BETWEEN NOW & NEXT

Credits: from GO Property archive - Balti Jaam, 1962
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FOREWORD

Cities are often remembered by their destina-
tions, yet much of urban life unfolds in between.
This project emerges from one of the last con-
tinuous pieces of land capable of holding Tal-
linn’s dispersed centres in relation. This project
begins with the belief that the future of this land
does not lie in the creation of another centre, but
in the amplification of those that already exist. It
envisions architecture as a civic prosthetic: an
instrument that extends the reach of the city,
strengthens relationships between territories,
and reveals latent potentials already embedded
within the urban fabric. Rather than introduc-
ing something new, it seeks to intensify what is
present, transforming a fragmented corridor into
a connective force capable of holding Tallinn in
relation to itself, founded on the belief that the
spaces between things are often more powerful
than the things themselves if designed accord-
ingly. Here, the gap becomes gold.
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INTRODUCING
THE WHAT & WHY

design studio:

PROBLEM STATEMENT

The following project is situated in the heart of Tallinn,
delineated by the city walls and the triangulation of
the train, the tram and the bus terminal. The site oper-
ates through a composition of functions and tensions,
that through this investigation have been questioned
for their brittle nature in response to their role in this
very fertile territory.

Manifestations of dysfunction present within the site-
are seen through large, medium and small scale oc-
curances.

At the large scale, the post-Soviet transition and Es-
tonia’s independence in the early 1990s led to the
dismantling and restructuring of Tallinn’s railway infra-
structure, leaving behind significant yet underutilized
spatial potential, but also a railway line that abruptly
ends in vacant land. Simultaneously, the shift from a
centrally planned system to a market-driven econo-
my, fragmented the land ownership, where state con-
trolled land run alongside the transport infrastructure
whilst surrounding plots were privatized and devel-
oped independently forming a matrix of cores distant
from the now disarmed city center. This division has
contributed to a discontinuous and unclear urban
environment, where coordinated development and
spatial coherence are difficult to achieve at a site that
holds the potential to reconnect Tallinn’s increasingly
dispersed urban cores.

To further the complexity, the arrival of Rail Baltica,

promising unprecedented regional connectivity, is
likely to cause further pressure, exposing the growing
mismatch between large-scale mobility demands and
the existing urban fabric surrounding Balti Jaam.

At the medium scale, this wedge of land suffers pre-
cisely from these conditions imposed by mobility de-
mands which are the large area needed to support
the transportation infrastructure. The large debilitat-
ed land conditioned by this urban model of transitive
functions creates dissonance in the urban fabric be-
tween the old town and the surrounding cores com-
promised by disjointed experiences.

In the smaller scales, the Balti Jaam station is often
seen providing inadequate waiting or transiting ar-
eas without them feeling hostile or small in number.
In some cases, you can also experience the absence
of formal ways of dealing with these issues, such as
the many temporal structures serving drivers and
commuters that have been treated as permanent due
to the lack of change for the bus station. It is also to
notice that Tallinn experiences extreme cold and low
temperatures for the majority of the year, intensifying
the discomfort of the large presence of outdoor infra-
structure for these modes of transport compared to
closed and sheltered.

In response to these conditions, the project aims
to provide Tallinn with a place of waiting through a
building that acts as an urban node, stitching togeth-
er fragmented urban territories while accommodating
the diverse demands of its surroundings. The project



reimagines as a testing ground the node between the
bus terminal, train and tram stop as an investigation
into how architecture can assimilate and mediate ex-
isting urban conditions, offering itself as a catalyst for
greater spatial coherence, connectivity, and enhanc-
ment. Rather than functioning solely as a transport fa-
cility, the building seeks to work as an amplifier by ab-
sorbing the pressures and opportunities of its context,
transforming them into architectural and urban value.

RELEVANCE

The project proves to be of urgency as the future of
this land is currently the subject of increasing devel-
opment pressure, fragmented ownership structures,
and an unresolved urban gap, whilst being the last
pocket of land to be in contact with the many cores
currently strengthening. Rather than viewing these
conditions as obstacles, the project approaches them
as a unique opportunity to investigate how the built
in this land can be perceived as an extension of the
city itself. One which forms nodes and acts as a civic
prosthetic, assisting, amplifying and enhancing exist-
ing urban conditions. The project investigates how ar-
chitecture through intensity, can absorb surrounding
pressures, accommodate emerging demands, and
strengthen relationships between fragmented territo-
ries and their specificity.

The relevance of this research therefore lies not only
in the redevelopment of a specific site, but also in its
broader architectural inquiry. As cities continue to-
face increasing complexity, architecture must move

beyond the production of static intervention for its self
interes, but instead explore the opportunity of oper-
ating as a building that externalizes and enriches the
existing whilst being responsive to the future transfor-
mations. The builtin this area should aspire to become
instrumental to the city, finding ways to bridge urban
gaps through intensity, connectivity, and adaptability,
acting as a catalyst for regeneration.

This attitude is not imposed upon the site, but emerg-
es from it. Throughout its history, the Balti Jaam area
has functioned as a concentration of infrastructure,
movement, and technological systems. With future
developments promising even greater levels of con-
nectivity and complexity, the site presents an oppor-
tunity to investigate how architecture can harness
these existing forces rather than resist them. In doing
S0, the project acknowledges that physical connectiv-
ity is already achieved through the various modes of
transport linking Tallinn’s urban cores. The challenge
therefore lies not in bringing these places closer to-
gether, but in capturing and expressing the qualities
they already possess. Through architecture and tech-
nology, the project seeks to transform the gap into a
place capable of containing, reflecting, and intensi-
fying the identities, activities, and experiences of the
territories it connects, bringing people, programs,
and urban territories closer together through the very
systems that already define the area.
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OBJECTIVE & MOTIVATION

The objective of this project is to provide the site at
hand with an architecture that utilizes immediate anal-
ysis in generating form and function by responding to
the specific requirments of a place. The project seeks
to understand existing conditions and develop archi-
tectural interventions that amplify their latent potential
in a continuously expanding project.

The project explores architecture as an active partici-
pant within the city, capable of assisting its users be-
yond their natural human baselines. By studying the
relationship between operational systems and spatial
experience, the research investigates how buildings
can become tools to the needs of both their context
and their occupants. To test this hypothesis, the proj-
ect combines mobility infrastructure with the notion of
containing and waiting due to the notions found on
the site of interest.

The motivation for this project stems from a fascina-
tion with deriving form from emerging actions, pro-
cedures, and requirements, which throughout the
design process sharpen and reinforce the belief in a
building that gradually emerges through inquiry and
investigation. Central to this thinking is the notion of
the building as a mechanism: a system of interacting
parts that work together to perform specific functions
and produce particular outcomes. Rather than being

conceived as a static object, the architecture is un-
derstood as an operational framework whose form is
informed by the relationships between its programs,
users, technologies, and urban conditions.

