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Figure 1: Bauhaus University, summaery 2023, student
exhibition, own photography, 2023.

0. PROLOGUE

PERSONAL RELEVANCE

Throughout my entire Bachelor's degree in Architecture, | had the op-
portunity to study at the Bauhaus University in Weimar. From my very
first day, this historically significant institution captivated me, with its
large studio windows and the asymmetrical solid stone staircase in the
main building, which meticulousness was a testament to the skill of
those it inhabits.

| found my initial vision of the Bauhaus institution reflected in my con-
temporary architectural education, but from the beginning, it was ap-
parent, that this is about far more than the well-known >Bauhaus de-
sign«. Walter Gropius, pursued something more profound and more
fundamental. Now, | was becoming part of that legacy and this spe-
cial interdisciplinary collaboration. | worked alongside students from
urban studies, media art, and civil engineering. Projects were rarely
purely technical or purely design-driven; they formed a fusion of theo-
ry, practice, and experimentation. The education was deeply rooted in
the historical avant-garde of the Bauhaus movement — a legacy that
not only revolutionized design but also placed social responsibility
and interdisciplinarity at its core. Here, | learned that architecture is
more than just the design of buildings; it is a tool to influence societal
processes, create sustainable solutions, and shape spaces that are ac-

cessible to everybody.

My commitment to environmental awareness, social inclusion, and
artistic expression reflects this conviction. Architecture must be aest-
hetically and functionally interesting and provide answers to the cri-
tical questions of our time. Moreover, throughout the three years of
my studies, | was given incredible freedom to deepen my interests
and pursue individual approaches — reminiscent of the openness of
the historical Bauhaus, which did not impose rigid solutions on its stu-
dents but instead encouraged them to find their answers to architec-

tural challenges.

The New European Bauhaus (NEB), a contemporary revival of Bauhaus
ideals, has fascinated me since its inception in 2020. This interest stems
not only from my place of study but also from my passion for German
and European sustainability policies. The European Union is always at
the center of discussions when it comes to tackling climate policy chal-
lenges such as the European Green Deal, and the implementation of

sustainable energy and environmental strategies on an international



level. This unique alliance faces significant criticism and skepticism, as
many parts of the population demand more radical action and greater
initiative. In this context, the construction sector plays a crucial role, as
a new mindset and a focus on sustainable building methods, mate-
rials, and lifestyles, it has the potential to contribute to global resource

conservation ultimately supporting European sustainability goals.

This influence and the transformative change that comes with it have
also been recognized by European politicians from various nations,
which is why they initiated the New European Bauhaus. The goal is to
establish these societal mindsets and sustainability approaches both
regionally and internationally through architecture across different

population groups and highlight their relevance in our future society.

Therefore, | see architecture not just as a technical discipline but as a
tool for shaping a better future. For architects it is important to work
exactly at this intersection: designing an architecture that not only car-
ries forward the spirit of the historic Bauhaus but also paves the way
for a new generation of sustainable and forward-thinking solutions.
The Bauhaus of our future is rooted in my passion for sustainability
policies and the artistic intervention from the historic Bauhaus, a com-
bination that allows me to explore and critically examine the contrast
between the Bauhaus's progressive reform agenda and the more sym-

bolic appropriation of its legacy by the New European Bauhaus.
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Figure 2: Ursula von der Leyen (*October 8, 1958), 2024.

1. INTRODUCTION

1.1 OBJECT OF STUDY - RELEVANCE

The green transition of our society, economy, and the construction
sector is more relevant than ever, as the question of innovative mate-
rials and new design methods remains crucial, just as it was a hundred
years ago. While solutions in the early 20th century revolved around
cement and steel, today, research must focus more on nature-based
materials and maximize digital fabrication design approaches. The
NEB builds upon the principles of the historic Bauhaus, which revo-
lutionized design, art, and architecture from 1919 up to the present
day. Like its historical predecessor, it merges aesthetics, functionality,
and sustainability but focuses clearly on contemporary ecological and
social challenges. The NEB is not only focused on architectural solu-
tions but also promotes an interdisciplinary approach that includes the
economy, science, and civil society. Embodied knowledge and spatial
experiences play a central role in shaping a sustainable and inclusive

future.

In »September 2020«’, Ursula von der Leyen, the President of the Eu-
ropean Commission, initiated the New European Bauhaus within the
context of the European Green Deal (EGD), which is the EU’s sustai-
nability strategy aimed at making Europe climate-neutral by 2050. It
includes measures to reduce greenhouse gas emissions, transition
to renewable energy, promote a circular economy, and protect bio-
diversity. To drive this ambitious transformation — »no net emissions of
greenhouse gases by 2050, economic growth decoupled from resour-
ce use, and no person and no place left behind«? — social and econo-

mic challenges are also taken into account.

»lt becomes open to interpretation, standing at the same time for cli-
mate protection, economic success, and the pioneering role of Europe
(as the avant-garde of green thinking).«® The initiative's projects are
reliant on the available financial resources and permittance of the EGD
requirements. Nevertheless, like many others, Ursula von der Leyen
does not merely see the NEB as a supplement to the European sus-
tainability strategy but as the embodiment of its cultural and design

dimension:

1 EUROPEAN UNION. The New European Bauhaus
2 EUROPEAN COMMISSION. The European Green Deal.
3 VLOGGER. The New European Bauhaus - A Fatal Affair?, 6



»If the European Green Deal has a soul, then it is the New European
Bauhaus which has led to an explosion of creativity across our Union.«*

- Ursula von der Leyen, President of the European Commission

The NEB serves as a catalyst, aiming to drive the renovation wave
within the EU and foster a future that prioritizes people and environ-
mental consciousness.® Together with the European Green Deal as the
European Union's central strategy, the NEB intends to mutually reinfor-
ce the sustainable transformation of Europe. While the EGD provides
the structural framework and invests in research and technological de-
velopment, the NEB envisions a resource-efficient, participatory, and

inclusive way of living by using the power of design, culture, and art.

The progressive Bauhaus values are experiencing a renaissance within
the NEB.® Therefore, it is important to take a critical look at the sustai-
nability rhetoric and the principles of the NEB in the context of the

historic Bauhaus values.

To better understand the relevance and impact of the New European
Bauhaus today in context with the core values of the historical Bau-
haus, it is essential to explore the following critical questions: Why is it
particularly important today to consider Bauhaus's ideas in a contem-
porary and sustainable context? What challenges arise when applying
historical Bauhaus principles to modern architecture, and how do the-
se reflect in our built and social environment? Does the NEB, with its
thematic focus, pursue different intentions than the historic Bauhaus?
Has it been developed as a cultural branding for the European Green
Deal? And how does this impact the perception and legitimacy of the

initiative?

To avoid doubts and to strengthen the success of the NEB, it is crucial
to understand the ideals and strengths of the original Bauhaus whi-
le simultaneously developing its core ideas through practical experi-
ments in modern society. To do so, the Bauhaus philosophy must be
critically examined in the NEB and its political context, which refers to
its connection with EU goals like the European Green Deal, social in-
clusion, and sustainable development. It also involves the influence of
EU institutions, funding structures, and top-down governance shaping
how Bauhaus ideas are reinterpreted today. Walter Gropius founded
the Bauhaus in 1919 in Weimar to unite art, craft, and industry, aiming

to create new, functional, and socially just designs for modern society.

4 EUROPEAN UNION. The New Eq

5 EUROPEAN COMMISSION. Horizon Europe - New European Bauhaus Nexus
Report, 54

6 OREB. Wie viel Bauhaus steckt im New European Bauhaus, 8, translated from

German.
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It emerged in response to the changes following World War |, with a
vision of promoting a more democratic and future-oriented way of life
through design and architecture. In contrast, the NEB was established
as a cultural and design supplement to the Green Deal, to accelerate
the transition to a climate-neutral future. The Bauhaus of OUR future
aims to answer the question: How did the visionary New European
Bauhaus leverage the historical symbolic power of the progressive
1919 Bauhaus while incorporating cultural, artistic, and political reform
approaches? This academic study aims to bridge the gap by highl-
ighting the discrepancy between the progressive reform stance of the

Bauhaus and the rather superficial reference made by the NEB.

The NEB's ideological connection to the historic Bauhaus of 1919 has
so far only been critically analyzed to a limited extent. While there are
numerous publications on both the historical Bauhaus movement and
the NEB's guidelines and goals, the initiative is primarily accompa-
nied by various EU documents, reports, and institutional publications.
These mainly approach the NEB from an institutional or architectural
perspective, often avoiding a critical reflection on the program or ana-
lyzing it within the framework of cultural branding for the European

Green Deal.

