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FEAR AS AN URBAN PHENOMENON
CONSEQUENCES OF THE ECOLOGY OF FEAR IN URBAN SPACE

“The universal consequence of crusade to se-
cure the city is the destruction of any democrat-
ic public space....”

Mike Davis, 1992

ENCLOSURE SOCIO-SPATIAL SEGREGATION LOSS OF DEMOCRATIC PUBLIC DOMAIN
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FEAR AS AN URBAN PHENOMENON
PROBLEM FIELD

FIELD OF DISRUPTION
CITIZENS —'%— DEMOCRATIC
PUBLIC DOMAIN
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RESEARCH AREA
THE “HEART” OF ISTANBUL
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THE PUBLIC SPACE NETWORK
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THE PUBLIC SPACE NETWORK

ISTIKLAL AVENUE
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THE PUBLIC SPACE NETWORK

TAKSIM SQUARE
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THE SURVEY
EMOTIONAL MAPPING
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FEAR & VICTIMIZATION

considers Beyoglu unsafe 83%

victim-of a crime 26%

375 % sexval harresment
31.3 % theft

18.8.politcal crime
12.5 #% troffic related ‘“
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FEAR & VISITING FREQUENCY
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FEAR & VISITING FREQUENCY

21/98

# people
50

40

30

20

10

20.5% avoid if possible

59.1% leisure

13.6% shopping
6.8% nostalgia \

seldom 1, 2 times 1-2 times 3-6 fimes everyday
a month a week a week

_ visiting frequency



FEARFUL CONNOTATION

22 /98

# people

50

40

30

20

10

59.1% leisure

20.5% avoid if possible
13.6% shopping

6.8% nostalgia

“SPOOK"
//dirf”
“RUBBISH
“UNRESTED"”

“deformation”

visiting frequency



PROBLEM FIELD
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CONTEMPORARY DEMOCRATIC
URBAN socmwM PUBLIC DOMAIN

The ecology of fear dominates the public space network of Central

Istanbul transforming the everyday spatial behaviours into the spatial

biographies of fear and eventually disconnect the contemporary ur-

ban society from their democratic public domain.



RESEARCH QUESTION

CONTEMPORARY DEMOCRATIC
URBAN SOCIETY PUBLIC DOMAIN

How can we reestablish a constructive dia-
logue between the contemporary urban society and
their democratic public doman in Central Istanbul?
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THE FEARSCAPE
INVESTIGATING FEAR IN ITS LANDSCAPE

-scape: a combining form extracted from landscape, denoting
“an extensive view, scenery,” or “a picture or representation” of
such a view, as specified by the initial element

fearscape: a physical scene specified_by an incident of fear
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THE FEARSCAPE
INVESTIGATING FEAR IN ITS LANDSCAPE

-scape: a combining form extracted from landscape, denoting
“an extensive view, scenery,” or “a picture or representation” of
such a view, as specified by the initial element

fearscape: a physical scene specified_by an incident of fear
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FEAR IN SPACE
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CONTEMPORARY

URBAN SOCIETY
CONTEMPORARY

URBAN SPACE

THE FEARSCAPE
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COMPONENTS OF THE FEARSPACES OF CENTRAL ISTANBUL
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METHODOLOGICAL FRAMEWORK

SPATIAL BIOGRAPHIES

morphology appropriation memory

of the contemporary public space of the contemporary public space  of the contemporary public space

S

THEORY
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MORPHOLOGY

OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL

Urban fabric is the container of social activity. Its layout and design can en-
courage or discourage certain types of behaviour. Some aspects of urban fab-
ric can be manipulated, redesigned, and reshaped to decrease fear...” (Cec-

cato, 2011)

“.... fear is embedded in the physical characteristics of place” (Bannister &
Fyfe, 2001)

FEAR IN SPACE

o

morphology

of the contemporary public space

THE FEARSCAPE



TYPO-MORPHOLOGICAL ANALYSIS
THE SPATIAL CATEGORIES

THE LANDSCAPE THE BORDER THE PATH THE CORNER THE BUILDING
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THE BORDER
WALL TYPOLOGIES
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THE BORDER
WALL TYPOLOGIES
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SPACES OF FEAR
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APPROPRIATION

OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL

FEAR IN SPACE
C =
‘.ﬁrﬂm\
‘Space itself may be primordially given, but the organization, use, and mean- <>/ @

ing of space is a product of social translation, transformation and experience’.

