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1.1 History and monuments i £ 5 &A%
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1.2 Monumentality 224&H

1800 1825 1850 1875

1900 1925 1950 1975 2000 2025

Tsarist Russia (1796-1917)

First independence Nazi German
(1917-1940) occupation
First Soviet  (1941-1945)
occupation
(1940-1941)

USSR period (1945-1991) Sovereign state (1991-)
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1.2 Monumentality 224&H

Maarjamdée memorial

In memory of people who had fallen
when defending the Soviet Union
during the World War II.

Y

Bronze soldier

For Russian, in memory of the

Monument to Estonia's Indepen-
dence from the Soviet Union

"This boulder was one of the blocks on
the road to Toompea. It was turned
into a memorial in August 1993."

Baltic way

In memory of the "Baltic chain", a peaceful
political demonstration

Milestustahvel Stenbocki maja fassaadil

"In memory of the members of the Govern-
ment of the Republic killed as a result of
communist terror."

Estonia's victims of communism

1940-1991

"In memory of all Estonian people who suffered under the
terror inflicted by the Soviet Union."

EESTI Vabadussoda
1918-1920

In memory of people who fell during the
Estonian War of Independence

Boris Yeltsin Memorial

In memory of Russia's first president Boris
Yeltsin.

Konstantin Pats

1874-1956
Estonian president in 19381940

liberation and victory over > === - == - - oo oo

Nazi German.

1800 1825

Mty ZMTAERIAANATIAN Z T RERE EREMF L. LEABRIGELZET T HRIREMAI I, LEARRAIKED, L
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Tsarist Russia (1796-1917)
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Nazi German
occupation
(1941-1945)

First independence
(1917-1940)
First Soviet
occupation
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USSR period (1945-1991) Sovereign state (1991-)



1.2 Monumentality 224&H

In 1923, In the Estonian village of Torma, a statue of a kneeling warrior was put up to confront
the East. When the East tame a few years later. the statue was turned to face the west, who
then came and turned him around. followed by the East, once more, who made him face
the West, before blowing him to pieces. /n Estonia, monuments dance.

“1923 &, AW I Torma /1, —E 356K AL EAR, UMNIHAET. LFEHETHEFIRT . MELM
ey, ERIXZEARIBRCHES, A5, B, RECHEIERER . BE2VRE, RAMBES K, ”

Tadeds, Riha, Linsj Laura, and Reemaa, Roland, "Editors" introduction”, International Architectural Exhibition (16th: 2018: Venice,
Italy). Zurich: Park Books, 2018: 1-3.

T AR AT AE B, WA S Roa&IANR 2 T3 FIRF AR, IR —AGH 4 H, FHRT M M7 LK R Rk R
A — 0 BUEINR I R EAANF AR ey, EMA, M50, RARZ PRIz, FHRILENEE,



1.2 Monumentality 224&H

Monument (n.) 22, X AR (i1 nianbei
Tomb / to remind/ to think -

2/ REE/ %

i

Bronze soldier Maarjamde memorial Estonia's victims of Midlestustahvel
communism Stenbocki maja
1940-1991 fassaadil

The meaning of the monument Two monuments representing contradictory stances are arranged "Communism terror”.

is different for different groups adjacent to each other.

of people, sometimes creating

dissensions.

MHARIARE, LA B AN EALAR NS 69 L& AR AE AR L3 T7 “CH M EL
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1.2 Monumentality 224&H

Anthropologist Sigrid Rausing identified three aspects of the 'social amnesia’ about the Soviet world: the intentional lack of
transmission of memories between the generations, the suppression of practices to which social memories are intricately
linked, and an ‘organised oblivion’ of the state promulgating a fallacious version of history.

