000
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5

3

1

4

2
6

1. bar  area

2. bar storage

3. tour office

4. toilets

5. foyer zone

6. fly theatre balcony
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A

B

Ground floor +00



1

1

23

5

6
7

8

9

10
11

4

1. entrance zones

2. reception

3. cloakroom

4. arena

5. fly theatre

6. box theatre

7. exposition room

8. toilets

9. office

10. staff room

11. kitchens

A

B
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1. technical space 

2. cloakroom storage

3. theatre storage

1

2

3

First basement -2700
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1. mechanics fly theatre floor

2. mechanics box theatre floor

1

2

Second basement -4200
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East elevation  1:500

North elevation  1:500
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West elevation  1:500

South elevation  1:500



Section North-East  1:200



Section North-East  1:200
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Section North-East
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Section North-East



190

Climate system // summer - spring (May-Okt)
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Climate system // autumn - winter (Nov-April)
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Sun shading

Heating/cooling

Ventilation
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Acoustics

Material

Rainwater
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Concrete foundation beams

Lower concrete basement
and foundation beams

Upper concrete basement
and foundation beams

Concrete ground-floor slab

5-PLY CLT shear wall and floor 
elements

GLULAM post and beam structrue

3-PLY CLT roof elements
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Column connections

Columns and beams are bol ted to a  stee l  connect ion p iece above the ce i l ing .  Below the ce i l ing the 

connect ion is  concei led ins ide the column.  Dowels  are covered by wood plugs .  The column is  p laced 

on a  stee l  foot ,  to  avoid contact  wi th  concrete/soi l .  The connect ion is  concei led ins ide the column.
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-4200

-2700

+0000

+8000

+9000

+1150

+4000
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The cross laminated timber ceiling panels are connected with wood-on-wood dovetail connectors 

(X-fix) that are self tightening, form locking and invisible from the inside. Interior walls are 

connected by dovetail-shaped strips. It is split-wedged and acts as a self-tightening connector 

following insertion. This a pure wood-wood connection for which no additional tools or adhesives 

are needed.
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A

B

C

D

E

South facade
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AB

C

D

E

North facade
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(1) Silver fir cladding 18mm, rear ventilated; (2) Battens silver fir, 40/50mm; (3) Waterproofing, black; (4) Gradient, 

rigid wood fibre insulation 100-200 mm; (5) Gutter, sheet metal; (6) Vapour barrier; (7) Cross laminated timber, 90 

mm;   (8) Glulam beam; (9) Installation space; (10) Metal frame mounting system; (11) Spruce battens 40/36; (12) Silver 

fir board.

South facade // detail A

1

2

3

4
5

6

7

8
9

10

12

11
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(1) Silver fir cladding 18mm, rear ventilated; (2) Battens silver fir, 40/50mm; (3) Waterproofing, black; (4) Rigid wood 

fibre insulation 200 mm; (5) Gutter, sheet metal; (6) Vapour barrier; (7) Cross laminated timber, 90 mm;   (8) Glulam 

beam; (9) Installation space; (10) Silver fir board.

North facade // detail A

1

2

3

4

5

6

7

8

9

10
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1

2
3

4

5

6

7

8

9

10

12 11

13

14

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens silver fir, 40/50mm; (3) Waterproofing, black; (4) Gradient, 

rigid wood fibre insulation 100-200 mm; (5) Vapour barrier; (6) Cross laminated timber, 90 mm;   (7) Glulam beam;  (8) 

Metal frame mounting system; (9) Battens with in between acoustic mineral fibre, 30 mm; (10) Spruce battens 40/36; 

(11) Electric hoist, sash window; (12)  Sun screen; (13) Sash window frame, silver fir, sanded smooth (14) Insulated 

triple glazing.

South facade // detail B
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North facade // detail B

(1) Rigid wood fibre insulation 100-200 mm; (2) Vapour barrier; (3) Cross laminated timber, 90 mm;   (4) Acoustic 

mineral fiber batts in between beams, 150 mm; (5) Electric hoist, sash window; (6) Glulam beam; (7) Installation space;  

(8) Battens with in between acoustic mineral fibre, 30 mm; (9) Spruce battens 40/36; (10) Sash window frame, silver fir, 

sanded smooth (11) Insulated triple glazing; (12) Silver fir board.

1

23

4

5

6

7

8

9

10

12

11
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South facade // detail C

(1) Fixed window frame, silver fir, sanded smooth; (2) Insulated triple glazing; (3) Steel sash window rail; (4) steel cable 

electric hoist; (5) sash window frame, stainless steel with silver fir hood, sanded smooth; (6) Insulated triple glazing; 

(7) window sil, silver fir, planed solid.

1

2

3

4

5

6

7
interiorexterior
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North facade // detail C

(1) Fixed window frame, silver fir, sanded smooth; (2) Insulated triple glazing; (3) Steel sash window rail; (4) sash 

window frame, stainless steel with silver fir hood, sanded smooth; (5) Insulated triple glazing; (6) window sil, silver fir, 

planed solid.

