
 Wool in Architecture 
The Aesthetic value 

Abstract 
Due to the practicality and inexpensive nature of synthetics, large quantities of wool are going 
to waste. One practical application to avoid such waste could be in architecture, as wool has 
been established as a durable material that offers protection against the elements. However, 
most uses of wool in Dutch architecture are especially limited to interior decoration or small 
use of hidden insulation. This research will analyze how wool could be used as an architectural 
material by looking at the aesthetic value of wool as a product in the different shearing layers 
of change in a building as proposed by Brand. By using the experiment-by-design method, it 
will attempt to measure aesthetic experience through surveys. The resulting prototypes will 
be used to show how wool can be useful in architecture according to its aesthetic value. 
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Introduction 
As a fiber artist and architecture student, the question arises as to why wool is not a well-
known product in architecture. Using wool in the built environment can help reduce the 
overload of wasted wool as it is a natural product which is often a left-over product instead of 
a material production (Beijer, 2021). As wool has served for many centuries as a skin for 
humans, it is plausible for it to be functional as a second skin for a building. It has already 
proven to be an insulator as 
seen in many traditional 
cultures and modern times. 
For making wool useful in 
architecture, it must also 
have durability and 
aesthetic value next to 
functional adequacy 
according to Vitruvius’ triad 
(fig 1).  

Fig 1.  The Vitruvian Triangle. (Mcmansionhell, 2017) 

S. Engelsma 
4665686



Dénes et al. (2019) have proven that the durability of wool has similarities and differences to 
products made from non-renewable sources, such as plastics from oil. The technical 
differences are not a disadvantage in the case of wool (Dénes et al, 2019, p.240), therefore 
why wool still isn’t used in architecture might come from the lack of knowledge about what 
the aesthetic value might be for architecture. This leads to the question; “In which way can 
wool be used in architecture to achieve its optimum aesthetic value?”. Aesthetic values are 
based on human experiences that are mostly connected with intangible feelings and emotions. 
Finding the answer to this question is therefore only measurable with physical models. To find 
out which physical models to make and to measure the aesthetic value, the following sub-
questions are formulated. 

• Which techniques of wool processing can be used in architecture?

• How can wool be used in different layers of the building?

• Where do the aesthetical properties of wool sit in the spectrum of aesthetic
experience?

The physical models are part of the experiment-by-design method which will be based on case 
projects. Finding the optimum aesthetic value for wool in architecture will consist of interviews 
and comparisons made during the exposition of wool in physical models. Optimizing the 
aesthetic value will help to find out what physical models need to be developed further to 
make a useful impact in the world of architecture. 

Chapter 1. 
Historically, we’ve been processing wool in many cultures, but in the end, the processing was 
worldwide almost the same. How to process the wool was based on the function of the wool, 
not the culture. So were the socks mostly knitted, while big cloth were woven or felted. If it 
was as a layer for tents, like in a yurt, it was mainly felted or raw fleece. With these examples, 
there might already be seen a development in the processing of wool; the bigger the 
application, the less prepping is applied to wool. But what does ‘processing’ in these cases 
mean? And which processing techniques can be used in architecture? 

Processing is the term used for clearing, prepping and techniques which make wool into a 
useful fabric. Starting with cleaning, there are a couple of stages in which wool becomes clean. 
Cleaning starts with wool scouring, which means that the lanolin in the wool is washed out of 
the fleeces. Lanolin is a natural fat within the fleeces of the sheep to protect them against 
insects and dirt. This is a water and labor-intensive job because it isn’t easy to get this fat out. 
There have been cases in which they used urine, but in our modern times, there is mostly dish 
soap, special scouring formulas or fermentation-process used to get the lanolin out of the 
wool. The soaps wash out most of the dirt as well, but the only things that keep stuck in the 
fleeces are dirt like straws and other things that get stuck between the hairs of the sheep. This 
will be out in the next process, where the wool will get picked in which wool locks are opened 
up and the last dirt will fall out. With this, the cleaning process is finished and will leave the 
wool into very fluffy.  

The next step of the process is prepping the wool so it can be used to make fabrics. For 
prepping the yarn, there are two options; combing and carding. They both have different 



purposes, combing is for aligning the fibers of wool and carding is to layer the fibers of wool. 
Combing is mostly used for longer, finer, stronger and lustrous wool1 while carding can be 
useful for shorter and double-coated wool. The other reason why these preparations exist is 
for the type of yarn which can be spun from these fiber preparations. If wool is combed and 
then spun into yarn, it is called worsted, which is a dense yarn. If wool is carded and spun, it’s 
called woolen and is an airy and fluffy yarn. With this knowledge, you can choose what 
prepping to choose before you make a product out of wool.  

The last step is choosing the techniques in which wool can be made into a fabric. Wool can be 
spun and used for knitting, crocheting and weaving, but carded wool can also be used for 
needle felting and wet felting. Each technique has its exploration of handcrafting between 
many cultures, but in the end, only knitting, weaving, wet felting and needle felting are easily 
industrialized. That’s why these techniques are interesting for architecture, as they might be 
easily upscaled compared to the current clothing industry. 

Chapter 2. 
As the application of wool in architecture is only thought of as an insulation material, there 
needs to be researched if there are other options that have an aesthetic application in 
architecture. This raised the question of how wool can be used in a building. According to 
Brand, a building exists of shearing layers; 6 layers in which a building can change in different 
time durations. While the duration of time isn’t important to this research, the layers of a 
building can help to find aesthetic applications of wool. This will be done by reference projects 
that can be compared with the shearing layers.  

In figure … Brand shows the 6 layers he defined; Site, Structure, Skin, Services, Space Plan and 
Stuff. According to Brand, the Site never changes: “A building is always situated in the same 
place”. This layer is excluded because Brand speaks only about the Site as a location without 
any elements. Structure stands for the construction of the building. Skin is the layer which 
exists out of the façade. Services are the support installations within a building, such as 
ventilation systems or heating systems. Wool can absorb sounds which can be seen as a service 
to the building environment. However, sound absorption can also be part of the interior, and 
shears overlap with Space Plan and Stuff. Because of this shearing overlap, the function of 
sound absorption will be placed under the layer Space Plan and Services will be excluded as a 
layer. Space Plan is explained as the interior of a building, which exists out of floors, walls, 
doors, etc. The last layer is Stuff, which is the furniture within a building. This layer determines 
the traffic flow within a building and is mostly described as interior architecture. While wool is 
more often used in interior architecture, it can be seen as its own aesthetic and therefore is 
excluded in this paper. This leads to the layers Structure, Skin and Space Plan that can be 
interesting for the aesthetical application of wool. 

1 https://trc-leiden.nl/trc-needles/tools/fibre-preparation/combing-and-
carding#:~:text=In%20general%2C%20combed%20fibres%20are,paper%2C%20leather%20or%20metal
%20ground. 



Paragraph 2.1 - Structure 
Although textiles have been used to create different forms by adding tension to treads and 
fabrics, most of the time it’s not made of wool. But according to Dénes et al. (2019) wool is as 
strong as plastics proven by a combination test of plastic fibers and wool fibers. And wool is in 
the right density and waterproof, which means that wool can easily be interchangeable for 
plastic fibers. This results in that proven concepts of constructions made of textiles can be 
applied with wool too. Reference project in which they apply wool or textiles that can be 
exchanged are: Higher Atlas by Barkow Leibinger (par. 2.1.1), Knitcandala & Knitnervi by 
Mariana Popescu (par. 2.1.2) and Flocks Wobot by Christien Meindertsma & TFT (par. 2.1.3). 

Paragraph 2.1.1 - Higher Atlas 
For the Biennale in 2012 Barkow Leibinger proposed an installation based upon the 
inventive and vivid hand-craft culture. By using geometric form within the architectural 
landscape and the traditional Moroccan weaving of wool or cotton on a wood frame 
loom, they made a 3-dimensional hyperbolic volume created by fixed wooden frames 
and tensed yarn.  

There isn’t a specific source proving that the yarn used in this project is wool. But as 
this is a reference to the local handcraft of weaving, it is an example which can be used 
to relate to constructions as the hyperbolic form can’t be created without the yarn. The 
wooden frame is used as a basic structure and using the yarn as a secondary 
construction to create to the space, but can also be used to keep the wooden frames 
in place. In this case, they didn’t use the tension of the yarn, because it was only in one 
direction. This might be something to be considered in a new design, together with the 
use of wool instead of other materials like plastic yarn. 

Paragraph 2.1.2 - Knitcandala & Knitnervi 
Mariana Popescu worked together with Block Research Group on creating a solution 
for the problem of using a lot of material to make modern forms created by parametric 
designs. By using knitted fabric tensed between a steel frame, it’s possible to create a 
mold for a concrete structure. Knitcandala was the first test that proved the concept of 
the combination of steel, knitted fabric and concrete, but there was still material 
needed to support the installation during the construction phase. With Knitnervi it was 
possible to show that there was no extra material needed then only the material used 
in the installation. Unfortunately, Knitnervi was never fully finished as it was part of a 
temporary exhibition and the concrete was left out of the installation so it could be 
reinstalled at another place. 

From a conversation with Mariana, it appeared she used acrylic yarn to make her 
knitted mold for the construction instead of wool. She explained that she didn’t choose 
it by intention, but was the most affordable option and thought it was best for more 
consistency in the stretch of the fabric. While it’s true that acrylic is cheaper due to its 
affordable process, it can still stretch when wet although there is a difference between 
wool and acrylic in the amount. But the difference between wool and acrylic is that 
wool after being wet, bounces back to its original shape and doesn’t absorb water as 
well as acrylic yarn. With this in mind, wool can easily be exchanged with acrylic as the 
tension and the water resistance of wool are compatible to acrylic yarns. 



Paragraph 2.1.3 - Flocks Wobot 
Flocks Wobot is a 3D printing robot that uses needle felting to create structures. It was 
developed by Meindertsma and Tools for Technology (TFT) to bring wool and industry 
together to work with discarded local European wool. It can not only use virgin wool 
but recyclable wool, which, in the case of leftovers created by the industry, can also be 
applied to the structures. Meindertsma made already three expositions with her felting 
robot, in which she shows the possibilities of wool structures.  

For this research, her idea of creating structural elements of housing is interesting and, 
if developed further, might help affect our structural boundaries with insulations. For 
now, she has created mostly 3D construction art to test continuously the limits of the 
robot. The expositions of this artwork can also spread knowledge about the material, 
so other industrial developers will pick up their process of developing woolen 
structures.   

Paragraph 2.2 - Skin 
Wool is known as an insulation for buildings, but contains also the ability to be waterproof. For 
insulation is it possible to become one-third wet and still be able to retain its insulation value. 
Another aspect of wool is that it is poorly flammable aspects, which is in the case of a building 
becoming a higher demand. Together these aspects make it possible to apply wool as a facade 
of a building. Reference projects in which they apply wool in the façade are: Wool House by 
Architectural Uncomfortable Workshop (par. 2.2.1), 100% Wool by Studio Anna Haltrop (par. 
2.2.2) and Knitted Facade by Mariette Adriaanssen & Petra Vonk (par. 2.2.3). 

Paragraph 2.2.1 – Wool House 
Wool House was an experiment by Architectural Uncomfortable Workshop to create a 
space in which you find yourself in a therapeutic sphere. By the use of wool, they tried 
to give the space a warm feeling. This small pavilion is placed at the architectural 
festival in Hungary, it was also designed to cancel out the surrounding noise. This might 
help in the creation of the therapeutic sphere, as you can focus on the sound you create 
yourself.  

