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INTRODUCTION PROJECT JOURNAL

Architectural archives have been something that has been in the forefront of this course.
|t has shown us the impaortance of saving and recording not only the end product but also
the process of designs. This project journal is our own ﬁttle arcﬁive of work and research
that shows of the progress of our concept and design. |t will show how we went from an
initial idea and concept to a fully thought out concept in not only the urban context but
also in the in smaller scale of the interiors.

For me this project journal is also a space to show how | evolved not only me design and
my concept Eut also for how my project journal itself evavled. Through tKE year the way
| made notes and designed and researched has changed and this project journal is here
to show that progression.
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This week has been about doing research on the Ungers house and library and we have also already made the main
structure of our model. Ungers house was built in 1956 and later expanded in 1990 due to Ungers ever growing
collection of books and artworks. Unhers and his wife then also set up the UAA in order to make his archive more
open to the public as it was used for Ungers and his students as a personal toolbox and inspiration piece.

So after learning about the architect and how the archive came to be we looked at the building itself, seeing that
Ungers reused existing walls to expand and create the library. We can tell that the library is set up very
systematically and stands in contrast to the existing house. We can also see that he uses a lot of diffuse light, using
skylights in both the library and the hallway surrounding it. In addition to the natural light he also uses spot light
around the outer edge of the library.

Through the feedback, | am also learning more about model making, how the foam needs to be covered even if it is
not visible in the photo in relation to the lighting and how light bounces. Also to think of the photo more abstract in
order to visuallise the most important elements of the photo and archive.

Next week we hope to work on the materialisation of the model, turning the foam into the actual material from the
archive and start on the bookcase, another major element in the archive.
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This week we started the materialisation of the foam in the model where | started with the brick in the hallway,
figuring out the pattern and etching it into the foam, painting first the grey if the joint of the brick before adding the
brick colour. This was my first time etching material pattern and painting into foam. | also found out the
materialisation for the floor under the mezzanine and the hallway and painted those, painting the full floor even
parts that aren't visible on the photo, taking what | learned last week.

From the feedback, | also learned that model making can be done very simplified, using simple tricks to enhance the
photo, like tape on an object to make it have a shine to it. Daniel also started saying how the library feels like a
theatre in the way it's set up, having the bookcases seemingly in the background, bringing the white frame to the
middle ground and the furniture to the foreground. This also gives the space an illusion of 2D and so we decided to
make the books 2D.

On Friday, | did a trial run of the books, first trying to make it section by section but Jakub showed me an easier way
of cover the back of the bookcase frame with black paper and on there stick on the books. | finished 2 sides of books
during the weekend and also got some trial lights to try out for the spots of light on the ceiling.
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We are nearing the end of the assignment of recreating and looking in detail at the archive and how it works. We
finished the bookcases, including switching out the light yellow paper to white in order to get the panels above the
books the right colour. | also made the paintings, the small sculptures and the stand for the head statue in the
hallway. The amount of artworks in the archive and the surrounding shows the classist side of Unger and how he

liked to combine it with his architecture. Next week we need to make the final touches on the model and take the
final photo and then head to Antwerp to see the site of de Singel and the VAiI.
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Lelleckhon

Knowing that de Singel is going to be the location of the VAi makes me not yet know what to do with it. It is very
much a maze right now so | am hoping that in the future with plans and sections | can figure out how the building
works. The next assignment will also help me get into the mind of designing an archive or a space in the archive. |
need to find a way to tackle the openness of an archive and how to get people more involved and interested in the
archive. The visit to the VAi also helped in a way that we got to see how an archive looks from within and how they
operate. They also gave good advice for what would be handy and beneficial in a new space for the archive. One that
gave me inspiration already was the suggestion of looking glasses from a workspace or library towards the archive
and storage, especially that of the models so that people can look at them while in the workroom and library.
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Lefteckon

The feedback | got is making me think about the importance of furniture in a space and the relation it can have with
the public. People will interact with the furniture and perhaps experience the space differently than others. With my
initial sketch, | had just thought about the space as an recreation of the ideas that Jo Crepain had in his architecture
about symmetry and wanted to show that in nearly every aspect, in the way of the layout, of the section and the way
of the furniture. For next week I'm going to have to think about the feedback | got, adding all different kinds of
elements together. Through the feedback I'm also starting to this]n, about how to show the exhibition space to be

part of an archive. How can people know that what is being exhibited is part of an archive?

7- 11 Ok 2004
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For this week | realised that | focused too much in the
question on how to differentiate the exhibition of an archive
from an exhibition from a museum. | used that to create an
exhibition space, focusing also too much on the furniture and
not how the space feels in totality. The feedback made me
realise that | need to go back to where | started, with my first
sketch and see the potential that concept and space had as
an exhibition, workspace and transition area. So for next
week |, going back to the original sketch and working my
way from there. | realise that with me being sick last week
and now having to redo my drawings | am falling a bit behind
but | will work my way through it and get it done.
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Refleckion

With getting more helpful feedback about how to create a welcoming and useful space, | ended up making 3
different variants for my final design. While | could make them easy digitally | could not make a decision on which of
the three variants | wanted to work on further so | made the outside of all three variants with a model on a scale of
1:20 and 1:25 so that i could live through the model and make a choice that way. Unfortunately | did not take a picture
of all three variants but | after making the decision | started on making the final model and finishing the drawings for
the P1. This has shown me that looking through a model can give you a different perspective than digitally and can
help with the decision making process of designing. For next week | will finalise the drawings and the model and
take pictures of the model for the P1. | will also be preparing a script on what to say during the presentation as from
previous subjects | have figured out that that has worked the best for me while presenting.
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The P1 has finished and with the feedback | got | realised that sometimes | lose focus of some elements within my
design. At the start | did focus on the structure and not placing the roof windows in the same line as the columns in
the room but after working more on the design, creating more variants and getting all kinds of feedback, | put the
thought of structure away. | need to learn to keep coming back to different elements such as structure so | don't start
ignore and forget about them. Thinking about what is significant about my design, | come to the fact that it is a
welcoming transition area from the public entrance, making way to the exhibition/workspace | designed and then to
the actual archive. For the photos, it might have helped that transition area to build the next room over, showing the
continuation of the building and some movement within the walk space. What | should also focus on in my next
design is materiality of the walls and floors and how that plays into the space and how people experience it. Next

week we will get into groups and think about what kind of research needs to be done about and within De Singel in
order to prepare us for our designs.
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VAi mission

A good living environment for everyone

Creates meeting places for people who want to remember, research
and share with others.

Connects the past, present and future of the built environment.
They advocate for a caring environment with space, people, objects,
materials and memories.

VA vision

e Focuses on how architecture deals with social issues; economy,
digitisation, sustainability goals, social inclusion and dealing with
heritage.

e Showcase the materials gathered in lectures, exhibitions, debates, ) - . .

Mmmna r rése
educational projects, publications and public events. S arezi "3 arch m-l-a \Ovllb.]. PQ"'\S

VAi architecture archive 4——J

e Ever growing collection of past, present and future projects of
architects.
Open to the public who is interested in the architecture of Antwerpen
and the broader area of Flanders.

VAi Knowledge centre

e For anyone who is interestred in the relation between cultural heritage
and architecture and urban design can go to the knowledge centre of
LGNV
VAi is connected with both domestic and international partners, gaining
alliance with researchers, designers and organisers.

Shares the knowledge they gather through online and offline means
It represents the architecture from Flanders in international events.

