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wk 4.1 250404-250411

\daniel

(bridge)

whole other thing beyond it

beginning of a park

the end of stretch could be simply more like a bridge
it could be outside and become a piece of landscape
at a certain point drop

at the end it becomes a piece of park

and a piece of cultural complex

(depot)

weird to walk along 100 meters to get to this point
go through a little bridge to get into this build-
ing. why what happens at that moment?

(implicit thing)
a sort of mirror of the profile of blue hall

here there is a sort of space that i can make a choice

you should not only draw the bridge

fig. 4.1.1 sketch, daniel fig. 4.1.2 1:200 model to discuss on
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\susanne

a stretch and one cube

make one important space in the middle of the bridge
where you can put a reception

for users to be a specticular experience

whats the serious event

the facade of the cube shifts more to the top so that
the lower floor can make alliances with the stretch

be aware that there are factors that you ha-
ven't taken into holistic imagination

in the model into the context and finding the reasons to
add the sort of complexity of maybe making more of a
moment in the sequence here, maybe more of a moment
when you're in the middle of the highway, | imagine that
one is spectacular, and making a moment where it ends
and emerges into the nature. And then maybe also he feels
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a lot of limitation to that because it needs to stay a cube S
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you can slowly unpack it, let it continue =
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fig. 4.1.4 detail sketch
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fig. 4.1.6 sketch, mattijs



\mattijs

difference aluminium & steel
aluminium:cheeper lighter

steel: better

an aluminium double door if its a
steel one its stronger but there will
be problem if you use aluminium

get a detail from a manufacturer

which are the fundamental detail
draw the ventilation in section

think about how the connection of the beams

(P4)

1:5 detail x2

1:20 detail xa

1:20 elevation x1

1:100 climate diagram x1

feedback
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wk 4.2 250412-250418

how to dissolve the long and monotonous spa-
tial experience inherent in linear architecture?

insert moments, creating places at important
nodes. on the bridge, not only can linear activi-
ties be held evenly across the space, but it also
allows for the possibility of events reaching
their peak at the center of the space.

the entrance to the bridge is a foyer. pass-

ing through the foyer, one enters a full-

height space at each truss along the bridge’s
cross-sectional direction. this full-height space
also serves as the location where ventilation
ducts extend downwards. the ventilation ducts
stop just after emerging from the floor slab,
and below them forms a distinctive ventilation
opening. it acts as a spatial dividing element,
helping users measure the scale of the bridge
with their gaze.
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10th proposal
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wk 4.2 250412-250418

as you move forward along this series of ele-
ments, you encounter a full-height space that
is 30 meters long and 8 meters wide. this is the
main hall of the bridge, where all the climactic
events occur.

clearly, the floor plan of this complex consists
of a cube and a rectangular shape. continuing
forward, you reach a space where the cube and
the rectangular form are placed together. from
here, turning into the cube leads to service
spaces, including restrooms and a restaurant,
as well as a view depot beside them.

if you don't turn into the cube and continue
forward, you will reach the rear of the build-
ing. the end of the building represents a
profile that can be further expanded, as the
bridge extends, gradually removing climatic
boundaries and ultimately disintegrating.
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the side walls of the archive processing space
are enclosed with soundproofing treatment.
on the same wall, high windows are installed at
the top to bring in light, with automatic glass
blinds installed intermittently to accommodate
passive ventilation needs.

corrugated steel panels are placed above the
purlins to create a wavy texture on the under-
side, consistent with the design language of
the underside of the intermediate floor slab.
the main structure is exposed honestly within
the climate boundary to achieve the aesthetic
of construction, while being wrapped external-
ly to prevent thermal bridging.

double-glazed curtain wall, with internal frost-
ed glass sliding doors and external fixed glass
curtain wall.

questions:
where should the air be extracted from?
how should the construction plan be handled?
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fig. 4.2.4 plan on satelite, liren
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LIFIABENEEES where does the exhaust duct run and why?
it brings in air from the southern woods and
the northern campus, and exhausts it above
the highway.

perhaps it could draw air from

the garden instead.

liren chu

part 4

archiving architecture

interiors buildings cities



wk 4.2 250412-250418

15

“ o

A,— ——t *‘? t 9 l \é

*J ! "l e k:_ki

| |

= b ‘ \
—t

fig. 4.2.5 sketch on how to end the bridge, liren
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\jurjen

large ventilation ducts might block incoming
light — i think they should be modest.

the indoor space on the 1st floor bridge feels
more like a street, possibly not fully climatized
— maybe ventilated but without temperature
control.

without ventilation ducts on the roof, it could
be opened up in certain places.

