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INTRODUCTION

chapter overview of the booklet

Starting point -
Research Questions

Thoroughly researched and designed architec-
ture usually leads to better projects. But what
makes a design good? Putting work, thoughts
and meaning into each design step and scale,

is important and leads to designs, being truly
good designs. In this research proposal, I will
explain my research, how it is connected and
mentioned the content of each part briefly. I will
include a more complete version in my booklet
after the P2 - since adding all my thoughts and
texts would go beyond the scope of the research
paper. I have multiple questions that motivate
me to research further and I attempt to answer
them in the following proposal.

Nijmegen is the oldest city in the Netherlands.
Our location is within the demolished city wall
and therefore needs to be closely evaluated to
not build more architecture that disconnects
from its old structure. To properly integrate new
architecture in the historic centre of Nijmegen
we analysed the existing grids to create a new
master plan that would integrate modern archi-
tecture in spaces that are closely related to the
historic ones. How can modern architecture be
integrated into existing city structures that have
a long history?

Further, the centre itself is focused on consum-
erism, which is leaving part of the dedicated
shopping areas already empty — how can that be
changed into more lively and cultural induced
spaces?

The idea of creating porosity on different social
layers, not only for humans and public func-
tions but also for animals is something that I am
intrigued by. I also immersed myself in the topic
of bricks, the most prominent and local material
for Nijmegen. Brick is one of the oldest materi-
als which can be dated back to 8.000 BC. With
its rich history and each culture adapting brick
in size, colour, material and usage for their pur-
pose. Looking into case studies on how modern
architects adapted the material, will give further
insight into how it could be used in the design.
While the design will adapt to its urban context,
it is also important to incorporate more urban
greenery into it. Using greenery in combination
with bricks can further help to realise my goal to
not only create well designed spaces for humans
but also city-dwelling animals. How can spaces
in an urban context be designed for city-dwell-
ing animals so both — humans and animals -
can coexist?

NOILONAOYLNI -1 431dVHI
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METHODOLOGY

research methods and literature

Semester structure

The first two quarters primarily are focused on
research and the remaining two on architectural
design. I try to connect them more thoroughly,
as it is easier and more logically to go forth and
back from research to design. Research and
architecture need to be connected, but the pro-
portional distribution was changing throughout
the year. First, the focus was on research and
the architectural part was limited, the long the
semester continues the more the research steps
back and the architectural design takes over.

In the first quarter, P1, the research was very
mixed. The historic analysis of Nijmegen was
conducted with historic maps, photos and litera-
ture. The city was analysed, based on its existing
structures with maps to create a better under-
standing of the traffic and walking routes. Since
our group was mostly focused on topography
and typology, a lot of the research was created
through site visits, that were documented with
drawings, photos and videos. In our video, we
mostly compared similar spaces to give a better
understanding of the city and its unique spots,
patterns and structure.

In P2 the historic aspect of the city growth
became a more important factor and old maps
help to clarify it. A range of case studies about
urban spaces around the world and in Nijme-
gen, that we created, became a base for under-
standing what type of spaces the city needed.
We compared them by size, users, functions and
location. Further the book “The Art of Building
Cities: City Building According to Its Artistic
Fundamentals” by Camillo Sitte became a guide-
line for the urban proposal since it describes

historic city planning rules that help us adapt to
the old centre and this set the guidelines where
new buildings should be located. As this city
building tied the location together with the rest
of the architecture, it is becoming freer in its
expression.

To immerse myself in the topic of bricolage, I
read different texts regarding bricolage and ar-
chitecture as well as “Robinson Crusoe”. To fully
grasp the concept of bricolage, I tried to imagine
Robinson in different situations — mind experi-
ments so to speak - to see how he would fare in
a more modern surrounding and how bricolage
could adapt to it.

To deepen my design ideas about modern brick
facades, I build and experimented with brick
facades. I build some small models and did
research on existing projects — I looked into
form, texture and construction methods. This
knowledge was directly applied to the design
process of my master thesis. For the architec-
tural research, it was irreplaceable to find case
studies that help me understand how complex
buildings with multiple functions can work. Al-
ready realised projects were especially helpful as
they are fulfilling already existing laws regarding
stability, thermal insulation as well as fire safety
regulations.

The last step of my project was to finalise and
put my concept into a fitting form. Then I
worked out the details and looked into building
technology to make my mountain as feasible as
possible.

A90TOAOHLANW - ¢ d31dVHD
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Urban Architecture Msc 3+4

Suggested structure at P2

Connections between topics and research parts
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IHE BRICOLEUR

bricolage and robinson cursoe

The Topic Bricolage -
Robinson Cruseo

According to the dictionary, “Bricoleur”
(bri-co-leur) is someone who engages in brico-
lage', which is not very helpful until the defi-
nition of bricolage is connected to it. Which
means to sculpture or construct an object or
idea with whatever is available close-by?. They
describe various sleights of hand, every possible
way of doing things.’

Creativity and especially bricolage results from
limits, if we would have everything at hand
there would be no need for the bricoleur in our
society. On the contrary, we as architects can
choose our materials from a near endless list of
suppliers. What limits do we have in our mod-
ern society? Because we don't lack food,
resources, sometimes not even money. How
can we use bricolage to think differently and
be creative, if we don’t have these restrictions?
Irenee Scalberts answers this: “The fundamental
characteristic of bricolage is that its inventory
is made of all kinds of different things and that,
even when this inventory is large, it remains
limited. The bricoleur uses what is at hand
because that is all that he has. His materials bear
no relation to his task because they are them-
selves the result of previous constructions.™

Do we have to limit ourself to truly be creative
and be a bricoleur? Robinson Crusoe’s story is
inspiring because he created something from

the basic materials that he found on the island.
How can that be directly applied to architects?
Because we are in the opposite position, we are
not alone on an island, we choose our working
connections and materials.

When first trying to understand bricolage, I felt
it was more focused on the physical aspect of
reusing or recombining. Like the artist Ai
Weiwei, who alienated old doors for a piece of
art. The bricolage idea is deeply engrained in it
after the structure collapsed, the artist surren-
dered it to the natural process, which he consid-
ered as the essence of art. Another artist was
Giuseppe Castiglione, who travelled to China
and then recreated painting in the Italian paint-
ing style. He combines the two cultures that
would have never connected in art otherwise.
He used his experience, his Italian painting
skills, to create something based on Chinese
aesthetics. These are my first ideas about brico-
lage. It is about combining and reinventing ma-
terials. But after researching the topic I realised
that bricolage is more a way of thinking, valuing
my surrounding and take elements — not phys-
ically - from it. Thinking as a bricoleur is more
of a mind experiment and should not always be
seen literally. Rethinking is also a way of reus-
ing. The meaning of bricolage has to be found in
the concept of a design.