VA festival of the architecture

Happens every two years

A festival to show the public new developments and debates in the field
of architecture

Recent projects become open to the public

A moment of reflection, public involvement and focus on the
contribution of architecture on the environment

VAi Publications

e Public books about their collection and up and coming architects
e Cataloguing

VAi De Singel and the depot

e Two locations
o De Singel as a place for lectures, exhibitions and other public
events
o Depot in the city centre with a lecture hall and own library. Open
to researchers, students and other people interested in the
architecture of Antwerp and Flanders.
e Want to combine the two areas in a new housing situation, involving the
public more with their collection.

VAi sustainability

e Not only energy related sustainability but also social inclusion,
knowledge management and reusing.
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 Archiving and

the VAI

History of archiving in
Antwerp

2. History of the VAi

he VAi started out as the Architectuurarchief fronr
the province of Antwerp (APA), which was found
2d in 1988, due to the concern of losina valuable pri

Vision and mission of the
VAi

The mission for the VAi consists of:

Creating a good living environment for everyone.
Creating meeting places for people who want td
remember, research and share with others.
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6 VAi Competition 2021

Policy plans of the VAi

he VAi has three different policy plans, all three
focusing on different areas. The first one is for the
arts 2023-2027, focusing on their plans for the up-
coming years. The second one if the policy plan for
the VAi Knowledge centre. The third one is culutral
larchive for architecture 2024-2028, which focuses
mainly on the archive itself and the plans for that.
(IN PROGRESS)

VAi Competition 2021

n this competition, the VAi was thinking of moving
their archive to a church and renovating it to
suitable to house an archive, a workspace and
exhibition space. The main focus of the new desig
would be the collection of archives and archival
pieces that have been collected. Other than housing
the collection, there would be spaces needed for a

Winner

he temporary architects firm of architects Els
Claessens, Tania Vandenbussche / Fenikx won
the competion with their design together with the
interior architect Elise van Thuyne. Their concept
was that of a “clean ship”

7 VAi Competition 2021

Runner ups

The runner ups of competition were:

Alice Babini, Lorenzo Bini Architetto, Philippe
Vander Maren, Raf Geysen, Venlet Comm.V

Bovenbouw Architecten

De Smet Vermeulen architecten bvba,
WDJARCHITECTEN

Dhooge & Meganck - Ingenieur Architecten




U)EE K 2.-1 - 15 Nev. 2004

Seedback  (Wshoy of Adter)
Dﬁ’““"l"‘fﬁ ol Ha maps %?/M—nl\ H la;;,g doawn on loo of each ol What do Yov nobice Yhe most Whee les
P emphasis)
Whats Yhe lime Come and the Cl.(-\-odl\b ol }bhog HA:,\&g?
Soct  the waledal and see what yu ue as onéo.s«'arwr

M\W\Uk (t\-e.snaco
* Drow wha} cach period  looked ke (‘\"H&W\Jr Yimes with Ko sane  drmuwing 5‘3“-7
Comedd  iffoen] cimenks bogebher, Yoo Cobhn of Jhe Wohway and how Hu design Sd or Sdnok change because of tol, ehe.
What  wms Yhe  achilechym! minded of Yhe Yime peod. What was He world 4w billing  was §-q\k,-,\8 1?
(.wa wih o modernist Ccompus ale ?ra\'!ec,LS
Qcé,m»m\j, é,‘\qsmms, vSe wore  visva| methods Shm:injo‘:f Hee  ialarmation
Whak ome e poblems with Jhe .Lui\é‘n\:j

Seedback, ( \JA')
° Lmk u'-')—'loauj 0* what HN- UA-- says qbﬂ*\' -“aunSM
CO"\PQVL Vo other archilectural inghitoles  in Eufo?c. What b -)"nc:j d- 6\%%1—\3

Wher s ids ‘\crrilm‘r) and  how does i} vepresent ol
DE.SC!'\\QL HN. (_mlgoe)— o£ Yoo Cﬂvﬂob“'}-;m- ‘Hﬂw ée. M\L -Q-Tm come do ‘-7&-, \I‘)l'ﬂ Atd H| not h"lﬂ)ﬂ’\)

ﬂ_?/lec\—'nar\

This week, the research team worked on gathering a lot of information and we had also already planned to be more
critical next week about the information that we gathered so when we got that feedback to be more critical,
especially with the things the VAi says about themselves, we had already planned to do that next week. It was good
to hear about some things that we missed in our research such as the comparisons of the VAi and de Singel with
other institutions that are similar in order to grasp the stance that they have compared to others, so that | will be
working towards next week. | will also be working towards creating more diagrams to replace some text to make
the information more digestible, for the others. In terms of design, we got asked to come up with something,
drawings, a model, an image, etc. that showcased our initial idea towards De Singel. We can work within the existing
building, create an extension or build separate but relate it back to the de Singel. My initial reaction is to create an
extension somewhere.
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Archiving Architecture

puilding in the centre of Antwerp, which we have visited,
and which is not fit for purpose. In 2021 the VAi launched
acompetition, through the Flanders Bouwmeester Open
call, to create a new home for itself, in:?orpOra(ing
poth its more public activities and the archive, within a
redundant church, Saint Hubertus, in Berchem, Antwerp.
This competition was finally abandoned dug to cost and
unclear political motives, even after a winner for the
competition was chosen.

This history is the starting point for our projept. The
VA needs a new home. We propose to talfe a d.lﬂeren(
starting point, which is to build on tpe relationships anq
potential synergies that already exist between the VAi
and De Singel, as a means by which to engage b9th
institutions but also as a catalyst to rethink !he conqmon
and environment of the building itself. Whl!e De'Smgel
is an important venue for the arts, its relationship with \AWJ

both the city and its public is an ambivalent one. The %ﬂ\

complex has a distant and introverted character and its
public spaces often feel under utilised. Core uses, such
as the television studios, have been abandoned and the
complex as a whole feels in need of a new sense of
purpose and engagement. The Beel extenswp ultimately
does little to amend these senses, indeed it could b
said to exacerbate it, with its large, empty circulation
spaces and its ambiguous relation to the ground and
the city.
Over the remainder of the course each of you will
develop a project to define a new, unified home for the
VAi, incorporating the needs of the archive, alongside its
other public and administrative roles. The starting point
will be the competition brief written in 2021. This adds
other possibilities for public and community engagement
to the organisation’s core activities. However that brief
is for a standalone building. Working in response to the
existing complex of De Singel, and perhaps the VAi's
existing spaces there, you may feel you need to critique,
adapt and develop the brief to engage with the situation()
as you find it and the possibilities it offers. This may
engage, to one extent or another, the larger condition
of De Singel and the other organisations that occupy it,
or might focus on the VAi as a defined entity within or in
response to it. This breadth of starting point also offers
a significant degree of flexibility in your approach. You
may choose to extend De Singel, create a new structure
that relates to it in some way, or perhaps work entirely
Wwithin its existing body. An ambition might be to redefine
its relationship with the city and its surroundings, while
understanding its own identity and typology and enjoying

its modernist sensibility.
ffaad

To Begin
As a beginning, we would like you to explore, document
and represent De Singel, as a developing body and as a
situated one, describing the relationships between it and
its context historically and now, with an understanding
of potential future developments. In the next weeks we
will ask you to refine your own brief for the project and
to test the scale and possibilities of your interventions.