By creating this pavilion made from woolen walls, they showed the quality of wool in 
its pure state. Stacked together it is possible to use and reuse it in many different 
locations. But it also allows for creating a soft division between indoors and outdoors, 
as it is possible to move hands through the wall (fig …) Having these properties together 
with the noise-cancelling property, it might be interesting for further research on how 
to bring wool to use it in outdoor spaces were the weather would also affect the 
experience.  

Paragraph 2.2.2 - 100% Wool 
This pavilion was part of a contest in the Swiss Alps in which it was important to design 
with the pristine reality of the surroundings. Holtrop chose wool as the material that is 
local to the site. With this, she researched the possibilities of vernacular architecture 
of tents which supports the temporary existence of the building on the site. It can be 
constructed on-site, as the tent exists from woollen felt with woollen flakes for support. 



In the plan view above is possible to see how the different layers of woollen felt serve 
to keep the woollen flakes in form. The result is a design which fits the context of the 
surroundings and enhances the material quality of wool. 
 
With the result of layered felt with flocks as constructional support on the inner layer, 
it’s possible to be able to this will uphold in the unexpected weather of the Alps as 1/3 
of the wool can easily be soaked and the layer of air will protect the inner wall. It’s 
questionable that this will be an easy tent to travel with as wool in danced felt can 
weigh quite a lot. So the purpose of a permanent tent within nature might be more 
realistic. But that doesn’t mean it can’t be temporarily, only not carried out by a single 
human. Showing the possibility of temporally woollen tents without any other material 
makes the interest in layered skin more interesting for development.  

 
Paragraph 2.2.3 - Knitted Facade  
During the renovation of the school, Adriaanssen approached Petra Vonk to design a 
facade together to represent the characteristics of Tilburg, the city of textiles in the 
Netherlands, and the school of art, culture and media. They chose to make a knitted 
design and incorporate it into a translucent RAFICLAD composite panel. This created an 
eye-catching pattern on the outside while on the inside it created a unique spiritual 
atmosphere. It also serves as a solar protection with filtered light into the building. 
 
As Petra Vonk works a lot with wool, it might be guessed that for this project there is 
no other material used for the knitted fabric in the composite panels. RAFICLAD is 
developed to fit the technical wishes of any project, being translucent, being able to 
choose colour or inlayer with any (organic) material and being able to fulfil the technical 
aspect of being fireproof and easy to clean. But as it is understandable to create a 
spiritual atmosphere for this educational building, the question of why keeping wool 
needed to be within the composite and not stand on its own. Would a bio-resin make 
it possible to create the same look or is it possible to create an outstanding panel of 
knitted wool that can stand on its own without being dissolved in a resin?  

 
Paragraph 2.3 – Space Plan 
As wool is a natural sound absorption, it can be useful to be applied to walls and floors. But 
wool is also flexible in form, which is useful in the current trend of creating flexible spaces 
within the building environment. But the problem with flexible spaces is mostly the noise 
pollution, which with the sound absorption of wool can be remedied and is it possible to create 
flexible spaces. References of flexible spaces created by wool or textile are: Spatial Felted 
Structure by Ou Yang Chun-Nien & Anat Uziely (par. 2.3.1) and Textile Architecture by Zoe Lehr 
Yates (par. 2.3.2). 
 
 
 

Paragraph 2.3.1 – Spatial Felted Structure 
By the use of wool as a connection between plywood elements, Ou Yang Chun-Nien & 
Anat Uziely created a flexible wall. These connections are created by needle felting the 
wool strategically between the plywood elements. On one side, the connections are 
visible, while on the other side, the plywood is completely covered with wool, and 



felted in a weaving pattern to create flexibility. Plywood was chosen as its self-
supporting material and therefore easy to use as a constructional layer of the wall. 
 
In this case, there is chosen for Plywood, but as the concept is felting two structural 
elements together, it might also be able for other constructions. As there can be 
created woolen structures with the FLOCKS Wobot with similar techniques, maybe 
combining them will make it possible to create a completely self-standing woolen wall.  
 
Paragraph 2.3.2 – Textile Architecture 
With textile architecture, Yates wanted to create a light, temporary architecture as a 
solution to climate change2. By the use of Jacquard fabrics, a fabric that is woven to be 
seamless and can create strategic weaving structures to adapt to the construction 
element, Yates designed a foldable, flexible and portable architectural space. By making 
it foldable, it’s possible to have a self-sustaining architecture. 
 
In her project, Yates didn’t use wool, but polyester to prove her concept of making 
space with foldable textiles. In her case, wool would have the same results, as it is as 
strong and flexible as polyester. So if wool can be woven similarly to polyester, is it 
possible to create the same fabric Yates suggested as Jacquard fabrics? 
 

 
 
Chapter 3. 
After the definition of how wool can be used in the different shearing layers by Brand and 
having found references, the question of what the aesthetical properties of wool are and how 
to place them on the spectrum of the aesthetic experience. To be able to find the properties 
of an experience, there needs to be a physical element which can be tested. Therefore was an 
exposition made with prototypes based on the references and techniques mentioned in 
chapters 1 and 2. This resulted in 3 prototypes – Structure, Skin and Space Plan – made each 
four times by the use of the techniques knitting, weaving, wet felting and needle felting.  
 
The next step of is to define the aesthetical properties of wool. According to Coburn, et al 
(2017) Vitruvius’s appeal of aesthetics in a building can be linked to the aesthetic triad, also 
known as the “Aesthetic Experience” by Spivak (2013). Coburn suggested that sensory and 
emotional response may form the foundation of the aesthetical experience of architecture and 
therefore might be interesting to test the prototypes on. But as this is also a question about 
the material, knowledge about this material might also affect the experience and therefore 
needs to be questioned too. By creating a questionnaire based on the principle of the aesthetic 
triad, the aesthetical properties will be defined (par 3.1). After this definition, the responses 
of the questionnaire that took place during an exposition are compared and will reflect where 
the properties might be placed on the spectrum of the aesthetic experience (par. 3.2).   
 

 
2 https://www.zoelehryates.com/textile-architecture  

https://www.zoelehryates.com/textile-architecture


 

 
Paragraph 3.1 – The Aesthetic properties 
The questionnaire that defines the aesthetic properties is based upon the aesthetic triad, 
combining Knowledge, Emotion and Sensory in neuroscience. As Knowledge is an overall 
background, it can be seen as something aside from the prototypes. According to Spivak (2013) 
every aspect can also be divided into three sub-elements. For Knowledge these elements are 
expertise, context and culture. These elements formed the following questions for the 
questionnaire; 
 

1. Are you an architect, a designer or a visitor with an interest in the exposition? 
(Expertise) 

a. Architect 
b. Designer 
c. Visitor 

2. Do you have experience with wool and/or wool crafting?  If yes, which form(s)? 
(Expertise) 

a. No, I don’t have any experience 
b. Knitting 
c. Spinning 

Fig 3.  The aesthetic triad system in neuroaesthetics (Spivak, 2013) 

 



d. Weaving 
e. Wet felting 
f. Needle felting 
g. Other, … 

3. Do you have a memory or an experience with the wool industry? If yes, please give a 
short description. (Context) 

4. Do you have a connection with wool from your culture or your background? If yes, give 
a short description. (Culture) 

5. Does the knowledge about the waste issue of wool change your view on this 
exposition? Why did or didn’t it? (Context) 

 
 
Emotion and Sensory are linked to the prototype themselves and therefore more specific 
questions are necessary based on the prototype people choose. This is based upon emotional 
instinct and sensitivity, therefore the elements of both can affect each other. For Emotion the 
elements are reward, emotion and wanting/liking. For Sensory the elements are sensation, 
perception and motor system. The questions that arose from all the elements of the 
questionnaire are; 
 

6. Which building layer are you evaluating? (Motor system) 
a. Structure  
b. Skin 
c. Space Plan 

7. Of the 4 techniques, which talks to you the most? (Liking) 
a. Knitting 
b. Wet felting 
c. Weaving 
d. Needle felting 

8. By which of the terms underneath did you make a choice on question 2? Multiple 
answers are possible. (Perception) 

a. Balance 
b. Pattern 
c. Form 
d. Texture 
e. Scale 
f. Movement 
g. Visual Weight 

9. Which emotions does the prototype evoke? Choose underneath which are applied 
(Emotion) 

a. Happy – Angry 
b. Satisfied – Depressed 
c. Excited – Relaxed 
d. Calm - Nervous 

10. On a scale of 1 to 5, how much would you like architects would apply this prototype? 
(Rewarding and Sensation) 

 
 



Paragraph 3.2 – The Aesthetic Experience 
The questionnaire from par. 3.1 was held during an exposition in October at the TU Delft 
Hortus Botanicus. It could be filled out on paper or digitally. The results are all gathered in a 
spreadsheet shown in Appendix 2. From the paper version, some were not filled in entirely 
and sometimes left blank spots within the results or, in the case of question 9, filled in with a 
neutral choice.  
 
With the results of the questionnaire, it’s possible to place the aesthetic properties on the 
spectrum of the aesthetic experience. As the aesthetic experience is formulated as a triad, this 
will help in visualizing the results. Within the triad will be given three outputs, based upon the 
three different expertise; architect, designer and visitor. Before showing the results in a 
visualization, all the questions will shortly be discussed based on their sub-element. 
 

Paragraph 3.2.1 – Expertise 
For the sub-element Expertise was asked questions about educational background and 
skills with wool crafts. Of the visitors who were willing to fill in the questionnaire, were 
11% architects and 13% designers. As for skill, it is mostly common that they have no 
expertise or do have expertise with knitting. Other skills are rare, but mostly in 
combination with others. Between the educational background, there is no difference 
in the results of skills with wool-craft. So there is no relation between educational 
background and skill. 
 
Paragraph 3.2.2 – Context 
For the sub-element Context there were two questions asked. One during the 
background questions and one at the end of the questionnaire. During the background 
questions was asked if there has been a memory with the wool industry. In this case, 
the wool industry was explicitly called instead of wool craft, compared with the 
question above, to result in a different outcome than doing the craft. For many, this 
was the case, but other responses were also that family members crafted. It might be 
debatable if this is part of the wool industry or not as it is part of crafting and not part 
of a higher production of material. But in our history, it was more common to create 
your family's clothing instead of buying it at a store. As there is no way to track in which 
period the visitors are talking, both responses are durable, but the most interesting 
responses are the ones that have a relationship with sheep, the spinning and weaving 
industry and visits to Musea that show parts of the wool industry. In the case of the 
visitors, architects tend to have more often a memory related to the industry than the 
other two experts. Designers almost have none, which is remarkable. 
 
The second question, asked at the end of the questionnaire, is based on the exposition 
itself. Through the explanation of the amount of wool waste in The Netherlands within 
the exposition, the different experts were asked if it affected their view on the 
prototypes. For the architects and designers, it was in almost all the cases. But for 
visitors 1/3 of the responses were that it didn’t affect them. In most cases, it was that 
they already knew about the problem before the exposition. But it’s questionable if no 
is in this case the right answer, as there is already the knowledge and it still might affect 
the view on the exposition. For this research, the effect of knowledge before the 
exposition is considered as no, as many have given this as the response. 



 
Paragraph 3.2.3 – Culture 
For the sub-element Culture, there has been asked about any link between the 
relationship of their culture to the wool industry. In many responses to this question is 
visible that a lot of people didn’t relate themselves to culture as many responded no. 
Sheep farming, and wearing (handmade) woolen clothing and carpets were the 
responses of people who did, but in this case, crafting could be considered too. Perhaps 
the difference between memory and culture felt too small and therefore the responses 
are quite comparable to each other. The only difference is that architects now fill in 
mostly no. This might be the difference in visiting places that are connected to the wool 
industry instead of being part of it.  
 