>

the street could host exhibits that are weath- S

er-resistant, like large-scale models. 3
=

the elevator shaft should be built into the

bridge; placing it outside would affect the over-

all aesthetics. ~
et
@
Q
Q
=
O
S
=
Q
@®
ap
c
=
R
Q
@
()]
Q0
S
(5]
o)
S
o
=)
O
®
©
—
2
S



wk 4.3 250419250425

Q\

TS

[t

000

D00

=TILTAR . i~

JOOO0

- =N

\
\
\
\
\
J
1
|
g
1

I |

e

r 7
Li | ™%
7

liccooocoooo o]

19

fig. 4.3.3 sketch on ventilation, liren
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fig. 4.3.5 sketch on detail, matthijs
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\matthijs

insulation in the profiles
change the composite floor deck profile
two barriers(water&vapor) would be enough

—
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fig. 4.3.7 sketch about a flashing, pranav
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\susanne

you have your model.

what i would still like to see is the aesthetics.
now we understand it as an infrastructure.
you can walk through.

it brings you to the other side.

it's open.

it's closed.

it's translucent.

it's a device.

now, where are the switches?

where’s the electricity?

where’s the lamp?

where are the things that make that game
work?

it would be nice to have one drawing—space
drawing—where you understand what these
things are.

now you have to construct the narrative.
you dock in like in an airport, and you go to the
other side.

you relate to the building.

you provide something that is needed.
it's readable.

it's logical.

it has a place.

that has to be shown.

what do you see when you come out?
where are you?

these are the things to show.

you can look at early norman foster sections.
you can use a model.

you can use a photograph.
you can draw on the photo.
where is the sliding door?
where is the lamp?

where is the beamer?

where is the chair?

show the game you propose.
you can use procreate.

it's super fast.

feedback

you can put 6 to g a3s on the wall.
no need to print everything big.
that's for the presentation.
where does it start?

where does it end?

this is what makes it a bridge.
otherwise it looks like a capsule.

you have these two fragments of the facade.

one is solid, one is translucent.

that you can draw.

you can make a section perspective.

or an axonometric.

how does it look from inside?

use the logic of making to derive the details.
what's the panel size?

how does it connect?

isthere a lamp?

is it waterproof?

is there a joint?

is the opening covered?

try to give function to the protruding parts.
not only decoration.
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fig. 4.4.2 1:200 model on terrain in progress
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\matthijs

climate diagram
fragments (1:20 section and elevation)
technical drawings (1:5)
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fig. 4.4.5 sketch on detail, liren
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reflection

\structure

this design uses 300x1000 cellular beams and ordinary i-beams
of the same size as primary structural components, combined
with secondary-sized i-section members to form a spatial truss
structure. the entire primary structure is two stories high.

the roof structure is one story high and exists independently
from the primary structure. in terms of tectonic language, they
are two separate objects. at the junctions between the roof and
the cellular beams, hole infill is used to enhance the shear re-
sistance of the beams.

the mezzanine aligns horizontally with the truss divisions of the
primary structure and is supported by tie rods and secondary
beams.