RESEARCH and/or DESIGN QUESTIONS
The exploration hence contributes to the research in:

HOW CAN ARCHITECTURE WITHIN FRAGMENT-
ED ENVIRONMENTS AMPLIFY EXISTING SYS-

TEMS AND CONDITIONS TO RECONNECT UR-
BAN TERRITORIES?

The sub questions that would follow the main ones
progress in understanding, evaluating and respond-

ing.

understanding
What existing conditions, deficiencies, and
latent potentials define the Balti Jaam and
its adjacent areas?
evaluating
How have these conditions shaped the
spatial and experiential qualities of the site?
responding
How can architecture nurture existing po-
tentials while addressing deficiencies to
mediate and strenghten the area?



SCOPE

As previously stated, the peripheral of this project
rests upon the transportation amenities of the Bali
Jaam and the buildings that support it owned by the
GO Property group. The general scope of the project
is to design a much-needed node that will provide the
bus terminal in junction with the displaced tram stop,
a place of occupation and stay within an area oth-
erwise defined by movement, transfer, and transitory
use.

The architectural proposal combines mobility infra-
structure with civic, commercial, educational, and
leisure oriented environments. These include a re-
configured bus signage and tram stop, waiting areas,
boarding and transition zones, passenger services,
commercial spaces, learning facilities, workspaces,
staff facilities and temporary accommodation. The
project investigates how these functions can coexist
within a single architectural framework while support-
ing the diverse needs of passengers, staff, and visi-
tors of the area whilst merging in the existing system.

The audience of this intervention is broad and inclu-
sive. Aimed at travellers for every duration of waiting
with their different intentions and bodily requirements,
designated for solo or group travellers with their dif-
ferent ideas on what constitutes a comfortable waiting
experience in anticipation of the next mode of trans-
port based on the situation they find themselves in.
Amongst this targeted audience, the place aims at

situating the drivers themselves in a comfortable and
more central environment, giving them the possibility
to integrate amongst the amenities, and not be ex-
cluded from them.

Although the proposal incorporates the functions of
a bus terminal and tram interchange, it is not con-
ceived as a conventional transportation facility or
if ever a new typology for transportation, but rather
the outcome of its conditions. The resulting program,
spatial organization, and architectural expression are
informed by the deficiencies, opportunities, and de-
mands identified within the Balti Jaam area and not by
preconditioning the site, hence the unorthodox size
and functions.
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METHODS, RESEARCH, DESIGN & PLANNING

The project was developed through a process of
observation, documentation, interpretation, and it-
erative design. The research began with fieldwork
conducted within the Balti Jaam area and the con-
tinuation of that land within the area which is thought
of as an urban gap, where a series of still film record-
ings were captured from selected points that were
thought of as interesting. By documenting spaces
over extended periods of time, the study sought to
understand how the site was experienced, how peo-
ple occupied it, and how events gradually unfolded
within it. These observations were accompanied by
written reflections, speculative stories, and a short
film, allowing subjective experiences and atmospher-
ic qualities to become part of the research process.

Followingthefieldwork, archivalresearchwas conduct-
ed using historical maps, photographs, and planning
documents to understand how the site evolved over
time and how the present urban gap emerged. Partic-
ular attention was given to the transformation of railway
infrastructure, changing patterns of occupation, and
the gradual development of the surrounding urban
fabric with an outcome of a small summative booklet.

The findings were subsequently translated into a se-
ries of analytical and speculative mappings. These
drawings catalogued movement, waiting locations,
spatial relationships, distances,scales, timelines, and
patterns of development. The purpose of these map-
pings was not only to document existing conditions,

but also to identify deficiencies, latent potentials,
and relationships between the different systems op-
erating within the area. Through the accumulation of
these studies, a broader understanding of the site’s
systems, procedures, recurring patterns, and spatial
qualities began to emerge.

Whilst the fieldwork and historical research provided a
general understanding of the area and its evolution, it
was through the synthesis of these findings into draw-
ings, stories, and mappings that the investigation be-
came increasingly specific and emotive allowing the
analysis to move beyond measurable data and en-
gage with the atmosphere and experience of the site.
The process of interpretation allowed individual condi-
tions, deficiencies, and opportunities to reveal them-
selves, ultimately clarifying both the point of interven-
tion and the direction of the architectural proposal.

The proposal therefore emerged through the cu-
ration and interpretation of the film studies, histori-
cal research, and speculative drawings. Together,
these methods established a framework through
which the site could be understood not only as a
collection of infrastructures and programs, but as a
place with distinct spatial, social, and experiential
characteristics that could be translated into archi-
tecture. These findings were articulated through sev-
eral texts written in the form of manifestos and jour-
nals that expressed the attitude on design required
to proceed and conduct the investigation. Setting



THEORETICAL FRAMEWORK, LITERATURE &
PRECEDENT STUDY

The theoretical foundation of this project as previously
stated is rooted in the belief that architecture should
emerge from and build upon the existing conditions
of its place forming a singular architectural response.
The project investigates how architectural form can
arise from the relationships, activities, and systems al-
ready operating within an environment. In this sense,
the building is understood less as an autonomous ob-
ject and more as a mechanism through which exist-
ing conditions are collected, interpreted, and spatially
expressed.

This position draws upon architectural ideas that view
buildings as manifestations of larger urban forces.
Antonio Sant’Elia’s visionary projects are particularly
relevant in this regard, as his work suggests that build-
ings can become physical expressions of the systems
that surround them, allowing individual interventions
to communicate the character of a wider urban con-
dition. Within the context of this project, Sant’Elia is
relevant not only for demonstrating how architecture
can embody conditions traditionally considered exter-
nal to the discipline, such as movement, speed and
progress, but also for providing a framework through
which the term amplification can be understood in the
context of my research question. His work suggests
that architecture can act as an expression of forces
larger than itself, translating broader urban conditions
into built form.

Through this growing exploration another theoretical
framework that similarly adheres to the definition of
amplifying is Hans Hollein’s understanding of archi-
tecture as a medium of communication ' capable
of constructing immersive narrative environments
through ideas, identities, conditions and experiences
beyond pracicality. A pilot project for this application
is the Retti Candle Shop, where architecture extends
beyond its commercial function to communicate a
particular atmosphere and identity through the care-
ful orchestration of material, form, reflection, and per-
ception. Amplification is therefore understood as an
increase in the ability of architecture to communicate
and enrich the relationships, activities, and experi-
ences present within a place.

Together, these positions support an architecture that
acts not as an isolated object, but as a spatial expres-
sion of the relationships, where it is highly commu-
nicated throught the framework of Hollein and highly
intensified through the framework of Sant Elia.
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RESULTS & OUTCOME

design

studio:

CHOSEN LAND

In this part of my results | showcase the relationships
and location of the site | am dealing with.