AXFREHEMIE « %7F (Sigrid Rausing) A T HBEEF “4LaMBS” =7 d: A SEKEZEZLE
BRI, RHSEARICICE A ER, AR AR RA BRI L MAL “HHAEEHRELET

Martinez, Francisco. "The Past as a Rotting Place.” In Remains of the Soviet Past in Estonia: An Anthropology of Forgetting, Repair
and Urban Traces, 19—53. UCL Press, 2018.

PR ELAEITHRTENGILE, FNEARAMENGTS, RELAMNKRT EmA X AT L8,



1.2 Monumentality 243

EESTI KOMMUNISMIOHVRITE MEMORIAALIL ON KAKS OSA -
TEEKOND JA KODUAED.

KODUAEDA JOUDMISEKS TULEB ETTE VOTTA TEEKOND. ET ASUDA TEEKONNALE,
TULEB LAHKUDA KODUAIAST. TEEKOND ON PIKK KORIDOR, MIS SUMBOLISEERIB
TOTALITAARSE SUSTEEMI HALASTAMATUT JOUDU. KODUAED ON KOHT, KUS
POIMUVAD UNISTUSED, MALESTUSED JA KODUIGATSUS. KODUAIA SUMBOLITEKS ON
OUNAPUUD JA MESILASED.

MEMORIAALI JUURDE KUULUB KOMMUNISTLIKU TERRORI OHVRIKS LANGENUD

EESTI OHVITSERIDE MALESTUSMARK. NENDE SAATUST MEENUTAB SEIN KUI
HUKKAMISKOHT.

MEMORIAL TO VICTIMS OF COMMUNISM

THE MEMORIAL TO ESTONIA'S VICTIMS OF COMMUNISM CONSISTS OF TWO PARTS ~
THE JOURNEY AND THE HOME GARDEN.

IN ORDER TO ARRIVE AT THE HOME GARDEN, ONE MUST UNDERTAKE THE JOURNEY.
IN ORDER TO SET OUT ON THE JOURNEY, ONE MUST LEAVE THE HOME GARDEN.
THE JOURNEY IS A LONG CORRIDOR THAT SYMBOLISES THE MERCILESS POWER OF
THE TOTALITARIAN SYSTEM. THE HOME GARDEN IS THE PLACE WHERE. DREAMS,
MEMORIES AND A LONGING FOR HOME INTERTWINE. THE SYMBOLS OF THE HOME
GARDEN ARE APPLE TREES AND HONEYBEES.

A MONUMENT TO ESTONIAN OFFICERS WHO FELL VICTIM TO THE COMMUNIST
TERROR IS PART OF THE MEMORIAL. A WALL AS THE PLACE WHERE THEY WERE
EXECUTED STANDS AS A REMINDER OF THEIR FATE.

MEMOPUAA XXEPTBAM KOMMYHU3MA

MEMOPUAA XXEPTBAM KOMMYHWU3MA B 3CTOHUU COCTOMT U3
NYTU U CAAA.

HEOBXOAWNMO NPOWTU NYTb, YTOBbLI MOMACTb B CAA. HTOBbI HAYATb NYTb,

1 Limited amount of heritage
H R 12 SR

MNPUAETCS NMOKWUHYTb CAA. NMYTb NPEACTABASIET COBOM AAVHHBIN KOPUAOP,

CUMBOAMSUPYS BECMIOLLAAHOCTb TOTAAUTAPHOM CUCTEMbI, CAA - STO MECTO,
B KOTOPOM [EPENAETAK M PO I = oa

2 Partial recognition of the history

B QNN &N

3 Rough renovation treatment
RS 69 1% 7 i

EFET AT IR A A FRAZIRY, Rt kS, HARLR AR e,
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1.3Summary &k
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1.3Summary M Bor 258

HAEEBENTRILTFER, H&RIFT RERX &

Subjective?

Arrogant?
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1.3Summary M Bor 258
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What is the fact? How to treat the controdictory history? How much should we let it influence our life now?
M LRFTAEHEN? BN Z2AT LA LH L M XZL S V6 h LB LRt S0 AN ?

