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‘'The fact that a place exists before one proposes

tfo do something to it has repercussions on the
nature of the intervention and poses, in a radical
way, the question of knowing whether or not one

has to intervene.’’

Bernard Lassus



DESIGN






UNDEFINED FELLINGS OF BELONGING
POSTWAR TRAUMA + INDIVIDUAL PAIN
l/ | MOSTAR

SYSTEMS OF MEMORY = MONUMENTS NOT RELATED
WITH THE PEOPLE

Systems of Memory

HEALING PROCESS OF TRAUMA
THROUGH

Spaces of mnemonic importance.

"I not confronted and recognized, denial S ificall t' " = MEMORY NATURE
of these difficult feelings obstructs the pacilicaly, commemararlye MOnUIM :
healing and can lead fo social death.'” sacred spaces and other architectural 5 z
’ edifices of high identification value, which : 2
. . are used from the society as material tools = <
Meﬁg,?f?f,!ﬁggﬂj for the establishment of identity and 2 RERETVA
Contemporary memorial projects and their predecessors encouraging the feeling of belonging.« 5

- ACCEPTANCE| -

* Inferpretation from Tavanovic. S. (2015). Memory in Architecture: Contemporary
memorial projects and their predecessors. Delft: Delft University of Technology

- WALKING IN NATURE

RIVER SPOTS

- MOURNING

CONFRONT
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ONUMENT FOR FIGHTER:
{E CROAT DEFENCE COU
AT DEFENDERS_ 2004
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“The kiling of the
‘personality of the city’ is
even bigger crime than
the destruction of it"”’

Bogdan Bogdanovic

OLD BRIDGE - 1995
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“The story told by a ruin is as
incomplete as the ruin itself: it has
beginning, but no end. A restoration,
on the other hand, has no story but
merely an end, which is, invariably,
a happy end.”

John Ruskin
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REMNANT

BEFORE THE WAR -
REMAININGS OF THE OLD
WATER ACTIVITIES

DURING THE WAR -
| ‘ REMAININGS OF
THE TEMPORARY BRIDGES

LUCKI BRIDGE AFTER THE WAR -

“IN BETWEEN"

RECONSTRUCTION PROCESS

TENZIN

TODAY -
. INFRASTRUCTURES OF

THE CONTEMPORARY CITY
KAMENICA

‘"'"MATERIALIZE THE BODY’, otherwise
our minds will construct the absent
presence of it again and again and
never overcome it."”

Laura Tanner
Lost bodies:
Inhabiting the borders of life and death

Neretva is so present.

Due to its no presence.
During the day, a multicolour torrent
At night, a black defined chaos
With a deafening sound all the time.
A sign of orientation.

A proof of beauty of the nature.
A tune of memories.

El.
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RIZATION OF
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“Far from being untouched by humans,
urban nature is at the mercy of people. But at
the same time, people are at the mercy of
such nature. Nature plays a vital role in their
lives. People are often passionate about the
bits of nature they find nearby. They nurture it,
defend it, and mourn its loss. Why such strong
emotionse”’

Kaplan R. & Kaplan S.

Preference, Restoration, and Meaningful Action in the
Context of Nearby Nature, in Urban Place Reconnecting
with the Natural World

LANDSCAPE WITH DIFFERENT LINEAR LEVELS.
ROCKS+VEGETATION=MIXED
[ VERY DIFFICULT ESS >>> ALMOST IMPOSSIBLE ]

MAN-MADE PLATEAUS - CLEAR SURFACE
VEGETATION IN THE WALLS BACK [ EASY ACCESSES ]

SLOPE WITH MEDIUM + LOW VEGETATION

NATURAL ROCK PLATEAUS WITH SOME LOW VEGE-
TATION - IN CASES BIGGER VEGETATION BACK QUITE
HIGH FROM THE WATER [ NOT VISIBLE SPACES FROM
THEIR CLOSER ACCESSES ]