[Appendix 1]

The results are a a site plan to compare what part of
the city was my project going to evolve in and an ae-
rial view with highlighted structures to expose the ini-
tial interest of my exploration. The result of this focus
point has led me to have larger topics of interest but

FRAGMENTATION

In this part of my results, s clear definition of fragmen-
tation can be seen through the work produced.

The fragmentation of the site was brought to
my attention through the fieldwork that occured
during my visit in Tallinn and made more appar-
ent as | looked at archival footage. The results
in this part proceeded by firstly dealing with first
hand experiences. This began with footage shot.

[Appendix 2]

The footage expresses summarized and curated ver-
sion of the suggestive environment being explored.
The first selection of shots were introductory. They
help orient the people with the location, but also to al-
ready showcase scale and the things at hand. These
first shots immediately introduce the humble scale of
the train station in comparison to the city of Tallinn .
Subsequeently we see how the train and tram are

connected to eachother with their respective sub-
structures, which are minimal, outdoor and fragile.

The shots then proceed to show how the tram
traverses on vacant and abandoned land with the
addition of how demanding the infrastructure present
actually is in combination with the bus, with abun-
dant space occupied every once in a while due to
their manuverability and required parking, leaving
land for the majority of the time idle and waiting.

From this point onwards, the film explores the rela-
tion with the old town and the gap that runs along
side it, which hints at forgotten architecture and infra-
structure that no longer play a role in todays society.
The film then re explores the connection back to the
train station with the sun giving the impression of how
beautiful this place is in the right climate.

In conclusion this hope is juxtaposed with the things
that make the site unbearable at times which are the
seperation caused by the obstructions like the tracks
and fences present, but also the seperation of all the
amenities and the role of users and drivers of this area.

[Appendix 3]

The film and the experience on site led to an accu-
mulation of data that showcased the biggest interest
lying on the wedge of land that wraps around the old
town. This was marked and considered as | later on
developed this finding with more research, such as a
displacment drawing that showcased the vertical and
horizontal displacement that the old city had with its



representing toompea and the lowest point represen-
tiadjacent districts, Telleskivi, Kalamaja, Kelmikula &
Pelgulinn. How this map works it that the land topog-
raphy was escavated from the volume of my boundary
with a total volume made up by the highest point rep
ng the lowest point of land in the area marked. The
result of the volume after being excavated would then
showcase the detachment the land has with the old
town, as well as showing the detachment the land has
horizontally with the other districts. In continuation of
this exploration to go along side this analytical finding,
a map of functions that represented what part of this
land made the situation difficult was made, from the
functions present and elements. These two drawings
side by side made it apparent that there definitely is
an inconsistency in the terrain and land use

[Appendix 4]

Through the process of filming and inhabiting the site,
a series of encounters gradually unfolded over time.
These observations were subsequently articulated
through written narratives that personified particu-
lar moments, transforming them into representative
symbols of the places and conditions encountered
throughout the area of study. These proved to be of
use as they helped describing the site by imagining
the user, which later on proved useful in the formation
of what needed to be included.

[Appendix 5]

Following the personification studies, the research
shifted towards archival investigation and historical
analysis. Through the examination of historical maps,

photographs, planning documents, and other archi-
val material, a chronological understanding of the site
was constructed. These findings were compiled into
a growing catalogue that traced the evolution of the
area over time, documenting the transformations of its
infrastructure, urban fabric, and patterns of occupa-
tion. This process not only revealed how the present
condition of the site emerged, but also exposed a
series of recurring themes, absences, and opportuni-
ties that would later inform the architectural proposal.
The most interesting findigns were the changes in the
stations in post soviet times and the presence of com-
mercial illegal structures amongst all the site that in
more recent years were displaced and nothing built
to neutralize it. Another big occurance were the many
waiting areas proposed for the new buildings of the
station that in recent years can be seen as either ful-
ly occupied by private amenities or commercial use,
with just a corner of the building left for casual com-
fort.

[Appendix 6]

In the following steps of the analysis, the project start-
ed to move in the direction of designing. To ease into
this phase, the research conducted aimed at disas-
sembly and interpreting as a way of learning. This
way of arranging processed data through interpre-
tation, and an own set of rules helped assembling
more knowledge whilst defining spatially the scales
and positions of my intervention amongst the spatial
hierarchies and relationships that involve the site.
The drawings commenced with an already alliniated
knowledge where observations, questions, and
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explored in syntax with real world occurences, deep
emerging themes are deepening the understanding
of the site.

The results of this drawing tries to compile an oper-
ational diagram that shows the hidden mechanisms
of mobility and waiting, dissassembling the site into
constituent parts.

While the passenger experiences the terminal as a
place of arrival and departure, the drivers inhabits
a parallel spatial reality. Confined between cockpit,
corridor, platform edge, and timetable, their experi-
ence becomes highly linear and only as operational
as the signage provided for both tram and bus. This
at the same time is just as important for the user as it
allocates the places of waiting or the places in which
they are stronger than the transport such as the zebra
crossing.

Whilst the project already knew with what intensity it
needed to act these drawings brought out precisely
where.

AMPLIFICATION

The following section of results is dedicated to the re-
sults that shaped the attitude of this project and how
it would treat the previously formulated data into de-
sign. The following section of results is dedicated to
the investigations that shaped the architectural atti-
tude of the project and informed the translation of the
previously formulated data into design. Whilst the

preceding analysis clarified the conditions, deficien-
cies, potentials, and relationships present within the
Balti Jaam area, it did not determine how architecture
should respond to them. The following studies there-
fore explore the theoretical positions, references, and
architectural principles that guided the project, in-
vestigating how existing conditions can be amplified,
communicated, and translated into a singular archi-
tectural intervention.

[Appendix 7]

To initiate the development of an architectural atti-
tude, a collage was produced that sought to visualize
the role of architecture within the context of the proj-
ect. The image portrays the user as a delicate and
vulnerable figure inhabiting a territory dominated by
infrastructure, technology, and large-scale systems.
Positioned amongst mechanisms far greater than
themselves, the individual appears limited by the nat-
ural capacities of the human body when confronted
with the scale and complexity of the surrounding en-
vironment.

The collage proposes architecture as a means of me-
diation between these two conditions. Rather than
overpowering the user, technology becomes an ex-
tension of human capability, amplifying perception,
awareness, and experience. Instruments such as the
telescope and communication devices symbolize the
project’'s ambition to enhance the relationship be-
tween people and their surroundings, allowing users
to engage more deeply with conditions that would
otherwise remain distant, inaccessible, or overlooked.