Cities
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avomd S500m® in tokal

18-22 N 2014

2024-25 MSc3 AR3AI100
Brief 03

By P2 we expect youwus&mmgic_dimnﬁnn.and
n outline form for your proposals, presented thn?u h
models and drawings, from which you can establish-a
i l-across-the scales of
developed architectural proposal 3
interior, building, city and landscape by the conclusion

of the course
—_—

Public )
Reception and counter: 100m2 (incl. separate sanitary
facilities and seating)

+ Exhibition space/multifunctional space: 200m2

* Reading room: 200 m2 (cf. current reading room 9'6m2,
is too small) (keep reading room and library divided,
small separate group study room) i

Library: 200 m2 (books and visitors’ workstations)
(keep reading room and library divided)

)<D Total: 700m?

Additional

+ Staff workspace 300m?

* Large workplace for archive employees is 12.5 m?
assume 10 = 125 proposal: 300m? (+/- 30 employees
including interns, temporary employees, etc.)

* Large workstations with archives 3.5 mx 3.5 —7

+ Standard office spaces

* Focus spots

* 1large meeting room 80m?

1 small meeting room 30m?2

Kitchen, bathroom, dressing room 150m2

Total: 560m?

(hawe

wALS
Archive é'j Wt ¥ bl
+ Storage Packaging material: 120m2 (near archive, &N" p‘
depot, office) C./MW'\’
+ Loading and unloading space: 150m2 o vl

Waiting depot (=emergency depot): 100 m2 (storage of ¢ ‘av_ A

non-exclusive archives, bulk pallets) L : vekit R
Triage space correct - contaminated material: 60m2 (V1Y M
* Quarantine (storage of contaminated material): 120 m2 o

Cleaning space (processing contaminated material):
60 m2 7 W} own  paleral
Pre-depot (storage of own material): 60 m2
Processing (processing of own material): 60m2
Digitization space (own material): 60 m2 (new)
Restoration studio (own material): 60 m2
Depot storage: 2,500 m2 (Currently 1,500m, growth in
recent years 470m in 5-7 years > per 5y 400m > 10y
> 20y with expensive storage systems)
C Taking into account climate class for paper
+ Climate class photos separate space; 100 m2
ulk storage
«, “Storage in racks and planning cabinets

ooy
W View depots: toc (in the underground term, 125m is

visually attractive, desire to collect more 3D objects) >
this could be a ‘regular depot box’ with a transparent

wall in front
+ Server space 10m (not on functional schedule) 3,

Total: +/- 4000m?

Palace
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Lellecion
By looking at what | thought was a weak point within de Singel and the surrounding area | thought of 3 designs for
this week. The one that | decided to show was idea 3 as it tackled in my opinion the most problematic part within the
area. The next steps are to look more into the building itself, really get to know the building and how it works, the
different stakeholders that reside in the building and such things. | will also look into the brief more in depth, what
the VAi specifically asks for and how | can combine or link certain functions. For the research, | looked into certain
elements of comparison between the VAi and 3 other institutions. | will for next week create visuals and diagrams

for the findings and put the history in a proper timeline.
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Zellechion
What | am struggling with this week is creating a compelling reason as to why | am creating a terraced extension to
de Singel. | thought that the terraced feeling would link it back to the initial idea of Leon Stynen and his terracing on
the south side of the building. Also with the government thinking about building a green belt around Antwerpen will
help with the terracing as | want to make them green roofs where people can walk on and use recreationally.
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{Lellection
I am now slowly puzzling the floor plan of my design. What | need to do for next week is look closely at the existing
building and really see how it works and is put together and if it is even possible to build on top of. I'm also working
more in sections as well as plans and that gives me more of an overview how the building will look next to the
existing. | am still struggling of making things definitive or drawing them as if they are. Susanne mentioned it today

so | will work on making proper floor plans instead of sketches.
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Qelleckion

This week | have moved the terracing from against the building to off of it and made a valley between my
extension and the Stynen part of deSingel. | am happy with this change as it gives more of a spacial quality and

connection between the two. There have been more changes suggested so in the next week for the P2 crits | will
be trying those out and seeing how they work spatially.
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Lelleckion

With my concept getting to a good place, | now need to work on the presentation, so how to communicate my
concept effectively to an audience and work on my drawings, so that the audience are clear about what they see. |
still need to work out some links with the existing building and what to do with the courtyard in between my building
and the Stynen. But that is something | will do in the next couple of weeks for the P2.



13- 13 Jan 2025

WEEK 1.9

H1 ?Aol»-os

gl Vi

Setand



WEEK 1.9

Graduation Plan: All tracks

Submit your Graduation Plan to the Board of Examiners (Examencommissie-
BK@tudelft.nl), Mentors and Delegate of the Board of Examiners one week before
P2 at the latest.

The graduation plan consists of at least the following data/segments:

Personal information

Name Iris Niederer

Student number 4700724

Studio

Name / Theme AR3AI100 Interiors Buildings Cities Graduation Project

Main mentor Susanne Pietsch Design studio mentor

Second mentor Sereh Mandias Research seminar m

Argumentation of choice | Throughout all my years learning about architecture, I

of the studio had not yet had a course that focused mainly on the
interior of the building. This course teaches you a balance
and to create a connection between the urban landscape
and the interiors, connecting what I have learned and
what I still need to learn in one course.

Graduation project

Title of the graduation Archiving Architecture

project Developing an Archive
Goal
Location: deSingel, Antwerp, Belgium

The VAi (Vlaamse Architectuurinstituut)
has been trying to move locations for a
couple of years because the growth of
the archive collection has been too great
for their current location. Currently they
are split into 2 different locations, one in
the centre of Antwerp, where their
depot is located and the other in the
existing building of deSingel arts centre,
where they hold events and exhibitions.
Their wish is to combine both functions
into one building.

In 2021, they held a design competition,
renovating and old church in Antwerp
into their new location of the archive
and exhibition space. While there was a
winner chosen for the competition, the
process for the rest of the designing

The posed problem,

- 13 Jan 2025

process and renovating got put to a stop
due to financial issues.

The problem is now how to solve the
rehousing situation of the VAi as they
are still working with their current
situation.

How can we design an archive for the
VAi that has its own identity yet
contributes to the future use of
deSingel, engaging existing target
groups?

lese result.

We will develop a project that creates a
new and unified home for the VAi,
incorporating the needs of the archive
together with its other public and
administrative functions. One of the
starting points we got is the original
brief that the VAi gave out for the 2021
competition. The goal is to analyse the
brief (which was meant for an
autonomous, standalone building) and

T"Hs wede | Dowssed on com?u:h) Yoo
3@«}(0« Pan and  wendk do  anothe ol
weil o écS.’nad o Yale pickres that
would hd\v meoin mJ P ?pcw-’-a.l-'o;\.

rework it to be with the existing building
of deSingel. The design could be a
standalone building, an extension or
part of an existing building (deSingel).

Process

Method description

In order to tackle this design, we shall analyse the current brief, given to us by the
VAi and analyse the location of Antwerp (more broadly) and of deSingel (more
closely).

There are multiple site visits, reviewing, photographing and analysing de Singel up
close. In the first site visit we have also talked to the clients, which is the VAi and
heard their wishes and expectations of an archive. In that site visit we have also seen
the current situation of the VAi, the depot space in the centre of Antwerp and the
exhibition space in deSingel.

We have already and will continue to look at other existing archives, such as HNI (het
nieuweinstituut), the architecture archive for the Netherlands. We will also be looking
at references of other archives and other buildings related to our individual designs.

