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2 / 100 A street musician on Istiklal Avenue
Source: http://picssr.com/photos
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CONSEQUENCES OF THE ECOLOGY OF FEAR IN URBAN SPACE
FEAR AS AN URBAN PHENOMENON

“The universal consequence of crusade to se-
cure the city is the destruction of any democrat-
ic public space….”

Mike Davis, 1992

SOCIO-SPATIAL SEGREGATIONENCLOSURE LOSS OF DEMOCRATIC PUBLIC DOMAIN
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CITIZENS DEMOCRATIC 
PUBLIC DOMAIN

DISRUPTION

FEAR

FIELD OF DISRUPTION

FEAR AS AN URBAN PHENOMENON
PROBLEM FIELD



5 / 98

THE ‘HEART’ OF ISTANBUL
RESEARCH AREA

H I S T O R I C A L 
P E N I N S U L A

E U R O P E A N S I D E
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THE PUBLIC SPACE NETWORK
ENTITIES OF PUBLIC LIFE
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THE PUBLIC SPACE NETWORK
ISTIKLAL AVENUE
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THE PUBLIC SPACE NETWORK
TAKSIM SQUARE
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11 / 100 New year’s eve celebrations
Source: 27 Aralık 2017, www.haber16.com
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LGBT Pride, 2013
Source: http://www.buyukhaber.com12 / 100



Davide Martello, an Italian residing in Germany, gives a piano recital for the second consecutive night in Taksim Square during Gezi Protests, 2013
Source: Amanda Rivkin13 / 100
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14 / 100 Gezi Protest, 2013
Source: http://www.omedyam.com
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15 / 100 Woman in red, Gezi Protests, 2013
Source: www.independent.co.uk
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EMOTIONAL MAPPING
THE SURVEY

(i feel safe)

(i feel in danger)

(i feel uncomfortable)
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FEAR & VICTIMIZATION

91%

64%

57%

considers Beyoglu unsafe 83% 

26% victim of a crime
37.5 % sexual harresment

12.5 % traffic related

31.3 % theft
18.8 politcal crime
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FEAR & VISITING FREQUENCY
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FEAR & VISITING FREQUENCY
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FEARFUL CONNOTATION
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PROBLEM FIELD

fear mitigation through 
spatial interventions

physical space 

appropriation 
of the contemporary public space

memory 
of the contemporary public space

FEARSCAPES

CONTEMPORARY 
URBAN SOCIETY

DEMOCRATIC 
PUBLIC DOMAIN

The ecology of fear dominates the public space network of Central 
Istanbul transforming the everyday spatial behaviours into the spatial 
biographies of fear and eventually disconnect the contemporary ur-
ban society from their democratic public domain. 

CONTEMPORARY 
URBAN SOCIETY

DEMOCRATIC 
PUBLIC DOMAIN

CONTEMPORARY 
URBAN SOCIETY

DEMOCRATIC 
PUBLIC DOMAIN
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RESEARCH QUESTION

CONTEMPORARY 
URBAN SOCIETY

DEMOCRATIC 
PUBLIC DOMAIN

CONTEMPORARY 
URBAN SOCIETY

DEMOCRATIC 
PUBLIC DOMAIN

How can we reestablish a constructive dia-
logue between the contemporary urban society and 
their democratic public doman in Central Istanbul?
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INVESTIGATING FEAR IN ITS LANDSCAPE
THE FEARSCAPE

-scape: a combining form extracted from landscape, denoting 
“an extensive view, scenery,” or “a picture or representation” of 
such a view, as specified by the initial element

fearscape: a physical scene specified by an incident of fear
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INVESTIGATING FEAR IN ITS LANDSCAPE
THE FEARSCAPE