In this sense, amplification is understood as the act
of extending human capacity. Architecture becomes
a supportive framework through which existing quali-
ties of the site can be more easily perceived, experi-
enced, and occupied. The project therefore seeks not
to replace the existing environment, but to provide the
means through which its latent potentials can be more
fully revealed and enjoyed.

[Appendix 8]

Alongside these theoretical investigations, a manifes-
to was produced and consolidated the architectural
position that emerged emerging from the analysis.
The text synthesizes many of the observations gath-
ered throughout the previous stages of analysis and
establishes a clear attitude towards the future devel-
opment of the territory. Rather than viewing the gap
as a void within the city, the manifesto reinterprets it
as a strategic asset capable of reconnecting Tallinn’s
dispersed urban cores and accommodating the in-
creasing demands placed upon them.

The text provided an initial glimpse of the scale, atti-
tude, and intensity required of the intervention, allow-
ing the architectural proposal to gradually emerge in
thought and idea. In this sense, the text acted not only
as a reflection upon the research, but also as a cat-
alyst for design, shaping the direction through which
the project would continue to develop.

[Appendix 9]
Whilst the manifesto had already begun to establish
an understanding of amplification and its role within

the project, the concept remained largely intuitive and
project-specific. The following theoretical investiga-
tions were therefore used to further articulate and po-
sition this understanding within broader architectural
discourse. Rather than defining amplification directly,
these frameworks demonstrate the architectural out-
comes, attitudes, and possibilities that emerge when
architecture seeks to embody, communicate, and
strengthen conditions beyond itself.

Through these references, amplification becomes un-
derstood not as an increase in scale or intensity alone,
but as the capacity of architecture to reveal, extend,
and enrich existing relationships, activities, and sys-
tems. The theories that follow therefore provide both a
definition and a validation of the architectural attitude
established through the manifesto.

The study of Antonio Sant’Elia proved particularly
valuable in the development of the project because it
reinforced the possibility of deriving architecture from
conditions that exist beyond the boundaries of the
building itself. His work demonstrated that architec-
ture can embody relationships, systems, ambitions,
and forces operating at the scale of the city, rather
than merely responding to functional requirements.
This understanding encouraged the project to move
away from the notion of designing a conventional
transport facility and instead investigate how a single
intervention could become a manifestation of the wid-
er territory in which it is situated.

Through Sant’Elia’s work, the project gained a
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clearer understanding of how architecture can gather
dispersed conditions and express them through a sin-
gular form, by the shapes used and what was made
noticeable in the building. This became particularly
relevant to the Balti Jaam site, where fragmented ur-
ban cores, mobility infrastructures, waiting conditions,
historical traces, and technological systems coexist
within the same territory. Rather than treating these
as independent problems to be solved individually,
the research began to view them as forces capable of
generating architectural form when brought together
and intensified through design.

The influence of Sant’Elia therefore did not determine
the appearance of the proposal, but rather informed
its method of formation. It encouraged the project to
understand the building as an embodiment of its sur-
roundings, allowing the architecture to emerge from
the relationships, systems, and conditions already
present within the site.

Through this growing exploration, another theoretical
framework that adheres closely to the project’s under-
standing of amplification is Hans Hollein’s conception
of architecture as a medium of communication M.

Whilst Sant Elia’s conception of amplification is to
engrave and fully embody the forces, Hans Hollein’s
view reveals and narrate these urban conditions rath-
er than becoming them. Hans Holleins framework re-
lates more to that of experience perception and nar-
rative to form identity.

The pilot project embodying this philosophy was

through the study of his retti candle shop (1965)
where Hollein Transformed a relatively small com-
mercial interior into an immersive spatial experience
with an exhibition space and a walk in store room as
a shopf. The shop was not designed merely to fa-
cilitate the sale of candles, but to construct a mem-
orable experience capable of communicating the
values and character of the institution it represented.

The Retti Candle Shop demonstrates that architecture
can amplify conditions without necessarily increasing
their physical scale, exhibiting characteristics tra-
ditionally associated with much larger architectural
works, such as its symmetry or its spatial sequence.
Amplification here occurs through the careful orches-
tration of perception and experience. Through archi-
tectural intervention, ordinary activities can acquire
greater significance, overlooked relationships can
become more apparent, and latent qualities can be
brought to the foreground. Hollein’s work suggested
that architecture could do more than accommodate
functions. His work discusses actively how to reveal
and communicate them. The proposal therefore be-
gan to investigate how waiting, movement, connec-
tivity, historical traces, and urban relationships could
be translated into spatial experiences that make us-
ers more aware of the territory they inhabit. Archi-
tecture becomes a communicative instrument ca-
pable of revealing the qualities of a place, allowing
users to experience, understand, and engage more
deeply with the conditions already present within it.



[Appendix 10]

The outcome of this theoretical investigation informed
the selection of the project’s point of intervention by
establishing a direct relationship between the ambi-
tions of the research and the territory upon which it
acts. The following diagram serves as the conceptual
backbone of the proposal, illustrating how the building
deploys and merges the adjacent cores as a node.

As a starting point for the architectural proposal, a
strategic zoning drawing was produced to translate
the findings of the analysis into a series of urban in-
terventions. The drawing identified key points of in-
terest, existing deficiencies, and latent opportunities
across the territory, allowing the project to investi-
gate where architectural action could generate the
greatest impact. Rather than focusing solely on the
building itself, this exercise considered the wider ur-
ban landscape and the relationships operating within
it. Through the reconfiguration of existing programs
and the introduction of complementary functions, the
drawing explored how different interventions could
strengthen the current condition of the site. Particular
attention was given to improving connectivity, occu-
pation, comfort, orientation, and the quality of public
amenities. The study therefore acted as an intermedi-
ary step between territorial strategy and architectural
design, establishing a framework through which the
various ambitions of the project could be spatially or-
ganized and tested.

The resulting zoning strategy not only informed the
location of the primary intervention, but also revealed

how a network of smaller actions could contribute to
the wider development of the project and urban envi-
ronment.

The zoning strategy was followed by a continuous
process of massing and formal iteration that gradu-
ally developed from the identified urban strategies.
During this stage, the project was accompanied by
supporting research into terminology, logistics, wait-
ing behaviours, and operational requirements, allow-
ing the architectural concept to be defined before it
was fully translated into form. The investigation sought
to establish the principles, actions, and relationships
that the architecture would need to accommodate
and amplify.

Progress through this phase was aided by the estab-
lishment of a series of design conditions that guided
the evolution of the proposal.
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ARCHITECTURE

Having established the territory of intervention and the
theoretical principles through which it would be ap-
proached, the project could begin its translation into
architecture. The following section presents the archi-
tectural outcomes of the research, illustrating how the
identified deficiencies, latent potentials, and relation-
ships were transformed into spatial, programmatic,
and formal decisions.

