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(Structure map of Groningen gas field, NLOG Dutch Subsurface Portal)
The Groningen field was discovered in 1959 and at that time turned out to be the largest natural gas field in the world.
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Gas extraction activity causes damage to the land and people. The Dutch government decided to 
permanently ceased production in 2024
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The Dutch government implemented a 30-year plan to build a better future for the regions of Groningen and North Drenthe. 
€150 million are invested in education, €180 million for commercial activities; and € 200 million for touristic and leisure activities.

00_INTRODUCTION
01_CONTEXT
02_METHOD
03_RESULT

AR4AP120 Public Building Graduation Studio (2025/2026 Q4) 4



Tourism is a major driver of the Dutch economy, accounted for 4.0% of the national GDP.  
To fulfill the goal of the Nij Begun Agenda, the number of stays has to be doubled.

11%
growth

1.5
million

100%
growth

the province of Groningen recorded 
the highest increase in overnight 

visitors in NL (2024)

ambition to increase
visitor annually

increase needed to meet the goal
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HOW ARCHITECTURE CAN CONTRIBUTE TO THE REGENERATION OF ECONOMICALLY AND SOCIALLY MARGINALISED AREAS?
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To Winsum
From Groningen - 18 mins with train
From Leeuwarden - 1 hr 15 mins with train
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SOCIAL IDENTITY CULTURAL IDENTITY SPATIAL IDENTITY

ABOUT  WINSUM

Most Beautiful Village in the Netherlands (ANWB)

Nature and Serenity Mighty Mills

Winsum Bricks

Ship Building History along Winsumerdiep

Dominican Monastery History

WINSUM’S IDENTITY SHOULD BE PRESERVED AND ENHANCED
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Passage under the Bridge

Most Beautiful View

Historical Terp

Minimal Entrance

Most Beautiful View

Underused  Village Center

PIETERPAD
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✔  Sanitary facilities
✔  Watersports facilities
✔  Attractive water view
✘  Campers blocking the view
✘  Hidden entrance
✘  Crowded and noise
✘  Areas other than the water
   side are not as attractive
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HOW DO WE REVITALISE WINSUM?

TOURISM
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In many tourist hotspots, tourists far outnumber residents, making residents feel marginali-
zed and as though their community is losing its identity and being transformed into a tourist 
attraction rather than a place to live.

Millions of tourists visit Venice annually, placing it at the forefront of overtourism headlines.
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RISK OF OVERTOURISM

INTERVIEW WITH A WINSUMMER
- OWNER OF MARENLAND
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It is the only campsite and “hotel” in Winsum
» Average amount of stay: 1.8 days
» Visitors: Pieterpad walkers, elderlies
» Tourists activities: Watersports, Camping, 

Winsum a base for explorations in the surroundings
» Peak Period: Summer and Weekends
» Campsite only operates in Summer and Spring 

(April 1st to October 1st)

Tourism in Winsum peaked during covid 
» insufficient capacity for large amount of tourists
» Winsumers were frustrated with the overtourism
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PARADOX: MORE TOURISM BUT NOT TOO MUCH
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HOW DO WE REVITALISE WINSUM?

TOURISM

CURATED  TOURISM
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Doubling visits by distributing tourism across all seasons
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Doubling visits by distributing tourism across all seasons

Winterwoods Drenthe
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PROGRAMS
Camp Site

Watersports Center

Wellness Spa

SUPPORT
Hotel

Kiosk

Restaurant
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Doubling visits by distributing tourism across all seasons
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How can architecture act as a medium to DISSOLVE BOUNDARIES 
between Tourists and Locals, Public and Private functions, and the Natural and Built Environment?
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WHERE WATER CONNECTS

RIETDIEP
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WHERE WATER CONNECTS

EXISITNG VALUE
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WHERE WATER CONNECTS

EXISITNG VALUE + WINTER VALUE
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CASE STUDIES

Aarhus Harbor Bath / BIG Copenhagen Harbor Bath / BIG

Canoeing training center MOSM in Tychy / RS+ Robert Skitek
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EXPERIMENTAL SKETCHES
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PIETERPIETERPPADAD

HHOOTELTEL

WWAATER SPOTER SPORRTS CENTERTS CENTER

KIOSKKIOSK

SSPPAA

HHOOTELTEL,, DINING DINING
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DESIGN STRATEGIES

CAMPERS ZONE
PARKING

Relocating and Centralising Vehicle Zones
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DESIGN STRATEGIES

Curated Circulation

AR4AP120 Public Building Graduation Studio (2025/2026 Q4) 42



00_INTRODUCTION
01_CONTEXT
02_METHOD
03_RESULT

DESIGN STRATEGIES

CHECK POINTS
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DESIGN STRATEGIES