1

2

3

4

5

6
interior exterior
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South facade // detail D

1

2

3

4

5

6

7

8

9

10

12

11

13 14

(1) Insulated triple glazing; (2) Sash window frame, stainless steel with silver fir hood; (3) window sil, silver fir, planed 

solid; (4) Scandinavian white oak flooring parquet, 16mm; (5) Impact sound insulation, 30mm; (6) Cross laminated 

timber platform, 90mm; (7) Silver fir boards, pressure treated, planed/sanded 27mm; (8) Battens, 60 mm; (9) Beams, 

150 mm; (10) Windproofing; (11) thermal insulation, 200mm; (12) Steel window support; (13) Vapour barrier; (14) Cross 

laminated timber 160mm, exposed.
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North facade // detail D

(1) Insulated triple glazing; (2) Fixed window frame, silver fir, sanded smooth; (3) Window sil, silver fir, planed solid; (4) 

Flanking sound break; (5) Scandinavian white oak flooring parquet, 16mm; (6) Heating screed, 74mm; (7) Separating 

layer; (8) Impact sound insulation, 30mm; (9) Sealing; (10) Cross laminated timber floor slab, 160mm; (11) Silver fir 

board, planed/sanded 27mm; (12) installation space; (13) Battens with in between acoustic mineral fibre, 30 mm; (14) 

Spruce battens 40/36.

1

1

2
3

3

4

5

6

7
8
9

11

10

12

13

14

2
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South facade // detail E

1 2 3 4

5

6

7

8
9

10

11

(1) Windproofing; (2) thermal insulation, 200mm; (3) Vapour barrier; (4) Cross laminated timber 160mm, exposed; 

(5) Metal plate, fixed with anchor bolts and tight fit dowels; (6) Flanking sound break; (7) Heating screed, 74mm; (8)

Separating layer; (9) Impact sound insulation, 30mm; (10) Sealing; (11) Concrete ground floor slab, 300mm.
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North facade // detail E

1

23

4

4

5

56

7

8

9

(1) Insulated triple glazing; (2) Fixed window frame, silver fir, sanded smooth; (3) Window sil, silver fir, planed solid; (4) 

Door frame, silver fir, sanded smooth; (5) Gradient granite threshold in between columns; (6) Heating screed, 74mm; 

(7) Separating layer; (8) Impact sound insulation, 30mm; (9) Sealing; (10) Concrete ground floor slab, 300mm.
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A

B

C

D

E

F

G

H

West facade
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West facade
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West facade // detail A

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens silver fir, 40/50mm; (3) Waterproofing, black; (4) Gradient, 

rigid wood fibre insulation 100-200 mm; (5) Gutter, sheet metal; (6) Vapour barrier; (7) Cross laminated timber, 90 

mm;   (8) Glulam beam; (9) Installation space; (10) Metal frame mounting system; (11) Spruce battens 40/36; (12) Silver 

fir board.

1

2

3

4 5

6

7

8

9

10

12

11
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West facade // detail B

1 2
3

4

4

5

6

7

8

9

10

12

11

13

14

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens silver fir, 40/50mm; (3) Waterproofing, black; (4) Gradient, 

rigid wood fibre insulation 100-200 mm; (5) Vapour barrier; (6) CLT roof, 90 mm; (7) Glulam beam;  (8) Battens with in 

between acoustic mineral fibre, 30 mm; (9) Spruce battens 40/36; (10) Steel window support; (11) Sun screen; (12) Fixed 

window frame, silver fir, sanded smooth; (13) Window sil silver fir, planed solid; (14) Insulated triple glazing.
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West facade // detail C

(1) Insulated triple glazing; (2) Fixed window frame, silver fir, sanded smooth; (3) Window sil, silver fir, planed solid.

1

1

2 3
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West facade // detail D

(1) Insulated triple glazing; (2) Fixed window frame, silver fir, sanded smooth; (3) Window bar, silver fir (4) Window 

sil, silver fir, planed solid; (5) Scandinavian white Oak flooring parquet, 16mm; (6) Impact sound insulation, 30mm; 

(7) Cross laminated timber platform, 90mm; (8) Silver fir cladding 18mm, rear ventilated; (9) Battens, 40mm; (10) 

Windproofing; (11) Thermal insulation, 200mm (12) Steel window support; (13) Vapour barrier; (14) Cross laminated 

timber 160mm, exposed.