KEKRAERMNGRZ LA EHE R EME, AMMYREARAARAFALLRALZRMNGES, IRAEZRBEFF4EH S,
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1.3Summary M Bor 258
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What is the fact? How to treat the controdictory history? How much should we llet it influence our life now?
MR REHN? BV Z 2T LT K7 FAVZAE S U 890 LU B R vt 509 A2

Is there a perspective that we can remove the affect of politics and purely see the trace of history forming the city?
ARG RE| =LA, TAXBUENA RN LLWT ETOERE~, KT B LY REAMNAEGHFA?

SR BRI A M R A B E IR A R 7 KMk, BEIEHCARAA, MR EE KA E T RE R,
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1.3Summary &k
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What is the fact? How to treat the controdictory history? How much should we llet it influence our life now?

MY RERAEHN? ZRMNZZfTEFRDE? FAN %L S V87 £ 4% 5% vde S 09 A ?

Is there a perspective that we can remove the affect of politics and purely see the trace of history forming the city?
ARG B —ANLA, TALBUENIEFN LERTE TOETA”, RF LT REAMA LAY ?

What can architecture do?
HAX AL FARINMTZ/ER?
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1.4 New monumentality #7224 M & X

South Gates Microdistrict, Bishkek, Kyrgyzstan
Photoed by: Arseniy Kotov

LAYOUT
AR By

"..emphasised existing landscape features but distance to
Western models was maintained and a certain 'Soviet’ touch
was added from the outset, especially a greater degree of
standardisation..."

-lllll‘l-r"_
1 Illlll-i“.lfﬂllm—"”‘"" =

-.n-unmlmw:num“unn-m-lrnnl-
o v ERETIND v o o0 N Y n o w0 ERDRDNFIEDE o vr O
M o on S ot 5s 0 00 R g g 0 TECDEEE o o o g NN
m-ﬂ_:::::‘..*.““nllllll.““ll.ﬂll-:-
(N ] ol
U T
wom o EENEETEE o ow
(L0 1]

-IIIIIII-I-
r
v ot o BN

South Gates Microdistrict, Bishkek, Kyrgyzstan
Photoed by: Arseniy Kotov

LANDSCAPE
gl
"..the architecture in the Baltic countries was less grandiose

and there was a stronger link to nature compared to many
other cities in the USSR and Eastern Europe."

TP-8 type dormitory building, Vorkuta, Russia
Photoed by: Arseniy Kotov

MATERIAL
# R
"...architectural influences in Estonia from Finland are
noticeable—including references to organicism, use of natural
materials and naturalistic site layout..."

Tallinn, Estonia Vaike-Oismae, Tallinn, Estonia Pae, Tallinn, Estonia

Source: Soviet-Era Pictures Source: https://www.likealocalguide.com/tallinn/vaike-oismae

aﬁ%%ﬁ&ﬁﬁ B3 ok, H—REF, LR TAEXNGFT — NEAFG T ML) 12 669 EF 0,
BRI FIEF IR SR, TMURIAE LSRG P, CARIDAERT ZIZG T H @@,
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1.4 New monumentality #2248 M 2 X

Less density

More landscape '
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1.5 Theory support 32 ¥ 4

"Before this new moment of monumentality you mention, there was a boom in monuments and
memorials in response to a general understanding of history as trauma."

I\

Old symbolic order is still operating. 1

People encounter trauma and old order collapses. 1I
New symbolic order is trying to be built to fix the trauma. I
vV

New order was built.

"The return of the real.” 1~

The monumental features, namely traces of iterations, is where implicit monumentality
reveals in ordinary architectures.