-scape: a combining form extracted from landscape, denoting 
“an extensive view, scenery,” or “a picture or representation” of 
such a view, as specified by the initial element

fearscape: a physical scene specified by an incident of fear

FEARSCAPESTHE FEARSCAPE

FEAR IN SPACE

CONTEMPORARY 
URBAN SOCIETY

CONTEMPORARY 
URBAN SPACE



27 / 98

COMPONENTS OF THE FEARSPACES OF CENTRAL ISTANBUL

streets mentioned to evoke fear 
due to their connotation

points mentioned to evoke fear 
due to their connotation

areas mentioned to evoke fear 
due to their connotation

main connectors

areas mentiod to mitigate fear 
due to their connotation

points mentiod to mitigate fear 
due to their connotation

100100 0 200 N

accumulation of 
negative 
collective 
memory

Mosque 
construction, 
reconstruction of 
memory AKM being 

demolished, symbol 
of cultural centrality

terrorist attack, 
negative collective 
memory

change in function, 
distruction of 
memory for the user

familiar historical 
fabric, old Istanbul

monument of 
republic

street connotatated 
as dangerous due to 
common thought

streets mentioned to evoke fear 
due to their functions

points mentioned to evoke fear 
due to their functions

areas mentioned to evoke fear 
due to their functions

main connectors

vacant land

police point

meeting point of margial groups

public transportation points

areas mentiod to mitigate fear 
due to their functions

points mentiod to mitigate fear 
due to their functions

“The street becomes desolate, no one 
around to see. ”

“When there are people commuting, 
walking around me, i feel more safe.” 

“Young people stand here 
drinking, fighting, on drugs...” ”

“militarization... feels like something is or 
will go wrong.”

pedestrian 
unfriendly street 
with informal uses

pedestrian 
unfriendly street 
with informal 
funtions

100100 0 200 N

book shops, 
cafes and 
antique shops

new age cafes, 
restaurants, always 
people on the 
street

large scale 
transformation area 
of the harbour

heavy traffic, bus 
stops, ‘chaotic 
corner ’

prostitution

pubs & 
arabesque cultue

100100 0 200 N

steep narrow street 
with blind facades 

steep narrow street 
with blind facades 

heavy traffic, bad 
reputation 
neighborhood 
street

out of scale 
sidewalk with 
ambigious form, 
lack of orientation

amorphous, 
illegible, large 
scale open 
spaces 

amorphous, 
illegible, large 
scale open 
spaces 

narrow sidewalks

streets mentioned to evoke fear

areas mentioned to evoke fear

main connectors

dead-end streets

fine grain back streets
“when it is too crowded i walk to the 
square through back streets...”

“...back streets are wrecks, especially the 
dead-end ones, why would i go there?”

APPROPRIATIONMORPHOLOGY MEMORY
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METHODOLOGICAL FRAMEWORK

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space

THEORY SURVEY

SPATIAL BIOGRAPHIES
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Urban fabric is the container of social activity. Its layout and design can en-
courage or discourage certain types of behaviour. Some aspects of urban fab-
ric can be manipulated, redesigned, and reshaped to decrease fear…” (Cec-
cato, 2011) 

“.... fear is embedded in the physical characteristics of place” (Bannister & 
Fyfe, 2001)

FEARSCAPESTHE FEARSCAPE

FEAR IN SPACE

morphology 
of the contemporary public space

MORPHOLOGY
OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL
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THE SPATIAL CATEGORIES
TYPO-MORPHOLOGICAL ANALYSIS

THE LANDSCAPE THE BORDER THE PATH THE CORNER THE BUILDING
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THE BORDER
THE WALL
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THE BORDER
WALL TYPOLOGIES
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THE BORDER
WALL TYPOLOGIES



TITLE
SUBTITLE

34 / 98

SPACES OF FEAR

cul-de-sacs

uninviting corners

walls

pedestrian unfirendly 
street

heavy traffic load 
regional connectors
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1

2
3

4

SPACES OF FEAR SPACES OF OPPORTUNITIES

cul-de-sacs

uninviting corners

walls

pedestrian unfirendly 
street

heavy traffic load 
regional connectors

open corners 

arcades

corners & topography

stairs

nodes



TITLE
SUBTITLE

36 / 98

‘Space itself may be primordially given, but the organization, use, and mean-
ing of space is a product of social translation, transformation and experience’. 
Lefebvre, 1991).

