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LEVEL 3: ALL PERFORMERS
- Black Box Theatre
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Horseshoe Auditorium
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SITE PLAN

design implementation

CAR ROAD REDIRECTED

hdedited 1
i se iy “-mmm “w
FRE e
A
MR
feeitie
LRI
LB
fotht
it fethd
LBy HT
I T I

foria

L

e 18 (i

s LRI

it

.w@

ok
1

i

LHI

Seiee
it

o

1]

=iy
i ]
R
e

5
LR
Y
fot
Y
Tnly
Fogitse

T
it

it
i
it
1
0
I
S <m.
SIS
I
kil
AT
g
Ry
A%

4
fi ;
VAR

Paht

Gin

HEGe)
i
B
Ayt
..%-
Sa ot 2 ALt
SHLEEN at : di
; I Atk cars
5 ! } i T
5 TR
] At
i g m«wi»i.:mww
AR ; A ] RE »m%mﬂ.&‘ oy
N } i s i
G TSRSl ! QR 1%
"4l dbiithih gty £ 1, N A
PR M
B s
I RIIE (R DI rn rLe feieie S5 O
5 SIS T A e LY SLEGRCALE
R 1 y { e,
St L T e s Ly
LT I R A SR FNRR e PN
.»uw..: . .. m:—iw— 1

raltiali] e i I T

Y AT i T o P AR R o Fog i bag et h ot ot ot

1y %u PTG RGN B munmnn e e e e e e et

1y Bttt P NG i i mnﬁwu foiei

ORI it

¥ e et
L N Ry N OO R RN i
N . A A R T LTI =
& < G R A NIRRT R R R
i e T T ThirElEih ) IThY:
T A R T A AL R R BT
bbbl e b i b e e e i il
T A ﬁnﬁn}: I Y phy [ Ry h Ly by R Kby Iy by lgheye
e s NG e s e e e ]
LS O gyl b i T it
D h L A g L e L Lo Lo Ay Ll e bl
T R O G i T L 357
N AN G R T AL Iy
L e s Sy Sy e Lok e A S
L R s %
s L R R R R fod
il i I S L S DO I
ririiy HITS 5 i rh i g AURETY S
Ly L ka)ih TSR 188 IS0 LS80 RO Ly 28 LA SISy
R B e R S R R G) NS ALl e
GO O U Ll i A
FHTE i S e ] b
iy i ! A R e ST A
At e e O Rl i EHERIRT
= o e S A T
Tt W R Feh ORI AL
T i e e L i
135 Fi 1% ftHer AL HE DY
“~ FoETe “w B P
~ ~

L

b i I I G
5 e 1304
s I &m

i
s s FeEiy UHIEC AR ST feihe di

Al

fif -«%&ﬁ

0 i b S

= T e

e foras .
G

s
EELEEL

i
it
e

L)
~mtuy

8

e
GRE 41
M” ]

i ;
s ) A ¢ ¢
L i N ! i
N2 2 L
TN reeay oy
e Lo
12 3 Rt
: T
q

B

TR

S ST

LT i i S
e - 7 \
i i :

1y I AL PR R LR L E LR LR LR LR
X N 10 A 00BN 0N e 00000000000,
1l ﬁ 7 ! AAS

% j i

< . : / Xanth ;
QEak:

~ ‘ .4 ‘-r-u-;~.u.~;...._...

i) N .“mmwmm A AL ORI

RITH L & AR Ry SrismLs)
o / Jariit

T t o
it M“ ) Toitg rhin . 1%
Liky%y i hit
L8y, = e e
b 2

{

GHI]
i

1N
i
Ll
Natt
SHI)
R
N
i
S
g D
ik
S

NS

]

Qi

LT
ik Gl
RewipE
Ty
b e

RO
N
bt
LHIY

1y




SITE PLAN

design implementatioj

PEDESTRIAN CONNECTION
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SITE PLAN

building design

MULTIPLE
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building design

MAIN ENTRANCE
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design implementation

ATMOSPHERE INSIDE CHAMBER OPERA
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design implementation
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ONTO THE BALCONIES
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design implementation

PACES FOR SPONTANEOUS PERFORFOR

o—= o n:ﬁv m:ﬁ cm::oH

rehegrdal room |

technica [

0 B
B! |
1o rehearsat-room
er o) |

o [
|
A«%} /|
% |
G |
v boarchl \
arse [
storage | |
& T ||
B
I i
\“‘ djjjfg o :::z and recording ‘! ‘\
| ‘7 ‘ ‘
\ ¢ /> : - . e . |
| fdﬁﬂ — |
\ ‘ |
\ _,;J’PP | |
\ T e
| £
| y T T T T
“ 4 T T T \\}\\\
| | | } |
\ 4 e
\“\‘ o= o L il i mmma i SRRRERE i
| < =
TR
H %
f . backstage
EEE@m
H L T
T ]‘»Q__
HH Fh
san jis=es
H K
[ =
‘TH storage
INEN ITTTT INEREREI ITTTTT 0,
T HEeeT meinn <\
L
black box
5 10
- SN L J / 1 1
— — /
[ — 7 /
// /

Bodies and Buildings Milan

e // S 58



- design implementation

CES FOR PERFORFORMANC

o—= O Eﬂ Eﬂ 0 e

63

o ﬁﬁﬁﬂ QQ ijg
/4 e
= oy
5 %

wwwwww
\\\\\\
\\\\\\
\\\\\\

wwwwwwwwwww
\\\\\\\\
\\\\\\\\\\

* A e
I o 1 8 O
6 o HHHH +ﬁ foyer
T
ré)ading room’
(e} O,
© z bis M= I °
@Z@ T T
\ >H T 5 o
S 3
o @ L0y N e i e °

FOURTH FLOOR

— — ;
/
Bodies and Buildings Milan @ // /! 59



design implementation

OPEN STAGE
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OPEN STAGE
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OPEN STAGE
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key space

OPEN STAGE USE
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building envelope

PERMEABLE ENVIRONMENT
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building envelope

PERMEABLE ENVIRONMENT
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building envelope
TRANSLUSCENT
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building envelope

CURTAIN MATERIALISATION
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conclusion

AMBITION
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“All the world’s a stage, and all the men and
women merely players; they have their exits and
their entrances; and one man in his time plays
many parts.”

— William Shakespeare
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