We have looked and will continue to look at existing floorplans and sections of
deSingel, in all the different years of development. With the help of the rest of the
students in this course, we have made working models of scales of 1:1250, looking at
the urban scale, 1:250 for putting in our own masses and seeing how they connect
with deSingel and a model of scale 1:200 for which we took a section of deSingel and
looked at the intricate way the building is put together and how spaces are formed.
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This week | focussed on making the presentation layout and not so much about the design yet, however | think | got
too stuck in my head worrying about the presentation. My mentor helped me through thinking about a better
presentation layout and also reminded me to focus on certain aspects in my design, to work them out as they would
enhance my concept and design. She also gave me some references to look at. This was mainly about the facade
and how it connects to the rest of deSingel.
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WEEK 1.l1o 2331 Jan 2025

Reworking the presentation

Problem Statement 3
the VAi 3
DeSingel 20
the Brief 28

Concept 29
Location 29
Green roofs and roof gardens 3b
Private Courtyard 4
Facade 48
Inner courtyards a2
Floorplans G0

Conclusion 68

With the presentation, | want to take the audience on the journey of my building, starting off with introducing the client,
the VAi. This will lead into the problem statement of the VAi, trying to relocate in order to tackle the increasing need
for storage and work spaces. By introducing the VAi and the problem statement, | will go into introducing deSingel,
the history, especially the fact that Leon Stynen made use of the existing landscape and topography as that has had
influence on my design. Lastly for the background information | will talk about the brief that was given to us, showing
the square meters that they want and the different functions.

After the brief | will start talking about my concept, first with the massing, where it is located and why | placed the
massing there. Then | will go into the shaping of my mass, which brings it back to Leon Stynens starting idea and my
concept of green roofs.

With the order of how | am explaining my designs, | am trying to go from the main concept (the terracing) to the
elements that are created because of it (the green roofs and roof gardens, the privste courtyard, facade and inner
courtyards). With each element | will also showcase any inspiration | got. The end will show clear floor plans and why |
decided to group certain functions together.



WEEK 1.l1o 2331 Jan 2025

Drawings for the P2

Original axo of deSingel

©,
&
=

New axo of deSingel




WEEK 1L.10 2331 Jan 2005

Drawings for the P2

Concept axo with site
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Drawings for the P2
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Drawings for the P2
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Drawings for the P2
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Drawings for the P2

Inner courtyard View from roof terrace

Private courtyard
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Analysing Feedback P2

= fpcus more on the impact te design has on the surrounding urbanism, buildings and deSingel

= Now the design just looks like volumes stuck together -> |s there a way to make it more cohessive -> How do |
create intricate spaces within and surrounding my building?

= Focus on relooking at the existing building, their spaces and their facades -> In 30 model, add the urban landscape
and the landscape of deSingel ->Change the materialisation of the existing deSingel to get a good comparrison to
my facade.

» |pok into the green spaces and the potential connection of the green roofs -> How does that change the the
connection and atmosphere of the green spaces?

= Have the grid as a beginning step of the structure, but don't limit myself to that structure.

= Show the process more clearly of the design -> Try out different aspects of the design and analyse how each option
affects the urban environment and deSingel.



wEEK 3'2- 7-21 feb. 2025

Variations of building connecting to the road

This week | wanted to focus on seeing how my building impacts the surrounding area, especially the pavement my
building was directly influencing and how | could make the experience for the pedestrian more comfortable and unique.
This required me to look at the facade and the buidling parts that faced the street.

The facade towards the street sketch options

I T B B s N N = z I |-I“'_'/j"_
N ) ———

= 5y

e |
=|||f (| —— 4=




wEEK 3'2- 7-21 feb. 2025

Variations of building connecting to the road

Original facade towards street

Option | - one curve
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wEEK 3'2- 7-21 feb. 2025

Variations of building connecting to the road

(ption 2 - two curves

(ption 3 - everything curved




wEEK 3'2- 7-21 feb. 2025

Variations of building connecting to the road

Feedback Design

= Have windows or doors that create more spaces -> Use those elements to create a mountain.

= [t green in the facade -> Involve plants into the facade

= Make the facade more sculpturally

= Who in the VAi can give me more inspiration for my building?

= Ffind a way to incorporate Lean Stynens structure in my facade

= Some useful inspiration -> Julian Lampens, Jean Renaudie and Renée Gailhoustet with lvey Sur Seine




WEEK 3.3

Analysing existing facade for pattern

2y-29 b 2025

In order to incorporate elements of Leon Stynen in my design, | decided to look at and analyse Leon Stynens facade, in
hopes that | could use common spacings and distances to help influence my facade. This would create a subconcience
connection between my building and that of Leon Stynen. This week | also started with a I:20 facade fragment for building
technologies. | decided to choose an area with a roof garden and a green roof, showing the difference between the twa,

Analysis of Leon Stynens facade, finding

out common distances

Phase 1: Example elevation

13

0}

0 1 2 3 <
Laiasai 1 1 1 h

5
1

1 sen  pwlbple  Lwes

728
\ 3
; |
39— 22 |
" ‘ \ ¢ 1, ,3 : »vts _______
|
i
|
| 385
i
0:S 7.3 | .
{ v
|
I
rainwater downpipe ~ |
structural joint |
finished with profie i | .
.
1
g Figure I1.1.81: Fragment south elevation block F (MH) |
FAYLS




wEEK 3'3 2y-29 feb 2025

Analysing existing facade for pattern

Changing the facade with new measurements

With the new measurments found by analysing the existing facade, | have changed the facade. |t now comes over more
playful to the pedestrians and creates more and smaller pockets which can be used to create either small courtyards,
or more funcitonaly, bike parking. This extra steps in the building hae the same measurements that often come across
in Leon Stynens facade.



\A)EEK 3-3 2y-29 feb 2025

Feedback design

During the turoring session, there were a coupke of points that we talked about which will influence my design gaoing
forward.

» facade material: | was first thinking of using concrete for my facade as well as for the structure, giving my design a
more grounded look and feel. However, during the feedback session, a new material got introduced to me. Rammed
Earth, which is a relatively new technique and material in Europe. This can, just like concrete be used for the facade
and for the strucure

Rammed Earth construction - https://glsrammedearth.com/blog/rammed-earth-construction-techniques/

= Another was the potential use of klim-op plants to connect the green of the surrounding courtyards and the green
roofs.

= With the way | had my entrance, it was not an obvious place for visitors so the turors suggested looking at Adaolf
Loos and the way he designed his entrances to houses.

Adolf Loos floor plan - hitps://ajar.arena-architecture.eu/articles/10.0334/ajar 186




wEEK 3'3 2y-29 feb 2025

Building technologies facade fragment

:20 facade fragment straight from Revit
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‘WEEK 3.3 w29 Kb 205

Building technologies facade fragment

- Sketch for better connections of green roof and facade with insulation on the outside

1
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‘Building technologies facade fragment

Sketch for better connections of green roof and facade with insulation on the inside







wEEK 3'3 2y-29 feb 2025

Feedback building technologies

| made this 1:20 facade fragment with the mindset that | was going to use concrete as my material. Since my feedback
session for design | have changed which material | am going to use, but that was not yet reflected in these facade
fragment drawings. For next week, | will change the detail for rammed earth instead of concrete. However, much of the
feedback | can take with me in my next set of drawings either way.

