
THE REIMAGINED PALACE

Revival and integration of a lost architectural approach with 
modern challenges and construction.
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13FASCINATION  | RESEARCH QUESTION

How does the Amsterdam School
use ornaments and other facade elements 
to partition dwelling blocks in Plan Zuid?



14FASCINATION  | CATOLOGUE

8786

Voeg subsecties toe verander nummering niet

Sections and 
element number Description Element Subject Analysis

A3
(Maasstraat) Distinctive Section

Urban

The A3 section is a distinctive section because the lower slope of the 
mansard roof is much longer and is positioned in between two towers (20 & 
24) which act as the announcers of this distinctive section. It is connected to 

the A2 section by elongating the right side of the base of the protruded 
gambrel end and using it as a terrace. In hierarchy it is placed in position 

three because the appearance is more intimate because of the longer lower 
slope of the mansard roof. However the corner is more emphasised than the 

A4 section because of the towers.

Facade appearance

In relation to A2 the windows just under the roof have muntins, in contrary to 
the majority of the windows on the ground level of A2, A3 does have muntins. 
The tower at Churchill-laan is facing the A2 section by the placement of the 
windows overhangs and the enriched brickwork, the tower at the Maasstraat 

is marking the end of the block facing the street.

Method Use of different roof constructions, different window frames, different 
placement of windows articulating vertical or horizontal emphasis.

1 Distinctive brick bond

Urban None or t.b.d.

Facade appearance Creates distinctive edge in between the different building blocks with 
protruding bricks.

Method Use of different brick bond to emphasise the edge of different building blocks 

2 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Wall continues over the window sill line which is not at the same height is 
neighbouring balcony, this could be a reason to add a different element to 

divert the attention to the new element instead of the not matching building 
height. This new element also puts more emphasis on this building block 

instead of the neighbouring.

Method Use of different height of protruding elements to connect different building 
blocks.

3 Distinctive windowsill

Urban None or t.b.d.

Facade appearance Window sill relates to element 2 being an enrichment to the brickwork instead 
of a regular window sill

Method Use of different window sill

4 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
Two singular courses are recessed with 2 regular courses in between above 

the plinth. At the location of entrances the brick at the end is protruded. 
Putting emphasis on the facade plinth and continues in all the sections.

Method Use of different brick bond to unify the block and emphasise horizontality.

5 Distinctive Entrance

Urban
Material of the ground differentiate from the public walkway. Making the 

border of public more clear. All entrances use the same materials unifying 
the block.

Facade appearance

Entrance is recessed in the facade having an intermediate space between 
private and public, the floor is different in this space, a white concrete slab is 
visible in the facade, also a vertical concrete element is placed on the side 

which with a higher window for a little bit of daylight in the hallway. The 
concrete element connects the window to the entrance, rather than being a 
singular window on the side of the entrance it is more integrated this way.

Method Different constructive material and colour as lintel, connecting elements with 
ornaments.

6 Distinctive facade plinth

Urban None or t.b.d.

Facade appearance

The facade plinth what seems to be a natural stone but can also be concrete, 
it is the same material as the lintels on ground level and the windows of the 
entrances (see element 5), continues on the plinth unifying the whole block. 

The only exception in the use is the stores in section A1 when the stone 
continues to the ceiling.

Method Use of plinth material to unify the block and emphasise horizontality.

7 Distinctive windowsill

Urban None or t.b.d.

Facade appearance All the windows on the ground floor have have the same windowsill which is 
distinctive in comparison to the windows of the other floors.

Method Use of a certain order in which different elements and rhythms are applied.

8 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The entrance has a setback just like the other entrances, however the set 
back is higher and next to element 9. One side of the intermediate space is 
from glass, this way when walking passed it  the observer can see directly 
into the store. also above the door a window is placed, making the whole 

space much more transparent than the others.
Method Use of different entrances per function

9 Distinctive window 

Urban None or t.b.d.

Facade appearance
Large windowpane without muntins for clear view into the store. The window 

has no window reveal; meaning it is protruding from the adjacent walls 
making the window stool larger for advertisement.

Method Use of different windows for the shopfronts

10 Distinctive balcony

Urban None or t.b.d.

Facade appearance
Balcony continues around the corner which improves the plasticity of the 

facade which is not bound to the building line. The drawings of maart 1926 
show that the balcony stops one window earlier.

Method Use of elements around corners to improve plasticity

11 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is the same in size as the window from the floor above however 

without the presence of muntins. It also follows the same rhythm. The window 
sill is thinner and more sober than the window sill on the ground floor. 

Method Use of a certain order in which different elements and rhythms are applied.

12 Distinctive balcony door

Urban None or t.b.d.

Facade appearance The balcony door follows the rhythm from the windows above, with the same 
width as the neighbouring windows, grouped by three.

Method Use of a certain order in which different elements and rhythms are applied.

13 Distinctive balcony door

Urban None or t.b.d.

Facade appearance

The door and windows next to balcony door follow the width of the window 
below. And also has only horizontal muntins. Rhythm is symmetrical from the 
entrances below (see element 14 and 15) it breaks the rhythm which is made 

by the windows (17) above and the windows 11, 12.
Method Use of a certain order in which different elements and rhythms are applied.

14 Distinctive balcony door

Urban None or t.b.d.

Facade appearance
The balcony door follows no rhythm of neighbouring windows but are 

symmetric to the middle line of the entrances and have the same width as the 
windows of 11 and 19.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

15 Distinctive window

Urban None or t.b.d.

Facade appearance
The window follows the rhythm of the window below, however it shows no 

muntins just like the window next to it, which emphasis the vertical alignment 
of the tower.

Method None or t.b.d.

16 Distinctive chimney

Urban

Within the section of the proposed hierarchy of the building block (A1, A2, A3, 
A4, A5) several subsections/accents can be made. The tower is one of them. 
Instead of only emphasising the corner with a protrusion it emphasises the 
corner by the semblance of a new block were the tower introduces this new 

block. 

Facade appearance

This chimney acts as a clear border of the tower identity with the rest of the 
section. In a photo from 1972 we can see that the drainage of the rainwater 
goes through this chimney to the sewer system. They however changed this 

currently. The length of the chimney also highlights the verticality of the 
tower. Further back another chimney is constructed which is even higher.

Method Use of protrusion for enhancing identities within the block

17 Distinctive window

Urban None or t.b.d.

Facade appearance

Window has window sill equal to the ones on the other windows of the first 
floor and second floor of the sections and also a small window reveal. It is 
distinctive from the windows below because of the muntins and distinctive 

from the windows of the ground level because of the smaller width. They are 
grouped per three making the suggestion that the windows are for one 

dwelling which it is.
Method Use of a certain order in which different elements and rhythms are applied.

18 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Underneath the windows starting at the height of the window sill a distinctive 
bond is used to connect the windows on the same floor and emphasises 

horizontality. Bond exist of 3 courses; the lowest one are vertical bricks that 
protrude and the two above are regular orientated (on bed), however 
recessed. Bond stops at the chimney highlighting the contrast of the 

subsection A3*.
Method Emphasise horizontality

19 Distinctive eave

Urban None or t.b.d.

Facade appearance

The large eave in combination with the roof solidifies the unity in between the 
towers around the block and improves the plasticity. It also connects the 

windows which are placed just underneath it. In comparison with the eave of 
the A2 section the frieze board is placed tightly above the window making the 

contrast of the height difference more visible.
Method Emphasise horizontality and create contrast between the sections.

20 Distinctive mansard roof
Urban

The mansard roof makes the building block look lower in height than it is, 
making it look less intimidating that the A2 section. Therefore its placed lower 
in rank. To enhance the visual perception of the roof being lower the eave is 
placed just above the window of the floor below, making this floor even more 

distinctive in comparison to the third floor of the A2 section. Mansard roof 
continues around the corner and unifies the A3 section.

Facade appearance See Urban
Method Use of different roof construction

21 Distinctive window

Urban None or t.b.d.

Facade appearance

The effect of having a mansard roof at the height of a dwelling means dormer 
windows are needed for daylight.Two windows are combined with the same 
space in between as the regular windows underneath, these windows also 

have muntins.
Method None or t.b.d.

22 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window; 2 known shapes are combined as dormer window and 
are aligned symmetrical in between the entrances of the ground level. See 

elements 13, 14, 15. The use of domer windows in combination iwth the 
mansard roof creates contrast between the neighbouring sections.

Method
Breaking a certain order in which different elements and rhythms are applied 

to put emphasise on the entrance and add a vertical accent. The element 
contributes to a contrast between enighbouring sections.

23 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because of position, window sill, size and configuration. Consists 
of two smaller windows next to each other connected with one windowsill, 
which is as elaborate as the ground floor, and connected with a panel in 

between. With this introducing the top of the tower and putting emphasis on 
the top.

Method Emphasising Top

24 Distinctive edge

Urban None or t.b.d.

Facade appearance
The edge at the top of the tower and the chimneys are emphasised by 

protruding bricks and what seems to be clay roof tiles, same as the mansard 
roof. Hereby emphasising the top and unifies them.

Method Use of other material on edges to enrich/emphasise

25 Distinctive ornamentation

Urban None or t.b.d.

Facade appearance Three stone rectangles are placed on the edge of the sections A3 and A4 it 
emphasises the difference in depth and it emphasises the top part.

Method None or t.b.d.

A5 
(Maasstraat) Distinctive section

Urban
This section is more accommodating than the others. It serves as an in 

between  section, in this case in between the other building block and this 
one.

Facade appearance
Because the wall is recessed it also highlights the tower of this block and the 

gable end of the other building block. The height is also lower than the 
neighbouring tower and gable end.

Method Use of different wall depths recession/protrusion and different heights. 

26 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for its positioning; the window is placed directly on the edge of the 
tower. The window is almost hiding for the observer, as a kid is hiding behind 
the parent for protection. This way the window enhances the accommodating 

character of the A4 section and increases the hierarchy of the A3 section.

Method Emphasising accommodating factor of the section by positioning a 
subdominant location of the windows.

27 Distinctive window

Urban None or t.b.d.

Facade appearance
distinctive for size and positioning, small window that emphasise the top and 
is placed in the middle which creates a similar tower identity as element 23 

and others. But if compared it is much more sober.
Method Emphasise top

A3
(Churchill-laan) Distinctive section

Urban See urban A3 Maasstraat
Facade appearance See urban A3 Maasstraat

Method See urban A3 Maasstraat

28 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for size and placement. The window next to this window is not in 
line with the windows above so the tower has its own rhythm set apart from 

the ground level. To also ensure more daylight in the livingroom of the 
appartement a smaller window is needed in between the carrying wall and 

the entrance resulting in this smaller window.
Method Use of a certain order in which different elements and rhythms are applied.

29 Distinctive edge

Urban None or t.b.d.

Facade appearance

The edge of the terrace is enriched with a concrete like material, protruded 
bricks and different bond. Part of the balustrade is increased in height this is 

to put emphasis on the tower of the A3 section, the height different is 
announced by a concrete stone, the same stone as the end of the terrace.

Method Use of other material, protrusion and other brick bond on the edge

30 Distinctive Terrace

Urban None or t.b.d.

Facade appearance

Terrace emerges from the A2 section by elongating the right side of the base 
of the protruded mansard end and using it as a terrace . The terrace acts as 
a connector between the A3 and A2 section because of the resemblance of 

the base.
Method Addaptian of familiar shapes to reconstruct new ones

31 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The two regular entrances are combined and enriched with the resemblance 
of 3 distinctive columns. Their resemblance are because of the specific 

protrusion of bricks on the end of the walls and a concrete base and concrete 
capital.

Method Use of visual resemblance by the position of different materials and 
protrusions. 

32 Distinctive window box

Urban None or t.b.d.

Facade appearance The base of the tower is accentuated by element 34, 29 and this window box. 
Putting more emphasis on the tower.

Method Use of window boxes for emphasis

33 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Emphasis on the edge of the tower, connects the windows transversal 
together with element 34. With the emphasis on this edge on the positioning 
of the window the tower looks inwards to A2 in comparison of the other tower 

located at the maasstraat of the A3 section where the tower is more a 
singular identity announcing the end of the block. This is a more bold 

statement than element 35 where a minimal approach sufficed.
Method Use of protrusions with the facade material

34 Distinctive Overhang

Urban None or t.b.d.

Facade appearance
Puts emphasis on the window which marks the start of the tower identity it 

also connects the window located perpendicular and creates shadows for the 
dwelling.

Method Use of overhangs for emphasis

35 Distinctive protrusion/recess of brick

Urban None or t.b.d.

Facade appearance

In between the perpendicular positioned windows a resemblance of a floating  
column is constructed. This just like element 33 connects them. At the height 

of the window sill the bricks are recessed one course above the bricks 
protrude at the top of the column a thin concrete capital is placed.

Method Use of protrusions, recessions of the facade material

36 Distinctive window

Urban None or t.b.d.

Facade appearance

The window is distinctive because of the earlier mention position in 
comparison to the tower. It is located more to the edge therefore it is 'looking' 

at the other sections making it relate more to the plasticity of the building 
block instead of the individual statement of the tower.

Method None or t.b.d.

37 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is distinctive because of the position on the tower. This window 
is located in the middle therefore enhancing the feel of the other windows a 

like element 36 being on the edge.
Method None or t.b.d.

A5
(Churchill-laan) Distinctive section

Urban

This section is more accommodating than the neighbouring. It serves as an in 
between section, in this case in between the A2 and the A3 section. It is 

highlighting their height difference, being the lowest. In the same way it is 
highlighting their difference in depth being most far away of the building line. 

Facade appearance

It is seen as a individual part and identity of the facade because of its effect 
and positioning of the elements. Al the windows are placed in the middle 

making a more presence appearance than the A4 section on the Maasstraat. 
It also relates more to the tower than the regular A2/A3 section because of 
the use of the same edge with brick protrusion and roof tiles. It also doesn't 

have the distinctive brick course (18) which again makes it relate more to the 
tower.

Method Use of different wall depths recession/protrusion.

38 Distinctive edge

Urban None or t.b.d.

Facade appearance
Edge is the same like the tower (element 24) however distinctive because of 

its height, it is placed much lower Than the tower. See Urban A5 churchill-
laan.

Method None or t.b.d.

39 Distinctive window

Urban None or t.b.d.

Facade appearance Window is distinctive in comparison to A2 on the same floor with that 
emphasising their difference.

Method None or t.b.d.

40 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive in comparison to the A2 section on the same floor, 
emphasising their difference. Where as the A2 section has a difference in 

window paning with/without muntins. This window is the same as the window 
above (39) emphasising verticality in this section rather than horizontality.

Method None or t.b.d.

41 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
The terrace door is distinctive because of its size, the terrace door with its 

windows is made to match the width of located windows aboven enhancing 
the verticality of this section. 

Method None or t.b.d.

42 Distinctive recess

Urban None or t.b.d.