Lefebvre, 1991). morphology appropriation

of the contemporary public space of the contemporary public space

THE FEARSCAPE




INFORMAL APPROPRIATION
THE ‘THIRD PLACES’
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large scale third
spaces for all users

small scale thrid spaces
for specific users

streets known with their
third places

——~

1

\‘, Fast food kiosks adjacent to
/) Taksim Square

~

N

\
7 ) rock bars and cafes

4
-

—

T

3 \; bars of folk culture and music

4
-,

-

\
4 ¥ cofes and restaurants
7
s, places that symbolizes the way
1 of living in the immigrant
./ neighborhood in the north
RN
Y meyhanes (traditonal bars that
/' serves raki and meze), fish market
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~
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PEOPLE OF CENTRAL ISTNABUL
SPATIAL BEHAVIOURS
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THE RETAILERS

THE OLD
ISTANBULITES



PEOPLE OF CENTRAL ISTANBUL
STREET VENDORS
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A street vendor on Istiklal Avenue
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Source: photographed by author



PEOPLE OF CENTRAL ISTANBUL

STREET MUSICIANS
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Street musicians in front of a vacant ground floor on Istiklal Avenue
Source: photographed by author
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PEOPLE OF CENTRAL ISTANBUL
BEGGARS & HOMELESS
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A beggar with her child on Istiklal Avenue Homeless people of Istiklal Avenue resting in front of a historical building
Source: photographed by author




MEMORY

OF THE PUBLIC SPACE NETWORK OF CENTRAL ISTANBUL

“Our physical surroundings bear our and others” imprint. Our home - furniture
and its arrangement, room decor - recalls family and friends whom we see
frequently within this framework.” (Halbwachs, 1992).

“.... the various struggles over remembering and forgetting the past and,

4

hence, the imagining of alternative futures.” (Rose-Redwood et.al, 2008)

FEAR IN SPACE
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morphology appropriation memory

of the contemporary public space of the contemporary public space  of the contemporary public space

THE FEARSCAPE



ERASURE OF EVERYDAY MEMORY
COSMOPOLITANISM
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43/ 98 Istiklal Avenue, Early 1900s
Source: A/K ve R/B Archive



ERASURE OF EVERYDAY MEMORY
THE ART OF ENTERTAINMENT
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44 / 98 Cine Magic on istiklal Avenue in mid 1900s.
Source: http://aykiriakademi.com



ERASURE OF EVERYDAY MEMORY
THE ART OF TRADE
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A shop in Beyoglu in late 1800s
Source: A/K ve R/B Archive




POLITICAL DOMINATION OF PUBLIC SPACE

g ey

[ns e
TR L ] e Y s =

| mE—
i 131 i

nful

r

L
o AR A | 11 iy S
5 (414 EEMAMLE ALAD IRRATARY el

46 /98



CONCLUDING FEARSCAPES

THE FEARSCAPES

of the public space network of Central istanbul

|
<>

morphology

of the contemporary public space

Spaces of fear
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appropriation memory

of the contemporary public space of the contemporary public space

political domination of
public space

clusterization of certain
users in certain spaces

erasure of everyday
patterns of avoidence memory



PROBLEM STATEMENT

THE FEARSCAPES

of the public space network of Central istanbul

BODY | SPACE
BODY | BODY

COLLECTIVE | SPACE

Due to the fearscapes the natural bond between the bodies and their public
space, the dialogues in between bodies and the collective will and action to-
wards the public matters are interrupted.
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THE HYPOTHESIS

THE FEARSCAPES

of the public space network of Central istanbul

BODY — SPACE
BODY — BODY

COLLECTIVE — SPACE

Through the spatial interventions targeting the fearscapes and their components,
the dialogue between the body & the space, within the bodies and the collective
and the space can be restored.
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THE HIDDEN GOALS OF THE URBANIST

BODY & SPACE
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PRESENCE
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THE HIDDEN GOALS OF THE URBANIST

