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the loss of polyphony
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Multivoicedness

idea of horizontal equality of each voice implied

from Problems of Dostoevsky’s Poetics, Michail Michajlovic Bakhtin - 1929



Counterpoint

a field of action in which the intermittent and irregular coincidence of attributes between organisational elements 

produces an ordered interplay

from One flat thing, reproduced., William Forsythe - 2008



 = Multiplicity

from Différence et Répétition, Gilles Deleuze - 1968

condition of complexity which does not admit a state of complete unfoldness

/



Tbilisi, Georgia



თბილისი

سیلفت

يسيلبت

Թբիլիսի

тбилиси

τιφλίδα

tiflis



Toponyms

Narin-Qala (mong.)

Matsminda (ge.)

Sololaki (ar.)

Didube (ge.)

Seydabad (pers.)

Chugur (tur.)

Abanotubani (ge.) + Kharpukhi (arm.)

Kala (ge.) Isani (ar.) Avlabar (ar. + pers.) Garetubani (ge.) Metheki (ge.)



Second Soviet Masterplan for Tbilisi - 1970
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Mapping_sample01



Mapping_sample02



Mapping_sample03



Mapping_sample04



Modi Operandi_01



0 — 1



Modi Operandi_02



1 — 2 — variation



Modi Operandi_03



1 — infinitesimal variation



Plan of Tbilisi by Prince Vakhushti Bagrationi - 1735

cemeteries named: Armenian Cemetery, Tartar Cemetery
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Plan of the City of Tbilisi by Jean−Baptiste Bourguignon d’Anville - 1782

cemeteries named: Armenian Cemetery, Turkish Cemetery
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Plan of the City of Tbilisi (unknown author) - 1800

cemeteries named: Christian Cemetery, Muslim Cemetery
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St. Babara Cemetery of Samgori
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Petre-Pavle Cemetery
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Ortachala Old Jewish Cemetery
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New Jewish Cemetery
in Cemetry of Dampalo

41° 41’ 41.805” N   44° 53’ 23.601” E

0 20 50 100 200
meters

N



0 2 4 10 20
meters

N



0 2 4 10 20
meters

N



0 2 4 10 20
meters

N



Dighomi Cemetery
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Armenian Pantheon of Tbilisi
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German WWII Prisoners Cemetery
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Mukhatgverdi Brothers Cemetery
in Mukhatgverdi Cemetery
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If we find a mound six feet long and three feet wide in the forests, formed into a pyramid, shaped by a shovel, we 

become serious and something says, “someone lies buried here”... Now that is architecture.

from Ornament und Verbrechen, Adolf Loos - 1908

photo: Uplistsiche Cave Town, Georgia