For the building technologies feedback, | have to remember to think about structure and that walls need to have a beam
or another wall underneath to stay standing. What | also have to think a solution of is the height difference between
the floor inside the building and the roof garden outside, since the package each are made out of differs in thickness.



WEEK 3.4 3-7 Mo 2005

Changing main material to rammed earth

This week, | focussed on familiarising myself with the new material of rammed earth for my structure and facade. | also
changed up my floor plans within my building to accomodate the changes | made last week to the shape of my building.

Changing the material in model to rammed earth

New ground floor floor plan
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WEEK 3.4 3-7 Mo 2005

Feedback design

With the way my new layout was like, it did not create obvious spaces and rooms, making certain areas awkward to
traverse. During the feedback session, it was suggested to me to, for next week, look at the structure of the existing
building and continue that pattern so that my building would blend into the existing DeSingel if you were to look at it from
the strucural and foundational viewpoint. This way there would naturally be areas for rooms or circularity moments.
They also suggested to create tehe same silhoutte, not only in floor plan but also in section of my building, so | will by
trying that out next week.

Feedback sketches about section of my building
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wEEK 3'5 10-1Yy Mo 2025

Analysing the existing structure of DeSingel

With the assignement | got from the tutors last week, | started with analysing the structure of DeSingel and see if there
was a pattern | could use within my own building.

Foundation of deSingel

FEREUDEEOO0OE T

Ground floor structure of deSingel

|
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When looking at the existing structure, | can see that there is a horizontal pattern, which can be extended to my building
from the Leon Stynen part of the building. As soon as you go down to the Stephane Beel part, there is no particular
patttern that the structure follows. Vertically there is a slight pattern, but one | can deviat from slightly without it

looking out of place.




WEEK 3.5

10-1Yy Mo 2025

Developing a new shape

With the analysis done of the existing building, | created a new shape for the building, with new guidelines for the

structure, allowing for more spaces to be created that link back to the existing building and that also flow better with
the street.

New floorplan with structure of DeSingel
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\A)EEK 3‘5 10-1Yy Mar 2025

Developing a new shape

With the new shape | was able to make with help of the new structure, | was also able to create spaces for circulation, so
where the stairs, lifts and inner courtyards are places. With the new shape, | have removed asll the rooms | had during
the PZ, giving me a clean slate to reorganize the functions. Thinking back on the feedback | got in week 3.3 about the
entrance, | have already thought of a new location and idea for where the public entrance will be, given the movement
the pedestrians will make with the shape of my building,

New floorplan with structure of DeSingel




WEEK 3.5

New brief

This week we got a new brief for the course that would be for the P3, which is in week 3.8. The brief talks about the
connection between the new and the old, seeing that connection on a larger scale. With this brief, we have choose a
piece of our building that showcases the intricies of our building. The most interesting part of my building is not where
part of the old building interacts with mine, but it is where my building interacts with the street, This is the part of my
building | am going to showcase in my model and in my facade fragment.

10-1Yy Mo 2025

The first page of the new brief

“An architecture, . .able fo admit the paradox of the whale
fragment: the buliding which iz a whala af one laval and a

fragment of & greater whole at another level,.. It is the aifficult
unity through inciusion rather than the easy unity through
exciusion.”

Robart Vanturi, The Obligation Toward the Difficull Whole, in:
Complexity and Contradiction in Archileciure

Confronted with the messy realities of the contemporary
city, engaged in fragments of the past and addressing the
uncertainties and challanges of the futura, the thoughts of
the American architec! Robert Venturi on the possibilities
of the difficult whals, written half a century ago, continue to
hawe resonance, Beyond the, sometimes failing, formalities
manifested in the work of Venturi and Denise Scott-Brown, it
might reprasent the possibility of a negotiative architecture: one
that looks outwards with & walcoming gesture, which enjoys
whiat it finds: which searches for wholenass, rathar than unity;
which is open and political and has agency.

De Singel Antwerp might, on first glance, be considered a kind
of unity - the differant phases built under Léon Stynan and Paul
Demeyer - but in reality it might be considened the embodiment
of the difficult whole of which Venturi speaks, expressed in its
urban situation, away from the City of Antwerp, ad@acen! and

interiors
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Siynen Scaled, Flanders Architecture Institute, 2019,
Photographer: Jasper Leonard
A Difficult Whole

gat batween the most important traffic artenas of Flanders,
in the radically differant architectural expression of Stéphane
Beal's additions; in the current inferios transformations that are
faking place withaut an architectural vision; in the vacant roems
spread throwghout the building complex. Stepping beyoend it
the relation to two othar Stynan raalisations in the immediate
area, constructed with the sama or diflerant techniques, or an
acho 1o the now |oel picturesgue landscape = in the courtyards,
the realisation of a triangular pond and a solitary tree planted
ai the entrance - can all be undersiood as fragments, whose
disjunctions and tensions elaborate on this complex whole, as
well as offering both qualities and challenges to the ways in
which it is experianced.

Your project will add yet another new fragmeant or fragments
to the ensamble. Through thes briaf wa would like you to bagin
to explora the creative lenssons in the moments where things
meal throwgh volume, ground, fagade, colour, matarial or
compasition for exampla.

“Tha buitding is in the stone.” Martin Heidagger

This brief asks you to think at the scale of the fragment in a

more traditional sense, elaborating in detail upon a momant
where your project must negotiate its relationships with ather

Palace




wEEK 3'5 10-1Yy Mo 2025

Facade fragment for building technologies

With having chosen a spot for my facade fragment, | have also worked on the new location facade fragment for building
technologies. This location shows the foundation, an overhang and a roof garden, all important elements of my design.

Facade fragment straight out of Revit




WEEK 3.5

Facade fragment for building technologies

Foundation detail sketch |

10-1y Mar

Foundation detail sketch 2
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wEEK 3'5 10-1Yy Mo 2025

Facade fragment for building technologies

(verhang detail sketch |

(verhang detail sketch 2
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wEEK 3'5 10-1Yy Mo 2025

Facade fragment for building technologies

Roof detail sketch
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U)EEK 3-5 10-1Yy  Mar.

Feedback facade fragment for building technologies

Feedback roof detail. This is the minimum measurments for a finishing for a roof edge, minimum 150mm high and 30 mm
sticking outwards.

Feedback window frame detail. | must not forget a lintel to hold up the window. | also can't make the rammed earth that thin
as it needs thickness to hold itself.

2025



WEEK 3.5

10-1Yy Mo 2025

Feedback facade fragment for building technologies

Feedback foudnation detail. With rammed earth | can make a sandwich panel that includes insulation in the rammed earth,
having rammed earth be the finish of both sides of the wall.
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eedback overhang detail. [his is what we discussed the most, about how rammed earth could be held up in an overhang.

With the use of concrete beams holding the walls up. Also we discussed how some parts of rammed earth in detail can be
compared to details of masonry and bricks.
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WEEK 3.6

Sketch model

17-20 Mae 2025

When deciding where specifically to take a facade fragment for my model, | wanted to take the most interesting part,
this turned out to be where my entrance is going to be |ocated and where there are playful jumps in the facade both

vertically and horizontally.

il




WEEK 3.6 0 Mo 2005

Sketch model




wEEK 3-6 17-2) Mo 2025

Sketch model references

For the facade | will also be looking at references of other architects use of rammed earth in their design. Martin Rauch
being one of them and the facade of a french building by Déchelette architecture. They give me an indication of different
elements that | can use in my design as well.