4N3702199 IHL - € Y3 1dVHI
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Robinson Cruseo: various book illlustrations taken from google images

There is another thing that I consider essential
to become a bricoleur. It is empathy, affinity and
sympathy for the sight, the architecture, space
and the habitants. To design local, non-gener-
ic and meaningful spaces, the architect has to
look closely. Not only at the sight, but also at
the people, the city and the countries culture. If
we, as architects and as humans, spend a lot of
time on any object, we develop sympathy and

a connection. I believe this is something that
should never be underestimated. The sympathy,
the understanding we put in design always leads
to more intimate, original and local architec-
ture. Bricolage offers the opportunity to closely
observe and design for a unique space.

When I first started studying architecture I was
very hesitant to use materials in another way,
then it was intended. Models were the same
materials; nothing was changed and re-pur-
posed. It was not a lack of creativity but a lack
of experience. Getting more experience and
knowledge about the behaviour of the materi-
al, enabled me to use it in very different ways.
Bricolage works similarly, first, you need to
understand it to then re-purpose it. Using an
element for a new purpose requires more sKkills
and knowledge than just using it for its original
aspiration. To use a computer takes significantly
less knowledge than to repair it. How does that
relate to us as architects? I think it means that to
create architecture as a bricoleur way takes more
knowledge because it requires a deeper under-
standing of each part, the bricoleur has to know
the potentials and the limits of the materials.
This can be gained through research and exper-
iments. For me, bricolaged architecture requires
more involvement in the project than generic
architecture would.

Robinson Crusoe as the Bricoleur

When reading Robinson Crusoe first, his jour-
ney and choices seem logical, to use whatever
you can and survive. But I realised that this is
not true. Robinson did not only barely survive,

he built himself a home, a space to thrive. He
very much changed his surrounding but he, as a
person, also changed. The spaces he built in the
beginning, are means of survival but when he
built his “country estate” he uses words for this
place that signify comfort, atmosphere instead
of necessity.

Robinson Crusoe in the Future

Daniel Dafoe’s book plays in the 17th centu-

ry, that is almost 370 years ago. When reading
the book the times does not seem to matter.
Wouldn't his experience be the same no mat-
ter when? We have modern technology to find
people nowadays, one could argue, but no one
knew he was missing. Truly uninhabited islands
still exist and while it is unlikely to land on one
of those, his life on the islands would not be
different today. Maybe he would have been stuck
on the islands for ten years instead of 28. Which
would have had a big impact on his abilities of
construction, his knowledge of the material and
production would have been significantly less. It
took years to cover the basic needs then he was
able to focus his mind on other things. Without
these 28 years, his story would not have made
such a big impact on him as it did.

4NIT02149 IHL - € ¥I1dVHD

What I am curious about is, how would his
experience change, if he was stranded on the
island now? What would nowadays be on a ship
that could make his experience better or may-
be worse? Without the food rations, he found
on the ship, he would have died. Undoubtedly
it would have been impossible for him, to find
as many weapons and gunpowder on a ship
nowadays. How far would he have gone with-
out the means to hunt? Would Robinson have
created tarps earlier and therefore been able to
capture the wild goats earlier? Would he have
had grains to feed them or even keep them in
place? His whole field system was surrounded
by grown fences, they needed time to grow, just
as his knowledge needed time to evolve. Maybe

the journey Robinson made needed to be made
17
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in the exact order. One thing led to another,

his way was the only way for him to survive

on the island. Any changes could have altered
and disturbed his change into a bricoleur. And
maybe that also applies to my situation. While I
can agree on a lot of points of the bricoleur way
of working, some aspects I have not made my
own yet. To immerse myself in it, I first must

go through the process of planning a design as

a bricoleur to fully understand what it means.

I very much identify on what Irenee Scalbert
wrote in his text, “The architect as bricoleur”:
“He tries to discover new significations and new
possibilities. What were the outcome in previous
projects becomes means in the next.”” I think
the learning process of a creative architect works
similarly. What we learn we always take with us
to the next projects and continue to build up our
knowledge. To get back to Robinson: his experi-
ence and working processes very much relates to
the architecture profession on many levels, even
though his circumferences are very different.

The Future of Bricoleur

Do you need to renounce and abstain from
technologies? Or do they enhance the experi-
ence of it? How can the idea of the bricoleur be
integrated? Is modern technology and bricoleur
a contradiction in itself? What would he print?
Which product would make his life easier?

What if he was stranded on an island and the
ship contained modern technology, let us say

a 3d printer or any technological device? First,
he needed to be able to create electricity, if he
would have known how to produce them then
he would have needed to store them. How could
he produce stuft once the material runs out,
there are ways to use clay and other materials
in a 3d printer. His experience would have been
altered indefinitely, instead of spending time
producing he would have needed all the time to
fix and create an environment where the ma-
chines can produce themselves.

Society changed; we often don't produce di-

rectly but focus on creating the machine that

is building out an object. So instead of rapidly
seeing the fruits of your work, by doing each
step, Robinson would only gain experience once
everything works. He would not see the bowl
he wants to print until he has built up electric-
ity, a battery, created material, found a way to
program the machine designs the bowl and
then print it. Maybe that means he was lucky
that he was stranded on an island 370 years ago,
because then at least he could have used all the
tools he found and directly apply them. In our
modern society, we need more knowledge of
each object because they tend to be more com-
plicated, but that makes them less user friendly.
But let’s assume Robinson managed to overcome
all the obstacles the modern technologies put in
his way. And let us say he would be able to print
anything that he could imagine. What would

he have printed first? Would it have been some-
thing simple like a bowl or some highly compli-
cated device? What would make his life easier?
I can only assume what Robinson would do, but
I think he would have probably used the printer
for something simple first, remember how long
he needed to be able to cook a soup or a stew! I
think he would have pretty much built or print-
ed the same thing that he produced 250 years
ago. But his basic needs would be the same.

So, to conclude, why the means would have
changed, the outcome would have not differed
as much as it could be anticipated.

Then, in the end, did it matter at what time he
landed on the island? Being stranded on that
island would put each and everyone in the same
situation. We would need to start building up
everything we have from nothing. Everything
we have and use would come from our direct
surrounding. A difficult idea - but the essence
of bricolage. This year I have tried to create a
project in the spirit of bricolage. Of course, it
does not go as far as Robinson had to go. But in
my theoretical project, I try to utilize what is at
hand. From reusing physical element like bricks,
and metal beams to re-use my concept of the
mountain for every part of the mountain. If the
Netherlands is to me what Robinson’s island

is to him, then I have done what he did - only
used what is in my close surrounding.

