o







™M
N

LOCATION TALLINN I'1:50.000

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN




MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

il 00N
Ny ):,»“/.:: ;

[\'\ /_-_\‘ e
5 . .

C e Y,
R o)

o TWMTN ‘\ e

% A

-8
Y oy

o~

.

LS,
e xs

<y,

" &
< o NN
4 LY
&
L ) l"
E . 1
T 104 -1
;,,YLI mﬁ,,,"m? -l

iy,
I o iy

== [ 1

B - —,
- 1“
L4 = ]
.
(P
~ 11
Lo, "
7 .
1, B ‘., .,
r, N %\ \
’ . S
7 SR\ 2 &
T e TN N
- o . ' o
S A 4 NG é"l—'.
¢ . 4.

o Wy
gy
B A
. A 4.

LOCATION MUSIC SCHOOLS | 1:50.000 (1)



MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

";//////I//

2%
%
Y

& ¢

7943
T
S\

192

Y
AP ON

£

(1
L1

e

s

/S3
7
1 9

&

N

PRIES:
S

X
s

iRl n ' '
N L =
W ein . ol WD ol
"/\ = o Bt o\
o . 20
- 2 (‘:, C\:\A c‘.“’\ .
LAY ' o

_“Cu‘\\ [P
_ L et
‘,,Qf,‘ N\ Jack: «
7 N o CAatet ;
% el L’C“?) e ,

LOCATION PIRITA11:50.000 (D)




MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

0‘
\\A'
oyt
A0 L
59 .
A U
s L
N
7 -9

A
g,

’//////I//

=2
\,}f‘:’

-

192

/g4 \7/ c
29
%

’
s

‘ES< -C: W j'lr ‘.\V
‘«P_..\ﬂv";v_’_n_';:;—_’,_\ 1
\ e
I et s
w22y A =
M ce weO L
TV - Vv -\ SN ‘Jﬂf'-‘ -
A8 AT 2 (:' . iy
f“\ : L/‘:‘“:“ ’,4 B
Ja A B
T
‘

LOCATION MUSIC SCHOOLS AND PIRITA T 1:50.000 (1)




MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

‘ES< -C: W j'lr ‘.\V
‘«P_..\ﬂv";v_’_n_';:;—_’,_\ 1
\ e
I et s
w22y A =
M ce weO L
TV - Vv -\ SN ‘Jﬂf'-‘ -
A8 AT 2 (:' . iy
f“\ : L/‘:‘“:“ ’,4 B
Ja A B
T
‘

LOCATION PIRITA CONVENT 11:50.000 (1)




Sd JINNANVS ININYG V HLIAM DONINDISIA - [LSOOTHSMANIN

7

7

b

1'17,

b di i -

LOCATION PIRITA CONVENT 11:10.000 (1)

L}
L
-

-
-
-
EN ]

.
«
-, ﬂ_._11_.m-1— 1,
UTF sk N .
- =
_llﬁwn_—m...m_- "y
— ¥ .-l-#- =d -
L -
¢.n.1._.-u11=.n|“ bl
Lo s M i w- ”
. Py [FRETIN ST
’--- TR e A
o - -
LV .n-. L a MI w
m-mll.vll- ¥ .)
i Ny o "-- .
T . —., LI »
L O [
L] H.1.1-q.- [ .
2 5 R .
¢ 2 a - Mn .
. e - §
o 2w g hY . o d
*m N r, s "
- . N
Y R
.y = - .l”.h -r
M i "~ .
I v.‘ B L]
B . & -
r n
O L I
Lol ] -l .
- " d L2
4 +

.




MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

L - .
T A i m

s

g gy

-~
Y
=
=
=

B whdady wigy
LA | TR

LOCATION PIRITA NEIGHBOURHOOD 11:10.000 (D)



Sd JINNANVS ININYG V HLIAM DONINDISIA - [LSOOTHSMANIN

LOCATION PIRITATEE 11:10.000 (1)

P
N
|
N
bbb i g
o 'Lr.r....
hﬂ L
=« 'PI PPy Fypy 1,
L LI B
: F1 e
P B SR B
i f awr =1 ™
o r iy B
. =7
o 1._.-011:.nf N
LB i o
A T 174 .
Moy O
PV o Re e o
o B -
,- ” '.,..- MI -
m-llvll- ¥ .)
il MNer e L
. —., LI »
L O I
L] H.1.1-q.- [ .
-y . & -
¢ 2 a - .
. e o |
o 2w J . o P
..l-.l T . L
e R P .
S ”.lA.IH.h -r
- - k ] .
- 5 Fr - =
r a” & .
B LI T T
.y - .
- " d LA
Pos B
. R L)
» - .
vyt r - L
LN | 4
[ ]
v
-
.
-

10



MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF  P5

'Q’ LI |
‘RS .

