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ARCH POP 
MAG In the pragmatic arena of architecture, 

where the foundation is laid in the tangi-
ble and the functional, a profound shift is 
underway—a shift that beckons architects 
to transcend the boundaries of practi-
cality and engage with the ephemeral, 
speculative, and culturally resonant facets 
of their craft.

In an era dominated by instant gratifica-
tion, fleeting trends, and the constant flux 
of digital imagery, architecture finds itself 
at a crossroads. Traditionally anchored 
in permanence, architects have been 
steadfast in their commitment to design-
ing tangible spaces that cater to human 
needs. Yet, in their pursuit of practicality, 
the discipline has inadvertently distanced 
itself from the nuanced realms of imag-
ination, experimentation, and cultural 
discourse.

As architects ardently focus on the phys-
icality of their creations, the discipline 
witnesses a gradual erosion of its once vi-
brant and visionary dimensions. The pace 
of architectural innovation seems to lag 
behind the relentless evolution of societal 
values, aesthetic preferences, and cultural 
dynamics. The dichotomy between the 
practical and the theoretical persists, with 
the former often overshadowing the latter 

In this context, ArchPOP emerges as a 
beacon—a platform that seeks to bridge 
the chasm between the pragmatic and the 
speculative, the tangible and the ephem-
eral. By drawing inspiration from the 
world of fashion, where the interplay of 
theory and practice is seamlessly woven 
into the fabric of creativity, ArchPOP 
aims to reintroduce the cultural relevance 
of architecture in an age dominated by 
disposable images and ever-shifting 
trends.

As we navigate through the following 
exploration, we delve into the symbiotic 
relationship between architecture and 
fashion, examining how the latter nav-
igates the cultural zeitgeist with unpar-
alleled agility and applying the same 
treatment to the architecture realm. It is 
an invitation to architects to reevaluate 
their roles, to recognise that the discipline 
is not a solitary endeavour but a collec-
tive activity.

ArchPOP reclaims the tradition of radical 
architecture magazines that embodied the 
spirit of the 60s and 70s. This issue aims 
to re-contextualise the progressive and 

in an environment increasingly defined 
by rigidity and tradition.

Amidst this tension, the need for a revival 
of discussions surrounding the aesthetic 
and cultural relevance of architecture 
becomes apparent. The relentless march 
of pop culture, marked by the ephem-
eral nature of Instagram reels and Tik-
Tok trends, demands a recalibration of 
architectural discourse. It is imperative 
to acknowledge that innovation in archi-
tecture transcends the merely practical; it 
must also navigate the realms of beauty, 
culture, and the human experience within 
the built environment.

bold positions animating these publica-
tions, delving into contemporary topics 
and engaging with the digital ages. The 
physicality and the immediateness of the 
magazine format allows architecture to 
be part of the everyday, easing the dis-
semination of information and drawing 
inspiration form to the variety of fashion 
editorials that to this day play an essential 
role in the industry, experimenting with 
aesthetic and fostering collaborations. 

Join us in this manifesto for change—a 
call to architects to embrace the dynamic 
interplay between the practical and the 
theoretical, the tangible and the specula-
tive. In the relentless stream of informa-
tion and the transient currents of pop cul-
ture, ArchPOP seeks to rekindle the flame 
of innovation in architecture, fostering a 
holistic approach that resonates with the 
ever-evolving desires of a society living in 
the whirlwind of the digital age.
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An idea, an experiment, a way of think-
ing about space and the future of design. 

A playground to produce new images, 
an exploration of the overlapping of 
two disciplines. 

A way of stretching boundaries and 
raise further thinking. 

ArchPOP is a proposal, a platform and 
a ticket to a dream. 

It propels beyond the confines of con-
ventional discourse, forging a language 
that is both intellectually invigorating 
and culturally resonant. The mission 
is clear: to dismantle the barriers that 
shroud architecture in complexity and 
present it in a light that is as accessible 
as it is meaningful.

P

P

ArchPOP stands for innovation and for 
culture. It believes in different ways of 
thinking. New voices. New images.

The magazine highlights the challenges 
of tomorrow, explores the innovations, 
deals with the present and makes as-
sumptions about the future.

ArchPOP refocuses on aesthetics and 
culture amidst a very fast paced func-
tional world.

Architecture topics will be treated with 
expertise, playfulness and poetry, de-
veloping different angles and points of 
view. 

We can laugh at ourselves, feel emo-
tions in many different ways; beauty 
can be everywhere.
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NEWSArch Pop fashion and architecture news for the humans of today, for the light hearthed, for 
the thinkers, for the designers, for the new voices, and naturally, for you. 
Stay in the loop with a touch of flair.
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CEASEFIRE2024 Men’s Paris Fashion Week 
concluded with a groundbreaking 
statement from GmbH, the Ber-
lin-based fashion label by Serhat 
Işık and Benjamin Huseby. 
Their Fall/Winter 2024 collection served 
as more than just garments, providing a 
commentary on global challenges. In an 
impactful speech, the designers, acknowl-
edging their immigrant and religious 
backgrounds, called for peace, a ceasefire, 
and advocated for a free Palestine.

In 2024, it’s crucial for a fashion house 
not to consider itself apolitical. GmbH’s 
statement reflects the importance of 
fashion as a platform to address current 
issues. This is particularly relevant for 
a German-based fashion house given 
the current political situation. The col-
lection showcased symbolic elements, 
like darkened United Nations logos on 
hoodies and transformed Palestinian 
keffiyeh scarves, emphasizing advocacy 
through fashion. The pieces, featuring 
strong-shouldered coats and artistic mo-
tifs, underscore the necessity for fashion 
to align with and reflect the times we live 
in.
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DIE FOR 
LOVEDilara Findikoglu releases an 

all-inclusive bridal collection. 
London-based designer Dilara Findik-
oglu is breaking bridal norms with her 
Die For Love collection, challenging 
traditional wedding attire. In a bold move 
towards inclusivity, the collection caters 
to diverse couples, emphasizing self-love. 
The shoot, inspired by vintage LGBTQ+ 
photos, features artist Saffiyah Khan and 
real couples. Notably, Findikoglu’s com-
mitment extends beyond diversity; the 
collection is sustainable, incorporating 
upcycled vintage pieces. This innovative 
approach reflects fashion’s powerful role 
as a platform for inclusivity, shaping 
societal values and embracing the current 
ethos.