1.2 METHODOLOGY AND STRUCUTRE

This study utilizes a literature review across a broad set of primary and
secondary sources, including historical writings, interviews, and official
documentation. While the Bauhaus is examined through archival ma-
terials, books, journals, and contemporary critiques, the analysis of the
New European Bauhaus draws primarily on digital media due to its re-
cent emergence. The historic Bauhaus provides access to the ideas of
its teachers and the institution itself through numerous documented
writings. These include a series of Bauhaus books by Gropius, Moholy-
Nagy, and Klee, as well as Bauhaus journals covering exhibitions and
workshops. There are many newspaper articles, critiques, and antholo-
gies from that period that serve as strong secondary sources. Additio-
nally, personal interviews with Walter Gropius from the 1960s are con-
sidered. In contrast, research on the New European Bauhaus mainly
relies on online sources, speeches by politicians, and interviews. Given
that the NEB is a relatively young project, the available body of re-
search remains limited. Therefore, the documentation of the European

Union and its funding programs provide key insights into the initiative.

Throughout the entire work, the individual aspects of both institutions
— the reasons for their initiation, their relevance to the population, and

their cultural and political reach — are critically examined and placed in
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our present-day society. The aim is to question the institution of
the NEB and to compare its ambitions and successes with those
of the historical Bauhaus, which forms the foundation.

The introduction of the key priorities and principles of the NEB
reflects on its significance to the EGD. By outlining the develop-
ment of the initiative, a better understanding of its intentions
and foundational elements is developed. Afterward, the NEB
lighthouse project Creating NEBourhoods Together is used as
an example to highlight the influence of the NEB on a regional
level. This case study is interesting because it pursues a holistic
neighborhood approach and focuses especially on the co-crea-
tive process, which is one of the key principles of the NEB.

This is followed by a thematic introduction to the historical Bau-
haus, which focuses particularly on the institution’s international
impact, its influence on society, and its founding intentions wit-
hin its political context. Cultural, political, and artistic processes
often intertwine in the NEB and the historical Bauhaus, making a
clear distinction difficult.

Subsequently, four significant aspects — the reasons for initia-
tion, social and political reach, accessibility for the population
and financing, design clarity, and identity — from both institutions
are examined and evaluated. This comparative analysis helps
uncover not only the differences between the two but also the
broader significance of how cultural movements can shape and
respond to their respective societal contexts.

A critical reflection is conducted to determine the extentto which
the core values of the Staatliche Bauhaus are reflected in the NEB
and whether they meet the societal and artistic requirements of
the historical Bauhaus. The last part of this chapter focuses on
the name branding and the legitimacy of the initiative. Finally,
the conclusion provides a concise summary of the findings from
both institutions and offers a broader outlook on the future de-
velopment of the New European Bauhaus, which can evolve into
a genuinely transformative cultural force, if it goes beyond politi-
cal discourse, engages with the broader public, and secures real

fundamental structural reforms.



New
European
Bauhaus

Figure 3: Logo, New European Bauhaus, 2020.
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2.0 THE NEW EUROPEAN
BAUHAUS (NEB)

2.1 DESIGN PRINCIPLES, AMBITIONS AND SOCIETAL
RELEVANCE

It is essential to first examine each institution separately, considering
its distinct characteristics and particularities, to understand and analy-
ze its diverse perspectives and aspects. By doing so, we can evaluate
the historical Bauhaus's innovative approach to design, its social and
political engagement, and its lasting influence on modern architecture
and education. Similarly, examining the New European Bauhaus all-
ows us to assess its contemporary relevance, how it aligns with current
sustainability goals, and the potential challenges of adapting historical

principles to today’s socio-political landscape.

Following the announcement of the New European Bauhaus program
in September 2020, various initiatives emerged to support the Euro-
pean Green Deal and make its principles tangible for every EU citizen
through qualitative and positive experiences in everyday life. Accor-
ding to initiators, the NEB serves as a »bridge between the world of
science and technology, art and culture to change our lives for the
better«’ and should be an »impulse for participatory and innovative
processes.«® In doing so, the NEB directly confronts the urgent chal-
lenge of climate change by promoting a sustainable, inclusive future

rooted in cultural and architectural transformation.

However, the NEB is more than just another EU mission; it is a »co-crea-
tion space where architects, artists, students, engineers, and designers
work together to make that happen. This is shaping the world we want
to live inl«? With this powerful statement, Ursula von der Leyen under-
scores the value and significance of the program for contemporary
society. Intensive collaboration and cooperation among various disci-
plines were brought together to found the NEB, creating a livable, en-
vironmentally responsible future. On multiple levels, the program ad-
vocates for a transformation from global to local, positioning itself as
a »source of comprehensive architectural, technological, rural, urban,

and social transformation.«'®

7 DOMINONI. Design for Sustainability and Inclusion in Space, 14

8 VLOGGER. The New European Bauhaus - A Fatal Affair?, 8

9 VON DER LEYEN. State of the Union.

10 EUROPEAN COMMISSION. Horizon Europe - New European Bauhaus Nexus
Report, 6
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Three fundamental pillars — »sustainability, aesthetics, and inclusion«"’
— support this »multilevel approach, from global to local, place-based
policies, a participatory social diversity engagement, and integrated
cross-disciplinary professions«'?, and all projects must integrate them.
»This tripartite structure of the NEB program strongly recalls the Vitru-
vian triad of Firmitas, Utilitas, and Venustas«'® formulated by the Ro-
man architect Vitruvius to define the essential principles of architectu-
re. Solidity, utility, and beauty embrace the durability, user-friendliness,
and aesthetic quality of a building, thereby intersecting with the core

principles of the NEB.

There is no doubt that transdisciplinary collaboration significantly in-
fluences the co-design process, enabling the collective development
of a sustainable and inclusive future — one that is also »beautiful for our

eyes, minds, and souls.«™

2.2 ORGANIZATION AND FUNDING

The New European Bauhaus is organized as a decentralized and inter-
disciplinary initiative of the European Commission (EC). It operates on
multiple levels and involves various actors working collaboratively to-
ward the realization of its objectives. »lt refers to the cultural and crea-
tive industries of our present day.«'> Consequently, it does not have a
fixed headquarters. However, the coordination of funding is managed
by the Directorate-General for Research and Innovation (DG RTD) of
the European Commission in Brussels, Belgium.' Additionally, NEB
Labs, partner networks, and pilot projects are distributed across dif-
ferent European countries engaged in the initiative’s implementation.
Each project maintains distinct networks and contact points, which are
determined independently by the respective countries and project in-
itiatives. For instance, in Germany the Bundesministerium fiir Wohnen,
Stadtentwicklung und Bauwesen [Federal Ministry of Housing, Urban
Development and Building] (BMWSB) plays a key role in strengthe-

ning cross-sector collaboration and fostering various networks."

The funding for the New European Bauhaus primarily comes from EU

funding programs and specific financial mechanisms of the EC aimed

w

117 NEW EUROPEAN BAUHAUS. New European Bauhaus Compass,
12 ERRICO, BISOGNI, LEVI. The New European Bauhaus at a local and regional level,

Q
O.

13 OREB. Wie viel Bauhaus steckt im New European Bauhaus, 13

14 DOMINONIL. Design for Sustainability and Inclusion in Space, 14

15 VLOGGER. The New European Bauhaus - A Fatal

16 EUROPEAN COMMISSION. Horizon Europe - New opean Bauhaus Nexus

Report, 2

17 BUNDESMINESTERIUM FUR WOHNEN, STADTENTWICKLUUNG UND BAUWE-
SE

SEN. Neues Europdéisches Bauhaus, translated from German
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at sustainability and innovation. Notably, the European Green Deal
mobilizes investments for sustainable initiatives, including Horizon Eu-
rope, the EU’s flagship research and innovation program, which also
finances projects within the NEB framework."® This funding supports a
wide range of initiatives related to research and development in sus-
tainable architecture, the circular economy, and social inclusion. Hori-
zon Europe is financed through the EU budget, which is contributed
by the member states. The total budget allocated for Horizon Europe

for the period 2021-2027 amounts to approximately €95.5 billion."?

2.3 PRIZES AND AWARDS FROM THE NEB

In addition, the NEB annually grants various awards and prizes across
different categories, such as sustainable construction, circular econo-
my, social inclusion, and innovative materials. These awards recognize
both emerging ideas (New European Bauhaus Rising Star) and imple-
mented projects (New European Bauhaus Awards) that contribute to
Europe’s ecological and social transformation.?® The contemporary
relevance of these topics and the program’s recognition across Euro-
pe are leveraged to honor both established professionals and young
talents. Award recipients not only receive financial support but also
gain access to a platform for further networking and visibility at the

European level.