11

LOCATION PIRITA CONVENT1:5.000 (1)



I
N T J

LOCATION BUS STOP | 1:5.000

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

12



I
N T J

LOCATION LEISURE CENTER I 1:5.000

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

13



(M
N

LOCATION CONTEMPORARY MONASTERY | 1:5.000

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

14






- DESIGNING WITH A RUIN | SAM KNUIF - P5

N b r__hh'h..
S \MX
O
: """\ ; ‘:‘_\_‘hh
N -
D) o
l'\‘
\
1!.
A
'-ir
il
t.
_.";
|
£ -r'
4
r’:{I g
% : F
/
77
7
/xf’,--
/ i
16 RECONSTRUCTION FROM NORTH-EAST 1 © V. RAAM AND K. POLLU




e ——————

®

J
=L

T, R (O O < e i < - T

ekl R 0 T T ————
O . o R . e

GROUND FLOOR PLAN [ © T. PARMAKSON

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

17



o

)| )

S HA]

®

URCH

v - ——1
[ . [ . __J

1
C

r T
—A —A_

An intriguing landmark.

GROUND FLOOR CHURCH I © T. PARMAKSON

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

18



- DESIGNING WITH A RUIN I SAM KNUIF  P5

MUUSIKLOOSTRI

30 THE HISTORY OF CONSTRUCTING PIRITA CONVENT

T

19

RECONSTRUCTION CHURCH [ © V. RAAM AND J. TAMM



Fav

.._ 4 R EE AT AR

T

e

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

CURRENT STATE CHURCH | © S. KNUIF

20




TRANSFORMING CHURCH I © S. KNUIF

Sd JINNAINVS ITNING V HLIM ONINDISTA - [ LSOO TAISNNIA

21



— T e—

e e = T o B

T i T

_Illi......tt- o o o s e

i — i —r - T———

il - -

g O

. AOOHISIS
L) m & [ENNSNVINYNNQT

= SASEE
®
®

e i T P ————

e L T Y

@

e e T ——

=L

EEES T v

R

T

i

A

MONK'S

—

gth range.

GROUND FLOOR MONK'S QUARTER | © T. PARMAKSON

Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

22



- DESIGNING WITH A RUIN | SAM KNUIF - P5

MUUSIKLOOSTRI

DINING
HALL

Monk's quarter,

23

DINING HALL MONK'S QUARTER [ © T. PARMAKSON



- DESIGNING WITH A RUIN I SAM KNUIF  P5

MUUSIKLOOSTRI

ity
&
£

N A
SR W
RN
:_\,\t\\ \\\x\\\\
A MMMERN
v \\\}\\{\\\\\\\%\.\.\\\\‘\\i
& "-\\ \ \ §‘

83

DINING
HALL

Monk's quarter.

24

RECONSTRUCTION MONK'S QUARTER 1© V. RAAM AND J. TAMM



L.

1 |

-

1A

Monk's quarter.

—
—
—
—

CURRENT STATE MONK'S QUARTER |© S. KNUIF

Sd JINNAINVS ITNING V HLIM ONINDISTA - [ LSOO TAISNNIA

25



MUUSIKLOOSTRI - DESIGNING WITH A RUIN | SAM KNUIF - P5

SISTERS

OUARTE

North range.

GROUND FLOOR SISTERS' QUARTER [© T. PARMAKSON



e St st h.
e . — _ 3
____.L_.__
|.ln.|u:||w.l|1|.-||.n...-l||.un TR H__,_
Il — ' _..‘...
e ——— oty ] " “ j f
'] ] u-
“_ _q“ _..__._.__
A |1 Iy
{1 !
"._ )4
(roi Q
(] . y !
EEEE |
u." " | _r.
I _._ :
AOOHISIS SRl _

&

@f @ E_.-...mn{._:.qz:.u._ | _@“

1__

-

®
@

ENTRANCE SISTERS' QUARTERT© T. PARMAKSON

T
-

RANC

Sisters' quarter.