Rather than emerging from a predetermined im-
age or typology, the proposal developed through
the continuous synthesis of observations, theories,
and design investigations. The resulting architec-
ture seeks to embody the principles of amplification
explored throughout the research, translating them
into spaces that strengthen existing relationships,
functiona, and contribute to the wider development
of the territory. The following section provides the
continuos iterative process that shaped the building.

ARCHITECTURE: SPATIAL ORGANIZATION &
WAITING

[Appendix 12]

The resulting proposal emerged through the develop-
ment of a collection of spatial instruments designed
to support particular actions, procedures, and expe-
riences identified throughout the research. These ele-
ments were positioned, connected, and transformed
according to the conditions imposed by the site and
the relationships between their users. Form therefore
became the outcome of a process of negotiation be-
tween operational requirements, spatial ambitions,
and the broader objective of amplification, rather than
a predetermined architectural gesture.

This process led to a building organized around a
symmetrical arrangement, allowing the intervention
to respond equally to both the tram and bus systems
positioned on either side of the site. Symmetry was
adopted not as a formal preference, but as a means
of reinforcing clarity, order, and legibility within a pro-
gram that accommodates similar modes of waiting,
boarding, and circulation. Variations in height were
subsequently introduced to differentiate between
movement and occupation. Traversing corridors and
circulation routes occupy the higher levels of the spa-
tial sequence, whilst lounges and waiting areas are
positioned lower, creating visual connections across
the building whilst preserving comfort and orientation.

The waiting experience was developed through a



hierarchy of spaces that respond to different stag-
es of the journey. Areas located closest to boarding
zones accommodate shorter periods of occupation
and more immediate access to transportation. As us-
ers move further from these points, the spaces grad-
ually become more relaxed, offering increased levels
of comfort and occupation. Waiting areas are further
subdivided to improve boarding efficiency and pro-
vide a clearer distinction between places of move-
ment and places of rest. This hierarchy continues ver-
tically throughout the building, where spaces evolve
from operational waiting zones into lounges, quiet
areas, and longer-stay environments as one moves
upwards.

ARCHITECTURE: ORIENTATION, AMENITIES &
PROGRAM

Particular attention was given to orientation and ease
of use. The entrances were conceived as highly leg-
ible points of arrival and furnished with information
hubs, ticket machines and storage facility with imme-
diate devices for the street such as vending machine
s and atm . These amenities allow users to resolve
practical requirements upon entering the building
whilst simplifying the logistical operations of the ter-
minal. The storage facilities are directly connected to
the basement level, enabling staff to manage luggage
and deliveries efficiently without disrupting the public
realm through elevators running alongside the infor-
mation hubs. The immediate connection to the base-
ment is suitable for heavy loads and curb-side drop
off for the cellars, and storage spaces.

Movement within the building is assisted by a series
of architectural elements that form and operate as an
instrument of orientation. A circular node with an the
elongated guiding wall directs the users horizontal-
ly and vertically. The addition of atriums, and visual
openings with these instruments collectively establish
a clear spatial sequence that directs visitors towards
boarding areas, lounges, vertical circulation, and ex-
its. Rather than relying exclusively on signage, the
project embeds wayfinding within the architecture it-
self, allowing movement to emerge naturally through
form, visibility, and spatial hierarchy.

Beneath the public areas, the basement accommo-
dates the operational infrastructure of the building.
This level contains storage facilities, kitchens, cellars,
changing rooms, showers, sanitary facilities, and tem-
porary accommodation for transport staff. By concen-
trating these supporting functions within a dedicated
service level, the project ensures that operational re-
quirements remain closely integrated with the termi-
nal whilst preserving the clarity of the public spaces
above.

As the building is experienced vertically, the char-
acter of occupation gradually changes. The lower
levels prioritize movement, orientation, and transpor-
tation, whilst the upper levels provide environments
for prolonged stays. Sixteen silent pods, distributed
symmetrically across the building, offer spaces for
retreat, concentration, reading, work, and temporary
withdrawal from the intensity of the terminal. These
pods amplify the act of waiting by transforming it from
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a passive necessity into a condition capable of sup-
porting multiple forms of occupation. Their arrange-
ment intentionally recalls the rhythm of transport bays
found on the site, translating an operational logic into
an architectural experience, accomodating lighting
clues for when the buses arrive.

Adjacent to these quieter environments, a commercial
layer is connected by a central bridge extending to-
wards Balti Jaam. This elevated connection facilitates
rapid movement between transportation systems
whilst simultaneously acting as a social and commer-
cial spine. Part of the bridge incorporates assisted
circulation systems, allowing users to transfer quickly
between the train station and terminal when required
and the future buildings that will occupy the land.

Above the public layers, the project gradually intro-
duces spaces dedicated to learning and profession-
al activity. A learning facility equipped with flexible
teaching spaces, simulators, workstations, video
rooms, and outdoor terraces provides opportunities
for training transport operators and supporting edu-
cational activities. Positioned between the public and
private realms is a shared civic layer designed as a
flexible commons. This adaptable space accommo-
dates exhibitions, lectures, study, events, informal
work, and community activities, functioning as a me-
diator between transport staff and the wider public.
Its role is to encourage exchange between the two
worlds whilst maintaining the necessary degree of
separation.

The uppermost levels contain offices, common rooms,
libraries, and observation spaces serving both trans-
port operators and the GO Property group. These
spaces provide views either towards the Estonian
landscape or towards the sea, reinforcing the build-
ing’s role as an instrument through which users may
engage with the wider territory beyond the terminal
itself.

ARCHITECTURE: EXPRESSION, STRUCTURE MA-
TERIALITY & ENVIRONMENTAL STRATEGY

The architectural expression of the proposal emerg-
es directly from its organizational logic. Rather than
concealing circulation, servicing, and operational
systems behind a singular envelope, the building al-
lows these elements to participate in the formation of
its architecture. The resulting composition is therefore
generated through the articulation of circulation tow-
ers, connective bridges, waiting halls, service zones,
and learning spaces, creating a building that commu-
nicates the activities and procedures occurring within
it.

A symmetrical arrangement was adopted not only to
reinforce spatial order but also to simplify the distri-
bution of structure and environmental systems. Since
both sides of the building accommodate comparable
transportation functions, the repetition of structural
bays, service routes, and ventilation systems allows
for a more efficient organization and maintenance
strategy. This repetition further contributes to the clar-
ity and legibility of the proposal, establishing a coher



ent relationship between form and function. The direc-
tional architectural elements that organize movement
throughout the building simultaneously accommodate
the majority of the building’s technical infrastructure.
Ductwork, piping, electrical systems, and mainte-
nance routes are integrated within these elements,
and within floors allowing the servicing strategy to be-
come inseparable from the architectural expression
of the project. In doing so, the proposal avoids the
need for secondary service zones whilst maintaining
accessibility for maintenance and future adaptation.

