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an elephant path at the entrance
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balancing the orientation
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large volumes on a base
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geometric relationships
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large volumes on a base
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plan of a room for Christian Kieckens (P1)
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the view depot
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The opening weeks of the Graduation Studio engage in a collective 
period of design research, as preparation for the main project. This 
will establish the contexts in which it will develop, through a process 
of thinking and doing, across design studio and research seminar. 
Themes, questions and your developing positions, as students, will 
oscillate between these two spaces, with each informing the other. 
This is emphasised through the shared teaching and in group work, 
from which individual projects will emerge. 
 The conclusion will be a set of drawn and modelled 
outcomes, which are situated in a body of thinking, articulated 
through collective research documents and individual research 
plans that, together, begin to establish the concerns and ambitions 
of your individual graduation project. Previous examples of each 
will be available for consultation and discussion. The period up 
to the P1 will be arranged in two parts within both the research 
seminar and design studio respectively. These will overlap and 
inter-relate.  

 LOOKING CAREFULLY: Weeks 1-4

The archive extends far beyond a mere repository of buildings. 
It gives access to ideas, positions, education, knowledge and 
images, and that across generations. It gives insight into the 
social context in which designs were created. At the same time, 
the archive shows alternatives. Archives are not repositories of 
truths but places of research. They are incubators of new ideas, 
breeding grounds for speculation about the future, ... Without 
research or interpretation, the archive has little meaning. 
           
Sofie de Caigny, former director, Flemish Architecture Institute | VAi 

Through this brief, we will begin to unpack the archive, not the 
archive, for the VAi in Antwerp, the development of which will be 
the subject of this graduation study, but the idea of an archive, 
both historically and in its contemporary, public form. Archives, as 
an architectural type, have developed as a means to document, 
store and protect records and precious things. Access to them has 

typically been restricted. What was their historical form and as they 
reshape themselves, as more open, public institutions, what can 
we imagine an archive is now, what is its purpose and who is it for? 
Your focus will be the development of a particular type of archive, 
the architectural archive. In the next four weeks you will start to 
define your first thoughts about this, through two parallel studies: 

 The idea of an archive for architecture 

The Research Seminars will encompass a series of lectures and 
readings through which the architectural archive will be addressed 
as an idea, within social, political, cultural, theoretical, historical and 
practical contexts. Together, you will study a series of significant 
references that address the development of archives for architecture 
the architecture of archives, indeed one is an archive building by 
an architect, Robbrecht en Daem, whose work is also present in 
the VAi archive. These references engage different contexts, both 
in place and time, while also addressing the different aspects of 
what an archive does, encompassing preservation, documentation, 
storage, study and reference, display and education. 
 Alongside these documentary studies we intend to 
visit two important, relevant local archives, that of the NAi and 
MVRDV’s recently completed Depot in Rotterdam. Visiting these 
will offer you a different kind of experience, of visiting an archive, 
seeing its collections, talking to its archivists and understanding its 
functionality, prior to your visit to Antwerp.  
 Through this research, you will not only consider what 
the conditions, concerns and limitations of the various studied 
archives might be but also the motivations of those who establish 
and make them, investigating the ways in which they are translated 
into spatial, organisational and functional strategies.
 Through reflective discussion, writing and drawing, you 
will develop your own understandings of how such concerns have 
defined the history, development and current conditions of archives; 
what and who they are for and their relation to the institutions they 
are housed within. The concerns raised here will form the basis for 
your individual research plan.
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 PREPARATION

 Brief 1: Thinking and doing

The Reference Projects, from left to right as stated in ‘Model Archives’.
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the archive of the CCA
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an 1:15 model of the archive of the CCA
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treatment of archive materials at the CCA
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Figure 3: Redrawing of the longitudinal section of the CCA, based on Peter Rose Architect drawings (Danesin, 2024)

Figure 4: Redrawing of the public level of the CCA, based on Peter Rose Architect drawings (Danesin, 2024)

Figure 5: Redrawing of the curatorial  level of the CCA, based on Peter Rose Architect drawings (Danesin, 2024)

When new archival objects enter the collection of the 
CCA, they enter the shipping space on the curatorial 
level of the CCA. However, before the CCA decides to 
incorporate a new collection, countless correspondence 
happens with the architect or previous archive, to make 
out the details and ensure that the new collection is pre-
served correctly (Yaneva, 2020). Once the crates arrive at 
the shipping space in the CCA, they are inspected first 
on their completeness and determined what next steps 
are to be taken before they can be stored in the vaults. 
Each object is photographed, numbered, coded, and cat-
aloged.