4N3702199 IHL - € Y3 1dVHI
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cOSAY - LETTER

reflection on bricolage and my architectural concept

Letter to Robinson Cruse -

Hello Robinson, or should I say Mr Crusoe?
That would depend on when you read this letter,
I guess. Or in which time. My name is Hannah
and i am writing you this letter out of curiosity
and to let you know that your story made me
think a lot. Ignoring the racism and some of the
sexism (do you know what that even is?), your
story was part of the graduating project for my
master’s degree in architecture. You might won-
der now how that relates, believe me, I felt the
same at first. But you helped me to understand
bricolage better, this word probably doesn’t
mean anything to you. It is used to describe a
way of interacting with the surrounding to take
what is there and use it, sometimes change its
original usage. It came up long after you died,
actually a few hundred years later. Can you
imagine that far ahead? I don't think I can, I
suppose anyone would. We all have our hopes
and fantasies for the future, even though the
last few generations are probably turning more
and more negative. But to get back to the top-
ic, I am writing to you, back in time and back
in space. Long after you left the island (yes it
will happen) and long after you died. Why do

I bring this existential crisis on you, you could

Past

be wondering? Since you are religious now, you
could also wonder, why did God let you read
these lines from the future? Is this an expression
of a certain jungle fever or the slowing creeping
madness overcoming you? As long as you con-
tinue to read and maybe even answer some of
my questions, I will accept whatever seems more
logical to you.

Firstly, when I read about your hardships, I was
most impressed by the creativity you have seem-
ingly drawn out of nowhere. All the structures
you create are described in certain minimalism
and pragmatism, but you built and create many
things. How do you manage that? I would say I
am a fairly creative person myself, but right now
due to the corona virus. It’s a virus that brought
the whole world to a stop. But to explain that

I might need to give a bit more information
about the future. We are living in a globalised
world now, medicine can save and prevent many
things that were death sentences the last few
hundreds of years. We can fly around the planet
in a day. For you, that must sound like a lie or at
least a utopia. We are still fighting, people still
starve and still have big social issues, in that way

AVSS3/ 431137 -7 431dVHI
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not much changed. We still haven't figured out
how to live and let live.

Anyway, now there is a virus keeping us all at
home, we realised that globalisation caused the
sickness to spread fast and this is the first one
that crossed all borders. And I am having a hard
time trying to create a boat — my thesis - from
that big single tree, in my case the architectural
elements, while my tools and creativity seem

to be a bit limited. So how did you do it? Was

it just the time that made your mind drift and
imagine these things? Or was it just you being
you? I like to believe that your memories and
then combining your knowledge of technol-
ogy and your observations of nature together
sparked your imagination. I want to believe that
because in a way that’s what I am trying to do.
Do I understand you correctly? Or am I just
changing your story to accommodate my need
to find a relation between it? Or am I trying to
find every connection there is, so that I can use
it to reason my project? Sometimes, while it

is my work, I am trying to figure out what the
reason behind the certain decision was. I often
chose one side over the other based on a better
connection, or other logical reasons. But some-
times I take certain decisions without realising
what I did. Did that happen to you too? A kink
in a tool that your hands automatically and
subconsciously created and only after you realise
that it is the spot where your hand has a slightly
better grip? I am asking you this because, due to
the virus, I have been feeling disconnected from
a big source of inspiration - the direct contact
with other students and the university building,
where most of our discussions took place. And
since you were in an even extremer situation I
thought you could offer some inspiration. Here
I imagine you taking a break, wrinkles show

up on your face and you are wondering if the
distraction this letter gives you is worth the
weirdness of it. A letter from the future — absurd
isn’t it?

So you decided to read on, on to the next ques-
tion then! How did you look at the tools you

created? You express your gratitude towards the
tools you found on the ship, but do they have
worth to you beyond the thing they can do for
you? Do you sometimes look at the first piece

of pottery and see the beauty in all its crude
simplicity? Do you even have time in your busy
day to contemplate? Because I really hope you
do, maybe only on those rainy storm days where
you cannot leave your house-cave-hybrid.

Thinking about your house, did you at some
point, think about creating a form that reminds
you of home? A piece of home, or rather the
illusion of home, a melancholic portray of the
place you grew up with. But maybe creating
these different abstract spaces helped to ground
you in your reality. A big part of your time was
spent in the protection of your house, letting it
connect to nature. I am trying to do the same.
But my place should be a piece of wild nature
inside an organised city, instead of a piece of or-
der inside the chaos of nature. I am in a way do-
ing the opposite of what you did — what a weird
thing that must be for you. You are stranded and
surrounded by nature that can pose a big threat
to you and here I am trying to actively create
such a space in a city.

This is the other topic that is very important for
my project: the connection to nature. You might
not understand why I want to bring Flora and
Fauna into our cities. In your time you were still
trying to control it. Trying to lock nature out of
your cities. A lot has changed since then. People
enjoy taking walks in the wild. That is how a lot
of us spend our free time. I think even a hun-
dred years after your death it wasn’t very com-
mon to do that. It started with the Romantic era,
and was very visible in the art. It was a return to
nature, a counter-reaction towards industrialisa-
tion. People longed for the wild - freedom from
humans and the black soot they exhausted into
the air and into the cities. The art was filled with
images of nature and moments of beauty. Casper
David Friedrich would draw ruins where once
cathedrals stood but instead of mourning their
loss, the elegance of trees growing in the ruins is

portrayed. On your island, you must have these

spots too, where nature itself creates a composi-
tion so elegant and perfect that no human could
recreate it.

Yes, since your time a lot has changed. But may-
be nothing of that makes sense to you. Maybe I
should first explain industrialisation. It is mass
production, making things more accessible for
everyone and let to faster and more efficient
productions. It changed our whole society, some
things got better some worse. Or rather make
the planet a hostile environment for us. The
biggest threat resulting from industrialisation

is — besides wars - climate change and pollution.
It is the worst impact that we are fighting and
will probably fight until we destroy this planet.
All that started with industrialisation, since then
we have exponentially produced more trash and
brought more destruction to the whole planet,
than in all of humanity’s existence combined.

It didn’t just bring negative things though. It
helped many people, made us richer and our
lives safer and longer. This gave us the time to
research and develop more medicine and tech-
nology, I will not even start to describe what a
cell phone or the internet is to you.

But, to get back on topic, it also leads to a lot of
destruction and suffering, a lot of species have
gone extinct. The rainforest you have seen in
Brazil and your wild island are probably gone
now, we destroy more and more every day. The
animals you have seen and hunted, who knows
how many have forever disappeared or are hid-
ing in the last human free spaces. But not just
in the rainforest animals are disappearing, they
disappear here in the industrialised countries
too. We got so effective with our industrialised
agriculture. We took over everything and by
this destroyed what made the land so valuable -
diversity.

