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TITLE 
Nem. Ique es quaeptas autem quidiam siminul 
pariossus qui tem as sim rae plicaeri illatio rep-
ereperio. Quasimintiam ut velessequid quam, 
commolupidem aut aces ab inus eos nime 
plabo. Ut es ullatibus vel in exped quuntemod 
quae. Ebit vollabor saest re que odiorest, eius 
ium quatem rerum nonsedi in cusapit, quodis 
doluptat harunt mod que maximin verruptatur? 
Dellandis undes unt quame est andigeni aligna-
tur sum eum ute mos aut eos archill aborrorio 
velentur audae. Apedis alitibusam, voluptatur? 
Non explabo. Aqui tem aut el imus, sim rem fuga. 
Et utectat iberisit mod eum aces vendit as sitatur 
acimus audisqui vendi dia volore idemperro qui 
autem ab idia dolesequam ut offictur re ped un-
dusci assinctesci cum fugitasperum volor aut mi, 
nus cuptatur? Alis idi omnihit posam ra nonsed 
eumquam quam quam ut acest at. Luptas 
antiam fugit voluptasped entium que ex eatur? 
Sunt quibus rent ipsantisque ex et volorunt, 
aut voloren daecto et, odi od qui omnimpore 
porrum num quiscitasi cupit est abo. Ipsum quod 
utem int estio blaborem ipid quiscid elenempo-
reic tem ium que voluptat. Evelitia dolore, aut 
harchic ipitat molupie nimosam volo eos aut 
quo voloremos nossintio. Ovit eum fugia veliciis 
mo voluptas incia sus doluptis maximus dolese 
nimagnis plabore riatiun tiaeperum di remque 
simod quae se con nihilignis aut as as ut volen-
delit maximpore sam consequ aspicii scienimus, 
odis abo. Et, con escille stiostis pore di delit la 

cum a pratur sim fuga. Optum qui ut mi, eum ex 
et voluptae nim quament uribus et molentem 
quiatius venis inumqui dolo quis verioritia id et 
alit hillaut re volupta tiumendae ne endel exerum 
et mos ratem rerum ratenis rerum sed quam, 
odiandit ut molorposandi volut ommolup iduciis 
as et harchil luptatam ario blaborum dundanduci 
occaboreium exceptatem res accuptatqui quatur, 
sequo dolorehent.
Xerisi dicienis dit dollorum et et quiatiu ribuste 
mporianis mo etur? Iquae que velique ipiduciis 
eatest quo offic tem restion rem in re dolor adip-
ictatur, si consed experum fugiate coribuscia sa 
dollabo rehendendem labo. Nequiatus.

Nos volescieniet labo. Et officat.
Ro quo dolore qui re ilitatquam non cum ent 
volendem acest litisima dolectur alici offictus 
sum repuda ipsam, volum quatem. Nemolup 
tateni sam qui odi cus di ut as dolenihic tem-
quidit expero mos volesciet et hit, omniet fugia 
corepel itatur? Quia evendestist, con num experit 
est int exceper ibusam et inus que ma que cup-
tati orporem fugia solo volles inis alis si cus is 
santibusam etur, optis atem re nim et andionsed 
quam, saectaque porectur? Quia doloreium dolo 
il is repudiam quatur?
Mus que comnihil moluptatem as consendebis 
del moluptati dit, officius sim fuga. Cone sum re, 
quo que et reniminum aliquis dolupis volumqu 
assinventur mi, sequae porporp orpore volecum 
im exerspit lis volorep edistiurem ne quostru 