Paragraph 3.2.4 – Motor system 
The Motor System is based on the voluntary instinct of movement, in this case choosing 
a prototype. As standing before the prototypes and were willing to fill in the 
questionnaire, the participants were asked which building layer they chose to evaluate; 
Structure, Skin or Space Plan. The responses were surprisingly spread among these 
categories; only Space Plan got slightly more votes across the expertise. This can only 
mean that the space of the exposition therefore didn’t affect the choice and was purely 
on preferred instinct. 
 
Paragraph 3.2.5 – Liking 
After choosing the building layer, the participants were asked which technique they 
liked the most. This fits the sub-element Liking, in which they choose not based on 
instinct, but based on conscience. Overall weaving got the most votes, but some 
differences could be found between the expertise and building layer. For the architects, 
weaving was popular in the layer Structure and Skin, but for Space Plan, they were split 
between wet-felting and needle-felting. The designers voted very differently per layer; 
knitting for Structure, weaving for Skin and needle-felting for Space Plan. At last, visitors 
have a clearer opinion, as there were more responses in this section. For Structure, 
weaving was the most popular, but needle-felting came a close second. For Skin, 
weaving was the outstanding choice. For Space Plan, many chose needle felting instead 
of weaving; weaving got half as many times chosen as needle felting. At last, some 
visitors didn’t choose a building layer. Those votes were equally spread over the 
techniques. The conclusion of looking closer at the individual layers is that for Structure 
and Skin, weaving might be the most likeable, but needle felting is the winner for Space 
Plan.  
 
Paragraph 3.2.6 – Perception 
As there has been chosen which technique is more likeable, the next question raised 
that raised was why. This is based on Perception, in which many aesthetic elements can 
influence the choice. The aesthetic elements chosen for this question were; balance, 
pattern, form, texture, scale, movement and visual weight3. Because more than one 
aesthetic element might influence the Perception, it was possible to choose more than 

 
3 https://www.interaction-
design.org/literature/topics/aesthetics#:~:text=Aesthetics%20is%20a%20core%20design,enhance%20fu
nctionality%20with%20attractive%20layouts. 



one. This resulted in a variety of answers between the expertise and building layers. 
For architects, their choices were mostly spread over the aesthetic elements, but visual 
weight got the most votes at Structure. The designers chose texture above the other 
elements. At last, visitors chose texture as their most common influence, but the 
element pattern is a very close second. These differences in perception might relate to 
the educational background, as they look differently at a material. 
 
Paragraph 3.2.7 – Emotion 
Like Perception, Emotion can also influence the choice of the most likeable technique. 
Therefore, 8 emotions were compared with each other; happy with anger, satisfied 
with depressed, excited with relaxed and calm with nervous. The emotions are 
compared with positive and negative, except excitement and relaxation. In this case, 
the emotions are tested based on the energy level the material gives, which can’t be 
negative, only very low in the case of relaxation. Overall, there is no difference in the 
response between the different expertise is the same. The most remarkable about the 
outcome is that the emotions are quite positive although in the case of the energy level 
wool gives a low to average value; it gives more relaxation than excitement. 
 
Paragraph 3.2.8 – Rewarding and Sensation 
At last, it is asked if the participants would recommend using wool in architecture; 5 is 
yes and 1 is no. This suits Rewarding as it allows explaining the satisfaction of the 
material and Sensation as it shows the interest in further development for architects. 
The results were remarkable, as architects and designers would recommend the 
material used for architecture, but visitors are having some doubts as most results are 
around 3 with some exceptions. For Space Plan they would recommend wool and also 
the technique of needle felting. This remarkable result shows that educational 
background might affect the Sensation for the interest of wool in architecture, but 
perhaps Rewarding still had an effect on the visitors which is why they came to an 
average result.  
 
Paragraph 3.2.9 – Visualization 
After the comparison of the results from the questions, will be discussed how they will 
relate to the aesthetic triad based on Spivak’s aesthetic experience (fig …). Spivak didn’t 
make a relationship between the sub-elements, which makes it harder to place the 
results about each other. Rewarding and Sensation were in this research comparable 
to each other, which shows that these sub-elements could find a relatable sub-element. 
Context is in this research defined as a memory and a present feeling, which relates to 
Emotions. Culture is something you carry with you in the back of your mind, which can 
give choices based on Motor System. With this comparison made, there has been 
created the aesthetic triad in figure 4a .  
 
For placing the results per expertise, some definitions needed to be made to be 
comparable to each other. An example is for instance Liking, where the level of liking is 
not asked, but the techniques of liking. In this case, if the choice was widely spread, the 
result was lower while with a more defined choice, it got a higher result. For Perception 
and Motor System this same approach is applied. For the sub-elements Expertise, 
Context and Culture, the amount of the choice “No” forms the criteria for how high or 



low in the graphic the expertise is placed. At last, Emotions, Rewarding and Sensation 
are based on value. This value is based on positive or negative across different 
techniques, by which the results will be compared to each other and for the positive or 
negative value for these sub-elements. 

With the definition and the results, the aesthetic properties could be placed in the 
aesthetic triad based on the expertise. In figure 4a the sub-elements outcome per 
category are shown, which result in clusters of three With this clustering, the average 
across the Category Knowledge, Emotion and Sensory are shown in figure 4b. These 
graphics tell that overall the Knowledge across the different experts is similar, but the 
Sensory and Emotion about wool is somewhat divided. For the material wool is safe to 
say that there is a low to average Knowledge about the material. Within Sensory it’s 
clear to see that architects base their choice more on sensation, designers on 
perception and visitors on their motor system. For Emotion architects and designers 
tend to feel the same within emotions and rewarding, but designers don’t have an 
opinion in what they preferably like. Visitors don’t feel the same rewarding as designers 
and architects, which might be affected by emotions according to the graphic.  

Conclusion 
As architecture needs to have a balance of durability, functionality and aesthetic beauty 
according to Vitruvius, so does the material used in architecture. As wool is already proven to 
be functional and durable, the question raised is why wool is still not used much in 
architecture. Therefore this research was about finding the answer to the question; “In which 
way can wool be used in architecture to achieve its optimum aesthetic value?”. 

The answer to this question is explained in Chapter 1 the products can be made out of wool in 
four different techniques; knitting, wet felting, weaving and needle felting. In Chapter 2 this is 
compared to the relationship with architecture, giving 9 references across three shearing 
layers by Brand. These examples show that the relationship is possible, but finding the 
aesthetical value of wool is based on human feelings. This could be figured out by a design-by-

Fig 4a.  The results of the sub-elements per 

expertise based on the aesthetic triad of Spivak 

Fig 4b.  The results of the category per expertise 

showing the aesthetics experience of wool 



experiment in which an exposition showing the different techniques of the three building 
layers would help find the most optimum value. A questionnaire based on the aesthetic triad 
by Spivak made it possible to visualize where the aesthetical properties of wool sit in the 
spectrum of the aesthetic experience, as shown in Chapter 3. The results were that there was 
low to average knowledge about wool in architecture, but that it gave an average to high 
sensation and emotion.  
 
The explanation why wool might not yet have achieved an optimum aesthetic value is because 
the knowledge is on average not that high. Bringing out more knowledge about wool, not only 
in particular in architecture, but also in our culture and in expertise might help grow the 
aesthetic value and would make it possible to think about applying it in architecture as there 
shown to be no differences in the sensation and emotion participants got from the exposition.  
 
Thinking about further development of prototypes, they can be across all the layers, but the 
preferred technique is weaving as it gives a positive satisfaction based on texture, visual weight 
and pattern. Of course, this doesn’t mean that the other prototypes were not to the 
satisfaction, but this will help focus on making something useful for architects.  
 
 
Discussion 
In this research, there has only been a focus on the aesthetics of wool as a material. To make 
it possible to evaluate, the functionality of wool was necessary to explain in the context of 
architecture. But this was only in theory and together with the durability not tested on any of 
the prototypes. Possible research would be how to make one of the preferred prototypes 
based on aesthetics functional and durable, so it would be useful for architects.  
 
As the exposition was only limited to 3 weeks with a response of 79 participants, it might be 
interesting to repeat the exposition and its questionnaire another time to figure out if the 
results would be similar. Also, there where only a small group of architects and designers 
participating in the questionnaire, which raises the question of when there would have been 
a bigger group, would the interest in development still be as promising based on the 
aesthetics?  
 
One of the conclusions of this research is that the Knowledge of wool should be increased to 
be able to give wool an optimum aesthetic value, but there has been no explanation of how 
to achieve it. Bringing more knowledge about developments within architecture has been 
done through the use of expositions at Musea and showing new developments at architectural 
fairs. But if the Knowledge has grown, still the production needs to be in balance with wool as 
a waste product. Otherwise, it would grow out to be another way of upscaling livestock 
farming.  











Apendix 2 - summery results of quisti-
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l. 

2. 

3. 

4. 

BACKGROUND QUESTIONS 

Are you an architect. a designer or a visitor with interest 
for the exposition? 

� Architect D Designer D Visitor 

Do you have experience with wool and/or wool crafting? 
If yes, which form(s)? 

0 YES. D Knitting D Spinning D Weaving 

D Wet felting D Needle felting D Or else .... 

Do you have a memory or an experience with the wool 
industry? If yes. ple.ase give a short description. 

�/��·��� 
'°\(\0"4 � 4\A, � �� � 
"°�� -'-"-� � 

Do you have a connection with wool from your culture or 
your bckground? If yes, give a short description. 

���t:.r�� 
�/,/1. ()� � � 

14,/4,_ /41,� ��� 
KMP// S#ce,p' I 1,-m� t,,k 

After this are some specific questions obo1.1t the pr0to ypes. Please 

choose a category that you would like to evaluate. If you would like 

to evaluate multiple categories, feel free to grab an extra form, but 

this is not required. If you do choose to do this, you do not need to 

fill out the above questions again. 

.l. 

2. 

3. 

4. 

5. 

6. 

PROTOTYPE QUESTIONS 

Which building layer are you evaluating? 

"'Structure (Table A) □ Skin (wall) D Space Plan (Table B) 

Of the 4 techniques, which talks to you the most? 

D Knitting D Wet felting Jtf..weaving D Needle felting 

By which of the terms underneath did you make a choice 
on question 2? Multiple answers possible. 

D Balance- □ Form �exture 

D Scale D Movement ";!:(1tisual weight 

Which emotions does the prototype evoke? Chose 
underne,ath which are applied 

NEUTRAL 

HAPPY □ -- □ □ □ ANGRY 

SATISFIED � □ D □ □ DEPRESSED 

EXCITED □ M- D b( □ RELAXED 

CALM □ X D □ □ NERVOUS 

Does the knowledge about the waste-issue of wool 
changed you view on this exposition? Why did or didn't it? 

v;:tt;I ��Iv� 
I d/,v,� �WI tv

� ,,.,,_�,.,
On scale l to 5, how much would you like that architects 
would apply this prototype? 

□ □ □ □ 5 

Apendix 3a - Results of the questionnaire on Paper (NL/EN) 
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AGHTERGROl{D VRAGEil

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

{Architect ft onwverper I Bezoeker

Heeft u ervaring met wol en/of wol verwerking? Zo ja, in
welke vorm(en)?

E JA, fiereien .. fsninnen fweven

f,t Natvilten flf Naaldvilten I Anders. namelijk -.

E NEE

PROÏOÏYPE URAGEN

Welke bouwlaag beoordeeld u?

I Constructie (Tafel A) [ Cevel { panelen) fl Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien t] Natvilten I Weven $aaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

fl Balans I Patroon {ffVorm E Textuur

I Schaal I Beweging I Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

wul,g c lo+Àa& 
.rttl 'v"sÉll .-;+'tl

4

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr

F
tr

tr
tr
tr
q

tr
E
tr
tr

*
tr
tr
tr

tr
tr

<E

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4 Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierna volgen specifieke vragen over de prototypes. Hiervan kiest
u een cotegorie die u wilt beoordele.n. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pokken, moor dit ís

níet verplicht. Mocht u dit toch doen, don hoeft u bovenstoonde
vragen niet nogmools in te vullen.