Animals and plants are disappearing because
there is no space for them, and guess where they
go to? It is ironic, really! Into our cities! Just like
humans they move there - there is more diver-

sity and food than in the countryside, it seems
almost unreal. They are the secret inhabitants;
we often do not even know they are living beside
us. Or maybe we humans also don’t care?

But I do care, I want to give them their own
space within our cities. The spaces we do not
need and spaces that are left undesigned, uncar-
ed for, could be easily used for that. In my pro-
ject, which must seem like a wild and distorted
fantasy, but on the other hand in your time the
stories of the hanging garden of Babylon existed,
so maybe it could make sense to you. Because
you, Robinson Crusoe, have found a way to
survive and even live in the wild - with the wild.
While it certainly isn’t as wild here, we also need
to find a way how to coexist. Because in the

end, losing the animals will also cause us harm.
Bees, for example, seem like a small part of our
work but without them, we would all die. Who
else would pollinate our plants? In some places
in China workers have to pollinate their plants
with brushes, because there are not enough bees
left — isn’t that scary?

To me sometimes it’s a crushing thought that we
are so close to a tipping point, we are aware of
what we are doing to the planet. We are causing
damage, but we don't stop. We are selfish and
greedy. Our personal feelings, greed and wishes
are often reason enough to persuade ourselves
that we are not too bad and have the right to do
what we do. But is it really? Was that something
you witnessed too in your time? Seeing people
convince themselves that they are not at fault?
Did you not do the same before you save Friday?
For a moment you hesitated - your life against
his. The times before you choose yours, you saw
the cannibals at the beach, you choose to look
away the first time.

But after a while you couldn’t anymore, you
choose to put yourself in danger for Friday, who
would later be a friend. I think this is an impor-
tant moment in your story, suddenly it wasn’t
just about you and your survival anymore.

You built something — a home - and then you

AVSS3/ 431137 -7 431dVHI
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choose to let someone else in. You could have
been kinder and see him as an equal and not a
servant — but 370 years ago the world was a dif-
ferent place. Nevertheless, you Robinson, made
space for someone unexpected. And I want to
do the same in my thesis — I make space for
someone, something unexpected. I want to show
kindness and hospitality in my architecture.

I firmly believe architecture should be made for
humans, for the people that use the space. But
what I realised in the last year is that humans are
not the only users, animals and plants should
also be included. If we choose to design spaces
differently, the small piece of moss growing in
the crack will give the facade a new texture, a
new value beyond their use for humans. If we
leave holes and punctures in facades, the mice
won't bother eating through a piece of plastic

to find a protected space in the city. If we just
give one or two thoughts to other things than us
humans, we could enhance the spaces for every
user — dead grass field could be feeding grounds
for bees with divers, colourful flowers. Benches
could become shelters for small mammals. Of
course, this is not always ideal and works out
right away. But from each idea, we can learn
something. Just like you learned that being able
to make a boat is not enough, you also need to
be able to move it into the water and be able to
steer it around. Just building something now-
adays is not enough, we need to look at the in-
terconnections. And what is necessary to make
it work. So I decided to create a building with
nature inclusive design. To explain it with the
metaphor I used most this past year: to build a
mountain is not enough, it needs to be inhabited
by animals and plants — otherwise the mountain
is just a big, lonely, bare piece of rock.

Thank you for reading my letter to you. Writing
it inspired me and helped to clarify my thesis.
Your story explained bricolage to me and im-
mersed me into the studio. The letter did not
help you, I can do nothing for you on your
island, but you helped me very much. For that

I want to say thank you and good luck on your
journey.

AVSS3/ 431137 -7 431dVHI
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Letter Robinson -

Dear Robinson,

I decided to send you another letter. This is
again addressed to you, Robinson Crusoe, but
this time I am not sending you the letter back
in time but far into the future. And another
Robinson Crusoe will find this and look back at
the past and wonder what strange creatures we
were, how clueless we were back then. Robin-
son, you will maybe start to drift off now. Imag-
ining my, now long past, time with all the mess
and issues we had. Then you will chuckle and
get back to reading this.

Maybe your story will be the same as the origi-
nal, stranded on an island. But maybe human-
kind - at last — has taken over every single spot
on this, now not so vast anymore, planet. Maybe
the thought of having an island for yourself will
be the biggest luxury you have ever heard about.
The thought of being alone with animals will not
frighten you, but rather makes you smile in joy.
Who knows?

Maybe 370 years from now on, no animal will
have survived mankind. All disappeared as
humans took over... but how could you read
this letter then? The thing we slowly but surely
realise is that humans need animals, nature, the
planet. We will perish with them. So instead of
turning the world into a single, vast human hab-
itat, maybe we have learned from the mistakes
of the past. Hopefully we learned to keep the
balance and how to live with animals and na-
ture, how to share this planet. A utopian thought
for the present, but maybe for you it is so basic,
that me mentioning it to you will make you
wonder how weird and maybe even primitive
life must have looked in my time. But you prob-
ably know that well, we obsessively document
even the smallest detail of our lives through
social media, photos all stuck in cyberspace for
all eternity - I cannot imagine the internet dis-
appearing. But that is the curse of living in the
present, the future is hard to imagine.

When the first trains were built people thought
they could lose their brains because it was going

Future

so fast (below 30 km/h). They could not imagine
a world with airplanes and high speed trains,
but it happened. I cannot imagine a world in
which we, the human race, have solved the cli-
mate issues and live in harmony, but maybe that
can happen too?

Maybe me writing to you is a meaningless task
- do you even remember what a letter is? Let-
ters could be a long-extinct format, maybe the
only way to make the future people understand
Robinson Crusoe is to convert it into something
more understandable and recent.

Instead of an island you maybe have landed on a
different planet — undiscovered or already aban-
doned again. When you landed you realised
that you are far away from everyone and instead
of repairing your spaceship you start to realise
that the only way to survive is to live as your
ancestors did. You piece together things from
stories and long-lost tales. Some, you thought,
were a joke, but in the end, you manage to build
a house, soon that will be home. The rifle and
gun powder are now a laser pistol, the house
part of your spaceship and not part of the ship
that sunk. The foods you still have are vitamins
and futuristic food replacements. When all these
are used up you learn again what your ancestors
knew by heart, which fruits you can eat. How to
find those vitamins naturally etc.