\climate

the entire steel structure is almost completely wrapped from
the outside to prevent thermal bridging.

the roof uses rigid pir insulation to resist wind, rain, and snow
loads. anodized corrugated aluminum panels are used above
for weather resistance, while profiled steel sheets are used be-
low as support and exposed as a brutalist finish.

the climate boundary of the archive space mezzanine is defined
by a solid wall below and clerestory windows above, isolating
noise while allowing better natural lighting inside.

the solid wall is clad in anodized corrugated aluminum panels
on the exterior, with white gypsum board on the interior to
brighten the space. the inner climate boundary consists of a
steel-framed window wall with sliding doors and small balco-
nies for short breaks and maintenance access. the floor is a
composite slab with a polished concrete finish.

the boundary of the public space consists of double-layer glass
windows: the outer layer is clear glass, while the inner layer is
a translucent frosted sliding glass door, allowing each space to
control its exterior view.

the archive space mezzanine utilizes the sloped roof cavity for
exhaust duct routing, and the holes in the perforated castellat-
ed beams are used for fresh air ductwork.

the public space uses the holes in the cellular beams for exhaust
ducts and the holes in the floor-level cellular beams for fresh air
ducts.

louver windows are installed at the clerestory for emergency
passive ventilation.

temperature is requlated by a combination of underfloor heat-
ing and warm air systems.

only the archive space mezzanine maintains constant humidity.

tdl

missing diagrams of structural assembly

missing climate diagram

missing elevation drawings, window opening strategy, and ele-
vation proportions

missing design for indoor artificial lighting
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\daniel

qg: the connection between the two
volumes used to be a narrow corri-
dor bridge, but this made the archive
volume feel secondary and no longer
appealing. however, if i use a larger
connection, the two volumes lose
their individual formal identities. how
should i deal with this?

in our office’s project we tried many
times

to find the most suitable way for the
T two masses to connect.

when we hid the connecting space
behind the facade, what we read from
the main facade side was the collision
of two elevations—achieving connec-
tion while still maintaining the sense
of two objects.

in kgdvs's barbican exhibition, we

can see that the tangential connec-
tion of geometric forms does not
cause confusion between the two,
but rather creates distinction.

fig. 4.5.2 plan of st gallen city library, drdh
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fig. 4.5.3 photo of exhibition in barbican, kgdvs
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fig. 4.5.5 hvacplan, liren
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\annemarie

g:the projectis a bridge as an archive, with
a total length of approximately 180 meters.
it is a linear architecture, and the main issue
is how to effectively draw in air from both
sides, especially since the bridge spans over
a highway where the air quality is poor and
it's difficult to obtain fresh air.

ideally, a mechanical roomis placed every
30 meters along the span, and many filters
are installed in between.

if a single ventilation unit is used for the
whole bridge, it would require a 30-me-
ter-long space, potentially as large as the
building height. however, this can be divided
into two 15-meter segments placed at each
end of the bridge.

the space within the cellular beams can be
used to lay out the ventilation system.

q: does the mechanical room need to be
placed exactly above the vertical shaft?

no, it doesn't. being near is good enough.

underfloor heating is not conducive
to maintaining stable relative hu-
midity in an archive; warm air heat-
ing is more suitable in this context.
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fig. 4.5.6 map 93| programma zuiderpark
source: rsa, 2005
strategic spaces, programs and projects located outside the municipal boundary are considered illustrative
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Zr_pB.2: de Singel cultuurpark
Doelstelling van dit project is de voortzetting van de continuiteit
van het aanwezige systeem van parken - in het bijzonder voor de

geisoleerde fragmenten nabij het cultureel centrum de Singel - en
het versterken van de onderlinge relaties tussen de verschillende
objecten en aanwezige functies.

Op deze manier kan een groot park gecreéerd worden waarbij de
verschillende ruimten met elkaar verbonden worden door een
aantal voetgangersverbindingen en fietswegen. De continuiteit
van deze verbinding wordt verzekerd door twee nieuwe bruggen
die de snelweg(Ring)-spoorweg en de A12 kruisen.

Een belangrijk gegeven voor de realisatie van dit project is het
verwijderen van een aantal infrastructuurbarriéres, waaronder de
reorganisatie van de toegangen tot de stedelijke snelweg, zoals de
verwijdering van de toegangen vanaf de Le Grellelaan.