“There haven’t been any other brands that 
consider same-sex marriages when de-
signing wedding lines. I wanted to change 
how limited wedding traditions have been 
in the past and be more inclusive” 
– Dilara Findikoglu
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THE 
SQUAREBottega Veneta crafted a pur-

pose-built space and gathered a 
carefully curated selection of 
artists for three Ramadan eve-
nings of conversation and cultur-
al exchange.
Bottega Veneta hosted three evenings of 
cultural exchange in The Square Dubai, 
a purpose-built space designed by Leba-
nese architect and musician Carl Gerges. 
The event, inspired by the Arabic term 
“majlis,” featured curated artists and 
celebrated talents from multiple creative 
fields. The green-hued venue welcomed 
small groups from local art, music, and 
fashion industries each night, showcas-
ing the work of emerging Middle Eastern 
creatives. The cultural exchange during 
Ramadan included film screenings, mu-
sical performances, storytelling, poetry 
recitals, and cuisines by local talents. 
Highlights included Shaima Al Tamimi’s 
short film, poetry by Asma Al Badawi and 
Mustafa the Poet, and dishes by chef Sole-
mann Haddad. Bottega Veneta’s initiative 
emphasized sharing, togetherness, and 
inclusivity, 
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AFTER 
WORDSHussein Chalayan’s fall 2000 “Af-

ter Words” collection solidified 
his reputation as a conceptual 
designer.
Inspired by war refugees, the show ex-
plored displacement by having models 
integrate household objects into their 
attire on a sitting room-like stage. Cha-
layan’s innovative approach, emphasizing 
the profound impact of forced migration, 
remains relevant today. Fashion, as a 
powerful platform, can spotlight societal 
issues, prompting reflection on relation-
ships with spaces, possessions, and the 
global need for inclusivity.

“This is around 1999, and I was initially 
inspired by the war in Bosnia and by the 
people being displaced from their homes. 
That actually reminded me that we expe-
rienced the same thing in Cyprus. I wasn’t 
born then — Cyprus was divided in 1974, 
but these events happened in the Sixties. 
I connected it to the idea of a universal 
upheaval of having to leave your home at 
the time of war.”
– Hussein Chalayan
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HOT HOT 
HOT!Introducing Issue #7 of hot hot 

hot! – a fashion magazine that 
focuses on Global Warming as its 
central theme. 
This edition explores Sustainability from 
various angles, incorporating new voices 
and addressing environmental concerns 
with a mix of expertise, playfulness, and 
poetry.
Consider this zine as a creative space for 
generating new visuals, an exploration 
into different ideas about climate change, 
and an opportunity to inspire deeper 
thinking, as suggested by philosopher 
Timothy Morton.
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READY TO 
BUILDIn the ever-evolving landscape 

of architecture, the tradition of 
permanence that characterises 
the field today poses a formida-
ble obstacle to innovation. The 
enduring nature of architectural 
creations, coupled with a com-
mitment to lasting structures, 
has inadvertently hindered the 
field’s ability to adapt, experi-
ment, and respond dynamically to 
the ever-changing pulse of con-
temporary society.

Among the many qualities that define 
a proficient architect, foresight stands 
out as a crucial element. The process 
of space-making, from initial sketches 
to realisation, unfolds over years, even 
decades. As architects engage in this 
protracted journey, it becomes imperative 
to envision probable future scenarios that 
will shape society. Foresight guides the 
architect in navigating the complex inter-
play of trends, needs, and technological 
advancements that will inevitably impact 
the spaces they design.

The relatively slower pace in architecture 
stems from various factors embedded at 
different stages of design, approval, and 
construction processes. Regulatory ap-
provals, intricate construction methods, 
and the imperative of ensuring structural 
integrity contribute to this deliberate 
slowness. However, this measured pace 
often leads architects to adopt simpler, 
more practical designs to navigate the 
challenges inherent in the lengthy pro-
cess.

In a society dominated by globalisation 
and contextless aesthetics, the archi-
tectural tradition of permanence poses 
a significant challenge. This enduring 
commitment tends to foster conservative 
design approaches, with architects opting 
for simplicity over boldness. The fear of 
quickly outdated cultural trends leads to 
anonymised designs, weighed down by 
considerations of multiple stakeholders 
and a broad spectrum of tastes.

CHALLENGING THE 
TRADITION OF 
PERMANENCE

This prevailing ethos of conservative 
design hasn’t always been the norm in ar-
chitecture. Historic architectural marvels 
like Notre Dame de Paris or the Baroque 
urban replanning of Rome, spearhead-
ed by figures like Bishop Maurice de 
Sully and Pope Sixtus V, were born out 
of experimentation and a willingness to 
follow communal trends. These archi-
tectural pioneers did not shy away from 
embracing aesthetic experiments, even 
without foreseeing the future impact of 
their designs.

The current reliance on stringent design 
principles limits the field, stifling oppor-
tunities for experimentation, adaptation, 
and even the acceptance of failure in the 
pursuit of innovative space design. The 
fear of deviating from the norm con-
strains architects from embracing fleeting 
cultural trends and hampers their ability 
to push boundaries.

To unlock the full potential of innovation 
in architecture, a paradigm shift is need-
ed. Embracing temporariness as a key 
characteristic allows architects to break 
free from the shackles of tradition. By 
fostering a culture that encourages exper-
imentation, adaptation, and a willingness 
to accept the impermanence of trends, 
architects can breathe new life into the 
field. The future of architecture lies not 
just in the enduring structures it creates 
but in its ability to adapt dynamically to 
the ever-evolving needs and aspirations 
of contemporary society. It’s time to rein-
vigorate architecture, embracing the spirit 
of experimentation, and letting go of the 
constraints that hinder its evolution.
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MELTING 
SPACESExplore the intersection of time 

and architecture in ‘Melting Spac-
es.’ 
This project takes on the challenge of 
reshaping our understanding of perma-
nence by recreating an iconic temple 
using materials that naturally dissolve 
over time. The small architectural model 
symbolizes a departure from traditional 
permanence in the field. As it melts and 
decays, the model makes a clear state-
ment about the need for change in archi-
tecture, pushing aside old traditions and 
embracing the value of temporariness.
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CUT-OUT 
PUZZLECut out the page and make your 

own paper model. 
The same way paper boxes are designed 
fold and enclose space on a small scale, 
architecture encloses spaces by setting 
borders and outlines. Inspired by the cut-
outs of foldable paper cubes, this design 
exercise focuses on the surfaces first on a 
2d  plane that, if cut-out and folded cor-
rectly, results into an enclosed space. Can 
we fold a house together? 
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Inspired by : Archigram, Issue 7 - Scan of a ‘cut-out puzzle’ - 1966.
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Cristián Silva-Avária - Reverso #19 Cristián Silva-Avária - Reverso #22
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ARCHITECTURAL
PICTOGRAMSIn the mesmerizing realm of hu-

man expression, cave drawings 
stand as the genesis of communica-
tion and knowledge-sharing—an 
ancient echo of our collective 
past. 
As precious and revered as these relics 
are, they paint a stark contrast to the 
present mode of information exchange 
among humans. Imagine a series of visu-
als where iconic sketches from modern 
architecture are juxtaposed and matched 
to the parietal art of prehistoric times. 
This visual journey boldly asserts that our 
current approaches to design may appear 
anachronistic, belonging to a different 
era altogether. The investigation at hand 
accentuates the inadequacies in incorpo-
rating shifts within architectural practice, 
underscoring the risk that certain spac-
es may swiftly feel out of sync with the 
contemporary zeitgeist shortly after their 
inception. In this exploration, the visual 
language merges epochs, questioning the 
timeless relevance of our design choices 
against the ever-evolving backdrop of 
human expression.
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Barcelona Pavilion Study Drawing as Cave Art
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Le Corbusier, Unité d’Habitation Sketch as Cave Art

P

P
Frank Gehry’s sketch of Disney Concert Hall as Cave Art
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Gerrit T. Rietveld, Schröder House as Cave Art
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FAST 
ARCHITECTUREIn the pragmatic realm of archi-

tecture, where functionality and 
structural integrity take centre 
stage, there’s a growing call for 
a renewed spirit of experimen-
tation, spontaneity, and sustain-
ability. The discipline, rooted in 
the tangible creation of physical 
spaces, has been slowing down in 
its quest for nuances and innova-
tion, falling prey to a rigid focus 
on permanence and practicality.