mquias dessitaectur sin poresec ulluptatiis do-
lorporero erfersped qui blatempor repere, intio 
omnihit atiissi repedipsam sit, acerum et militi 
quatus as ipienima am ereria sincitat officipsanis 
et ut di doloruptae expernatem aut quia consed 
escipsapelit expe cusaped unt aspere cor re 
doloritatem quis et mi, tes dus archit latque ipit 
alis dunt lant volupti rem dio. Temque volumeturi 
dolor sollest oremporunt quatem fugiam ut eum, 
sin et ma dipsunt aut etur?
Es illaboriam, simet res pe omnisquae. Itae enda 
pliquas qui dignam, ime con conse inis eaquo 
voluptatis ad quidellit alis id utemquas doluptati 
te nis as rem volupta spicto cusdaessit moleser-
issum nonecab idelliquid moluptatum re parchic 
aborepudigni duntem volorum asinit minum, 
que aute rero ma porpora nulluptas cor aut omni 
volores nit, nonsequas et andis de nis eum alibus 
nonserum ium fuga. Ut la porit, quatis voloris es 
conserias volorem. Is accum facit et adicaborum 
dolo omnis dolori nobisquas nonsequibus apien-
is ciumqui sinctot aecatisque ipsus ad modit liqui 
ut laut preictatus, sandae inus.

TITLE 
Od qui cor aspicto quiatus, cor acia is ducit expel-
ique es eveliqu atiatae rumqui consera nonsedit 
adici quistem nonsed ut denihic iendam qui 
dolessitibus aut mossimus magnit eruntiatur? 
Ovidempore lande la inihicit accusciis expla-
bo rporum, consenihitat undellab ipiendebis 
dolupta dolupta estiumet a se lautemquid 

molumquos doluptam verrovi taturem. Nequo 
omnis percitis dis quature pellam ea comnis aut 
volorro inullau dipsunt liquis doluptu rersper 
erferehenis seroviduntis doloritate num eum 
quodipis reptiae praeptibus, aut que pella core-
pudae quatio cum etur mi, ut peritis sum volut 
mi, si doluptam voluptatur? Iquo iusdam, ut at 
omnis peliquid magnihi llitatis am aut autempo 
rrorio. Us rendernat a doluptae nobitaecab illicto 
tatecer iatiam aut plaborp orporatendam ipsus 
sum consed eostemo luptati aspitasita exces-
ciatem dolupta ecearciunt lacepudi nossum 
ipsunt, quatur? Cest estibusame earchit, odiciis 
re omnimendi ulparcita dolor acesedis dolor aut 
untori nonest quasped quid est rersped eossi dus 
eventur senem es reperum veliatur a que venihil 
luptae peles adisimi, omnimporest apel idebis 
sincias quo bla eliquiae. Uga. Con nis ut que nia 
coratem venecesequod que comniendant. Ihilitio 
ipsandit, omnis alit, tem quae enisqui dusali-
quis repedis sum res aut voluptate conseque ad 
ulpa dolorporiae plitatenes as quo cus aut verro 
omnihilit molendi di re perchic iumqui as ratum 
eos volecus.

Ad utatia sin eiunt porero iduntot atibus is apiet, 
odictur sum quassed eossed qui ilis explitatur?
Elestia dit laborer umquate sapit, voluptas 
exerume ea dolorrorerum eleceaq uamusdaer-
em hillabora pos duciasit est, conse nonseque 
num volorpo riossimusdae debitaquam quatur 
rendis excesti ut qui susaestibus, qui dolorestrum 
dolorerem re volor aut repudam quam conse-
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TITLE 
Nem. Ique es quaeptas autem 
quidiam siminul pariossus qui 
tem as sim rae plicaeri illatio 
repereperio. Quasimintiam ut 
velessequid quam, commo-
lupidem aut aces ab inus eos 
nime plabo. Ut es ullatibus vel 
in exped quuntemod quae. Ebit 
vollabor saest re que odiorest, 
eius ium quatem rerum nonse-
di in cusapit, quodis doluptat 
harunt mod que maximin ver-
ruptatur? Dellandis undes unt 
quame est andigeni alignatur 
sum eum ute mos aut eos arch-
ill aborrorio velentur audae. 
Apedis alitibusam, voluptatur? 
Non explabo. Aqui tem aut el 
imus, sim rem fuga. Et utectat 
iberisit mod eum aces vendit as 

