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PROLOGUE
ARCHITECTURE FOR ART



PRECEDENT STUDIES
Contemporary art museums: original photographs of spaces
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PRECEDENT STUDIES
Contemporary art museums - models of the exhibition spaces
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CENTRE POMPIDOU
process of recreating the photograph of exhibition space
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PRECEDENT STUDIES

Contemporary art museums - pictures of the models
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WALTER SWENNEN ENSEMBLE
ambiguous spaces to exhibit art
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THE DOMINANCE OF WHITE CUBE
institutions pumping the art value
sacralised, clinical spaces

THE MUSEUM OF MODERN ART, NEW YORK M HKA ANTWERP GUGGENHEIM MUSEUM, BILBAO

I/

XAVIER HUFKENS GALLERY MUSEE CANTONAL DES BEAUX-ARTS, LUSANNE THE WHITE CUBE GALLERY, LONDON
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THE DOMINANCE OF WHITE CUBE
same aesthetics since 100 years

g = i = || e |
Wt | |m o =
s e | " g

MoMA, CUBISM AND ABSTRACT ART, MoMA, SURREALIST ILLUSION FROM MoMA, THE ARCHITECTURE THE WHITE CUBE GALLERY, M HKA, ANTWERP GALLERY XAVIER HUFKENS, BRUSSELS
1936 THE MUSEUM COLLECTION, 1971 OF GUNNAR ASPLUND, 1978 LONDON, 1993 1993 2022

1936 1942 1966 1977 1982 1993 2002 2004 2013 2022 2023
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QUESTIONING THE INSTITUTION
the anti-museum research on contemporary art in Flanders and worldwide

JAN HOET CHAMBRES D'AMIS

ANTON & ANNICK HERBERT

FLANDERS
oy

VRIJE ACTIE GROEP ANTWERPEN

8 Anton and Annick Her- 9 Lawrence Weiner Cham: 10 Jannis Kounellis Cham:
bert's apartment in Daniel bres d'amis, 1986 bres d'amis, 1986

1VmHK, 1957 2 Richard Foncke Gallery, 1970 4 De Warande, 1972

Er gebeuren nog MIRAKELEN: BERND Buren Chambres d'amis,
LOHAUS
JEF VERHEYEN ¥ oRNED WHGH WA
PANAMARENKO +
ANTWERP o i
' - ) - 21 Guillame Bijl Driving Annie Gentils at Monte- ' 26 Lawrence Weiner at Gallery Micheline Szwajcer, 1983
11 G58 Hessenhuis, 1958 !i&%ﬁﬁ?&iﬂ,ﬁ‘ %;2:?@;% 15 Panameranko Ice Block Action, 16 Marcel Broodthaers: Musée d'art 17 Jan Claude Block 18.Guy Aﬂeeswwm pare porrier 19 Vacuum, 1970 20 Ronny van de Velde and Panamarenko,  school 7/ at Ruimte , 1979 video, 1981 . ° A M H KA 1 985
‘ ) 4 Happening, Gr Conscienceplein, 1968 du XVlle siecle at A 37 90 89, 1969 Ercola, 1975 dit Caulier, Franchita Foubert Clavieyim )
1962 1964 P X OreGalery 1070 ANNIE GENTILS
YOUNG AMERICAN ARTISTS

CARL ANDRE
ARTSCHWAGER
BOLLINGER
WALTER DE MARIA

SOL LEWITT
BRUCE NAUMAN

WIDE WHITE SPACE GALLERY
1966

BERND LOHAUS AND ANNIE DE DECKER

march 1969
open 2-6 pm,

38 M HKA, 1985

37 Construction of M HKA, 1983?

35 Flor Bex Plan for Museum of Contemporary art, 1979

34 Gordon Matta-Clark Office Baroque, 1977

28 Christo at Wide White Space 29 Young American Artists at Wi 3 31 Panamarenko at Wide White Space 321CC, 1970

27 James Lee Byars, ‘A Pink Silk Airplane for 100’ jperformance at Wide
Gallery, 1969 White Space Gallery, 1 Gallery, 1969