Het karakter van dit park wordt vooral bepaald door de aanwezig-
heid van veel belangrijke voorzieningen, zowel indoor als outdoor,
voor sport en voor culturele activiteiten. Ze zijn aangeduid als po-
tentieel cluster. In het project moet nauwkeurig de toegankelijk-

heid en de nodige ruimte voor elke activiteit, waaronder parkeren,

overwogen worden. De bereikbaarheid met openbaar vervoer blijft

een prioriteit. Een specifieke kwestie is de mogelijke uitbreiding
van de Expo.

Met dit alles in het achterhoofd, stelt het ruimtelijk structuurplan
voor de huidige camping te verplaatsen en deze ruimte te behou-
den als gedeeltelijke uitbreidings- en buitenruimte voor de Expo.
De brede weg doorheen dit gebied, kan vanuit mobiliteitsoogpunt
gedowngraded en hergebruikt worden als - groene - parkeer-
ruimte. Er moet tegelijk actief ingezet worden op een optimale
ontsluiting met het openbaar vervoer.

Enkel in functie van de uitbreiding en het behoud van de Expo

kan een ondersteunend programma worden onderzocht, dat
tegelijkertijd de fragmentatie van het park oplost. Een totaalcon-
cept voor het ganse Cultuurpark moet uitgewerkt worden onder
volgende voorwaarden: (1) voorzien in een continue en leesbare
nieuwe parkstructuur tussen Singel en Wilrijkse pleinen; (2) voor-
zien in langzaam verkeersverbindingen in dit park, die de relatie
tussen de verschillende objecten en aanwezige functies verstreken

research

fig. 4.5.7 strategisch ruimtelijk structuurplan
antwerpen ontwerpen(s-RSA, 2006)

Dit om het stedelijk karakter van dit gebied te versterken via een
hogere dichtheid.

Het voorstel voor golfinfrastructuur moet geinterpreteerd worden
als een voorstel voor verder ontwerpmatig onderzoek, als kataly-
sator dat compatibel is met de bovengenoemde doelstelling om
het gebied open te houden en de doorsteekbaarheid te verwezen-
lijken. Het voorstel toont het potentieel van het terrein, dat door
zijn afmetingen tevens een aantal holes toelaat. Maar ook een
andere recreatieve invulling is mogelijk voor het vormgeven van
deze parkomgeving.

liren chu

De hoofddoelstelling van het ontwerp, bijvoorbeeld van een
gecombineerd park met golfinfrastructuur, is om via de paden
en rustplaatsen de site, die vandaag enkel vanuit de wagen kan
waargenomen worden, te transformeren in een toegankelijke
groenzone.

part 4

archiving architecture

fig. 4.5.7 strategisch ruimtelijk structuurplan
antwerpen ontwerpen(s-RSA, 2006), p252

interiors buildings cities

40



wk 4.5 250503-250509

41

Zr_pb. 2: desi ngel culture pa rk rup vogelzang antwerp(pj3 p12) continues to develop the design based on the defined scope of this cultural park

The objective of this project is to continue the continuity of the existing park system—particularly for the iso-
lated fragments near the de Singel cultural center—and to strengthen the interconnections between the vari-
ous objects and existing functions.

In this way, a large park can be created where different spaces are linked together by a number of pedestrian
pathways and bicycle routes. The continuity of these connections will be ensured by two new bridges crossing
the highway (Ring), the railway, and the A12.

A crucial aspect of realizing this project is the removal of several infrastructure barriers, including the reor-
ganization of access points to the urban highway, such as the removal of the entryways from Le Grellelaan.

The character of this park is mainly defined by the presence of several significant facilities, both indoor and
outdoor, for sports and cultural activities. These are identified as potential clusters. The project must careful-
ly consider accessibility and the necessary space for each activity, including parking. Accessibility via public

transport remains a priority. A specific issue is the possible expansion of the Expo.

With all this in mind, the spatial structure plan proposes relocating the current campsite and preserving this
space as a partial expansion and outdoor area for the Expo.

The main road through this area can be downgraded and repurposed as a green parking area from a mobility
perspective. At the same time, an active effort must be made to optimize public transport connections.