Based on what each archival piece needs, they are then 
taken to the conservation lab. Moving through long, ar-
tificially lit corridors and heavy black doors, they arrive 
in the highly restricted, serene labs. Here, the archival 
pieces undergo a series of surgical procedures to prolong 
their lifespan. One of the principles of the CCA is to 
conserve its archival objects to such a degree that they 
may outlive their architect. The way the CCA building is 
designed is a testament to this (Lambert, 1989). As soon 
as a drawing enters the CCA archive, its status changes 
to its archival standard.
First, the objects are copied and conditioned. The con-
dition report shows a detailed overview of all the wear 
and tear (figure 18). Later, when the objects have for 
instance been displayed at the public level of the CCA, 
the condition report is consulted to determine wheth-
er the object is in the same state (Yaneva, 2020). Then, 
with surgical precision, the objects are treated - or stabi-
lized - to get them ready for either exhibition or storage. 
Again, before any treatment is done, the original owner 
is inquired whether an intervention is necessary and if 
so, to what extent. Furthermore, every treatment is laid 
out by a certain set of procedures, much like in a hospi-

tal.Once all treatments are completed and the archival 
pieces are conserved, they are brought down to the vault 
levels (figure 8). On the two underground levels, several 
separate rooms barred with heavy black doors, have dif-
ferent climatological qualities. Each one to cater to the 
different needs of the vast collection of the CCA archive. 
The vaults are all filled with shelves on rails, occasion-
ally, a trolley is used to move fragile cases or boxes to 
the tables, on the ends of a row of shelves. Here, boxes 
can be opened and their contents examined. Researchers 
can, for a more thorough inspection, book an appoint-
ment with the CCA for which the requested materials 
are taken up to the study room (Canadian Centre for 
Architecture, n.d.). Carefully coded according to the 
CCA’s organizational method, each object is cataloged 
and assigned to its correct box and subsequently correct 
vault. Not only the original pieces but also the prepara-
tory work, the copies, surrogates, condition reports, etc. 
are cataloged and archived. 

The way that the interior of the vaults and conserva-
tion labs are designed reflects the CCA’s approach to 
archiving, where the utmost careful restoration and pres-
ervation are given to the collections. 
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When new archival objects enter the collection of the 
CCA, they enter the shipping space on the curatorial 
level of the CCA. However, before the CCA decides to 
incorporate a new collection, countless correspondence 
happens with the architect or previous archive, to make 
out the details and ensure that the new collection is pre-
served correctly (Yaneva, 2020). Once the crates arrive at 
the shipping space in the CCA, they are inspected first 
on their completeness and determined what next steps 
are to be taken before they can be stored in the vaults. 
Each object is photographed, numbered, coded, and cat-
aloged.

Based on what each archival piece needs, they are then 
taken to the conservation lab. Moving through long, ar-
tificially lit corridors and heavy black doors, they arrive 
in the highly restricted, serene labs. Here, the archival 
pieces undergo a series of surgical procedures to prolong 
their lifespan. One of the principles of the CCA is to 
conserve its archival objects to such a degree that they 
may outlive their architect. The way the CCA building is 
designed is a testament to this (Lambert, 1989). As soon 
as a drawing enters the CCA archive, its status changes 
to its archival standard.
First, the objects are copied and conditioned. The con-
dition report shows a detailed overview of all the wear 
and tear (figure 18). Later, when the objects have for 
instance been displayed at the public level of the CCA, 
the condition report is consulted to determine wheth-
er the object is in the same state (Yaneva, 2020). Then, 
with surgical precision, the objects are treated - or stabi-
lized - to get them ready for either exhibition or storage. 
Again, before any treatment is done, the original owner 
is inquired whether an intervention is necessary and if 
so, to what extent. Furthermore, every treatment is laid 
out by a certain set of procedures, much like in a hospi-

tal.Once all treatments are completed and the archival 
pieces are conserved, they are brought down to the vault 
levels (figure 8). On the two underground levels, several 
separate rooms barred with heavy black doors, have dif-
ferent climatological qualities. Each one to cater to the 
different needs of the vast collection of the CCA archive. 
The vaults are all filled with shelves on rails, occasion-
ally, a trolley is used to move fragile cases or boxes to 
the tables, on the ends of a row of shelves. Here, boxes 
can be opened and their contents examined. Researchers 
can, for a more thorough inspection, book an appoint-
ment with the CCA for which the requested materials 
are taken up to the study room (Canadian Centre for 
Architecture, n.d.). Carefully coded according to the 
CCA’s organizational method, each object is cataloged 
and assigned to its correct box and subsequently correct 
vault. Not only the original pieces but also the prepara-
tory work, the copies, surrogates, condition reports, etc. 
are cataloged and archived. 

The way that the interior of the vaults and conserva-
tion labs are designed reflects the CCA’s approach to 
archiving, where the utmost careful restoration and pres-
ervation are given to the collections. 
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out the details and ensure that the new collection is pre-
served correctly (Yaneva, 2020). Once the crates arrive at 
the shipping space in the CCA, they are inspected first 
on their completeness and determined what next steps 
are to be taken before they can be stored in the vaults. 
Each object is photographed, numbered, coded, and cat-
aloged.

Based on what each archival piece needs, they are then 
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may outlive their architect. The way the CCA building is 
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the existing front and back
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front and back meeting at the depot
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versions of the Stynen facade
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the view depot
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the entrance facade
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a multifunctional hall
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precedent  - Beinecke Library, Yale
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precedent  - O.M. Ungers Museum
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grid expressed in the new facade
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79 / 88part 4. A 3D GRID

the combined grid
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structural plan
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structural diagram
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structural diagram
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structural diagram
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the existing Stynen grid



85 / 88part 4. A 3D GRID

the side facade
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the front facade
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facade fragment 1:20 (scaled to 1:33) and detail 1:5 
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