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

a\ov l- *{.€
Pr"

UÊ.-.

5

+rnt l.*o*rï?d.
ï* noi- rzzliy -,^sftti-fut/

6 Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

K 5
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BACKGRoUilD QUESïr01{S
Are you an architect, a designer or a visitor with interest
for the exposition?

Xnrchitect fl Designer fl Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

PR0ï0ïYPE QUESïr0NS

Which building layer are you evaluating?

Fstructure 
(Table A) t] Skin {wall) [ Space Plan {Table B)

Of the 4 techniques, which talks to you the most?

E Knitting I Wet felting 
XWeaving 

I Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

,ftur"n" $to,-

E YES, tl Knitting

I Wet felting

I Spinning

I Needle felting

I Weaving

I Or else,...

3

4

q("

Do you have a memory or an experience with the wool
industrf lf yes, please give a short description.

NO-

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

NO

After this are some specific questions about the prototypes. P/eose

choose o cotegory thot you would like to evoluate. lf you would Iike
to evaluate multiple categories, feel free to grab an extra form, but
fhis is not requíred. lf you do choose to do this, you do not need to
fill out the obove quesfions again.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

4

E Texture

I Scale lweight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

E Pattern

I Movement

HAPPY

SATISFIED

EXCITED

CALM

would apply this prototype?

rEUtr

Vrh ! it cts t1+?ala {2'rD 11À4. .-\tit\t urle oF 'rri're
if iÉ qr-Arr<E- eo tfr1a4 .rat'qrtt'í" .

tr
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tr
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tr
tr

F
tr
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tr

K
tr

(
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tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

5

On scale I to 5, how much would you like that architects

5

6.

À
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BACKGR0UND QUrSTt0l{S

1 Are you an architect, a designer or a visitor with interest
I . for the exposition?

óArchitect IDesigner EVisitor

) Do you have experience with wool andlor wool crafting?z-. lf yes, which form(s)?

E YEs, Q Xnitting ! Spinning ! Weaving

E Wet felting ! Needle felting E Or else, ...

ENO

Z Do you have a memory or an experience with the woolJ. industry? lf yes, please give a short description,

After this are some specific guesfions about the prototypes. p/eose
choose a cotegory that you woutd like to evalucste. If you would like
to evaluate multiple categortes, feel free to grob an extra form, but
rhis rs not required. If you do choose to do this, you do not need to
fill out the csbove quesfions ogoin.

S.\^*es$'qv}n *
/, Do you have a connection with wool from your culture or'+. your bckground? lf yes, give a short descriplion.

\^Jdl^ t\.d,
"ï

PR0ï0TYPE QUrSTl0l{S

l. Which building layer are you evaluating?

E Structure (Table A) E Skin {walt) (30"." ptan (Tabte B)

2. Of the 4 techniques, which talks to you the most?

E Knitting lBwetfelting ! Weaving E Needlefelting

Z By which of the terms underneath did you make a choice
-). on question 2? Multiple answers possible.

[, ""tun"u E pattern 
,$ rorm q Texture

fl Scale E Movement ! Visual weight

/, Which emotions does the prototype evoke? Chose-ï. underneath which are applied
NEUTRAL

HAPPYkftrtrtrtrANcRy
SATISFIEDtrtrF-,trtrDEPRESSED
EXcITEDI(trtrtrtrRELAXED
cALM\trtrtrtrNERVous

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?5

L lr.Jr.qt /"L í^À\

yJil nncJenïo'l
@r>

5 a

On scale I to 5, how much would you like that architects
would apply this prototype?

IEtrtr
6

h 5
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BAGKGR0UND QUESïI0ilS
Are you an architect, a designer or a visitor with interest
for the exposition?

@,Architect I Designer ! Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

E YES. E Khitting E Spinning ! Weaving

E Wet felting ! Needle felting E Or else....

4*o

Do you have a memory or an experience with the wool
industry? lf yes, please give a short description.

PR0ï0TYPE QUESTT0l{S

Which building layer are you evaluating?

E Structure (Table A) -& Skin (wall) ! Space Plan (Table B)

Of the 4 techniques, which talks to you the most?

E Knitting E Wet felting E Weaving E Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

! Balance I Pattern ! Form pTexture

E Scale I Movement @.Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

4

t^^,

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

V,>;t, y sl".s40 fo,
4

5

6

HAPPY

SATISFIED

EXCITED

CALN4

ts

tr
tr
tr
tr
tr

tr
tr
tr
E

tr
tr

F
tr

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

tEa

tr

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

() o\ Lo ^.oLq 
\

After this ore some specíftc questions about the prototypes. P/eose
choose o cotegory that you would like to evaluate. lf you would like
to evaluate multiple categories, feel free to grab an extra form, but
rhis is not required. lf you do choose to do this, you do not need to
fill out the ctbove queslions ctgctin.

í€-,lqK$e( sF/ *rclu( t^. /eak\

on scare r to s,ffi.n,Ént *ffi!o,ïÊ1fr", hffi+#tJ
would apply this prototype?
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AGHTERGROilD URAGElI

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

PROTOTYPE URAGEl{

Welke bouwlaag beoordeeld u?

E constructiê (Tafel A) Vo"u.f ( panelen) [ Ruimte scheidingen (Tafel B)

\
Van de 4 technieken, welke spreekt u het meeste aan?

,{**""
Heeft u ervaring met wol en/of wol verwerking? Zo ja, in
welke vorm(en)?

ffiarctitect
! Ontwerpgr

flsnin.n"n
'! Naaldvilten

ff"'o"n"

2.

3

.r

fuf,
i.

d"',.
Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

! Breien ! Natvilten ! Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

! Batans 
{orrroon E vorm {r"*,rw

i-! Schaal I Beweging ! VÍsueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

p(.Breien.

E N€tvltten

fl/leven

! Áinders, namelijk,...

4.

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr
tr
tr

K
tr

tr
tr

F
tr

tr
tr
tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4 Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Vrcalár.?(l'S f,r*ier'. f a', 
JolL€-Í-\

e.. € l-F€ i9í'
J

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

-t

,Y, t"" be?.onCá orlt'tl qe L"gevc<\'!'rrl
Ëit li.',ist 

"w o'ot'L 3,:t* i+i L+ .,

Ê"rr-ry, I e-v vc a{ - Sra\e 7u í;j,

5

Hierna volgen specifieke vragen over de prototypes. Hiervon kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pokken, maar dit is
niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstoonde
vragen niet nogmools in te vullen.

6 Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

5trtrtr ,q



o\

I

2

3

I

2

BAGKGR0Ul{D QUESïl0ilS
Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect I oesigner E Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

PR0T0ïYPE QUESï101{S

Which building layer are you evaluating?

E Structurê (Table A) E Skin (wall) El spacê Plan {ïable B)

Of the 4 techniques, which talks to you the most?

E Knitting E Wet felting I Weaving EJ Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

fl Balance E Pattern I Form [l Texture

I Scale I Movement È VÍsual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

I Spinning

E Needle feltíng

I Weaving

I Orelse,...

El YEs,

EI NO

El Knitting.

E Wet felting

3. Do you have a memory or an experience with the wool
industfl lf yes, please give a short description.

Nu

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

N"

After thís are some specific queslions about the prototypes. P/eose
choose o cotegory that you would like to evaluote. lf you would like
to evaluate multiple cotegories, feel free to grob an extra form, but
fhis is not required. If you do choose to do this, you do not need to
fill out the obove questions ogcsin.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

ÉS, 1,ím ki/o rS a rtr
W au(il Áe- 8rv&{ ío nPClSq +lrp "\

On scale I to 5, how much would you like that architects
would apply this prototype?

IEtrtrtrd5
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BAGKGR0Ul{D QU ESïI01{S

Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect {oesigner E Visitor

Do you have experience with wool and/or wool crafting?
lf 5ies, which form(s)?

Eg YEs. ![ rnittins fl spinnins tlfweaving

!l Wet felting fl Needle felting f,l or else,...

ENO

Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

n$ï- rrï
ït iw
i-.loot
dl,l.f

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

woo4. Eoolt il(d4- ica c#e-.+b-qJ
'r r\ L!ïru|-C,^' !-irtlC,

After this ore sorne specific questions about the prototypes. P/eose
choose o cotegory thot yau would like to evoluote. lf you would like
to evoluote multiple categories, feel free to grab an extra form, but
thls is not required. lf you do choose to do this, you do not need to
fill out the ctbove quesfions ogain.

PRoïoTYPE QUESTT0NS

Which building layer are you evaluating?

E Structurê (Table A) [ skin (wall) i{ sp""" Plan {Table B)

Of the 4 techniques, which talks to you the most?

$ xnitting E Wet felting f,l Weaving Ê Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

fiealance (natt.rn f,[Form I Texture

I Scale I Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

4

l{; \.J tt* 't ,'\fu^. t i ',f ,

fu*e,Jn#-d4- ,-;;f
e.- frfaur) p*n^p y*L
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5

HAPPY

SATISFIED

EXCIÏED

CALM
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ANCRY

DEPRESSED

RELAXED

NERVOUS

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

{"df Ë, ptr-t'i *+"1* fu\+i'\€' rlr*'f rrE

Ït*A !*'l *u iu*r{ ir'1 í1r' Ltt*Á

6 On scale I to 5, how much would you like that architects
would apply this prototype?

IEtrtrEtr5
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AGHÏERGROl{D URAGEl{

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de exposÍtie?

I Architect [on*"rn", I Bezoeker

PRÍlTÍlTYPE URAGEN

Welke bouwlaag beoordeeld u?

E constructie ( Tafel A) /lhfevet { panelen) El Ruimte scheldingen (Tafel B)

Van de zr technieken, welke spreekt u het meeste aan?

XFreien I Natvilten QW*"n I Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

I Balans El Patroon I Vorm E] ïextuur

I Schaal I Beweging f] Visueel gewicht

Welke emoties roept het gekozen prototype btj u op?
Vink hieronder aan welke van toepassing zijn,

NEUTRAAL

2

3.

EI NEE

Heeft u ervarin
wêlke vorm(en

I
)?

El Nat vilten

met wol enlof wol verwerking? Zo ja,in
2.

3

4.

Q!n, Fe'"i"n fl Weven

(anders, namelijk.-

is*u*i '%

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

É*r-u Ps'{qi$Ë . q'^J €l t{ t{i€
TË r'-f€t ïC€*v*' '

f,l Spinnen

il Naaldvittên

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr

F
tr

tr
tr
tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4 Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierna volgen specifieke vrogen over de prototypes. Hiervan kiest
u een categoríe die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extro formulier pakken, maar dit is

níet verplicht. Mocht u dit toch doen, don hoeft u bovenstaande
vragen niet nogmoals in te vullen.

5 Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En,waarom wel of niet?

FË.fÊ,ffi 
qÈg ;64utlQ'ië

E Op een schaal van I tot 5, hoe graag zou u het prototype(J. willen aanraden aan architecten?

rEtrtrtrAs

&t
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ACHÏERGROl{D VRAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

I Architect 
rF 

Ontw.rp"r E Bezoeker

Heeft u ervaring met wol enlof wol verwe rking? Zo ja, in
wêlke vorm(en)?

El JA, fl Breien tr Spinnen I Weven

ff Nat viltên fl Naaldvilten I Anders. namelijk ...

EJ NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierna volgen specifieke vragen over de prototypes. Hiervan kiest
u een cotegoríe die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pakken, moar dit is
niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstaonde
vragen niet nogmaols in te vullen.

