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It happens to all of us at one point or another: you walk through
a park and think ‘OK, this is really pleasant’, and then leave and
kind of forget about it. And when you visit, maybe by accident,
for a second time, things have grown, the light is different, you
walk from a different direction, you see it from a totally differ-
ent angle and you recognize a deeper meaning. There is more to
it than what you assumed the first time. Second Glance. This is
the title of the sixth edition of Landscape Architecture Europe.

As a title Second Glance is well-chosen and thought-provoking.

Landscapes are essentially complex, layered and ever-changing,
formed by both ‘immediate material spaces and mediated
immaterial ideas’ (p. 16). ‘Not everything in a landscape is
graspable at first glance or through a single story told; qualities
sometimes surface only by becoming actively involved with a
place through practice and narrating the processes experienced

- which requires immersion in a landscape rather than contem-
plating it from a distance’ (p. 17), as chief editor Lisa Diedrich
writes in the introduction. The notion of a second glance
suggests not so much a juxtaposition as a melting together of
many different polarities: landscapes were both immediate and
immaterial, both form in space and dynamic trans-form-ations,
both usable and poetic. The projects that the jury found most
interesting were those that are imperfect, inefficient, dynamic,
open and adaptable. They see a new design culture emerging,
one that stages dynamic projects and abandons believing in first
ideas, trusting first drawings, taking only a first glance.

This edition of Landscape Architecture Europe appeared after
Fieldwork (2006), On Site (2009), In Touch (2012), On the Move (2015),
and To Care/Create/Act (2018). It presents sixty-three contem-
porary landscape architectural projects that the jury (Jandirk
Hockstra, Luka Javornik, Varpu Mikola, Catarina Reposo and
Daia Stutz) selected out of two hundred entries. But it strives to
be more than an overview. Whereas the first edition, Fieldwork,
was still a classical overview of projects, over the years the
framework of the book has transformed into one that does not

place the projects in the limelight, but uses them to illustrate
the themes and topics that the jury discovered as relevant and
contemporary. Clearly, the editors had to weigh the effort of
producing a physical book against the wide digital availability
of plan documentation. The beauty of a physical book such as
this is that it allows for the careful unfolding and conveying of
a conceptual level that digital media never can. However, the
choice not to provide in-depth explanations and exposures

of the projects themselves, with the argument that anybody
can find this online, is not supportive of the message the book
wants to convey: ‘Sometimes a second glance is needed to under-
stand exactly how designers conceive their projects along those
lines [to care, create and act as the foundational actions for the
profession]’ (p. 11).

The projects are introduced in the first one hundred pages of
the book by means of visual and textual one-liners, as a quick
and tasteful first glance before the second one. Then follows the
unfolding of the four key themes: to counter the climate crisis
and other challenges, to develop the long-standing European
tradition of public space, to enhance people’s empathy for their
social and natural lifeworlds, and to conceive just and healthy
urban futures. These themes are elaborated in essays written by
the editors. The choice to move from plan documentation to an
elaboration of key topics means that instead of classical project
descriptions, they are incorporated in the essays, supporting
their storyline. The project descriptions are reduced to facts
and figures, provided as an appendix. And whereas the editors
claim that ‘a second glance is needed to grasp the full potential
of landscape architectural work’ (p. 16), this approach means
that the unfolding of the project as a whole is missing. And vice
versa, to do justice to the many projects mentioned in the essays,
they all receive a few summary lines, which leaves no room
to dive deep into the argumentation of the essay. The book is
larded with single images of the different projects, so that the
main entry point to understanding the quality of these projects
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Despite this missed opportunity to truly understand the pro-
jects, the themes that are addressed are valuable and relevant. As
a series, Landscape Architecture Europe provides a periodical review
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attention to the site specificity of ‘the field’ on which we work,
searching for a European identity and its cultural differences,
in the search for the dynamic relationship between culture and
nature, the emphasis in the current edition has shifted to the
latter: the four themes all revolve around the urgent need for

greening our planet, for renaturalisation, ‘an anti-hardscapes

‘places for the common gaod, while at the same time witnessing
Increasiugly nterdisclplinary aud collaborative action Lo take
care of, Lo create, and Lo act os resilency, beauly and survival.
o m...a.u are the thee design actions fdentified