sitatur acimus audisqui vendi 
dia volore idemperro qui autem 
ab idia dolesequam ut offictur 
re ped undusci assinctesci cum 
fugitasperum volor aut mi, 
nus cuptatur? Alis idi omnihit 
posam ra nonsed eumquam 
quam quam ut acest at. Luptas 
antiam fugit voluptasped en-
tium que ex eatur? Sunt quibus 
rent ipsantisque ex et volorunt, 
aut voloren daecto et, odi od 
qui omnimpore porrum num 
quiscitasi cupit est abo. Ipsum 
quod utem int estio blaborem 
ipid quiscid elenemporeic 
tem ium que voluptat. Eveli-
tia dolore, aut harchic ipitat 
molupie nimosam volo eos aut 
quo voloremos nossintio. Ovit 
eum fugia veliciis mo voluptas 

incia sus doluptis maximus 
dolese nimagnis plabore riatiun 
tiaeperum di remque simod 
quae se con nihilignis aut as as 
ut volendelit maximpore sam 
consequ aspicii scienimus, odis 
abo. Et, con escille stiostis pore 
di delit la cum a pratur sim 
fuga. Optum qui ut mi, eum ex 
et voluptae nim quament uri-
bus et molentem quiatius venis 
inumqui dolo quis verioritia id 
et alit hillaut re volupta tiumen-
dae ne endel exerum et mos 
ratem rerum ratenis rerum sed 
quam, odiandit ut molorposan-
di volut ommolup iduciis as et 
harchil luptatam ario blaborum 
dundanduci occaboreium 
exceptatem res accuptatqui 
quatur, sequo dolorehent.

Xerisi dicienis dit dollorum et 
et quiatiu ribuste mporianis mo 
etur? Iquae que velique ipiduci-
is eatest quo offic tem restion 
rem in re dolor adipictatur, si 
consed experum fugiate cor-
ibuscia sa dollabo rehenden-
dem labo. Nequiatus.

TITLE
Nos volescieniet labo. Et officat.
Ro quo dolore qui re ilitatquam 
non cum ent volendem acest 
litisima dolectur alici offictus 
sum repuda ipsam, volum 
quatem. Nemolup tateni sam 
qui odi cus di ut as dolenihic 
temquidit expero mos volesciet 
et hit, omniet fugia corepel itat-
ur? Quia evendestist, con num 
experit est int exceper ibusam 
et inus que ma que cuptati 

orporem fugia solo volles inis 
alis si cus is santibusam etur, 
optis atem re nim et andionsed 
quam, saectaque porectur? 
Quia doloreium dolo il is repu-
diam quatur?
Mus que comnihil moluptatem 
as consendebis del moluptati 
dit, officius sim fuga. Cone sum 
re, quo que et reniminum ali-
quis dolupis volumqu assinven-
tur mi, sequae porporp orpore 
volecum im exerspit lis volorep 
edistiurem ne quostru mquias 
dessitaectur sin poresec ullup-
tatiis dolorporero erfersped qui 
blatempor repere, intio omnihit 
atiissi repedipsam sit, acerum 
et militi quatus as ipienima am 
ereria sincitat officipsanis et 
ut di doloruptae expernatem 
aut quia consed escipsapelit 

expe cusaped unt aspere cor 
re doloritatem quis et mi, tes 
dus archit latque ipit alis dunt 
lant volupti rem dio. Temque 
volumeturi dolor sollest orem-
porunt quatem fugiam ut eum, 
sin et ma dipsunt aut etur?
Es illaboriam, simet res pe om-
nisquae. Itae enda pliquas qui 
dignam, ime con conse inis ea-
quo voluptatis ad quidellit alis 
id utemquas doluptati te nis as 
rem volupta spicto cusdaessit 
moleserissum nonecab idel-
liquid moluptatum re parchic 
aborepudigni duntem volorum 
asinit minum, que aute rero ma 
porpora nulluptas cor aut omni 
volores nit, nonsequas et andis 
de nis eum alibus nonserum 
ium fuga. Ut la porit, quatis 
voloris es conserias volorem. Is 
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INTERVAL