At every major point of vertical circulation, these di-
rectional elements are anchored by concrete cores
housing staircases, elevators, and service shafts.
These cores act as the primary stabilizing elements of
the structure, removing the need for extensive brac-
ing systems and allowing the surrounding spaces to
remain open and adaptable. Structure, servicing, and
circulation are therefore consolidated into a single ar-
chitectural system.

Materially, the proposal is organized through a distinc-
tion between permanence and adaptability. The base-
ment and ground floor are conceived as permanent
cast-in-place concrete elements that accommodate
the most intensive public, logistical, and infrastructur-
al functions. Above this, the building transitions into a
lightweight steel structure where concrete assumes a
secondary role. This relationship allows the upper lev-
els to remain flexible and largely demountable whilst
maintaining a robust and enduring foundation below.

The geometry of the building further contributes to its
environmental performance. The inclined form assists
the collection of warm air towards the upper levels,
where heat is recovered through an air-to-water heat
exchange system before being redistributed to sup-
port domestic hot water and heating demands. The
lage thermal mass of the ground floor allows for heat
to be redistributed at over a long period of time, mak-
ing the concrete naturally heat , but also instuctive-
ly through the serpenntine addition embdded within
it. Fresh air is introduced through controlled facade
inlets and ground-level intake points, whilst indepen-
dent extraction systems serve the basement and silent
pods. Through the integration of structure, services,
and environmental systems, the proposal operates
as a cohesive piece of inhabitable infrastructure
capable of supporting both the comfort of its occu-
pants and the operational demands of the terminal.

ARCHITECTURE: SUPPORTING INTERVENTIONS

After conducting the design, the project explored a
series of complementary interventions intended to
strengthen the relationship between the proposed
terminal and the existing Balti Jaam station. The In-
vestigation departed by introducing a departure/land-
ing for the bridge that prolongs outwards from the in-
tervention. This extension sought to establish a more
continuous passenger experience whilst providing a
clear departure point for the rapid connection linking
the station to the terminal. Following this intervention,
an additional wing was given to the station to expand
its seating areas horizontally and vertically, with new

[esl]
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supporting functions capable of reinforcing the identi-
ty of the site. These included a parcel collection point,
commercial facilities, and a souvenir shop positioned
at the edge of the station. Beyond their practical func
tion, these interventions sought to acknowledge the
historical role of the site as a freight corridor, preserv-
ing traces of its former occupation whilst contributing
to a renewed public identity.

The extension followed the central organizing axis
of the proposed terminal, carrying its spatial lan-
guage back into the station and allowing the two
interventions to operate as parts of a continuous
architectural sequence. The footprint and organi-
zational principles expressed outward by the new
building were mirrored inward, allowing traces of
the proposal to be reinterpreted within the existing
fabric of Balti Jaam. Through the introduction of co-
ordinated flooring, cladding, and architectural at-
tachments, the station gradually adopts elements
of the new intervention, establishing both a physical
and visual continuity between the two structures.

Alongside these investigations, smaller interventions
were considered within the surrounding public realm.
A kiosk and supporting amenities located within the
square were explored as a means of encouraging
outdoor occupation, improving access to public facili-
ties, and strengthening the everyday use of the space
beyond transportation alone. Although secondary to
the principal intervention, these studies contributed to
a broader understanding of how the project could ex-
tend its influence beyond the boundaries of the build-
ing itself to gradate into the existing system.
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CONCLUSION

This project began with the investigation of a large
wedge of land extending from Balti Jaam towards the
Port of Tallinn. Through film recordings, archival re-
search, mapping, personification studies, and specu-
lative drawings, the analysis gradually revealed a ter-
ritory operating under multiple forms of tension. At a
territorial scale, the land existed between an increas-
ingly fragmented collection of urban cores whose in-
dependent development had weakened the role of
what was once a more centralized city structure. At
an infrastructural scale, large transportation systems
occupied vast amounts of land whilst often providing
little in return to the everyday experience of the user.
At a human scale, waiting, orientation, comfort, and
occupation were frequently treated as secondary
concerns, resulting in environments that were often
hostile, temporary, or inadequate for the people rely-
ing upon them.

Whilst these findings initially appeared as separate
deficiencies, the research gradually demonstrated
that they were symptoms of a broader condition. The
site showcased a lack of care and presence in infra-
structure that supported more than just the physical
connection of the cores. The area was defined by a
lack of activity, identity and increasing separation for
a land as important as one that carried the economy
of Tallinn. The challenge therefore shifted from identi-
fying what was missing to understanding how existing
conditions inside or outside this structure could be
brought into stronger relation with one another.

The accumulation of these findings gradually clarified
that the attitude through which the project would pro-
ceed is an architecture emerging from the conditions
already present within the territory, and it intensifying
the systems,relationships, activities, and gestures
present in or around the site . This position ultimate-
ly led to the concept of amplification, understood as
the act of strengthening, extending, and exterioriz-
ing latent conditions already present within a place
to highten the experience. Architecture was therefore
no longer understood as an isolated object, but as
a mechanism capable of revealing, intensifying, and
communicating the qualities of its surroundings.

This understanding informed the broader vision devel-
oped for the territory. The project proposed that future
interventions occupying this land should not compete
with the urban cores surrounding them, nor attempt
to replace the identity of the area with a singular ar-
chitectural statement that spoke for itself. Instead, the
buildings inhabiting this corridor should act as man-
ifestations of the conditions already operating within
it, externalizing the relationships, infrastructures, po-
tentials and activities that define the site. Through this
attitude, architecture becomes capable of assisting
the wider territory whilst simultaneously contributing
to its identity.

The selection of Balti Jaam as the primary point of
intervention emerged directly from this position.
Amongst the many conditions identified throughout
the research, this area represented the most intense
concentration of relationships within the wider corri



dor. Here, the train station, bus terminal, tram stop,
historical railway traces, commercial activities, wait-
ing conditions, future developments and the entire
city of Tallinn converged within this single location.
The site therefore provided an opportunity to test how
a singular architectural intervention could engage
with multiple systems simultaneously and transform
them into a coherent spatial response.

Several points of action were identified throughout
the analysis and subsequently translated into archi-
tectural decisions. The deficiencies of waiting en-
vironments led to the development of a hierarchy of
waiting spaces capable of accommodating different
durations and forms of occupation. The separation
between transportation systems informed the creation
of stronger physical and visual connections between
modes of movement. The marginal position of trans-
port staff generated facilities that placed them closer
to the amenities and environments they help sustain.
Historical traces of the railway corridor informed new
learning facilities, educational spaces, and programs
capable of reinterpreting former functions through
contemporary uses. Similarly, the presence of forgot-
ten informal structures and temporary occupations
inspired the introduction of supporting amenities ca-
pable of restoring a greater sense of comfort, acces-
sibility, and everyday life to the territory.