Foster, Hal. 2010. "New Monumentality: Architecture and Public Space. ” Perspecta 42 (2010): 136. http://www.jstor.org/stable/4 1679230

Hal Foster #£ the return of real —H PR E|LZAMEME X, MG EI N, AT AE LM, OG5 20AF5IRE L L4 FR

AR, BAMOKREARRE L, E—ANARX—ANAREERFY, HXEEHEE, HALSHERAELF,
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1.5 Theory support 32 ¥ 4
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Monuments: explicit response Traces of iterations: implicit response

BEEAHHRE TR ERIAET, THOLAHR, BELE, HELRE, ERLATE WMGEE) ZEHDE, Mk AP AN
W4Ty A A AP R TR B SR IR T RARAR AL, 4o b AR B 80 HE SR T P 493 IR IR AR AL, RAK 5 B A MANL, XA
(R E R B AR ET B T SMER, Rikik—IKR / G S0 PTREIE R B AR,
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2.1 Research question A 5 9] 22

Research questions:

1. How to understand monumentality in Tallinn when the public monuments have chaotic language?

2. What should | design to response to/emphasize the new perspective and to let people
understand and experience it?

= 2% E, AT R LS iE ST R A R LMK LN ? R ZAZFWIRTNEPHEANMF LA LD EXFLEMH? A

N2 % A T AR 363X Ab 22 A 6940 A 2

21



2.1 Research question A 5 9] 22

Aim:

1. More people can understand the implicit perspective to read monumentality in the city, by
amplifying the hints/traces of historical iterations:

a. Open interpretation
b. A new apolitical perspective to understand the history, provide reference rather than opinion for
the public.

2. Heritage protection can be more emphasized.

a. Soviet architecture can be more protected.
b. Renovation can be treated more sensitively.
c. The space is more human-oriented.

= 2% E, AT R LS iE ST R A R LMK LN ? R ZAZFWIRTNEPHEANMF LA LD EXFLEMH? A

N2 % A T AR 363X Ab 22 A 6940 A 2

22



2.2 Initial attempts #7872 X,

Translate the nature of
architectural elements with
characteristics of times
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2.3Site decision &AHHIXE

Bh—: BT HRBAPNEEB S ERAGER, HRAAGEEFNSHRT —FLF, WETAR SR HLGOBHLX, #1557
HondtE, AT R IEAMNEELZGHER, A2 ECRRAAMNLEETN—I5,
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2.3Site decision &HHIXE

“Tnwt | Am TR

1

1972 New radio building + hall + passageway

2013 Facade repair

W XA —ANTEEATRAN T XA, RN BRL80F, 22T XV REILFEHE—ANETZN LI F R, AR K,
HERARS, A0 YA EHARS, AT LLAM,
26



2.3Site decision &AHHIXE

S 1938 old building  -- 19305 German style (Elmar Lohk)

TNo_ 1938 1B, 1930 AR E R
\\\ 1952 Stalinism decoration
Tao 1952 M Rk 2 SLEAR
s . 1972 new building  -- International style (one of the highest building at the time)

1972 #H#, BREXRME (IR SOKZ—)

N 1975 dove sculpture  -- Soviet occupation period

S 1975 Ao FABAEE, SRER AR IR

N 2013 facade strip  -- Safety issue

2013 (23#) =@\ ¥4,
BT oA e
\\\

LI N938 FIT e, AR Fh, CIFELIT, HE1952 FF T L. EFOFIRERITANT I KARRA S 2@ KA. 1972 47,
Bl IR £ X # 0, Al —FKBRZL, =Fk&, FLZVRETREAELELH— A4 LT Ao-F6, 2013 F, 15 2@ ey R4 L
FRAT K. RAERRELLARAFIREAGEARBATEF,
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2.3Site decision &HHIXE

Made of concrete when
constructed due to the
military restrictio

In recent years, for safety
concern, the concrete strips
Glass replaced by aluminum ones.