23 4

5

6

7

8 9 10 1211

1

13 14
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West facade // detail E

1 2 3 4 5 6

6

7

8

9

10

12

11

13 14

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens, 40mm; (3) Windproofing; (4) Thermal insulation, 200mm; (5) 

Vapour barrier; (6) Cross laminated timber wall, 160mm, exposed; (7) Scandinavian white Oak flooring parquet, 16mm; 

(8) Heating screed, 74mm; (9) Separating layer; (10) Impact sound insulation, 30mm; (11) Sealing; (12) Cross laminated 

timber floor slab, 160mm; (13) Installation space; (14) Metal frame mounting system; (15) Battens with in between 

acoustic mineral fibre, 30 mm; (16) Spruce battens 40/36.

15

16
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West facade // detail F

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens, 40mm; (3) Windproofing; (4) Thermal insulation, 200mm; (5) 

Vapour barrier; (6) Cross laminated timber wall, 160mm, exposed; (7) Installation space; (8) Metal frame mounting 

system; (9) Battens with in between acoustic mineral fibre, 30 mm; (10) Spruce battens 40/30; (11) Window sil, silver 

fir, planed solid; (12) Fixed window frame, silver fir, sanded smooth; (13) Insulated triple glazing.

1 2 3 4 5 6

7 8

9

10

12 11

13
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West facade // detail G

(1) Insulated triple glazing; (2) Fixed window frame, silver fir, sanded smooth; (3) Window sil, silver fir, planed solid; (4) 

Silver fir cladding 18mm, rear ventilated; (5) Battens, 40mm; (6) Windproofing; (7) Thermal insulation, 200mm; (8) Steel 

window support; (9) Vapour barrier; (10) CLT wall, 160mm, exposed; (11) Silver fir boards, pressure treated, planed/

sanded 27mm; (12) Battens, 60 mm.

1

2 3

4 5 6 7 8

9 10

11

12



223

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

West facade // detail H

1 2 3 4 5

6 7

8

9

10

11

(1) Silver fir cladding 18mm, rear ventilated; (2) Battens, 40mm; (3) Windproofing; (4) Thermal insulation, 200mm; 

(5) Steel window support; (6) Vapour barrier; (7) CLT wall, 160mm, exposed; (8) Metal plate, fixed with anchor bolts 

and tight fit dowels; (9) Flanking sound break; (10) Scandinavian white Oak flooring parquet, 16mm; (11) Heating 

screed, 74mm; (12) Separating layer; (13) Impact sound insulation, 30mm; (14) Sealing; (15) Concrete ground floor slab, 

300mm; (16) Silver fir boards, pressure treated, planed/sanded 27mm; (17) Battens, 60 mm; (18) Beams.

12

13
14

15

16

17

18



224



P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

225

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

Architectural model //
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Reflection //
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Reflection

My project  Fortæl l ingernes Hus is  a  part  of  the Publ ic  Bui ld ing graduat ion studio , 

in  which Mult ip l ic i ty  is  invest igated as  a  property  of  a  Publ ic  Condenser .  In  th is 

ref lect ion I  w i l l  account  for  the resul ts  of  my research and des ign in  the graduat ion 

phase.  I  w i l l  chronolog ica l ly  descr ibe how I  approached the ass ignment  and shed 

l ight  on the impl icat ions of  my approach for  both the process and the resul t .

As  I  wrote in  my graduat ion p lan ,  I  am most  interested in  the interact ion between 

people and the bui l t  env ironment .  I  th ink atmosphere has a  great  ef fect  on 

people and their  menta l  s tate ,  and therefore the atmosphere of  a  bui ld ing 

should be considered to have a  fundamenta l  funct ion in  the des ign.  Archi tects 

can to a  large extent  def ine how places are perce ived.  However ,  even archi tects 

that  seem to be able  to  d irect  exper iences ,  l i ke  Tadao Ando and Peter  Zumthor , 

say  that  they do not  rat ional ly  know what  exact ly  creates them (Fr ick ,  2013) 

and whi le  des igning ,  they main ly  re ly  on their  intu i t ion (Van Dui jn ,  2014) .  As  I 

descr ibed in  my thes is  on Intu i t ive  Archi tecture (2019) ,  I  am convinced that  an 

archi tect  inev i tably  re l ies  on unconsc ious thought ,  in  order  to  work wi th the 

mult i -sensory  and h ighly  interdependent  var iables  of  a  des ign problem;  meaning 

that  a  b ig  part  of  the archi tectura l  des ign process is  inherent ly  intu i t ive .  By 

def in i t ion ,  we cannot  be aware of  the processes in  our  unconsc iousness ,  but  we 

can understand how they work and learn how to work wi th them.  The chal lenge 

in  every  des ign process is  to  f ind appropr iate  methods to do so.

In  my graduat ion project ,  my des ign process started wi th a  thorough analys is  of 

the des ign ass ignment  and i ts  context ,  resul t ing in  a  personal  interpretat ion of 

the problem and a  genera l  a im for  the project .  By  research and des ign I  explored 

the poss ib le  resources to  create the des ired ef fect  by  means of  archi tecture. 