TEEP TERRAIN WITH BIG VEGETATION UNTIL VERY
E TO THE WATER [ NO CESS |

THE MAIN BEACH "HALF-MOON" OF GRAVELS WITH
BIG VEGETATION BACK [ EASY ACCESS WITH STAIR-
CASE |

COMPLEX LANDSCAPE = FOREST + VERY LOW VEGE-
TATION WITH SINGLE BIG + VERY SMALL ROCKS + HU-
MAN INTERVENTIONS

AMPHITHEATRICAL  MAN-MADE  INTERVENTIONS [
EASY A

HIGH VEGETATION BACK AND BIG ROCKS NEXT TO
THE WATER [ DIFFICULT ACCESS |

NATURAL PLATEAUS WITH DIFFERENT LEVELS [ DIFFI-
LT ACCESS BECAUSE OF THE VEGETATION OR AC-
CESS FROM THE BUILDINGS |

BIG+MEDIUM VEGETATION IN A SLOPE WITH GRAVELS
NEXT TO THE WATER FOLLOW PATHS TO REACH THEM

STEEP LANDSCAPE LIKE A WALL WITH HIGH VEGETA-
TION & SINGLE BIG + SMALL STONES / CAVES

“'"Nature places are often sought for respites,
regaining one's
demands. Particularly telling is the role of
nature places at times of loss or grief.”’

capacity to face

Kaplan R. & Kaplan S.

Preference, Restoration, and Meaningful Action in the
Context of Nearby Nature, in Urban Place Reconnecting

with the Natural World

ELEVATION

|

“"Spending time in nature and the direct
encounter with it, connecting to the feelings
and sights afforded by nature, can help the
individual to bypass cognitive defense
mechanisms and broaden perspectives,
both important elements in therapy in
general and in the process of recovery from
trauma and loss in particular.’’

Ronen Berger
Renewed by nature: Nature Therapy as a framework fo
help people deal with crises, trauma and loss
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CORES

CULTURAL

OLD TOWN
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TERROR

RUINS

MOVEMENT

“'They are the places where terror, political or
state-perpetrated violence has happened or
was prepared - seeking to understand both
what happened as well as how the
spacetimes of terror are collectively
remembered or forgotten. A terrorscape is
also a site that is itself a trace, a material
testimony of the violence that took place
there. '

Terrorscapes project
Rob van der Laarse

CORES

NATURE

‘“When we are quiet, we begin to
hear what the land tell us. Of course,
the most important part is to fry and
develop a project which can, then,
help other people listen and be
aware of what the landscape tells
them, so that they can find who
they are and what is there for

them."’
Teresa Moller



RUINS FROM
THE RECONSTRU-
CTION PERIOD

REMNANTS FROM
OLD ACTIVITIES

URRENT

RUINS FROM
THE WAR PERIOD

TERROR

REMNANTS FROM
OLD ACTIVITIES

NATURE

CULTURAL

~ RUIN ITSELF

RUINS FROM
THE RECONSTRU-

REMNANTS FROM
OLD ACTIVITIES

BLE PATHS

LANDSCAPE
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HARDNESS HARDNESS SOFINESS TOTALLY GREENARY

DARK ROCKY GREENERY WITH SOME COLOURS
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VEGETATION

HIGH VEGETATION

HIGH VEGETATION

ROCKY PLATEAU OR SLOPE
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NEW GATHERING PLATFORM

EXISTING KAYAK STOP
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BACKBONE RAOD
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CONNECTION OF THE BRIDGES X ] i

TITOV BRIDGE VIA THE RIVER BANKS

-~

REMNANTS FRQM THE RECONSTRUCTION
OFTITOV BRIDGE

RUINS FROM THE TEMPORARY BRIDGES
DURING THE WAR

CONNECTION OF RUINS

CONNECTION OF MEMORIES
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SECTION A - A
SCALE 1:200
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SECTION B - B
SCALE 1:200
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IN THE WEST BANK

WALKING

— Extracting the cave where people were
———hiding, creating a path, - the landscape

——is transformed giving a new meaning

kfFrc:ming the remnants of the ‘”
“ reconstruction period like an object
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On one hand the marking of the
particular stones is the marking of the
era with the activities along the river. On
the other hand is the dynamic process of
the nature, expressed spatially with a
strong static gesture.