Only in the context of the expansion and preservation of the Expo can a supporting program be considered,
which simultaneously addresses the fragmentation of the park. A comprehensive concept for the entire Cul-
ture Park must be developed under the following conditions:

1. Establish a continuous and legible new park structure between de Singel and Wilrijkse Pleinen.

2. Provide slow-traffic connections within this park to strengthen relationships between various objects and
functions while linking to regional connections.

3. Reorganize the sports fields.
4. Enable the expansion of the Expo.

5. Provide an underground parking facility that can function as a peripheral parking area at the prime location
and along the Groene Singel.

6. Supporting functions are permissible only if they enhance the park’s legibility.

7. The Expo building may accommodate complementary retail and hospitality functions, but a shopping
center is excluded.

Other minor interventions include removing the northern fence (Markgravelei) to improve park access and
visibility, as well as restoring small green areas in the southern section (the entrance to Nachtegalenpark and
the frontage along Jan van Rijswijcklaan).

A new square connecting de Singel with the swimming pool can be cre-
ated in line with the Groene Singel program.
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\sam

project background information should be
provided, including the urban context of
antwerp.

pay attention to scale and the orientation of
drawings.

manage time effectively; at the beginning
of the presentation, provide an overview of
the content—using a mind map or similar
approach to guide the audience through the
presentation.

enlarge small images to ensure clear and
concise communication.

use models and reference projects from
other students to enhance the presentation.
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J J fig. 4.5.10 rigid elements or shear

walls to resist lateral forces., mauro

W

fig. 4.5.11 staircase core, mauro

47



structure feedback

\ mauro

\structural issues identified

the current structure consists of hinged (non-rigid) joints, which leads to insufficient lateral stabil-
ity and potential for horizontal sway. there is a lack of rigid elements or shear walls to resist lateral
forces.

\stability strategies

one solution is to add shear walls or bracing at both ends of the bridge (around 3 meters wide
each), which is efficient and allows for a lighter structural expression.

another option is to increase the dimensions of beams and columns to gain stiffness, though this
sacrifices the desired slenderness and material efficiency.

a hybrid approach is also possible: using ramps for lower-level stability and stair cores for up-
per-level stability.

\role of ramps and staircases

the ramp, built with a steel frame and grounded on both ends, can serve as a stabilizing element
for the lower level.

enclosed stair cores, clad in steel panels and equipped with diagonal bracing, can provide stiffness

S
and lateral support for the upper levels. <
combining these two systems can address the overall stability of the structure. c

[0

=
\layout recommendations
each staircase core should be paired with two columns and diagonal bracing on both sides.
the stair cores must be structurally integrated with intermediate floor slabs and the main structural
frame. 5
ramps and braces should be positioned near each other to form effective force paths. 3
\presentation suggestion
use clear diagrams to explain which structural element contributes to which part of the building’s ©
stability. =
diagrams should distinguish between shear walls, stair-supported upper stability, and ramp-sup- §
ported lower stability. %
this will help communicate your structural strategy effectively during reviews. RS

g
\on using millipede E
millipede can assist with optimizing beam and column sizes. o
however, it is not suited to analyze overall lateral stability of the structure. ©
you should first develop a clear conceptu-
al structure manually, then use millipede for dimension tuning. 3
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10th proposal
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fig. 4.6.2 site model 1:200
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10th proposal
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fig. 4.6.4 1f plan
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fig. 4.6.5 2f, 3f plan
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fig. 4.6.6 4f, 5f, 7fplan
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fig. 4.6.8 rendering mezzanine terrace
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fig. 4.6.9 rendering archival material processing space
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fig. 4.6.10 cross section detail
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fig. 4.6.12 sections, height aligned
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fig. 4.6.14 ceiling under mezzanine
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fig. 4.6.15 structure diagram 1f
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fig. 4.6.16 ceiling under roof
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fig. 4.6.17 structure diagram 2f




wk 4.6 250510-250516

fig. 4.6.18 elevation
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fig. 4.6.20 model 1:33, general view
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fig. 4.6.21model 1:33, facade mezzanine half
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fig. 4.6.22 model 1:33, archival material processing space
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fig. 4.6.23 model 1:33, public space double height corridor
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fig. 4.6.24 model 1:33, public space double height centre hall
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fig. 4.6.25 model 1:200
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fig. 4.6.27 model 1:200, view from highway

interiors buildings cities

(@)}

7



wk 4.7 250512505623

fig. 4.7.1model 1:33, general view
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fig. 4.7.2 model 1:33, structure failure
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a bridge as an archive.