FEARSCAPESTHE FEARSCAPE

FEAR IN SPACE

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space

APPROPRIATION
OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL

FEARSCAPESTHE FEARSCAPE

FEAR IN SPACE

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space
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INFORMAL APPROPRIATION
THE ‘THIRD PLACES’

large scale third 
spaces for all users

small scale thrid spaces 
for specific users

streets known with their 
third places

1

2

3

4

5
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9

Fast food kiosks adjacent to 
Taksim Square

rock bars and cafes

bars of folk culture and music

cafes and restaurants

places that symbolizes the way 
of living in the immigrant 
neighborhood in the north

meyhanes (traditonal bars that 
serves raki and meze), fish market

French Street Cafes & 
teahouses

Asmali Mescit Popular 
night life facilities

historical passage with cafes 
and teahouses

LEGEND
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SPATIAL BEHAVIOURS
PEOPLE OF CENTRAL ISTNABUL

100100 0 200 N

‘i do not go to 
the back streets, 
especially at 
night”

‘isometimes after 
school, we hang 
around”

full of drunk 
people fighting

Tarlabasi, i 
would avoid if 
possible

“This is where the 
nightlife has 
been. all kinds of 
pubs, live music.”.

100100 0 200 N

Tarlabasi, i 
would avoid if 
possible

Its spook, no 
reasin to be 
there

I just use the 
Square for 
transportation

I love walking 
from Sishane to 
Tunel 

it has changed 
face lately, but it 
has been a place 
to pmeet people 
for a beer

feels like a 

neghborhood, 

cafes, art galeries...

An important 
space for 
cultural heritage

100100 0 200 N

after lunch i come for 
a tea and sometimes 
for a walk

fast food kisosks for 
cheap and fast lunch. 
i grab one before i 
take the metro

I sit on the Suqare, 
whatch people 
running around

the corner that i 
take the bus from

100100 0 200 N

I sometimes sit in 
the park, think 
about the good 
old days.

I sometimes sit in 
the park, think 
about the good 
old days.

a double raki with 
some meze in fish 
market

the best Turkish 
coffe in town

everything 
changes, Galata 
Tower is watching.

people fishing 
7/24. Golden 
Horn on on side, 
Bosphorus on 
other

THE STUDENTS THE CREATIVES THE RETAILERS THE OLD 
ISTANBULITES



39 / 98 A street vendor on Istiklal Avenue
Source: photographed by author

STREET VENDORS
PEOPLE OF CENTRAL ISTANBUL



40 / 98 Street musicians in front of a vacant ground floor on Istiklal Avenue
Source: photographed by author

STREET MUSICIANS
PEOPLE OF CENTRAL ISTANBUL



41 / 98 A beggar with her child on Istiklal Avenue
Source: photographed by author

BEGGARS & HOMELESS
PEOPLE OF CENTRAL ISTANBUL

Homeless people of Istiklal Avenue resting in front of a historical building
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“Our physical surroundings bear our and others’ imprint. Our home - furniture 
and its arrangement, room decor - recalls family and friends whom we see 
frequently within this framework.” (Halbwachs, 1992).

“.... the various struggles over remembering and forgetting the past and, 
hence, the imagining of alternative futures.” (Rose-Redwood et.al, 2008)

MEMORY
OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL

FEARSCAPESTHE FEARSCAPE

FEAR IN SPACE

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space



43 / 98 Istiklal Avenue, Early 1900s
Source: A/K ve R/B Archive

COSMOPOLITANISM
ERASURE OF EVERYDAY MEMORY

COSMOPOLITANISM



44 / 98 Cine Magic on istiklal Avenue in mid 1900s.
Source: http://aykiriakademi.com