Facade appearance The whole A4 section is recessed in comparison to the A2 and A3 section. 
Making it more accomodating and highlighting their difference.

Method None or t.b.d.

A2
Westside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. This is not 
visible on drawings and therefore it seems unintentional by the architect.

Facade appearance

This section is distinctive because the lower slope of the mansard roof is 
much shorter making the building look much higher than the A3 section. This 
section is the largest part of the building block and is where duplication takes 
place most of the times. The facade is separated in subsections by a vertical 
protrusion of an end wall with the same mansard proportions functioning as a 

staircase. The bottom and top windows are different the middle ones 
separating the facade in horizontal lines. The rhythm of the windows also 

differs. Because of this the block doesn't seem as substantial as it is.

Method Use of different windows, protrusions and rhythms that divide the facade 
horizontally and vertically.

43 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

The terrace door is distinctive because the frame including side windows 
matches the window above. This resembles the windows in the A2 section 

that is duplicated many times in the facades creating a continuous facade in 
the middle.

Method Use of a certain order in which different elements and rhythms are applied.

44 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window has a negative window reveal, meaning the 
window frame protrudes from the facade. The window is much smaller and is 
placed twice as much. In result the penant is much smaller accentuating the 

horizontality much more.

Method Use of different windows and rhythms to accentuate horizontality and/or 
partitioning facade.

45 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
Distinctive because of the use only horizontal muntins. The balcony doors 

which do not have horizontal muntins are above the entrance, a subtle way to 
emphasise the entrance.

Method None or t.b.d.

46 Distinctive brick protrusion and course

Urban None or t.b.d.

Facade appearance

Brick course separates the facade horizontally, above the line we have the 
smaller protruding window frames with muntins and beneath the line we have 

the larger windows with windowsill and without muntins. The brick bond 
enhances the horizontality of the upper part of the building block. The course 
exist of two parts a vertical three-quarter brick which protrudes a tiny bit with 

two courses in between with two headers and one stretcher following the 
regular brick wall. Above a whole course of vertical three-quarter bricks is 

placed, following the protrusion. The wall in between windows (element 44) 
called the penant also protrudes a tiny bit from the already protruded vertical 
three-quarter bricks. At the top of the frieze board is place and underneath 

the first part (with the vertical three-quarters brick and the stretcher/headers 
in between) of the course is placed.

Method Use of protrusion, different courses to partition the facade.

47 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window since width of the window is different than the windows in 
the same row, breaking the pattern just before the vertical end wall protrudes 

the wall. Making the transition between the identities of the section less 
abrupt, so the window acts as an announcer that something is happening. 

However the change in the use of muntins seems unsystematic.

Method Use of different window sizes to break patterns making transitions less harsh 
and gives more of a monumental look to the change.

48 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

49 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

50 Distinctive entrance

Urban None or t.b.d.

Facade appearance Distinctive for the composition of doors and surrounding elements that 
protrude from regular building line. One wonders where al the doors lead to.

Method Combining entrances together to hide the borders of the dwellings and 
creating an accent in the facade.

51 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of the protrusion on the side of the end wall, the 
protrusion is accomodating the composition of doors and the more 

monumental look of the end wall overall. The edge of the roof of this 
protrusion is also enriched by a protrusion of bricks in the same way element 
29 is. The continues grey (stone/concrete) plinth, element 6, is heightened to 

announce the change and enhances the monumental look.
Method None or t.b.d.

52 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window framing is a sash window which is not 
present in the other sections. Also the windows have two vertical muntins 
more in the middle. The window sill and soldier course above the windows 

are continues as in the other sections.

Method Use of different windows to separate sections and different identities within 
the section

53 Distinctive concrete slab

Urban None or t.b.d.

Facade appearance Distinctive white concrete slabs that matches with the other common white 
elements; window frames, eaves, hoisting beams and overhangs.

Method Use of different materials and colours in the facade. 

54 Distinctive window/protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of size, composition and surrounding elements. The 
composition of the 22 small windows are divided in 2 columns and vertically 
stacked with 4 or 3 upon each other on each floor. The space inbetween the 
vertically stacked windows is filled with the same colour making it look like 
one large vertical window. The bricks in between the columns protrude and 

have ornamentation on the upper and lower end. The outer side of the 
window framing up until the length of the windowsill is recessed in the 

brickwall, on the edge of the recessed brick and the regular brick a protruding 
brick is located to emphasis the difference in depth and the vertical columns 
as a whole. The window emphasises the verticality of the end wall and as a 

distinctive identity within the section.

Method Use of different compositions of windows to emphasis verticality/horizontality, 
use of different windows to enhance the end wall.

55 Distinctive corner solution

Urban None or t.b.d.

Facade appearance The edge of the protruded end wall has a small recession in the corner 
making this accent in the building block more enriched.

Method Use of different corner solution to enrich accents in the building block

56 Distinctive ornament

Urban None or t.b.d.

Facade appearance
A corbel is used as an ornament to enrich this specific accent in the building 
block created by protruding bricks which are curved. It is also transfers the 

load of the overhang to the wall.
Method Use of different constructive solutions that enrich specific parts.

57 Distinctive window/overhang

Urban None or t.b.d.

Facade appearance

Distinctive window because of placement, size and surrounding elements. 
The window is placed on the top of the protruded end wall with an overhang 
making a monumental presence  underneath the window protruded bricks 
connect the window with element 54 making it a large vertical composition 

within the facade of the endwall. Highlighting the verticality.

Method Connect elements together to emphasise verticality/overhang. Emphasis top 
with large overhang/window placement.

58 Distinctive brick bond/edge

Urban None or t.b.d.

Facade appearance Brick bond is placed at the angel of the roof emphasising the top and 
integrating the roof visually and physically with the brick wall.

Method Use of different orientation of the facade material.

59 Distinctive entrance

Urban Material of the ground differentiate from the public walkway. Making the 
border of public more clear.

Facade appearance
The entrance is distinctive because it is using the concrete for extra 

emphasis; the concrete plinth that continues over the facade is heightened, 
the column in between has a concrete base and capital. The window frames 

Method Combining entrances together to hide the grid and borders of the dwellings.

60 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the pattern is to place a window like element 49 at the 
end. Together with the symmetry placed on the middle of the entrance (59) 
the centre of gravity of the facade is to the left. Therefore the start of the A1 

section and the protrusion of the gable end seems more surprising.
Method Putting more emphasis on accents by breaking symmetry and patterns.

A1 Distinctive section

Urban Effects the urban space and hierarchy by use of different protrusions, 
recessions and a passage. 

Facade appearance

Section is announce by the spontaneous placement, because it breaks the 
pattern/rhythm of section A2, of a gable end protruding the original building 

line. The gable end emphasises verticality and the overhang is looking to the 
A2 section. A larger tower then the other towers is placed against it, with a 
smaller tower next to it. Windows are at the edge; both are aiming to the 

middle part emphasising it as the most important part of the building block. 
The middle part is recessed giving more space for people to move in and out 

of the stores and the passage.

Method Use of protrusions, recessions and height difference to gain emphasis on 
specific parts.

61 Distinctive entrance

Urban None or t.b.d.

Facade appearance

Entrance is distinctive because the entrance of the intermediate space is 
perpendicular to the regular ones. In combination with element 64 the 

plasticity of this mansard end is improved in the same way; using elements in 
the perpendicular direction. The entrance is showcasing a column on the 

corner, with protruded bricks and a brick sill in the opening.  Photo from ca. 
1930 found in the archive of Amsterdam [OSIM00004002955].

Method Place elements in several directions to improve plasticity

62 Distinctive window

Urban None or t.b.d.

Facade appearance

Throughout the sections all the window frames on the ground floor are white 
except for the window frames of A1 these were dark brown. In an old photo 

ca. 1930 of Noorder Amstellaan  it is visible that in the A1 section the 
windows of the ground floor all had darker colours like the shopfronts.

Method Use of different colouring to emphasise hierarchy

63 Distinctive terrace

Urban None or t.b.d.

Facade appearance
The terraced is facing along the facade, improving the plasticity of the facade, 

this is emphasised by the same column as element 61 and others; with 
protruded bricks.

Method Place emphasised elements (terrace, entrances) in several directions to 
improve plasticity.

64 Distinctive overhang

Urban None or t.b.d.

Facade appearance

The overhang is distinctive because the largest part is aiming to the right, 
improving the plasticity since this direction is presented less. It also connects 

the two window frames together, putting more emphasis on this change of 
direction.

Method Place emphasised elements (terrace, entrances, overhangs) in several 
directions to improve plasticity.

65 Distinctive gable end

Urban

Gable end that protrudes from the regular building line and therefore creates 
a more narrow walkway. Which makes the difference in the recession of the 

middle part of the A1 section larger and therefore creates more space in front 
of the stores here. 

Facade appearance
The protrusion makes a larger difference in depth of the building line in the 
middle part of the A1 section. It also accommodates element 61, 63 and 64 

that improves the plasticity of the facade.

Method Move the building line to emphasise certain sections and to accommodate 
elements being placed in multiple directions.

66 Distinctive ornament

Urban None or t.b.d.

Facade appearance
This element is distinctive because it is from concrete and the rainwater 

drainage is going through it. It also separates the tower from the gable end 
although it has the same building line.

Method Using elements like the rainwater drainage with emphasised hopper to 
separate parts within the section on the same building line.

67 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because the position is not like the other windows of the 
tower (placed near the left edge). It is in the middle of the tower symmetrical 
with the window on the other side of the water drainage. It connects the two 
shapes together and also gives the tower a more powerful presence instead 

of being accommodating the middle section like the two windows below

Method Use of different window positioning to refer to the subsections it is in or refer 
to another subsection.

68 Distinctive ornament

Urban None or t.b.d.

Facade appearance
Ornament is a concrete block on the edges making it together with element 
67 more distinctive from the other towers in the building block. The height of 

this tower differs slightly from the other by being a bit taller.
Method Emphasise top and important parts.

69 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

Placement of the window is the same as element 67; orientated to the middle 
part and therefore emphasising that part. However the windows on this tower 
are different than the tower next to it by colour and muntins.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different colours and muntins to differentiate similar parts

70 Distinctive overhang

Urban None or t.b.d.
Facade appearance Overhang connects the windows on the edge in direction of the middle part.

Method Place emphasised elements (terrace, entrances, overhangs ) in several 
directions to improve plasticity. Use of overhangs to connect windows.

71 Distinctive entrance

Urban A small wall separates the intermediate space from the public, the material of 
the ground level is also different like the other entrances.

Facade appearance
Entrance is distinctive since the intermediate space is not within the building 
line. It is seperated by different material, small wall and emphasised by an 

overhang above it creating this intermediate space.
Method Use of different kind of entrances within the building line and not within.

72 Distinctive plinth

Urban None or t.b.d.

Facade appearance

The plinth, that continues around the whole building block, covers not only 
the first few centimeters but the whole facade of the ground floor and 

therefore making it distinctive. It is combined with an overhang that continues 
on the whole width of the stores accentuating the horizontality of this part.

Method
Use of different plinth material and or heightened plinth to emphasise 
important part and/or different use. Use of overhangs to accentuate 

horizontality

73 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
The brick bond connects all the windows together in the recessed part of the 
A1 section. The bond exist of a recessed brick at the height of the windowsill 

and at the top of window another recessed course is placed.

Method Use of elements in between windows to connect them and emphasise 
horizontality.

74 Distinctive dormer window

Urban None or t.b.d.

Facade appearance
Distinctive because the windows are horizontally connected instead of 

individually, with this emphasising the horizontality of this section. Photo from 
ca. 1930 found in the archive of Amsterdam [OSIM00004002955].

Method Use of elements in between windows to connect them and emphasise 
horizontality.

75 Distinctive recessed mansard roof

Urban None or t.b.d.

Facade appearance

The mansard roof, which we have seen in the A3 section, is also in the 
middle part of the A1 section only with large horizontal dormer windows and 
one in the middle accentuating and unifying the passage. The building line is 
recessed in comparison to the rest of the building block giving more public 
space in front of the shops which are accumulated here.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different building lines to make space for different use.

76 Distinctive passage

Urban
The passage makes sure that the appearance of one large building block is 
maintained and still provides for people to walk through it. Providing a fast 

route to the otter side of the block.

Facade appearance

The passage itself is not emphasised by material use in any way; material is 
continues as well as the overhang above. The positioning of the passage is in 

the middle of the section. The windows above are aligned according to the 
position of the passage

Method Use of passage to provide for accessibility of a quick route to the other side

77 Distinctive window
Urban None or t.b.d.

Facade appearance The windows are aligned in the middle of the passage making it symmetrical.
Method None or t.b.d.

78 Distinctive window

Urban None or t.b.d.

Facade appearance
The only dormer window in the A1 section that is with one window instead of 
4. Aligned with the passage below and therefore puts more emphasis on the 

middle and the passage. 
Method Putting more emphasis on accents by breaking symmetry and patterns.

A2
Eastside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. On the corner 
an accent is made by making the upper slope of the mansard roof higher. 

This makes for a subtle difference in hierarchy since the eave is continuous.

Facade appearance

This subtle difference becomes stronger because of the protrusion marking 
the ending of the order in which elements are placed in the large part of the 

A2 section. The balcony and terrace are used to maintain a continuous 
character within these changes.

Method
Use of balconies/terraces from protruded (sub)sections to improve 

connectedness and less harsh border between them, making them more 
continuous. Use of protrusion to mark an ending of a section.

79 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of the use of horizontal muntins. This 
emphasises the vertical line in between the other window with horizontal 
windows. At this line in the drawings of Van den Nieuwen Amstel (1926) a 

integrated fence between the two terraces emphasising this line even more. 
However the fence is not there during observation.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

80 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of position to the edge with another window 
perpendicular connected to it. It therefore aims along the recessed facade, 
relating it to the windows of the same floor by protruding the window frame 

from the wall. The size is larger marking it as an ending like element 49.

Method
Use of a certain order in which different elements and rhythms are applied. 

Use of elements around corners to improve plasticity and connect 
subsections to each other.

81 Distinctive outdoor space

Urban None or t.b.d.

Facade appearance

This outdoor space is distinctive because it is the only place in the building 
block where a loggia is used. This is emphasised by three columns 

protruding the edge of the terrace and where the protrusion meets the wall. 
The enriched column is a recurring element as well as the white concrete 

elements. The horizontality of the neighbouring part is continued by copying 
the edge to the other floor and a recession of the brick at the height of the 

white concrete slab.

Method Use of recurring elements (edges, columns to emphasise changes in general 
or in horizontal or vertical emphasis).

82 Distinctive window

Urban None or t.b.d.

Facade appearance
Distinctive because of the size and composition of the windows underneath 
the protrusion. It is positioned symmetricly in the middle and is distinctive 

than the windows used above to emphasise this change.
Method Use of different windows to emphasise different subsections.