Whitk Space Gallery, 1969

cestaines galeries

MARCEL BROODTHAERS i)
Ev fait, des objots.
L v

BRUSSELS Galerie St Laurent
rug Duquesnoy
D& 10 au 26 avril
missage
veadredi 10
de=6 a 8 heures |

VAN/DU 13 MAART / MARS

TOT /AU 10 APAL /AVAIL 70
MARCEL  BROODTHAERS
VENDREDI/ VAIOAG 13 MARS

s

43 Daniel Buren at Gallery MTL, 197’)

i

44 Gilberto Zorio at Albert Baronian
Gallery,1978

IS

39 Marcel Broodthaers Galerie] 41Marcel Broodthaers Invitation Flor arcel Broodthaers Invitation 42 Marcel Broodthaers at Gallery
- " BeEXT ) g MTL, 19707

JOHANNES CLADDERS

RHINELAND

DANIEL BUREN

P

45 Prospect'68 46 Konrad Fischer 47 Joseph Beuys and Johannes Cladders, 1967 48 Johannes Cladders

52 Museum Abteiberg, 1982

50Joseph Beuys 51 Documenta 6, 1977
looking at Erdkilo-

Joseph Beuys, Ménchengladbach Museum Catalogue, Diisseldorf, 1968 in fraat afausackh

1967. Harvard Art Museums/Busch-Reisinger Museum [ [y by Walter de
© 2014 Artists Rights Society (ARS), New York / VG Bild- t Documen-
Kunst, Bonn. ta6, 1977

WHEN ATTITUDES CENTRE POMPIDOU

BECOME FORM
BERN, 1969

Marcel Duchamp
16 Miles of String, 1942

GORDPN-MATTA CLARK
“CONJCAL INTERSECT”

ol

Marcel Duchamp ARIS, 1976
1200 bags of coalf 1938 — , il
ervorer frrere +alter de Maria at Kunsthalle Bern, 55 Pontpis Hulten on 56 Opening Centre Daniel Buren |  Danial b
Kunsthalle Bern, 1969 1969 TeCenTle Pompidou  Pompidou , 1977 Centre Pompidou, 1977 Les Couleurs
construc Sculptures Centre

BOITE-EN
VAUSE

OP LOSSE SCHROEVEN
AMSTERDAM, 1969

MODERNA MUSEET

64 Bruce Nauman room Op Losse Schro-

“TYPTOSTITICTOTES, T90%, T an HiktotrseTATTStertaTT

Warhol and Pontus Hulten at
Moderna Mt 1

59 Marcel Duchamp La Boite en Valise, 1936 63 Op Losse Schroeven. Situations and

| 1969
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NEW YORK e
66 Robert Rauschenberg This 67 Angy warhol, Sam Green, Marcel Du- 69 Andy Warhol's Factory, date? 70 Richard Serra Splash Piece at Leo Castelli
Is a Portrait of Iis Clert If 1Sy ’hamp'at Cordier Ekstrom Gallery, 1965 Warehouse, 1968 GORDON MATTA-CLARK

So’, 1961
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THE ART OF 1960s and 1970s
escaping the institutionalism and white walls of the museums
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PANAMARENKO, Donderwolk, White Wide Space, 1971

PANAMARENKO, Raven’s Variable Matrix, 2000. source: ensembles.mhka.be
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THE ART OF 1960s and 1970s
escaping the institutionalism and white walls of the museums

Joseph Kosuth, Zero&Not, Chambres d’amis installation view, 58 private houses in Ghent, 1986. Curated by Jan Hoet.

Interiors Buildings Cities | Dagna Dembiecka
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THE ART OF 1960s and 1970s
escaping the institutionalism and white walls of the museums

VAGA, 1965

During the mid-1960s, a groap of artists,
including Hugo Heyrman, Panamarenko,
Wout Vercammen, Yoshio Nakajima,
Jeroen Henneman and Bernd Lohaus,
formed to carry out a series of Happenings
on the streets of Antwerp. These actions
were accompanied by the publication of
Happening News, a series of seven issues
composed of photocopied collages rooted
in Dadaism and Surrealism. By performing
human action directly in public domain,

these Happenings, aimed to extend these
performances beyond the conventional
art context whereby it’'s form was not
constrained to a single artistic discipline.