IN-BETWEEN SPACE OF THAT 
CONNECTS PAST, PRESENT AND 

FUTURE 

Zofia Sosnierz
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INTORUCTION
Everyone can probably think of an in-between, 
left-over space in a city that’s look and function-
ing was more an outcome of randomness or lay-
ers of time, than an intentional design. The space 
might be a result of demolishing a building that 
has left a gap in between other buildings. Or it 
might be a space that was created as an outcome 
of erecting few designs and it was in no-ones in-
terest to also include it in the design. Or it might 
just be a space in between designs that does not 
hold a specific function, but still is used in certain 
ways. The type of those residual spaces that I will 
be defining as Intervals, are spaces that people 
are drawn to and choose to occupy and reinvent 
in their own unplanned way. 

I was always very fascinated in how the cities 
function in regards to their users. Sometimes the 
most promising designs turn out not to be work-
ing in a certain city, and other times random, 

unplanned voids can become important spaces 
of use. I was curious what are the characteristics 
of the latter spaces, how they are formed and 
what aspects make people drawn to them.
 
I became looking at urban spaces that became 
occupied and used by inhabitants of the city in a 
way that they were not planned to. I noticed that 
those Interval Spaces are like gaps in the urban 
tissue of the city. Due their reinvented way of 
functioning they look in a different way than the 
rest of the organised and planned city, as well as 
people feel free to express themselves in those 
spaces and recreate and use to their likings. All 
this makes people drawn to them and always 
new occupants are there creating new layers of 
activities and functions.

Interval Spaces-
left-over or side-effect spaces, 
which have many programs 
but are not programmed. 
They emerged over time as 
a consequence of placing 
other primal and secondary 
objects. They become 
used by different agents in 
unprogrammed or instinctive 
ways. Due to their undefined 
nature, they become places of 
possibilities, change, freedom, 
and availability.
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CASE STUDY
In order to understand and define the Interval 
spaces I chose a case study site located in the city 
of Marseille, France. The site was found from the 
aerial view from google Maps. From the top-
down approach I could notice the potential of 
the site and it met the most important condition 
of being an in- between space. When I visited 
Marseille I had a chance to observe, document 
and analyse the site. It was a great example of 
what and Interval Space is and it helped me to 
understand better its characteristics. 

The site is located in the North part of the 
city center. It is a space in between residential 
buildings on a hill. The level changes are not very 
visible from the main streets, as they are hidden 
behind the buildings along the main road that 
surround the space. The space is highly hetero-
geneous and consists of various level changes, 
stairs, materials, subdivisions, fencing, smaller 
voids and intervals and other elements. 

Site in the context of the City Center.

Site in the nearest context.

Site Plan.
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INTERVAL
It was clear that time had a 
big impact on the site of the 
case study. The complexity of 
it pointed to many events and 
changes that took place in that 
location. For example the bas-
ketball pitch was places on a 
very high retaining, stone wall, 
the level changes uncovered 
change of materiality in every 
space and lastly small intervals 
integrated in the site were a re-
sult of different designs and ac-
tions that happened there. The 
notion of traces was becoming 
very evident in the location and 
became and important aspect 
of the interval spaces.

To understand the Interval 
space better I started looking 
into its history. I found out that 
the site was an important and 
strategic location from the be-
ginning of the existence of the 
city. Les Carmes hill on which 
the site is located was one of 
the three most important hills 
in the Ancient Greek city of 
Massalia. As the maps show it 
was only included when the 
ancient city started evolving 
in the Vth century. However, 
already remains from the 6th-
5th centuries to the 4th century 
BC of the Archaic and Classical 
Greek occupations were found.

Throughout the history it had 
many more occupants. A set of 
hydraulic equipment suggests 
an urbanization from the 
Hellenistic period, later in the 

Roman period the mound was 
occupied by potters’ work-
shops, and later through me-
dieval times it continued as a 
residential part on the edge of 
the city with a city wall situated 
on the slope of the hill.

Another important aspect of 
this location was the aqueduct 
located just at the edge of the 
hill which was built in the XIII 
century and until the XIX cen-
tury was the main element of 
distribution water to Marseille. 
The remains of the structure 
remain until this day. 