83 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

The protrusion is distinctive because it marks the break point of the order in 
which element are placed. The windows in this protrusion are all the same 
which emphasises the verticality rather than the horizontality of the order. 

The general shape is related to the other protrusions of section A2.

Method Use of protrusion to mark an ending of the order or change in 
verticality/horizontality.

Figure 49: Location of the described elements on the west 
corner of the Churchill-laan 1:5000 (Kroes, 2024)  

Voeg subsecties toe verander nummering niet

Sections and 
element number Description Element Subject Analysis

A3
(Maasstraat) Distinctive Section

Urban

The A3 section is a distinctive section because the lower slope of the 
mansard roof is much longer and is positioned in between two towers (20 & 
24) which act as the announcers of this distinctive section. It is connected to 

the A2 section by elongating the right side of the base of the protruded 
gambrel end and using it as a terrace. In hierarchy it is placed in position 

three because the appearance is more intimate because of the longer lower 
slope of the mansard roof. However the corner is more emphasised than the 

A4 section because of the towers.

Facade appearance

In relation to A2 the windows just under the roof have muntins, in contrary to 
the majority of the windows on the ground level of A2, A3 does have muntins. 
The tower at Churchill-laan is facing the A2 section by the placement of the 
windows overhangs and the enriched brickwork, the tower at the Maasstraat 

is marking the end of the block facing the street.

Method Use of different roof constructions, different window frames, different 
placement of windows articulating vertical or horizontal emphasis.

1 Distinctive brick bond

Urban None or t.b.d.

Facade appearance Creates distinctive edge in between the different building blocks with 
protruding bricks.

Method Use of different brick bond to emphasise the edge of different building blocks 

2 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Wall continues over the window sill line which is not at the same height is 
neighbouring balcony, this could be a reason to add a different element to 

divert the attention to the new element instead of the not matching building 
height. This new element also puts more emphasis on this building block 

instead of the neighbouring.

Method Use of different height of protruding elements to connect different building 
blocks.

3 Distinctive windowsill

Urban None or t.b.d.

Facade appearance Window sill relates to element 2 being an enrichment to the brickwork instead 
of a regular window sill

Method Use of different window sill

4 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
Two singular courses are recessed with 2 regular courses in between above 

the plinth. At the location of entrances the brick at the end is protruded. 
Putting emphasis on the facade plinth and continues in all the sections.

Method Use of different brick bond to unify the block and emphasise horizontality.

5 Distinctive Entrance

Urban
Material of the ground differentiate from the public walkway. Making the 

border of public more clear. All entrances use the same materials unifying 
the block.

Facade appearance

Entrance is recessed in the facade having an intermediate space between 
private and public, the floor is different in this space, a white concrete slab is 
visible in the facade, also a vertical concrete element is placed on the side 

which with a higher window for a little bit of daylight in the hallway. The 
concrete element connects the window to the entrance, rather than being a 
singular window on the side of the entrance it is more integrated this way.

Method Different constructive material and colour as lintel, connecting elements with 
ornaments.

6 Distinctive facade plinth

Urban None or t.b.d.

Facade appearance

The facade plinth what seems to be a natural stone but can also be concrete, 
it is the same material as the lintels on ground level and the windows of the 
entrances (see element 5), continues on the plinth unifying the whole block. 

The only exception in the use is the stores in section A1 when the stone 
continues to the ceiling.

Method Use of plinth material to unify the block and emphasise horizontality.

7 Distinctive windowsill

Urban None or t.b.d.

Facade appearance All the windows on the ground floor have have the same windowsill which is 
distinctive in comparison to the windows of the other floors.

Method Use of a certain order in which different elements and rhythms are applied.

8 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The entrance has a setback just like the other entrances, however the set 
back is higher and next to element 9. One side of the intermediate space is 
from glass, this way when walking passed it  the observer can see directly 
into the store. also above the door a window is placed, making the whole 

space much more transparent than the others.
Method Use of different entrances per function

9 Distinctive window 

Urban None or t.b.d.

Facade appearance
Large windowpane without muntins for clear view into the store. The window 

has no window reveal; meaning it is protruding from the adjacent walls 
making the window stool larger for advertisement.

Method Use of different windows for the shopfronts

10 Distinctive balcony

Urban None or t.b.d.

Facade appearance
Balcony continues around the corner which improves the plasticity of the 

facade which is not bound to the building line. The drawings of maart 1926 
show that the balcony stops one window earlier.

Method Use of elements around corners to improve plasticity

11 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is the same in size as the window from the floor above however 

without the presence of muntins. It also follows the same rhythm. The window 
sill is thinner and more sober than the window sill on the ground floor. 

Method Use of a certain order in which different elements and rhythms are applied.

12 Distinctive balcony door

Urban None or t.b.d.

Facade appearance The balcony door follows the rhythm from the windows above, with the same 
width as the neighbouring windows, grouped by three.

Method Use of a certain order in which different elements and rhythms are applied.

13 Distinctive balcony door

Urban None or t.b.d.

Facade appearance

The door and windows next to balcony door follow the width of the window 
below. And also has only horizontal muntins. Rhythm is symmetrical from the 
entrances below (see element 14 and 15) it breaks the rhythm which is made 

by the windows (17) above and the windows 11, 12.
Method Use of a certain order in which different elements and rhythms are applied.

14 Distinctive balcony door

Urban None or t.b.d.

Facade appearance
The balcony door follows no rhythm of neighbouring windows but are 

symmetric to the middle line of the entrances and have the same width as the 
windows of 11 and 19.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

15 Distinctive window

Urban None or t.b.d.

Facade appearance
The window follows the rhythm of the window below, however it shows no 

muntins just like the window next to it, which emphasis the vertical alignment 
of the tower.

Method None or t.b.d.

16 Distinctive chimney

Urban

Within the section of the proposed hierarchy of the building block (A1, A2, A3, 
A4, A5) several subsections/accents can be made. The tower is one of them. 
Instead of only emphasising the corner with a protrusion it emphasises the 
corner by the semblance of a new block were the tower introduces this new 

block. 

Facade appearance

This chimney acts as a clear border of the tower identity with the rest of the 
section. In a photo from 1972 we can see that the drainage of the rainwater 
goes through this chimney to the sewer system. They however changed this 

currently. The length of the chimney also highlights the verticality of the 
tower. Further back another chimney is constructed which is even higher.

Method Use of protrusion for enhancing identities within the block

17 Distinctive window

Urban None or t.b.d.

Facade appearance

Window has window sill equal to the ones on the other windows of the first 
floor and second floor of the sections and also a small window reveal. It is 
distinctive from the windows below because of the muntins and distinctive 

from the windows of the ground level because of the smaller width. They are 
grouped per three making the suggestion that the windows are for one 

dwelling which it is.
Method Use of a certain order in which different elements and rhythms are applied.

18 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Underneath the windows starting at the height of the window sill a distinctive 
bond is used to connect the windows on the same floor and emphasises 

horizontality. Bond exist of 3 courses; the lowest one are vertical bricks that 
protrude and the two above are regular orientated (on bed), however 
recessed. Bond stops at the chimney highlighting the contrast of the 

subsection A3*.
Method Emphasise horizontality

19 Distinctive eave

Urban None or t.b.d.

Facade appearance

The large eave in combination with the roof solidifies the unity in between the 
towers around the block and improves the plasticity. It also connects the 

windows which are placed just underneath it. In comparison with the eave of 
the A2 section the frieze board is placed tightly above the window making the 

contrast of the height difference more visible.
Method Emphasise horizontality and create contrast between the sections.

20 Distinctive mansard roof
Urban

The mansard roof makes the building block look lower in height than it is, 
making it look less intimidating that the A2 section. Therefore its placed lower 
in rank. To enhance the visual perception of the roof being lower the eave is 
placed just above the window of the floor below, making this floor even more 

distinctive in comparison to the third floor of the A2 section. Mansard roof 
continues around the corner and unifies the A3 section.

Facade appearance See Urban
Method Use of different roof construction

21 Distinctive window

Urban None or t.b.d.

Facade appearance

The effect of having a mansard roof at the height of a dwelling means dormer 
windows are needed for daylight.Two windows are combined with the same 
space in between as the regular windows underneath, these windows also 

have muntins.
Method None or t.b.d.

22 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window; 2 known shapes are combined as dormer window and 
are aligned symmetrical in between the entrances of the ground level. See 

elements 13, 14, 15. The use of domer windows in combination iwth the 
mansard roof creates contrast between the neighbouring sections.

Method
Breaking a certain order in which different elements and rhythms are applied 

to put emphasise on the entrance and add a vertical accent. The element 
contributes to a contrast between enighbouring sections.

23 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because of position, window sill, size and configuration. Consists 
of two smaller windows next to each other connected with one windowsill, 
which is as elaborate as the ground floor, and connected with a panel in 

between. With this introducing the top of the tower and putting emphasis on 
the top.

Method Emphasising Top

24 Distinctive edge

Urban None or t.b.d.

Facade appearance
The edge at the top of the tower and the chimneys are emphasised by 

protruding bricks and what seems to be clay roof tiles, same as the mansard 
roof. Hereby emphasising the top and unifies them.

Method Use of other material on edges to enrich/emphasise

25 Distinctive ornamentation

Urban None or t.b.d.

Facade appearance Three stone rectangles are placed on the edge of the sections A3 and A4 it 
emphasises the difference in depth and it emphasises the top part.

Method None or t.b.d.

A5 
(Maasstraat) Distinctive section

Urban
This section is more accommodating than the others. It serves as an in 

between  section, in this case in between the other building block and this 
one.

Facade appearance
Because the wall is recessed it also highlights the tower of this block and the 

gable end of the other building block. The height is also lower than the 
neighbouring tower and gable end.

Method Use of different wall depths recession/protrusion and different heights. 

26 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for its positioning; the window is placed directly on the edge of the 
tower. The window is almost hiding for the observer, as a kid is hiding behind 
the parent for protection. This way the window enhances the accommodating 

character of the A4 section and increases the hierarchy of the A3 section.

Method Emphasising accommodating factor of the section by positioning a 
subdominant location of the windows.

27 Distinctive window

Urban None or t.b.d.

Facade appearance
distinctive for size and positioning, small window that emphasise the top and 
is placed in the middle which creates a similar tower identity as element 23 

and others. But if compared it is much more sober.
Method Emphasise top

A3
(Churchill-laan) Distinctive section

Urban See urban A3 Maasstraat
Facade appearance See urban A3 Maasstraat

Method See urban A3 Maasstraat

28 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for size and placement. The window next to this window is not in 
line with the windows above so the tower has its own rhythm set apart from 

the ground level. To also ensure more daylight in the livingroom of the 
appartement a smaller window is needed in between the carrying wall and 

the entrance resulting in this smaller window.
Method Use of a certain order in which different elements and rhythms are applied.

29 Distinctive edge

Urban None or t.b.d.

Facade appearance

The edge of the terrace is enriched with a concrete like material, protruded 
bricks and different bond. Part of the balustrade is increased in height this is 

to put emphasis on the tower of the A3 section, the height different is 
announced by a concrete stone, the same stone as the end of the terrace.

Method Use of other material, protrusion and other brick bond on the edge

30 Distinctive Terrace

Urban None or t.b.d.

Facade appearance

Terrace emerges from the A2 section by elongating the right side of the base 
of the protruded mansard end and using it as a terrace . The terrace acts as 
a connector between the A3 and A2 section because of the resemblance of 

the base.
Method Addaptian of familiar shapes to reconstruct new ones

31 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The two regular entrances are combined and enriched with the resemblance 
of 3 distinctive columns. Their resemblance are because of the specific 

protrusion of bricks on the end of the walls and a concrete base and concrete 
capital.

Method Use of visual resemblance by the position of different materials and 
protrusions. 

32 Distinctive window box

Urban None or t.b.d.

Facade appearance The base of the tower is accentuated by element 34, 29 and this window box. 
Putting more emphasis on the tower.

Method Use of window boxes for emphasis

33 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Emphasis on the edge of the tower, connects the windows transversal 
together with element 34. With the emphasis on this edge on the positioning 
of the window the tower looks inwards to A2 in comparison of the other tower 

located at the maasstraat of the A3 section where the tower is more a 
singular identity announcing the end of the block. This is a more bold 

statement than element 35 where a minimal approach sufficed.
Method Use of protrusions with the facade material

34 Distinctive Overhang

Urban None or t.b.d.

Facade appearance
Puts emphasis on the window which marks the start of the tower identity it 

also connects the window located perpendicular and creates shadows for the 
dwelling.

Method Use of overhangs for emphasis

35 Distinctive protrusion/recess of brick

Urban None or t.b.d.

Facade appearance

In between the perpendicular positioned windows a resemblance of a floating  
column is constructed. This just like element 33 connects them. At the height 

of the window sill the bricks are recessed one course above the bricks 
protrude at the top of the column a thin concrete capital is placed.

Method Use of protrusions, recessions of the facade material

36 Distinctive window

Urban None or t.b.d.

Facade appearance

The window is distinctive because of the earlier mention position in 
comparison to the tower. It is located more to the edge therefore it is 'looking' 

at the other sections making it relate more to the plasticity of the building 
block instead of the individual statement of the tower.

Method None or t.b.d.

37 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is distinctive because of the position on the tower. This window 
is located in the middle therefore enhancing the feel of the other windows a 

like element 36 being on the edge.
Method None or t.b.d.

A5
(Churchill-laan) Distinctive section

Urban

This section is more accommodating than the neighbouring. It serves as an in 
between section, in this case in between the A2 and the A3 section. It is 

highlighting their height difference, being the lowest. In the same way it is 
highlighting their difference in depth being most far away of the building line. 

Facade appearance

It is seen as a individual part and identity of the facade because of its effect 
and positioning of the elements. Al the windows are placed in the middle 

making a more presence appearance than the A4 section on the Maasstraat. 
It also relates more to the tower than the regular A2/A3 section because of 
the use of the same edge with brick protrusion and roof tiles. It also doesn't 

have the distinctive brick course (18) which again makes it relate more to the 
tower.

Method Use of different wall depths recession/protrusion.

38 Distinctive edge

Urban None or t.b.d.

Facade appearance
Edge is the same like the tower (element 24) however distinctive because of 

its height, it is placed much lower Than the tower. See Urban A5 churchill-
laan.

Method None or t.b.d.

39 Distinctive window

Urban None or t.b.d.

Facade appearance Window is distinctive in comparison to A2 on the same floor with that 
emphasising their difference.

Method None or t.b.d.

40 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive in comparison to the A2 section on the same floor, 
emphasising their difference. Where as the A2 section has a difference in 

window paning with/without muntins. This window is the same as the window 
above (39) emphasising verticality in this section rather than horizontality.

Method None or t.b.d.

41 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
The terrace door is distinctive because of its size, the terrace door with its 

windows is made to match the width of located windows aboven enhancing 
the verticality of this section. 

