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The <Garden of Knots> is an experimental project that invites people to
lose themselves in a landscape shaped by possibilities.

Located in Chiba, Japan, along the heavily industrialized coastline of
Tokyo Bay, it is an enclosed garden built around Chuo Central Draina-
ge Pump Station No. 4, offering an alternative reading of secluded wa-
ter-defense infrastructure and carrying new meaning and symbolism.
Walls, columns, beams, canopies and functional machineries produce a
built and rational interpretation of a japanese garden where every ele-
ment carries a story and plays an essential role in creating harmony and
subtle poetry.

A careful placement of linear and punctual elements dominate the space
appearing to shape both the course of water and the drainage process.
The garden unfolds through a sequential narrative, extremely controlled
in its composition, with grid rhythms, viewpoints and structures.
Two-dimensional and three-dimensional intersections and collection of
planes, points, colors, and textures encourage an awareness of the pas-
sage of time and the fluctuating levels of water. Concrete serves as a re-
gister of time. The precision and geometry of the architectural elements
are softened by the subtle presence of nature. Things meet, things colli-
de. Moments of tension and coexistence emerge. The garden possesses
a strong physical presence. Its primary path intersects with secondary,
expansive walkable planes, allowing for multiple bodily experiences and
varied encounters. The logic may appear limiting but its freedom lies not
in the space itself but in the realm of creation it evokes.

It is a garden of imagination.
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The Geometry of Light and Shadow
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The Intersection of Colors and Textures
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