PRÍIÏOÏYPE URAGEl{

l. Welke bouwlaag beoordeeld u?

ffionstructie (Tafel A) [ Cevel ( panelen] E Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?
_t
@ Breien I Natvilten fl Weven I Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzês mogelijk.

I Balans E Patroon f] Vorm iíïextuur

I Schaal I Beweging I Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn,

NEUTRAAL

3
4

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
,tr

tr

tr.
u
tr
tr

tr
EJ,

tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4
5 Heeft de kennis over het afualprobleem van wol uw blik

op deze expositie veranderd? En waarom wel of niet?i"i(

6 Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

rEtrtrtrtr5
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BAGKGR0Ul{D QUESïr0ilS
Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect fOesiOner $Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

@ vrs, E Knirting ! spinning ! Weaving

flw"tr.ttino I Needlefeltins $orelsu,...

ENO

Do you have a memory or an experience with the wool
industlÍ lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After this are some specific queslions about the prototypes. P/eose
choose o cotegory thot you would like to evoluote. lf you would like
to evoluote multiple categories, feel free to grob an extro form, but
this is not required. lf you do choose to do this, you do not need to
fill out the above questions ogain.

PRoïoTYPE QUESTI0NS

I . Which building layer are you evaluating?

f,structure (Table A) ! Skin (wall) [ Space Plan (Table B)

2. of the 4 techniques, which talks to you the most?

tr Knitting E Wetfelting ! Weaving F Needlefeltíng

Z By which of the terms underneath did you make a choice
J. on question 2? Multiple answers possible.

! Balance E Pattern f form E Texture

E Scale ! Movement E Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

4

4

X tr
tr
'tr

tr
tr
tr
tr

tr
tr
tr
tr

;n
tr
tr
tr

tr

tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

5 Does the knowledge about the waste-issue of wool
changed you view

HAPPY

SATISFIED

EXCITED

CALM

t'E-

lt:
4r-- ,:

LrJc

on this exposition? Why

^ 
-*l* 91 ft't( (trbf{,it+

' t.it' t r\4.''"\'

did
(
J

it?or didn't
1o. i0-
r.ï€ À

tOa

On scale I to 5, how much would you like that architects
would apply this proto,yt"?/

rtrtrFrtrtrs t\

6
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BAGKGR0UND QUrsït0N$
Are you an architect, a designer or a visitor with interest
for the exposition?

E Architect ! Designer ! Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

E YES,

PR0ï0TYPE QUESïr0lrS

Which building layer are you evaluating?

' fl Structure (Table A) ! Skin (wall) Q'Space Plan (Table B)

Of the 4 techniques, which talks to you the most?

I Knitting E Wet felting p Weaving ! Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

! Balance Q Pattern f,for* fr Texture

! Scale I Movement ! Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

lNo

Do you have a memory or an experience with the wool
industrf lf yes, please give a short description,

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

no

After this are some specific questions about the prototypes. P/eose
choose a cotegory that you would like to evoluote. lf you would like
to evctluate multiple categortes, feel free to grab an extro form, but
rhis is not required. If you do choose to do this, you do not need to
fill out the obove queslions ogoÍn.

E Knitting

E Wet felting

! Spinning

! Needle felting

I Weaving

I or else. ...

3
4

fio
HAPPY

SATISFIED

EXCITED

CALM

;e
SJef

t.É@.r
On scalà?

I8_

would apply this prototype?

1Etrtr

\l eÏh*$t er\ n^f^dcí ho€J{

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
g
tr

tr
Ê
tr
g

E
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
5 Does the knowledge about the waste-issue of wool

changed you view on this exposition? Why did or didn't it?

\K u\nd ï^€t ex+ orn u)cs in te

eette^ Or'vrda*
fo. gcc{
l'\eJ Ír\ee- heÀ prob€€t'tt uri^

to 5, much uld you like that architects

5

6
tr.6
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ACHTERGROilD URAGEl{

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

! Architect g6ntwerper ! Bezoeker

PROÏOÏYPE URAGEl{

Welke bouwlaag beoordeeld u?

E Constructle (Tafel A) /á"u"f ( paneten)

Heeft u ervarin
wèlke vorm(en

F.JA,

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving,

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierno volgen specifieke vrogen over de prototypes. Hiervan kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extro formulier pokken, maar dit is
niet verplicht. Mocht u dit toch doen, don hoeft u bovenstoonde
vrogen niet nogmaols in te vullen.

Van de 4 technieken, welke spreekt u het meeste aan?

E Breien ! Natvilten /*.u"n ! Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

! Batans {catroon &or^ fi.*tuu,

! schaal /e.w.ging /vi.r""t gewicht

Welke emoties roept het gekozen prototype brj u op?
Vink hieronder aan welke van toepassing zUn.

NEUTRAAL

g
)?

f Breien

fl Nat vilten

E Spinnen

fl Naaldvilten

met wol en/of wol verwerking? Zo ja, in

E Ruimtescheidingen (Tafel B)

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

I Weven

! Anders, namelijk...

3

4

4

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr

,tr
tr

tr
tr
tr
tr

tr
tr
I

{
{
tr
{

5

e Op een schaal van I tot 5, hoe graag zou u het prototype
Lr. willen aanraden aan architecten?

rEtrdtrtrs

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

fra.h€d 8r rrreef-oêrrl t^or4 
^ruapd\.!

$o d^oelehv er \'elt twQF dac't !
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BAGKGR0Ul{ D QUESït01{S
Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect I Designer fl Vísitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

PR0ï0ïYPE QUESII0l{S

Which building layer are you evaluating?

E Structuíe (Tablê A) [ Skin (wall) [ Space Plan (Table B)

Of the 4 techniques, which talks to you the most?

E Knitting E Wet fêlting I Weaving fl Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance $ Pattern f] Form I Texture

I Scale f] Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

El SpÍnnin9

fl Needle felting

I Weaving

fl or else, ...

El YEs,

ENO

E Knitting.

E Wet fêlting

3

4

Do you have a memory or an experience with the wool
industry? lf yes, please give a short description.

N" a+I,Pí t{a^ o\ &wsk*,s Cct"tÁ,Y)-

4

HAPPY

SATISFIED

EXCITED

CALM

tr
E

F
tr

tr
u
tr
tr

tr
tr
Eí

F

E
u
tr
tr

tr
ET

tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUSDo you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After this are some specific quesfions obout the prototypes. P/eose
choose o cotegory that you would like to evolucste. If you would lrke
to evaluote multiple categories, feel free to grob on extra form, but
lhis rs not required. lf you do choose to do this, you do not need to
fill out the above questions ogain.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

[/0, {*e grpo5il.tn rye< 'r\tír-"- k ^C 'X G,.,.,^r

oÊ daly ullt- r-er{- lL(an wëlL n€ ^,rr'1.

On scale I to 5, how much would you like that architects
would apply this prototype?

r8trtr6tr5

5

6
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BAGKGR0UIT D QUESïr01{ S

Are you an architect, a designer or a visitor wíth interest
for the exposition?

I Architect EI Designer .f,vi"itor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

'g'YEs, E Knittins.

E Wet felting

ENO

PRoToïYPE QUESTT0NS

Which bullding layer are you evaluating?

E Structure flable A) [ Skin {wall) [ Space Plan fÍable B)

Of the 4 techniques, which talks to you the most?

E Knitting I Wet felting '. f] Weaving I Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

ll Balance . ft Pattern fl Form ff Texture

I Scale I Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

fl Spinning

E Needle felting fl or else,...

3 Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

4
NEUTRAL

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

u
tr
tr
tr

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
5 Does the knowledge about the waste-issue of wool

changed you view on this exposition? Why did or didn't it?

On scale I to 5, how much would you like that architects
would apply this prototype?

Itrtrtrtrtrs

After this ore some specific questions obout the prototypes. P/eose
choose o cotegory thot you would like to evolucste. If you would like
to evolucste multiple cotegories, feel free to grab on extro form, but
lhis is not required. lf you do choose to do this, you do not need to
fill out the above questions again.

6
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BAGKGRoUilD QUESït01{S
Are you an architect, a designer or a visitor with interest
for the exposition?

E Architect I Designer [.Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

E YEs,

PR0ï0ïYPE QUTSTIoNS

I . Which building layer areyou evaluating?

tl structure (Table A) ffirin {wall) [ space Plan (Table B)

2 Of the 4 techniques, which talks to you the most?

E Knitting I Wet felting $-l
\! weavtng E Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible

I Balance E Pattêrn fl Form tEl Ïexture

I Scale I Movement f] Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

E Knitting

E Wet felting

fl Spinning

ff Needle felting

fl Weaving

I Or else,...

3

4

5

3

qNo

Do you have a memory or an experience with the wool
industrf lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After this are some specific questions about the prototypes. P/eose
choose ct cotegory thctt you would like to evaluate. If you would like
to evctluote multiple cotegoríes, feel free to grab an extra form, but
fhis is not required. lf you do choose to do this, you do not need to
fill out the ctbove queslions csgctin.

HAPPY

SATISFIED

EXCITED

CALM

E
tr'

tr
tr
E]

tr

tr
tr

I
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

"t
a

On scale I to 5, how much would you like that architects
would apply this prototype?

IEtrtrtrtr5
6.
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BAGKGRoUl{ D QUESïr 01{ S

Are you an architect, a designer or a visitor with interest
for the exposition?

fl Architect I Designer fl Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

E YEs,

PR0ï0ïYPE QUESïl0NS

Which building layer are you evaluating?

El structure (Table A) E Skin (wall) [ Space Plan (Table B)

Of the 4 techniques, which talks to you the most?

El Knitting E Wet felting E Wêaving I Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance g Pattern I Form fl Texture

[| Scale E Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

N EUTRAL

E Knittíng

E Wet felting

I Spinning

I Needle felting

I Weaving

I Or else, ...

3.

INo

Do you have a memory or an experience with the wool
industrf lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After this are some specific questions about the prototypes. P/eose
choose o cotegory that you would like to evaluate. lf you would like
to evoluate multiple categories, feel free to grob cln extra form, but
lhis ls not required. lf you do choose to do this, you do not need to
fill out the above questions csgctin.

Does the knowledge about the waste-issue of wool
changed you view on this expositíon? Why did or didn't it?

On scale I to 5, how much would you líke that architects
would apply this prototype?

rEtrtrtrtr5

4

HAPPY

SATISFIED

EXCIÏED

CALM

tr
tr
q
tr

tr
tr
tr
E

E
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
5

6
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BAGKGR0UITD QUESTI0ilS
Are you an architect, a designer or a visitor with interest
for the exposition?

E Architect fl DesÍgner /viritor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

! vrs, E Knitting U spinning fl Weaving

I Wet felting I Needle felting I Or else, ...

DNO

Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

rnulkor w<^ k" [r^ r<

PR0ï0ïYPE QUESïl0NS

Which building layer are you evaluating?

E structure (Table A) E Skin (wall) [ space Plan (Table B)

Of the 4 techniques, which talks to you the most?

E Knitting '{tW", f"t,ing { Weaving I Needle felting
/\

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance ?PatteÍn I Form fiTexture

I Scale f] Movement ll Vísualweight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3.
4

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

tr
tr
g
tr

tr
tr
tr
w

tr
a
tr
tr

E
tr
tr
tr

ANCRY

DEPRESSED

RËLAXED

NERVOUS

4
5.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

After this are some specific queslions obout the prototypes. P/eose
choose o cotegory thot you would like to evoluate. If you would like
to evaluate multiple cotegories, feel free to grob an extra form, but
this is not required. lf you do choose to do this, you do not need to
fill out the above questions again.