Method None or t.b.d.

42 Distinctive recess

Urban None or t.b.d.

Facade appearance The whole A4 section is recessed in comparison to the A2 and A3 section. 
Making it more accomodating and highlighting their difference.

Method None or t.b.d.

A2
Westside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. This is not 
visible on drawings and therefore it seems unintentional by the architect.

Facade appearance

This section is distinctive because the lower slope of the mansard roof is 
much shorter making the building look much higher than the A3 section. This 
section is the largest part of the building block and is where duplication takes 
place most of the times. The facade is separated in subsections by a vertical 
protrusion of an end wall with the same mansard proportions functioning as a 

staircase. The bottom and top windows are different the middle ones 
separating the facade in horizontal lines. The rhythm of the windows also 

differs. Because of this the block doesn't seem as substantial as it is.

Method Use of different windows, protrusions and rhythms that divide the facade 
horizontally and vertically.

43 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

The terrace door is distinctive because the frame including side windows 
matches the window above. This resembles the windows in the A2 section 

that is duplicated many times in the facades creating a continuous facade in 
the middle.

Method Use of a certain order in which different elements and rhythms are applied.

44 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window has a negative window reveal, meaning the 
window frame protrudes from the facade. The window is much smaller and is 
placed twice as much. In result the penant is much smaller accentuating the 

horizontality much more.

Method Use of different windows and rhythms to accentuate horizontality and/or 
partitioning facade.

45 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
Distinctive because of the use only horizontal muntins. The balcony doors 

which do not have horizontal muntins are above the entrance, a subtle way to 
emphasise the entrance.

Method None or t.b.d.

46 Distinctive brick protrusion and course

Urban None or t.b.d.

Facade appearance

Brick course separates the facade horizontally, above the line we have the 
smaller protruding window frames with muntins and beneath the line we have 

the larger windows with windowsill and without muntins. The brick bond 
enhances the horizontality of the upper part of the building block. The course 
exist of two parts a vertical three-quarter brick which protrudes a tiny bit with 

two courses in between with two headers and one stretcher following the 
regular brick wall. Above a whole course of vertical three-quarter bricks is 

placed, following the protrusion. The wall in between windows (element 44) 
called the penant also protrudes a tiny bit from the already protruded vertical 
three-quarter bricks. At the top of the frieze board is place and underneath 

the first part (with the vertical three-quarters brick and the stretcher/headers 
in between) of the course is placed.

Method Use of protrusion, different courses to partition the facade.

47 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window since width of the window is different than the windows in 
the same row, breaking the pattern just before the vertical end wall protrudes 

the wall. Making the transition between the identities of the section less 
abrupt, so the window acts as an announcer that something is happening. 

However the change in the use of muntins seems unsystematic.

Method Use of different window sizes to break patterns making transitions less harsh 
and gives more of a monumental look to the change.

48 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

49 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

50 Distinctive entrance

Urban None or t.b.d.

Facade appearance Distinctive for the composition of doors and surrounding elements that 
protrude from regular building line. One wonders where al the doors lead to.

Method Combining entrances together to hide the borders of the dwellings and 
creating an accent in the facade.

51 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of the protrusion on the side of the end wall, the 
protrusion is accomodating the composition of doors and the more 

monumental look of the end wall overall. The edge of the roof of this 
protrusion is also enriched by a protrusion of bricks in the same way element 
29 is. The continues grey (stone/concrete) plinth, element 6, is heightened to 

announce the change and enhances the monumental look.
Method None or t.b.d.

52 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window framing is a sash window which is not 
present in the other sections. Also the windows have two vertical muntins 
more in the middle. The window sill and soldier course above the windows 

are continues as in the other sections.

Method Use of different windows to separate sections and different identities within 
the section

53 Distinctive concrete slab

Urban None or t.b.d.

Facade appearance Distinctive white concrete slabs that matches with the other common white 
elements; window frames, eaves, hoisting beams and overhangs.

Method Use of different materials and colours in the facade. 

54 Distinctive window/protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of size, composition and surrounding elements. The 
composition of the 22 small windows are divided in 2 columns and vertically 
stacked with 4 or 3 upon each other on each floor. The space inbetween the 
vertically stacked windows is filled with the same colour making it look like 
one large vertical window. The bricks in between the columns protrude and 

have ornamentation on the upper and lower end. The outer side of the 
window framing up until the length of the windowsill is recessed in the 

brickwall, on the edge of the recessed brick and the regular brick a protruding 
brick is located to emphasis the difference in depth and the vertical columns 
as a whole. The window emphasises the verticality of the end wall and as a 

distinctive identity within the section.

Method Use of different compositions of windows to emphasis verticality/horizontality, 
use of different windows to enhance the end wall.

55 Distinctive corner solution

Urban None or t.b.d.

Facade appearance The edge of the protruded end wall has a small recession in the corner 
making this accent in the building block more enriched.

Method Use of different corner solution to enrich accents in the building block

56 Distinctive ornament

Urban None or t.b.d.

Facade appearance
A corbel is used as an ornament to enrich this specific accent in the building 
block created by protruding bricks which are curved. It is also transfers the 

load of the overhang to the wall.
Method Use of different constructive solutions that enrich specific parts.

57 Distinctive window/overhang

Urban None or t.b.d.

Facade appearance

Distinctive window because of placement, size and surrounding elements. 
The window is placed on the top of the protruded end wall with an overhang 
making a monumental presence  underneath the window protruded bricks 
connect the window with element 54 making it a large vertical composition 

within the facade of the endwall. Highlighting the verticality.

Method Connect elements together to emphasise verticality/overhang. Emphasis top 
with large overhang/window placement.

58 Distinctive brick bond/edge

Urban None or t.b.d.

Facade appearance Brick bond is placed at the angel of the roof emphasising the top and 
integrating the roof visually and physically with the brick wall.

Method Use of different orientation of the facade material.

59 Distinctive entrance

Urban Material of the ground differentiate from the public walkway. Making the 
border of public more clear.

Facade appearance
The entrance is distinctive because it is using the concrete for extra 

emphasis; the concrete plinth that continues over the facade is heightened, 
the column in between has a concrete base and capital. The window frames 

Method Combining entrances together to hide the grid and borders of the dwellings.

60 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the pattern is to place a window like element 49 at the 
end. Together with the symmetry placed on the middle of the entrance (59) 
the centre of gravity of the facade is to the left. Therefore the start of the A1 

section and the protrusion of the gable end seems more surprising.
Method Putting more emphasis on accents by breaking symmetry and patterns.

A1 Distinctive section

Urban Effects the urban space and hierarchy by use of different protrusions, 
recessions and a passage. 

Facade appearance

Section is announce by the spontaneous placement, because it breaks the 
pattern/rhythm of section A2, of a gable end protruding the original building 

line. The gable end emphasises verticality and the overhang is looking to the 
A2 section. A larger tower then the other towers is placed against it, with a 
smaller tower next to it. Windows are at the edge; both are aiming to the 

middle part emphasising it as the most important part of the building block. 
The middle part is recessed giving more space for people to move in and out 

of the stores and the passage.

Method Use of protrusions, recessions and height difference to gain emphasis on 
specific parts.

61 Distinctive entrance

Urban None or t.b.d.

Facade appearance

Entrance is distinctive because the entrance of the intermediate space is 
perpendicular to the regular ones. In combination with element 64 the 

plasticity of this mansard end is improved in the same way; using elements in 
the perpendicular direction. The entrance is showcasing a column on the 

corner, with protruded bricks and a brick sill in the opening.  Photo from ca. 
1930 found in the archive of Amsterdam [OSIM00004002955].

Method Place elements in several directions to improve plasticity

62 Distinctive window

Urban None or t.b.d.

Facade appearance

Throughout the sections all the window frames on the ground floor are white 
except for the window frames of A1 these were dark brown. In an old photo 

ca. 1930 of Noorder Amstellaan  it is visible that in the A1 section the 
windows of the ground floor all had darker colours like the shopfronts.

Method Use of different colouring to emphasise hierarchy

63 Distinctive terrace

Urban None or t.b.d.

Facade appearance
The terraced is facing along the facade, improving the plasticity of the facade, 

this is emphasised by the same column as element 61 and others; with 
protruded bricks.

Method Place emphasised elements (terrace, entrances) in several directions to 
improve plasticity.

64 Distinctive overhang

Urban None or t.b.d.

Facade appearance

The overhang is distinctive because the largest part is aiming to the right, 
improving the plasticity since this direction is presented less. It also connects 

the two window frames together, putting more emphasis on this change of 
direction.

Method Place emphasised elements (terrace, entrances, overhangs) in several 
directions to improve plasticity.

65 Distinctive gable end

Urban

Gable end that protrudes from the regular building line and therefore creates 
a more narrow walkway. Which makes the difference in the recession of the 

middle part of the A1 section larger and therefore creates more space in front 
of the stores here. 

Facade appearance
The protrusion makes a larger difference in depth of the building line in the 
middle part of the A1 section. It also accommodates element 61, 63 and 64 

that improves the plasticity of the facade.

Method Move the building line to emphasise certain sections and to accommodate 
elements being placed in multiple directions.

66 Distinctive ornament

Urban None or t.b.d.

Facade appearance
This element is distinctive because it is from concrete and the rainwater 

drainage is going through it. It also separates the tower from the gable end 
although it has the same building line.

Method Using elements like the rainwater drainage with emphasised hopper to 
separate parts within the section on the same building line.

67 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because the position is not like the other windows of the 
tower (placed near the left edge). It is in the middle of the tower symmetrical 
with the window on the other side of the water drainage. It connects the two 
shapes together and also gives the tower a more powerful presence instead 

of being accommodating the middle section like the two windows below

Method Use of different window positioning to refer to the subsections it is in or refer 
to another subsection.

68 Distinctive ornament

Urban None or t.b.d.

Facade appearance
Ornament is a concrete block on the edges making it together with element 
67 more distinctive from the other towers in the building block. The height of 

this tower differs slightly from the other by being a bit taller.
Method Emphasise top and important parts.

69 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

Placement of the window is the same as element 67; orientated to the middle 
part and therefore emphasising that part. However the windows on this tower 
are different than the tower next to it by colour and muntins.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different colours and muntins to differentiate similar parts

70 Distinctive overhang

Urban None or t.b.d.
Facade appearance Overhang connects the windows on the edge in direction of the middle part.

Method Place emphasised elements (terrace, entrances, overhangs ) in several 
directions to improve plasticity. Use of overhangs to connect windows.

71 Distinctive entrance

Urban A small wall separates the intermediate space from the public, the material of 
the ground level is also different like the other entrances.

Facade appearance
Entrance is distinctive since the intermediate space is not within the building 
line. It is seperated by different material, small wall and emphasised by an 

overhang above it creating this intermediate space.
Method Use of different kind of entrances within the building line and not within.

72 Distinctive plinth

Urban None or t.b.d.

Facade appearance

The plinth, that continues around the whole building block, covers not only 
the first few centimeters but the whole facade of the ground floor and 

therefore making it distinctive. It is combined with an overhang that continues 
on the whole width of the stores accentuating the horizontality of this part.

Method
Use of different plinth material and or heightened plinth to emphasise 
important part and/or different use. Use of overhangs to accentuate 

horizontality

73 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
The brick bond connects all the windows together in the recessed part of the 
A1 section. The bond exist of a recessed brick at the height of the windowsill 

and at the top of window another recessed course is placed.

Method Use of elements in between windows to connect them and emphasise 
horizontality.

74 Distinctive dormer window

Urban None or t.b.d.

Facade appearance
Distinctive because the windows are horizontally connected instead of 

individually, with this emphasising the horizontality of this section. Photo from 
ca. 1930 found in the archive of Amsterdam [OSIM00004002955].

Method Use of elements in between windows to connect them and emphasise 
horizontality.

75 Distinctive recessed mansard roof

Urban None or t.b.d.

Facade appearance

The mansard roof, which we have seen in the A3 section, is also in the 
middle part of the A1 section only with large horizontal dormer windows and 
one in the middle accentuating and unifying the passage. The building line is 
recessed in comparison to the rest of the building block giving more public 
space in front of the shops which are accumulated here.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different building lines to make space for different use.

76 Distinctive passage

Urban
The passage makes sure that the appearance of one large building block is 
maintained and still provides for people to walk through it. Providing a fast 

route to the otter side of the block.

Facade appearance

The passage itself is not emphasised by material use in any way; material is 
continues as well as the overhang above. The positioning of the passage is in 

the middle of the section. The windows above are aligned according to the 
position of the passage

Method Use of passage to provide for accessibility of a quick route to the other side

77 Distinctive window
Urban None or t.b.d.

Facade appearance The windows are aligned in the middle of the passage making it symmetrical.
Method None or t.b.d.

78 Distinctive window

Urban None or t.b.d.

Facade appearance
The only dormer window in the A1 section that is with one window instead of 
4. Aligned with the passage below and therefore puts more emphasis on the 

middle and the passage. 
Method Putting more emphasis on accents by breaking symmetry and patterns.

A2
Eastside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. On the corner 
an accent is made by making the upper slope of the mansard roof higher. 

This makes for a subtle difference in hierarchy since the eave is continuous.

Facade appearance

This subtle difference becomes stronger because of the protrusion marking 
the ending of the order in which elements are placed in the large part of the 

A2 section. The balcony and terrace are used to maintain a continuous 
character within these changes.

Method
Use of balconies/terraces from protruded (sub)sections to improve 

connectedness and less harsh border between them, making them more 
continuous. Use of protrusion to mark an ending of a section.

79 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of the use of horizontal muntins. This 
emphasises the vertical line in between the other window with horizontal 
windows. At this line in the drawings of Van den Nieuwen Amstel (1926) a 

integrated fence between the two terraces emphasising this line even more. 
However the fence is not there during observation.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

80 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of position to the edge with another window 
perpendicular connected to it. It therefore aims along the recessed facade, 
relating it to the windows of the same floor by protruding the window frame 

from the wall. The size is larger marking it as an ending like element 49.

Method
Use of a certain order in which different elements and rhythms are applied. 

Use of elements around corners to improve plasticity and connect 
subsections to each other.

81 Distinctive outdoor space

Urban None or t.b.d.

Facade appearance

This outdoor space is distinctive because it is the only place in the building 
block where a loggia is used. This is emphasised by three columns 

protruding the edge of the terrace and where the protrusion meets the wall. 
The enriched column is a recurring element as well as the white concrete 

elements. The horizontality of the neighbouring part is continued by copying 
the edge to the other floor and a recession of the brick at the height of the 

white concrete slab.

Method Use of recurring elements (edges, columns to emphasise changes in general 
or in horizontal or vertical emphasis).

82 Distinctive window

Urban None or t.b.d.

Facade appearance
Distinctive because of the size and composition of the windows underneath 
the protrusion. It is positioned symmetricly in the middle and is distinctive 

than the windows used above to emphasise this change.
Method Use of different windows to emphasise different subsections.