Grounded in pragmatism, architecture 
has traditionally prioritised functional-
ity, safety, and efficiency in the design 
of physical spaces. However, this sin-
gle-minded focus on tangible outcomes 
has led to a slower pace, hindering the 
discipline’s ability to adapt to the rapidly 
changing cultural landscape. Architects, 
often trained solely as practical doers, 
find themselves entangled in an approach 
that leans heavily on permanence, leaving 
little room for trial and error and specula-
tive experimentation.

Contemporary architecture, mirroring 
our times, exhibits a rigidity and formal-
ity that falls short of reflecting the fast-
paced cultural realm of today. The digital 
era’s rapid changeability and adaptability 
are conspicuously absent in architectural 
designs, partly due to practical concerns 
and partly due to architects’ hesitance to 
engage with the dynamism of the digital 
age. The forgotten realisation that archi-
tecture exists not just in concrete and 
mortar but also in speculative experimen-

tation has led to a stagnation of creative 
exploration.

From the visionary experiments of 
movements like Archigram in the 60s, 
architecture seems to have veered away 
from dreamlike designs. Ornamentation, 
experimentation, and speculation have 
been cast aside as unnecessary, risky, 
and ephemeral, resulting in a prevailing 
ethos of simplicity and pragmatism. The 
reluctance to embrace evolving values 
and the adherence to outdated architec-
tural bodies and theories contribute to 
over-designed public spaces and a frag-
mented approach to design that does not 
align with contemporary culture.
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(Andersson, 2015)

A reassessment of architecture’s shift 
towards anonymity and pragmatism is 
imperative for the discipline to rediscover 
its capacity for experimentation, adapta-
tion, and acceptance of failure. Breaking 
free from self-imposed constraints is cru-
cial for revitalising architecture’s creative 
spirit and fostering a more responsive and 
innovative approach to space design.

As architecture embraces spontaneity and 
naivety, a responsible use of resources 
becomes paramount. Drawing a parallel 
with the environmental impact of fast 
fashion, the architectural field should pri-
oritise sustainability when experimenting 
with designs. The fashion industry’s over-
production and environmental pollution 
provide a cautionary tale, emphasising 
the need for architects to approach exper-
imental design with a responsible use of 
resources. Sustainable practices should be 
at the forefront, ensuring that the disci-
pline evolves responsibly without com-
promising the well-being of the planet.

In the words of Rem Koolhaas, architec-
ture’s dependence on scientific precision 
must be balanced with a certain naivety 
and idealism to prevent it from becoming 
banal and flat. 

“I used to be very sceptical about archi-
tecture, thinking that it was a regres-
sive discipline with little affinity for the 
modern world, which constantly missed 
the point of technical developments. I’ve 
recently become much more interested in 
it though, as a profession that depends, 
on one hand, on almost scientific preci-
sion, and on the other, on what you refer 
to as naivety and I would probably call 
idealism. Without that naivety, archi-
tecture becomes very banal and flat; it’s 
something that you really have to protect 
and incorporate.”

This delicate balance is essential for 
architects to engage with their practice’s 
influence, re-connecting with shifting 
societal identities, values, and concerns. 
Architecture, as a living reflection of soci-
ety, should be allowed to evolve creative-
ly, unafraid to portray both the good and 
bad sides of contemporary life without 
compromises.

In conclusion, the call for a fresh start 
in architecture is louder than ever. Ar-
chitects must embrace experimentation, 
spontaneity, and sustainability as the pil-
lars of design, allowing space to resonate 
with the moment and reflect the evolving 
values of society. It’s time to break free 
from the constraints of tradition, protect 
the naivety that sparks creativity, and 
usher in a new era where architecture 
thrives in its adaptability, responsiveness, 
and unwavering commitment to a sus-
tainable future.

EXPERIMENTATION, 
SPONTANEITY AND 
SUSTAINABILITY IN 

DESIGN

(Andersson, 2015)
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NARRATIVE 
COLLAGESIn the realm of Narrative Collag-

es, imagination takes center stage 
as we contemplate the potential 
metamorphosis of our world and 
cities by reevaluating our core 
values. 
Drawing inspiration from the radical ar-
chitecture of the 60s and 70s, these collag-
es guide us through a visual exploration. 
Picture a world where swift architecture 
reigns supreme, rendering spaces dis-
posable, or envision the impact of global 
warming as cities succumb to melting. 
Each collage unfolds a different scenario, 
urging us to reflect on the myriad possi-
bilities that arise when our perspectives 
and values undergo transformation.

FA
ST

 F
A

SH
IO

N
 F

A
ST

 A
RC

H
IT

EC
TU

RE
 F

A
ST

 F
A

SH
IO

N
 F

A
ST

 A
RC

H
IT

EC
TU

RE
 F

A
ST

 F
A

SH
IO

N

Peter Cook, Instant City: typical nighttime scene, montage, 1968. 
Instant City entertainments roll around the clock for the brief period of its existence, 

images and text blown aloft by pneumatic tubes and dangled from balloons. Ambiguous 
perspectives, puzzling shapes, and “all-over” composition convey the vibrancy. In all, it is 

not the sort of scene normally associated with the political upheavals of 1968. 
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Flooded Florence, Superstudio , 1960s 
Superstudio collage, Rescuing Florence in Italy. Under today’s interpretations, a 

different message appears, far from the designer’s first intention.
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No-Stop City, Archizoom, 1969 
At the avant-garde frontier of architectur-
al imagination, Archizoom’s No-Stop City 
embodies a revolutionary concept rooted 
in perpetual creativity. This pioneering 
vision rejects conventional constraints, 
presenting a radical departure from the 
past-future dichotomy. Instead, No-
Stop City thrives in an eternal present, 
continuously evolving without defined 
endpoints or conclusions. It embraces a 
boundless contradiction, inviting perpet-
ual exploration and challenging the tra-
ditional notions of architectural finality. 
As a groundbreaking endeavor, it encap-
sulates the essence of eternal, continuous, 
and developmental creations, forging an 
enduring legacy in the realm of innova-
tive architectural thought.
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Transmogrification, Street farmers 1, Bruce haggart, 1972
Street Farm was a London-based collective with roots in the Architectural As-
sociation (AA).  At the heart of their movement was the Situationist-inspired 
magazine, Street Farmer, produced between 1971-1972. 

This vibrant publication seamlessly blended witty graphics with innovative 
notions, introducing the concept of ‘transmogrification’ in the urban envi-
ronment. 
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Street Farm courageously challenged architects’ complicity in state and capi-
talist control of cities. Instead, they advocated for self-organized communities 
rooted in anarchist principles, embracing autonomous housing and liberatory 
technology. 