Finally in 1603 the Convent of 
the Great Discalced Carmel-
ites was founded and in 1620 
built on the hill top. During the 
french Revolution the convent 
was destroyed but the church 
was spared and still exists. 

Another important change in 
the form of the site took place 
in the XIX century when due to  
Georges-Eugène Haussmann ‘s 
Parisian urbanistic operations 
Rue de la République was built. 
Due to those actions parts of 
the hill were removed and re-
taining walls were constructed. 
The hill also was surrounded by 
residential buildings that were 
set along the main roads. 

This are not all the actions that 
took place on the hill of Les 
Carmes, however they are the 
important and strategic ones. 
The history events and actions 

all play a big role in forming 
the Interval space. The traces 
of things that were there but 
physically are no longer, or 
maybe that left just some parts 
of their physicality, or things 
that were designed there but 
never came to reality all have 
an impact on the site and all 
form the Interval space. While 
being in it One can feel, touch 
and sense the traces and the 
history of the place. The inter-
val space is a three-dimensional 
patchwork of layers of history, 
human actions, nature’s impact, 
and urban and architectural de-
cisions. All the different layers 
leave traces on the site, which 
have an impact on one another.

The interval space becomes the 
place of continuity between 
past, present and future. It was 
a strategic place in the life of 
the city and this aspect reso-
nates with people even if they 
are not aware of its history. 
Interval spaces seem to have 
a notion of a “soul”, people 
are drawn to them and they 
choose to recreate them and 
use them. This action repeats 
itself throughout history 
forming new layers and adding 
to the patchwork creating and 
recreating the Interval Space.

Figure 3. Evolution topographique de la ville antique. 1. Vers 600 av. J.-C. 2. Milieu du VI e s. 3. Vers 500. 4. Période hellénisti-
que et romaine. H. Tréziny.
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10 20 30

The three most important hills of Acient Greek Marseille

Middle of VI century BCAround VI century BC.

Around V century BC Hellenistic and Roman period

ACIENT GREEK MARSEILLE

TOPOGRAPHIC EVOLUTION OF THE ANCIENT CITY
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“Every so-called ‘present’, or ‘now’ point, is 
always already compromised by a trace, 
or a residue of a previous experience, that 
precludes us ever being”.

Jacques Derrida

MAPS OF SITE THROUGHOUT HISTORY

Diargram showing process of creating and superimposition of layers in Interval space 

through time. Diagram illustrates the tensions between the layers and their interpenetration. 

Hellenistic period.

Before 1660.

In the XIX century.

Medieval period.

In the XVIII century.

In the XX century.
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DRAWINGS
One of the main 
characteristics of 
the Interval space is 
its complexity and 
heterogeneity. As 
mentioned before it is 
made up of traces and 
layers that all corre-
spond and interact 
with one another. In 
the site of my case 
study I could ob-
serve that everything 
mattered and was a 
substance of that com-
plexity: materiality, 
level heights, transpar-
ency, divisions, abnor-
mal elements, voids, 
alleys as well as primal 
and secondary objects. 
Another important as-
pect was the entrances 
and dead points that 
existed at the site. 
I observed that the 
ways to explore the 
site were endless and 
depending on which 
one was chosen, the 
objects and tensions 
between them would 
differ and the Interval 
space would be seen 
in a new way. 

In my drawings I 
created four trajec-
tories. Each one of 
them starts at one of 
the entrance points 
into the Interval and 

ends in an end point. 
Throughout the trajec-
tories viewpoints and 
the gaze directions of 
the potential visitor 
are shown. They cor-
respond with the way 
and perspective the el-
ements in the drawing 
are shown. Different 
modes of representa-
tion are used for each 
element to show the 
essence of each one. 
Also different colours 
and line weights are 
used for different 
modes of representa-
tion. In places where 
it was important, the 
materiality was shown. 

Finally, all four trajec-
tories were superim-
posed over each other 
to form the spatial 
situation of the Inter-
val space. 
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TRAJECTORY I
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TRAJECTORY IIITRAJECTORY II
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FINAL DRAWINGTRAJECTORY IV
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MODI OPERANDI

MODEL I
For Modi Operandi workshop 
I was mainly investigating 
the layers, elements and the 
tensions and relations between 
them.