Martin Rauch Ricola Herb center https://www.architectmagazine.com/technology/herzog-de-meuron-shapes-a-
processing-plant-with-rammed-earth o




U)BEK 3-6 17-20 Mae 2025

Facade fragment building technologies

This week for building technologies | worked more on my facade fragment in 1:20, this time in AutoCAD so that | could
more acurately draw the fragment. | also researched and read more about rammed earth and the conditions that is
needed to use rammed earth, Since rammed earth is essentially dirt, there is risk from erosion from water, which is
why rammed earth is usally used in warmer climates. Martin Rauch has been a pioneer in using rammed earth in europe
and so | have been using him and his details as references during my time making this facade fragment.

Facade fragment progress




WEEK 3.6

Reference images building technologies

17-2) Mo 2025

While researching | found detail examples of Martin Rauch as well as articles and books which talk about the materiality
of rammed earth giving me good insight of what to expect with such a material and how to overcome potential issues,

Example details from Martin Rauch https://www.architectural-review.com/buildings/earth/retrospective-martin-rauch

roof detail

foundation detail

Text from Tobias Helmersson in his article "From the Ground Up" https://issuu.com/tobiashelmersson/docs/tobias
helmersson-from_the_ground up
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WEEK 3.6

Feedback facade fragment building technologies

with the feedback we focussed again on the overhang and how that structurally works and how it is possible. We also
focussed on the roof detail and possible ways we could solve that area in terms of structure and cold bridges.

Feedback facade fragment sketches




wEEK S. 7’ 24-28 Mar 2025

Sketch model tryouts

When researching rammed earth, | also saw that with composing the dirt with different minerals, you can achieve
different colours and different shades. This would be one of my options for the facade. Another options | thought of
would be that of dirt found locally, within the area of Antwerp

[ o L '.‘"" ,_,,_‘_.‘

With the local earth, | would break apart the heaviness of the facade with making the underneath of the overhang a
different texture, showing a different atmosphere for the users as they near the building




wEEK S. 7’ 24-28 Mar 2025

Sketch model tryouts

With the different colours, | wanted the colours to flow over the overhang onto the next part of the facade, starting with
the darkest colour and becoming lighter as the facade gets taller, making the building feel lighter up top. If you were to
do the opposite and start light, ending dark. | would be wnrrithat the building would feel like its towering over you.




wEEK S. 7’ 24-28 Mar 2025

Sketch model tryouts

In order to aviod erosion of rain with the rammed earth, there are erosion checks created in the facade, which |
researched about last week. These erosion checks could be ceramic tiles or other har materials that stop the water
flow. They can also be the same colour as the rammed earth, blending more into the facade, or they could be a different
colour, accentuating the erosion checks from the facade. | want to use those erosion check also as a height indication
for window and door openings in the wall.

\ ‘ \M ' % - 7 -
: i/

With feedback we discussed how the first colour change within the facade could also be when there is the opening for
the entrance. With that particular facade, where the entrance is going to be, could also be slightly different, indicating
to the public that there is something going on there. With window openings, we also discussed how the building can be
mostly closed except for an occasional large window, indicating a different function, and some smaller windows.



wEEK S. 7’ 24-28 Mar 2025

Reference window openings in rammed earth

These are the window references | will be using for inspiration within my facade.

Martin Rauch Ricola Herb center https://www.materialtimes.com/en/our-focus/rammed-earth---the-amazing-clay-
architecture-of-martin-rauch-Lhtml

House Wiltshire, England https://tuckeydesign.com/projects/rammed-earth-house/




wEEK 3. 7’ 24-28 Mo 2025

Updated facade fragment building technologies

This week | further worked on my facade fragment, implementing the things we discussed last week during the tutoring,
There are still some parts | am struggling with in terms of keeping in the warmth and avoiding cold bridges so those will
be areas | will ask more about on how to solve them.

Facade fragment progress




WEEK 3. %

Feedback facade fragment building technologies

24-28 Mar 2025

There are still a couple of things | need to change in my facade fragment. The concrete beams holding up the wall were
for a different scenario that my overhang is about. My overhang covers goes both directions so the way to solve the
overhang would be to have the floor extend the 3 meters overhang. For this | also need to choose which floor | am
going to use. |t has to be one that is able to span in two directions. Another point of focus need to be about where | can
place installations, for ventilation, heating, light and electricity. | also need to work on the roof composition, putting

waterprooofing where needed etc.

Feedback facade fragment sketches
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WEEK 3-8 2 Mar — U Apr. 2005

Drawings for the P3

For the P3 presentation itself | focussed a lot on the facade fragment drawing and the model to be able to have that
at a relatively finished state for the presentation. | wanted to rework my floor plans as well for the P3 presentation
however | was not able to make that on time, so most of the work was done on the facade of my building. Here are the
products | had for the P3:

Concept axo with site




‘A)EEK B-X 31 Mar, — 4 Apr. 2025

Drawings for the P3

Concept axo without site




U.)EEK 3-8 31 Mar, — 4 Apr. 2025

Drawings for the P3

Ground floor with site
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U)&EK 3-8 31 Mar, — 4 Apr. 2025

Drawings for the P3

Facade fragment progress

|:33 facade fragment s
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WEEK 3-8 21 Mar — 4 Apr. 2025

Facade fragment model

Here are some images of the process of the facade fragment model. Since my facade and structure is made out of
concrete and more importantly rammed earth, | decided to make the model using different kinds of foam in order to
showcase that the facade would have texture, this did make it quite tedious to collect all the pieces for the model as
everything was done by hand.

Cutting all the foam pieces needed for the facade fragment model
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32 Mar — Y Apr. 1025

wWeek 3.5

Facade fragment model

spray painting the model and building up the model




U)BEK 3-8 31 Mar, — 4 Apr. 2025

Facade fragment model

Finished model




U)BEK 3-8 31 Mar, — 4 Apr. 2025

Facade fragment model

Finished model




‘A)EEK 3-3’ 31 Mar, — 4 Apr. 2025

Feedback and reflection of P3

For the P3, | focussed a |ot on the facade fragment, losing sight of the ploor plans in the meantime. This caused my floor
plans to be underdeveloped. This is something | will have to work hard on for the next couple of weeks.

For my facade fragment | also got feedback that having the rammed earth continue over the overhang as well as the
facade made the building too oppressive. The techtonic feeling was missing with the current facade. A reference for
this techtonic facade that | got was the Maroccan pavilion Expo 2020 in Dubai

My concept was also gettting lost in the facade. The movement from Stynens part of the building to Beels part was not
as clear as before and the restaurant was getting lost. With my concpet originally, the restaurant that is currently
residing in deSingel would get a new terras that would lok out over the building and the city, however that got lost in
the current version of my extension.

The last aspect of feedback was about the entrance and how that was now a dark and eerie place to be, not looking
welcoming to the users. So | would have to work on making a more attractive and open entrance that creates a pleasant

Moroccan Pavilion for Expo 2020 in Dubai https://www.archdaily.com/341341/oualalou-plus-choi-reveals-images-of-the-
morocco-pavilion-for-expo-2020-dubai
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‘A)EEK 3-? 7-11 Apr. 2025

Changing height of building

To start this week off, | first looked at the height of the Beel building in contrast to my own extension, in order to make
them the same height. This would enable the restaurant to use the roof garden as a terrace mare effectively and then
the build up towards the Beel building would run more smoothly. During the last couple of weeks | lost sight of the
connection | had initially wanted to make between the Beel and the Stynen and increased the distance per floor of my
building to 4 meters, creating too much difference with the other twa. | now changed the height per floor to 3.25 meters
which coincides with Beel better. Another part of my building that didnt add to the concept was the third floor as that
was as tall as the overhang of Beel. By removing the third floor, my extension lays just below the overhang of Beel and
makes it look like it sits on top on my extension.