Goal  definit ion

In  short ,  the des ign ass ignment  descr ibes a  Publ ic  Condenser ;  a  shared fac i l i ty 

that  encourages the encounter  of  people that  are l i v ing c lose to  one another , 

but  are rare ly  meet ing .  The project  s i te  is  located in  Vesterbro,  an area that 

has been in  the process of  gentr i f icat ion;  i ts  character  has changed by b ig  sca le 

renovat ion projects  and the inf lux  of  more weal thy  inhabi tants  in  what  used to 

be an economica l ly  homogenous neighbourhood (Larsen and Hansen,  2008) .  The 

resul t ing mix  of  d i f ferent  soc io-economic groups is  of ten assumed to create 

more opportuni t ies  in  l i fe  for  the or ig ina l  res idents  (Lees ,  2003a;  Lees ,  2003b) . 

Yet ,  the spat ia l  prox imity  of  d i f ferent  groups does not  automat ica l ly  generate 

neighbourhood- leve l  soc ia l  mix ing (Rose,  2004)  and the new distr ibut ion of 
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people can even turn out  to  cause polar isat ion and therefore to  be a  threat  to 

soc ia l  cohes ion (Smith and Wi l l iams,  1986) .

To me,  introducing a  publ ic  condenser  in  th is  area means try ing to  prevent 

polar isat ion and to encourage soc ia l  mix ing .  With my project  I  a im to foster 

togetherness among the d i f ferent  soc ia l  groups of  Vesterbro,  that  goes beyond 

p lac ing d i f ferent  people in  the same space.  Thereby I  hope to ensure that  the 

benef i ts  of  economic growth wi l l  be shared by both the or ig ina l  and the new 

inhabi tants  of  Vesterbro.

The a im to foster  togetherness among the people of  Vesterbro has been the 

constant  factor  in  the research and des ign in  my graduat ion phase;  def in ing 

both the programme and the archi tectura l  express ion through a l l  the sca les . 

By  l i terature research I  found that  polar isat ion can ar ise  f rom mi ld  in-group 

preferences.  However ,  i t  can be reduced by mi ld ly  opening up to people 

f rom a d i f ferent  group (Meyers  & Lamm, 1976) .  Pre judice ,  as  a  precursor  for 

polar isat ion,  is  a  d irect  resul t  of  the genera l isat ion of  a  group of  people based on 

incomplete or  incorrect  informat ion.  Informat ion about  the out-group therefore 

leads to  pre judice reduct ion (A l lport ,  1954)  and improves the abi l i ty  to  take their 

perspect ive  and empathise wi th them (O ’Donnel ,  Neumann,  Duf fy ,  & Paol in i , 

2019) .  So to  foster  togetherness among d i f ferent  soc ia l  groups ,  people need 

to open-up and acquire  informat ion about  each other ,  let t ing go of  d is interest . 

From th is  knowledge I  conc luded that  in  order  to  foster  togetherness ,  I  would 

have to a im to evoke a  state  of  cur ios i ty  in  the users  of  my project . 

Programme adjustment

With the d iverse target  group and my a im for  cur ios i ty  in  mind,   I  chose to 

dev iate  f rom the des ign br ief  and dec ided to centre the funct ions in  the bui ld ing 

around storyte l l ing .  Because for  storyte l l ing ,  in  i ts  many forms,  i t  i s  cons idered 

a  qual i ty  to  have a  d iverse group of  people involved.  Stor ies  a l low us to  become 

cur ious to  one another ,  and to understand,  or  even fee l  how someone e lse fee ls . 

They st imulate a  more open v iew to the wor ld and to each other  and therefore 

they foster  togetherness .

Stor ies  can be to ld  in  many ways ,  resul t ing in  a  mult ip l ic i ty  of  funct ions .  By 

analys ing the ways that  stor ies  are usual ly  to ld ,  I  f igured that  a l l  modes of 

s toryte l l ing  ( theatre ,  c inema,  performance,  etc . )  can be done in  both formal 

and informal  ways .  I  found that  a l l  the formal  ways of  s toryte l l ing ,  require 

qui te  spec i f ic  spaces ,  whi le  the informal  ways can eas i ly  be merged in  one b ig 

space for  mixed use.  The programming in  the formal  spaces could at tract  a l l 
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di f ferent  groups and evoke a  cur ious state  in  a  large audience.  In  the informal 

space,  a l l  boundar ies  would fade and people would actual ly  interact  and inspire 

each other .  By  surrounding the informal  space wi th the formal  spaces ,  cross-

fert i l i sat ion would evoke cur ios i ty ,  and the whole of  the bui ld ing wi l l  become 

more than the sum of  i ts  parts .

Multi -sensory ideas

By the t ime I  had dec ided to address gentr i f icat ion by foster ing togetherness 

by  evok ing a  state  of  cur ios i ty  in  a  bui ld ing made for  storyte l l ing  in  formal  and 

informal  ways ,  my notebook (des ign journal )  was most ly  f i l led wi th text  and 

drawings of  people gather ing in  d i f ferent  sett ings .