CONTEXT
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Script

hello everyone, my name is liren. i am designing a bridge as an archive.

first, let me give you an overview of what i will be covering in the next 30 minutes.

i'll begin by introducing the context, followed by my research and reflections, and finally, i'll delve into the design de-
tails.

starting from a broader scale, i will present the contextual background through both in-class and independent investi-
gations —including existing sources as well as my own observations.

from there, i will shift to the design approach, beginning with the tensions in for-

mal language, and narrowing down to specific architectural techniques.

the order of the slides reflects my design thinking process, so some things will repeat or appear out of conventional or-
der.

context/
we are designing an architecture archive next to desingel, along the ringroad in the south of antwerp.
before introducing my design, i need to emphasize some additional site information.

as we all know, the name desingel comes from the word “ring”, referring to the road it sits next to. the ring plays an im-
portant role in the urban history of antwerp.

thisis a diagram of the urban fabric of antwerp, and we can see two distinct circular layers. before becoming transport
routes or green buffers, both were fortifications.

the first circle is the citadel, built in 1567 by the spanish to control uprisings. it was demolished in the 1gth century and
became the zuid neighborhood.

the second one is the brialmontvesting, used to defend the city. the current r1ringroad is built along this trace./

these two rings were built according to social needs and transformed over time. though the fortifications are long
gone, their traces still mark the city, and their echoes still resonate today.

around our site, some water bodies from the brialmont period remain, while large portions were replaced by the rin-
groad.

liren chu

now let's ook into the history of desingel.
since 1958, desingel has gone through roughly four phases of addition and renovation.
i made a detailed diagram showing the evolution of each phase.

part 4

leon stynen’s original masterplan was largely respected:
two low-rise arcades in the third and fourth quadrants,
atall volume near the slope in the third quadrant,

and a tower with two theaters in the second quadrant.

meanwhile, the surroundings changed dramatically.

the left image shows the site condition from 1962 before the first phase started construction.

the right one is from 1969, from zie magazine, showing the scene after phase one.

you can see recognizable landmarks along both sides of the ringroad.

compared to the earlierimage, a swimmable pond and forest disappeared, replaced by a redesigned ringroad shifted
to the north.

the living space of desingel was severely compressed.

archiving architecture

here is the pond that disappeared—it might have once supported vibrant urban life.
it is well known that the original design of desingel was defined by corridors moving through nature, elevated ground
floors, surrounded by hills and water, far from urban density.

however, the evolution of transport infrastructure eroded the designers’ vision.
today desingel still has an inward-facing layout, only offering distant views to urban landmarks from within the court-

yards.

speaking of landmarks, let's zoom out a bit: large buildings are commonly found near the ringroad.

interiors buildings cities

in neutelings-riedijk’'s summary of spatial types along the ring, i found two types particularly relevant:
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° l
on the left, monumental intersections, like what leon stynen did: a tower next to the highway, with a bridge connectngl

both sides;

on the right, edges of connection, which suggests continuity across the road.

thisinspired me to think: maybe connecting desingel to the other side of the ringroad could help it escape isolation.

thisis a map of all the bridges across the ring—most are utilitarian in nature, in a car-dominated city.

now let’s talk about the archive. in our studio, we studied eight different archive types.

i studied sirjohn soane’s museum. as a private collection, it's highly curated. every object has a fixed place and a specif-
ic narrative behind it.

that led me to my first research question:

if the subject is not a producer of materials, but a re-presenter, isn't it more like a highly subjective curatorial act, in ad-
dition to long-term preservation?

can such a relationship happen in a public archive?

more directly: can a visitor also be a curator?

from my study, i concluded that an archive consists of three elements:

intentional collection

interpretation or public exhibition

long-term preservation
but how do we balance these three? or should we refuse to balance them at all?