For the first model I created 
a 2.5D model that consisted 
of many layers of different 
thicknesses of paper cut out in 
a different ways. The top layer 
had few holes cut out through 
which it was possible to see 
the layers below. Each of them 
would have a different shape 
and would interact with the 
layers above and below in a 
different way. 

MODEL II
The second Assemblage 
model I created by composing 
elements made out of few 
different materials. Every time 
the material would repeat it 
would have a different form. 
By doing so I was investigating 
the tensions ongoing between 
different objects. 
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DESIGN INTENTION
For my design I chose a site 
located on the East Side of 
the Old Port in Marseille. The 
location is a big plot in which 
“Antique Park” is located. Many 
ruins from Ancient Greek and 
Roman times were found there, 
as well as the mediaeval and 
later periods. I would like to 
investigate the site and its sur-
rounding. After that I would like 
to form a space on the site that 
reflects the spatial situation of 
an Interval. I would like this plot 
to be a place where a visitor 
can experience the continuity 
of time in a new way. 
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INTERVAL

IN-BETWEEN SPACE THAT CUTS 
THROUGH THE CITY

ZOFIA SOSNIERZ
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INTRODUCTION
“The music is not in the notes, but in the silence 

between.”
Wolfgang Amadeus Mozart

	 With this short statement, the famous 
composer Wolfgang Amadeus Mozart aptly 
captures the essence of the Interval space I am 
defining. Those are left-over or side-effect spaces, 
which have many programs but are not pro-
grammed. They emerged over time as a conse-
quence of placing other primal and secondary 
objects. They become used by different agents in 
unprogrammed or instinctive ways. Due to their 
undefined nature, they become places of possi-
bilities, change, freedom, and availability.
 
The aspect of time plays an important role both 
in creating them, and in their constant develop-
ment. Firstly, they are created as a consequence 
of many layers of elements assembled at differ-
ent time periods. They form a three-dimensional 
patchwork of layers of history, human actions, 
nature’s impact, and urban and architectural de-
cisions. All the different layers leave traces on the 
site, which have an impact on one another.

Their constant transformation never ends. Those 
spaces always evolve. Even if the primal elements 
do not change for a period- new human activities 
are always emerging there. This is a fundamen-
tal aspect of the intervals- they give a sense of 
freedom and possibility. The agents feel liberated 
to express themselves and use the space in an 
undesigned way and sometimes even random.

This dynamism of the Interval spaces creates 
many inner tensions and relations between the 
elements, traces, and activities. The feeling of a 
memory attracts users to those spaces and stimu-
lates them to add their own impact on the place.

In this paper, I would like to investigate the pat-
terns, nature, elements of the Interval spaces, and 
their influence on the city. Firstly, by capturing 
their essence by referring to the philosophical 
discourse. Secondly, through analysis of existing 
architectural literature on the topic of empty, 
residual spaces, which will help to deepen the 
understanding of what the Interval is and what 
role it plays in the city.

Figure 1. Example of an Interval Space in the city of Marseille. In- between space, with traces of previous structures is used by agents in an unprogrammed way. 
Photography made by author. 

CHAPTER I TRACES AND MEMORY

Wandering through a city or looking at its plans 
One can easily distinguish patterns made out 
of buildings, streets, and squares. They form 
different types of continuities in the urbanscape. 
However, from time to time one can distinguish 
a disturbance in this constancy. It might be an 
empty plot or an oddly looking square, a space 
in-between blocks of buildings. Nevertheless, 
the emptiness is not the main reason that makes 
One stop and discover that site. It is a feeling of 
possibility, opportunity, and freedom that ac-
companies the place. It almost feels as the place 
has a “soul”, a notion that is often used when a 
materialistic being almost seems to interact with 
the user. Those spaces of possibility and freedom 
I will be calling Intervals. They are a gaps in the 
continuity of a city. Interruptions, that are differ-
ent from what is in the surrounding, but at the 
same time function almost like cuts that display 
hidden layers of the city.