BODY & SPACE
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THE HIDDEN GOALS OF THE URBANIST

BODY & SPACE
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DESIGNING THE DESIGN PROCESS

THINKING IN PHASES

54 /98

STATEMENT PHASE 3

TIME SPAN

SCALE OF INTERVENTIONS

inifiation of positive change on the
detected streets through series of minimal
inferventions

- micor-urbanism, spatial activism,
guerilla urbanism

attachment of streets intervened streets to
the main street through interventions 1o the
comers, facilitate orientation & visibility as
well as fostering participation through
engaging stakeholders & the agency

Larger scale ulban design projects and
public space reconfiguration facilitating
bigger influence among the research area
public building design, public space
arrangement

1]




SPATIAL STRATEGY

initiation of positive change on the detected sireets strategic streets as initiators of
through series of minimal inferventions

- micor-urbanism, spatial activism, guerilla
urbanism

points of minimal interventions based|on spatial

proposed north-south connections
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SPATIAL STRATEGY

initiation of positive change on the detected sireets strategic streets as initiators of
through series of minimal inferventions

- micor-urbanism, spatial activism, guerilla
urbanism

points of minimal interventions based|on spatial

proposed north-south connections
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SPATIAL STRATEGY

initiation of positive change on the detected sireets
through series of minimal inferventions

- micor-urbanism, spatial activism, guerilla
urbanism

attachment of intervened streets to the main street
through interventions to the corners, facilitate
orientation & visibility as well as fostering participation
through engaging stakeholders & the agency

57 /100

strategic streets as initiators of
points of minimal interventions based|on spatial

proposed north-south connections

points of attachment to the main
route of mobile design agency

stops of mobile design agency




SPATIAL STRATEGY

initiation of positive change on the detected sireets
through series of minimal inferventions

- micor-urbanism, spatial activism, guerilla
urbanism

attachment of intervened streets to the main street
through interventions to the corners, facilitate
orientation & visibility as well as fostering participation
through engaging stakeholders & the agency

STATEMENT | PHASE 3

Larger scale urban design projects and public
space reconfiguration facilitating bigger influence

among the research area
public building design, public space arrangement

58 /100

strategic streets as initiators of
points of minimal interventions based|on spatial

proposed north-south connections

points of attachment to the main
route of mobile design agency

stops of mobile design agency

the culture cente

open-air
living room

{




SPATIAL STRATEGY

initiation of positive change on the detected sireets
through series of minimal inferventions

- micor-urbanism, spatial activism, guerilla
urbanism

attachment of intervened streets to the main street
through interventions to the corners, facilitate
orientation & visibility as well as fostering participation
through engaging stakeholders & the agency

STATEMENT | PHASE 3

Larger scale urban design projects and public
space reconfiguration facilitating bigger influence

among the research area
public building design, public space arrangement

CASE STUDY

59 /100

strategic streets as initiators of
points of minimal interventions based|on spatial

proposed north-south connections

points of attachment to the main
route of mobile design agency

stops of mobile design agency

the culture cente

open-air
living room
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CASE STUDY | ANALYSIS
THE WATER DISTRIBUTION UNITS - LATE OTTOMAN PERIOD




CASE STUDY | ANALYSIS
THE MONUMENT OF REPUBLIC - EARLY REPUBLICAN PERIOD




CASE STUDY | ANALYSIS
TAKSIM MOSQUE - NEO-LIBERAL ISLAMISM




CASE STUDY |
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PHASE |

INITIATION

“...infervening in urban spaces so as to question, refunction and contest prevailing
norms and ideologies, and to create new meanings, experiences, understandings, TIME SPAN
relationships and situations.” (David Pinder, 2008)

MAIN OBJECTIVES

* Stimulate community involvement in urban decision making and implementation
processes.