there is a conflict between the secluded nature of archives and the openness this site calls for. this is my starting point.

liren chu

i propose a bridge with a complex form, connecting the north and south of the site and spanning across the ringroad
that oppresses desingel.

but when we say desingel needs to be “connected” and “opened,” what do we really mean?
how do we enter desingel? let’s look at this 1:100 model. its cut shows the core idea of my design: the public enters
from below, climbs the stairs through the central axis, and arrives at the blue hall and red hall.

part 4

if this path were just a narrow corridor, it would feel uncomfortable. stynen turned it into a spacious gathering route
with views of the courtyard.
stephane beel recognized this axis and projected it in the fagade with glass doors, emphasizing path and connection.

passing beel’s door, we reach the entry of the blue and red halls. turning left up the slope, we eventually reach the bal-
cony. but what about the ringroad?

as we saw in the structural diagram, research from the vai also suggested connecting both sides of the ringroad.
in 2006, the s-rsa plan first proposed the idea of a desingel culture park.
in 2021, the rup vogelzang plan mentioned it again, imagining cultural infrastructure radiating from the expo site.

archiving architecture

the east side of the expo lacks quality. the camper park is temporary and underdeveloped. it needs design intervention.

from an urban gesture point of view, i believe the most effective move is:
to extend the central axis of desingel, connecting its rear side with the expo’s east side, and establish a strong point of
connection across the center of the site.

in terms of program, the depot takes up more than half the space, the archive process takes one-fourth, and the re-
maining is public space.

if we stretch this triangular relationship, the linearity of the bridge matches the workflow of the archive, while the pub-
lic space can evolve from stynen’s vision of turning corridors into gathering places—with rich potential for activities.

interiors buildings cities
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\ questions and observations sam:

presentation

very well intro mentioning the times of the presentation. along the way, the presentation becomes
too loose. there is a beginning, a middle (looking at the printed drawing) but not really an end im-
age. no open ending but what happens on the other side of the bridge?

let the bridge lead the presentation. zoom in on the archive.

maybe you might want to try to speak a bit more from memory at the ps presentation, using small
printed cards with keywords.

beautifully crafted presentation slides, well done!

24 neutelings riedijk did not discover but observe and draw.

28 mention also the last name of margaux

30 captions under the pictures are too small

36 mention the date underneath the picture so viewers know this is the current state
42 s-rsa = spatial structure plan

44 diagram of expo does not really matter, if you don't engage with the information, the photos on
the following slides are much more useful.

5o turn the bar go degrees so that the text can be bigger
51too abstract for me, it needs more explanation than you give now

65 line weights are not well balanced and you should clearly state that you move on to another
building.

72 photography could be much lighter

\ research

very complete historical overview, both of the city, its former ramparts, the ringway and de singel.
would you say that the interventions of mjvha in de singel are phase 4.47 1)

history of the ringway

29 iwould only read the yellow research question, not the whole text

g how does your design relate to the pond and the forest that used to be located where now the



feedback

would you like to say something about the small cigarette butt addition to de singel in the wezen-
berg plan - stynen model?

traffic road lies?

g bridge in hongkong: very different setting, context. how do you imagine to bring the occupation
to antwerp or how would this be effected?

g triage, cleaning and preserving are happening on the mezzanine floor. what does this mean for
boxes and trucks, how do you get things up? is there a direct connection with the archive block?

the mezzanine is like a breakout room from the archive then?
g 62 i'minterested in why you placed the bridge in a straight line, eventually, where your first pro-
posal was to continue the slope between the two concert halls.

g iseethatin the 1:20 section you place trees between the highways

q round staircases not clear what they are for. relation to the round pilotis?