The resulting proposal materializes these ambitions
through a building that operates simultaneously as in-
frastructure, civic amenity, learning facility, workplace,
and transportation node. Waiting is transformed from

a passive necessity into a spectrum of experiences
ranging from rapid transit to prolonged occupation.
Learning becomes a continuation of the site’s histor-
ical relationship with transportation. Orientation be-
comes embedded within the architecture itself. Staff,
travellers, and visitors are brought into closer prox-
imity through shared amenities and common spaces.
The building therefore acts as an instrument through
which existing conditions are amplified, making them
more accessible, more comfortable, more visible, and
more meaningful.

The execution of the proposal can consequently be
understood as an act of stitching. Rather than recon-
necting the city through physical infrastructure alone,
the project seeks to stitch together experiences, oc-
cupations, programs, territories, and systems that
have gradually drifted apart. Through architecture,
relationships that already exist become more appar-
ent, more accessible, and more capable of support-
ing one another. The intervention therefore operates
not only as a destination within the city, but also as a
mediator between its many parts.

Ultimately, this project argues that fragmented ter-
ritories can be reconciled through an architectural
attitude grounded in amplification. By carefully ob-
serving, interpreting, and building upon existing con-
ditions, architecture becomes capable of transform-
ing latent relationships into active ones as long as the
things that have been amplified are of good nature
to the site. The proposed intervention at Balti Jaam
demonstrates how a building can emerge from the
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forces already present within its surroundings and, in
doing so, contribute to the strengthening of the wider
territory. The project therefore concludes that archi-
tecture’s capacity to reconnect urban environments
lies not in the invention of entirely new realities, but in
its ability to reveal, support, and intensify those that
already exist.

IMPLICATIONS AND RECOMMENDATIONS

Beyond the immediate context of Balti Jaam, this proj-
ect suggests a broader role for architecture within the
profession. Contemporary interventions within com-
plex urban territories are often driven by the introduc-
tion of new identities, functions, or formal statements.
This research instead proposes amplification as an al-
ternative architectural attitude, where the primary task
of design is not to replace existing conditions but to
identify, strengthen, and extend them. In doing so, ar-
chitecture becomes less concerned with the produc-
tion of isolated objects and more concerned with its
ability to support relationships already present within
a place.

Equally significant is the project’s understanding of
waiting as a meaningful architectural condition. Whilst
often treated as a residual necessity of mobility, wait-
ing became one of the primary generators of the de-
sign. The proposal demonstrates that architecture
can enrich these moments through comfort, orienta-
tion, occupation, and engagement, transforming them
from passive interruptions into active experiences. In

this regard, the project expands the scope through
which transportation architecture can be understood
and designed.

Ultimately, the significance of this project lies not in
the specific form of the building proposed, but in the
attitude through which it was conceived. By treating
architecture as an instrument capable of revealing,
communicating, and intensifying existing conditions,
the research proposes a methodology that may be
applied beyond the context of Tallinn. The project
therefore contributes to a broader understanding of
architecture as a civic act, one capable of strengthen-
ing the relationships between people, infrastructure,
and territory whilst remaining deeply rooted within the
realities of place.

| believe that this project brings value to the archi-
tectural profession through the understanding that
the architecture derived from a genuine urge to act.
Whilst the beauty of architecture does not lie solely
in its form, it was its capacity to emerge from expe-
riences, observations, and sensations that reveal a
need for intervention. It is precisely this quality that
makes amplification such a valuable architectural at-
titude. Through observation, one develops the desire
to give something back to a place, whilst simultane-
ously allowing the conditions that have been felt, wit-
nessed, and understood to become embedded within
the design itself sometimes . In this way, architecture
becomes not only a response to a problem, but an
expression of the relationship between the designer
and the realities of the territory being transformed



Now whether what was designed manages to satisy
the consensus of everyone it cannot be told or known,
but this procedure of reacting might bring knowledge
on the things that were accustomed in the design.

REFLECTION

One of the strongest beliefs reinforced throughout this
project is that the outcome of architecture is largely
determined by the tools through which it is investigat-
ed. The first phase of the project was therefore not
concerned with design itself, but with developing an
understanding and fascination for the territory being
studied. Reflecting on this stage, | find it difficult to crit-
icize the methods employed, as their purpose was not
to validate a preconceived idea but to expose me to
conditions, experiences, and observations that were
initially unfamiliar. The use of film proved particularly
valuable in this regard, allowing me to continuously
return to the site and reflect upon situations, atmo-
spheres, and encounters that would otherwise have
been an unjustifiable memory. Rather than function-
ing solely as documentation, the recordings became
a tool for observation, interpretation, and repeated en-
gagement with the territory.

Similarly, the decision to interpret the site through mul-
tiple methods, including narratives, mapping, archival
studies, and analytical drawings, proved beneficial to
the development of the research. The value of this ap-
proach became apparent when conclusions reached
through different methods began to overlap. Obser-
vations made through personal experience were of

ten reinforced by historical investigations or analytical
studies, providing confidence that the relationships
and conditions being identified were not isolated
impressions but recurring characteristics of the site.
In this sense, the diversity of methods strengthened
both the reliability of the findings and the richness of
the design process.

What i would have liked to continue using in my de-
sign were these attentive experimental drawings in
designing, but it proved too hard with the scale of the
project.

One of the most challenging aspects of the project
emerged during the design phase itself. Designing
through amplification required continuously moving
between the identification of a condition and the ar-
chitectural response proposed to strengthen it. Whilst
this process generated a highly site-specific project,
it also introduced a constant difficulty in determining
when a particular intervention had been sufficiently
resolved. Frequently, the resolution of one amplified
condition would reveal another requiring attention,
resulting in an iterative cycle of zooming into individ-
ual problems and zooming back out to assess their
impact on the whole. Maintaining coherence across
these multiple layers of intervention proved to be one
of the most demanding aspects of the process.

A second challenge concerned the question of when
to stop designing. Unlike projects guided by a pre-
determined formal outcome, this research remained
deliberately open-ended for much of its development.
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Whilst this allowed discoveries to continue shaping
the proposal, it also limited the amount of time avail-
able for refinement once the overall direction of the
project had been established. Looking back, there
are aspects of the proposal that | would have con-
tinued to develop had more time been available. For
example, | would have further consolidated the direc-
tional and entrance elements located at either end of
the building into singular, more dominant architectural
components. In retrospect, this may have strength-
ened the proportional balance of the proposal and
reinforced the clarity of its organizational structure.
However, this realization only became apparent after
the project had reached a stage where further design
development was no longer possible. Lastly, the open
ended nature of this project allowed the exploration of
a spectrum of things, which although led to the beauty
of this project, alot of times led to loopholes and be-
ing caught in investigations that might have not been
fruitful to the execution of the project and only to my
personal growth.