LA BOITE-EN-VALISE, Marcel Duchamp, 1936 - 1941

Interiors Buildings Cities | Dagna Dembiecka
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ANTI-ART OF 20th CENTURY
translating spaces into drawings

BOITE-EN-
VALISE

Ccontenant
Ia reproduction
des 69
pfirh’ip.l[ﬂ
BEUVIcE

de

Marcel Duchamp

Tirage hmité &
vingt
cxemplaires

L'exemplaire :
S2001.00

Art of this

Century

W STHY.C

e

LA BOITE-EN-VALISE
Marcel Duchamp, 1936 - 1941

CHAMBRES D’AMIS
Jan Hoet, 1986

WHITE WIDE SPACE
Bruce Nauman, Wall with two fans, 1970

REMEMBERING SHE - A CATHEDRAL

Niki de Saint Phalle, Jean Tinguely, P.O. Ultvedt, Pontus
Hultén, 1966

THE FACTORY
Andy Warhol, 1963-1987

VAGA, 1965

Interiors Buildings Cities | Dagna Dembiecka

MUSEUM OF MODERN ART. THE EAGLES.
19TH-CENTURY SECTION
Marcel Broodthaers, 1968

GORDON MATTA CLARK
Office Baroque, 1977
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ANTI-ART OF 20th CENTURY
translating spaces into drawings
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REMEMBERING SHE — A CATHEDRAL THE FACTORY
Niki de Saint Phalle, Jean Tinguely, P.O. Ultvedt, Pontus Andy Warhol, 1963-1987
VAGA, 1965 GORDON MATTA CLARK

Hultén, 1966
Office Baroque, 1977
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Hans Ulrich Obrist
“The Kitchen Show”, 1991

Richard Wentworth installation for “The Kitchen Show.” curated by Hans Ulrich Obrist, 1991

ol

Fischli & Weiss installation for “The Kitchen Show.” curated by Hans
Ulrich Obrist, 1991

Interiors Buildings Cities | Dagna Dembiecka
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MUSEUM ABTEIBERG
trying to define anti-museum architecturally

MUSEUM
ABTEIBERG

“The Museum Abteiberg was the first and most important
product of the modernist culture of the time, consisting of a
complexstructure, the subjectofcontroversyanddebate, even
among artists and curators called to work in it. The building
project, (...) was based on decentralization of the rooms, the
versatility of the prospects, the asymmetrical structure and
an anti-monumental approach. The Museum Abteiberg was
supposed to be, according Cladders, a device to observe art
in a different way, by opening more perspectives and breaking
the traditional exhibition scheme: “It was the fate of anti-art, to
stillremain art. And the anti-museum will remain a museum.”

source: https://curamagazine.com/digital/johannes-cladders-anti-museum/

Interiors Buildings Cities | Dagna Dembiecka
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POST-MUSEUM?
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21ST CENTURY MUSEUM OF CONTEMPORARY ART, KANAZAWA
2004 \
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POMPIDOU OPENING \ A
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POST-MUSEUM
coexisting contradictions

X OPPOSING INSTITUTIONALISM

NOT OPPOSING INSTITUTIONALISM

TRANSPARENCY OF THE INSTITUTION -
BACKSTAGE EXPOSED

T

POST - MUSEUM

BREAKING WITH SACRALITY OF

EXHIBITION SPACES

-OPPOSING WHITE CUBE

CREATING SACRED SPACES TO EXHIBIT
ART - NOT OPPOSING WHITE CUBE

MULTIPLE ATTITUDES COEXISTING
(DIFFERENT APPROACHES TO EXHIBITION SPACES)

POSSIBILITY TO CONNECT EXHIBITION SPACES
INTO LARGE PLATES

INDEPENDENCE OF EXHIBITION SPACES
(POSSIBILITY TO ENGAGE
DIFFERENT CURATORS AND ARTISTS)

ADAPTATION OF EXISTING BUILDING
- TREATS EXISTING FABRIC AS SCENOGRAPHY

Interiors Buildings Cities | Dagna Dembiecka
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CURRENT BUILDING OF M HKA i
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O Stadsarchiek
b; Felixarchiefibe