\ questions matthijs:

5
-
you use floor heating but no heating above? CC)
£
how does the triangular space under the roof work?
what are your ideas about the materiality of the outside? -
T
bring back the image of leon stynen model with diving platform at the end of axis S
\ questions laura: o
2
very intriguing starting point of your presentation. how can this history be vehiculated in the site? 2
=
returning to nature =
5
what would the traces of water become at a larger scale? =
I
how can we remember them? ©
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fig. 4.7.4 sketch on detail 1:20, matthijs
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fig. 4.7.6 sketch on detail 1:5, matthijs

feedback

\matthijs

reduce the density of suspended c-channels
to allow more light to enter.

replace unnecessary i-beams with timber or
other alternative profiles.

add a thermal break at the vertical connection
of the 200x200 roof i-beams.

add an installation method to the fagade and
indicate it with dashed lines.

B EER CENNEE -
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Z ] 200x200 54020 %= A N A thermal
break
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1. relation between graduation project, master track, and
MSc programme
my graduation topic is a bridge as an archive. it is based on

the site selection decisions made according to the studio

theme. itis closely related to my design strategy, aligns
with the values of the ibc studio, and also fits the integrated
consideration of theory and practice in the msc aubs pro-

gram. deSingel timeline

2. research—design relation

at the beginning of our research group work, my fo-
cus was on the building of deSingel. this complex was
constructed gradually over 60+ years. my initial study
focused on its design and extension timeline, comple-
mented by relevant contextual events. for example, the

1973 economic crisis indirectly led to the public opening

central corridor of deSingel
of the music academy’s performance hall, paving the
way for deSingel as an art institution, with contempo-

rary architecture exhibitions and the arrival of vai.

i also studied leon stynen’s concept for deSingel: a
building that invites roaming, nestles in nature, and
opens to the public. one quote from the book le-

on stynen architect (p.166) says the corridor is wide

enough to be an assembly place, not just circu-
lation. this led to my interest in the corridors and is door assembly designed by stephane beel
the reason of the cross dimension of my bridge.

in 1989, stephane beel designed a series of doors that
echoed the “potato openings” and emphasized the
central axis. people enter under the canopy, walk upstairs
through the axis, and reach the most public blue and red
halls. this became my entry point: if the architecture archive
is to become part of this system while occupying a signifi-

cant position, the central axis would be a good location.
i also referred to previous studies by vai on the feasibility ringland project



of an archive around deSingel. one proposal was rejected
by the beoordelingscommissie for placing volumes in front
of deSingel. i agree with this decision and did not want to
alter the collective memory of the facade. instead, i extend-
ed the central axis backward to form the bridge.

this led to research on the ringland project, ringroad spa-
tial types, habitable bridges, and the rup plan’s definition

of deSingel as a culture park—all of which confirmed my
design choice.

3. assessment of your approach and methods

in my graduation plan, i listed case studies, prototype
design, scenography model making, and research on
similar architectural types. under the encouragement of
the studio, works such as project journals and “looking
carefully” were valuable. overall, these methods helped
me clarify my design task, envision my design outcome,
and position myself among various design options.

compared with peers, i went through more de-
sign iterations. although feedback loops with tu-
tors and peers cost more time and affected short-
term completeness, they allowed me to explore
more possibilities within the same time frame.

4. academic and societal value, scope and implication
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some of the design iterations
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i designed a 18om-long bridge building and a com-
pact, integrated archive volume. academically, i ex-
plored a space type that extends public interiors
into landscape and infrastructure. it requires im-
agination across city and spatial detail scales.

socially, i created a visionary infrastructure. as an extension
of the original spatial spine, it reconnects parcels separated
by roads and opens up new axial possibilities.

its translucent volume expresses an open archiv-

ing attitude. its position avoids altering the front

of deSingel, respecting collective memory. at the

same time, it confronts car-dominant infrastruc-

tures and expresses urban spatial justice.

section from p2

5. value of transferability



in the city of antwerp, there are several
similar urban nodes along the ringroad.
although my design form is deeply in-
fluenced by deSingel’s architecture and
module, a similar spatial type—a corridor
that is more than a passage, a street
that creates urban experience—can be
applied elsewhere.

6. reflection questions to self

why does the design remain mechan-
ical even at such a large scale?

what kind of experience does a

18om passage really bring?

how does the interior create a
high-quality urban experience?

< e

sketch for a compact archive block
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sketch for rythm of mezzanine in the bridge corridor
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