In the wake of Street Farm’s endeavors, the urban landscape became a canvas 
for transformative ideas and a rallying cry for a more liberated and commu-
nal approach to city living.
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SPATIO-
TEMPORALWithin this series, a focused ex-
ploration unfolds, highlighting 
the pivotal role of materials and 
textures in design. 
This intentional exercise extends beyond 
conventional boundaries, reinterpreting 
architectural elements through a dis-
cerning consideration of materiality and 
properties. 
“Temporal Space” provokes thoughtful 
contemplation, urging us to reassess the 
influence of materials on the aesthetics 
and functionality of our built environ-
ment. In this thought-provoking series, 
material choices emerge as a significant 
language in architectural discourse, en-
couraging us to reconsider the nuanced 
impact they have on the spaces we inhabit 
and the objects that surround us.
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Crash.jpeg, Jonas Hejduk, 2023
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Andrey Zignnatti, Untitled, 2016, Brick

P

P
Andrey Zignnatti, Untitled, 2016, Brick, epoxy, iron, steel, 80 x 90 x 20
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Blow Up 
Your

Colum
ns

Studio Anne Holtrop, NR VOL. 13 Growth, Spring Summer 2021
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P Denton Corker Marshall -  Denton Corker Marshall Studio Space, 2018
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POLLUTING 
ARCHITECTUREIn the realm of the Polluting Ar-

chitecture series, a critical exam-
ination unfolds, shedding light 
on the profound impact our built 
environment has on environmen-
tal pollution. 
The series of AI generated visuals illus-
trates how our current design practices 
contribute to the unfolding ecological 
crisis, portraying vivid visualizations and 
dystopian vistas reminiscent of textile 
landfills. Each chapter serves as a stark re-
minder of the environmental toll exacted 
by our architectural choices, compelling 
us designers to urgently prioritize sus-
tainability. Through this evocative ex-
ploration, the series prompts a collective 
commitment to reshaping our approach 
to design for a more environmentally 
responsible architectural practice and a 
planet-friendly future.

ARCH 

O

P

P

FA
ST FA

SH
IO

N
 FA

ST A
RC

H
ITEC

TU
RE FA

ST FA
SH

IO
N

 FA
ST A

RC
H

ITEC
TU

RE FA
ST FA

SH
IO

N



ARCH P

O P

ARCH 

O

ARCH 

O

P

P

P

P



ARCH P

O P

ARCH 

O

P

P



ARCH P

O P

ARCH 

O

ARCH 

O

C
hr
ist
o 
an
d 
Je
an
ne
-C

la
ud

e 
- V

al
le
y 
C
ur
ta
in
, R

ifl
e,
 C
ol
or
ad
o,
 1
97
2

P

P



ARCH P

O P

W
EA

RA
BL

E 
SP

A
C

E 
W

EA
RA

BL
E 

SP
A

C
E 

W
EA

RA
BL

E 
SP

A
C

E 
W

EA
RA

BL
E 

SP
A

C
E 

W
EA

RA
BL

E 

WEARABLE 
SPACEIn the ever-evolving realm of 

fashion and architecture, the 
concept of shelter extends be-
yond the physical, unveiling an 
ideological dimension that inter-
twines societal values, identity, 
and community. While architec-
ture grapples with the body’s 
response to space, fashion, as a 
social phenomenon, transcends 
the tangible to become a power-
ful force in shaping ideologies 
and fostering connections within 
society.

Current fashion’s influence as an image 
generator and identity maker is unparal-
leled, representing not only style but cur-
rent societal values. Unlike architecture, 
fashion effortlessly navigates the realms 
of theory and practice, engaging with 
aesthetics and beauty on both practical 
and theoretical levels. It is a platform for 
conversations that echo across diverse 
audiences, addressing societal shifts 
through products, shows, campaigns, 
imagery, and events.

Yuniya Kawamura, a professor of Sociolo-
gy at the Fashion Institute of Technology 
in New York City, emphasises the col-
lective nature of fashion. She notes that 
fashion is not the creation of a single indi-
vidual but a collaborative effort involving 
everyone in its production. As a result, 
fashion becomes a collective activity, in-
formed by and informing pop culture on 
ideological and aesthetic levels.

“Fashion is not created by a single indi-
vidual but by everyone involved in the 
production of it, and thus fashion is a 
collective activity. Furthermore, a form of 
dress or a way of using it is not fashion or 
‘in fashion’ until it has been adopted and 
used by a larger proportion of people in 
society.”

Therefore, fashion and clothing are 
different concepts that can and should 
be understood in separate ways. The fact 
that fashion is derived from a widely 
accepted attitude to clothing is important 
to understand, since this connects fashion 
to interests of society and social change 
at large. Fashion is something intangible, 
a belief, a vision, whereas clothing is the 
generic raw material that people wear. In 
other words: clothes exist within fashion, 
and both adapt as societies evolve.

(W
ex
le
r, 
19
98
)

The notion of shelter, shared by both 
architecture and fashion, takes on distinct 
forms and scales in each discipline. Archi-
tecture is concerned with how the body 
responds to surroundings and moves 
through space, while fashion focuses on 
a more corporeal and personal scale. In 
the world of fashion, the shelter is not 
only physical; it becomes a dynamic and 
ideological force.

Fashion shelters the body not just by 
wrapping and protecting it physically 
but by providing an ideological refuge. It 
goes beyond the surface, connecting with 
various societal subcultures and creating 
communities that draw strength from 
shared values. Fashion becomes a symbol 
of identity and belonging, a space where 
individuals find solace in the embrace of 
collective ideologies.

As we explore the dynamic interplay 
between architecture and fashion, it be-
comes evident that architecture can draw 
inspiration from the deeply engaged fash-
ion industry. Fashion designers consis-
tently target specific audiences, promising 
an idea of lifestyle that extends beyond 
mere trends. This approach, falling under 
identity-making and status quo, demon-
strates a profound understanding of the 
power of community and connection.
Architecture should embrace this ethos 
and engage more intimately with its users 
and communities. Spaces should be de-
signed to resonate with the people experi-
encing them, providing shelter that tran-
scends the physical to foster connections 
and create communities. By adopting a 
more user-centric and community-ori-
ented approach, architecture can evolve 
beyond its traditional confines, becoming 
a dynamic force that shapes not only the 
physical environment but also the social 
fabric that binds communities together. 
It’s time for architecture to not only build 
structures but to construct spaces that 
resonate with the human experience, 
fostering a sense of belonging and shared 
identity.

PHYSICAL AND 
IDEOLOGICAL

SHELTER
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UMANA - 
WEAR ME A 

COLUMNThe UMANA project starts as an 
exploration of the human body as 
a source of inspiration and spans 
several fields from sculpture to 
architectural design. 
The project tracks the transition from 
the initial source of inspiration to a first 
sculptural translation and finally towards 
an architectural piece.
The fascination for the human body start-
ed with its versatility, which allows for the 
overlap of many levels of abstraction, and 
the development of surreal scenarios.