‘and sdltors of the previous edition of Landscape
An-ln'!edm Europe as foundatiousl or the profession. The
sixth finding whilo
sometimes a second glance Is needed to understand exsetly bow
designers conceive Uit projects along those lines. The Laosdscape

designers did not exalt the “Instagrammable’ aspeets of design, or
attempt ko stage themselves as savionrs of the world, Moreaver,
while this book pramotes landscape beauty, it does pot fal for
the glossy screensaver type, and while it does highlight models, it
avoids stiding into heroie niessages of salvation.

Immediate and mediated worlds. Lasdscape Architecture
Europe believes in the power of immediate — and

on-site experiences, for landscape designors s much asfor
those
of bringing together jury members, editors and producers at
Its home base in Wageningen, the Netherlands - a place that
offiers views and walks aceoss Use Rienish landscages, as well
s spacen R conomtambed letirwosk, Iluﬂllu over coffoe aad

i B e S e T ey
thote small yot vitalInteractions n real space that cverybody bas
desperately missed over the past two years of the pandemic. Aod
Landscape Aschitecture Europe is no exception — the restrictions.
o1 European travel meant that the seleetion procedure had to be.
‘organised online azd an even more igorous protacol adopted for
Jury meetings and long screen-hours carefully Integrated fnto two.
extended weeksods. Rigorous adrministeation and pre-jury study of
neasly 200 European projects subuited in response to Landseape
Architeeture Europe’s cal, gave rise to coneentrated and
animated discussions, with jusy members, editors and producers.
Fooming In from Helsiukl to Lisbon, Amersfaort 1o Liubljana,
Zurich to Utrecht, Touloase to Berlin, Lausanae to Wageningen.
Adbering to Laidscape Architecture Europe's prineiple of
defining the selection crteria conjolatly, the fist hours of the
Jury encounter sparred overarehing reflections an the societal role
of the profession, its agencies and linitatioss, the jury's
and wishes, befare diving into the submitted projocts over the

i “The editors focused ncussi

“This project illustrates haws to raise awareness and
imerest ang haw 10 Cross practice and ressarch’
LAYERED LANDSCAPES LOF

s T

e = ‘
ROZEMAAL QUARTE R GF THE FORMER v
it =2l
it e g lﬁ"y /s
o

ety el
e

APELDODRN (11}
VELUWE TRANSFERIUM
HEriggsren

peaebilre

Landscape Architecture Europe and seems to have reached a climax
now’ (p. 19). While the creation of public spaces has been a

core issue of every edition, as an expression of democracy and
cultural values, the jury of this edition was sharply critical of
designs with few vegetative features, ‘which show the design-

ers’ belief in the value of open space while still missing out on

attitude that was already apparent in the previous editions of
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providing an answer to the rising climatic and environmental
challenges we're facing today’ (p. 19). The third chapter, ‘Mind’,
focuses on the role of landscape architects not in solving the
world’s problems as such, but in raising awareness, in being
mind-openers. And here again a new aesthetics is recognized,
expressing ‘green’ issues such as circular economies and biodi-
versity. Even the chapter named ‘Urban’ focuses on green and
soft spaces, in relation to the ecosystem we inhabit. A second red
thread that emerges throughout the book is the recognition of a
new design culture: staging ‘dynamic’ projects instead of ‘static’
ones, projects that are open for change, and allow for different
forms of appropriation and unpredictable social and ecological
processes. Projects that are worth revisiting again and again,
because one never fully knows how they will develop, creating

curiosity and expectation. Projects that deserve a second glance.