THE ART OF ENTERTAINMENT
ERASURE OF EVERYDAY MEMORY



45 / 98 A shop in Beyoglu in late 1800s
Source: A/K ve R/B Archive

THE ART OF TRADE
ERASURE OF EVERYDAY MEMORY
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POLITICAL DOMINATION OF PUBLIC SPACE
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CONCLUDING FEARSCAPES

Spaces of fear clusterization of certain 
users in certain spaces

patterns of avoidence

political domination of 
public space

erasure of everyday 
memory

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space

SPACES OF FEAR

SPACES OF OPPORTUNITY

FORMAL USE COLLECTIVE MEMORY 

- POLITICAL DOMINATION
- EVENTS 

EVERYDAY MEMORY

- COSMOPOLITANISM

- THE ART OF ENTERTAINMENT

- THE ART OF TRADEINFORMAL USE

THE FEARSCAPES
of the public space network of Central istanbul
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PROBLEM STATEMENT

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space

SPACES OF FEAR

SPACES OF OPPORTUNITY

FORMAL USE COLLECTIVE MEMORY 

- POLITICAL DOMINATION
- EVENTS 

EVERYDAY MEMORY

- COSMOPOLITANISM

- THE ART OF ENTERTAINMENT

- THE ART OF TRADEINFORMAL USE

THE FEARSCAPES
of the public space network of Central istanbul

Due to the fearscapes the natural bond between the bodies and their public 
space, the dialogues in between bodies and the collective will and action to-
wards the public matters are interrupted. 

BODY    SPACE
 BODY    BODY

 COLLECTIVE    SPACE
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THE HYPOTHESIS

morphology 
of the contemporary public space

appropriation 
of the contemporary public space

memory 
of the contemporary public space

SPACES OF FEAR

SPACES OF OPPORTUNITY

FORMAL USE COLLECTIVE MEMORY 

- POLITICAL DOMINATION
- EVENTS 

EVERYDAY MEMORY

- COSMOPOLITANISM

- THE ART OF ENTERTAINMENT

- THE ART OF TRADEINFORMAL USE

THE FEARSCAPES
of the public space network of Central istanbul

Through the spatial interventions targeting the fearscapes and their components, 
the dialogue between the body & the space, within the bodies and the collective 
and the space can be restored. 

BODY    SPACE
 BODY    BODY

 COLLECTIVE    SPACE
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THE HIDDEN GOALS OF THE URBANIST
KEBA

PCI

WC

TEAHOUSE TEAHOUSE

BODY & SPACE

PRESENCE COMFORT FAMILIARITY
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KEBA
PCI

WC

TEAHOUSE TEAHOUSE

TEAHOUSE TEAHOUSE

BODY & SPACE

BODY & BODY

PRESENCE COMFORT FAMILIARITY

RANDOM INTERACTION COLLABORATION

THE HIDDEN GOALS OF THE URBANIST
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THE HIDDEN GOALS OF THE URBANIST
KEBA

PCI

WC

TEAHOUSE TEAHOUSE

TEAHOUSE TEAHOUSE TEAHOUSE

BODY & SPACE

BODY & BODY COLLECTIVE & SPACE

PRESENCE COMFORT FAMILIARITY

RANDOM INTERACTION COLLABORATION PARTICIPATION
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THINKING IN PHASES
DESIGNING THE DESIGN PROCESS

PHASE 1

TIME SPAN SCALE OF INTERVENTIONS

INITIATION

PHASE 2HARMONIZATION

PHASE 3STATEMENT

initiation of positive change on the 
detected streets through series of minimal 
interventions
 - micor-urbanism, spatial activism, 
guerilla urbanism 

Larger scale urban design projects and 
public space reconfiguration facilitating 
bigger influence among the research area  
public building design, public space 
arrangement 

attachment of streets intervened streets to 
the main street through interventions to the 
corners, facilitate orientation & visibility as 
well as fostering participation through 
engaging stakeholders & the agency 
 