The sketch that  came c losest  to  a  bui ld ing was th is  f lower- l ike  composi t ion of 

formal  and informal  space,  i l lustrat ing the organisat ion of  funct ions and the 

movement  of  people through the bui ld ing :

So p lanning wise ,  a  lot  of  t ime had passed wi thout  me hav ing a  v isual  of  what 

the bui ld ing would actual ly  look l ike .  I  remember that  in  one of  the tutor ing 

sess ions Nathal ie  adv ised me to start  drawing a  bui ld ing .  As  an example she 

started sketching whi le  I  expla ined my programme,  her  sketch turned out  to 

become something l ike  a  bui ld ing in  the shape of  a  book.  At  th is  point  I  d idn ’ t 

have a  shape in  mind,  but  I  knew I  wanted to evoke cur ios i ty  by  p lay ing wi th 

v is ib i l i ty ,  dens i ty ,  l ight  and rout ing .  Th is  made me rea l ise  how much the idea in 

my mind was shaping around a mult i -sensory  exper ience rather  than a  v isual 

one.  From here ,  my des ign process was devoted to f inding the spat ia l  qual i t ies 
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that  would create th is  mult i -sensory  exper ience,  su i ted to i ts  spec i f ic  locat ion 

in  Copenhagen.

Translation into form

I  analysed the project  s i te  and came to the conclus ion that  the shoot ing wal l 

in  the South and i ts  locat ion ins ide a  bui ld ing b lock make i t  fee l  l i ke  a  ‘h idden 

garden ’  that  intr ins ica l ly  evokes cur ios i ty  and a  sense of  togetherness when the 

s i te  is  approached from the South ( “Wow,  we both found th is  h idden oas is  in  the 

middle  of  Copenhagen” ) .  From the North ,  however ,  th is  exper ience of  d iscovery 

has to  be generated by the bui ld ing i tse l f ,  whi le  responding to  the fast  t raf f ic 

and the urban form.  So I  conc luded generat ing cur ios i ty  has a  d i f ferent  meaning 

f rom the urban s ide (North)  and from the garden s ide (South) .

In  the North ,  the bui ld ing should have a  modest  yet  iconic  urban appearance; 

drawing at tent ion wi thout  g iv ing too much away.  Archi tectura l  e lements  could 

fo l low the l ines ,  sca le  and rhythm of  the surroundings to  b lend in ,  whi le  standing 

out  by  the use of  mater ia l ,  for  example .  I  rea l ised I  could use the formal  spaces 

in  the programme to create a  passage,  p lay ing wi th v is ib i l i ty  of  what  is  behind 

i t .  The sunl ight  f rom the south ,  and h ints  of  act iv i ty  (v isual  and audi tory )  behind 

the passage could then evoke cur ios i ty  in  the user . 

In  the South ,  I  would emphasise the intr ins ic  qual i t ies  of  the project  s i te  to  evoke 

cur ios i ty ;  openness to  the garden,  he ight  d i f ferences combined wi th structura l 

e lements  in  i r regular  patterns ,  and a  v iew on the fa i ry  ta le- l ike  shoot ing wal l .
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Feeding intuition

In  my process I  usual ly  d ist inguish two ways of  us ing references.  In  the f i rst 

way ,  I  deeply  d ive into some projects  wi th my own goals  and ambit ions in  mind, 

and I  analyt ica l ly  eva luate what  aspects  of  these projects  would be successfu l , 

in  my opin ion,  and most  important ly  why they would or  wouldn ’ t  be.  In  the Eye 

f i lm museum in Amsterdam by Delugan Meiss l  Archi tects ,  for  example ,  I  f ind 

the arena of  s ta i rs  very  impress ive ;  i t  br ings together  a l l  d i f ferent  events  that 

take p lace in  the bui ld ing ,  only  I  f ind the atmosphere too formal  to  rea l ly  foster 

togetherness .  The sta i rs  are not  inv i t ing to  s i t  on;  I  th ink because they are qui te 

steep and there is  no d iv is ion between ‘walk ing sta i rs ’  and ‘s i t t ing sta i rs ’ .  The 

low s ide of  most  sta i rs  is  more narrow than the h igh s ide ,  g iv ing the impress ion 

that  by  s i t t ing on them you would create a  barr ier  for  people that  would l ike  to 

pass .  A lso the restaurant  has tables  f ixed to the ground in  a  qui te  st i f f  layout , 

not  inv i t ing to  soc ia l ise  further  than your  own table .  These are aspects  that  I 

took into account  whi le  des igning the Fortæl l ingernes Hus. 

Usual ly  only  v is i t ing a  project  in  person makes i t  poss ib le  for  me to analyse 

i t  in  th is  way ,  s ince only  then I  can exper ience the bui ld ing mult isensory . 