The history of the formation of Interval spac-
es is crucial to their understanding. Usually at 
their foundation lies an erection of a significant 
building or form. Its location is usually connected 
to its importance. It might be a higher point or a 
crucial space in the city. The city starts growing 
around it. However, with time the original form 
disappears fully or partially and is replaced with 
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new layers of forms, activities, functions. This 
layering throughout history is a very important 
part of those spaces. Some of the elements of 
the layers physically stay at the site and some of 
them are only in its memory.

The site of the Interval not only consists of ar-
chaeological and materialistic layers. Looking at 
the Interval according to Derridean philosophy 
of absence and presence the absolute absence 
or presence does not exist, nevertheless, there is 
a ‘trace’. “Every so-called ‘present’, or ‘now’ point, 
is always already compromised by a trace, or a 
residue of a previous experience, that precludes 
us ever being”.1 Therefore the Interval is not only 
the actual physical site but a collection of traces. 
Those traces are layers of history. According to 
Derrida, “Each element (...) is constituted of the 
trace within it or the other elements of the chain 
or system.” 2 Therefore, the trace creates the struc-
ture of what stands as a possibility of existence. 
It does so through its many possibilities and fore-
shadows that existence. Derrida argues: “we must 
think of the trace before the existence” 3. Follow-
ing this thinking, it is important to think about 
those spaces not only through what is physically 
visible but also through what there was or what 
could have been. All those layers leave traces 
and those all go in interactions with one another 
forming that space.

Figure 2. Establishment of archaeological excavations and surveys reported on the 
current cadastre. © SRA, DRAC PACA. Taken from https://multimedia.inrap.fr/atlas/
Marseille/sites/2865/Butte-des-Carmes#.YdyPWWjMJPY

Figure 3. Diagram of the process of creating and superimposition of layers in Interval 
space through time. Diagram illustrates the tensions between the layers and their 
interpenetration. Diagram made by author.
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The notion of memory is an obvious result of the 
traces. While exploring the Interval space One is 
more connected to the memory of the city. The 
city and the man are always connected to the 
memory of the past. It is a part of our lives and 
the future of the cities. It is the source and the 
driving force for the continuation and develop-
ment of our civilization. The Interval space lets 
us see this continuation, lets us explore it, lets us 
mingle with the different traces and memories, 
which had and have an impact on the city and 
on us.

Freud compared the human mind to the city of 
Rome, where the new city’s developments are 
built on its old phases. A city in which there is a 
superimposition of traces from different periods. 
“Where the Coliseum now stands we could at 
the same time admire Nero’s vanished Golden 
House” 4. He explains how just like in a human 
mind nothing disappears and has an impact on 
the new layers created. Freud uses the image 
of the city of Rome to argue “that in mental life 
nothing that has once been formed can perish, 
that everything is somehow preserved and that 
in suitable circumstances (when, for instance, 
regression goes back far enough) it can once 
more be brought to light” 5. Just like in the 
Interval, the deeper and older layers affect the 
emerging layers. The past always has an impact 
on the present. It shapes the new. The cities are 
formed through the superimposition of traces. 
The Interval space is where it is revealed. It shows 
what the city was really built on.

Another interesting aspect of the superimposi-
tion of the layers is the complexity of the ground 
of the Interval space. Just like in Rome we can 
imagine that while digging into the ground we 
would always come across some layer of history. 
The same is with the Interval space, the traces 
form a complexity of the ground. The in-between 
space has many subdivisions, voids, and even 
smaller intervals. Due to this, it is a highly het-

Figure 4. La calle mayor de Roma- The main street of Rome. Photo illustrating the ru-
ins from different time periods in Forum Romanum, Rome. The main street of Rome 
The Via Sacra ran through the center of Rome, between the Capitol, the Forum and 
the Colosseum. In this image you can see the section that crosses the Forum, with 
the Arch of Tito in the background. Photgraphy edited by author and taken from 
https://www.pinterest.es/pin/14496030034294363/
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