Source:

SPATIAL STRATEGY

CASE STUDY

points of minimal interventions based on spatial 

proposed north-south connections

strategic streets as initiators of 
PHASE 1INITIATION |

PHASE 2
points of attachment to the main 

route of mobile design agency

stops of mobile design agency

HARMONIZATION |

1

2

the culture center

open-air 
living room

PHASE 3STATEMENT |

initiation of positive change on the detected streets 
through series of minimal interventions

 - micor-urbanism, spatial activism, guerilla 
urbanism 

attachment of intervened streets to the main street 
through interventions to the corners, facilitate 

orientation & visibility as well as fostering participation 
through engaging stakeholders & the agency 

 

Larger scale urban design projects and public 
space reconfiguration facilitating bigger influence 

among the research area  
public building design, public space arrangement 
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SPATIAL STRATEGY
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THE WATER DISTRIBUTION UNITS - LATE OTTOMAN PERIOD
CASE STUDY | ANALYSIS

020 20 40
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THE MONUMENT OF REPUBLIC - EARLY REPUBLICAN PERIOD
CASE STUDY | ANALYSIS

020 20 40
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TAKSIM MOSQUE - NEO-LIBERAL ISLAMISM
CASE STUDY | ANALYSIS

020 20 40
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CASE STUDY | VISION
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“...intervening in urban spaces so as to question, refunction and contest prevailing 
norms and ideologies, and to create new meanings, experiences, understandings, 
relationships and situations.” (David Pinder, 2008)

MAIN OBJECTIVES

*	 Stimulate community involvement in urban decision making and implementation 
processes. 

*	 Transformation of spaces of fear into extensions of existing public spaces 

*	 Establish a new relationship between the body and the space through introducing 
familiarity and comfort through design interventions. 

PHASE I
INITIATION

PHASE 1

TIME SPAN SCALE OF INTERVENTIONS

INITIATION

PHASE 2HARMONIZATION

PHASE 3STATEMENT

initiation of positive change on the 
detected streets through series of minimal 
interventions
 - micor-urbanism, spatial activism, 
guerilla urbanism 

Larger scale urban design projects and 
public space reconfiguration facilitating 
bigger influence among the research area  
public building design, public space 
arrangement 

attachment of streets intervened streets to 
the main street through interventions to the 
corners, facilitate orientation & visibility as 
well as fostering participation through 
engaging stakeholders & the agency 
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MINIMAL INTERVENTIONS

THE CHAIR WALL

CONSTRUCTION WALL ART

TAKSIM LIBRARY

SHOESHINERS’ WALL

MAKSEM GARDEN

THE VENDORS’ CORNER
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GUERILLA URBANISM
MINIMAL INTERVENTIONS

CONSTRUCTION WALL ART

MAKSEM GARDEN
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MINIMAL INTERVNETIONS
THE VENDORS’ CORNER

SHOESHINERS’ WALL
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CHAIR WALL

TAKSIM SLIBRARY

MINIMAL INTERVNETIONS
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PHASE I
INITIATION
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PHASE II
HARMONIZATION

PHASE 1

TIME SPAN SCALE OF INTERVENTIONS

INITIATION

PHASE 2HARMONIZATION

PHASE 3STATEMENT

initiation of positive change on the 
detected streets through series of minimal 
interventions
 - micor-urbanism, spatial activism, 
guerilla urbanism 

Larger scale urban design projects and 
public space reconfiguration facilitating 
bigger influence among the research area  
public building design, public space 
arrangement 

attachment of streets intervened streets to 
the main street through interventions to the 
corners, facilitate orientation & visibility as 
well as fostering participation through 
engaging stakeholders & the agency 
 

MAIN OBJECTIVES

*	 Powerful stakeholder engagement, initiate conversation & negotiation be-
tween actors 

*	 Save the space from being the courtyard of the Mosque and turn it into an 
entity function as an inclusive and integrated public space. 