2.4 THE DEVELOPMENT OF THE INITIATIVE IN A SO-
CIAL AND POLITICAL CONTEXT

To consider the NEB in its political context, one must examine the eco-
nomic policy orientation of neoliberalism within the European Union,
which has increasingly promoted market liberalization, deregulation,
and privatization since the 1980s.2' The EU relies on »free trade«?,
competitiveness, and »unrestricted capital mobility«?*, mainly through
the single market and fiscal rules such as the Stability and Growth Pact.
Critics argue that this policy exacerbates social inequality, as state in-
tervention is limited, social benefits are often cut, and improvements
in the political landscape are necessary. Over time, it has become clear
that neoliberalism is less and less able to formulate a plausible growth

model or a clear socially inclusive perspective.?* Despite numerous

18 EUROPEAN COMISSION. Horizon 1

19 ibid

20

21 liberalismus, 10, translated from
German

22 HERMANN. Neoliberalism in the European Union, 2

23 ibid

24 ynd Radika s Neoliberalismus, 10
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new social initiatives, such as the European Green Deal, the EU re-

mains economically market-oriented.

The New European Bauhaus also aligns with the EU’s neoliberal stra-
tegy, as it focuses on market-driven solutions for ecological and social
challenges. Instead of direct state investments in affordable housing
or infrastructure, the NEB promotes public-private partnerships, inno-
vation incentives, and competitiveness in the construction industry.
Through its targeted economic policy orientation, it serves as a soft
governance tool that steers sustainable construction via market me-
chanisms rather than prioritizing direct regulatory measures or pub-
lic housing programs. At the same time, it remains merely a comple-
ment for achieving the ambitious objectives of the EGD. In doing so,
it follows the EU’s neoliberal logic of fostering innovation and growth
through market mechanisms rather than state intervention. While the-
se strategies aim to stimulate sustainable growth, they risk prioritizing
competitiveness and profitability over inclusivity, affordability, and
long-term environmental responsibility. This tension questions the ex-
tent to which true systemic change can be achieved within a neoliberal

framework.

In this context, the initiative has been continuously evolving since its
inception in September 2020, with its most significant developments
highlighting the interdisciplinary approach of architecture and design
in addressing the urgent demands of sustainability and social justi-
ce. With over 600 official partner organizations across the European
Union, the initiative has the potential to reach millions of citizens.?® It
brings together individuals from diverse backgrounds, including the
fields of art and design, the cultural and creative industries, heritage
institutions, educators, scientists and innovators, businesses, local and

regional authorities, and civic initiatives.

On January 18, 2021, the six-month co-design phase of the NEB be-
gan, fostering the exchange of ideas and public participation.?¢ This
phase provided a framework for interdisciplinary collaboration among
various stakeholders, including citizens, architects, artists, and scien-
tists, to refine and concretize the vision of the NEB.

In the following Apiril, the first major NEB conference took place, ser-
ving as a key milestone in promoting the initiative and its objectives.?’
During this conference, the inaugural NEB Prizes for 2021 were awar-

ded to recognize innovative projects and ideas that had already put

5 DOMINONILI Design fo
ERRICO, BISOGNI, LEVI. T




Figure 5: Logo, Creating NEBourhoods Together Neu-
perlach, 2022.
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the NEB principles into practice. This event represented a significant
opportunity to deepen the dialogue among different interest groups
and highlight successful real-world examples.

Another significant step took place on May 4, 2022, when the first NEB
lighthouse projects were announced.?® These projects spread across
Europe, were selected to receive financial support from the EU. To
provide better guidance for projects and initiatives, the NEB Compass
was published in November as a guide to the fundamental values and
principles of the New European Bauhaus.?’

The New European Bauhaus Report from January 2023 provided an
initial assessment of the initiative’s progress and challenges, outlining
how far the implementation of NEB goals had already advanced.® The
report highlighted both successes and the need to further expand the
vision and anchor it more deeply in various European regions. The bu-
ilt examples under the initiative served as evidence of its effectiveness
and its significant contribution to the Green Deal.

Finally, in July 2024, the New European Bauhaus Investment Guide-
lines were introduced. These guidelines are designed to help public
and private actors make the right investment decisions in alignment
with the NEB’s goals.®” They provide guidance on financing projects
that prioritize sustainability, aesthetics, and social inclusion, thereby
ensuring the long-term impact of the NEB in Europe. The idea of a
sustainable, transdisciplinary Europe is no longer just a wish but has
become a reality through this initiative launched in 2020. It is import-
ant to continue viewing it as an ongoing process that allows space for
new proposals and improvements. The goal is to grow together and

set further ambitions.

2.5 CASE STUDY - CREATING NEBHOURHOODS TOGE-
THER

2.5.1 Influence of the NEB in Germany

The New European Bauhaus has inspired many architectural projects
in Germany that implement the principles of sustainability, aesthetics,
and inclusion in various contexts. In addition, official partner organiza-
tions and the German federal government support the NEB initiative
with financial resources, which can be requested via a national contact
point.

Projects such as the sustainable restructuring of opencast mining areas
in Saxony-Anhalt or the New European Bauhaus Academy (NEBA) re-

present the values of the NEB in different ways and areas. In Saxony-
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Anhalt, the focus is on the economic, ecological, and social challenges
of structural change in the region, which is defined by lignite mining
and as an industrial region.3 NEBA aims to reach »three million profes-
sionals by 2030« through compact courses and further training in the
construction sector to improve regional expertise and promote local
access to educational opportunities in the areas of sustainable cons-
truction and design. »The transition of all the projects is just as much a
cultural and a social transition as a green one: this is the key idea that
the New European Bauhaus wants to explore.«®

The diversity of NEB projects in Germany reflects the broad applicati-
on of NEB principles, ranging from urban transformation projects and
rural development initiatives to cultural and social programs. These
projects contribute to creating sustainable and inclusive living spaces
while enriching the European Green Deal with cultural and social di-

mensions.

2.5.2 Transdisciplinary and inclusive design focus of the reference
project

The Creating NEBourhoods Together project in Neuperlach, Munich, is
one of »six lighthouse projects«3* of the European Commission as part
of the New European Bauhaus and is also the flagship project in the
Federal Republic of Germany. During 3 years and with funding from »5
million€«®* it aims to transform the Neuperlach district together with
citizens, creatives, and experts into a future-proof, sustainable, integra-
tive, and aesthetically pleasing neighborhood. It is fascinating becau-
se it pursues a regional neighborhood approach and focuses on the

co-creative process with the inhabitants of the city.

Neuperlach, with around 65,000 residents, is the largest post-war
urban expansion area in West Germany and faces a variety of social,
urban, and structural challenges.** These include aging residential and
office buildings in need of renovation, neglected open spaces, and an
unemployment rate higher than the citywide average. However, the
district boasts several strengths, including a strong social bond among
its multicultural population, extensive green spaces, and a separate
network of pathways for pedestrians and cyclists. The project is being
implemented by a consortium led by the City of Munich and runs from
October 1, 2022, to March 31, 2025 and aims to leverage and further

develop these potentials.?’

>Bauhausler, Gesucht: Ideen, die unser Leben

32 HELLER
lated from German

NEW EUROPEAN BAUHAUS




Neuperlach, Nesting Stool (Nisthocker), 2024.

Figure 7: Concept drawing, Creating NEBourhoods
Together Neuperlach, Nesting Stool (Nisthocker), 2024.

The NEBourhoods Pavilion, 2024.
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Figure 8: Creating NEBourhoods Together Neuperlach,

The city was planned according to valuable tree populations and large
meadow areas characterize to the concept of a structured and open
city, featuring generous open spaces and green corridors. Through its
connection to ecologically valuable green spaces, the district offers
great potential for biodiversity promotion and the application of An-
imal-Aided Design in renovations, new constructions, and the main-
tenance of open spaces.®® Key measures of this multi-level approach
include the development of sustainable mobility projects, community
energy initiatives, and the support of start-ups that contribute to im-
proving quality of life and climate protection. One example is the NE-
Bourhoods Pavilion from the Bavarian start-up WeOn GmbH, which
serves as a dynamic space for events, workshops, and exhibitions.”
The modular wooden structure is foldable, easy to transport, and
adaptable to different user needs. At the same time, it is available free
of charge for associations to provide a multipurpose space, making
it available a meeting spot for co-creation and innovation activities.*°
The NEBourhoods Pavilion exemplifies how adaptable spaces can fos-

ter community engagement and collaboration among residents.