EXTRUSION
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DESIGN STRATEGIES

DISSOLVING VOLUMES AND BOUNDARIES
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SUSTAINABLE DESIGN STRATEGIES

DEVELOPMENT
GOALS

CONSERVATION

Reducing
Preserving 

CIRCULARITY

Standardised
Structral Element
Dry Connection

SUSTAINABLE
MATERIAL

SELECTION
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WATER SPORTS CENTER

AR4AP120 Public Building Graduation Studio (2025/2026 Q4) 50



00_INTRODUCTION
01_CONTEXT
02_METHOD
03_RESULT

WATER SPORTS CENTER/ INTERIOR
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WATER SPORTS CENTER/ INTERIOR
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WATER SPORTS CENTER/ INTERIOR
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HOTEL
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HOTEL
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WELLNESS SPA/ INTERIOR
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WELLNESS SPA/ INTERIOR
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was part of Yugoslavia – there were, for ex-
ample, very few mass-produced building
components. Everything – for example, the
windows – had to be developed and manu-
factured individually. That makes the pro-
jects of this era so interesting.
Back then the architects adopted the mod-
ern high-rise, but without the convenience of
the technical means that were available in
the West. Inexpensive labour and a limited
selection of materials led them to transfer
artisanal solutions – such as the ones
Plečnik had developed – to a larger scale.
This modernism employing simple means
also existed elsewhere. But the link to
Plečnik is the Slovenian aspect. The special
relationship between craftsmanship and
modernism ultimately means uniting the leg-
acy of Vienna and modernist movement.

DETAIL: Could you give us an example of how
you make reference to this architecture?
Dekleva Gregorič: One example is the very
first project we did together: the XXS-House,
where we clad the entrance facade and
the roof in the same material, namely fibre
cement boards. We use the same technolo-
gy to sheathe the roof – with visible bolts –
and the wall. This approach, in which one
doesn’t hide things, is a direct reference to
Edvard Ravnikar’s two office towers on Lju-
bljana’s Revolution Square (today: Republic
Square) in which the mounting of the stone
cladding is visible. From there a direct refer-
ence leads via Plečnik to Otto Wagner’s
Postsparkasse in Vienna, where the stone
cladding is articulated by the rhythm of the 
metal bolts.

DETAIL: Is it important to you to show how
something is connected?
Dekleva Gregorič: Yes, because with the
connection we show how it was put together
and in this way honour the work of the peo-
ple who build the house.
A good example of this is the stair as central
element in the XXS-House; our design spec-
ified welded 10-millimetre-thick sheets, and
we originally intended to have them lac-
quered white. Then when we went to the 

metalworker’s workshop and saw what
great care he took to precisely weld the
stair. We realized how proud he is of his
work and became convinced that by no
means could we apply paint to the steel.
So we did not put a coating on the metal
and in this way paid homage to the welder’s
craftsmanship. At the same time, with the
welding seam we show how the stair is put
together, and our approach to the material
stays honest. This stair made us realize how
important it is to us to emphasize the re-
spective nature of a building material. This
is also true, of course, of the other materials
used in the XXS-House: the terrazzo, for ex-
ample, but also the house’s only concrete 
wall, remains visible.

DETAIL: What significance do materials have 
for you?
Dekleva Gregorič: Aside from its social
function, architecture is a very sensuous
discipline – characterized by physical mat-
ter, or materials. We perceive them not only
with our eyes, but also by touching them. In
each of our designs, we regard the materi-
als as an integral part of the concept from
the start and often try not to use them in the
conventional way, but to establish for each
project the essence of a certain building 

material. Our decision regarding which ma-
terials to use is based on the context. There-
fore, most of our projects are distinguished
by a specific material.
That becomes very clear, for example, at
the Clifftop House on Maui, in which Ipe
wood, the locally sourced Hawaiian hard-
wood, is predominant, or for the Compact
Karst House, our most recent project. From
the very beginning of our work on the Com-
pact Karst House we were determined to in-
corporate the traditional stone facades and
the stone roofs of the area in a contempo-
rary design. Stone was the point of depar-
ture of our concept. We weren’t interested in
stone merely as material, but rather in con-
nection with how the people there build their
houses. Because it was customary in the
Karst Region – a Mediterranean landscape
near Triest – to use stone as the only build-
ing material, both for the walls and the roof.
Even the gutters are made of stone. Be-
cause there are hardly any people left who
master the craft, today it is very expensive
to build houses using the traditional con-
struction methods.

DETAIL: Does the stone masonry typical of
the region really look like the masonry of the 
house you designed?

5–7 Compact Karst House, Vrhovlje, 2014
  Section scale 1:200 6
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Ref: School Swimming Pool , London
/ Hawkins Brown
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