*	 Facilitating a human scale public space design to reflect the lifestyle of Cen-
tral Istanbul 

*	 Orientation from Taksim Square to the street of minimal interventions. 
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PHASE II | DESIGN AREA

020 20 40
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THE PLATFORMS
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Guest Entrance of the Mosque

Connection from Taksim Square

3 PROJECTS ON THE DEMOCRATIC PUBLIC SPACE
THE PLATFORMS
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Connection from minimal interventions street

the ritual of water

the Flowers’ corner

the breakfast kiosks

THE PLATFORMS



80 / 98

3 PROJECTS ON THE DEMOCRATIC PUBLIC SPACE
THE PLATFORMS

THE RITUAL OF WATERTHE BREAKFAST KIOSKTHE FLOWERS’ CORNER
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PHASE II
HARMONIZATION
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PHASE III
STATEMENT

PHASE 1

TIME SPAN SCALE OF INTERVENTIONS

INITIATION

PHASE 2HARMONIZATION

PHASE 3STATEMENT

initiation of positive change on the 
detected streets through series of minimal 
interventions
 - micor-urbanism, spatial activism, 
guerilla urbanism 

Larger scale urban design projects and 
public space reconfiguration facilitating 
bigger influence among the research area  
public building design, public space 
arrangement 

attachment of streets intervened streets to 
the main street through interventions to the 
corners, facilitate orientation & visibility as 
well as fostering participation through 
engaging stakeholders & the agency 
 

Art, freedom and creativity will change society faster than politics.(Victor Pinchuk)

Art brings people back to their sensibility as human beings. This is the purpose of art: 
To bring people together and bring back the humanity as well. (El Seed, Street artist)

MAIN OBJECTIVES

*	 Make a statement through space as the manifestation fo the desired societal and 
political future

*	 Define spatial relations of the public building and rearrangement of the public 
space surrounds it
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THREE HORIZONS On THE DEMOCRATIC PUBLIC SPACE
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POWER AS A COMPANION POWER AS A WALLPAPER POWER AS ONE OF US

Culture Center becomes a part of the horizon 
of power mimicking its scale.
It establishes a new iconic unit in compete-
tion with the architecture of power

Culture Center becomes a part of the hori-
zon of Culture mimicing the scale of the sur-
rounding historical units.
The architecture of power becomes a wallpa-
per to everyday lives

Culture Center is in harmony with both 
worlds, challenging the architecture of pow-
er and empowering the people of Central 
Istanbul to reclaim their public space

SCENARIO I SCENARIO II SCENARIO III

SEARCHING FOR THE NEW HORIZON
VERTICAL RELATIONS
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POWER AS ONE OF US
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THE INVERTED DOME
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THE NEW HIROZION OF THE DEMOCRATIC PUBLIC DOMAIN
TAKSIM CULTURE CENTER
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A NEW DIALOGUE 
BETWEEN THE CITIZENS AND THEIR DEMOCRATIC PUBLIC DOMAIN
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FROM FEARSCAPES TO PUBLIC SPACES

definition of the 
fearscapes

consequences of fear in 
urban space

MORPHOLOGY

APPROPRIATION

MEMORY

presence comfort familiarity

random 
interaction collaboration participation

SPATIAL STRATEGY
phases of action

CASE
STUDY

PHASE I

PHASE II

PHASE III

A NEW DIALOGUE BETWEEN THE CITIZENS AND 
THEIR DEMOCRATIC PUBLIC DOMAIN
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MINIMAL INTERVENTIONS CATALOGUE
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ENVISIONED PEDESTRIAN ROUTES

envisioned routes of the students

envisioned routes of the Istanbulites

envisioned routes of the retailers

envisioned routes of the creatives

pedestrian streets

12060 0 180 N
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CONSTRUCTION 
WALL ART