\

=
4
=
—

ENT

4 1

MAI

Sd - JINNAAVYS I NINYG ¥V HLIM ONINDISTA - [4LSOOTAISNNIN

27



T
i

NTRANC

Sisters’ quarter.

T
i

CURRENT STATE ENTRANCE SISTERS' QUARTER I© S. KNUIF

Sd JINNAINVS ITNING V HLIM ONINDISTA - [ LSOO TAISNNIA

28



- DESIGNING WITH A RUIN | SAM KNUIF - P5

o
% .
O
O
1
>;
U
-
2
=
C HAP’ |
—JL— —
H O U S E
1
Sisters’ quarter.
29 CHAPTER HOUSE SISTERS' QUARTER | © T. PARMAKSON




- DESIGNING WITH A RUIN | SAM KNUIF - P5

MUUSIKLOOSTRI

CHAP

| 1R
.

HOUS.

Sisters’ quarter.

—
-

30

RECONSTRUCTION CHAPTER HOUSE SISTERS' QUARTER [© V. RAAM AND J. TAMM



- DESIGNING WITH A RUIN | SAM KNUIF - P5

MUUSIKLOOSTRI

=

L=

I

DINING
HALLS

Sisters’ quarter.

31

DINING HALLS SISTERS' QUARTER [© T. PARMAKSON



MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF - P5

—

Sisters’ quarter.

1A

|

32

CURRENT STATE DINING HALL SISTERS' QUARTER | © S. KNUIF



- DESIGNING WITH A RUIN | SAM KNUIF - P5

MUUSIKLOOSTRI

O

mRVIC

ROOMS

Sisters’ quarter.

L

33

SERVICE ROOMS SISTERS' QUARTER [© T. PARMAKSON



MUUSIKLOOSTRI - DESIGNING WITH A RUIN I SAM KNUIF - P5

NUNS
WORKROOM

Sisters’ quarter.
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“How can an intervention revitalize and repurpose a historical ruin to a public function
while enhancing its architectural elements and ensuring its preservation?”
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“How can an intervention revitalize and repurpose a historical ruin to a public function
while enhancing its architectural elements and ensuring its preservation?”

1

HISTORICAL CONNECTION
The interaction between the extensions and the ruins.
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“How can an intervention revitalize and repurpose a historical ruin to a public function
while enhancing its architectural elements and ensuring its preservation?”

/

SPATIAL ORGANISATION
Layouting the building through a praxeological method.

42
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“How can an intervention revitalize and repurpose a historical ruin to a public function
while enhancing its architectural elements and ensuring its preservation?”

3

SENSORY EXPERIENCE
Designing for the senses of sight, sound and touch.
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“How can an intervention revitalize and repurpose a historical ruin to a public function
while enhancing its architectural elements and ensuring its preservation?”

.

VERNACULAR ARCHITECTURE
Following St. Bridget Rules and minimizing the ecological footprint.
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REBUILDING ROOF

Modern glass construction.
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1.

Modern glass construction.
Referring to original experience.

2.

REBUILDING ROOF
HISTORIC ROUTING
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Modern glass construction.
Chapel becomes wardrobe.

2.

REBUILDING ROOF
HISTORIC ROUTING
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LIGHT INCIDENCE

3

Connection with the sky.
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REBUILDING ROOF

Modern glass construction.

/

HISTORIC ROUTING

Referring to original experience.

B

LIGHT INCIDENCE

Connection with the sky.

/

WOODEN FRAME

Kerto LVL beams and columns.

,'/ \\




- DESIGNING WITH A RUIN | SAM KNUIF - P5

o
}7
W
O
O
|
L
)
D
)
=




MUUSIKLOOSTRI - DESIGNING WITH A RUIN | SAM KNUIF - P5

MONK'S

JUARTER

A cozy restaurant and bar.
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1.

REUSING FUNCTIONS

Refer layout to historic uses.
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1.

REUSING FUNCTIONS

Dining hall becomes restaurant.




1.

REUSING FUNCTIONS

Auxiliary room becomes kitchen.

MUUSIKLOOSTRI - DESIGNING WITH A RUIN I SAM KNUIF - P5

0o 0o 0o0a

Oo0o0o0o ||
Oofo0oio
CemOam o3 o0
ffffffff 5 o
R oo
On &
s 00
_ | B O
= P 0
g

ﬂ\ oooocoo |

/\‘
i k\l
A==
X X

| ‘ oy

61




MUUSIKLOOSTRI - DESIGNING WITH A RUIN I SAM KNUIF - P5

1.