Steel

limestone panel with different sizes

.-

P aiRg
A
’ 11

v -

During independence,
German architecture
style

Concrete

Glass and plaster trims

Concrete

lofafe]
- fofefefaf U N I N

- Plaster decorations Stalinism symbols

Stalini A
deacgrlzrgons added == —_— % () <> <>

after the WW I
| (
0=l U= W=l A
Stalinism intels Flag pole Sculpture designed by a
famous artist, anchored
Fiberglass on the facade with a
wood frame
1938 1952 1972 1975 2013 '

TAE D, MRERFFEEEERANA, BT RMAREMS, FIREL IS, FIF-FE8, F—RERFRET IR —I AT E,
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2.4 Summary 48

A supplementary multimedia studio for the old radio building Book, video, music.
B A kAR R T T A NE N

Produce - Purchase - Display
FAE ey 3K T

Recording room PC room CD shop Listening booth Cinema / screening Hall / auditorium
LB TRT #IZ / ARE L / BIIR
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- P
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Visitor Customer Audience
Main users of the extension Only use a part of the extension
Work Entertain
3 W% R

RFFHREEA DA G TAFE RN, REAXNLEHGIR. MY A TR R SR Z R AR, TAEZET AT, =
RRREFE, NG, BREEIE, MZRABRE, BREORAZT. A—TRAXGIFEXEREZN,



3. Design concept
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3.1lteration R i%

1 Translation of iteration: Materiality and sense of spaces it creates
MR RE T MHRETENEE A
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3.1lteration
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3.1 lteration  #i#%

— 5K IE EEMA, EAME L AT 80 A,
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B 1 lteration

- I>Illllvllllllv:




3.2 Response E iz

2 Translation of response: the sense of sundering between west-east tendency
B ey EEiE (k) RBFH N s (FHROEHRTE)

Less density

ooooooooooooooooooooo

More landscape

ooooooooooooooooooooo

Hpo F AR
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O0OO0O00OO000Oo00n O O OO0 = 0O O
DoOO0oOoO0DOOoo0O ore decormtione | O O O O O O
O0OO0O00OO000Oo00n “:@T%r’ O O O O O O
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With western strategies
Soviet PN Estonian
PN & I
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3.2 Response &) &
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4 Rules for spatial arrangement:

79 F = 18] A By RN :

1. Configuration: servant space with four boxes attached.

2. All the boxes are in the same proportion/comprised of a few boxes in the same proportion.
3. To prevent sound leaks, partitions are not aligned on the same line.

4. Important spaces on each floor are moved a little bit from the grid to stand out.

Ry B A VY S ) Re ARk,

FIt h 2 R AR S 18 48 ) 5 o Ap] 3k B 5 EL A1) B9 4B 1 28 K o

AT RIFNRBERAR, RIFHETDH
FERET TR Z A RESHEAAAERAR K L AL,
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41Spaces #fg 2]

________

e

______________

[ |

________

Limestone (working) box:
Small-sized recording room

Communal area & Transparent (entertainment) box:
CD shop, private cinema, and listening booth

Rehearsal room, preparing performance for the music hall
upstairs

Gk e (IAE) Kk
(AT AL 8 ) A F R K5

ks RR) Kk

F e, RRAH G AT RS
HEE, TTUUHE RS

//v;

1 Rest room N
2 Cloakroom FRE
3 Control room FHE

4 Researsalroom  HFZ'F
5 Listening booth & & &
6 Private cinema ~ RRAF R

7 Office VIS

8 Meetingroom A& #UE

gRecordingroom RXHE 38
i 10 CD shop "g h JE

(M GF Plan 1:500
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4.1Spaces A% ]

b e e e e e e -

Staff route

IMEAR AL

Staff from the radio building or composers/singers
renting the recording studio can enter from the
entrance and turn left.

JiERBYIEARIAEFTEHOATAALE
MN T Bt N TAE = 18],

(M GF Plan1:300
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4.1Spaces Zhfg = 1A]

\

b e e e e e e -

Public route

I AR,

Visitors can visit the CD shop to buy CDs or movies
and continue the route to reach the private cinema
or listening booth. Performers follow the same route
to gettothe rehearsal rooms.