83 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

The protrusion is distinctive because it marks the break point of the order in 
which element are placed. The windows in this protrusion are all the same 
which emphasises the verticality rather than the horizontality of the order. 

The general shape is related to the other protrusions of section A2.

Method Use of protrusion to mark an ending of the order or change in 
verticality/horizontality.
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Figure 50: The grid of de dwellings behind the facade on the 
west corner of the Churchill-laan 1:5000 (Kroes, 2024)  
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Voeg subsecties toe verander nummering niet

Sections and 
element number Description Element Subject Analysis

A3
(Maasstraat) Distinctive Section

Urban

The A3 section is a distinctive section because the lower slope of the 
mansard roof is much longer and is positioned in between two towers (20 & 
24) which act as the announcers of this distinctive section. It is connected to 

the A2 section by elongating the right side of the base of the protruded 
gambrel end and using it as a terrace. In hierarchy it is placed in position 

three because the appearance is more intimate because of the longer lower 
slope of the mansard roof. However the corner is more emphasised than the 

A4 section because of the towers.

Facade appearance

In relation to A2 the windows just under the roof have muntins, in contrary to 
the majority of the windows on the ground level of A2, A3 does have muntins. 
The tower at Churchill-laan is facing the A2 section by the placement of the 
windows overhangs and the enriched brickwork, the tower at the Maasstraat 

is marking the end of the block facing the street.

Method Use of different roof constructions, different window frames, different 
placement of windows articulating vertical or horizontal emphasis.

1 Distinctive brick bond

Urban None or t.b.d.

Facade appearance Creates distinctive edge in between the different building blocks with 
protruding bricks.

Method Use of different brick bond to emphasise the edge of different building blocks 

2 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Wall continues over the window sill line which is not at the same height is 
neighbouring balcony, this could be a reason to add a different element to 

divert the attention to the new element instead of the not matching building 
height. This new element also puts more emphasis on this building block 

instead of the neighbouring.

Method Use of different height of protruding elements to connect different building 
blocks.

3 Distinctive windowsill

Urban None or t.b.d.

Facade appearance Window sill relates to element 2 being an enrichment to the brickwork instead 
of a regular window sill

Method Use of different window sill

4 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
Two singular courses are recessed with 2 regular courses in between above 

the plinth. At the location of entrances the brick at the end is protruded. 
Putting emphasis on the facade plinth and continues in all the sections.

Method Use of different brick bond to unify the block and emphasise horizontality.

5 Distinctive Entrance

Urban
Material of the ground differentiate from the public walkway. Making the 

border of public more clear. All entrances use the same materials unifying 
the block.

Facade appearance

Entrance is recessed in the facade having an intermediate space between 
private and public, the floor is different in this space, a white concrete slab is 
visible in the facade, also a vertical concrete element is placed on the side 

which with a higher window for a little bit of daylight in the hallway. The 
concrete element connects the window to the entrance, rather than being a 
singular window on the side of the entrance it is more integrated this way.

Method Different constructive material and colour as lintel, connecting elements with 
ornaments.

6 Distinctive facade plinth

Urban None or t.b.d.

Facade appearance

The facade plinth what seems to be a natural stone but can also be concrete, 
it is the same material as the lintels on ground level and the windows of the 
entrances (see element 5), continues on the plinth unifying the whole block. 

The only exception in the use is the stores in section A1 when the stone 
continues to the ceiling.

Method Use of plinth material to unify the block and emphasise horizontality.

7 Distinctive windowsill

Urban None or t.b.d.

Facade appearance All the windows on the ground floor have have the same windowsill which is 
distinctive in comparison to the windows of the other floors.

Method Use of a certain order in which different elements and rhythms are applied.

8 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The entrance has a setback just like the other entrances, however the set 
back is higher and next to element 9. One side of the intermediate space is 
from glass, this way when walking passed it  the observer can see directly 
into the store. also above the door a window is placed, making the whole 

space much more transparent than the others.
Method Use of different entrances per function

9 Distinctive window 

Urban None or t.b.d.

Facade appearance
Large windowpane without muntins for clear view into the store. The window 

has no window reveal; meaning it is protruding from the adjacent walls 
making the window stool larger for advertisement.

Method Use of different windows for the shopfronts

10 Distinctive balcony

Urban None or t.b.d.

Facade appearance
Balcony continues around the corner which improves the plasticity of the 

facade which is not bound to the building line. The drawings of maart 1926 
show that the balcony stops one window earlier.

Method Use of elements around corners to improve plasticity

11 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is the same in size as the window from the floor above however 

without the presence of muntins. It also follows the same rhythm. The window 
sill is thinner and more sober than the window sill on the ground floor. 

Method Use of a certain order in which different elements and rhythms are applied.

12 Distinctive balcony door

Urban None or t.b.d.

Facade appearance The balcony door follows the rhythm from the windows above, with the same 
width as the neighbouring windows, grouped by three.

Method Use of a certain order in which different elements and rhythms are applied.

13 Distinctive balcony door

Urban None or t.b.d.

Facade appearance

The door and windows next to balcony door follow the width of the window 
below. And also has only horizontal muntins. Rhythm is symmetrical from the 
entrances below (see element 14 and 15) it breaks the rhythm which is made 

by the windows (17) above and the windows 11, 12.
Method Use of a certain order in which different elements and rhythms are applied.

14 Distinctive balcony door

Urban None or t.b.d.

Facade appearance
The balcony door follows no rhythm of neighbouring windows but are 

symmetric to the middle line of the entrances and have the same width as the 
windows of 11 and 19.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

15 Distinctive window

Urban None or t.b.d.

Facade appearance
The window follows the rhythm of the window below, however it shows no 

muntins just like the window next to it, which emphasis the vertical alignment 
of the tower.

Method None or t.b.d.

16 Distinctive chimney

Urban

Within the section of the proposed hierarchy of the building block (A1, A2, A3, 
A4, A5) several subsections/accents can be made. The tower is one of them. 
Instead of only emphasising the corner with a protrusion it emphasises the 
corner by the semblance of a new block were the tower introduces this new 

block. 

Facade appearance

This chimney acts as a clear border of the tower identity with the rest of the 
section. In a photo from 1972 we can see that the drainage of the rainwater 
goes through this chimney to the sewer system. They however changed this 

currently. The length of the chimney also highlights the verticality of the 
tower. Further back another chimney is constructed which is even higher.

Method Use of protrusion for enhancing identities within the block

17 Distinctive window

Urban None or t.b.d.

Facade appearance

Window has window sill equal to the ones on the other windows of the first 
floor and second floor of the sections and also a small window reveal. It is 
distinctive from the windows below because of the muntins and distinctive 

from the windows of the ground level because of the smaller width. They are 
grouped per three making the suggestion that the windows are for one 

dwelling which it is.
Method Use of a certain order in which different elements and rhythms are applied.

18 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Underneath the windows starting at the height of the window sill a distinctive 
bond is used to connect the windows on the same floor and emphasises 

horizontality. Bond exist of 3 courses; the lowest one are vertical bricks that 
protrude and the two above are regular orientated (on bed), however 
recessed. Bond stops at the chimney highlighting the contrast of the 

subsection A3*.
Method Emphasise horizontality

19 Distinctive eave

Urban None or t.b.d.

Facade appearance

The large eave in combination with the roof solidifies the unity in between the 
towers around the block and improves the plasticity. It also connects the 

windows which are placed just underneath it. In comparison with the eave of 
the A2 section the frieze board is placed tightly above the window making the 

contrast of the height difference more visible.
Method Emphasise horizontality and create contrast between the sections.

20 Distinctive mansard roof
Urban

The mansard roof makes the building block look lower in height than it is, 
making it look less intimidating that the A2 section. Therefore its placed lower 
in rank. To enhance the visual perception of the roof being lower the eave is 
placed just above the window of the floor below, making this floor even more 

distinctive in comparison to the third floor of the A2 section. Mansard roof 
continues around the corner and unifies the A3 section.

Facade appearance See Urban
Method Use of different roof construction

21 Distinctive window

Urban None or t.b.d.

Facade appearance

The effect of having a mansard roof at the height of a dwelling means dormer 
windows are needed for daylight.Two windows are combined with the same 
space in between as the regular windows underneath, these windows also 

have muntins.
Method None or t.b.d.

22 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window; 2 known shapes are combined as dormer window and 
are aligned symmetrical in between the entrances of the ground level. See 

elements 13, 14, 15. The use of domer windows in combination iwth the 
mansard roof creates contrast between the neighbouring sections.

Method
Breaking a certain order in which different elements and rhythms are applied 

to put emphasise on the entrance and add a vertical accent. The element 
contributes to a contrast between enighbouring sections.

23 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because of position, window sill, size and configuration. Consists 
of two smaller windows next to each other connected with one windowsill, 
which is as elaborate as the ground floor, and connected with a panel in 

between. With this introducing the top of the tower and putting emphasis on 
the top.

Method Emphasising Top

24 Distinctive edge

Urban None or t.b.d.

Facade appearance
The edge at the top of the tower and the chimneys are emphasised by 

protruding bricks and what seems to be clay roof tiles, same as the mansard 
roof. Hereby emphasising the top and unifies them.

Method Use of other material on edges to enrich/emphasise

25 Distinctive ornamentation

Urban None or t.b.d.

Facade appearance Three stone rectangles are placed on the edge of the sections A3 and A4 it 
emphasises the difference in depth and it emphasises the top part.

Method None or t.b.d.

A5 
(Maasstraat) Distinctive section

Urban
This section is more accommodating than the others. It serves as an in 

between  section, in this case in between the other building block and this 
one.

Facade appearance
Because the wall is recessed it also highlights the tower of this block and the 

gable end of the other building block. The height is also lower than the 
neighbouring tower and gable end.

Method Use of different wall depths recession/protrusion and different heights. 

26 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for its positioning; the window is placed directly on the edge of the 
tower. The window is almost hiding for the observer, as a kid is hiding behind 
the parent for protection. This way the window enhances the accommodating 

character of the A4 section and increases the hierarchy of the A3 section.

Method Emphasising accommodating factor of the section by positioning a 
subdominant location of the windows.

27 Distinctive window

Urban None or t.b.d.

Facade appearance
distinctive for size and positioning, small window that emphasise the top and 
is placed in the middle which creates a similar tower identity as element 23 

and others. But if compared it is much more sober.
Method Emphasise top

A3
(Churchill-laan) Distinctive section

Urban See urban A3 Maasstraat
Facade appearance See urban A3 Maasstraat

Method See urban A3 Maasstraat

28 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for size and placement. The window next to this window is not in 
line with the windows above so the tower has its own rhythm set apart from 

the ground level. To also ensure more daylight in the livingroom of the 
appartement a smaller window is needed in between the carrying wall and 

the entrance resulting in this smaller window.
Method Use of a certain order in which different elements and rhythms are applied.

29 Distinctive edge

Urban None or t.b.d.

Facade appearance

The edge of the terrace is enriched with a concrete like material, protruded 
bricks and different bond. Part of the balustrade is increased in height this is 

to put emphasis on the tower of the A3 section, the height different is 
announced by a concrete stone, the same stone as the end of the terrace.

Method Use of other material, protrusion and other brick bond on the edge

30 Distinctive Terrace

Urban None or t.b.d.

Facade appearance

Terrace emerges from the A2 section by elongating the right side of the base 
of the protruded mansard end and using it as a terrace . The terrace acts as 
a connector between the A3 and A2 section because of the resemblance of 

the base.
Method Addaptian of familiar shapes to reconstruct new ones

31 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The two regular entrances are combined and enriched with the resemblance 
of 3 distinctive columns. Their resemblance are because of the specific 

protrusion of bricks on the end of the walls and a concrete base and concrete 
capital.

Method Use of visual resemblance by the position of different materials and 
protrusions. 

32 Distinctive window box

Urban None or t.b.d.

Facade appearance The base of the tower is accentuated by element 34, 29 and this window box. 
Putting more emphasis on the tower.

Method Use of window boxes for emphasis

33 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Emphasis on the edge of the tower, connects the windows transversal 
together with element 34. With the emphasis on this edge on the positioning 
of the window the tower looks inwards to A2 in comparison of the other tower 

located at the maasstraat of the A3 section where the tower is more a 
singular identity announcing the end of the block. This is a more bold 

statement than element 35 where a minimal approach sufficed.
Method Use of protrusions with the facade material

34 Distinctive Overhang

Urban None or t.b.d.

Facade appearance
Puts emphasis on the window which marks the start of the tower identity it 

also connects the window located perpendicular and creates shadows for the 
dwelling.

Method Use of overhangs for emphasis

35 Distinctive protrusion/recess of brick

Urban None or t.b.d.

Facade appearance

In between the perpendicular positioned windows a resemblance of a floating  
column is constructed. This just like element 33 connects them. At the height 

of the window sill the bricks are recessed one course above the bricks 
protrude at the top of the column a thin concrete capital is placed.

Method Use of protrusions, recessions of the facade material

36 Distinctive window

Urban None or t.b.d.

Facade appearance

The window is distinctive because of the earlier mention position in 
comparison to the tower. It is located more to the edge therefore it is 'looking' 

at the other sections making it relate more to the plasticity of the building 
block instead of the individual statement of the tower.

Method None or t.b.d.

37 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is distinctive because of the position on the tower. This window 
is located in the middle therefore enhancing the feel of the other windows a 

like element 36 being on the edge.
Method None or t.b.d.

A5
(Churchill-laan) Distinctive section

Urban

This section is more accommodating than the neighbouring. It serves as an in 
between section, in this case in between the A2 and the A3 section. It is 

highlighting their height difference, being the lowest. In the same way it is 
highlighting their difference in depth being most far away of the building line. 

Facade appearance

It is seen as a individual part and identity of the facade because of its effect 
and positioning of the elements. Al the windows are placed in the middle 

making a more presence appearance than the A4 section on the Maasstraat. 
It also relates more to the tower than the regular A2/A3 section because of 
the use of the same edge with brick protrusion and roof tiles. It also doesn't 

have the distinctive brick course (18) which again makes it relate more to the 
tower.

Method Use of different wall depths recession/protrusion.

38 Distinctive edge

Urban None or t.b.d.

Facade appearance
Edge is the same like the tower (element 24) however distinctive because of 

its height, it is placed much lower Than the tower. See Urban A5 churchill-
laan.

Method None or t.b.d.

39 Distinctive window

Urban None or t.b.d.

Facade appearance Window is distinctive in comparison to A2 on the same floor with that 
emphasising their difference.

Method None or t.b.d.

40 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive in comparison to the A2 section on the same floor, 
emphasising their difference. Where as the A2 section has a difference in 

window paning with/without muntins. This window is the same as the window 
above (39) emphasising verticality in this section rather than horizontality.

Method None or t.b.d.

