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Dr Chiara Pradel
Post Doc Researcher | TU Delft | Netherlands

Chiara Pradel, PhD Arch., is currently Postdoctoral Researcher at TU
Delft within the Material Cultures research group. From 2007 to 2020
she worked as landscape architect in Switzerland. In September 2022
she was awarded her PhD Degree with Honors at Politecnico di Milano.
Her research “Monumental Ground. Infrastructures, Construction
Sites, Landscape” has been widely published and exhibited at the 10th
International Architecture Biennale Rotterdam, It's About Time (2022).
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Architect And Their Fundgrubes

Prof Dr Eireen Schreurs
Assistant Professor | TU Delft | Netherlands

Eireen Schreurs is a Dutch architect and an Assistant Professor at TU
Delft. In 2023, she completed a PhD at KU Leuven and U Antwerp
called Material Dialogues, in which she questioned the architectural
project fromits materialisation processes, drawing on recent theories of
posthumanism. She now translates her ideas to adaptive reuse, within
the Material Cultures research group. Her current research focuses
on the construction site as an intersection of materials and knowledge.

ABSTRACT

If we consider re-use as specific reorganisation of existing materials, then
re-use implies harvesting as a first and fundamental step, one that is often
overlooked. The paper discusses how the process of harvesting and storage
impacts and contributes to design, examining three distinct cases as lenses to
investigate forerunner strategies in the postwar period in Europe. In history, there are
several relevant examples of environmental awareness that involve using products
for as long as possible, that show early awareness of sustainable practices. Key
initial steps include the harvesting of spolia and the storage of materials to allow
their subsequent relocation. In this contribution, the process is observed by
considering architects’ private homes as fundgrubes, or spaces where materials
can be collected and bricolaged. The different examined cases are: the home of
Joze Ple¢nik (1872-1957) and his garden in Ljubljana, where materials left over from
ongoing construction sites were temporarily deposited and “metabolised”; the barn
next to the family home of Rudolf Olgiati (1910-1995) in Flims, now turned into the
studio of Valerio Olgiati, where more than three thousand “cultural artifacts” from the
local architectural landscape were accumulated; and the private home of Herman
Haan (1914-1996) in Rotterdam, built on the remnants of war debris, particularly
focusing on the Atelier where cobblestones from the Rotterdam harbour were reused
as interior walls. These “private material yards” can be understood as fundamental
laboratories for testing-linking the interiors and the city, the vernacular and the global—
or as sites that lay the foundation for (later) design ideas. The physical confrontation
with materials indeed enters the designer’s private sphere, becoming part of a daily
routine as well as a method of gathering knowledge, crucial both for the formation
of individual poetics and, in some cases (for example, in Ple¢nik), for a pedagogic
approach that anticipates a more contemporary environmental consciousness. While
the materials lie around on the architects’ yards as isolated elements allowing
observation of their proper form and behavior over time, the hierarchy is inverted,
and design becomes dependent, or inspired, by the *as found”, giving rise to
an original syntax that is not pre-set, but that rather deeply re-sets materials.
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