Aerial shots of the harbor area in 1968
source: felixarchief.antwerpen.be

Before start of the construction
source: www.antwerpenmorgen.be

Planned Park In The Future
source: www.antwerpenmorgen.be
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M HKA

mission and vision
M HKA Programme Collections Research Visit Blog
Mission The M HKA is a museum for contemporary art, film and visual culture in its widest sense. [t is an open place of encounter for

art, artists and the public. The M HKA aspires to play a leading role in Flanders and to extend its international profile by
building upon Antwerp's avant-garde tradition. The M HKA bridges the relationship between artistic questions and wider
societal issues, between the international and the regional, artists and public, tradition and innovation, reflection and
presentation. Central here is the museum’s collection with its ongoing acquisitions, as well as related areas of management

and research.

M HKA is a cultural-heritage institution of the Flemish community

Downloads
Code of Ethics M HKA Decntologische Code Jaarverslag 2021 pdf Jaarverslag 2020 pdf
2022 pdf 2022 Deontologische

Code_2022
Jaarverslag 2019 pdf Jaarverslag 2018 pdf Jaarverslag 2017 pdf Jaarverslag 2016 pdf
Jaarverslag 2015 pdf Jaarverslag 2014 pdf Jaarverslag 2013 pdf Jaarverslag 2012 pdf
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POSSIBLE M HKAs

1929 / 1968




DICHOTOMIC M HKA
from anti-museum tradition to the whitest museum in Belgium
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CURRENT EXHIBITION SPACES
lack of diversity

Interiors Buildings Cities | Dagna Dembiecka
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CURRENT EXHIBITION SPACES
lack of diversity
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M HKA
collection highlights

Marcel Broodthaers
Etel Adnan

=

Lili Dujourie

= P

1 3
a 3 ¢ g

Yang Fudong
Dorothy Iannone
Shilpa Gupta
rral -ILCIIC DUIIICIO
Interiors Buildings Cities | Dagna Dembiecka
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COMPETITION BRIEF
program comparison

COLLECTION COMPONENT

permanent or slowly changing collection display.
“It is where the collection is shown and embedded in
a historiographic narrative.”

EXHIBITION COMPONENT

“a platform that can receive a seasonal and rapidly
changing exhibition programme.”

Interiors Buildings Cities | Dagna Dembiecka

AGENTSCHAP
FACILITAIR BEDRUF

L e

Department of Culture, Youth and Media

All-inclusive study assignment for the

construction of a Flemish Museum of

Contemporary Art

OPEN CALL 003702

L e

PROJECT FILE

f?“". Vlaamse
( \ overheid

www.vlaanderen.be

LIBRARY/ARCHIVE COMPONENT

“supports the institution’s research activity and is
the most intimate public space.”

FORUM

“provides space for temporary events and the recep-
tion of the public. The events capacity is a vital and
representative part of the museum’s operations.”

32



COMPETITION BRIEF
NET program comparison

BACK OFFICE
~1990 m2

TERRACE 1400m2

THE FORUM ~1280m2
LIBRARY & ARCHIVES ~500m2

COLLECTION & EXIBITION
~3800 m2

CURRENT MHKA
~9000 m2

BACK OFFICE
~3340 m2

THE FORUM
~3600m2

LIBRARY & ARCHIVES
~1900 m2

COLLECTION & EXIBITION
~6200 m2

BRIEF
~15 000 m2

Interiors Buildings Cities | Dagna Dembiecka
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PRECEDENTS STUDIES
Gross area and footprint comparison

Museu de Arte de Sao Paulo

N

Centre Pompidou

100 000 m2

Abteiberg Museum

Tate Modern

Kunsthaus Bregenz

_
T

FRAC Grand Large - Hauts-de-France

New Museum

11929 ma

Kunsthaus Zurich

23 300 m2

1960 1970

1990

Interiors Buildings Cities | Dagna Dembiecka
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EXISTING BUILDING
opportunity for post-museum
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EXISTING BUILDING
opportunity for post-museum

Entrance to the Zuiderdokken, ca. 1920.