41 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
The terrace door is distinctive because of its size, the terrace door with its 

windows is made to match the width of located windows aboven enhancing 
the verticality of this section. 

Method None or t.b.d.

42 Distinctive recess

Urban None or t.b.d.

Facade appearance The whole A4 section is recessed in comparison to the A2 and A3 section. 
Making it more accomodating and highlighting their difference.

Method None or t.b.d.

A2
Westside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. This is not 
visible on drawings and therefore it seems unintentional by the architect.

Facade appearance

This section is distinctive because the lower slope of the mansard roof is 
much shorter making the building look much higher than the A3 section. This 
section is the largest part of the building block and is where duplication takes 
place most of the times. The facade is separated in subsections by a vertical 
protrusion of an end wall with the same mansard proportions functioning as a 

staircase. The bottom and top windows are different the middle ones 
separating the facade in horizontal lines. The rhythm of the windows also 

differs. Because of this the block doesn't seem as substantial as it is.

Method Use of different windows, protrusions and rhythms that divide the facade 
horizontally and vertically.

43 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

The terrace door is distinctive because the frame including side windows 
matches the window above. This resembles the windows in the A2 section 

that is duplicated many times in the facades creating a continuous facade in 
the middle.

Method Use of a certain order in which different elements and rhythms are applied.

44 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window has a negative window reveal, meaning the 
window frame protrudes from the facade. The window is much smaller and is 
placed twice as much. In result the penant is much smaller accentuating the 

horizontality much more.

Method Use of different windows and rhythms to accentuate horizontality and/or 
partitioning facade.

45 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
Distinctive because of the use only horizontal muntins. The balcony doors 

which do not have horizontal muntins are above the entrance, a subtle way to 
emphasise the entrance.

Method None or t.b.d.

46 Distinctive brick protrusion and course

Urban None or t.b.d.

Facade appearance

Brick course separates the facade horizontally, above the line we have the 
smaller protruding window frames with muntins and beneath the line we have 

the larger windows with windowsill and without muntins. The brick bond 
enhances the horizontality of the upper part of the building block. The course 
exist of two parts a vertical three-quarter brick which protrudes a tiny bit with 

two courses in between with two headers and one stretcher following the 
regular brick wall. Above a whole course of vertical three-quarter bricks is 

placed, following the protrusion. The wall in between windows (element 44) 
called the penant also protrudes a tiny bit from the already protruded vertical 
three-quarter bricks. At the top of the frieze board is place and underneath 

the first part (with the vertical three-quarters brick and the stretcher/headers 
in between) of the course is placed.

Method Use of protrusion, different courses to partition the facade.

47 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window since width of the window is different than the windows in 
the same row, breaking the pattern just before the vertical end wall protrudes 

the wall. Making the transition between the identities of the section less 
abrupt, so the window acts as an announcer that something is happening. 

However the change in the use of muntins seems unsystematic.

Method Use of different window sizes to break patterns making transitions less harsh 
and gives more of a monumental look to the change.

48 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

49 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

50 Distinctive entrance

Urban None or t.b.d.

Facade appearance Distinctive for the composition of doors and surrounding elements that 
protrude from regular building line. One wonders where al the doors lead to.

Method Combining entrances together to hide the borders of the dwellings and 
creating an accent in the facade.

51 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of the protrusion on the side of the end wall, the 
protrusion is accomodating the composition of doors and the more 

monumental look of the end wall overall. The edge of the roof of this 
protrusion is also enriched by a protrusion of bricks in the same way element 
29 is. The continues grey (stone/concrete) plinth, element 6, is heightened to 

announce the change and enhances the monumental look.
Method None or t.b.d.

52 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window framing is a sash window which is not 
present in the other sections. Also the windows have two vertical muntins 
more in the middle. The window sill and soldier course above the windows 

are continues as in the other sections.

Method Use of different windows to separate sections and different identities within 
the section

53 Distinctive concrete slab

Urban None or t.b.d.

Facade appearance Distinctive white concrete slabs that matches with the other common white 
elements; window frames, eaves, hoisting beams and overhangs.

Method Use of different materials and colours in the facade. 

54 Distinctive window/protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of size, composition and surrounding elements. The 
composition of the 22 small windows are divided in 2 columns and vertically 
stacked with 4 or 3 upon each other on each floor. The space inbetween the 
vertically stacked windows is filled with the same colour making it look like 
one large vertical window. The bricks in between the columns protrude and 

have ornamentation on the upper and lower end. The outer side of the 
window framing up until the length of the windowsill is recessed in the 

brickwall, on the edge of the recessed brick and the regular brick a protruding 
brick is located to emphasis the difference in depth and the vertical columns 
as a whole. The window emphasises the verticality of the end wall and as a 

distinctive identity within the section.

Method Use of different compositions of windows to emphasis verticality/horizontality, 
use of different windows to enhance the end wall.

55 Distinctive corner solution

Urban None or t.b.d.

Facade appearance The edge of the protruded end wall has a small recession in the corner 
making this accent in the building block more enriched.

Method Use of different corner solution to enrich accents in the building block

56 Distinctive ornament

Urban None or t.b.d.

Facade appearance
A corbel is used as an ornament to enrich this specific accent in the building 
block created by protruding bricks which are curved. It is also transfers the 

load of the overhang to the wall.
Method Use of different constructive solutions that enrich specific parts.

57 Distinctive window/overhang

Urban None or t.b.d.

Facade appearance

Distinctive window because of placement, size and surrounding elements. 
The window is placed on the top of the protruded end wall with an overhang 
making a monumental presence  underneath the window protruded bricks 
connect the window with element 54 making it a large vertical composition 

within the facade of the endwall. Highlighting the verticality.

Method Connect elements together to emphasise verticality/overhang. Emphasis top 
with large overhang/window placement.

58 Distinctive brick bond/edge

Urban None or t.b.d.

Facade appearance Brick bond is placed at the angel of the roof emphasising the top and 
integrating the roof visually and physically with the brick wall.

Method Use of different orientation of the facade material.

59 Distinctive entrance

Urban Material of the ground differentiate from the public walkway. Making the 
border of public more clear.

Facade appearance
The entrance is distinctive because it is using the concrete for extra 

emphasis; the concrete plinth that continues over the facade is heightened, 
the column in between has a concrete base and capital. The window frames 

Method Combining entrances together to hide the grid and borders of the dwellings.

60 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the pattern is to place a window like element 49 at the 
end. Together with the symmetry placed on the middle of the entrance (59) 
the centre of gravity of the facade is to the left. Therefore the start of the A1 

section and the protrusion of the gable end seems more surprising.
Method Putting more emphasis on accents by breaking symmetry and patterns.

A1 Distinctive section

Urban Effects the urban space and hierarchy by use of different protrusions, 
recessions and a passage. 

Facade appearance

Section is announce by the spontaneous placement, because it breaks the 
pattern/rhythm of section A2, of a gable end protruding the original building 

line. The gable end emphasises verticality and the overhang is looking to the 
A2 section. A larger tower then the other towers is placed against it, with a 
smaller tower next to it. Windows are at the edge; both are aiming to the 

middle part emphasising it as the most important part of the building block. 
The middle part is recessed giving more space for people to move in and out 

of the stores and the passage.

Method Use of protrusions, recessions and height difference to gain emphasis on 
specific parts.

61 Distinctive entrance

Urban None or t.b.d.

Facade appearance

Entrance is distinctive because the entrance of the intermediate space is 
perpendicular to the regular ones. In combination with element 64 the 

plasticity of this mansard end is improved in the same way; using elements in 
the perpendicular direction. The entrance is showcasing a column on the 

corner, with protruded bricks and a brick sill in the opening.  Photo from ca. 
1930 found in the archive of Amsterdam [OSIM00004002955].

Method Place elements in several directions to improve plasticity

62 Distinctive window

Urban None or t.b.d.

Facade appearance

Throughout the sections all the window frames on the ground floor are white 
except for the window frames of A1 these were dark brown. In an old photo 

ca. 1930 of Noorder Amstellaan  it is visible that in the A1 section the 
windows of the ground floor all had darker colours like the shopfronts.

Method Use of different colouring to emphasise hierarchy

63 Distinctive terrace

Urban None or t.b.d.

Facade appearance
The terraced is facing along the facade, improving the plasticity of the facade, 

this is emphasised by the same column as element 61 and others; with 
protruded bricks.

Method Place emphasised elements (terrace, entrances) in several directions to 
improve plasticity.

64 Distinctive overhang

Urban None or t.b.d.

Facade appearance

The overhang is distinctive because the largest part is aiming to the right, 
improving the plasticity since this direction is presented less. It also connects 

the two window frames together, putting more emphasis on this change of 
direction.

Method Place emphasised elements (terrace, entrances, overhangs) in several 
directions to improve plasticity.

65 Distinctive gable end

Urban

Gable end that protrudes from the regular building line and therefore creates 
a more narrow walkway. Which makes the difference in the recession of the 

middle part of the A1 section larger and therefore creates more space in front 
of the stores here. 

Facade appearance
The protrusion makes a larger difference in depth of the building line in the 
middle part of the A1 section. It also accommodates element 61, 63 and 64 

that improves the plasticity of the facade.

Method Move the building line to emphasise certain sections and to accommodate 
elements being placed in multiple directions.

66 Distinctive ornament

Urban None or t.b.d.

Facade appearance
This element is distinctive because it is from concrete and the rainwater 

drainage is going through it. It also separates the tower from the gable end 
although it has the same building line.

Method Using elements like the rainwater drainage with emphasised hopper to 
separate parts within the section on the same building line.

67 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because the position is not like the other windows of the 
tower (placed near the left edge). It is in the middle of the tower symmetrical 
with the window on the other side of the water drainage. It connects the two 
shapes together and also gives the tower a more powerful presence instead 

of being accommodating the middle section like the two windows below

Method Use of different window positioning to refer to the subsections it is in or refer 
to another subsection.

68 Distinctive ornament

Urban None or t.b.d.

Facade appearance
Ornament is a concrete block on the edges making it together with element 
67 more distinctive from the other towers in the building block. The height of 

this tower differs slightly from the other by being a bit taller.
Method Emphasise top and important parts.

69 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

Placement of the window is the same as element 67; orientated to the middle 
part and therefore emphasising that part. However the windows on this tower 
are different than the tower next to it by colour and muntins.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different colours and muntins to differentiate similar parts

70 Distinctive overhang

Urban None or t.b.d.
Facade appearance Overhang connects the windows on the edge in direction of the middle part.

Method Place emphasised elements (terrace, entrances, overhangs ) in several 
directions to improve plasticity. Use of overhangs to connect windows.

71 Distinctive entrance

Urban A small wall separates the intermediate space from the public, the material of 
the ground level is also different like the other entrances.

Facade appearance
Entrance is distinctive since the intermediate space is not within the building 
line. It is seperated by different material, small wall and emphasised by an 

overhang above it creating this intermediate space.
Method Use of different kind of entrances within the building line and not within.

72 Distinctive plinth

Urban None or t.b.d.

Facade appearance

The plinth, that continues around the whole building block, covers not only 
the first few centimeters but the whole facade of the ground floor and 

therefore making it distinctive. It is combined with an overhang that continues 
on the whole width of the stores accentuating the horizontality of this part.

Method
Use of different plinth material and or heightened plinth to emphasise 
important part and/or different use. Use of overhangs to accentuate 

horizontality

73 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
The brick bond connects all the windows together in the recessed part of the 
A1 section. The bond exist of a recessed brick at the height of the windowsill 

and at the top of window another recessed course is placed.

Method Use of elements in between windows to connect them and emphasise 
horizontality.

74 Distinctive dormer window

Urban None or t.b.d.

Facade appearance
Distinctive because the windows are horizontally connected instead of 

individually, with this emphasising the horizontality of this section. Photo from 
ca. 1930 found in the archive of Amsterdam [OSIM00004002955].

Method Use of elements in between windows to connect them and emphasise 
horizontality.

75 Distinctive recessed mansard roof

Urban None or t.b.d.

Facade appearance

The mansard roof, which we have seen in the A3 section, is also in the 
middle part of the A1 section only with large horizontal dormer windows and 
one in the middle accentuating and unifying the passage. The building line is 
recessed in comparison to the rest of the building block giving more public 
space in front of the shops which are accumulated here.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different building lines to make space for different use.

76 Distinctive passage

Urban
The passage makes sure that the appearance of one large building block is 
maintained and still provides for people to walk through it. Providing a fast 

route to the otter side of the block.

Facade appearance

The passage itself is not emphasised by material use in any way; material is 
continues as well as the overhang above. The positioning of the passage is in 

the middle of the section. The windows above are aligned according to the 
position of the passage

Method Use of passage to provide for accessibility of a quick route to the other side

77 Distinctive window
Urban None or t.b.d.

Facade appearance The windows are aligned in the middle of the passage making it symmetrical.
Method None or t.b.d.

78 Distinctive window

Urban None or t.b.d.

Facade appearance
The only dormer window in the A1 section that is with one window instead of 
4. Aligned with the passage below and therefore puts more emphasis on the 

middle and the passage. 
Method Putting more emphasis on accents by breaking symmetry and patterns.

A2
Eastside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. On the corner 
an accent is made by making the upper slope of the mansard roof higher. 

This makes for a subtle difference in hierarchy since the eave is continuous.

Facade appearance

This subtle difference becomes stronger because of the protrusion marking 
the ending of the order in which elements are placed in the large part of the 

A2 section. The balcony and terrace are used to maintain a continuous 
character within these changes.

Method
Use of balconies/terraces from protruded (sub)sections to improve 

connectedness and less harsh border between them, making them more 
continuous. Use of protrusion to mark an ending of a section.

79 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of the use of horizontal muntins. This 
emphasises the vertical line in between the other window with horizontal 
windows. At this line in the drawings of Van den Nieuwen Amstel (1926) a 

integrated fence between the two terraces emphasising this line even more. 
However the fence is not there during observation.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

80 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of position to the edge with another window 
perpendicular connected to it. It therefore aims along the recessed facade, 
relating it to the windows of the same floor by protruding the window frame 

from the wall. The size is larger marking it as an ending like element 49.

Method
Use of a certain order in which different elements and rhythms are applied. 

Use of elements around corners to improve plasticity and connect 
subsections to each other.

81 Distinctive outdoor space

Urban None or t.b.d.

Facade appearance

This outdoor space is distinctive because it is the only place in the building 
block where a loggia is used. This is emphasised by three columns 

protruding the edge of the terrace and where the protrusion meets the wall. 
The enriched column is a recurring element as well as the white concrete 

elements. The horizontality of the neighbouring part is continued by copying 
the edge to the other floor and a recession of the brick at the height of the 

white concrete slab.

Method Use of recurring elements (edges, columns to emphasise changes in general 
or in horizontal or vertical emphasis).

82 Distinctive window

Urban None or t.b.d.