Sc,t-r4

On scale I to 5, how much would you like that architects
would apply this prototype?

rEtrtrfitr5

rn$
ct
9ci-lUr
GJVs

n h\19
taU
Dc,"ryr,e

'.) 
;14\

'*)^fuI
l^t 

"t^,0-''<-^. rÁi
V*5,fusr\ d[&\ T u,rv)

I hr.lped l"!-r<
n% 1'o #.^ \^J.., ê I

6
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BACKGR0Ul{D QUESTT0NS

Are you an architect, a designer or a visitor with interest
for the exposition?

E Architêct I Designer $vi.itot

Do you have experience with wool and/or wool crafting?
lf yes, whÍch form(s)?

E YES, E Knittíng I Spinning I Weaving

tf Wet fêlting I Needle felting I Or else, ...

Éuo

Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

v

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

i/o

PR0ï0ïYPE QUESïl0NS

Which building layer are you evaluating?

$structure (Table A) E Skín {wall) [ Space Plan fÍable B)

Of the 4 techniques, which talks to you the most?

E Knitting I Wet felting 'fr Weaving fl Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance lp"n"tn fl Form Jfr"*tur"

I Scale I Movement .fivisual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

4

4
0

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

tr
tr
E
tr

fi
tr
tr
tr

tr
tr
tr
E}

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

After this ore some specific quesfions about the prototypes. P/eose
choose a cotegory thot you would like to evoluote. If you would like
to evaluate multiple cotegories, feel free to grob dn extra form, but
this is not required. lf you do choose to do this, you do not need to
fill out the above queslions agctin.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

;/e ) , dil n'{ k;a1A ,; k/€
rfia(p.',rt 60 !,r1tLc t|,

On scale I to 5, how much would you like that architects
would apply this prototype?

rtrtrtrtr'Es

5

6
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BACKGR0UND QUESïr0NS
Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect I Designer ,$rvisitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

E YES, E Knitting I Spinning I Weaving

tl Wet felting I Needle felting tr or else. ..

Êl No

Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After this are some specific questions about the prototypes. P/eose
choose o cotegory thctt you would like to evctluate. lf you would like
to evcslucste multiple categories, feel free to grab an extra form, but
fhis is not required. lf you do choose to do this, you do not need to
fill out the above questions again.

PR0ï0ïYPE QUESTI0NS

l. Which building layer are you evaluating?

fl Structure (Table A) [ Skin (wall) E space Plan (Table B)

2. Of the 4 techniquês, which talks to you the most?

tr Knitting E Wet felting I Weaving '$ 
Needle feltinO

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance I Pattern ifi form E Texture

fl Scale I Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

3

4

5

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
tr

,Íil,

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

On scale I to 5, how much would you like that architects
would apply this prototype?

rEtrtrtr.F5.5
6
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BACKGR0Ul{D QUESïl0NS

T Are you an architect, a designer or a visitor with interest
I . for the exposition?

PR0ï0TYPE QUESII0ilS

Which building layer are you evaluating?

E structurê ffableA) $kin twattt fl Space PIan lrable B)

Of the 4 techniques, whích talks to you the most?

E Knitting I Wet felting tldeavlng !] Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

(erl"n"" $attern I Form 
,ffextur"

ft Scale I Movement y'Msual weight

Which emotions does the prototype evoke? Chose
underneath Which are applied

NEUTRAL

I

tI Architêct [, Designer yffvi.itot

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

[teu, ;(xnitunq. f,l Spinning

{needlefeltin'g

ENO

Z , Do you have a memory or an experiênce with the woolJ.' industq[ lf yes, please give a short description.

2

4.

l :..;..

fl Weaving

I Orelse,,,

2.

3.

4.

5

H W-êt,feltÍng

HAPPY

SATISFIED

EXCIÏED

CALM

tr

{
tr
Èí

tr
tr

F
tr

tr
tr
tr
tr

u
tr

X
tr

FT
u
tr
E]

ANCRY

DEPRESSED

RELAXED

NERVOUS
Do you have a connection wÍth.wool from your culture or
your bckground? lf yes, gíve a short description.

{/$"-sr^ \ rV\w\ i vn' Wa"\€S, S{"f ep
+ tÀ)oot we-Yehi$ty itnyeih€d'

i t"- tt-.1 t"*"otSà-1l*

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

After this are some specific questions obout the prototypes. P/eose
choose o cotegory thot you would like to evoluote. lf you would like
to evaluate multiple categories, feel free to grob on extro form, but
lhis is not required. lf you do choose to do this, you do not need to
fill out the above questlons again.

On scale I to 5, how much would you like that architects
would apply this prototype?

rEltrtr

b 'i toti 15 it^ol.r ï{)
la bq.ou^* Q\.cr.r.\crr

Yes . Jt ".r
trr-r-ots

6
,R 5



3t

I

2

3

I

2

BAGKGR0U lr D QU ESïr o1{ S

Are you an architect, a designer or a visitor with interest
for the exposition?

E Architect I Designer fl Visitor

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

El YES, E (nitting E Spinning I Weaving

E Wet felting fl Needle felting I Or else, ...

EI NO

Do you have a memory or an experience with the wool
industry? lf yes, please give a short description.

PRoToïYPE QUESil0ilS

Which building layer are you evaluating?

E Structure {Table A) fl Skin (wall) [ space Plan (Table B)

Of the 4 techniques, which talks to you the most?

E Knitting I Wet felting E Weaving f] Needle feÍting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

I Balance E Pattern E Form El ïêxture

I Scale E Movement I Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

3

4

4

5

6

HAPPY

SATISFiED

EXCITED

CALM

tr
tr

?
E

tr
tr
tr
tr

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUSDo you have a connection with wool
your bckground? lf yes, give a short d

from your culture or
Qscription.

After this are some specific queslions csbout the prototypes. P/eose
choose a cotegory that you would like to evolucste. If you would like
to evoluote multiple categories, feel free to grab an extro form, but
fhis is not required. lf you do choose to do this, you do not need to
fill out the above quesflons csgctin.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

On scale I to 5, how much would you like that architects
would apply this prototype?

rEtrtrtrtr5
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BACKGR0UilD QUESïr0NS
Are you an architect, a designer or a visitor with interest
for the exposition?

E Architêct I Designer {u'.',o,

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?
I
fl'ves. p*Knittins

PRoToïYPE QUE$Il0NS

I . Which building layer are you evaluating?

I Structure (Table A) [ Skin (wall) S tOr." Plan (Table B)

2. Of the 4 techniques, which talks to you the most?

$ *n,,r,ng I Wet felting f] Weaving I Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

fl Balance !'n"tt"rn I Form E Texture

I Scale f] Movement I VÍsual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

2

3.

E Spinning

I Needle felting

I Weaving

fl Or else,...

3

4

EI Wet felting

INo

Do you have a memory or an experience with the wool
industr5Ê lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

After thís are some specific queslions obout the prototypes. P/eose
choose a cotegory thot you would like to evoluote. lf you would like
to evaluate multiple categories, feel free to grob on extro form, but
fhrs is not required. lf you do choose to do this, you do not need to
fill out the above questions again.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

On scale I to 5, how much would you like that architects
would apply this prototype?

r,$trtrtrtrs

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
tr
tr

,tr
tr
u
tr

tr
E]

tr
tr

ANCRY

DEPRESsED

RELAXED

NERVOUS

4
5.

6.
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4

BACKGRoUND QUrSï10ilS
Are you an architect, a designer or a visitor with interest
for the exposition?

I Architect I D.esigner ]viritor.

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

H"tt, .s(xn,u,no Fpinning '[l@eavins

Setfeltins Srreedlefeltine rt'oretse, C€OOLCL

ENO

Do you have a memory or an experience with the wool
industf lf yes, please give a short description.

n0

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

-rt\r} 
fué^ usg +o.h""- w- sï.g,(

ffó"nd $Q- cbË lr'rr{.

After this are some specific questions obout the prototypes. P/eose
choose o categary that you would like to evoluote. If you would |ike
to evaluate multiple categories, feel free to grab an extra form, but
rhis is not required. lf you do choose to do this, you do not need to
fill out the above quesfions ogoin.

PR0ï0ïYPE QUrsïr01{S

l. Which building layer are you evaluating?

f,l structure (Table A) 
{tr,in t*ullt ! Space Plan (Table B)

2. of the 4 techniques, which talks to you the most?

tr Knifting E] Wet felting {*"uu'.,n E Needle felring

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

E Balênce )fcattern fl Form Xrexture

Et Scale I Movement ! Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

HAPPY}1trtrtrtrAN.RY
sAlsFrEDtrtrts.'trtrDËPREssED
EXclrEDtrtl .M'trFRELAXED
CALMXtrtrtrtrNERV.U'

3

4

5. Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

knau: 6"bod- ,\-
€\ 5hc^.nx-"

On scale I to 5. how much would you like that architects
would apply this prototype?

rEtrd,trtrs

I a-\í?Foll
bu} il'5

6
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BACKGRoUND QUrsïr0NS

1 Are you an architect, a designer or a visitor with interest
I . for the exposition?

E Architect ! Designer ! Visitor

2 Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

W"' U(^*^n

4C*,'nn

PR0ï0TYPE QUESïl0NS

Í'1 Solnnino

\rNleedle 
feltins

ENO

Do you have a memory or an experience with the wool
industqÊ lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

Z By which of the terms underneath did you make a choice
J. on question 2? Multiple answers possible.

q/n*^ Et{^ 6uu,.

Which building layer are you evaluating?

E Structure (TableA) [ Skin (wall) ! Space Plan (Table.B)

! Balance

! Scale I Movement ! Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

I

2

5

Of the 4 techniqup, which talks to you the most?

OÁ,rrrnn fr2#etfettins ! weavins báetettinq

! Weaving

I Or else,...

3
4

HAPPY

SATISFIED

EXCITED

CALM

tr
v,d
tr

V, tr
tr

F
u

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NËRVOUS

iu

4

'-t{r g. ra-+rj ptofae r ín u anf
hrt4rPA +o gr,àté,i,fL /
wa-'s tL ,{"ry t?Qnt|f 

'óI$'70',

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

#8/ W "V#,?lf'.r
"fr f rí

I a-r1
<.J -/*-/\.

I,gg €**t" /' q

{r Í *-4 "/

would apply this prototype?
e I to 5, how much would you like

tp /rfutL'
Ê : tt,t ift
thaB.a,fchitectsAfter this ore some specific quesfions about the prototypes. P/eose

choose o cotegory thot you would like to evaluote. lf you would like
to evaluate multiple categories, feel free to grob an extra form, but
this ls not required. If you do choose to do this, you do not need to
fill out the above quesfions ogain.

,,Ê

on iêal
t

5

6
\i
E: tr
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ACHTERGROl{ D URAGEil

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

E Architect E onwverper I Bezoeker

Heeft u ervaring met wol enlof wol verwerking? Zo ja,in
welke vorm(en)?

s'lA, flBreien fiSpinnen fiWeven

I Nat vilten I Naaldvilten fr Anders, namelijk...

E NEE Vfu<ulenJ<e/L Y'%
A^Ju'h.i*l) oillplq,,t

Heeft u een herinnering of ervaring met de wol industrie? |

Zo ja, geef een korte beschrijving.

@rr^ Vc,,'r^rrulr2aww &r vJol w^n6, '

!^|ra,ctl- l,- v1', e/V d.p-'md.<urtra,e-

u/v1,^rol l.e.rn àe-L<2/t\.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

PROÏOTYPE VRAGEN

Welke bouwlaag beoordeeld u?