2.5.3 Success and criticism

The close connection to the New European Bauhaus is evident in the
project’s alignment with NEB principles and its funding by the Euro-
pean Commission. Neuperlach serves as a testing ground and a prac-
tical example of how NEB goals can be implemented in an established
urban environment. It connects various disciplines — architecture, ur-
ban planning, sociology, and technology — and utilizes interdisciplina-
ry collaborations to develop innovative and transferable solutions for
sustainable urban development.*' It addresses not only local challen-
ges but also serves as a model for other European cities facing similar
urban problems, while showing them many different approaches to
solve those. One of the project’s strengths lies in the intensive involve-
ment of the local population and the use of existing potential.*> Now,
that the project has been successfully completed on March 31, 2025.
German architect Elisabeth Merk emphasizes that »This principle of
co-responsibility has created a new quality for me that | would also
like to see in further projects in Munich and in other European cities.«*
Through the cooperation of citizens, administration, business, and
science, innovative solutions are to be developed that make the Eu-

ropean Green Deal tangible and bring it closer to society. However,

38 JAKOBY, PINTARITS. Animal-Aided Design TOOLBOX, 5.

39 BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 28

40 ibid

41 BAVARIAN RESEARCH ALLIANCE, CITY OF MUNICH, DEPARTMENT OF URBAN
PLANNING AND BUILDING REGULATIONS. Creating NEBourhoods Together
Neuperlach

42 BORGMANN, LUCE. Creating NEBourhoods together, 10.

43 BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 8
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challenges for future projects could lie in the coordination of the va-
rious stakeholders and in securing long-term funding. The role of the
NEB national contact points should therefore be better defined and a
central NEB funding program should be set up that local and regional
initiatives can access as a source of investment. Furthermore, specific
NEB Compass indicators need to be better defined to help project

promoters develop their projects to a higher standard.



Figure 9: Logo, The Staatliche Bauhaus Weimar, 1919.

Figure 10: Walter Gropius (* May 18, 1883 - T July 5,
1969), 1930.
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3. THE STAATLICHE
BAUHAUS WEIMAR

3.1 RELEVANCE AND COMPLEXITY OF THE INSTITU-
TION

This overview of the NEB provides deeper insights into the Bauhaus
institution and highlights the differences and parallels in cultural, artis-
tic, and political aspects. With the founding of the Bauhaus and Walter
Gropius’ famous manifesto in Weimar in 1919, a new creative form of
teaching developed that combined art, craftsmanship, and technolo-
gy to create a new, functional, and aesthetic formal language for archi-
tecture and design. The concept of this comprehensive aesthetic edu-
cation aimed to »abolish the hierarchy between >high« and slow« arts
and also to bring the different genres in>building« back to unity.«<* The
Bauhaus spirit was created! This carries the basic attitude and ideals of
the Bauhaus movement within it and is passed on and held on to by its

teachers, students, artists, and architects.

3.2 THE DEVELOPMENT OF THE INSTITUTION IN A SO-
CIAL AND POLITICAL CONTEXT

The history of the Bauhaus is closely intertwined with the history of
the first German Republic. With the end of World War |, Germany ex-
perienced a period of renewal, and a parliamentary democracy was
established.

In 1919, the Bauhaus as the »Staatliche Hochschule fir Gestaltung«*®,
was initiated by architect Walter Gropius as an art school in the same
city where the first election to the German National Assembly had ta-
ken place. For the first time, women were allowed to vote, radical par-
ties were excluded, and there was a secret and direct voting system.*
This period, marked by economic crisis, political instability, and social
transformation, defined the entire Weimar Republic. Amid these cir-
cumstances, Walter Gropius sought to establish the Bauhaus as a new
way of design and learning, one that not only unified the arts and crafts

but also embraced social responsibility. For Gropius, building, as an

44 PRANG. Paul Klee und Wassily Kandinsky als Bauhauslehrer, translated from Ger-
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Figure 11: Johannes Itten (* November, 11, 1888 - T
March 25, 1967), 1930.
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»all-encompassing art of design«*, had lost its value and should be

revived through the art school to educate independent artists.

This idea was revolutionary, as it abolished the separation between
fine art, architecture, and craftsmanship and aimed for the »transfor-
mation of all artistic disciplines.«*® Gropius was guided by the reform
movements of the pre-war period, in particular the principles of the
Werkbund movement and Art Nouveau, but wanted to develop a
more modern, industrial design language. The social aspiration of the
Bauhaus was to contribute to the improvement of life for all through
functional and affordable design. This free, experimental atmosphere
and the participation of women in the workshops and teaching units

were particularly special.

The first years after the foundation in Weimar were characterized by a
pure joy of experimentation, which was particularly evident in Johan-
nes ltten’s »Elementary Form Lessons.«*’ He encouraged students to
engage with basic forms and materials in an open, exploratory man-
ner, which laid the foundation for the training.

This free way of thinking and acting was a major change in society,
which is why the Bauhaus also had to assert itself against political op-
position from conservative parties. Initially, social democratic forces
were in power in Weimar and supported the Bauhaus, but as conser-
vative and nationalist parties gained strength, criticism grew and a
»National socialist wave«®® hit the institution. The Bauhaus was seen by
many as too modern, too international, and politically suspect. Under
pressure from the political and economic situation, Gropius moved
away from the strongly craft-based initial phase and now emphasized
the connection between art and industry.

The most important Bauhaus exhibition in 1923, which took place
under the motto >Art and technology — a new unitys, presented the
principles of the school and its innovative design practice to a wide
audience.”’ In general, the Bauhaus festivals served as a creative form
of expression and promoted interdisciplinary exchange between
masters and students. They were a mixture of art, theater, music, and
dance, reflecting the experimental and avant-garde attitude of the
Bauhaus school. At the same time, they strengthened the sense of
community and collegial cohesion. Despite these efforts, the Bauhaus

continued to come under political pressure. After the state elections,
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Figure 12: Laszlé Moholy-Nagy (* July 20, 1895 - +
November 24, 1946), 1930.

Figure 13: Hannes Meyer (
19,1954),1928.
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* November 18, 1889 - t July

in which right-wing parties won the majority in Thuringia, financial
supportwas cut. »In 1925«%, the Bauhaus was forced to leave Wei-
mar and moved to Dessau, where it could continue under better
conditions.

There, it developed into the leading institution for modern design
and architecture, with training geared more towards industrial
production and mass production. Important teachers such as La-
szI6 Moholy-Nagy, Paul Klee, and Wassily Kandinsky shaped the
teaching but were later often replaced if they did not fit in with
the new pedagogical educational line at the Bauhaus, which led
to bitter controversies with the older generation of artists in Wei-
mar.>?

Gropius resigned as director in 1928 and his successor Hannes
Meyer strengthened the school’s social focus.** Under his direc-
tion, more social housing projects were undertaken, but because
of political tensions, he was replaced in 1930 by Ludwig Mies van
der Rohe, who focused more strongly on architecture.

In 1932, increasing pressure from the National Socialists forced
the closure of Dessau and the Bauhaus moved to Berlin. There
it only existed as a private school until 1933, when it was final-
ly closed by the Nazis.>®> Many Bauhaus members emigrated and
spread the ideas worldwide, allowing the Bauhaus to continue to

have an international impact despite its end in Germany.
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Figure 14: Bauhaus Manifest/o, Page 1, Walter Gropius, Weimar, 1919.




Figure 15: Bauhaus Manifest/o, Page 2, Walter Gropius, Weimar, 1919.




Figure 16: Bauhaus Manifest/o, Page 3, Walter Gropius, Weimar, 1919.
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3.3 DESIGN PRINCIPLES AND AESTHETICS

To understand the institution’s influence on society and architecture, it
is important to engage with Bauhaus's design principles. These prin-
ciples have had a lasting impact on modern architecture, design, and
art. Functionality, minimalism, radical reduction, industrial production,
and the close relationship between art and technology remain central

elements of modern design today.

A fundamental principle was the maxim >form follows function«.> This
meant that the design of an object or building should be directly deri-
ved from its purpose and construction. Superfluous ornaments or de-
corative elements were avoided as they offered no functional value.
Instead, a straightforward design language characterized by simple
geometric shapes dominated. Clean lines, symmetrical structures, and

a reduced color palette contributed to a timeless aesthetic.