2022
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EXISTING BUILDING
analysis of structural elements
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EXISTING BUILDING
axonometry

Interiors Buildings Cities | Dagna Dembiecka
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EXISTING BUILDING

1970s office typology
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AMBIGUOUS SPACES OF EXHIBITING ART
Rooms in existing building vs references

CELLS IN THE BASEMENT OF EXISTING BUILDING

MUSEUM DE PONT, TILBURG

Interiors Buildings Cities | Dagna Dembiecka
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TOP: BASEMENT OF THE EXISTING BUILDING

BOTTOM: ANNE IMHOF, Natures Mortes, 2021

Interiors Buildings Cities | Dagna Dembiecka
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OFFICE IN EXISTING BUILDING

PANAMARENKO, Donderwolk, White Wide Space, 1971

Interiors Buildings Cities | Dagna Dembiecka
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AMBIGUOUS SPACES OF EXHIBITING ART
Rooms in existing building vs references

VIEW OF THE OFFICE CORRIDOR IN ONE OF THE BUILDING TOWERS

BOTTOM: INSTALLATION VIEW OF ANNE IMHOF’S “YOUTH.” STEDELIUK MUSEUM AMSTERDAM CO-PRESENT-
ED WITH HARTWIG ART FOUNDATION. PHOTO: PETER TIJHUIS

Interiors Buildings Cities | Dagna Dembiecka
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EXPOSING THE INSTITUTION
blurring the boundaries

Michael Asher, Claire S. Copley Gallery, Los Angeles, California, USA, September 21-October 12, 1974, view through the gallery toward the office and storage areas. For
this work, Asher removed the partition wall dividing the office and gallery space, revealing the day-to-day activities of the gallery to the public. Photograph by Gary Krueger.
© Michael Asher Foundation.

Interiors Buildings Cities | Dagna Dembiecka
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BREAKING WITH SACRALITY OF ART SPACES

JEAN-LUC GODARD’S 1964 FILM BANDE A PART, THE LOUVRE SCENE
Franz, Arthur and Odile attempt to break the world record for running through the Louvre museum

Interiors Buildings Cities | Dagna Dembiecka
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TREATING EXISTING BUILDING AS SCENOGRAPHY
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WRAPPED MUSEUM OF CONTEMPORARY ART, CHICAGO, 1968-69
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KEPT: 70%
OF THE VOLUME

DEMOLISHED 30%

OF THE VOLUME

CONCEPT DIAGRAM
existing building reuse
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REUSING EXISTING TOWERS
Structure diagram

STRUCTURE DIAGRAM

Interiors Buildings Cities | Dagna Dembiecka
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DEMOLITION PLANS
existing building reuse
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CONCEPT
tensions between old and new

Interiors Buildings Cities | Dagna Dembiecka
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AMBIGUOUS SPACES OF EXHIBITING ART
transparent institution

HYPOTHETICAL VIEW FROM THE TOWER INSIDE THE STRUCTURE,
FACING THE TECHNICAL SPACES OF THE MUSEUM

AMBIGUOUS SPACES OF EXHIBITING ART
opening views to the surroundings

HYPOTHETICAL VIEW FROM THE TOWER FACING THE RIVER

Interiors Buildings Cities | Dagna Dembiecka
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WRAPPING CONCEPT
Silent giant wrapped in textile

Mark West, Hanging “Curtain-wall”, 2007

Christo, Museum of Contemporary Art, 1968

Interiors Buildings Cities | Dagna Dembiecka



WRAPPING CONCEPT
Silent giant wrapped in textile

photo: Jan Vranovsky

photo: Lauren Marsolier

Interiors Buildings Cities | Dagna Dembiecka
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WRAPPED MUSEUM
facade as skin

DOUBLE SKIN

e AIR HANDLING UNIT

4

AlIR EXHAUST

A

SIS SIS SIS SIS ST
HEAT PUMP

FRESH AIR

OPENMABLE
FACADE
ELEMENTS
FOR FRESH
AlR FLOW
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WRAPPED MUSEUM
facade detail

DOUBLE GLAZED WINDOW
SCHUCOALUMINIUM FACADE SZSTEM
FRESH AIR INTAKE VENT COVER

POLISHED CONCRETE (115mm)

