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An architecture for art
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Banksy, Girl with baloon shredded
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Robert Morris, Dwan Gallery, Los Angeles (1966)



A collective and reflective space of study and discourse
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Eight Contemporary Art Museums





Zurich, switzerland

2020

David Chipperfield Architects





Looking carefully



Studio Rotor, deconstruction



What do you learn from copying a photograph?
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Spatial ensembles





Ivan Kozaric

1921 - 2020
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The Flemish Museum of Contemporary Art



The brief: open call for the new Flemish Museum of Contemporary Art (VMHK)













A new building for a new scale of art

Gabriel Chaile, Venice Biennale (2022)



A new building for a new scale of art

Olafur Eliasson, The Weather Project, Tate Modern, London (2003)



A large scale can be managed by decomposing and juxtaposing repeatable, similar elements





Carlana Mezzalira Pentimalli, Le déjeuner sur l’herbe
New Governmental Buildings, Frauenfeld (2017)



































Section-model 1:200



























Façade



David Chipperfield Architects, Kunsthaus Zurich (2020) Beaudouin Architectes, Mediatheque de Grasse (2022)



“We should look more carefully at the street, the cinema, the TV...” as 
“places where one learns to critically observe obvious gestures, confor-
mist attitudes, predictable forms.” To discover what? “To discover that 

you can do something else”

Achille Castiglioni



Marcel Duchamp, Bicycle Wheel (1913)

“An ordinary object 
[could be] elevated to the dignity of a work of art 

by the mere choice of an artist”

Marcel Duchamp
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Marcel Duchamp



Ceramic sewage pipes



Different configurations: pattern and identity





















west elevation







The kleintheater



The kleintheater



The kleintheater
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The kleintheater



The kleintheater



The forum



Lacaton & Vassal, Place Léon Aucoc, Bordeaux (1996)

The forum



The forum

Lacaton & Vassal, FRAC, Dunkirk (2013)



The forum
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The forum















Exhibition ‘Schaal en Perspectief’, Montevideo, Antwerp (1981)



Michelangelo Pistoletto working with the museum staff, Castello di Rivoli (2023)





















Yves Klein, Le Vide, Galerie Iris Clert, Paris (1958)



Luigi Caccia Dominioni, Villa San Valerio, Albiate (1957)



Door open. Free exhibition.



Door ajar. Paid exhibition.



Door closed. Rehang.















Richard Baquiè, Dèrive, MHKA, Antwetp



Richard Baquiè, Dèrive



Jan Vercruysse, Atopies (VIII)
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Haegue Yang, Vip’s Union



Haegue Yang, Vip’s Union



James Turrell, Skyspace



James Turrell, Skyspace