Walter Gropius wanted to remove the traditional separation between
artists, architects, and craftworkers to develop aesthetic and functional
products for industrial mass production.”” This led to the development
of modular concepts and standardized production processes for furni-
ture or modular systems. The idea that design should not only be aest-
hetic but also flexible and adaptable was a revolutionary undertaking
for society. As was the use of modern materials, which were not only
used as functional building materials but also deliberately emphasi-

zed in their materiality.

Besides interdisciplinary collaboration, the university also pursued a
social responsibility: design should not be reserved for an elite, but
should reach broad segments of the population. The Bauhaus follo-
wed a democratic design philosophy aimed at making architecture
and everyday objects accessible to all people.®® This social aspect was
particularly emphasized by Hannes Meyer, who focused on designing
buildings and products according to the genuine needs of society.
Standardization and industrial production were deliberately used to

make affordable housing and everyday items accessible to many peo-

ple.
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Figure 17: The Bauhaus curriculum wheel diagram, 1922.
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3.4 TEACHING CONCEPT, PEDAGOGY AND FORMATI-
MASTERS OF THEIR TIME

From the very beginning, the teachers envisioned the Bauhaus to be
more than just a new type of art academy. This collection of all artistic
creations into unity and this reunification of all artistic disciplines was

unique and was pushed to the maximum.

Young people were to try out a new way of living and working toge-
ther and use these ideas to influence society in a positive way.” The
aim was to provide students with a holistic education that also inclu-
ded their private lives. On the other hand, they wanted to create a
new world through the unification of different disciplines, which would
bring aesthetic objects and buildings into the life processes of modern
man. In his speech at the first exhibition of Bauhaus student works in
June 1919, Gropius shared his vision and the future influence of the
institution: »No large spiritual organizations, but small secret, self-con-
tained associations, lodges, conspiracies that guard a secret, a core of
faith [...] will emerge until a general, large, supporting, spiritual-religi-

ous idea condenses again from the individual groups.«4°

The teachers were the »masterscand the students the >apprenticess, yet
a strict separation was avoided to strengthen the sense of communi-
ty.¢" Special festivals and celebrations were always organized together

and were an integral part of the education.

The entire curriculum was heavily influenced by the original six-month
preparatory course by Johannes Itten, in which students were meantto
develop basic artistic and craft skills.®2 From 1923, LaszIé Moholy-Nagy
took over the elementary course and shifted the focus more towards
technology and photography, underscoring the modern and experi-
mental approach of the Bauhaus. The Bauhaus elementary course was
a model for the sustainable use of existing knowledge. Walter Gropius
embraced the principle of sback to the basics«<: materials and tools had

to be understood first before new creations could be made.®?

A key component of the preparatory course was material study, which
aimed to familiarize students with the specific properties of various
materials such as paper, plaster, fabrics, wood, and glass through

touch and experience. This led to a fusion of craft and art, combined
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with openness to new materials and technologies. Sculptural compo-
sition studies in the »laboratories«®* were designed to awaken the stu-
dents’ creative abilities and stimulate their imagination. Johannes Itten
supplemented his teaching with detailed nature studies and structural
and compositional analyses of old masterpieces. This approach foste-
red creativity and experimentation, focusing on the sensory and emo-
tional experience of design rather than strictly technical or functional
considerations. With exceptional pedagogical skills, he encouraged
students and inspired them to think freely. In his preliminary course,
he demanded that students break away from academic conventions,
explore materials independently, and express their inner emotions

through form and color.

Students could then specialize in various workshops (e.g., wood, me-
tal, textiles, printing) according to their interests, with individuals who
offered practical solutions being particularly encouraged. In this »cell
of preparation«®®, the apprentices had to discover and consolidate
their craft skills »through practical work.«®® A central challenge was
to translate the creative wealth of the apprentices into designs that
could be produced. While some workshops, such as the weaving and
printing workshops, were skeptical about the mechanical production
process, the students gradually recognized the advantages of serial
production, which, however, did not compete with industry and crafts
but rather represented a new development factor for them.¢” The Bau-
haus teaching approach had a clear vision: to find creative, innovative

solutions for the needs of modern society.
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4. COMPARISON UNDER
CULTURAL, ARTISTIC AND
POLITICAL ASPECTS

The following section examines four exemplary comparative aspects
to explore the cultural, artistic, and political dimensions of the two in-
stitutions, highlighting both their differences and similarities. These
aspects are based on the information obtained in the previous chap-

ters and are understood as an evaluation.

4.1 REASONS FOR INITIATION

First, the reasons for the initiation of the Bauhaus and the NEB show
how architecture and design react to social challenges and illustrate
how historical and current crises affect creative visions. Decisive moti-

ves and values are important to justify and establish these institutions.

The New European Bauhaus was created as a complement to the Eu-
ropean Green Deal and is, therefore, not an independent, revolutiona-
ry movement or university like the historic Bauhaus. In the NEB, archi-
tects, artists, and researchers take on the role of masters by conveying
the values. On the other hand, EU citizens take on the role of students.
Similar to the Bauhaus, they are actively involved in shaping the future
of the NEB. Instead of placing art and architecture at the center, the
NEB uses these disciplines as tools to promote sustainable solutions
for the built environment, bring together diverse stakeholders, and
unite aesthetics and environmental awareness. This decentralized or-
ganization enables local actions and local identities in different places
at the same time but weakens the collaborative, centralized develop-
ment of ideas. As there is no main building or location, the NEB lacks
a strong physical identity that could serve as a symbol and landmark.
This makes the visibility, coherence, and long-term institutional ancho-
ring of the initiative more difficult.

As a political program of the EU Commission for the European en-
vironmental and social agenda, the NEB serves as a social transfor-
mation and mediator between policy, research, and practice, without

being artistic or architectural avant-garde itself.

In contrast to the NEB, the Bauhaus was founded as a central instituti-
on and school for art and crafts to develop an uniform, modern design

language with the unification of various crafts. These values of natural
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development formed the core themes of Walter Gropius’ vision and
were not interpreted as additional tools. In response to industrializa-
tion, the aim was to create functional and aesthetically reduced de-
signs to explore new production methods and the democratization of
design. Through its central organization with a fixed location — initially
in Weimar, later in Dessau and Berlin — the Bauhaus offered a clear
identity and became an important hub for artistic and architectural in-
novation. Politically, the Bauhaus reflected the democratization of de-
sign, whose ideological experimental foundations were shaped by the

Weimar Republic.

4.2 SOCIAL AND POLITICAL REACH

Secondly, this aspect reflects the global dimension of both design
movements and recognizes the change over time. The comparison
also illustrates how different artistic movements establish themselves
geographically and socially when they have different starting points
and political influences. It plays a crucial role in shaping how the Bau-
haus and the NEB are understood and received. The study helps to
contextualize both initiatives not only as design initiatives but also as

political instruments.

The NEB is inherently a political institution as it is a direct extension
of the European Green Deal and the EU’s broader sustainability and
innovation agenda. It reflects certain economic and neoliberal go-
vernance models within the EU, as it relies heavily on private-public
partnerships, market orientation, and economic efficiency. It promotes
innovation and solutions that are both sustainable and market-com-
patible, often leading to a stronger role for the market in solving so-
cial and environmental problems. In addition, the NEB is supported by
EU initiatives and funding programs that contribute to the creation of
growth and competition within a neoliberal framework. This places re-
sponsibility for change not only on the state, but also on private actors
and market mechanisms.

Through its orientation as a Europe-wide and global program, the NEB
promotes international cooperation and uses digital platforms to ena-
ble broad participation. Particular emphasis is placed on promoting
craft, environmental, and aesthetic innovations that are rooted locally
but can also have a global impact.

As the EU provides political support for the NEB, it plays a central role
in implementing the political agenda. Financial support and visibility
at the European level give the NEB a significant reach and presence,
which is also its greatest dependency. The institution is always depen-
dent on European and political structures and cannot function and

act alone. In addition, the political situation in Europe influences the
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effectiveness of NEB projects and can cause difficulties in their imple-

mentation.

The ideological reach of the Bauhaus is unique, as its ideas had an
influence far beyond the borders of Germany, although it was formed
in Germany and was severely restricted by political repression. Due
to the exile of many Bauhaus members to America, Israel, and Brazil
and thus also the Bauhaus spirit, which was neither bound to a place
nor to a time, the ideas were able to live on worldwide after the dis-
solution of the school in 1933. This maximized the institution’s influ-
ence even decades after its closure. In an interview in 1965, Walter
Gropius was already aware of this strength and power: »The Bauhaus
is an idea of method that can be applied just as vividly today as it was
thirty years ago. The approaches to this in our artistic work at the Bau-
haus have created preparations for this.«®® The dissemination in exile,
during the rise of fascism, and the international reception led to the
Bauhaus being regarded as one of the most influential art movements
of the 20th century. In the USA in particular, the Bauhaus influenced
the »International Style«, which has shaped modern architecture and
design to this day. The 100th anniversary in 2019 showed how relevant
its ideas still are today. The way the Bauhaus core values were celebra-
ted reflects today's renewed interest in design as a tool for addressing

global design challenges.