WETAELEEEIE CD REVF, REEH
2 EfeE R =K, HIRA N LB TR ey
BEHGE AL E R,

(M GF Plan1:300
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4.1Spaces FRE = 9]
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Limestone (working) box:

Main recording areas with lobby, rest room, control room,
recording room and guitar room. The two-story recording
room can record music for bands.
o ke (IAE) K
EXERFERN, AEEE, RE&R, I=HH, X
Fla A E AR H A AR, o = A6 K E W] T AR
A RTNE Ao
1 Private cinema FLAFS L
2 Recordingroom  EHFE
3 Control room =HE
4 Storage 1B E
5 PC room 7
6 Cloakroom ERE
7 Rest room REE bt
8 Guitar chamber & b 3 %1 19]

(M) 1F Plan'1:500




et N Tyl N\ N TS e e e

4.1Spaces Zhfg = 1A]

|
|
| - = !
I 1o :
[ - =@ |
: |. 1
______________________ v_l__________'
=~ ] F = = = = g 1
= \'\"\i, | 1 1
= I 1 I
g \J I
| 1
1 1
1 1
1 1
1 1
R 4
o o oo omomo=o- "

Staff route

IMEAR AL

Staff from the office building can directly enter the
extension through the ramp. Because the whole
radio complex was originally connected on the 1st
floor. This route is kept.

The long ramp surrounding the limestone box can be
exhibition spaces.

I3 K AR TAEA R ST VAR 3 — B 6 b ad st
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Irreqular staircase on the 1st floor
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Limestone (working) box:
Facilitating functions for recording studios, such as cafe,
temporary domitory and living room.

Communal area & Transparent (entertainment) box:
At the end of the ramp is the music hall, together with
back stage area, ticket desk, and storage room.

LRk (I4E) Xk
REENFHEYIAR, dooHEET, WG A KT,
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KIREWRKAFTRT, ke =n, EE2T 5464

1 Music hall T RIT
> Storage kR E
3 Lobby = iy
4 Storage kR E
(backstage) (&

5 Make-up room 4Ltk 1A]
6 Changingroom # R'F

7 Rest room wEE
8 Living room SBIT 48
9 Domitory kY 3
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(M 2F Plan 1:300

__________________________________

__________________________________

Public route

A9

Audience can follow the long ramp walk all the way
to the entrance. There is also lift for quicker access.

AT A8 KRB R e B A FRTAND
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Performer route
FEIRA R R
Performer's entrance to the back stage is behind the

entrance of the public. They can enter the stage on
the other side of the hall.
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FRAENES, NB—AKEERE,

01



7]

41Spaces FREE|

5510

8500

=

/

> g

0565

2F Plan 1:100

O



Stage area

e T R, ey
....n. I ...].I H ...i...l _.N.a._.. -.w...u.. g
. g

=

41Spaces AL 9]
o
=
'h?-.u



7]

4.1Spaces AL

_ 00<¢c _

i =
[¢)} e
, A
| it il ]
) )
| o
1 H
-
" A =
¥ 0 @
[¢)] [ |
|
: 5
O /s
o [ FInl
W |
3 I
N
[ 1
I - - " - " "
__\ ogt€ —| | 551§ \_‘ SS1S \_‘ 551§ _‘ 551§ \Tooui

>F Plan 1:100

O



"41Spaces #fg 2]

U Y

______________

Limestone (working) box:
Archive for radio building and library

Communal area & Transparent (entertainment) box:
Upstairs seating area

A

e (IAE) X
ERAE

5B e

kI GRR) R
= XA

1 Upstairs seatings  — /& 4%

2 Library B4E
3 Study room 0%
4 Open archive A E e
5 Office I'E
6 Archive N AL E AR
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Staff route

IMEAR AL

The staircase change the shape on the third floor, to
fitin the shape of the cassette ceiling.
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Public route

ISR,

Through the staircase, audience can enter the
upstairs seating area.
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4.2 Building technology  #3i&

Limestone
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4.2 Building technology  #3i&

1 Limestone box
TG R B
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Opaque box plan 1:50



325mm in total

4osmm in total

495mm in total

Facade rhythm:

The facade has different thickness. The division is according to the room division behind
the facade. Rooms require higher sound insulation have thicker facade. The division tells
the structural information.