Facade appearance
Distinctive because of the size and composition of the windows underneath 
the protrusion. It is positioned symmetricly in the middle and is distinctive 

than the windows used above to emphasise this change.
Method Use of different windows to emphasise different subsections.

83 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

The protrusion is distinctive because it marks the break point of the order in 
which element are placed. The windows in this protrusion are all the same 
which emphasises the verticality rather than the horizontality of the order. 

The general shape is related to the other protrusions of section A2.

Method Use of protrusion to mark an ending of the order or change in 
verticality/horizontality.
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Sections and 
element number Description Element Subject Analysis

A3
(Maasstraat) Distinctive Section

Urban

The A3 section is a distinctive section because the lower slope of the 
mansard roof is much longer and is positioned in between two towers (20 & 
24) which act as the announcers of this distinctive section. It is connected to 

the A2 section by elongating the right side of the base of the protruded 
gambrel end and using it as a terrace. In hierarchy it is placed in position 

three because the appearance is more intimate because of the longer lower 
slope of the mansard roof. However the corner is more emphasised than the 

A4 section because of the towers.

Facade appearance

In relation to A2 the windows just under the roof have muntins, in contrary to 
the majority of the windows on the ground level of A2, A3 does have muntins. 
The tower at Churchill-laan is facing the A2 section by the placement of the 
windows overhangs and the enriched brickwork, the tower at the Maasstraat 

is marking the end of the block facing the street.

Method Use of different roof constructions, different window frames, different 
placement of windows articulating vertical or horizontal emphasis.

1 Distinctive brick bond

Urban None or t.b.d.

Facade appearance Creates distinctive edge in between the different building blocks with 
protruding bricks.

Method Use of different brick bond to emphasise the edge of different building blocks 

2 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Wall continues over the window sill line which is not at the same height is 
neighbouring balcony, this could be a reason to add a different element to 

divert the attention to the new element instead of the not matching building 
height. This new element also puts more emphasis on this building block 

instead of the neighbouring.

Method Use of different height of protruding elements to connect different building 
blocks.

3 Distinctive windowsill

Urban None or t.b.d.

Facade appearance Window sill relates to element 2 being an enrichment to the brickwork instead 
of a regular window sill

Method Use of different window sill

4 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
Two singular courses are recessed with 2 regular courses in between above 

the plinth. At the location of entrances the brick at the end is protruded. 
Putting emphasis on the facade plinth and continues in all the sections.

Method Use of different brick bond to unify the block and emphasise horizontality.

5 Distinctive Entrance

Urban
Material of the ground differentiate from the public walkway. Making the 

border of public more clear. All entrances use the same materials unifying 
the block.

Facade appearance

Entrance is recessed in the facade having an intermediate space between 
private and public, the floor is different in this space, a white concrete slab is 
visible in the facade, also a vertical concrete element is placed on the side 

which with a higher window for a little bit of daylight in the hallway. The 
concrete element connects the window to the entrance, rather than being a 
singular window on the side of the entrance it is more integrated this way.

Method Different constructive material and colour as lintel, connecting elements with 
ornaments.

6 Distinctive facade plinth

Urban None or t.b.d.

Facade appearance

The facade plinth what seems to be a natural stone but can also be concrete, 
it is the same material as the lintels on ground level and the windows of the 
entrances (see element 5), continues on the plinth unifying the whole block. 

The only exception in the use is the stores in section A1 when the stone 
continues to the ceiling.

Method Use of plinth material to unify the block and emphasise horizontality.

7 Distinctive windowsill

Urban None or t.b.d.

Facade appearance All the windows on the ground floor have have the same windowsill which is 
distinctive in comparison to the windows of the other floors.

Method Use of a certain order in which different elements and rhythms are applied.

8 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The entrance has a setback just like the other entrances, however the set 
back is higher and next to element 9. One side of the intermediate space is 
from glass, this way when walking passed it  the observer can see directly 
into the store. also above the door a window is placed, making the whole 

space much more transparent than the others.
Method Use of different entrances per function

9 Distinctive window 

Urban None or t.b.d.

Facade appearance
Large windowpane without muntins for clear view into the store. The window 

has no window reveal; meaning it is protruding from the adjacent walls 
making the window stool larger for advertisement.

Method Use of different windows for the shopfronts

10 Distinctive balcony

Urban None or t.b.d.

Facade appearance
Balcony continues around the corner which improves the plasticity of the 

facade which is not bound to the building line. The drawings of maart 1926 
show that the balcony stops one window earlier.

Method Use of elements around corners to improve plasticity

11 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is the same in size as the window from the floor above however 

without the presence of muntins. It also follows the same rhythm. The window 
sill is thinner and more sober than the window sill on the ground floor. 

Method Use of a certain order in which different elements and rhythms are applied.

12 Distinctive balcony door

Urban None or t.b.d.

Facade appearance The balcony door follows the rhythm from the windows above, with the same 
width as the neighbouring windows, grouped by three.

Method Use of a certain order in which different elements and rhythms are applied.

13 Distinctive balcony door

Urban None or t.b.d.

Facade appearance

The door and windows next to balcony door follow the width of the window 
below. And also has only horizontal muntins. Rhythm is symmetrical from the 
entrances below (see element 14 and 15) it breaks the rhythm which is made 

by the windows (17) above and the windows 11, 12.
Method Use of a certain order in which different elements and rhythms are applied.

14 Distinctive balcony door

Urban None or t.b.d.

Facade appearance
The balcony door follows no rhythm of neighbouring windows but are 

symmetric to the middle line of the entrances and have the same width as the 
windows of 11 and 19.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

15 Distinctive window

Urban None or t.b.d.

Facade appearance
The window follows the rhythm of the window below, however it shows no 

muntins just like the window next to it, which emphasis the vertical alignment 
of the tower.

Method None or t.b.d.

16 Distinctive chimney

Urban

Within the section of the proposed hierarchy of the building block (A1, A2, A3, 
A4, A5) several subsections/accents can be made. The tower is one of them. 
Instead of only emphasising the corner with a protrusion it emphasises the 
corner by the semblance of a new block were the tower introduces this new 

block. 

Facade appearance

This chimney acts as a clear border of the tower identity with the rest of the 
section. In a photo from 1972 we can see that the drainage of the rainwater 
goes through this chimney to the sewer system. They however changed this 

currently. The length of the chimney also highlights the verticality of the 
tower. Further back another chimney is constructed which is even higher.

Method Use of protrusion for enhancing identities within the block

17 Distinctive window

Urban None or t.b.d.

Facade appearance

Window has window sill equal to the ones on the other windows of the first 
floor and second floor of the sections and also a small window reveal. It is 
distinctive from the windows below because of the muntins and distinctive 

from the windows of the ground level because of the smaller width. They are 
grouped per three making the suggestion that the windows are for one 

dwelling which it is.
Method Use of a certain order in which different elements and rhythms are applied.

18 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Underneath the windows starting at the height of the window sill a distinctive 
bond is used to connect the windows on the same floor and emphasises 

horizontality. Bond exist of 3 courses; the lowest one are vertical bricks that 
protrude and the two above are regular orientated (on bed), however 
recessed. Bond stops at the chimney highlighting the contrast of the 

subsection A3*.
Method Emphasise horizontality

19 Distinctive eave

Urban None or t.b.d.

Facade appearance

The large eave in combination with the roof solidifies the unity in between the 
towers around the block and improves the plasticity. It also connects the 

windows which are placed just underneath it. In comparison with the eave of 
the A2 section the frieze board is placed tightly above the window making the 

contrast of the height difference more visible.
Method Emphasise horizontality and create contrast between the sections.

20 Distinctive mansard roof
Urban

The mansard roof makes the building block look lower in height than it is, 
making it look less intimidating that the A2 section. Therefore its placed lower 
in rank. To enhance the visual perception of the roof being lower the eave is 
placed just above the window of the floor below, making this floor even more 

distinctive in comparison to the third floor of the A2 section. Mansard roof 
continues around the corner and unifies the A3 section.

Facade appearance See Urban
Method Use of different roof construction

21 Distinctive window

Urban None or t.b.d.

Facade appearance

The effect of having a mansard roof at the height of a dwelling means dormer 
windows are needed for daylight.Two windows are combined with the same 
space in between as the regular windows underneath, these windows also 

have muntins.
Method None or t.b.d.

22 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window; 2 known shapes are combined as dormer window and 
are aligned symmetrical in between the entrances of the ground level. See 

elements 13, 14, 15. The use of domer windows in combination iwth the 
mansard roof creates contrast between the neighbouring sections.

Method
Breaking a certain order in which different elements and rhythms are applied 

to put emphasise on the entrance and add a vertical accent. The element 
contributes to a contrast between enighbouring sections.

23 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because of position, window sill, size and configuration. Consists 
of two smaller windows next to each other connected with one windowsill, 
which is as elaborate as the ground floor, and connected with a panel in 

between. With this introducing the top of the tower and putting emphasis on 
the top.

Method Emphasising Top

24 Distinctive edge

Urban None or t.b.d.

Facade appearance
The edge at the top of the tower and the chimneys are emphasised by 

protruding bricks and what seems to be clay roof tiles, same as the mansard 
roof. Hereby emphasising the top and unifies them.

Method Use of other material on edges to enrich/emphasise

25 Distinctive ornamentation

Urban None or t.b.d.

Facade appearance Three stone rectangles are placed on the edge of the sections A3 and A4 it 
emphasises the difference in depth and it emphasises the top part.

Method None or t.b.d.

A5 
(Maasstraat) Distinctive section

Urban
This section is more accommodating than the others. It serves as an in 

between  section, in this case in between the other building block and this 
one.

Facade appearance
Because the wall is recessed it also highlights the tower of this block and the 

gable end of the other building block. The height is also lower than the 
neighbouring tower and gable end.

Method Use of different wall depths recession/protrusion and different heights. 

26 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for its positioning; the window is placed directly on the edge of the 
tower. The window is almost hiding for the observer, as a kid is hiding behind 
the parent for protection. This way the window enhances the accommodating 

character of the A4 section and increases the hierarchy of the A3 section.

Method Emphasising accommodating factor of the section by positioning a 
subdominant location of the windows.

27 Distinctive window

Urban None or t.b.d.

Facade appearance
distinctive for size and positioning, small window that emphasise the top and 
is placed in the middle which creates a similar tower identity as element 23 

and others. But if compared it is much more sober.
Method Emphasise top

A3
(Churchill-laan) Distinctive section

Urban See urban A3 Maasstraat
Facade appearance See urban A3 Maasstraat

Method See urban A3 Maasstraat

28 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive for size and placement. The window next to this window is not in 
line with the windows above so the tower has its own rhythm set apart from 

the ground level. To also ensure more daylight in the livingroom of the 
appartement a smaller window is needed in between the carrying wall and 

the entrance resulting in this smaller window.
Method Use of a certain order in which different elements and rhythms are applied.

29 Distinctive edge

Urban None or t.b.d.

Facade appearance

The edge of the terrace is enriched with a concrete like material, protruded 
bricks and different bond. Part of the balustrade is increased in height this is 

to put emphasis on the tower of the A3 section, the height different is 
announced by a concrete stone, the same stone as the end of the terrace.

Method Use of other material, protrusion and other brick bond on the edge

30 Distinctive Terrace

Urban None or t.b.d.

Facade appearance

Terrace emerges from the A2 section by elongating the right side of the base 
of the protruded mansard end and using it as a terrace . The terrace acts as 
a connector between the A3 and A2 section because of the resemblance of 

the base.
Method Addaptian of familiar shapes to reconstruct new ones

31 Distinctive entrance

Urban None or t.b.d.

Facade appearance

The two regular entrances are combined and enriched with the resemblance 
of 3 distinctive columns. Their resemblance are because of the specific 

protrusion of bricks on the end of the walls and a concrete base and concrete 
capital.

Method Use of visual resemblance by the position of different materials and 
protrusions. 

32 Distinctive window box

Urban None or t.b.d.

Facade appearance The base of the tower is accentuated by element 34, 29 and this window box. 
Putting more emphasis on the tower.

Method Use of window boxes for emphasis

33 Distinctive brick bond

Urban None or t.b.d.

Facade appearance

Emphasis on the edge of the tower, connects the windows transversal 
together with element 34. With the emphasis on this edge on the positioning 
of the window the tower looks inwards to A2 in comparison of the other tower 

located at the maasstraat of the A3 section where the tower is more a 
singular identity announcing the end of the block. This is a more bold 

statement than element 35 where a minimal approach sufficed.
Method Use of protrusions with the facade material

34 Distinctive Overhang

Urban None or t.b.d.

Facade appearance
Puts emphasis on the window which marks the start of the tower identity it 

also connects the window located perpendicular and creates shadows for the 
dwelling.

Method Use of overhangs for emphasis

35 Distinctive protrusion/recess of brick

Urban None or t.b.d.

Facade appearance

In between the perpendicular positioned windows a resemblance of a floating  
column is constructed. This just like element 33 connects them. At the height 

of the window sill the bricks are recessed one course above the bricks 
protrude at the top of the column a thin concrete capital is placed.

Method Use of protrusions, recessions of the facade material

36 Distinctive window

Urban None or t.b.d.

Facade appearance

The window is distinctive because of the earlier mention position in 
comparison to the tower. It is located more to the edge therefore it is 'looking' 

at the other sections making it relate more to the plasticity of the building 
block instead of the individual statement of the tower.

Method None or t.b.d.

37 Distinctive window

Urban None or t.b.d.

Facade appearance
The window is distinctive because of the position on the tower. This window 
is located in the middle therefore enhancing the feel of the other windows a 

like element 36 being on the edge.
Method None or t.b.d.

A5
(Churchill-laan) Distinctive section

Urban

This section is more accommodating than the neighbouring. It serves as an in 
between section, in this case in between the A2 and the A3 section. It is 

highlighting their height difference, being the lowest. In the same way it is 
highlighting their difference in depth being most far away of the building line. 

Facade appearance

It is seen as a individual part and identity of the facade because of its effect 
and positioning of the elements. Al the windows are placed in the middle 

making a more presence appearance than the A4 section on the Maasstraat. 
It also relates more to the tower than the regular A2/A3 section because of 
the use of the same edge with brick protrusion and roof tiles. It also doesn't 

have the distinctive brick course (18) which again makes it relate more to the 
tower.

Method Use of different wall depths recession/protrusion.

38 Distinctive edge

Urban None or t.b.d.

Facade appearance
Edge is the same like the tower (element 24) however distinctive because of 

its height, it is placed much lower Than the tower. See Urban A5 churchill-
laan.

Method None or t.b.d.

39 Distinctive window

Urban None or t.b.d.

Facade appearance Window is distinctive in comparison to A2 on the same floor with that 
emphasising their difference.

Method None or t.b.d.

40 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive in comparison to the A2 section on the same floor, 
emphasising their difference. Where as the A2 section has a difference in 

window paning with/without muntins. This window is the same as the window 
above (39) emphasising verticality in this section rather than horizontality.