4.3 ACCESSIBILITY FOR THE POPULATION AND FUN-
DING

Thirdly, the accessibility for the population examines the different me-
dia of communicating and how these have changed through digitali-
zation. Closely linked to the media representation are the financial re-
sources, which determine the scope and style of public engagement.
It reveals their underlying structures, motivations, and degrees of inde-
pendence. The aim is to discuss other accessible ways of transferring

knowledge and involving global communities in design processes.

The NEB is a platform for public participation in shaping the built en-
vironment through workshops, competitions, and digital networks. It
»follows a long tradition of metaphors intended to enable European
citizens to identify with the common project«®? and aims to reach an
international audience by leveraging digital advances. However, its
impact is limited, as many projects are local and not widely accessible.

Sustainable construction methods are often not affordable for all regi-
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ons, especially economically weaker countries. EU funding for cons-
truction projects is distributed through institutions, leading to high bu-
reaucratic hurdles. This favors large institutions over smaller players,

potentially hindering the NEB's influence and feasibility.

The financial focus of the historic Bauhaus is more in the background,
as this institution was a center for the teaching of modern design and
architectural language, which was primarily shaped by leading tea-
chers such as Gropius, Kandinsky, and Moholy-Nagy. Here, knowledge
and ideas were passed on through art and design schools, teaching
programs, manifestos, magazines, and exhibitions. Nonetheless, the
Bauhaus and everything it stands for is a free spirit that can be found
and developed in every person who comes into contact with it. It is a
continuous process that is still establishing itself and expanding today.
The practical aspects were made visible and accessible to the entire
population through built projects and products by apprentices and
masters. It was physical objects such as furniture, statues, and buildings
that brought the Bauhaus spirit to life. As an independent institution,
the Bauhaus initially acted independently, but political developments,
such as the rise of National Socialism, had a significant impact on its

work, as the Bauhaus found it difficult to position itself.

4.4 DESIGN CLARITY AND IDENTITY

Finally, comparing design clarity and identity is essential to unders-
tand how design principles and societal values have evolved and to

identify shared or diverging design approaches from both institutions.

While the Bauhaus strove for a revolutionary reorientation of design
and architecture, the NEB often remains vague in its design and me-
thodological guidelines. It does not define a clear aesthetic or tech-
nological guideline but unites various sustainability initiatives under a
common umbrella. This gives the impression that it is more of a politi-
cal campaign than a design movement. It is often criticized for its lack
of radicalism and visionary clarity. Without a strong visual and concep-
tual direction, the NEB could run the risk of remaining a non-committal

rallying point for sustainable ideas.

In contrast to the NEB, the Bauhaus of 1919 developed a concise de-
sign language that is still recognizable today. However, it is important
not to reduce the Bauhaus to a specific style, as its core lies in the in-
stitution’s experimental spirit. The design language was characterized
by clarity, functionality, and a reduction to the essentials and influen-
ced various trends such as Minimalism and Mid-Century Modern in the

long term.
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4.5 THE BAUHAUS LABEL

The New European Bauhaus bears a name that raises high expectati-
ons. This specific act of naming, is a conscious tool deployed to con-
trol the collective imaginaries of societies.”’ This deliberate choice of
name builds on the positive characteristics of the historic Bauhaus to
transfer them into a contemporary context. However, although both
institutions bear a similar name, their histories and motivations are fun-
damentally different. If the individual components of the institution’s
name are broken down, it is easier to react to their meaning before

they are reunited in an overall picture.

The term »new« clarifies that current societal challenges such as sustai-
nability, digitalization, and social justice play a significant role in archi-
tecture and design. While the historical Bauhaus faced the challenges
and approaches of its time, the NEB emphasizes ecological building
methods, local materials, and participatory processes. This modern ap-
proach demonstrates that the NEB aims to drive contemporary change

without neglecting the aesthetic and social values of architecture.

In its »European« dimension, the NEB remains closely tied to the EU.
Through financial support and political interactions related to the
Green Deal, the initiative is firmly anchored in Europe, though its glo-
bal influence remains limited. This sets it apart from the historical Bau-
haus, which, despite its German origins, evolved into a global move-

ment.

The term »Bauhaus« reveals the greatest discrepancy, as the historic
Bauhaus revolutionized architecture, art, and design with a radical
creative and ideological reorientation. Walter Gropius did not apply
for trademark rights for the Bauhaus name, because trademark protec-
tion was not common practice for cultural or educational institutions
at the time.”" The Bauhaus saw itself as a reform school and artistic
movement, not as a commercial brand. The focus was on artistic ideas,
not on marketing. The NEB, on the other hand, is less an aesthetic
movement than a political and social program. Although it promotes
interdisciplinary collaboration and experimental approaches, a crea-
tive upheaval of the kind once triggered by the Bauhaus is not yet in
evidence. By choosing its name, the NEB network strengthens itself
through a globally established brand that evokes positive and striking
associations for a large number of people. At the same time, however,
high expectations are placed on the movement, as it must live up to

this significant name. In contrast, the historical Bauhaus in 1919 first
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had to fill its name with meaning and attribute social and artistic rele-
vance to it. This freedom from existing associations allowed Bauhaus
members to develop radically new ideas without having to conform to
preexisting concepts or expectations. This approach is what made its
revolutionary concept particularly expressive. While the Bauhaus thus
triggered a revolution in art, architecture, and design, the NEB builds
upon already proven concepts and focuses on their further develop-

ment.
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5. CONCLUSION

To putitin a nutshell, the New European Bauhaus adopts many princi-
ples of the historic Bauhaus but has not yet achieved its revolutionary
impact. The analysis has shown that the NEB deliberately draws on the
symbolic appeal of the historic Bauhaus to legitimize its visionary agen-
da. The legacy of the avant-garde is interpreted selectively — above all
as a synonym for innovation, interdisciplinarity and social change. It
seeks to establish cultural, artistic, and political reform approaches in
society in its own way and has the potential to transform sustainable
building and design across Europe if it gains deeper structural ancho-
ring beyond short-term projects. »We will not be able to design our
way out of a climate crisis by simply quoting a historical formula. What
we need is a transformation of our ethics of life.«’? This quote criticizes,
that merely referencing the Bauhaus legacy is not enough to address
today's urgent challenges. It calls for a deeper, value-driven transfor-
mation — one that goes beyond aesthetics or historical inspiration and

rethinks the way we live, build, and relate to the environment.

Beyond local implementation, questions arise about European identity
and the global reach of the NEB. Integrating its principles into building
regulations and urban development strategies could lead to a funda-
mental change where sustainability, aesthetics, and inclusivity become

the standard. However, this remains an ongoing process.

While the historic Bauhaus strengthened into an international move-
ment, the NEB could emphasize European values such as circular eco-
nomy, inclusion, and regional building culture. Yet, for it to be more
than just a political EU initiative, it must establish itself as a genuine so-
cial movement. Anchoring the NEB's ideas within political institutions
is insufficient; they must also resonate with the broader public. If suc-
cessful, the NEB could become a long-term driving force for sustaina-
ble architecture and societal change. Whether it can achieve a compa-
rable artistic and social impact as the Bauhaus depends on whether it

transcends political programs and becomes a true cultural movement.

However, it remains uncertain whether the NEB can retain the radi-
cal, innovative power and resilience of its namesake. While the historic
Bauhaus asserted itself against resistance and revolutionarily broke
with traditions, the NEB's deep embedding in political structures pre-
sents both advantages and limitations. The NEB remains a fascinating

yet contradictory project that holds both potential and challenges. Its

72 VLOGGER. The New European Bauhaus - A Fatal Affair?, 2
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long-term impact will depend not only on visionary ideas but above
all on the political and economic willingness to drive forward far-rea-
ching structural reforms in Europe’s built environment. In this sense,
the NEB's success depends not on repeating past models, but on fos-
tering a new ethical foundation for design and society. However, it is
certain, that it has the potential to write its history and reinterpret Bau-

haus values in a contemporary context.
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6. EPILOGUE

Engaging with both the historical Bauhaus and the New European
Bauhaus turned out to be more than a university paper — it became
a personal journey into the foundations of my architectural mindset.
As the research progressed, | encountered new layers of complexity
that gradually shaped a more nuanced and critical perspective on the
NEB. My academic years at the Bauhaus University in Weimar played
a key role in this process. There, | didn't just learn about architecture; |
experienced a unique culture rooted in the original Bauhaugeist. It is
a place where creativity meets responsibility, where disciplines inter-
sect, and where critical reflection is encouraged as part of everyday

learning. That spirit has left a lasting impression on me.