And then suddenly my letter, message or even
hologram appears. And you start to think about
the approach of bricolage — a term you rediscov-
ered and just realised that this was the original
name for it. Since that is all out of the way, here
are my Questions for you: Do you feel like you
are taking a step forwards or backwards by
rediscovering old techniques and reusing what
you find? I certainly felt I am making a step
forward - though maybe it is more like a step
sideways. For me, bricolage and architecture are
closely connected now, through the work I did
and the way I approached my thesis. Instead of
limiting myself to an idea, I think the topic freed
my thoughts and created an opportunity to look
at architecture from a different angle. Much like

you realised when you stranded that sustain-
ing yourself can look very differently - eating
freshly grown fruits or using one of the futuris-
tic food replacements. The latter depended on
the first, without fruits the synthetic food would
have never existed but now you have the choice,
and both have their pro and cons. That is how I
feel about bricolage, it is an addition to architec-
ture, it makes you look at it differently and learn
from it.

While this letter is a bit shorter than the one I
sent to your twin in the past — I again have real-
ised many things while writing this.
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Projectlocation in the Netherlands - Drawing by Fleurtje Ruijs
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Project location — the location is in the centre. The three streets Molenstraat, Zieckestraat and
Tweede Walstraat create a large triangular form. The only street that is crossing it is the Vlaamse-
gas, a street with it origins in the middle ages.

Nijmegen -
General Information

Nijmegen is a lively medium-sized city with
170.000 inhabitants. It is the oldest city in the
Netherlands, the original settlement was a Ro-
man camp. The city was built next to the Waal
which for a long time limited the cities growth
towards the north. The city’s history leads back
to the middle ages and the old structure remains
visible until today, even though world war II
and multiple new projects changed the original
urban structures. Modern city planning and
car-friendly traffic routes disrupted the intuitive
and sensible city planning that was based on the
south-north and east-west axis and the strong
topography that is a unique feature in Nijmegen.
Nijmegen has an old and historic centre and is
continuously growing, but unlike for example
Delft, it is missing a centre point. The city centre
is a mix of old and modern buildings.

What differentiates Nijmegen from other Dutch
cities, is its unique topography and the emerging
layers of the city. In a way, this is also reflected
in the architecture. More buildings that are
organised on different layers can be found here.
This creates, for the Netherlands, unique public
spaces. The Molenpoort, with parking spaces on
top of the mall-passage hybrid, and the Marien-
burg, a shopping street with two ground floors,
are just two examples how the typology was
adapted in Nijmegen. This also allows creating
a dense and interlinked public structure that
focuses on multiple layers.
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Nollimap of the inner city of Nijmegen, Light grey areas are public functions such as shopping, the
dark grey areas represent private residents - made by group topography and typology.
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Public spaces around the sight. The dotted lines represent missing connections in the city. Public green
areas are very limited. In the more residential parts there are green backyards.
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The buildings in the area are all built in the last 130 years. The oldest building is the
church in the upper corner. In the war many buildings were damaged and then rebuild
in the 50s.

%
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The most used city block form in Nijmegen have four corners (yellow). Because the city is so old many of
the other blocks are shaped like triangles (light blue) or have more than four corners (dark green). These
forms are determined by the organic growth Nijmegen went through.
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late 15th century

18-19th century

13th century

16th century

20th century

early 15th century

17th century

21st century

History of Nijmegen -
City expansions

To fully understand the site, its history is also
important. It has been part of the last extension
of the city wall before the moats where built.

The city’s history dated back until the Roman
empire, but the first structures that remain until
now are from the 12th century, a century later
the city was first walled. From the 15th to the
16th century two new walls were built to
enclose the growing city. In the 17th century,
Nijmegen was turned into a fortress with
extensive bodies of water in front of the fortifi-

cation walls. Towards the river, the city always
had more gates and connections since it was
the main transport route and lead to extensive
trade and the continues growth of Nijmegen. In
1874 the city wall hence was removed to allow
the city to continue growing beyond its wall.
World war II lead to big destruction in the old
centre, but after the war, the city was again filled
in with more modern structures, but the old
state was not reconstructed. The city underwent
rapid growth after the war and nowadays also
stretched to the north side of the Waal.
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The sight (yellow) compared to other city blocks makes it clear that it is quiet huge and unproportion-
al in comparison to the others. Due to the organic growth of the city the orientation of the blocks are
very different.

Within the project sight the buildings mostly follow a orientation towards NE + SW or SE + NW. The
Molenport Mall (yellow) does not follow this and the sheer size of the building alienates it from the rest
of the area.
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76

HONIGKOMPLEX

STATIONSPLEIN

GROTE MARKT

Urban Group studies of Public spaces in Nijmegen

CHAPTER IV

CHAPTER IV

KELFKENBOS

ARSENAALPLAATS

KONIGSPLEIN

Urban Compendium -

SPACES IN NIJMEGEN

RAADHUISHOF

©

KRONENBURGERPARK

SPACES IN NIJMEGEN

RIVERPARK NIJMEGEN WAAL

WALKHOFPARK

Overview of
all spaces in
Nijmegen

Overview of
all spaces in
Nijmegen

KORENMARKT

Nijmegen, Niederlande
51°50'53.6"N 5°51'51.4"E
1200.32 m2

Functions: Residential, Cafe, Coffeeshop
ng point, Cafe

Pedestrians, Local Residents; Cyclists, Car
time used: 10:00-21:

als: Lots of greer

Me

ry, Cobblestone, Concrete, Open Surface

The Korenmarke represents a small calm spot in Nijmegen that is, unlike most public spaces in the
inner city, mostly used by residents. There is a small cafe that attracts people to sit down in the
space. The greenery especially on sunny days is used to sit down and enjoy the sun.

Spacial Accessability.
78

Focus point of the space.

Green Spaces and Pavement.

Nijmegen,
Korenmarkt

Nijmegen,
Konigsplein

KONINGSPLEIN

Nijmegen, Niederlande
1°50°'43.0"N 5°51'53.7°E
2096.02 m

Functions: Restaurant, Cafe

Usage: Restaurants, Mecting point, Cafe, Scating
yelist, Pedestrian

Main time used: 10:00-21:00

Materials: Some Greenery, Trees, Closed Surface

The Koningsplein is right next to one of the big shopping strects. Instead of the very public and open
feeling of the surrounding spaces the public space offers cosy cafés and restaurants in a relaxed and
cosy atmosphere. It dircetly conneets to the big and open space of the Marienburg

{ (£
\%

Spacial Accessability.
80

Focus point of the space. Green Spaces and Pavement.
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Nijmegen,
Grote Markt

GROTE MARKT

Nijmegen, Niederlande
51°50°'51.1"N 5°5149.1"E
179213 m2

Functions: Restaurant, Cafe, Market hall, Shopping
¢: Restaurants, Meeting point, Cafe, Seating
yelist, Pedestrians, Tourists, Local Residents
Main time used:
Materials: No Gre

Users:

ery, Cobblestone, Closed Surface

De Waagh is the most prominent building on the Grote Marks, in front of tit multiple cafes and res-
taurant offer a god view on the passing crowds. The Triangle shape curs the public space into two

parts, the seating space, calm and laid back, and the walking part where most people enter and leave

the space.