Through this lens of distortion, the body 
becomes a living machine. The aim is to 
analyse it from an external perspective, 
using the body’s needs and means of 
communication as my tools of analysis.
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 Anatomically speaking, the human body is able to
 contract, to expand, to shrink, to fold and to

 bend. Despite the differences, every human shares
 an embodied experience of this world and yet,
 every human, as well as every body, is different

 from one another. Our body is our only permanent
 home: everything we live and experience is corpo-
 real. Every human needs to learn, to respect and

 take care of their bodies.
 The body has needs, it requires attention. The
 body has desires. Our body is very clever, it is

 able to talk, to communicate and solve problems
 our mind doesn’t even know about.

 Our body is our first architectural act. We build
 it up ourselves and we see it grow and evolve to-

 gether with our mind.
 Our body is what we know the most, and yet some-

 times we hardly accept it.
 Our body is the primordial language, the original

 communicator.
 Our body is always the starting point.
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i - human clay grammar
The first iteration focuses on the senses and emotions, as they can be defined as the way the body inter-
acts to the outside and communicates its needs. The objects represent both simple body parts and their 
abstracted versions, by means of imprints and movement.
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30 31

Envisioned to be built in a human scale, these sculptures would act as an ar-
tistic installation, in order to create a playful environment for people to expe-
rience in different ways.

28 29

When transcribing this explorative process into the architectural realm, I had 
to deal with several layers of abstraction. 
This first abstraction approach consisted in a literal translation of the prin-
ciples adopted for the creation of the small objects into polymorphic sculp-
tures, preserving the principle of interaction between the user and the object. 

ii - imprint sculptures 
When transcribing this explorative process into the architectural realm, several layers of abstraction 
were explored.
This second iteration consisted in the design of polymorphic sculptures, preserving the principle of 
interaction between the user and the object. Envisioned to be built in a human scale, these sculptures 
invite the users to explore, touch and interact with them.
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iii - umana colonnade 
Finally, the last iteration transitions into architecture, resulting into a set of columns whose overlap 
perspectively compose a human silhouette.
This final abstraction process uses the same language of the initial imprints. These shapes (which have 
a rather boney look) work together for the creation of the human figure.
Envisioning the peace as walk through a space, the user comes into contact with the surfaces and they 
leave the imprints of their silhouette as they walk out of the space.
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THE 
COCOON “The Cocoon” is an extraordinary 

spatial art installation by the 
artist Ana Maria Suso. 
The room transforms into a captivating 
dreamscape, ensnared by intricate cro-
cheted nets reminiscent of delicate spider 
webs. The artist, a Colombian-born and 
Netherlands-based creator, invites visitors 
to surrender to the soft and stretchy allure 
of the materials, encouraging them to 
recline and be enveloped by the warmth 
and comfort of the embracing nets. The 
installation takes over the space as much 
as the visitors, providing shelter on a 
physical and psychological level alike.  

As Ana Maria Suso articulates, “The 
Cocoon” is born from an act of uncom-
fortable introspection, a profound desire 
to transform her physical existence in this 
world through the art of textile making. 
The installation becomes a sanctuary—a 
manifestation of the artist’s primal yearn-
ing for escape and retreat into a safe and 
comfortable space. Within this cocoon, 
the rigid realities that surround us melt 
away, offering solace to those seeking 
refuge. It is an intimate journey, an explo-
ration of strength found within oneself 
and the pursuit of connection through 
the artful act of escaping. “The Cocoon” 
emerges as a testament to the power of 
art to transcend, comfort, and elevate the 
spirit.
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“The desire to escape. 
The almost primal craving to retreat 

into a space that is safe, that is comfort-
able. To shield myself from the things 
that I don’t have the strength to face. To 
have the hard and unavoidably rigid re-
ality that surrounds me melt away into 

a cocoon. 
To crawl into a space that is soft. To be 

alone. To be bare. 
To find strength within myself. 

To find connection though escaping..“
- Ana Maria Suso
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PVivienne Westwood, Platform Shoes, 1993
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In his Spring/Summer 1996 collection, Jean Paul Gaultier spread the 
message of AIDS prevention for the first time by printing the words 
“Safe Sex Forever” on his speckled t-shirts. “My only regret?” said the 
fashion legend. “Not having invented the condom: the most beautiful 
of clothes.” (Jean Paul Gaultier, 1996)
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SEASONAL 
ARCHITECTUREIn the whirlwind of fast-paced so-
cietal changes, where values and 
aesthetics are in constant flux, 
the world of architecture is at a 
crossroads. The call for adapt-
ability stands as a beacon, urging 
designers to embrace change as a 
fundamental pillar of the design 
process. In a world where pop cul-
ture dictates aesthetic choices 
and disposable imagery saturates 
the internet, the design discipline 
that seemingly keeps pace with the 
changing times is none other than 
fashion.

The secret to fashion’s enduring success 
lies in its intrinsic necessity and adapt-
ability. These are qualities it shares with 
architecture, but fashion goes a step 
further by seamlessly integrating creativ-
ity and speculation into its essence. Each 
fashion collection serves as a reflection of 
society and modern aesthetics, all with-
out compromising the brand’s identity 
and vision. As the iconic Jean Paul Gault-
ier once stated, 

“Fashion is not art. Never. I am not a 
painter or a sculptor. My role is to do 
clothes. Fashion is a reflection of the 
times, and that’s hard enough to do.”

Fashion’s “zeitgeisty” or “seasonal” nature 
allows it to read and interpret societal 
shifts effectively, an essential require-
ment as it navigates the ever-changing 
currents of cultural relevance. Yet, be-
yond its cultural significance, the power 

of fashion stems from its primary status 
as a basic need. Everyone needs clothes, 
and by simply getting dressed, everyone 
becomes an unwitting contributor to the 
phenomenon.

In stark contrast, the architectural land-
scape often appears reluctant to em-
brace adaptability and change. A refusal 
to evolve in design processes creates a 
mismatch with a society hurtling through 
trends and aesthetics at the speed of 
light. While fashion keeps its finger on 
the pulse of the zeitgeist, architecture, at 
times, seems stuck in the rut of conven-
tional site analysis.

ADAPTABILITY

Pants: (Galliano, 2000)

The Galliano Gazzette- Newspapaer inspired 
collection, fashion becomes the news.

Jacket: (Galliano, 2000a)
Bag: (Galliano, 2000c)

The lack of adaptability in architecture is 
a missed opportunity to respond to the 
rapidly changing needs and desires of so-
ciety. As values and aesthetics evolve, so 
must the spaces we inhabit. Architecture, 
much like fashion, should be a living en-
tity, capable of transforming and adapting 
to the dynamic tapestry of the times.

To bridge this gap, architects should draw 
inspiration from the adaptable nature of 
fashion. The very essence of “zeitgeisty” 
thinking involves a continuous dialogue 
with societal shifts, a concept that ar-
chitecture can seamlessly incorporate. A 
new era beckons, where design processes 
should not only consider adaptability but 
also celebrate it as an essential ingredient 
for relevance and sustainability.

Imagine a built environment that mir-
rors the zeitgeist, responding to the 
ever-changing needs of its users. Such 
adaptability doesn’t entail compromising 
architectural integrity; instead, it involves 
a dynamic and responsive approach to 
design. By learning from the fluidity of 
fashion, architecture can break free from 
its conventional constraints, creating 
spaces that resonate with the people who 
experience them, fostering connections, 
and truly reflecting the spirit of the times.