REUSING FUNCTIONS

Original staircase to the bar.
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2.

PRACTICAL LOGISTICS
Dividing public and private.
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2.

PRACTICAL LOGISTICS

Public connected to event hall,




PRACTICAL LOGISTICS

Private on the outside.
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TOUCHABLE RUINS

Preserving the rawness.
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/

WOODEN ELEMENTS

Prefabricated Kerto elements.
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A public music school.
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1.

RECREATING SHAPES

Design with historic forms.
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F-01

1.

RECREATING SHAPES
Open courtyard principle.
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1.

RECREATING SHAPES

Clerestory roof based on buttresses.
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2.

UNIVERSAL DESIGN

Accessible for everyone.
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/

UNIVERSAL DESIGN

Using ramps for the reception.




1.

RECREATING SHAPES

Design with historic forms.

2.

UNIVERSAL DESIGN

|
|
|
|
|
|
|
|
|
| . Lower historic corridor. .
|
I
[

- DESIGNING WITH A RUIN I SAM KNUIF PS5

= . Oo0o0o0a

[y | 00000000
| ffii> 1 Oofo0o0o
“I | ! OoOo0o0o
I | i i Oo0o0o0o

MUUSIKLOOSTRI

boooooo ‘
“ [olo]elelelele)
quoooooo "
[olelvlvlelelo}
\ ©OO000

I>/
| Ein)! S Egl | coooooo
— 0000000
| || 0000000
| I| cocoooo m

,,,,, _= ,| oooo&gjl _ = ,]E e v, S S S I
L cooopoo || |
Slele slee) LL I
| vooocpoo + —
elolelelalole]
RPN L = —a
| L 1
Q I ¥ A
“ P - L —— J; . Sl
I g ———A |
— |
| |
‘ I
b=y )
N | 5 ﬂ .
| 1 /
| N 4 F-02
bﬁ
.
‘:—'
-

I‘mm| Ii.#




MUUSIKLOOSTRI - DESIGNING WITH A RUIN | SAM KNUIF - P5

/6

/

UNIVERSAL DESIGN

Using ramps to all rooms.
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2.

UNIVERSAL DESIGN
Adding an elevator.
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3.

PLEASANT ACOUSTICS

Optimal layout and materials.

MUUSIKLOOSTRI - DESIGNING WITH A RUIN | SAM KNUIF - P5

/9




MUUSIKLOOSTRI - DESIGNING WITH A RUIN [ SAM KNUIF - P5

80

=

1.

RECREATING SHAPES

Design with historic forms.

2.

UNIVERSAL DESIGN

Accessible for everyon

3.

PLEASANT ACOUSTICS

Concert rooms not bordering.
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PLEASANT ACOUSTICS

Soundproof materials.

/

LOCAL MATERIALS

Natural prefabricated elements.

31




1.

RECREATING SHAPES

Design with historic forms.

2.

UNIVERSAL DESIGN

Accessible for everyone.

3.

PLEASANT ACOUSTICS

Soundproof materials.
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LOCAL MATERIALS
Kerto LVL T-stud timber frames.




Sd - JINNA VS ITNINY V HLIM DONINDISIA - [ LSOO HSHMIN

83



1.

RECREATING SHAPES

Design with historic forms.

2.

UNIVERSAL DESIGN

Accessible for everyone.

3.

PLEASANT ACOUSTICS

Soundproof materials.
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LOCAL MATERIALS
Kerto Ripa open box slab.
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1

RECREATING SHAPES

Design with historic forms.

/

UNIVERSAL DESIGN

Accessible for everyone.

3.

PLEASANT ACOUSTICS

Soundproof materials.

/

LOCAL MATERIALS

Aikkon acoustic ceiling.
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/

LOCAL MATERIALS

\Wooden finishes.




MUUSIKLOOSTRI - DESIGNING WITH A RUIN | SAM KNUIF - P5

/

LOCAL MATERIALS

Thermory wooden cladding.
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MUUSIKLOOSTRI

/

LOCAL MATERIALS

Thermory wooden cladding.
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LOCAL MATERIALS

MagnorVinduet window frames.
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