\

?\\

Spacial Accessability. Focus point of the space.
82

Nijmegen,
Arseenal Plaats

ARSENAALPLAATS

Nijmegen, Niederlands
51°50'41.9"N 5°51'55.9"E
394.97 m2

Functions: Restaurant, Cafe

Usage: Restaurants, Meeting point, Cafe, Seating

Users: Pedestrians, Tourists, Local Residents

Main time used: 10:00-21:00

Materials: Some Greenery, Cobblestone, Closed Surface

The small and narrow Arscnaalplaats ereates a protected cozy atmosphere between the Arsenal
building and the Moenenstraat. The space is mostly used by the cafes that instead of facing the Ma
ricnstraat can offer a more private and calm atmosphere behind the building.

l A

Spacial Accessability Focus point of the space.

84

Green Spaces and Pavement

MARIENBURG

Nijmegen, Niederlande
51°50'42.6"N 5°51'58.1"E
4164.72 m2

Functions: Transformed Church, Shopping,
Mecting point, Cafe

Pedestrians, Tourists, Local Residents; Cyclists
0:00-21:00
Cobblestone, Closed Surface

n time used:

faterials: Some green
The free-standing Church building is n the middle of this big public space. What makes it unique

is the two levels, from both the shops at Marikenstraat can be reached. Due to its size and missing
seats, the upper part is mostly used to cross the space. The lower part is more lively and connects

berter to the functions close by
/i
II
/i
3

»

Green Spaces and Pavement.

Spacial Accessability. Focus point of the space.
86

KRONENBURGERPARK

Nijmegen, The Netherlands
51°50'45.3°'N 5°5127.9°E
48.826 m2

Functions: Surrounded by housing
Usage: Walking, running, cycling

Users: Bikes, pedestrians
Main time used: 11.00-14.00

Marerials: asphalt paths

Accessibility: A lot of options to access the park, connects well with the city structure.

The park contains still parts of the old city wall and has a pond with a fountain and waterfall
There is a lot of height differences in the park, that makes it very surprising to walk through. The
combination with al the old towers, walls and the nature, makes it a lovely place to be.

4

Focus point of the space. Green Spaces and Pavement,

Nijmegen,
Marienburg

Nijmegen,
Kronenburger-

park
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RAADHUISHOF

Nijmegen, The Netherlands
51°50'46.0"N 5°51'58.7°E
914 m2

Functions: Restaurants, shopping, housing, municipality building
Usage: Walking, sitting

Users: Pedestrians, tourists

Main time use 1.00-18.00

Marterials: Natural stone tiles and grind.

Accessibility: A clear connection with the shopping street

This small squarc contains one big tree. It is the only thing that survived the second World war. Tt
is a memorial place of the children thar died during this war. The space is intimate and has a good

atmosphere. The small stairs create a big bench that is used by many people

Spacial Accessability. Focus point of the space. Green Spaces and Pavement.

9%

MOLENSTRAAT

Nijmegen, The Netherlands
51°50'37.4"N 5°51'41.7"E
849 m2

Functions: Restaurants, shopping, housing
Usage: Walking, sitting, cycling

Users: Pedestrians, tourists

Main time used: 16.00-02.00

Materials: Red bricks (new)

Accessibility: A clear connection with the shopping street.

I'his intimate space is a left-over of the old city structure of Nijmegen. In the past the building that is
sticking out was detached from the whole block. It still remains of the time there was a ity wall and
this was one of the main entrances of the city.

434

Spacial Accessability Focus point of the space.

9%

Green Spaces and Pavement

Nijmegen,
Raddbuishof

Nijmegen,
Molenstraat

MARIENBURG SQUARE (FABERPLEIN)

Nijmegen, The Netherlands
51.844206, 5.867083
1680 m2

Year: 2016

Typology: Urban square (restaurants, houses and offices)
Walking, sitting, cating and driving

ocals and tourists

Main time used: Lunchtime, evenings and weekends
Materials: Bricks, greenery

This intimare public space is characterised by its large trees and old buildings. The terrace is posi
tioned at the broad pedestrian path. Berween the trees there is a small playground for children. This
rather small space is not only enclosed by the buildings, but also by the branches and leaves above.
There arc a few roads in the space, which are used by cars and bicycles.

rer|ry
4K

el -\

Spacial Accessability. Focus point of the space.
98

Nijmegen,
Farberplein

Nijmegen,
Plein 1944

PLEIN 1944

Nijmegen, The Netherlands
51.845891, 5.862844
3044 m2

Year: 2013

Typology: Urban square (restaurants and houses)
Walking, sitting, cating and driving

Users: Locals and tourists

Main time used: Lunchtime, evenings and weekends
Materials: Bricks, greenery

Usagy

Due to the mistake bombing this area got destroyed by the allies in 1944, After WWII the square
didn’t really have a function or purposc. It was temporary used as parking space, than it became a

large empty and rather odd space
The new high-rise in the middle of the old square divides the space into two smaller ones. Under-
neath the square there is an underground parking. The new development includes commercial and
housing functions.

Spacial Accessability Focus point of the space.

100

Green Spaces and Pavement.
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P1 Movie,
Typology and
topography, stairs
of Nijmegen,
Zoom In on
spaces

P1 Movie,
Typology and
topography, stairs
of Nijmegen

P1 Movie,
Typology and
topography, Tex-
ture of Nijmegen

Group Work Video P1 -
Climbing Nijmegen

In the first quarter, P1, we were tasked to create
a movie that represents our research findings

of the site. We as architects try to understand
the city as a whole, with all its connections and
functions, but while filming we became part of
the city, interacted with it. Instead of just look-
ing at it from above we interacted with it, visited
and appreciated its private intimate, sometimes

hidden spaces, that we could not have witnessed
otherwise. The movie has given me empathy,
affinity and insight into Nijmegen. This is where
I start my master thesis, not only as an architect
but also as a bricoleur that has a connection to
the materials, here spaces, that they utilise.
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Humans are the main

inhabitants of our cities.

They create and struc-

-~
A, ture the city.

After the bumans have
taken their piece of the
city, plants are used to

fill in the empty spaces.
Often without the help
of humans.

But what we often
ignore are the animals
that also take their
piece of the city. They
dwell in unused spaces,
sometimes crossing
over into the human
habitats.