(ld concept axo without site




WEEK 3.9

Changing height of building

New concept axo without site

7-1) Ao 2025




WEEK 3.9

New floor plan

7-1) Ao 2025

This week | also started to reorganise the floor plan of my building. Creating cores for movement and working with the
inner courtyards. | also tried to make a ramp to go from the ground floor outside to the first roof garden, however I'm
not yet convinced about a ramp being the best method to traverse the roof gardens from outside.

Ground floor floor plan
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WEEK 3.9 2211 Apr. 2005

New floor plan

First floor floor plan

ik

Second floor floor plan
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WEEK 3.9

Sections

7-1) Ao 2025

During this course | am also always trying to learn new things on Revit, which is the program | use while working, Seeing
other people having perspective sections, giving more insight to the building, | wanted to try and make them as well.

Perspective sections
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wEEK 3-? 7-11 Apr. 2025

Feedback

The most important aspects of the feedback that | got this week was to be mindful of how much daylight areas are
getting. For the inner courtyards making it so that instead of creating a sort of green house, where the inner courtyards
were inside with a glass roof, they would now be outside with a glass facade going through all the floors. This would
help with more daylight as the light will bounce off of each facade to the next. Windows could also be placed in difficult
corners that if it were to stay rammed earth, would ook incomplete.

| had tried a ramp to go up the building but now got suggested to try stairs as they would make more sense with my
building to make a route that goes up to all the roof gardens.

Feedback sketches




U)BEK 3.10 U-18 Apr 2025

Windows and entrance

Looking back at the feedback from last week, | started to figure out how | wanted to do my windows, wether it was to put
it in the corners of my building, under the overhang, or just next to where my building would overhang. After trying out
both of them, | decided to go for the one under the overhang. In the image, it is the one on the left. This just cleans up the
facade better and emphasises the overhang. The other option creates an awkward break in the rammed earth facade.

Window try outs

| also looked at the entrance, focussing on making it more open as it is in one of the more closed off areas outside the
building, | have tried making the full facade a curtain wall however I'm not yet convinced about keeping it fully open.
Since the rest of the building, especially the overhangs, feel quite heavy in nature, having it completely open at the
bottom feels strange and as if the top can become over bearing for the people who have to walk under it.

Window try outs




U.)EEK 3.10 U-18 Apr 2025

Feedback session with collegues

This week on Tuesday, me and 3 other students (Dilek, Laura and Daan) sat together to look at each others projects
and give each other feedback on our concepts and designs, This was very helpful as all of our concepts are relatively
similar yet different so it was good to have a different perspective on what we each were doing. One os the feedback
| got was related to the extreme overhangs | had in my design and how having them all around might overwhelm the
people walking by the building. The overhang that | have now is 3 meters per floor. | want to keep at [east some of that
extreme overhang to really emphasis the shape of the building. We came up with a solution of reducing the overhang to
.o meters everywhere except at the entrance, which would maintain the 3 meters, indicating the locations importance.

The 10 meter overhang in section




wEEK 3.10 U-18 Apr. 2025

Feedback session with collegues

Another point we discussed was my entrance itself, and | talked about how | thought the full openness at the ground
floor of the entrance felt too exposed and as if the floor above which have the overhang of 3 meters would feel too
overbearing for the users. A solution we thought of that | could try was a sun screen, also made of rammed earth, that
would start more closed off, further away from the entrance and then would open up nearing the entrance. We also
talked about where exactly the entrance should be, coming up with the corner, the most extreme corner of the building.

Rammed earth sunscreen at the entrance

MOND architekten, tower of red rammed earth https://www.designboom.com/architecture/mono-architekten-areal-am-
kronenrain-rhein-neuenburg-germany-01-16-2024/
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WEEK 3.10

Roof garden routing and inner courtyards

\u-18 Apr. 2025

For this week | also added multiple stairs on the outside of my building that would take people over the roofs of the
building. | added 2 stairs per floor to create multiple routes that people could take to the other gardens and to the new
terrace of the restaurant. For the inner courtyards, | also changed that they would be outside and have glass facades

towards the building.

Roof garden routing

Perspective sections
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U)BEK 3.10 U-18 Apr 2025

Feedback design

For feedback we looked at the railing for the roof gardens and how they would potentially ruin the heavyness and
techtonic feel of the facade from the street view. What could be a solution is to elongate the rammed earth and create
a rammed earth railing as that wuld continue the feel of the facade further. The question for next time is to think
about whether to do that everywhere or have the parts of the building that are open (the parts facing the Leon Stynen
building) have the glass railing.

Change of railing from street side

Change of railing from Leon Stynens side




\A)EEK 3.10 IY-12 Apr. 2025

Feedback design

Another aspect of the feedback were the stairs, and if they could also have a rammed earth railing. This could make the
stairs look like they were to come out of the facade, like it was extracted from the facade.

Stairs feedback sketches

With feedback of the entrance, the sunscreen could becom overwhelming and messy with all the openings, so maybe
playing around with the open and close within the concrete columns could hide a solution for the entrance. Also maybe
by adding concrete columns to the corners of the entrance walls.

Entrance feedback sketches




WEEK 3.10 Uu-18 Apr. 2025

Structure floor plans

For this weeks building technologies, | focussed on the structure floor plans as my facade fragment is experiencing a
|ot of changes at the moment, My structure in rammed earth walls at the cores and on the ground floor walls facing the
street. For the rest it is concrete columns and beams with reinforced concrete floors.

Ground floor Structure plan




u-18 Apr. 2025

Structure floor plans
First floor Structure plan

WEEK 3.10
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WEEK 4.1 20-25 Ao 2005

Railings

The first thing | worked on this week was the railings, trying out different configurations of glass railing and/or rammed
earth railing. | tried this not only on the roof gardens but also for the stairs. What | had last week, everywhere glass
railing, was the first option. The next option | tried was to have the rammed earth railing be everywhere.

Rammed earth railing, full view

Rammed earth railing, from Leon Stynens side

ammed earth railing, from street side




WEEK 4.1 20-25 Ao 2005

Railings

Next to try out was a mix between glass and rammed earth railing, having the rammed earth railing on the side of the
street, where the facade is more closed off and the glass railing on the Leon stynen side, which is more open.

mixed railing, full view

railing, rrom street side




WEEK 4.1 2-25  Aor. 2025

Railings conclusion and entrance analysis

When looking at all the options for the railing, having the rammed earth carry through everywhere makes more sense
and continues the facade fully through the building, even if an the open side there is less rammed earth facade. The Leon
Stynen view also feels calmer with the rammed earth railing in contrast to that of the glass railing.

The next step of the design was to once again look at the entrance and try out different options. Where there would
be rammed earth, concrete columns or curtian wall and with the curtain walls, how the mullions would work the best,
whether that is to keep the horizontal lines going or to maybe emphasis the conrete columns holding up the overhang.