E Constructie ( ïafel A) [ Cevel ( panelen] B Ruimte scheidingen {Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

fl Breien E Nat vilten I Weven ff Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

I Balans E Patroon S Vorm I Textuur

E Schaal I Beweging I Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

3

oï^a1
ej.'qe^rrlrG',d hdo'

4

5

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr
tr
tr

tr
tr
r!
tr

tr
n
tr
É

tr
tr
tr
tr

BOOS

DEPRESSIEF

ONTsPANNEN

NERVEUS

4

],J<.p, bÀo"\Y a oL,k \V -o\ e*, Fq ^h,aaE{^.v}^J vr' d {oa- L.Jd;$.'
Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

\c^ TdíAr,- ï-.ond,'- oltU hJ,b woa gtt
VeilLs Í, i td\ ' ut aan E h4-b , ) h aJ- mosL

naq.ber**.^ [ l\
Hierna volgen specifieke vrctgen over cle prototypes. Hiervan kiest
u een categorie díe u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pctkken, maar dit is

niet verplicht. Mocht u dit toch doen, don hoeft u bovenstctctnde
vragen niet nogmcsols in te vullen.

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan archÍtecten?

trtrtrtr8. 5

6
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ACHTERGROND VRAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

fl Archltect [].Onlrelper sBezoeker

Heeft u ervaring met wol en/of wol verwerking? Zoja, in
weilke vorm(en)?

PROïOÏYPE URAGEN

Welke bouwlaag beoordeeld u?

I Constructie {ïafelA) [ Gevel { panelen)

E Balans

I Schaal

,l(
Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

E Breièn INat viltên I Weven fl Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

E JA, A Erelen .

fl Natvilten'

f,l Spinnen

fl Naaldvilten

I Weven

[,,Anders, namelÍk -

REe

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

f,f, Beweging

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAALl'L K.,r,^ ";dí.; ,,-;iz ->^q^iir-. \elAÊ,i
'rvÁ 

5* !p,*n y d*b"i[t'^ " 
r

I Vorm

fl Visueel gewicht

nff""u"

BLI]

TEVREDEN

OPCEWONDEN

KALM

tr

&.È

tr
tr

h
E]

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4

-}lh-.d tF^,, 
"1" 

>{trc.c{n,a*-
a^ -hrr*;{bser,.)

5 Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

UAi^ Zoh& \)àn,a aW
nt?.4 $".tiJ

\rÈd-
q€Àïr.r4k&
JHierno volgen specifieke vragen over de prototypes. Hiervon kiest

u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pokken, maar dit is

niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstoonde
vragen niet nogmaals in te vullen.

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

5

6
r
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3

I

2

AGHTERGROND URAGTN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

E Architect I ontwerper gi'eezoeker

Heeft u ervaring met wol en/of wol verwerking? Zo ja, in
welke vorm(en)?

E lA, fl Breien I Spinnen f] Weven

g Nat vilten E Naaldvilten [l Anders. namelijk ..

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

PRÍIÏOÏYPE URAGEl{

Welke bouwlaag beoordeeld u?

tf Constructíe (ïafel A) [ Cevel ( panelen) E Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien I Natvilten I Weven f] Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

I Balans El Patroon I Vorm E Textuur

I Schaal I Beweging I Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

3

4

4

5

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr
q
tr

tr
tr
tr
EI

tr
tr
u
tr

tr
tr
tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUSHeeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

(i

1j.;
at - i )

!.

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

Hierno volgen specifieke vragen over de prototypes. Hiervan kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pakken, maar dit is

niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstoande
vragen niet nogmaals in te vullen.

trtrtrDtr 5

6
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E Architect E onwverper 
fu".o"U",

-) Heeft u ervaring met wol en/of wol verwerking? Zo ja,in
z-. wêlke vorm(en)?

!tr","n.
patvilt.n

I

2

3

welke bouwlaag o.ooro""tprz
ft Constructie (Tafel A) [ Gevel ( panelen) [ Ruimte scheidingên (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien I Natvilten fiJV"u"n fl Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

ff.*ruu,

Welke emoties roept het gekozen prototype bij u op?
Vink hieronder aan welke van toepassing zUn.

NEUTRAAL

AGHTERGROl{D URAGEil

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

PROÏOTYPE VRAGEl{

I

3.

E.JA' E Spinnen

fl Naaldvilten

I Weven

I Anders, namelijk...

O NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja,geef een korte beschrijving.

;b ó
\-r)c.,, êh b- €n

r) dcR @j \,t \ecd .,q ..r

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? 7oja, geef een korte toelichting.

ge\ta"^d qet ru(i hli,l- Li t

4

fl Balans

I Schaal

BLIJ

TEVREDEN

OPCEWONDEN

KALM

E Patroon

I Beweging

fl Vorm

I Visueel gewicht

tr
tr
t]
tr

trtr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

tr
Ntr
tr

tr
tr
tr
tr

tr
u
tr
u

4

*llea ê,ts
netrnelt

l. nnà...>.sL nnal.c.;c..1 |

F*.-*.L31 ["q nnel=er,^.1/r-,

tr Heeft de kennis over het afualprobleem van wol uw bli,k 
Ir. op deze expositie veranderdt ." *Ë{A%yAE0SE-g*

, h-o, i[ r-r dná L h*t- ?eb rui'^U '

bf"ilals r'so\'.h^u haei 3-=q1
Hierna volgen specifieke vrogen over de prototypes. Hiervan kiest
u een cotegoríe die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pakken, moar dit is

niet verplicht. Mocht u dit toch doen, dan hoeft u bavenstaande
vragen niet nogmaals in te vullen.

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?6

A trtr 5
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AGHTERGROilD URAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

E Architect E onwverpêr ( e"to"*.,

Heeft u ervaring met wol enlof wol verwerking? Zo ja,in
wèlke vorm(en)?

,É^

PROTOTYPE URAGTl{

2

3.

Welke bouwlaag beoordeeld u?

E Constructie (ïafel A) [ 6evel ( paneÍen) I Ruimtescheidingen (Tafel B)

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

X Naaldviltên

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving,

v\!-Q-

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

1I\JLQ- cx\ 2 \'tdt.,^ d[t rer{"..a- y}La,+

fl CuV.*-t-r."r\'*- -o cr{<r .c-t-c r

Hierna volgen specifieke vragen over de prototypes. Hiervon kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pakken, maar dit ís

niet verplicht. Mocht u dit toch doen, dan haeft u bovenstaonde
vragen niet nogmaals in te vullen.

Van de 4 technieken, welke spreekt u het meeste aan?

p.Breien S$atvilten fl Weven I Naaldvilten'rL
Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

{uo,- E TextuuÍ

fl Visueel gewicht

Welke emoties roept het gekozen prototype bij u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

X
*

Breien 
..

Nat vilten

I Spinnen fl Weven

I Anders, namelijk...

3

I Balans

fl Schaal

BLI]

TEVREDEN

OPCEWONDEN

KALM

El Patroon

E Beweging

4

5

6

tr
tr

4
tr

tr
tr
tr
tr

tr
tr
tr
tr

'É

F
tr
u

4
Heeft de kennis over het afualprobleem van wol uw blik
op deze exposÍtie veranderd? En waarom wel of niet?

P4^ Uya,V ri

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

rEtrXtrtr5
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AGHTTRGROl{D URAGEil

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

El Architect E Ontwerper I Bezoeker

Heeft u ervaring met wol en/of wol verwerking? Zo ja, in
welke vorm(en)?

E lA. fl Breien E Spinnen I Weven

Ë Nat vilten I Naaldvllten I Anders. namelijk...

!(r.rrr

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

PROÏOTYPE VRAGEN

l. Welke bouwlaag beoordeel$u?

E Constructie (ïafel A) [ Gevel ( panelen) [, Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien I Nat vilten I Weven !J Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

I Balans El Patroon [vor- )íT"*turt

fl Schaal I Eeweging f] Visueel gewicht

Welke emoties roept het gekozen prototype bij u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

4
Vocrr àaJc w dr,Vb"olilu. geLr dl+n :

iAtla Anbez dÁ^pns i*7 ldlrl',r.kÁ"f" 
erëp, Á"ubh i,'' /<-í.h,&r"

BLIJ

ÏËVREDËN

OPCEWONDEN

KALM

tr
tr

F
E

tr
tr
E
!r

tr
tr
tr
tr

ET

F
tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

ï

É
!n
.A)

J
es)
L-b

-L)
è$

€:

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierno volgen specifieke vragen over cle prototypes. Hiervan kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pokken, maar dit is
niet verplicht. Mocht u dit toch doen, don hoeft u bovenstaonde
vrogen niet nogmaols in te vullen.

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En,waarom wel of niet?

Jq'.zr+ ry eof ry ?o gf2tr
g{Àa6rl a.LE aVvtuLe Wlr ,

L$Êl La"na, a), h*. o,Jcriltu+ wor/.L IXif ffiru;i í,;-d; ;il qq g w aa'r t o ry
Op een schaal lEh I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

1trtrtrxtrs

5
Neu,

6
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AGHÏERGROl{D URAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

PROTOÏYPE VRAGTil

E Architect I Ontwerper fi a"zo.ker

-) Heeft u ervaring met wol en/of wol verwerking? Zo ja, inz-. wêlke vorm(en)?

E JA, ftBreien . $spinnen fiW"u.n

I Nat vilten I Naaldvilten I Anders, namelijk...

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving,

hÊ&

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

'I\PZ

Hierno volgen specifieke vragen csver de prototypes. Hiervon kiest
u een categorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pokken, moor dit is

niet verplicht. Mocht u dit toch doen, don hoeft u bovenstoonde
vrogen niet nogmaols in te vullen.

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien f] Natvilten $W"u"n fl Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

fr""I"n, I Patroon ft Vorm E ïêxtuur

I Schaal f] Beweging 
]visueet 

gewicht

Welke emoties roept het gekozen prototype bij u op?
Vink hieronder aan welke van toepassing zijn.

NEIJTRAAL

I

2

3

Welke bouwlaag beoordeeld u?

El constructie (Tafel A) SCevet { panelen) fl Ruimte scheidingen ffafel B)

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUs

3

4

4

5

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr
q
E

F
tr
tr
q

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

i .r-

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

EIEI ,Wtrtrr/

6.
5



I

2

3

I

7>zo

AGHTERGROND URAGEl{

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

fl Architect E Onwverpêr (Aezoeker

-) Heeft u ervaring met wol en/of wol verwerking? Zo ja, inZ-. welke vorm(en)?

,É'o

PRÍ|TOÏYPE VRAGEl{

Welke bouwlaag beoordeeld u?

S,Constructie (Tafel A) [ Cevel ( panelen) [ Ruimte scheidingen {Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

I Breien lffNatvilten I Weven I Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogel'tjk.

I Balans fl Patroon fl Vorm 'iil Textuur

I Schaal I Beweging fl Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

fi ereien 
,

fl Nat vilten

E Spinnên

,( NaaldvÍlten

I Weven

I Anders, namelijk...

3

4

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

IrcÁ

4

BLI]

TEVREDEN

OPCEWONDEN

KALM

tr
tr

?
tr

tr
tr
tr
tr

EI

tr
tr
tr

tr
tr
tr
F

BOOS

DEPRESSIEF

ONÏSPANNEN

NERVEUS

5 Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

Hierno volgen specifieke vragen over de prototypes. Hiervon kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pakken, maar dit is
niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstoonde
vragen niet nogmaals in te vullen.

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

trtrtrtrtr
6.

5
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I

2

3

I

2

BAGKGROUilD QUESÏIONS
Are you an architect, a designer or a visitor with interest
for the exposition?

E Architect I Designer E Visitor

Do you have experience with wool andlor wool crafting?
lf yes, which form(s)?

nNo

Do you have a memory or an experience with the wool
industry? lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

)a, n49" il4aelap êzei dc/e 7Y
Ta,."l ,lj a a'b

PROTOTYPE QUESÏION$

Which building layer are you evaluating?