Cities are spaces of
interaction and com-
munication — not just
between humans.

SANWFHL + J1d0L = 9 431dVHD
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no space unused — porosity as concept for nature inclusive city design

Porosity -
concept spacial usage

Porosity describes the amount of emptiness in-
side an object. The more void there is, the more
porous it becomes. But porosity can also be used
in a very different context.

In an urban context, it can be said that the
historic city often is denser than modern ones.
Looking at Nijmegen the oldest street, the
Vlaamsegas is barely 4 m wide. Old cities often
seem very dense and have a low porosity when
you look at them in plans. Before the car was
invented, our cities were denser because they
were measured by humans. How far they would
walk, determined how far the city was distribut-
ed. Once the cars became the measurement, our

city drastically changed. Streets were widening
and there were fewer and fewer crossings. Mod-
ern cities sometimes are so porous that there is
no homogeneous context.

But porosity does not only exist on an urban
scale, buildings themselves are also porous.
While we often talk about buildings as mas-
sive volumes, they are visibly more empty than
filled spaces. The fagade creates the illusion of
a volume. This porosity is used to indicate its
functions, residential usages are more closed
while public functions are visibly more porous
to invite people in.

SAWFHL + J1d0L = 9 431dVHD
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Brick of Nijmegen, Photographs of brick in Nijmegen ordered by colour

Brick, the Material of Nijmegen and the
Netherlands -
Colour, Pattern and Textures

SANWFHL + J1d0L = 9 431dVHD
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1200-1300

1300-1400

1400-1500

1500-1600

1600-1300

1800-1900

1:15 Brick sizes found in Nijmegen between 1200-1900

Brick -
What Nijmegen is built off

A While it at first does not seem like the closest
connection, brick, especially in Nijmegen, is a
logical reaction to the topics. Because porosity
is a part of my project, I also think that to build
contemporary in an urban network, the archi-
tecture must react and connect to the existing
volumes.

32
27

Brick is the most visible material in the city
centre, hence making it easy to visually connect
16 ® 135 to it. Further brick has a long history in the
Nijmegen with the river wall that provides the
A clay that then was processed in the close-by
factories.

SANWFHL + J1d0L = 9 431dVHD

Further brick is a material that lasts very long
and ages nicely. Even when greenery is involved
brick still keeps its original view and often
becomes even more attractive with age as its
texture enhances.

29
30

14 N 145

Zoom in on different brick sizes found in Nijmegen
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Diffrent brick texture from various historic brick buildings - images retrieved from google images

Brick -

Modern Adaptations

Bricks have a unique surface and can be used
for a multitude of purposes. They are as much
means of construction as they are decoration on
the facade. With modern technology, the brick
can be used in new ways and revive the old tra-
dition. Through computers and robots, complex
modern brick structures can be created. But
even without the use of machines, new patterns
that play with porosity, density and the depth of
patterns a constantly produced. Looking further
into examples will especially in the later design
phase, help me implement a contemporary
design into Nijmegen centre. I believe that the
dysconnectivity in the centre derives from the
choice of not using brick. Further ignoring other
similarly strong features in the designs of the

building in the city in the last 50 years. The new
design can be contemporary and distinct but
should still take the surrounding and materials
into account.

“Architecture starts when you
carefully put two bricks together.
There it begins.”

Ludwig Mies van der Robe

SANWFHL + J1d0L = 9 431dVHD
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10.000 - 500 BC

1450 - 1650

500 BC - 1000 AC

1000 - 1450

History of Brick -
Distribution around the World

In the book the “Brick: A World History”

by James W. P. Campbell I read much about the
origin of the material. The history of brick goes
back 10.000-8.000 BC. To learn about the origin
and distribution of it, helped to understand that
almost all cultures used one form of a brick.
From sun-dried bricks that were made by every-
one right on the sight of their building over the
more complex, fired version that was made in
kilns since around 5000 BC to the modern in-
dustrialised version we know nowadays. While
the process became more coordinated and
structured in its essence, it stayed the same for a
long time. Brick is a simple material that shines
through its multitude of usages.

The oldest brick structures documented are
found in the Neolithic Jericho (now Iran/Syria)
they are dated around 8.000 BC. The sun was
used to dry them, producing bricks fast but not
robust and waterproof, which is why they orig-
inated from the countries that have a hot and
dry summer. In the next few thousand years,
the knowledge spread towards and around the
Mediterranean sea. They used Kilns, specially
formed ovens that heat the brick much higher
than the sun could. This made the material stur-
dy but also harder to produce and created a new
type of industry. The bricks needed to be formed
uniformly, with different types of moulds, and
dried and fired at the right temperature to

SANWFHL + J1d0L = 9 431dVHD
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1650 - 1800

1900 - 1980

1800 - 1900

1980 - present

ensure a robust and long-lasting material. Both,
ancient Greece and the Romans used them,
often they were concealed with plaster. At
around 500 BC the material had made its way to
Asia and was used in china to create tall pago-
das. The format and proportions of the Chinese
bricks are very different from the ones used in
other parts of the world. In Burma and Thailand
bricks were used to create vast temple facilities,
they use the brick not only as a construction
material but also to create detailed ornaments
with it. In the 15th-17th century the Russians,
similar to the brick developments in Asia, used
the material to produce unique buildings and
their designs vary greatly. In the 17th to the19th
century, the material was brought to the United
States by the early settlers, which was expensive
due to the weight and amount that needed to be
shipped to construct a single building. The Por-
tuguese also brought bricks to their colonies in
South America. Industrialisation made the pro-
cess cheaper, faster and more precise and since
then the material has spread around the world.
Many countries have created a unique style and
made the flexible material their own.

SANWFHL + J1d0L = 9 431dVHD
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images retrieved from google images

Nature inclusive design

Porosity can also be found on another scale,
flora and fauna use porosity of cities to hide
and thrive. Many of our modern cities not only
lack greenery and often, even the existing green
spaces are not used to its full potential. Since
the middle ages, we remove wild nature from
our cities, only allowing controlled and strictly
organized growth. But nature is adaptable, and
so are animals. While many suffer from the lack
of food, light pollution and destruction of their
natural habits, more and more wild animals live
in cities and have adapted to it. While the cities
grow, the abundance of species is still reducing,
there is not enough habitat. For example, birds
prefer their nesting spots on the east, owls lower
to the ground and on the north. Bees and other
small insects prefer their habitats to be lower on
the ground and towards the south, bats like to
live on the west and have theirs nest very high
up. In my further research, I would like to inte-
grate more spaces for animals into the city.

While Nijmegen has a lot of parks close to the
centre, many inhabitants have expressed their
wish for a greener city. They are allowed to re-
move some bricks from the street and then plant
their own flora to green their streets. But this is
disorganised and thus not optimally done.