During my research, | became increasingly aware of how strongly
architecture is intertwined with political structures, social ideals and
economic conditions. It is always about power, politics and ideology.
The New European Bauhaus takes up central ideas of the historical
Bauhaus, but often remains stuck in the symbolic space. The claim to
bring about social change through design is there, but it still requires

structural depth and courageous political decisions.

If the NEB is to succeed, it must be more than just a cultural label for
the EU. It needs an open dialog with civil society, an honest examina-
tion of power relations and the courage to think beyond the familiar.
Because only if design is once again understood as a tool for social

renewal can the Bauhaus of the future become a reality.



38

7. LITERATURE
BIBLIOGRAPHY

PRIMARY SOURCES

EUROPEAN COMMISSION. New European Bauhaus - Beautiful, Sustainable,

Together.

EUROPEAN COMMISSION. The New European
Bauhaus - Beautiful, Sustainable, Together. Brussels:
Communication from the Commission to the European
Parliament, the council, the European economic and
social committee and the committee of the regions,
2021.

EUROPEAN COMMISSION. Horizon Europe - New European Bauhaus Nexus

Report.

EUROPEAN COMMISSION. Horizon Europe - New
European Bauhaus Nexus Report. Luxembourg:
Publications Office of the European Union, 2022.

EUROPEAN COMMISSION. Horizon Europe.

EUROPEAN COMMISSION.Horizon Europe.Translated in
excerpts by Stella Sprenger. Luxembourg: Publications
Office of the European Union, 2021.

EUROPEAN COMMISSION. The European Green Deal.

EUROPEAN COMMISSION. The European Green Deal
- Striving to be the first climate neutral continent.
Accessed 06-03-2025. URL: https://commission.
europa.eu/strategy-and-policy/priorities-2019-2024/

european-green-deal_en.

EUROPEAN UNION. The New European Bauhaus.

EUROPEAN UNION. The New European Bauhaus.
Accessed 06-03-2025. URL: https://new-european-

bauhaus.europa.eu/index_en.

EUROPEAN UNION. The New European Bauhaus (About the initiative).

EUROPEAN UNION. The New European Bauhaus (About
the initiative). Accessed 06-03-2025. URL: https://new-
european-bauhaus.europa.eu/about/about-initiative_

en.



GROPIUS. Bauhaus Manifest/o.

Walter GROPIUS: Bauhaus Manifest/o. Translated in
excerpts by Stella Sprenger. Weimar: 1919.

HORIZON EUROPE. EU Missions on track to meed their 2030 ambition towards a
greener and healthier continent.
HORIZON EUROPE. EU Missions on track to meet
their 2030 ambition towards a greener and healthier
continent. 2023. Accessed 06-03-2025. URL: https://
ec.europa.eu/commission/presscorner/detail/en/
ip_23_3931.

NEW EUROPEAN BAUHAUS. New European Bauhaus Compass.

NEW EUROPEAN BAUHAUS. New European Bauhaus

Compass. Brussels: 2022.

VON DER LEYEN. State of the Union, 2020

Ursula VON DER LEYEN. State of the Union. 2020.
Accessed 06-03-2025. URL: https://ec.europa.eu/
commission/presscorner/detail/en/SPEECH_20_1655.

GROPIUS, GRUNOW, KLEE, KANDINSKY. Staatliches Bauhaus Weimar 1919 -
1923.
Walter GROPIUS, Gertrud GRUNOW, Paul KLEE, Wassily
KANDINSKY. Staatliches Bauhaus Weimar 1919 -1923.
Translated in excerpts by Stella Sprenger. Cologne,
Weimar, Munich: Bauhausverlag und Karl Nierendorf,
1923.

GROPIUS. Walter Gropius - im Gesprédch mit Friedrich Luft.

Walter GroPius. Walter Gropius - im Gesprdch
mit Friedrich Luft [Walter Gropius - in conversation
with Friedrich Luft]. Translated in excerpts by Stella
Sprenger. 1965. Accessed 16-03-2025. URL: https://
www.youtube.com/watch?v=DXdqg3cy9KHo.

GROPIUS, MOHOLY-NAGY. Neue Arbeiten der Bauhauswerkstétten.

Walter GRroPius, Lészlédy MOHOLY-NAGY. Neue
Arbeiten der Bauhauswerkstdtten [New works from the
Bauhaus workshops]. Translated in excerpts by Stella
Sprenger. Erfurt: Albert Langen Verlag, 1924.

BAYER, GROPIUS, GROPIUS. Bauhaus, 1919-1928.

HerbertBAYER, Walter GROPIUS,|se GROPIUS. Bauhaus,
1919-1928. New York: The Museum of Modern Art,
Distributed by New York Graphic Society, 1938.



SECONDARY SOURCES

BAVARIAN RESEARCH ALLIANCE, CITY OF MUNICH, DEPARTMENT OF URBAN

PLANNING AND BUILDING REGULATIONS. Creating NEBourhoods

Together Neuperlach.
BAVARIAN RESEARCH ALLIANCE, CITY OF MUNICH,
DEPARTMENT OF URBAN PLANNING AND BUILDING
REGULATIONS. Creating NEBourhoods Together -
Munich Neuperlach. Translated in excerpts by Stella
Sprenger. Munich: 2022.

BORGMANN, LUCE. Creating NEBourhoods together.

Nicola BORGMANN,  Martin Luce. Creating
NEBourhoods Together. Translated in excerpts by Stella
Sprenger. Munich: 2022.

BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow.

Nicola BORGMANN, Cornelia HELLSTERN Tina ZOCH.
NEBourhoods for tomorrow. Wirzburg: Replication
Handbook of the lighthouse project for the New
European Bauhaus of the EU »Creating NEBourhoods
Togetherg, 2025.

BUNDESMINESTERIUM FUR WOHNEN, STADTENTWICKLUNG UND BAUWESEN.
Neues Européisches Bauhaus.

BUNDESMINESTERIUM FUR WOHNEN,
STADTENTWICKLUNG  UND  BAUWESEN. Neues
Europdisches Bauhaus [New European Bauhaus].
Translated in excerpts by Stella Sprenger. Accessed
06-03-2025.  URL: https://www.bmwsb.bund.de/
Webs/BMWSB/DE/themen/bauen/bauwesen/neues-
europaeisches-bauhaus/neues-europaeisches-
bauhaus-node.html#doc21194864bodyText.

CITY OF MUNICH, DEPARTMENT OF URBAN PLANNING AND BUILDING REGU-
LATIONS. Creating NEBourhoods Together Neuperlach.
CITY OF MUNICH, DEPARTMENT OF URBAN PLANNING
AND BUILDING REGULATIONS. Creating NEBourhoods
Together Neuperlach. Translated in excerpts by Stella
Sprenger. Munich: 2022.

DEUTSCHES PATENT- UND MARKENAMT. DPMA Walter Gropius.

DEUTSCHES PATENT- UND MARKENAMT. DPMA
Walter Gropius. Translated in excerpts by Stella
Sprenger. Accessed 10-03-2025. URL: https://www.
dpma.de/dpma/veroeffentlichungen/meilensteine/

besondereerfinderinnen/walter_gropius/index.html.



DOMINONI. Design for Sustainability and Inclusion in Space.

Annalisa DOMINONI. Design for Sustainability and
Inclusion in Space - How New European Bauhaus
Principles Drive Nature & Parastronauts Projects. Milan:
Springer, 2024.

ERRICO, BISOGNI, LEVI. The New European Bauhaus at a local and regional
level.
Beatrice ERRICO, Fabio BISOGNI, Teresa LEVI. The New
European Bauhaus at a local and regional level. 2023.
Accessed 06-03-2025. URL: https://formit.org/wp-
content/uploads/2024/01/QG0423809ENN_The-New-

European-Bauhaus-at-the-local-and-regional-level.pdf.
HELLER. #NeueBauhiusler, Gesucht: Ideen, die unser Leben bessermachen.

Cornelia HELLER: #NeueBauhdusler, Gesucht. Ideen,
die unser Leben bessermachen [#NeueBauh&ausler,
Wanted. |deas that make our lives better]. Translated
in excerpts by Stella Sprenger. Saxony-Anhalt:
Architektenkammer Sachsen-Anhalt, 2023.