UNDERFLOOR HEATING
UNDULATED, PERFORATED ALUMINIUMPANELS — — — — — — — — — — il 1 — | — | — [— — — — INSITUCONCRETE STRUCTURAL TOPPING (100MM)
— KERTO RIPA SLAB (340MM)
T METAL GRID FLOORING (75MM) FIBERGLASS INSULATION (100MM)
= |
SSONASNS000NY IPE 160
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ANCHORED TO THE STRUCTURE
STAINLESS STEEL PULLEY SYSTEM
BRUSHED ALUMINIUM FINISHING (6MM)
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ENTRANCE IN THE MIDDLE

urban connector
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SITE SECTION
mediating between park and river

PARK SIDE RIVER SIDE
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EXTERIOR
Silent giant during the day

ON: WALTER SWENNEN COLLECTION HIGHLIGHTS NOW ON: WALTER SWENNEN COLLECT!

|h

m
y







INTERIOR
versatile habitat for art 11

” (o] ] . s 2 COLLECTION

7

N : 3 e S— - [ : =
= e e e e . —— ——

| DOCUMENTATION CENTRE R WORKSHOPS

-

1
. EXHIBITION

Y

EXHIBITION

| 1000 B ‘
AUDITORIUM

1LY

SUPPORT OFFICE

EXHIBITIO

|
Py

EXPO

SUPPORT
B AR LS = L d[EE . nn

% EE EXHIBITION

BEEPF IR EDRE A |@Na

EXPO EXPO

{*] EXHIBITION

EXPO SUPPORT

expo

o ﬁ.

~ SEMINAR ROOMS

R

OFFICE OFFICE

n ﬁs;rUPPORT OFFICE

N VAR Tl Ol e
N T AR
4 LA

SUPPORT OFFICE

EXHIBITION |

[_\1":“:1:: ,;:‘:_-‘f:v[:' |
s 5 !“

| L
-

1 .
ART HANDLING

{.7IL‘

W eExrisiTioN |8 ART HANDLING



NEW PROGRAM REQUIREMENTS
brief of the actual competition

BACK OFFICE
~1990 m2
LIBRARY & ARCHIVES ~500m2

TERRACE 1400m2

THE FORUM ~1280m2

COLLECTION & EXIBITION
~3800 m2

CURRENT MHKA
~9000 m2

BACK OFFICE
~3340 m2

LIBRARY & ARCHIVES
~1900 m2

THE FORUM

~3600m2

COLLECTION & EXIBITION
~6200 m2

BRIEF
~15 000 m2

BACK OFFICE
~3670 m2

LIBRARY & ARCHIVES
~2010m2

THE FORUM
~2516m2

THE FORUM & EXHIBITION BLEND
~2054m?2

o

COLLECTION & EXIBITION
~6412m2

PROPOSAL
~16 660m2
(without rooftop ~1300 m2)
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DAY

PARK SIDE VIEW
silent facade
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PARK SIDE VIEW - EVENING
billboard of the institution
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LANS
ground floor

Storage
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- looking towards the park
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FLOOR PLANS

level 2 : archive, exhibition rooms, administration

Workshops

Exhibition
593 m?2

Room
26 m?

Exhibition
82 m?
Room
12 m?
Room
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Room
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looking into archive space
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FLOOR PLANS
level 4 : exhibition rooms
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FLOOR PLANS

level 6 : exhibition rooms, auditorium, small screening room
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FLOOR PLANS @
level 9 : art archive depot visible for visitors, documentation centre, library and workshops
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FLOOR PLANS
level 10 : the white cube rooms

Exhibition Circuit
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FLOOR PLANS

jon space

cafe with roof terrace and exhibit

rooftop
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LONG SECTION
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SECTION
meeting of old and new
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SHORT SECTION
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ART AND PEOPLE MOVEMENT
art lift in each tower
escalators and lifts for public

EVACUATION ST

'AIRCASES

ART

ADDITIONAL STAFF LIFT

PATH

PUBLIC CIRCULATION
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PAYWALL
flexible options

/‘\k CAFE (ACCESSIBLE BY LIFT)

CAFE (ACCESSIBLE BY LIFT)

LIBRARY (ACCESSIBLE BY LIFT) LIBRARY (ACCESSIBLE BY LIFT)