Unfortunate ly ,  when Paul  gave me the adv ice to  look at  pro jects  of  Hans 

Scharoun,  I  wasn ’ t  ab le  to  v is i t  them.  However ,  my imaginat ion and Paul ’ s  l i ve ly 

descr ipt ion of  people f lowing through the des igned spaces made i t  a  va luable 

reference af ter  a l l . 

In  the second way of  us ing references ,  I  usual ly  f l ip  through my favour i te 

archi tecture books and endless ly  scro l l  through Archdai ly ,  P interest ,  Dezeen, 

Deta i l  and Oase wi th the goals  and ambit ions for  my project  in  mind.  I  l i ke 

to  look at  qui te  vague archi tectura l  images that  show a mater ia l ,  a  deta i l ,  an 

impress ion or  a  model  to  feed my imaginat ion.  I f  I  would descr ibe what  happens 

in  my head in  my most  creat ive  moments ,  I  would say  a l l  prev ious knowledge, 

exper ience and aspects  of  images I  once saw blend together  in  a  way I  cannot 
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dist inguish what  came from where.  Looking at  images ,  I  usual ly  do not  even see 

the actual  th ing ,  but  a  d istort ion in  a  way that  i t  would better  su i t  my project . 

When I  am real ly  focussed on the ass ignment  for  days  in  a  row,  somet imes I  even 

start  to  see my bui ld ing in  household objects ,  urban e lements  or  in  textures in 

nature.  When I  am in  the shower or  on a  b ike my mind wanders  through parts  of 

my unf in ished bui ld ing .  I  l i ke  to  th ink of  th is  as  my intu i t ion work ing on fu l l  speed.

Giving shape

I  be l ieve a  des ign should embody i ts  concept  on a l l  aspects .  So everyth ing that 

came to my mind,  I  weighed against  my goals  and ambit ions .  Does i t  match my 

ideas on what  is  needed in  the North and the South of  the project  s i te?  (1 )  And wi th 

my ideas on the organisat ion of  the programme? (2 )  Is  i t  su i table  for  storyte l l ing? 

(3 )  Does i t  evoke cur ios i ty?  (4 )  Does i t  foster  togetherness?  (5 )  Does i t  f i t  in  the 

Danish ,  Copenhagen and Vesterbro cul ture?  (6 ) .

 

When only  th is  set  of  s imple quest ions needed to be answered wi th “yes”  at  every 

des ign choice to  make i t  a  so l id  des ign ,  the des ign process would be a  p iece of 

cake.  The d i f f icu l t  part  is ,  espec ia l ly  in  th is  phase,  that  the quest ions are not  fu l ly 

consol idated yet ,  which makes i t  more of  an i terat ive  bouncing back and forth 

between formulat ing the problem and the so lut ion. 

In  ear l ier  pro jects  I  have learned that  in  th is  stage I  shouldn ’ t  fee l  s tressed when 

the so lut ion doesn ’ t  immediate ly  present  i tse l f .  (G iv ing mysel f )  a  deadl ine works 

very  wel l  to  push the process descr ibed above,  and work ing wi th rough model l ing 

mater ia ls  prevents  me from being too prec ise in  an ear ly  s tage.  Th is  t ime I  dec ided 

work wi th c lay ,  a  qui te  unusual  mater ia l  for  archi tectura l  models ,  but  I  knew i t 

would help to  work wi th landscape- l ike  composi t ions in  a  1 :500 s i te  model .  Us ing 

th is  method I  came to a  rough bui ld ing shape and the idea to let  the rhythm of 

the c i ty  and the garden ref lect  in  the construct ion of  the bui ld ing (3rd p icture) . 

I  dec ided that  the most  poet ic  and e legant  des ign was to  be d iscovered in  the 

model  in  the 3rd p icture .
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I  remember Nathal ie ’s  comment on th is  model ;  that  i t  was becoming a  b i t  of  an 

‘amorphous th ing ’ ,  which I  could maybe emphasise ;  to  make i t  expl ic i t l y  have 

a  non-shape.  Maybe even to make i ts  ‘amorphousness ’  a  start ing point  for  my 

des ign.  Test ing what  that  would mean for  my des ign made me rea l ise  that  in 

my approach,  the form was to fo l low from my goal  ( the exper ience of  the user ) . 

Th is  could indeed resul t  in  an amorphous bui ld ing ,  but  in  th is  case making an 

amorphous bui ld ing shouldn ’ t  be the goal  in  i tse l f .  I t  made me rea l ise  that  I  had 

to def ine the premature quest ions above more c lear ly ,  whi le  (and by ! )  cont inuing 

to  so lve my puzz le . 