Throughout my research I investigate the spe-
cies that can be found and thrive in cities and I
looked further into which species of plants and
animals are depended on each other. It could be
useful to create a list for the non-human inhab-
itants of Nijmegen to choose the right plants
for their location. For example, the flowers
could help bees find pollen in the city, or certain
shrubs should create hiding spots for hedge-
hogs. These tiny spaces can become a valuable
hiding spot for animals and can help to change
the cities atmosphere.

SANWFHL + J1d0L = 9 431dVHD
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SWR > SWRWissen > Rettet die Insekten!

Do it yourself

Insektenhotel bauen - so geht es richtig!

Insektenhotels sind immer gut gemeint - aber leider meist nicht gut gemacht. Manche werden gar nicht erst
angenommen, in anderen stirbt die Brut, weil das Material ungeeignet war. Mit diesen sechs Tipps machen
Sie alles richtig bei Ihrem Insektenhotel!

1. Das Holz

Weichholz neigt zu Splittern und reiRt schnell - je frischer das Holz, desto schlimmer. Richtig ist daher: Gut

abgelagertes Hartholz von z.B. Esche, Buche oder Eiche verwenden.
Was geschah wann?

2. Die Bohrlécher Das Insektensterben: eine Chronik

Ganz wichtig: Nicht ldngs zur Holzfaser bohren, heift also: Nicht so in Baumscheiben bohren, dass die Jahres-  Noch vor zwei Jahren war das Insektensterbe
ringe zu sehen sind (also parallel zur Rinde), sondern seitlich in den Holzblock bohren - senkrecht zur Faser- Thema. Was geschah wann? | mehr
Tichtung. Diesen Fehler sieht man leider immer wieder - in Baumérkten, aber auch bei Insektenhotels der
Marke Eigenbau. Die Folge: Im Holz bilden sich Risse, so dass Feuchtigkeit eindringen und Pilze die Brut an-
greifen kénnen.

Die Bohrlécher sollten zwischen zwei bis neun Millimeter groR sein und ausreichend Abstand zwischen den
Léchern aufweisen - ungefahr das Dreifache des Bohrerdurchmessers. AuBerdem sollten die Locher von innen
‘méglichst glatt gebohrt sein, also splitterfrei. Sonst besteht die Gefahr, dass sich die Tiere beim riickwarts
rauskriechen ihre zarten Fliigel verletzen. Helfen kénnen kleine Diisenbiirsten, mit denen man die Lécher von
Splittern befreien kann.

Wirkung von Unkrautvernichtern auf Insekten

Glyphosat kann fiir Bienen todlich sei

Glyphosat schwicht einer neuen Studie zufo . .
wehrkrifie von Honigbienen. Glyphosat kon O 1, @ cOyote found its way onto a roof in New Yor

eine Mitschuld am Bienensterben haben. [In D) TO GRAPH BY CAITLIN CAHILL

e omnivores will also eat almost anythi

it, though many prefer wild prey, even

Radj Mitneh 1 ]

oz Mitnehen ey emerge at night, and video shows th
Wissen per Podcast
So nicht! Links: Die Fasern der R6hren sind splitterig und haben zu scharfe Kanten. Rechts: Wenn man die Locher - so wie

hier - lings zur Faserrichtung bohrt, konnen Risse entstehen und Feuchtigkeit dringt ein. Pilzgefahr! SWR2 Sendungen verpasst? Wir bieten hner {7 patterns to flgure out when to cross

dungen zum Herunterladen an. | mehr

Emboldened wild animals venture

poe e Stadt-Hummel gegen Land-Hummel:
Studie untersucht, wer produktiver
ist

¢ Der Lebensraum von Hummeln hat einer Studie zufolge erheblichen
Einfluss auf ihre Produktivitat.

¢ Demnach sind in stadtischen Gebieten lebende Hummeln nicht nur
groker und anpassungsfahiger, sondern sie kdnnen auch mehr
Pollen zum Bestéuben transportieren.

¢ Untersucht wurden die in Deutschland hdufigen Arten:

ErFUTITES BIenen U FunmTmernm Steinhummel, Ackerhummel die Dunkle Erdhummel.

.adtgebieten besser geht als auf dem Lan

1en und Hummeln finden in Innenstédten mehr Nahrung und sind dort produktiver als au
d. fiir den U ied sind stadtische Ga und Parks. Sie bieten den Bes!
sere Bedingungen als landwirtschaftliche Felder und Wiesen.

Articles retrieved from google

The need for nature inclusive design -
Media reports about animals
in cities
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Urban Plan Inspiration -
Camillo Sltte

N
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How does modern and historic city planning
differ? Why does it differ? How can I combine
modern architecture with historic city structure
to enhance the experience for both? What im-
portant lessons can we learn about our historic
cities? How do modern fire safety regulations,
car traffic and other safety measurement trans-
late back to our historic cities?

To find a good way to articulate our ideas, Paul
suggested us the book of Camillo Sitte “The Art
of Building Cities: City Building According to
Its Artistic Fundamental”. The book helped us
fittingly express our idea. Even though we are

narrow space in front of it. A wide city hall will
have a space that mimics the proportions.

3.
Objects, monuments are placed off centre, to
create a more fitting composition.

4.
The middle and the main connections should be
left open.

5.

The street axis should not meet at one point,
because then on that spot, space loses its clearly
defined lines.

IVS0d0dd NVEYN = £ Y43 LdVHD

designing a space for the modern Nijmegen, its
city grid and structure comes from the middle

3 R NI SRR
7 S ;/. o >
%’ : 7 age. That is why we closely worked with Camillo 6.
///// ‘ , Z sites observations. Public spaces should feel enclosed, one should

not be able to look too far into the next streets.

,,,
7

N

1.

NN
N \\gff
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Ilustration retrieved from Camillos Sitte: The Art of Building Cities: City
Building According to Its Artistic Fundamental

The orientation of the square is connected to the 7.

orientation of the facade in the most important
building (horizontally orientated (city hall))
facade lead to wide but short spaces, Vertically
orientated facade (Domes, Churches) lead to
narrow but longer spaces.

2.

The height and size of the prominent building
corresponds roughly to its size. Meaning that a
vertically orientated church will have a deep but

Prominent buildings are located on the sides,
not in the centre.

8.

If the building was originally built into a city
block it should not be separated from it (often
not all facade were built with the same amount
of detail, the more visible facade were often the
only ones with expensive material).
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. Urban Plan with
¢ roof view
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Urban Plan - Roof View

o

-

Urban Plan -
Roof View + Detailed Surrounding
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