This observation ultimately revealed an important les-
son regarding the relationship between design and
reflection. Some architectural decisions can only be
evaluated once the broader composition has been as-
sembled and experienced as a whole. The challenge
therefore lies not only in designing, but also in rec-
ognizing the moment at which a project has reached
sufficient resolution to allow meaningful critique. This
project demonstrated that the process of architectur-
al design is not simply one of solving problems, but
of continuously negotiating between discovery, re-
sponse, evaluation, and restraint.
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Today the 17th of November 2025, | de-
part from home to go home. The silver
lining that trails the train that awaits me
is the same that contours the plate that
my parents fed me. As they bring me
to Tapa, goodbyes don’t get any easi-
er and on | wait. The wait didn’t get any
shorter as | waited elsewhere on the
Tartu-Tallinn train. Engulfed | was in the
Estonian landscape as | embrace the
good times spent with family. My arrival
straps on my shoulder the heavy burden
of leaving them behind like the back-
pack and armbag | was wearing. Which
comes first | don’t know, but it did matter
and does matter as one takes away the
other. Interlocked with the bones that
hold me up my movement stiffens as
the cold freezes the time and memories
we made. Should | stay or should | go?
| took the taxi instead; the promise land
awaits me just one ferry away.

[02]

vl

| step off the bus; cold air strikes my
face.l walk toward the crosswalk. on
one side, cars rush past, on the oth-
er, the quietness of the park and the
old town, breathing slowly. | wait for
the light to turn green. Waiting... while
people gather around me. We move as
one mass across the road, | walk un-
til 1 reach my spot beside the railroad.
There, | place my warm socks on the
ground and stand behind them, hands
tucked deep into my jacket, watching
people stream past. Tourists, workers,
students, everyone moving, no one
connecting. Rain begins to fall. The cold
settles in. | stay. The socks grow wet;
| do not move. Every day, week af-
ter week, the scene repeats. Nothing
changes.

Tired | awake. A punctual job yet all the
people | see are a haze, no face too in-
teresting to remember. Good and bad,
kind and miserable, sober and drunk,
but the route | take really is beautiful.
Forests, rooftops, bits of Baltic light
sneaking between buildings as Tallinn
shows itself off in small, quiet ways from
the corner of my eyes. The tracks are
my full attention, a climbing ladder | nev-
er quite reach the top of. A steady steel
forward motion perpetual to me, | too
run the rail. Either end of the binary it
is the same, a swinging pendulum sus-
pended by time and its duality. Forwards
or backwards. Going or coming back,
black or white. The only grey is the sky
and that 30-minute break | get to take
to experience it. Tallinn though remains
beautiful and | am happy to bring to it.



[04]

A

This very day we do grief. | wore black,
not superstitiously and neither coin-
cidentally. A shared habit. This time it
does match the instance. Light, it's eyes
and pale, it’s skin, much like most of us.
But today the light has left . | remember
it feeling like a sultry breath stretched
amongst the people that | marched and
fought the length of either end. Inevi-
table were those who stole it ,but we
fought different battles. Some left, some
second left, others left or right. Yet there
were those that stayed. | too felt the
need to stay. And when i did stay, under
the rolling tires of the street | Jaamed
as the cars held the frets of this guitar. |
liked this because | knew i was heard .
From end to end. Now awfully cold, the
tunnel plays no longer. Just a whistle of
wind playing the second note, held by
the gates that shut it.

The bus hums under me as i read the
last lines of my script. A game of flick-
ering, signaling, observing. | exist as
a driver who barely moves. | exist as
Small, economical gestures that carry
the subtle language of road machines
extending through the joints of my body
that carry my hand and push my feet.
| sit, anchored, still. A static world out-
side-in: And yet | live as an entire bus.
Hard to think when my chores are so
humane. Even so, the body shows qui-
etly. My stomach tightens as i turn. My
other stomach holds the weight of 30
people and somehow | feel it as a shift
in my own. Quite a boring job for a world
painted before me. My journey ends the
same way | begin it, and my breaks dont
reach far beyond my leathered seats
and the bristles of my broom. The full
stop awaits me in its tidy format and as
tidy are the lines that set me off, tidy i
arrange it for the next.
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The site chosen to intervene with is one that deter-
mines the future of this city.

Tallinn’s independence in 1991 brought a need to re-
consider the role and structure of the city. Among the
many competing ideals of what the city should be-
come, a shared ambition was to reconfigure patterns
of land ownership and move away from the central-
ized systems that had previously shaped urban de-
velopment. Although crucial to the development of
Tallinn, the resulting processes of privatization trans-
formed many central amenities to lustful and stat-
ic projects. Over time, these settlements weekened
what were once central amenities and contributed to
a city characterized not by a singular dominant core,
but by a matrix of them.

Today, Tallinn can be understood as an agglomera-
tion of these nodes, connected by a large debilitated
stretch of land traversing much of the city. This land,
shaped by the removal of railway infrastructure and
subsequent abandonment, remains one of the few
continuous urban layers capable of linking these dis-
persed centres together.

This project does not seek to overwrite this condition
or impose an artificial centre upon it. Instead, it em-
braces the existing reality of diverse cores and a lay-
ered city in constant evolution. It proposes to re-en-
vision the gap not as a gash within the urban fabric,
but as a latent asset capable of generating new rela-
tionships between territories. The gap becomes gold.

To realize this condition, the city must monumentally
intensify the infrastructures and logistical systems that
support mobility while simultaneously providing sen-
sorial instruments capable of stitching together and
amplifying distant cores. This territory shall embrace
technology and machinery as enablers of these rela-
tionships, allowing the land itself to become a pros-
thetic between the user and the wider city.The build-
ings inhabiting this land will be a celebration of the
precision, rigor, and power of engineered systems,
expressed through buildings, installations, and infra-
structures that embody these qualities.

The architecture proposed here cannot be ordinary,
neutral, or disinterested, for anything less would
merely reinforce the separation this territory has come
to represent. As one of the last continuous stretches
of land capable of binding Tallinn’s dispersed cores,
its intervention must operate with exceptional strength
and intensity. It must be conceived as an architecture
of maximum connective force, where infrastructure,
spatial instruments, and the continuous amplification
of systems work together to hold the city in relation.

Anything weaker, softer, or merely incidental risks
preserving these cores as distant and disconnected
fragments. For this reason, this territory demands an
architecture that is deliberate, calculative, responsive
and highly altruistic acting as a catalyst in stitching
the city together.
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Sant’Elia, A. (1913). Study for La Citta Nuova [Architectural drawing]. Antonio Sant’Elia Collection, Civica Pinacoteca di Como, Como, ltaly.
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