In conclusion, as fashion effortlessly 
navigates the tumultuous seas of societal 
change, architecture should take notes. By 
infusing adaptability into its core, archi-
tecture can shed its reluctance, emerge 
from the shadows of convention, and 
become a dynamic force that not only re-
flects but actively shapes the world we live 
in. The future of architecture lies not in 
its permanence but in its ability to evolve 
and adapt, mirroring the ever-shifting 
pulse of contemporary life.
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WRAP ME 
UPOne of the most straightforward 

translation of the concept of 
dressing in architecture is the 
concept of wrapping. 
This technique is used for many different 
reasons, varying from covering during 
renovations to conveying a more artistic 
message such as Christo’s artistic practice.
In all of these approaches, however, the 
cover has a specific function that charac-
terises it: its adaptability and temporar-
iness. In a both pragmatic and aesthetic 
attempt, different types of wrapping 
showcase their function, exploring the 
concept of dressing in an architectural 
realm. 
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Christo and Jeanne-Claude - Wrapped Fountain, Spoleto, Italy, 1968



ARCH P

O P

ARCH 

O

Wrapped Fountain, Spoleto, Italy, 1968 - Christo and Jeanne-Claude
In the heart of town, the Wrapped Fountain by Christo and Jeanne-Claude cast a spell of celebration 
across the main piazza. The spectacle featured white woven polypropylene fabric and rope cascading 
over a four-story building, its silhouette reminiscent of a baroque church façade. Under the sun’s gentle 
touch, the cloth shimmered like satin, responding delicately to the whisper of a breeze.

P

P

Throughout a three-week festival, the Wrapped Fountain transformed the mundane into the extraordi-
nary, embodying the symbolic and artistic essence of wrapping. The concept behind the concealment 

was profound—encouraging viewers to rediscover curiosity for the object beneath and the space it 
inhabits. This act not only added new sculptural qualities to ordinary shapes but also invited a renewed 

contemplation of the interplay between form and function. For Christo, wrapping was not merely an 
aesthetic endeavor but a gateway to a deeper appreciation of the beauty within the everyday.
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Home Set, 2019 - Boris Brucher
In his project, HomeSet, Boris Brucher challenges the prominence of photographic images over the 
actual objects they capture. Elevating the discord between representation and reality, Brucher wraps 

simple structures in metallic tubes adorned with sheets featuring iconic furnishings, such as a Le Cor-
busier chair and a Charlotte Perriand stool. HomeSet delves into the prevailing image culture, where 
the allure of showcasing one’s taste on platforms like Instagram often overshadows the tangible pres-
ence of objects. Brucher’s work not only presents a compelling idea but also exudes a distinctly high-

brow aesthetic, transforming living spaces into avant-garde theater sets.
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Centres for Traditional Music - Office Kersten Geers David Van Severen
In the heart of Bahrain, the Centres for Traditional Music, envisioned by Office Kersten Geers David 
Van Severen, serves as a cultural beacon, honoring the ancient community of pearl fishers and their 
musical legacy. The architectural narrative unfolds through a seamless steel mesh that shrouds the en-
tire building, a poignant reference to the intricate fishing nets used by the community. 
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This design not only shields the structure from the intense desert sun but also transforms it into an 
enigmatic, ‘veiled’ entity amid the bustling urban maze. When activated, the mesh unveils the build-

ing’s inner world, allowing passers-by a fleeting glimpse of the vibrant performances within—a poetic 
merging of tradition and modernity in Bahrain’s rich cultural tapestry.
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SPATIAL 
UPDATESCan you think of a space that 

expands when needed, contracts 
when desired, and even grows 
alongside your family?
In this case study, we turn the spotlight 
on the Prada Transformer, unraveling 
the intriguing world of changeability and 
adaptability in design. As we delve into its 
transformative nature, we explore a capti-
vating question: Did fashion pave the way 
for envisioning a space that dynamically 
adjusts to the ever-evolving necessities 
of its users? Join us on a journey where 
fashion meets functionality, pushing the 
boundaries of design innovation.
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O
In this and the following pages: OMA, Prada Transformer, Seoul, Korea, 2009
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PRADA TRANSFORMERIn a groundbreaking fusion of 
form and function, the Trans-
former Pavilion emerges as a 
dynamic architectural spectacle, 
seamlessly blending the facets of 
a tetrahedron—hexagon, cross, 
rectangle, and circle—into a sin-
gular structure. The entire pavil-
ion, enveloped in a sleek elastic 
membrane, defies conventional 
static design.

What sets this pavilion apart is its trans-
formative nature. Entirely sheathed in a 
smooth elastic membrane, the structure 
rotates with precision, orchestrating a 
mesmerizing metamorphosis with each 
new program. Cranes gracefully swing 
the pavilion, rearranging its spatial con-
figuration to host a variety of events.

Every side plan is meticulously crafted 
to organize a distinct event installation, 
effectively creating a building with four 
distinct identities. As one shape assumes 
the ground plan, the remaining three 
gracefully transition into walls and ceil-
ing, defining a bespoke space for each 
program. This innovative approach not 
only redefines the visitor’s experience but 
also serves as a nod to historical referenc-
es and a glimpse into future event config-
urations.

Witnessing its Korean debut on April 
25th, 2009, from Prada’s inaugural show 
to the latest creations, each spatial con-
figuration served as a dynamic backdrop, 
emphasizing the fluid evolution of fash-

ion. The Transformer Pavilion stands not 
just as an architectural wonder but as a 
dynamic canvas for the ever-evolving in-
tersection of design, fashion, and cultural 
exchange.
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FASHIONABLE 
DETAILINGIn the vast tapestry of creativity, 

the realms of fashion and archi-
tecture are woven together by an 
intricate thread of similarities. 
Beyond the obvious differences 
in scale and function, the crafts 
of space and garment design share 
common ground on practical, 
physical, and cultural fronts. 
From the construction of intri-
cate details to the overarching 
representation of societal and 
cultural landscapes, both disci-
plines speak a shared language 
through the production of im-
ages, bridging the gap between 
technical prowess and aesthetic 
finesse.

At the heart of both fashion and ar-
chitecture lies a shared commitment 
to craft and structure. The meticulous 
construction of a building mirrors the 
attention to detail lavished upon a gar-
ment. Architects and fashion designers 
alike are artisans, crafting not just spaces 
and clothing but experiences and identi-
ties. The foundation of their practices is 
rooted in an understanding of materials, 
form, and the marriage of function with 
aesthetic appeal.

Much like a carefully designed piece of 
clothing, architectural marvels carry 
symbolic layers that extend beyond the 
physical. The interplay of cultural, so-
cial, and historical elements is intricately 
woven into the fabric of both disciplines. 
Buildings stand as tangible reflections of 
the times, mirroring the cultural land-

scape in their design, just as garments 
carry the imprints of societal values and 
fashion trends.

The analogy between the human body 
and architectural design dates back to 
ancient times. Vitruvius, an ancient ar-
chitect and theorist, likened buildings to 
the human form, emphasising the impor-
tance of proportion and symmetry. This 
metaphor transcends history, echoed by 
modern architects like Gottfried Semper 
and Adolf Loos. Semper, in particular, 
declared, “The beginnings of architecture 
coincide with the beginnings of textiles,” 
highlighting the intimate relationship 
between dressing the body and dressing a 
building.