* Transformation of spaces of fear into extensions of existing public spaces

* Establish a new relationship between the body and the space through introducing
familiarity and comfort through design interventions.
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MINIMAL INTERVENTIONS

&
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THE CHAIR WALL

CONSTRUCTION WALL ART

TAKSIM LIBRARY

SHOESHINERS" WALL

MAKSEM GARDEN
THE VENDORS” CORNER



MINIMAL INTERVENTIONS
GUERILLA URBANISM
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CONSTRUCTION WALL ART

MAKSEM GARDEN




MINIMAL INTERVNETIONS

THE VENDORS” CORNER
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SHOESHINERS" WALL
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MINIMAL INTERVNETIONS

CHAIR WALL
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PHASE |

INITIATION
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PHASE i

HARMONIZATION

MAIN OBJECTIVES TIME SPAN

* Powerful stakeholder engagement, initiate conversation & negotiation be-
tween actors

I —

* Save the space from being the courtyard of the Mosque and turn it info an

entity function as an inclusive and integrated public space. N
|

* Facilitating a human scale public space design to reflect the lifestyle of Cen-
tral Istanbul

* Orientation from Taksim Square to the street of minimal interventions.




PHASE Il | DESIGN AREA
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THE PLATFORMS

/7 /98
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THE PLATFORMS
3 PROJECTS ON THE DEMOCRATIC PUBLIC SPACE
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Guest Entrance of the Mosque

Connection from Taksim Square
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THE PLATFORMS

Connection from minimal interventions street

the Flowers’ corner
» ¥ ¥Fa
&4 M : the ritual of water
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THE PLATFORMS

3 PROJECTS ON THE DEMOCRATIC PUBLIC SPACE

THE FLOWERS" CORNER

THE BREAKFAST KIOSK

THE RITUAL OF WATER

it R
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PHASE Il

HARMONIZATION



PHASE lil

STATEMENT

Art, freedom and creativity will change society faster than politics.(Victor Pinchuk)
TIME SPAN

Art brings people back to their sensibility as human beings. This is the purpose of art:
To bring people together and bring back the humanity as well. (El Seed, Street artist)

MAIN OBJECTIVES

* Make a statement through space as the manifestation fo the desired societal and
political future

* Define spatial relations of the public building and rearrangement of the public
space surrounds it




THREE HORIZONS On THE DEMOCRATIC PUBLIC SPACE

........................................................................................ 50m
/\ A POWER
C 5 C 5
C 1 C 1
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CULTURE
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SEARCHING FOR THE NEW HORIZON

VERTICAL RELATIONS

SCENARIO |
POWER AS A COMPANION

Culture Center becomes a part of the horizon
of power mimicking its scale.

lt establishes a new iconic unit in compete-
tion with the architecture of power

00000000

]

89 /98
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SCENARIO 11
POWER AS A WALLPAPER

Culture Center becomes a part of the hori-
zon of Culture mimicing the scale of the sur-
rounding historical units.

The architecture of power becomes a wallpa-
per to everyday lives

SCENARIO 11
POWER AS ONE OF US

Culture Center is in harmony with both
worlds, challenging the architecture of pow-
er and empowering the people of Central
Istanbul to reclaim their public space

PPPPP




POWER AS ONE OF US

THE INVERTED DOME
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TAKSIM CULTURE CENTER
THE NEW HIROZION OF THE DEMOCRATIC PUBLIC DOMAIN
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A NEW DIALOGUE
BETWEEN THE CITIZENS AND THEIR DEMOCRATIC PUBLI(\I DOMAIN
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FROM FEARSCAPES TO PUBLIC SPACES

consequences of fear in MORPHOLOGY
urban space |
APPROPRIATION
. [
definition of the
fearscapes MEMORY
presence comfort familiarity
random . e
interaction collaboration participation
SPATIAL STRATEGY

phases of action

CASE
STUDY

A NEW DIALOGUE BETWEEN THE CITIZENS AND
THEIR DEMOCRATIC PUBLIC DOMAIN
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MINIMAL INTERVENTIONS CATALOGUE
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ENVISIONED PEDESTRIAN ROUTES

E- envisioned routes of the students
", envisioned routes of the Istanbulites

/ envisioned routes of the retailers

[} envisioned routes of the creatives
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Time span 2018 - 2019 2020 2025

estimated estimated date of

demolition date of end of the

the adjacent construction of

uilding Taksim Mosque

action period temporary beatufication projects
CONSTRUCTION
WALL ART in use period
engagement with street arists and art collectives permanent functional projects
grafiiti worksnop
graffiti performance future use
open air street art exhibition