E Structure (Table A) El skin (wall) fr Space Plan (Table B)

Of the 4 techniques, which talks to you the most?

fl Knitting fl Wet felting f;fi Weaving I Needle felting

By which of the terms underneath did you make a choice
on question 2? Multiple answers possible.

fl Balance El Pattêrn fl Form E Texture

I Scale E Movement fl Vísual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

E YEs, EI Knitting

El Wet felting

I SpÍnning

I Needle felting

I Weaving

I Orelse....

3
4

HAPPY

SATISFIED

EXCITED

CALM

tr
tr

F
tr

tr
tr
6
tr

tr
tr
tr
tr

@

E
tr
tg

tr
tr
tr
tr

ANCRY

DEPRESSED

RELAXED

NERVOUS

4.

4--/
e/a

5. Does the knowledge about the waste-íssue of wool
changed you view on this exposition? Why did or didn't it?

Om,'/2 //*^
Hez / ltu}

After this are some specific quesllons about the prototypes. P/eose
choose a cotegory that you would like to evaluote. lf you would like
to evaluate multiple cotegories, feel free to grab an extra form, but
this is not required. lf you do choose to do this, you do not need to
fill out the obove questions csgain.

?iil hoJ /uary aLoa-l ;+" )o
t'L u/vtd Át/ erl 104/ aA '/t"l
{u7l ' 7 tac/"t/# 'u,,rat// V//'tut.'àl

On scale I to 5, how much would you like that architects
would apply this prototype?

rtrtrtrtrgrs
6
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2

3

I

2

I Architect ! Ontwerper

Heeft u ervaring met wol en/of wol verwerking? Zo ja,in
welke vorm(en)?

ACHTERGROilD URAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

(u"ro"t",

PROTOÏYPE URAGEN

l. Welke bouwlaag beoordeeld u?

SlConstructie (Tafel A) [ Cevel ( panelen) [ Ruirnte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

! Breien ! Natvilten ! Weven SNaaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

E Patroon E Vorm

\/
I Beweging pl Visueel gewicht

',/t 
"*,ru,,

Welke emoties roept het gekozen prototype brj u op?
Vink hieronder aan welke van toepassing zUn.

NEUTRAAL

#^ I Breien.

fl Nat vilten

! Spinnen

Q;Áu"touitten

! Weven

! Anders, namelijk...

E NEE
I Balans

I Schaal

BLIJ

TEVREDEN

OPCEWONDEN

KALM

3

4

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

l*€4èe- plu*-l"i<reí , r in \tr t1V!

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

ILL-

Hierno volgen specifieke vragen over de prototypes. Hiervon kiest
u een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mog u gerust een extra formulier pakken, maar dit is

niet verplicht. Mocht u dit toch doen, don hoeft u bovenstoonde
vrogen niet nogmaals in te vullen.

Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

4

tr
tr

F.
tr

EK

tr
tr
tr

tr
1EI

tr
,tÉ

BOOS

DEPRESSIEF

ONÏSPANNEN

NERVEUS

5

trtrtrtr
6
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II

2

AGHTERGROND URAGEl{

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

E Architect ! Ontwerper S Bezoeker

Heeft u ervaring met wol en/of wol verwerking? Zo ja, in
welke vorm(en)?

E JA, fi Breien. tr Spinnen ! Weven

E Natvilten fl Naaldvilten ! Anders, namelijk..

E NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierna volgen specifieke vragen over de prototypes. Hiervan kiest
u een categorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pokken, moor dit is

niet verplicht. Mocht u dit toch doen, dan hoeft u bovenstoctnde
vragen niet nogmaals in te vullen.

PROÏOÏYPE URAGE}I

Welke bouwlaag beoordeeld u?

! Constructie (Tafel A) E Cevel ( panelen) fi Ruimte scheidingen (Tafel B)

Van de 4 technieken, welke spreekt u het meeste aan?

@, Breien ft Nat vilten ! Weven E Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogel'tjk.

! Balans B Patroon ! Vorm E Textuur

E Schaal ! Beweging ! Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

3.

2

3.

5

4

BLIJ

TEVREDEN

OPCEWONDEN

KALM

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
tr
tr

@

tr
tr
tr

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

4
Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

',i 'r1 j'i. i

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?6



II

T'ul
ACHTERGROND URAGEil

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

E Architect E ontwerper )ifuuro"Lur.

1 Heeft u ervaring met wol en/of wol verwerking? Zo ia, inz-. welke vorm(en)?

ElJ,A, EBrêien. trSpinnen !Weven

E Nat vilten ! Naaldvilten ! Anders, namelijk.,.

*E{u..

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving.

Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Hierna volgen specifieke vrogen over de prototypes. Htervan kiest
u een categorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pakken, maar dit ís

niet verplicht. Mocht u dit toch doen, don hoeft u bovenstaonde
vragen niet nogmools in te vullen.

PROïOTYPE URAGEil

Welke bouwlaag beoordeeld u?

E Constructie (Tafel,A) 'fr"u", ( paneten)

2. Van de 4 technieken, welke spreekt u het meeste aan?

! Breien $,*"tu',,"n ! weven ! Naaldvilten

3 Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogelijk.

! Balans E Patroon I Vorm ffi"*trw

E schaat ! Beweging +' 
Yiruuut 

gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zUn.

NEUTRAAL

3

4

4

trtrutr

I Ruimte scheidingen (Tafel B)

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

BLIJ

TEVREDEN

OPCEWONDEN

KALM

ïsi
tr
tr
tr

tr
tr

F
tr

tr
tr
tr
tr

tr
tr
tr
tr

5 Heeft de kennis over het afualprobleem van wol uw blik
op deze expositie veranderd? En waarom wel of niet?

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?6

X 5
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ACHTERGROilD URAGEN

Bent u een architect, een ontwerper of een bezoeker met
interesse voor de expositie?

PROÏOÏYPE URAGEN

Welke bouwlaag beoordeeld u?

! Constructie (Tafel A) [ Gevel ( panelen)

I

2

3

I

2

R* scheidingen (ïafel B)

BOOS

DEPRESSIEF

ONTSPANNEN

NERVEUS

! Architect

Heeft u ervarin
welke vorm(en

I
\?

E Ontwêrper

met wol en/of wol verwerking? Zo ja,in

q*,

E JA,

E] NEE

Heeft u een herinnering of ervaring met de wol industrie?
Zo ja, geef een korte beschrijving,

t

Jg - S tacrrt3Lu t5\;qg.\tr6+ ,'t'Ae.*-eq

Izrai.dq^^ o&"1d '
Heeft u een connectie met wol vanuit uw cultuur of
achtergrond? Zoja, geef een korte toelichting.

Jq r 5 'l^*1ecn !* da- we-\

ryd-
Hierna volgen specifieke vragen over de prototypes. Hiervon kiest
rJ een cotegorie die u wilt beoordelen. Mocht u meerdere willen
beoordelen, mag u gerust een extra formulier pakken, maar dit is
niet verplicht. Mocht u dit toch doen, don hoeft u bovenstaande
vrogen niet nogmaals in te vullen.

Van de 4 technieken, welke spreekt u het meeste aan?

lqri.n Ë Natvilten I Weven f] Naaldvilten

Door welk van onderstaande termen liet u een keus
maken op vraag 2? Meerdere keuzes mogel'tjk.

! Balans dbffi" E vorm ! Textuur

! Schaal ! Beweging I Visueel gewicht

Welke emoties roept het gekozen prototype bU u op?
Vink hieronder aan welke van toepassing zijn.

NEUTRAAL

N
f,i Nat vilten

! Spinnen

! Naaldvilten

I Weven

! Anders, namelijk...

3
4

BLIJ

TEVREDEN

OPCEWONDEN

KALM

lK
tr

tr
tr
tr
tr

tr
tr
tr
tr

4
5 Heeft de kennis over het afualprobleem van wol uw blik

op deze expositie veranderd? En waarom wel of niet?

j 0i' r ZWr h,tq1 Oví\96cl.l.l-

4u& -b^ J ot-or,L

\ftrul$

s .i^r^J4Á i

Op een schaal van I tot 5, hoe graag zou u het prototype
willen aanraden aan architecten?

rEtrtrtrHfs

.ii*.{rl.il.t* ;*} ,,sj cïi i lu} { r .{ ir '.r\q \.
L*r"*- }'è'-:'0. i i ' ,. rlri tr.r.

btg"a.r;1
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BACKGR0UND QUrsïr0N$
Are you an architect, a designer or a visitor with interest
for the exposition?

E] Archirecr ! Desisner ']F u'r'ro|.

Do you have experience with wool and/or wool crafting?
lf yes, which form(s)?

,áues,

PR0ï0ïYPE QUESTT0l{S

l. Which building layer are you evaluating?

E Structure (Table A) E skin (wall) ft;p"." Plan (Table B)

2. of the 4 techniques, which talks to you the most?

tr Knitting ! Wet felting ! Weaving S Needle felting

z By which of the terms underneath did you make a choice
J. on question 2? Multiple answers possible.

\p Balance E Pattern $ r"tm E Texture

I Scale P Movement ! Visual weight

Which emotions does the prototype evoke? Chose
underneath which are applied

NEUTRAL

E Knitting

E Wet felting

.['spinning

ff Needle felting

É.weuuing

fl Or else, ..,

3

ENO

Do you have a memory or an experience with the wool
industrl4 lf yes, please give a short description.

Do you have a connection with wool from your culture or
your bckground? lf yes, give a short description.

iur c{<-' 1-tt*''l^ } O "w'-&t+'L--e''^ Lr-'s"

^ ê .j,-(- b " r it 5'''r',o uI f* *g e<''a'('tc€-'r-

,eií- ï;-. r- tt.ltivt- )-t-- '1'1ae{u'n-12'
.5 ,'a r-nn er v'rtC v c-vt

,l

After this are some specific questions about the prototypes. P/eose
choose o cotegory thot you would like to evaluctte. lf you would like
to evoluctte multiple categories, feel free to grab an extra form, but
rhis is not required. If you do choose to do this, you do not need to
fill out the above questions again.

Does the knowledge about the waste-issue of wool
changed you view on this exposition? Why did or didn't it?

fu.u r,rrrv]'t ,ut-Í\t' . t '(-Jf- gL- -t :.,-.l
gn ?c( I q 'tnu tt vL u--( 

':';: 
fltta' t-r r'J'-tet

r;) t.r itt L"o:u "l.lr';Ïr7'-rï"7

4

HAPPY

SAÏISFIED

EXCITED

CALM

tr
tr

F
tr

tr
u
tr
tr

E
tr
tr
tr

tr
tr
E}

tr

tr
E
tr
fl

ANCRY

DEPRESSED

RELAXED

NERVOUS

4
5

6 On scale I to 5, how much would you like that architects
would apply this prototype? 

\rEtrtrtrh5



Apendix 3b - Results of the questionnaire Digitally (NL/EN) 

Wol in Architectuur - Wool in Architecture 

Beste bezoeker, allereerst onwijs bedankt voor het langskomen bij mijn expositie van mijn 

afstudeeronderzoek. Graag wens ik, samen met uw hulp, antwoord te geven op de vraag; "Wat is de 

esthetische waarde van wol in architectuur?" 

U zou mij ontzettend helpen door het invullen van deze enquete en daarmee een paar minuten stil te 

staan bij wat schapenwol in de toekomst kan betekenen voor architectuur. 

A7 

Dear visitor, first of all, thank you so much for attending my exhibition of my graduation research. I would 

like to answer the question, together with your help: "What is the aesthetic value of wool in architecture?" 

You would greatly assist me by filling out this survey and taking a few minutes to reflect on what sheep's 

wool could mean for architecture in the future. 

In welke taal wilt u verder? 

In which language would you like to proceed? 

@ Nederlands

Q English

Achtergrond vragen 

* 

Bent u een architect, een ontwerper of een bezoeker met interesse voor de expositie? * 

@ Architect

Q Ontwerper

Q Bezoeker
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