PAYWALL

PAYWALL

PAYWALL INTRODUCED IN THE MIDDLE OF THE BUILDING (ADJUSTABLE) PAYWALL INTRODUCED ALREADY IN THE ENTRANCE ZONE. SOME INDEPENDENT SPACES
CAN BE STILL ACCESSED WITHOUT TICKET (ELEVATORS, STAIRCASE)
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WALLS OF THE ENTRY ZONE

ENTRANCE WALL

MOVABLE METAL CHAIN LINK CURTAIN

ART HANDLING WALL

Interiors Buildings Cities | Dagna Dembiecka
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ENTRANCE WALL
performative character

NOW AT M HAR
LET'S PLRY MUSELM
ASKHAT RAKHMEDYARCY
TER SWENNEN / COLL
MUSEUM IN MOTION -

3 SEP 2023 4OGR SE

J JUNE - 1 SEP 2023

IN DIALOGUE WITH FIRE
T1ON HIGHLIGHTS

ORDON MATTR-CLARAK

IONS AT M HRR / 2 OCT 2022

Interiors Buildings Cities | Dagna Dembiecka
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ENTRANCE
performative character - collage exercises

EVENING MOVIE SCREENING SMALL CONCERT IN THE INFLATED PAVILION

Interiors Buildings Cities | Dagna Dembiecka
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2. ADAPTED EXISTING.

TYPES OF SPACES




TYPES OF SPACES
exhibition rooms

1 _

RAW SPACES

MEEEiEsLEEE
mEsETEEETEaE ADAPTED EXISTING
EEEIEEDE A0 wa

WHITE CUBE




RAW SPACES
minimum intervention in the existing fabric - slightly adjusted if needed

high degree of independence - spaces can be curated as separate exhibitions
spaces can be taken over by artists for performances

“
2
I
<|

leaving existing suspended ceiling,
more artificial lighting can be introduced if needed

leaving the walls without painting:
can be adapted by the artists or curators

cleaning the space from pictures, signs, plants

Interiors Buildings Cities | Dagna Dembiecka
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RAW SPACES
minimum intervention in the existing fabric - slightly adjusted if needed

high degree of independence - spaces can be curated as separate exhibitions
spaces can be taken over by artists for performances

carpet from demolished courtroom

109
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RAW SPACES | | | - : a5 o . industrial lamps, possible to
minimum intervention in the existing fabric - slightly adjusted if needed ' ' i S of o ih ovry/ introduce other sources of lighting
high degree of independence - spaces can be curated as separate exhibitions e ' / | = z

spaces can be taken over by artists for performances

no suspended ceiling




RAW SPACES
minimum intervention in the existing fabric - slightly adjusted if needed

high degree of independence - spaces can be curated as separate exhibitions
spaces can be taken over by artists for performances

EXISTING WALLS CLEANED

AND PAINTED

EXISTING SUSPENDED CEILING

REUSE OF EXISTING OPENINGS IF POSSIBLE

EXHIBITION SPACE IN THE CORRIDOR OF EXISTING TOWER

POLISHED CONCRETE FLOOR FOR LEVEL ADJUSTMENT

WITH SURROUNDING NEW SPACES (LEVEL 6)
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ADAPTED EXISTING
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ADAPTED EXISTING
significant interventions into the existing\

spaces keep their proportions and features as openings
relatively intependent but can support new large spaces

_ apart from exhibition: used as lobbies for elevators and location of support spaces

spotlights
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existing wall cleaned and painted white

polished concrete floor




NEW ENVELOPE - MEDIATING BETWEEN OLD AND NEW

presence of the old fabric inside the spaces, existing towers treated as scenography

exposure of the backstage spaces
strong relation to the outside environment - perforated facade

EXISTING FACADE CLEANED

AND PAINTED WHITE

VENTILATION GRID

Interiors Buildings Cities | Dagna Dembiecka

PART OF THE PUBLIC PATH THROUGH THE BUILDING

METAL GRID SUSPENDED CEILING
FOR TECHNICAL INSTALLATIONS AND
MOUNTING ARTWORKS

CORRUGATED AND PERFORATED METAL FACADE

POLISHED CONCRETE FLOOR
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spaces se/éafé'ited-_frohj__the outside environment
white walls, polished concrete floors
moderate amount of daylight




EXTERIOR




i