Take a step back

From that  point  and that  model ,  f i t t ing in  a l l  programmat ic  e lements  and 

pract ica l ly  so lv ing the puzz le  over  Chr istmas was qui te  successfu l .  I  have a 

strong sense for  coherence and balance,  so when something d idn ’ t  fee l  r ight , 

I  knew I  had to reth ink the reason for  my dec is ions and their  re lat ion to the 

concept .  Whi le  doing so I  consol idated the quest ions above even further ,  and 

I  could fee l  my concept  des ign becoming a  coherent  whole .  At  P2 ,  the main 

feedback was very  pos i t ive ,  wi th  the note to  be carefu l  not  to  ‘p in  mysel f  too 

much to the presented des ign ’ ,  and a l low mysel f  to  take a  step back . 

The weeks af ter  I  focussed most ly  on re- invest igat ing the spat ia l  and funct ional 

requirements .  I  t r ied d i f ferent  techniques to  explore how the space should 

be exper ienced and focussed on the sequence of  atmospheres that  would be 

needed to get  th is  exper ience. 

A lso I  ref lected on the way I  s tructured my programme and ref ined the way that 

the formal  and informal  spaces and zones would interact  and what  “ formal ”  and 

“ informal ”  actual ly  meant  in  th is  context .

In  short ,  I  def ined the requirements  in  further  deta i l .  At  that  point  I  s lowed down 

in  my process .  I  d idn ’ t  want  to  p in  mysel f  to  the presented des ign of  P2 ,  but  I 
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didn ’ t  know how big  of  a  step to take back and I  lost  my start ing point .  I  kept  on 

look ing for  d i f ferent  ways to  make my bui ld ing meet  my own set  of  requirements , 

and try ing to  come up wi th a  d i f ferent  des ign than I  presented before.  I  d idn ’ t 

cont inue des igning. 

 

I  rea l ise  now that  I  should have immediate ly  started where I  le f t  of f  at  P2 ,  move 

from sca le  1 :500 to sca le  1 :200 to see what  I  would run into ,  t rust ing mysel f  that 

I  wouldn ’ t  p in  mysel f  too much to the presented des ign.  Af ter  a l l ,  as  descr ibed 

ear l ier ,  i t  comes natura l ly  to  me to i terat ive ly  re-eva luate every  des ign dec is ion 

a long the way ,  and I  have never  been afra id  to  adjust  dec is ions taken ear l ier 

i f  necessary .  I  would have ref ined my requirements  whi le  des igning ,  instead of 

separat ing the research and des ign that  used to be so intertwined in  my approach. 

Paul  gave me the va luable  adv ice to  zoom-in on spec i f ic  e lements  of  my des ign , 

work them out  in  deta i l  and then zoom-out  aga in to  see whether  i t  s t i l l  su i ts  the 

whole .  Af ter  some t ime,  th is  he lped me to get  back into research-AND-des ign-

mode. 

Big steps forward

In  th is  phase I  found the roof  of  the bui ld ing to  be the most  important  aspect , 

s ince the roof  af fects  both the exper ience from the garden and from the c i ty , 

as  wel l  as  the exper ience from the ins ide of  the bui ld ing .  A l l  these d i f ferent 

faces had to come together  in  one structure and express uni ty .  Aga in model l ing 

helped me to show the ef fect  of  d i f ferent  shapes and structures ,  and how i t  would 

interact  wi th  the rest  of  the bui ld ing . 

Whi le  re-drawing my 3D model ,  I  ref ined the l ines in  my des ign.  Where I  had 

drawn a 88 degree corner  before (based on the l ines in  the surroundings)  I  would 

adjust  i t  to  be 90 degrees.  Where I  had drawn a just  of f -para l le l  l ine ,  I  would 

make i t  perfect ly  para l le l .  In  th is  way I  made the bui ld ing ‘c l ick ’  together ;  f inding 

the character is t ic  s tructure and rhythm of  my bui ld ing that  had evolved from the 

structure and the rhythm of  i ts  surroundings .  I  prec ise ly  adjusted the s izes  of 

the des igned spaces to  the programme,  inc luding f i re  escapes ,  e levators ,  back-
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stage areas and technica l  spaces ,  and I  a l igned paths and s ight l ines in  my inter ior ; 

gu id ing the v is i tor  through the bui ld ing in  a  subt le  way. 

Time trouble

In  h inds ight ,  i t  i s  easy  to  see that  I  was moving in  the r ight  d irect ion.  My concept 

was gett ing stronger  and making des ign dec is ions through a l l  sca les  became more 

easy  and se l f -ev ident .  Only  at  the t ime,  I  d idn ’ t  rea l ise  that  mysel f .  I  now know 

that  dur ing the process I  am my own worst  cr i t ic .  Due to the Corona cr is is  I  lost 

v is ion of  the work of  my peers  and therewith I  lost  the way that  I  usual ly  put  my 

own cr i t ic  into perspect ive .  Th is ,  combined wi th my interest  in  (and worr ies  about ) 

the current  unprecedented g lobal  issues ,  s lowed down my process and  made me 

run out  of  t ime for  P4.  I  had the fee l ing that ,  due to lack  of  t ime,  I  had to force- in 

puzz le  p ieces that  d idn ’ t  f i t  perfect ly  yet .  S ince I  d idn ’ t  want  to  make concess ions 

on the des ign of  my graduat ion project ,  I  dec ided to postpone my deadl ine for  P4. 