Marc Leschelier -
HUT, 2023
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Semper and Loos further expounded on 
the idea that buildings, like the human 
body, are not meant to appear naked. 
Dressing, in their view, is not a mere 
supplement but an absolute necessity. 
The analogy extends beyond mere aes-
thetics; it becomes a philosophical stance 
on the symbiotic relationship between the 
human body, clothing, and architectural 
structures.

Throughout history, architects and 
fashion designers have embarked on 
collaborative ventures, exploring the 
synergies between built environments 
and garments. Clothing and buildings, in 
their expressive forms, echo each other’s 
sentiments about personal, social, and 
cultural identity. This symbiotic relation-
ship has been an enduring one, where the 
concerns of users and the ambitions of 
the age find resonance in both disciplines.

In recent years, the intersection between 
fashion and architecture has become 
increasingly intriguing. Technological 
advancements and sophisticated soft-
ware have pushed the boundaries of each 
discipline. Architects draw inspiration 
from dressmaking techniques, employing 
strategies like printing, pleating, folding, 
draping, and weaving. Simultaneously, 
fashion designers explore architectural 
principles to engineer garments that chal-
lenge traditional notions of volume and 
structure.

In conclusion, the entwined narratives of 
fashion and architecture illustrate a pro-
found interconnectedness. As architects 
and fashion designers continue to push 
the boundaries of their crafts, the threads 
that bind them only grow stronger. This 
shared journey of creativity, craftsman-
ship, and cultural reflection serves as 
a testament to the enduring dialogue 
between two disciplines that, despite 
their apparent differences, find common 
ground in the art of creation.

CONSTRUCTION 
AND DETAILS
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BUMPS AND CURVES:
THE ORIGINAL AVANT-GARDE In a whimsical dance between form and 
chaos, a singular creation emerges from 
the fertile minds of avant-garde visionar-
ies. A symphony of curves and folds, this 
masterpiece (Fig. 1) defies conventional 
boundaries, blurring the lines between 
structure and fluidity, much like an 
abstract melody played on the edges of 
perception.

An intricate interplay of undulations 
and organic twists reveals a harmonious 
discord, echoing the spirit of deconstruc-
tionism without tethering itself to a fixed 
identity (Fig.1). Akin to the unfurling 
petals of a surreal blossom, the creation 
captures the essence of movement frozen 
in a delicate state of perpetual flux.

Known for its innovative wrapping and 
draping as well as meticulous material 
use, this design is a brilliant example of 
both form and surface manipulation (Fig. 
1). 
By elevating the role of the external wrap-
ping, the designer manages to reinterpret 
the very concept of form, abstracting it 
from its usual and expected folds. 
This alteration of volumes reorganises 
proportions and questions the underlying 
meaning associated to the canonic form. 

Fig. 1: Frank Gehry’s Walt Disney Concert Hall

The piece, brilliant in its sculptural char-
acter, dares to experiment with space, 
using dynamism and lightness as the 
leading design ingredients. This way, the 
result is an enable of lyrical and liquified 
volumes, still using the human body as 
primary scale (Fig. 1). 

Seamless transitions between sharp an-
gles and soft, billowing volumes create an 
immersive experience where boundaries 
disintegrate, and the observer is left sus-
pended in a visual rhapsody. Each con-
tour, a testament to the interplay of light 
and shadow, evokes a sense of perpetual 
metamorphosis—an ode to the transient 
nature of artistic expression.

In this enigmatic fusion lightness and 
majestic choreography, the observer is 
invited to unravel the mysteries within. 
Without the constraints of predefined la-
bels, the creation stands as a testament to 
the boundless realms of creative explora-
tion—a tribute to the spirit of deconstruc-
tionism that transcends the limitations of 
medium and genre.

Fig 1: Comme des Garçons “Body Meets Dress, Dress Meets Body” S/S97
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TECHNICAL 
DRAWINGS Fashion and  architecture share 

the same language: they both 
communicate through the produc-
tion of images, on a technical and 
aesthetic level alike.
A series of laser cutting technical draw-
ings from the architectural realm and 
paper patterns from garment making 
highlighs the similarities in techniques 
behind the two crafts. Is it from a build-
ing? Is it from a garment? 
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Pattern piece grosgrain - Corset back - cut x 1

Pattern piece elastic (3) cut x 1

Pattern piece grosgrain (9) cut x 2

Pattern piece grosgrain (9) cut x 6

Pattern grosgrain (5 bis) cut x 1

Finished size 0.8cm

Fold

Fold
Fold

Fold

Fold

Fold

Fold
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ABSTRACTED 
DETAILING A series of pictures, zoomed in and 
almost abstracted of both archi-
tecture and fashion details, blur-
ring boundaries between methods 
of construction of a garment and 
a building. 

In this series, witness the convergence of 
fashion and architecture through a lens 
focused on construction mastery. Ab-
stracted images blur boundaries between 
garment and building techniques, reveal-
ing shared intricacies. This exploration 
goes beyond documentation, offering 
a contemplative homage to the refined 
artistry and precision uniting these 
two disciplines. Step into a space where 
stitches and beams converse in a language 
of construction excellence, revealing the 
profound synthesis of style and structure.
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FOLDINGWinchester Cathedral - 
1532

Junya Watanabe -
 Fall 2000 Ready to Wear

Since the early 1990s, folding has been used by architects as a device to create greater visual interest through dram
atic effects of light 

and shadow
 on a building’s exterior surface and to m

anipulate the volum
etric form

s of the interior. In fashion, the fold is being used in 
increasingly com

plex w
ays to give both structure and form

 to the construction of garm
ents.

PLEATINGHerzog & de Meuron - 
Central Signal Box, 1994

Issey Miyake - 
Autumn/Winter 1990 Fa
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Patricia Erimescu -
Njoro Children’s Library, 2015

WEAVINGPatricia ErimescuPatricia Erimescu -
Njoro Children’s Library, 2015

	 •	 Bottega Veneta - 
Pre Fall 2023

The textile technique of w
eaving has been adopted by architecture to connect the spatial volum

es of buildings, create com
plex interlaced 

interior spaces, and craft unconventional surfaces. Fashion designers are responding by using w
eave in increasingly architectonic w

ays, 
lacing, knitting and plaiting w

arp and w
eft together in unorthodox com

binations.

WRAPPINGSO IL -
Kukje Gallery, 2012

Comme des Garçons - 
	 Spring/Summer 1997Ar
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DRAPINGMarc Leschelier -
HUT, 2023

Balmain - 
	 Fall 2020 Ready to Wear

Architects have translated the drapery folds of fashion and textiles into both fluid and rigid building skins, often taking a hard m
aterial 

such as m
etal and distorting and m

anipulating it into gentle curtain-like folds. Sim
ilarly, fashion designers have utilised the soft technique 

of m
odelling, dressm

aking on a m
annequin form

, to create drapery that is alm
ost stiff in its sculptural form

.