THE MAKSEM 
GARDEN

SHOESHINER’S 
WALL

TAKSIM LIBRARY

THE CHAIR 
WALL

THE VENDOR’S 
CORNER

demolishing the fences
planting the seeds
communicating with the locals

watering the plants

engagement with street artists and art collectives
graffiti workshop

graffiti performance

open air street art exhibition

engagement with the main actors

wall carving

furniture supply

wall carving
furniture supply

book supply
seating supply supply of electronics, wifi, and light

wall carving

installments of holders

placement of the first chair as the initiator of the act

facade greening

engagement with the municipality

supply of the booth

lease of the booth

temporary beatufication projects

permanent functional projects

action period

in use period

future use

GROUND WORK

THE MOSQUE 
SQUARE

ENGAGEMENT WITH 
POWERFUL ACTORS

THE RITUAL OF WATER

BREAKFAST KIOSKS

THE FLOWERS’ 
CORNER

initiating a dialogue with Cizzion Architects & Fenn Construction
initiating a dialogue with Beyoglu Municipality

organization of a meeting with powerful stakeholders & promotion of the action

water & infrastructure

construction of the platforms & pavement

realization of the green belt & green urban pockets

installment of the wall & the booths

supply of complimentary furniture

replacement of the flowers sellers

installment of the fountains & sinks
supply of complementary furniture

installments of booths
lease of the booths

supply of complementary furniture

LEGAL PERMISSIONS 

DESIGN OF THE PROJECT

CONSTRUCTION

PUBLIC SPACE ARRENGEMENT

ENGAGEMENT WITH 
POWERFUL ACTORS

TIME SPAN 2018 2019 2020 2025
estimated 

demolition date of 
the adjacent 

building

estimated date of 
end of the 

construction of 
Taksim Mosque 
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DREAM TOGETHER

*	 An online participation platform that aims to raise hope, foster participation and 
stimulate community involvement in urban decision making and implementation 
processes. 
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PO
W

ER

INTEREST

Bottom-up design 
officesartists

Universities

students

local retailers

Media

Istanbul Metropol-
itan Municipality

National 
Government

Beyoglu Municipality

French Culture Centrer

Religious Institutions

street vendors

neighborhood residents

Cihangir Beautifica-
tion Association

Vizzion Architects 
(Architects of the Mosque)

everyday users
commuters

Beyoglu Beautifica-
tion & Preservation 

Association

ESDER
Beyoglu Artisan’s 

Association

flower sellers

Fenn construction

tea & bagel sellers

bagel sellers’ association

ISKI

general directorate of 
state hydraulic works 

users of the Mosque

Currently the related actors are either powerful with low 
interest or they are the victims of the current transforma-
tion with high interest but low power in the process. The 
aim of the engagement process is to relocated these 
stakeholders into a position where the powerful ones are 
more interested in the process and the less powerful 
ones are empowered through design proposals.

less powerful stakeholders with high interest towards a 
beneficial change. They constitute the lowest layer of 
the income pyramid whose works are damaged due to 
the ongoing transformtaion in the area.

non-governmental organizations to be engaged to 
empower the less powerful actors

The powerful group who coordinates the construction 
process of the Mosque. They have relatively high inter-
est in the process and engagement with these particular 
actors can function as a step to attract attention of the 
more powerful actors. 

The most powerful stakeholders that currently have low 
interest in the proposed design to be engaged with the 
process through the mediator group



107 / 98 Source:



TITLE
SUBTITLE

108 / 98 Source:



TITLE
SUBTITLE

109 / 98 Source:



TITLE
SUBTITLE

110 / 98 Source:



TITLE
SUBTITLE

111 / 98 Source:



TITLE
SUBTITLE

112 / 98 Source:



SUBTITLE

113 / 98 Source:

SPATIAL CONDITIONS

WC
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THE SURVEY
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THE SURVEY

•	 THE QUESTIONNAIRE 

•	 EMOTIONAL MAPPING 
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CITIZENS DEMOCRATIC 
PUBLIC DOMAIN

DISRUPTION

FEAR

FIELD OF DISRUPTION
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