THE MAKSEM
GARDEN

demolishing the fences
planting the seeds
communicating with the locals
watering the plants
SHOESHINER'S
WALL engagement with the main actors
wall carving

furniture supply

TAKSIM LIBRARY

wall carving
furniture supply facade greening
book supply
seating supply supply of electrorics, wifi, and light
THE CHAIR
WALL
wall carving
installmen's of holders
placement of the first chair as the initiator of the act
THE VENDOR'S
CORNER
engagement with the municipality
supply of the booth
lease of the booth
ENGAGEMENT WITH
POWERFUL ACTORS
777777777 -nitiating a dialogue with Cizzion Architects & Fenn.Construction—  —  —  — — — — — — — — —
initiating a dialogue with Beyoglu Municipality
organization of a meeting with powerful stakeholders & promotion of the action
GROUND WORK i
water & infrastructure |
construction of the platforms & pavement
realization of the green belt & green urban po‘ckets
THE MOSQUE |
SQUARE supply of complimentary furnjture

installments of booths
lease of the booths
supply of complementary furniture

THE FLOWERS'
; CORNER w ;
! installment of the wall & the booths .
! replacement of the flowers sellers |
3 THE RITUAL OF WATER i
! installment 6f the fountains & sinks i
| | supply of complementary furniture |
i i :
| BREAKFAST KIOSKS i
1 i

B
LEGAL Permissions I —

pesiGN oF THE ProveCT [ NEEGN
construcTion N
pusLiC sPace ArrengevenT NGNS
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DREAM TOGETHER

* An online participation platform that aims to raise hope, foster participation and
stimulate community involvement in urban decision making and implementation
processes.
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PHASE Il | ACTORS

SUBTITLE

Go

\ational
vernment

[ J
stanbul Metropol-
itan Municipality

[ J
Beyoglu Municipality

o
Religious Institutions

Fenn construction

7, 7, 7, 7, 7 7 7, 7,7, 7,7, 7,7, 7,7 7
I A I SV A Y A S S S S S S S
R g A g A A
/s, 7,7 A A A A A A A 4
s s s s / s
SIS SIS (SIS SIS S S ST/
Vs / N A A A A A

Vizzion Architects

I
I
|
I
i
I
I(Architects of the Mosque) I

POWER
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general dlrecf[orate of /////////!,_?/// S
state hydraulic works S ——————————
Media e
y o : Rs
ISKI Universities ' ESDER
Beyoglu:Artisan’s
Association
°'"‘ """"" T 0
bagel sellers’ association  Beysglu Beautifica-
tion & Preservation
- A Association
[ ) Bottom-up design
artists ® offices ™
users of the Mosque

French Culture Centrer

[ ]
Cihangir Beautifica-
tion Association

[ ]
neighborhood residents

everyday users .
commuters i local retailers ©

tea & bagel sellers

o
flower sellers

students

street vendors

INTEREST

Currently the related actors are either powerful with low
interest or they are the victims of the current transforma-
tion with high interest but low power in the process. The
aim of the engagement process is to relocated these
stakeholders into a position where the powerful ones are
more interested in the process and the less powerful
ones are empowered through design proposals.

less powerful stakeholders with high interest towards a
beneficial change. They constitute the lowest layer of
the income pyramid whose works are damaged due to
the ongoing transformtaion in the area.

non-governmental organizations to be engaged to
empower the less powerful actors

The powerful group who coordinates the construction
process of the Mosque. They have relatively high inter-
est in the process and engagement with these particular
actors can function as a step to attract attention of the
more powerful actors.

The most powerful stakeholders that currently have low
interest in the proposed design to be engaged with the
process through the mediator group
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SPATIAL CONDITIONS
SUBTITLE
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THE SURVEY
SAMPLE GROUP

GENDER DISTRIBUTION

®
' male

female
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AGE DISTRIBUTION

50+

40-50

30-40

20-30

<20

10

15

20
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THE SURVEY

e THE QUESTIONNAIRE

«  EMOTIONAL MAPPING
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FIELD OF DISRUPTION
CITIZENS —'%— DEMOCRATIC
PUBLIC DOMAIN
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