ZEEE:

S EELZERR, MBS EEHER, @ISR AR KR, A
P HEET RO ER AR R SE, FEF, TR kil 24
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4.2 Building technology  #Ji%&

‘ 5357 246 ‘ 3368 ‘ 3700 }503 3200 }
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Details 1:20
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4.2 Building technology  #Ji%&

1 Carpet in different colour
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i Tile flooring
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! Timber flooring

j AR HAR

i Black stone plate
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Transparent box plan 1:50
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Cassette ceiling meets opaque box

Cassette ceiling meets Courtyard

Kerto ripa floor meets frame
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4.3 Cassette ceiling & X &R
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Section AA 1:200
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4.3 Cassette ceiling & X &R

Void Glaging Salid Glazing Void
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4.3 Cassette ceiling

Natural ventilation (Stack)

B RN
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EXET

4.3 Cassette ceiling

AT 7 L

Natural light
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4.3 Cassette ceiling

EXET

Sound absorption

White/gray fiberglass panel

BLFE & — 8/ R EGHIBE MR

|:| Sound reflection

solid plywood with plaster
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Acoustic strategy

S
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4.3 Cassette ceiling

CLT load-bearing structure

CLT AMMEAAKE R4
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4.3 Cassette ceiling & X AN

Mortise and tenon joint ﬁ%— QP '%— ,\5\ sUn mdo
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4.3 Cassette ceiling

b7 7T
7 7/

Mechanical ventilation

HUARE R
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4.3 Cassette ceiling
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EXET

4.3 Cassette ceiling

Cassette drainage

& X B THEK
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EXET

4.3 Cassette ceiling

AT 7 L

Box drainage

7 B 7 fe = 18] He K
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i 13 Cassette ceiling &
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Joint strategy for the old office
building:

HiEgemED A

Steel structure connected to
concrete with a resilient layer in
between for tolerance.
MBI — B P BB RS Lk
[ Resilient layer (rubber)

Timber panel

Concrete
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5. Reflection

%4k .,

> Fa —

87



5.1Social value

HaiE

1 Monumentality

New monumentality
Amplify the perspective for people

What kind of meaning it can bring to the city?

1 Weakening the role of politics and focusing on people's behavior.
2 Warn people about the boundary between life and politics.
3 An apolitical place with common functions for ALL people to share.

R
EANRE AT aw sk TAHA?
1 B33 T HEELALAENER, mAERTANGITH,

2 REBEAMBUE HAFNAT, REILBUE EARKAMNETHLE,
3 —AEBUEBAEN, LR AR BEHGIIAEARRFL LT HIRNE,

2 Community

1 Public funtion of the extension makes it a communal area for residents to share.
2 Due to its inclusive and flexible function, all kinds of people are welcomed here.
3 A more sensitive way of heritage renovation, providing more styles to the city.
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5.2 Amatterof scale R &

1 Methods for working

Quick decision

"Collect and hunt”

Key point directed

Different scale at the same time

TIAE 7k

PR Bk

AT 5 R a9 R 2R
RIME—=A/ T RE &
) B A N B ROE koot

2 Research--design

(Inter)disciplinary research

to
Solid design
BT B &

(35) FAHAF 5] B AR
T & H o7 B

BEA R TR

3 Discipline

Order / proportion
Detail

Joint

Beauty of space

T

# 5 5 tbs)
|

HriE

7 ) £ 5

BEFBHEBHTUARA LT @Y, KNIEA, MEFAFLT0AL, B BT854,
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