PRINTING EMBT Arquitectes -
 Santa Caterina Market, 2005

 Jean Paul Gaultier-
 Autumn/Winter 1995Autumn/Winter 1995Ta
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COLOUR 
MATCH IT In a captivating fusion of fashion, 

literature, and spatial design, our 
Color Project unveils a mesmer-
izing exploration of color mean-
ings. 
Witness the seamless match of fashion 
shoots and items with spatial designs, cre-
ating a vibrant visual narrative. Comple-
mented by metaphorical texts, each color 
takes center stage with symbolic signifi-
cance. Join us in decoding the language 
of hues, as fashion and spatial design 
converge in a harmonious celebration of 
color’s emotive power. “Colour Match It”: 
a succinct tale woven through threads, 
palettes, and spaces.

M
ai
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n 
M
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a,
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nk
le
 B
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t, 
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BLACKS
WE DOUBT, WE OSCILLATE, WE NEGLECT. 

WE FEAR, WE FALL AND WE FEEL OVER-
WHELMED. WE LIKE, WE DISLIKE AND WE 
COLLAPSE. WE JUMP INTO THE VOID AND 

WE RETURN FROM IT. WE LIVE AND WE 
DIE, WE GET IN TOUCH WITH THE TRAN-
SCENDENTAL. WE EMBODY OUR SPIRIT 

AND WE TURN INTO ANIMALS. WE DON’T 
FEAR THE DEPTH. BLACK IS UNCERTAIN-

TY, ELEGANCE AND SILENCE. BLACK IS 
TORNADO, SHARPNESS AND DISORDER. 

BLACK IS FEROCITY, ENCHANTMENT AND 
DISILLUSIONMENT. 

STARE RIGHT AT IT. Magdalena Frackowiak at Alexander McQueen F/W 2009

Givenchy S/S 2014 Women
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REDS
WE BLOSSOM, WE LIVE, WE KISS AND WE 
FEEL. WE BITE, WE FALL IN LOVE AND WE 
GET EMBARRASSED. WE HURT, WE FIGHT, 
WE DRINK WINE. WE TRANSFORM, WE 
ACT AND WE DIE. RED IS BLOOD, IS CHIL-
LI AND LIPS. RED IS ANGER, GUILT AND 
EVERYTHING IN BETWEEN. 

BITE INTO IT. 

WHITESWHITES
WE THINK, WE LIE, WE ELEVATE. WE WE THINK, WE LIE, WE ELEVATE. WE 
TRANSCEND, WE OVERLOOK, WE SHARE. TRANSCEND, WE OVERLOOK, WE SHARE. 
WE RELY, WE TOUCH AND WE GAZE. WE WE RELY, WE TOUCH AND WE GAZE. WE 
EXPAND, WE FLY AND WE SPREAD LOVE. EXPAND, WE FLY AND WE SPREAD LOVE. 
WHITE IS PURITY, IS COLD AND IS DELI-WHITE IS PURITY, IS COLD AND IS DELI-
CACY. WHITE IS CARE, IS SOFTNESS AND CACY. WHITE IS CARE, IS SOFTNESS AND 
LIGHTNESS. LIGHTNESS. 

ENGAGE WITH IT. ENGAGE WITH IT. 

BLUES
WE ABSTRACT, WE BREATHE, WE RE-
LEASE. WE VENT, WE INDULGE AND WE 
PERSEVERATE IN WHAT WE LIKE. WE EX-
HALE, WE SING AND WE SHED TEARS. WE 
SWIM, WE CARESS AND WE UNDERSTAND. 
BLUE IS CALMNESS, IS DEEPNESS AND 
WIND. BLUE IS SORROW, IS PETRICHOR 
AND GRACE. 

IMMERSE YOURSELF IN IT. 

GREENS
WE GROW, WE THRIVE, WE SILENTLY 
WORK. WE MAKE PROGRESS, WE STARE, 
WE DRIP. WE HEAL, WE TAN AND WE EM-
POWER EACH OTHER. WE RENEW, WE 
HOPE AND WE REGENERATE OURSELVES. 
GREEN IS REBIRTH, IS FRESHNESS AND 
DELIGHT. GREEN IS FOLIAGE, IS SLOW-
NESS AND UNORDERED MULTIPLICATION. 

TRUST IT. 

Elizaveta Porodina for Vogue Italia January 2024

Elizaveta Porodina for Vogue Italia January 2024

Nick Knight for Maison Margiela Co-Ed S/S 2021 Fashion video

Tim Walker, Tree Dance: Amphibian, 2022 Moncler S/S 2016 WomenDior F/W 2023

 Kenzo F/W 2008-09 Women Courrèges F/W 2019-20 Women
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Valentino F/W 2022-23Givenchy S/S2016 Women

Louis Vuitton S/S 2024Gucci F/W 2023

YELLOWS
WE SHINE, WE REFLECT, WE DAZZLE. 

WE SMILE, WE GET FASCINATED AND WE 
SENSE POSITIVE ENERGIES. WE GET 

CONFUSED, WE RADIATE AND WE WEAR 
EARRINGS. YELLOW IS BRIGHTNESS, IS 

SUNRISE AND PRECIOUSNESS. YELLOW IS 
FORCE, IS OPULENCE AND  NEW BEGIN-

NINGS. 

DRAW YOUR POWER FROM IT.

ORANGES
WE RUN, WE ENGAGE, WE DEDICATE. 

WE GRAB, WE MOVE AND WE SWEAT. WE 
SMELL, WE EMANATE AND WE ARISE. WE 

VIBRATE, WE ORIGINATE AND WE GET 
REST. ORANGE IS RIPENESS, IS SELF 

CONFIDENCE AND SUNSETS. ORANGE IS 
WARMTH, IS DRYNESS AND SMELL OF CIT-

RUS. 

CONSTANTLY ABSORB IT. 

BROWNS
WE TAKE LONG WALKS, WE DECAY, WE 

GIVE BIRTH. WE THICKEN, WE SWELL AND 
WE SCRAPE. WE GROW ROOTS, WE EX-

ERCISE, WE OFFER SHELTER. WE WRITE, 
WE INWAVE AND WE DERIVE. BROWN IS 

DUST, IS RESILIENCE AND EARTH. BROWN 
IS SECURITY, IS REALNESS AND SEEDS. 
BROWN IS ROUGHNESS, IS HARDNESS 

AND FIDELITY. 

USE IT AS A SOLID BASE.

PINKS
WE ARE SHY, WE HIDE, WE EXCHANGE 

GLANCES. WE OVERTHINK, WE LAUGH, WE 
STARE AT THE CEILING. WE LISTEN, WE 

BLINK, WE WRITE POETRY. WE DESCEND, 
WE POLLINATE, WE LEAVE OUR SCENT 
BEHIND. PINK IS EMBARRASSMENT, IS 

FLOWERS AND SPRING. PINK IS GEMS, IS 
FUZZINESS AND BUBBLES. 

ALWAYS USE IT IN YOUR PAINTINGS.

Louis Vuitton Spring 2013 Ready-to-Wear 

Norbert Schoerner  for PRADA Fall/Winter 1998 Campaign

Luca Mastroiannifor Gucci Campaign 2022

 Carlijn Jacobs for Acne Studios S/S 2023 Campaign
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