The Memorial is occured with
extracting of the rock next fo fth
hide-cave. It is a wound in t
landscape, which reflects the wound
the society and forwrds the dir

confrontation of frau



The only wood platform which is so close
to the water. So the nature itself creates
difficulties to walking in order to reach
the destination. It is the fime fto rethink
your goal.

|

. The new gathering point is formed as a
confinuity of the old ruins with very strict
geometry leaving the river and the

"~ people toreform them in the future.
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CONCEPT

PROCESS OF

1. CREATION OF TWO ZONES

A. EXTRO = OPENESS TO THE RIVER,
CONTACT WITH THE WATER

B. INTRO = MORE DEFINED AND QUIET AREA

OLD TOW:I\@

OLD BRIDGE

2. TAKING ADVANTAGE OF THE POTENTIAL
ENTRANCES IN ORDER TO CONNECT THE
AREA WITH THE CITY

COMPLETELY OPEN AREAS TO THE OTHER SIDE

3. CONNECTION OF ENTRANCES IN ORDER
THE MOVEMENT TO BE AN EASY PEOPLE'S
DAY-TO-DAY EXPERIENCE

CURRENT MEMORIES

S

CATHOLC .-
MONASTERY =™ =  Esasescssgomzazsasc .5

~~~~~~~~

4. CREATION OF TWO AXIS WHICH BEGIN
FROM THE TWO BASIC ENTRANCES,
CLEARLY LEAD TO THE RIVER AND CROSS
THE TWO ZONES

MEMORIES FROM THE OLD ACTIVITIES

5. CREATION OF VIEWPOINTS IN ALL
DIRECTIONS (TO SEE THE PARTICULAR
LANDSCAPE UNDER) AND RELATION WITH
THE OTHER SIDE OF THE RIVER NEW MEMORIES

6. THE EXTERIOR AREA MORE OPEN AND
TRANSPARENT WHILE THE INTERIOR MORE
SOLID AND DEFINED USING THE TRACES OF
THE PAST - CANALS & THE OLD WALL
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Continue...

....a balcony is at the edge of the cliff and the strict
concrete wall on your right also direct you to go
there...

...go and eliminate the distance with the other side.

/’- » !'« ! 4

b LAY
L
7

7

You will easily find the entrance... ] ; ,

..the water indicates you the path...  Follow the water... \

'J! «%Ili’u =

touch it and you will feel a catharsis of your soul. -.and you will discover an openness to the river,

an openness to the other side....

...an openness fo everyone. c

Sit and relax on the circumferential bleachers...

...you are inside and outside

at the same fime... ...50 protected

keep your fime...

... turn alittle bit right and see the rooms.
A/ ..listen the soughs and the footsteps...

\

MIEEN- - .go deeper to your mind looking
the citrus trees opposite to you...

e it

they challenge you to go and '"

.looking[fhe story of this place.

me‘ ’h Go through the pavilion,
3. e e,

ATy L . S |
Mo s, - it is a very welcoming place for everyone. 7 [

It's spring and the Prunus will be blossomed,
as every year...

- See your face on the water
...and after look up the sky...

...to reminds you the circle of the life. ...Ihe genesis and the chaos of the worId..J.) ’




Soon you will reach at the old wall...

...lie down under the citrus trees

and listen the sounds of the gravels.

The gap between the very old and the new...

.think about that...

T

Drifyou...

didn't furn back to

the rooms...

.follow the stone path...
...you are in the middle of two worlds...
..between the rIVer and a concrete wall...

...between the free and the abandoned.

RO\

~

o

ne one is the sequence of the other...

Behind the old wall is the Old town...

However, turn right and try to understand...

Understand what you are...who you are...

You are sfill looking for an access in the
...abandoned area... a hole...

why?
...you can enjoy the grass and collect lemons.
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Look also the city...

here there is the answer that you were looking for...

...look around...

e

See the Liquadambars...

..they grow together in a so restricting
So peaceful among wild bushes...

The answer is in front o<f"you...

Ascend the tower...

\
area.
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...maybe there is also someone who is gazing...
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You thought that the fime was frozen
because of the concrete wall...

...and see clearly the enclosed area .
..but look... ...the nature is here..

that you struggled to find an entrance... __the life is here.
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Philip

Hi Damir. 1

?u_ven‘t seen tor a long
Iime. How are you?

Damir : Hey Philip! Yes,
we haven't met man
years. | am good. You
Philip : | am fine. As you
know my family is from
Mostar but we left during

the war. |l am in the clty
R D again

and | want to go lo
the Garden of F
Cc:rnlemplclﬂon_ Have you
peen there?
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