Entrance with concrete columns at the corners and filled in with curtain wall

Entrance with rammed earth near the corners and curtain wall in the middle




WEEK 4.l 20-25 Ao 2005

Entrance analysis

| decided to go with the full curtain wall with concrete columns also on the outer corners, as it flowed better and did
really emphasised the entrance in a better way. The next part of ressearch was to decided which direction the mullions
would go. | first tried to keep it horizontal, so that the lines of rammed earth would follow through the curtain wall as
well however, now the concrete columns felt out of place. so | tried vertical mullions next.

Horizontal mullions, smaller vertical distance
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WEEK 4.l 20-25 Ao 2005

Entrance analysis

The vertical mullions feel better in my opinion as it goes with the concrete columns and it helps with the feeling of
keeping up the overhang, emphasises the structure. | tried smaller frames as well as | though the bigger frames
blended in slightly too much with the columns. The thinner ones give emphaisis without being too overpowering,

Vertical mullions, larger frames




WEEK u.I

New floor plans

21-25 Ao 2005

| also worked on the floor plan this week, trying to make sure that there was space around the inner courtyards to walk
around and that the functions were all relatively grouped together. The logistics in the southern part of the building, the
offices in the northern part and the public in the middle. Most of the archive itself is on the upper floors of the building.

Ground floor floor plan
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WEEK 4.l 20-25 Ao 2005

New floor plans

First floor floor plan
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WEEK 4.l 20-25 Ao 2025

Feedback

The feedback this week was mostly about the floor plan that | had thought of. While | tried to make logic in my floor
plans, there were still some points that did not make sense or just didnt get it that could be changed, such as the
routing through the building. | need to focus on the experience of the people that use my building. What does a worker
goe through as they enter my building, where do they go. which rooms do they enter. The same with the public and with
|ogistics. This is also what | should do for my roof design, think of a logic of green and paving. An important aspect of my
building are the north to south lines so that should come forth in the floor plans of inside and of outside.

What | will do next week is relook at my plans with more of a logical stand point and make diagrams as well for my floor
plans that show routing, circulation and function better. | will also look at my roof planning, making the stairs also follow
the important north to south lines.

Feedback floor plan sketches
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WEEK 4z 28 Apr.- 2 May 2005

Redoing Floor plans

This week, | really focussed on creating a more chessive and experience rich floor plan. This meant reworking the
hallways so that the routing for people made sense and gave a sense of direction to the building. | also started with
putting in more furniture so that the floor plan looked and felt more lively, like a place where people would actually be.
This also helped with the spacing of rooms. | made the library double floor high. giving people a more dynamic space,

also having the exhibition space be open to not only Stynens building with the window but Beels as well through the
library.

Ground floor floor plan
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WEEK 4z 28 Apr.- 2 May 2005

Redoing Floor plans

First floor floor plan
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WEEK 4.l

Feedback design

For the feedback, we talked about interesting viewpoints of my building, The one on top shows the north to south lines
that my building creates, exentuated with the staircases that move in that direction as well. The bottom view shows off
the layering and terracing of the building and shows the length better than the top one. We also talked about the impact

my design has on the urban scale and for the P4 presentation, to talk about it.

Interesting views
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WEEK 4.2

BT Feedback

For building technologies, the focus was on chagning the details of the foundation and the overhang. The rammed earth
on the overhang is not yet stable and secure on the floor slab. With a wooden block and frame, this can be secured. The
insulation besides the floor slab also needs to be thicker to avoid a cold bridge. For the foundation detail, the floor slab
needs to be extended as well in order to be properly on the foundation. The foundation can also be thinner.

(verhang detail
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WEEK 4.3 §-q May 2005

Inner courtyards options

The inner courtyards were still underdeveloped so this week | tried out 2 different options. One was that of grass and
nature. This one introduces green in the building, bringin it from the roof down to the inside. It also gives a full green
view from the aerial of the area, blenind the inner courtyards into the roof.

Inside view grass

Aerial view




WEEK 4.3 §-q May 2005

Inner courtyards options

The second option was to make the inner courtyard a jaoanese garden, Christian Kieckens, who is an architect that the
VAi collects items from, was inspired by the Japanese gardens, bringing a VAi architect into the building. The japanese
garden also brings a sense of calmness into the building that is in contrast to the busy roads outside. From the aerial
view, you can then see the innercourtyards within the design, just like how you can see the courtyard of Styenen.

Inside view grass

Aerial view




WEEK 4.3

P4 presentation preparation

5-9 Maﬂ 2025

This week | also worked on the order of my presentation for the P4. For the order, | would follow what | had done for the

P2, introducing the problem statement of the VAi and deSingel before going into my design.

Table of contents for presentation

Problem Statement

the VA
DeSingel
the Brief

Concept

Massing

lirban

Green roofs and roof gardens
Privats Courtyard

Facads

Innzr courtyards

Floorplans

Conclusion

P4 presentation Feedback

For the feedback session, we also focussed on the P4 presentation. The porblem statement is going to change to
context, where | give more information of Antwerp, the urban plan and deSingel, that | use within my design. I'm going
to show more of how deSingel and my extension sits in the city and what the intentions of Stynen were that come back
in my design. Creating small conclusions within the context, that then can be used to explain my design at a later point.
Within my story it was also important to go from the urban context, to the outside of my building, then working its way

inside and ending with the experience people get when they are inside.



WEEK 4.3

BT changes

5-9 Ma.:.j 2025

This week for BT, | worked further on the detailing of my I:d drawings. Especially changing the overhang detail and the
foundation detail. For the installations of ducts and other wiring, | got the idea of another student, Dilek to incorporate
raised flooring. This | could implement in my ground floor, however | realised that adding installations in the upper
floors was more difficult, The floor to floor height is 3.20 meters, that of Beels extension and it is what | need to connect
my roof garden to the restaurant on the second floor. This causes the ceiling to be quite low and too low even when
adding a beam and installations. So to create thinner floors or to have no beams or to have hidden beams is something
| need to research further and ask the structure consultant | will see on Monday.

Roof detail

verhang detail
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WEEK 4.3

BT changes

Beginning of overhang detail

5-9 May 2025
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WEEK 4.3 §-q May 2005

BT changes

For this week | also made an exploded axonometric for my structure, so that you can more easily see how each floor
slab is carried to the next floor.

Exploded axonometric of structure




WEEK 4.3

BT Feedback

5-9 May 2025

For the next week, | need to work further on the overhang detail and the foundation detail. The overhang detail is one
element that is crucial as it is very structural, showing how the rammed earth is carried and how the concrete ook

comes back on the outside.

(verhang feedback
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Architecture for which my building fits in with

Atelier 3 Siedlung Halen

The Barbican London
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Architecture for which my building fits in with

Van Wassenhove House, Juliaan Lampens

Museum Dhondt Dhaenens




Ps

Architecture for which my building fits in with

Green Ark, Belgium
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Inspiration for Roof Gardens

Marie Jose van Hee

Marie Jose van Hee House
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Inspiration for Roof Gardens

Marie Jose van Hee Gardens
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Making Models

Marie Jose van Hee
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Marie Jose van Hee House
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Making Models

Ground floor foam of 1:50 model
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Ground floor foam of |:a0 model

i}




‘P 5 2005

Making Models

Rammed Earth trial with clay on foam

Rammed earth wall in scale model
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Making Models

:a0 model from entrance (ground floor only)

[:a0 model from library (Ground floor only)
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Making Models

:a0 Furniture try out

Taking Photos of 120
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Making Models

:200 site model progress

2025
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Making Models

:200 try out on site model

:200 try out on site model
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Making Models

Finished 1:200 model
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