Material isation

With a  l i t t le  more peace of  mind,  I  could focus again on f inding the perfect 

puzz le  p ieces .  Div ing into deta i ls ,  I  d iscussed wi th  Gi lbert  whether  I  could use a 

combinat ion of  concrete and wood to make the bui ld ing ref lect  the c i ty  (concrete) 

on one s ide and the garden (wood)  on the other  s ide.  Test ing what  that  would mean 

for  my des ign reminded me that  my des ign is  not  only  about  ref lect ing the c i ty  and 

the garden.  This  would be a  s impl i f icat ion of  the concept  and wouldn ’ t  do r ight  to 

i ts  subt lety/nu¬ance.  As  descr ibed above,  my project  is  about  evok ing cur ios i ty : 

th is  cur ios i ty  is  set  in  mot ion d i f ferent ly  on the urban s ide and on the garden 

s ide ,  but  i t  doesn ’ t  necessar i ly  mean the bui ld ing should be s imply  ref lect ing i ts 

surroundings . 

I  be l ieve that  cur ios i ty  is  found on the f ine l ine between the known and the unknown. 

So apart  f rom play ing wi th ( in )v is ib i l i ty  and ( in )audib i l i ty ,  I  used some archi tectura l 

e lements  to  b lend in  ( the known)  and others  to  stand out  ( the unknown) .  I  chose 

to ref lect  the surroundings of  the bui ld ing in  rhythm and densi ty  to  b lend in ,  and 

use the mater ia l i ty  to  stand out  and draw attent ion.

By us ing one s ing le  mater ia l  that  is  expressed in  d i f ferent  ways ,  the Fortæl l ingernes 

Hus does not  only  evoke cur ios i ty ,  but  a lso radiates  uni ty  and has a  strong ident i ty . 

Th is  is  exact ly  where I  th ink the strength of  my des ign can be found;  that  by 

work ing wi th mult ip l ic i ty ,  uni ty  is  created;  in  both i ts  programme,  i ts  archi tecture 

ánd in  i ts  users .  With that ,  I  s tated what  mult ip l ic i ty  means to me as  a  property  of 

a  publ ic  condenser . 



247

P5
 /

/ 
Gr

ad
ua

ti
on

 r
ep

or
t 

//
 S

op
hi

e 
He

ng
ev

el
d 
//
 4
21
03
95

Conclusion

In  my thes is  on archi tecture theory  (2019)  I  descr ibed the des ign process as 

fo l lows:  “ [Des igning]  is  a  game of  chaos and order .  I t  i s  a  batt le  between prec ise , 

log ica l  reasoning and let t ing i t  a l l  go ;  be l iev ing in  the generat ive  power of 

unconsc ious thought  and trust ing on intu i t ion. ”  In  th is  ref lect ion I  ment ioned the 

chal lenge to f ind the appropr iate  method to guide th is  both rat ional  and intu i t ive 

des ign process .

My des ign process started wi th a  thorough rat ional  research to def ine the 

genera l  soc ieta l  goal  for  my project .  Th is  was fo l lowed by def in ing an ef fect  that 

the project  should have on i ts  users  to  contr ibute to  th is  goal .  The rest  of  the 

des ign process was devoted to f inding spat ia l  qual i t ies  that  would inf luence the 

perce ivable  propert ies  of  the bui ld ing in  such a  way that  th is  exper ience was 

l ike ly  to  be created.  I  rat ional ly  t rans lated my abstract  ideas into some des ign-

guidel ines .  I  fed my imaginat ion and gave space to my intu i t ion to come up wi th 

new ideas ,  where af ter  I  rat ional ly  eva luated these ideas according to  the goals 

and guidel ines that  I  def ined ear l ier  in  the process .  I  i terat ive ly  redef ined the 

guidel ines whi le  g iv ing space to intu i t ion.

The a im to foster  togetherness among the people of  Vesterbro has been the 

constant  factor  in  the process ;  def in ing both the programme and the archi tectura l 

express ion through a l l  the sca les .  Because my approach started out  qui te 

theoret ica l  and abstract ,  i t  took a  whi le  before I  could draw a bui ld ing .  Later  in 

the process ,  I  took a  detour  in  f inding an a l ternat ive  for  what  I  presented at  P2 , 

and I  s lowed down by the current  unprecedented g lobal  issues caused by the 

Corona v i rus .  However ,  hav ing a  strong and theoret ica l ly  supported concept  has 

guided every  dec is ion in  the des ign process ,  and I  can conclude that  th is  has 

worked out  very  wel l  to  get  to  a  so l id  des ign. 
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