HERMANN. Neoliberalism in the European Union.

Christoph HERMANN. Neoliberalism in the European
Union. Ottawa: FORBA Discussion Paper, Studies in
Political Economy, 2007.

JAKOBY, PINTARITS. Animal-Aided Design TOOLBOX.

Christine JAkoOBY, Sylvia PINTARITS. Animal-Aided
Design TOOLBOX. Translated in excerpts by Stella
Sprenger. Munich: 2024.

MEYER, STROB. Bauhaus Dessau Architecture.

Thomas MEYER, Florian sTROB. Bauhaus Dessau
Architecture. Translated by Bram Opstelten. Munich:
Stiftung Bauhaus Dessau, 2019.

MUNICH CITY ADMINISTRATION. Creating NEBourhoods Together - Neuperlach.

MUNICH CITY ADMINISTRATION. Creating
NEBourhoods Together. Translated in excerpts by Stella
Sprenger. 2025. Accessed 16-03-2025. URL: https://
stadt.muenchen.de/infos/nebourhoods-neuperlach.
html?utm.

NEBA. Neue Europdische Bauhaus Akademie entwickelt Weiterbildungsangebote
fiir die Bauwende.
NEBA. Neue Europdische Bauhaus Akademie entwickelt
Weiterbildungsangebote fir die Bauwende [New

European Bauhaus Academy develops training



courses for the building turnaround]. Translated in
excerpts by Stella Sprenger. 2024. Accessed 16-03-
2025. URL: https://www.bauhauserde.org/articles/
neue-europaische-bauhaus-akademie-entwickelt-

weiterbildungsangebote-bauwende#.

OREB. Wie viel Bauhaus steckt im New European Bauhaus.

Alma-Esma oRreB. Wie viel Bauhaus steckt im New
European Bauhaus [How much Bauhaus is in the New
European Bauhaus]. Translated in excerpts by Stella

Sprenger. Weimar: 2023.

PRANGE. Paul Klee und Wassily Kandinsky als Bauhauslehrer.

Regina PRANGE. Paul Klee und Wassily Kandinsky als
Bauhauslehrer [Paul Klee and Wassily Kandinsky as
Bauhaus teachers]. Translated in excerpts by Stella
Sprenger. Cologne: Kunsthistorische Arbeitsblatter,
No. 6, pp. 41-50, 2001.

VOLGGER. The New European Bauhaus - A fatal Affair?.
Peter VOLGGER. The New European Bauhaus - A Fatal
Affair?. Innsbruck: University of Innsbruck, 2022.
WISSEL. Krise, Staat und Radikalisierung des Neoliberalismus.

Jens wisseL. Krise, Staat und Radikalisierung des
Neoliberalismus [Crisis, the state and the radicalization
of neoliberalism]. Translated in excerpts by Stella

Sprenger. In: Kurswechsel, 2012.



43

8. FIGURES
BIBLIOGRAPHY

FIGURE 1: Bauhaus University, summaery 2023, student exhibition, own photo-
graphy, 2023.

SPRENGEr. own photograph, 2023.
The summaery is the Bauhaus-Universitat Weimar's
annual summer exhibition, where students from all
faculties present their projects, designs, and research
to the public. It's a four-day event full of exhibitions,
performances, installations, and discussions that
showcase the university’s creative and interdisciplinary
spirit.

FIGURE 2: Ursula von der Leyen (* October 8, 1958), 2024.

EUROPEAN PEOPLE’'S PARTY. EPP Lead Candidate Multimedia Content.
URL: https://www.flickr.com/photos/eppofficial/53645721810/.

Ursula von der Leyen is a German politician who
has been serving as the President of the European
Commission since 2019, and was re-elected for a

second term in 2024.

FIGURE 3:Logo, New European Bauhaus, 2020.

NEW EUROPEAN BAUHAUS. New European Bauhaus Compass, 1.

The initiative’s logo visually embodies the three core
values of the NEB, symbolizing the integration of
sustainability, aesthetics, and inclusion in shaping a

greener and more equitable future.

FIGURE 4: New European Bauhaus, three fundamental pillars, 2020.

NEW EUROPEAN BAUHAUS. New European Bauhaus Compass, 2.

This gives a more detailed explanation of the logo.

FIGURE 5: Logo, Creating NEBourhoods Together Neuperlach, 2022.
BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 17.

The logo represents the initiative’'s commitment to
transforming Munich’s Neuperlach district into a
model of sustainable, beautiful, and inclusive urban
living. The design embodies the core principles of
the New European Bauhaus by integrating aesthetics,
environmental sustainability,  and community

collaboration.



44

FIGURE 6: Creating NEBourhoods Together Neuperlach, Nesting Stool (Nistho-
cker), 2024.

BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 47.

It is a multifunctional piece of furniture designed for
flexible use in public spaces. Inspired by animal-aided
design, it also serves as a potential nesting place for
birds, linking human-centered design with urban

biodiversity.

FIGURE 7: Concept Drawing, Creating NEBourhoods Together Neuperlach, Nes-
ting Stool (Nisthocker), 2024.

BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 46.

It is a multifunctional piece of furniture designed for
flexible use in public spaces. It shows the different

contruction parts and the focus on disassembly.

FIGURE 8: WeOn GmbH, Creating NEBourhoods Together Neuperlach, The NE-
Bourhoods Pavilion, 2024.

BORGMANN, HELLSTERN, ZOCH. NEBourhoods for tomorrow, 28.

It is modular and sustainable structure that serves as
a central meeting point for community events and

dialogue.

FIGURE 9: Logo, The Staatliche Bauhaus Weimar, 1919.
LOGO! - BILDERGALERIE. 100 Jahre Bauhaus. URL: https://www.zdf.de/kinder/

logo/bauhaus-jubilaeum-100.html.

The logo of the Staatliche Bauhaus Weimar, created
in 1919, was designed by Herbert Bayer and features
simple, modernist typography that reflects the Bauhaus
movement's focus on functional design. It marked the
institution’s departure from traditional academic forms,
emphasizing clarity, abstraction, and the integration of

art and technology.

FIGURE 10: Walter Gropius (* May 18, 1883 - 1 July 5, 1969), 1930.
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tor-bauhaus.

Walter Gropius was the founder and first director of the
Bauhaus in 1919. His vision laid the foundation for the
Bauhaus as a leading force in modern architecture and

design, influencing global architectural practices.

FIGURE 11:Johannes Itten (* November 11, 1888 - + March 25, 1967), 1930.
BAYER, GROPIUS, GROPIUS. Bauhaus, 1919-1928, 21.

Johannes lItten was a Swiss painter and a key art
teacher at the Bauhaus from 1919 to 1923, known for
his emphasis on color theory and expressive painting

techniques. He teached the preliminary course.
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FIGURE 12: Laszlé Moholy-Nagy (* July 20, 1895 - + November 24, 1946), 1930.
BAYER, GROPIUS, GROPIUS. Bauhaus, 1919-1928, 21.

Laszl6 Moholy-Nagy was a Hungarian artist and a
teacher at the Bauhaus from 1923 to 1928, where he
pioneered experiments in typography, photography,
film, and lighting design.

FIGURE 13: Hannes Meyer (* November 18, 1889 - 1 July 19, 1954), 1928.
100 JAHRE BAUHAUS. UNESCO Welterbestitte Bauhaus. Erweiterung Um Die

Architektur Von Hannes Meyer. 2017. URL: https://bauhaus100.uni-weimar.
de/en/news/news-post/titel/unesco-welterbestaette-bauhaus-erweiterung-

um-die-architektur-von-hannes-meyer/.
Hannes Meyer took over the management of the newly
founded construction department at the Bauhaus in
Dessau and became its second director from 1928 to
1930. His leadership focused on socially responsible
architecture, emphasizing functional design and the

integration of architecture with the needs of society.

FIGURE 14-16: Bauhaus Manifest/o, Walter Gropius, Weimar, 1919.

GROPIUS. Bauhaus Manifest/o.

Outlines the foundational principles of the Bauhaus
school, calling for a unity of art, craft, and technology

to create functional, aesthetically harmonious designs.

FIGURE 17: The Bauhaus curriculum wheel diagram, 1922.
GROPIUS, GRUNOW, KLEE, KANDINSKY. Staatliches Bauhaus Weimar 1919 -

1923. 1923, 10.

The Bauhaus curriculum wheel diagram, visually
represented the innovative and interdisciplinary
approach to education atthe Bauhaus school, especially

of the preliminary course.
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