Method None or t.b.d.

41 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
The terrace door is distinctive because of its size, the terrace door with its 

windows is made to match the width of located windows aboven enhancing 
the verticality of this section. 

Method None or t.b.d.

42 Distinctive recess

Urban None or t.b.d.

Facade appearance The whole A4 section is recessed in comparison to the A2 and A3 section. 
Making it more accomodating and highlighting their difference.

Method None or t.b.d.

A2
Westside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. This is not 
visible on drawings and therefore it seems unintentional by the architect.

Facade appearance

This section is distinctive because the lower slope of the mansard roof is 
much shorter making the building look much higher than the A3 section. This 
section is the largest part of the building block and is where duplication takes 
place most of the times. The facade is separated in subsections by a vertical 
protrusion of an end wall with the same mansard proportions functioning as a 

staircase. The bottom and top windows are different the middle ones 
separating the facade in horizontal lines. The rhythm of the windows also 

differs. Because of this the block doesn't seem as substantial as it is.

Method Use of different windows, protrusions and rhythms that divide the facade 
horizontally and vertically.

43 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

The terrace door is distinctive because the frame including side windows 
matches the window above. This resembles the windows in the A2 section 

that is duplicated many times in the facades creating a continuous facade in 
the middle.

Method Use of a certain order in which different elements and rhythms are applied.

44 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window has a negative window reveal, meaning the 
window frame protrudes from the facade. The window is much smaller and is 
placed twice as much. In result the penant is much smaller accentuating the 

horizontality much more.

Method Use of different windows and rhythms to accentuate horizontality and/or 
partitioning facade.

45 Distinctive terrace door

Urban None or t.b.d.

Facade appearance
Distinctive because of the use only horizontal muntins. The balcony doors 

which do not have horizontal muntins are above the entrance, a subtle way to 
emphasise the entrance.

Method None or t.b.d.

46 Distinctive brick protrusion and course

Urban None or t.b.d.

Facade appearance

Brick course separates the facade horizontally, above the line we have the 
smaller protruding window frames with muntins and beneath the line we have 

the larger windows with windowsill and without muntins. The brick bond 
enhances the horizontality of the upper part of the building block. The course 
exist of two parts a vertical three-quarter brick which protrudes a tiny bit with 

two courses in between with two headers and one stretcher following the 
regular brick wall. Above a whole course of vertical three-quarter bricks is 

placed, following the protrusion. The wall in between windows (element 44) 
called the penant also protrudes a tiny bit from the already protruded vertical 
three-quarter bricks. At the top of the frieze board is place and underneath 

the first part (with the vertical three-quarters brick and the stretcher/headers 
in between) of the course is placed.

Method Use of protrusion, different courses to partition the facade.

47 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive window since width of the window is different than the windows in 
the same row, breaking the pattern just before the vertical end wall protrudes 

the wall. Making the transition between the identities of the section less 
abrupt, so the window acts as an announcer that something is happening. 

However the change in the use of muntins seems unsystematic.

Method Use of different window sizes to break patterns making transitions less harsh 
and gives more of a monumental look to the change.

48 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

49 Distinctive window
Urban None or t.b.d.

Facade appearance Same as element 47, without the change of muntins
Method Same as element 47

50 Distinctive entrance

Urban None or t.b.d.

Facade appearance Distinctive for the composition of doors and surrounding elements that 
protrude from regular building line. One wonders where al the doors lead to.

Method Combining entrances together to hide the borders of the dwellings and 
creating an accent in the facade.

51 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of the protrusion on the side of the end wall, the 
protrusion is accomodating the composition of doors and the more 

monumental look of the end wall overall. The edge of the roof of this 
protrusion is also enriched by a protrusion of bricks in the same way element 
29 is. The continues grey (stone/concrete) plinth, element 6, is heightened to 

announce the change and enhances the monumental look.
Method None or t.b.d.

52 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the window framing is a sash window which is not 
present in the other sections. Also the windows have two vertical muntins 
more in the middle. The window sill and soldier course above the windows 

are continues as in the other sections.

Method Use of different windows to separate sections and different identities within 
the section

53 Distinctive concrete slab

Urban None or t.b.d.

Facade appearance Distinctive white concrete slabs that matches with the other common white 
elements; window frames, eaves, hoisting beams and overhangs.

Method Use of different materials and colours in the facade. 

54 Distinctive window/protrusion

Urban None or t.b.d.

Facade appearance

Distinctive because of size, composition and surrounding elements. The 
composition of the 22 small windows are divided in 2 columns and vertically 
stacked with 4 or 3 upon each other on each floor. The space inbetween the 
vertically stacked windows is filled with the same colour making it look like 
one large vertical window. The bricks in between the columns protrude and 

have ornamentation on the upper and lower end. The outer side of the 
window framing up until the length of the windowsill is recessed in the 

brickwall, on the edge of the recessed brick and the regular brick a protruding 
brick is located to emphasis the difference in depth and the vertical columns 
as a whole. The window emphasises the verticality of the end wall and as a 

distinctive identity within the section.

Method Use of different compositions of windows to emphasis verticality/horizontality, 
use of different windows to enhance the end wall.

55 Distinctive corner solution

Urban None or t.b.d.

Facade appearance The edge of the protruded end wall has a small recession in the corner 
making this accent in the building block more enriched.

Method Use of different corner solution to enrich accents in the building block

56 Distinctive ornament

Urban None or t.b.d.

Facade appearance
A corbel is used as an ornament to enrich this specific accent in the building 
block created by protruding bricks which are curved. It is also transfers the 

load of the overhang to the wall.
Method Use of different constructive solutions that enrich specific parts.

57 Distinctive window/overhang

Urban None or t.b.d.

Facade appearance

Distinctive window because of placement, size and surrounding elements. 
The window is placed on the top of the protruded end wall with an overhang 
making a monumental presence  underneath the window protruded bricks 
connect the window with element 54 making it a large vertical composition 

within the facade of the endwall. Highlighting the verticality.

Method Connect elements together to emphasise verticality/overhang. Emphasis top 
with large overhang/window placement.

58 Distinctive brick bond/edge

Urban None or t.b.d.

Facade appearance Brick bond is placed at the angel of the roof emphasising the top and 
integrating the roof visually and physically with the brick wall.

Method Use of different orientation of the facade material.

59 Distinctive entrance

Urban Material of the ground differentiate from the public walkway. Making the 
border of public more clear.

Facade appearance
The entrance is distinctive because it is using the concrete for extra 

emphasis; the concrete plinth that continues over the facade is heightened, 
the column in between has a concrete base and capital. The window frames 

Method Combining entrances together to hide the grid and borders of the dwellings.

60 Distinctive window

Urban None or t.b.d.

Facade appearance

Distinctive because the pattern is to place a window like element 49 at the 
end. Together with the symmetry placed on the middle of the entrance (59) 
the centre of gravity of the facade is to the left. Therefore the start of the A1 

section and the protrusion of the gable end seems more surprising.
Method Putting more emphasis on accents by breaking symmetry and patterns.

A1 Distinctive section

Urban Effects the urban space and hierarchy by use of different protrusions, 
recessions and a passage. 

Facade appearance

Section is announce by the spontaneous placement, because it breaks the 
pattern/rhythm of section A2, of a gable end protruding the original building 

line. The gable end emphasises verticality and the overhang is looking to the 
A2 section. A larger tower then the other towers is placed against it, with a 
smaller tower next to it. Windows are at the edge; both are aiming to the 

middle part emphasising it as the most important part of the building block. 
The middle part is recessed giving more space for people to move in and out 

of the stores and the passage.

Method Use of protrusions, recessions and height difference to gain emphasis on 
specific parts.

61 Distinctive entrance

Urban None or t.b.d.

Facade appearance

Entrance is distinctive because the entrance of the intermediate space is 
perpendicular to the regular ones. In combination with element 64 the 

plasticity of this mansard end is improved in the same way; using elements in 
the perpendicular direction. The entrance is showcasing a column on the 

corner, with protruded bricks and a brick sill in the opening.  Photo from ca. 
1930 found in the archive of Amsterdam [OSIM00004002955].

Method Place elements in several directions to improve plasticity

62 Distinctive window

Urban None or t.b.d.

Facade appearance

Throughout the sections all the window frames on the ground floor are white 
except for the window frames of A1 these were dark brown. In an old photo 

ca. 1930 of Noorder Amstellaan  it is visible that in the A1 section the 
windows of the ground floor all had darker colours like the shopfronts.

Method Use of different colouring to emphasise hierarchy

63 Distinctive terrace

Urban None or t.b.d.

Facade appearance
The terraced is facing along the facade, improving the plasticity of the facade, 

this is emphasised by the same column as element 61 and others; with 
protruded bricks.

Method Place emphasised elements (terrace, entrances) in several directions to 
improve plasticity.

64 Distinctive overhang

Urban None or t.b.d.

Facade appearance

The overhang is distinctive because the largest part is aiming to the right, 
improving the plasticity since this direction is presented less. It also connects 

the two window frames together, putting more emphasis on this change of 
direction.

Method Place emphasised elements (terrace, entrances, overhangs) in several 
directions to improve plasticity.

65 Distinctive gable end

Urban

Gable end that protrudes from the regular building line and therefore creates 
a more narrow walkway. Which makes the difference in the recession of the 

middle part of the A1 section larger and therefore creates more space in front 
of the stores here. 

Facade appearance
The protrusion makes a larger difference in depth of the building line in the 
middle part of the A1 section. It also accommodates element 61, 63 and 64 

that improves the plasticity of the facade.

Method Move the building line to emphasise certain sections and to accommodate 
elements being placed in multiple directions.

66 Distinctive ornament

Urban None or t.b.d.

Facade appearance
This element is distinctive because it is from concrete and the rainwater 

drainage is going through it. It also separates the tower from the gable end 
although it has the same building line.

Method Using elements like the rainwater drainage with emphasised hopper to 
separate parts within the section on the same building line.

67 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because the position is not like the other windows of the 
tower (placed near the left edge). It is in the middle of the tower symmetrical 
with the window on the other side of the water drainage. It connects the two 
shapes together and also gives the tower a more powerful presence instead 

of being accommodating the middle section like the two windows below

Method Use of different window positioning to refer to the subsections it is in or refer 
to another subsection.

68 Distinctive ornament

Urban None or t.b.d.

Facade appearance
Ornament is a concrete block on the edges making it together with element 
67 more distinctive from the other towers in the building block. The height of 

this tower differs slightly from the other by being a bit taller.
Method Emphasise top and important parts.

69 Distinctive terrace door

Urban None or t.b.d.

Facade appearance

Placement of the window is the same as element 67; orientated to the middle 
part and therefore emphasising that part. However the windows on this tower 
are different than the tower next to it by colour and muntins.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different colours and muntins to differentiate similar parts

70 Distinctive overhang

Urban None or t.b.d.
Facade appearance Overhang connects the windows on the edge in direction of the middle part.

Method Place emphasised elements (terrace, entrances, overhangs ) in several 
directions to improve plasticity. Use of overhangs to connect windows.

71 Distinctive entrance

Urban A small wall separates the intermediate space from the public, the material of 
the ground level is also different like the other entrances.

Facade appearance
Entrance is distinctive since the intermediate space is not within the building 
line. It is seperated by different material, small wall and emphasised by an 

overhang above it creating this intermediate space.
Method Use of different kind of entrances within the building line and not within.

72 Distinctive plinth

Urban None or t.b.d.

Facade appearance

The plinth, that continues around the whole building block, covers not only 
the first few centimeters but the whole facade of the ground floor and 

therefore making it distinctive. It is combined with an overhang that continues 
on the whole width of the stores accentuating the horizontality of this part.

Method
Use of different plinth material and or heightened plinth to emphasise 
important part and/or different use. Use of overhangs to accentuate 

horizontality

73 Distinctive brick bond

Urban None or t.b.d.

Facade appearance
The brick bond connects all the windows together in the recessed part of the 
A1 section. The bond exist of a recessed brick at the height of the windowsill 

and at the top of window another recessed course is placed.

Method Use of elements in between windows to connect them and emphasise 
horizontality.

74 Distinctive dormer window

Urban None or t.b.d.

Facade appearance
Distinctive because the windows are horizontally connected instead of 

individually, with this emphasising the horizontality of this section. Photo from 
ca. 1930 found in the archive of Amsterdam [OSIM00004002955].

Method Use of elements in between windows to connect them and emphasise 
horizontality.

75 Distinctive recessed mansard roof

Urban None or t.b.d.

Facade appearance

The mansard roof, which we have seen in the A3 section, is also in the 
middle part of the A1 section only with large horizontal dormer windows and 
one in the middle accentuating and unifying the passage. The building line is 
recessed in comparison to the rest of the building block giving more public 
space in front of the shops which are accumulated here.  Photo from ca. 

1930 found in the archive of Amsterdam [OSIM00004002955].
Method Use of different building lines to make space for different use.

76 Distinctive passage

Urban
The passage makes sure that the appearance of one large building block is 
maintained and still provides for people to walk through it. Providing a fast 

route to the otter side of the block.

Facade appearance

The passage itself is not emphasised by material use in any way; material is 
continues as well as the overhang above. The positioning of the passage is in 

the middle of the section. The windows above are aligned according to the 
position of the passage

Method Use of passage to provide for accessibility of a quick route to the other side

77 Distinctive window
Urban None or t.b.d.

Facade appearance The windows are aligned in the middle of the passage making it symmetrical.
Method None or t.b.d.

78 Distinctive window

Urban None or t.b.d.

Facade appearance
The only dormer window in the A1 section that is with one window instead of 
4. Aligned with the passage below and therefore puts more emphasis on the 

middle and the passage. 
Method Putting more emphasis on accents by breaking symmetry and patterns.

A2
Eastside

Churchill-laan
Distinctive section

Urban

In between the protrusion of the staircases and their complementary bases a 
space is created, for some this is a place for their bike for other an 

opportunity to create a little garden closely against the facade. On the corner 
an accent is made by making the upper slope of the mansard roof higher. 

This makes for a subtle difference in hierarchy since the eave is continuous.

Facade appearance

This subtle difference becomes stronger because of the protrusion marking 
the ending of the order in which elements are placed in the large part of the 

A2 section. The balcony and terrace are used to maintain a continuous 
character within these changes.

Method
Use of balconies/terraces from protruded (sub)sections to improve 

connectedness and less harsh border between them, making them more 
continuous. Use of protrusion to mark an ending of a section.

79 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of the use of horizontal muntins. This 
emphasises the vertical line in between the other window with horizontal 
windows. At this line in the drawings of Van den Nieuwen Amstel (1926) a 

integrated fence between the two terraces emphasising this line even more. 
However the fence is not there during observation.

Method Use of different compositions of windows to emphasise 
verticality/horizontality

80 Distinctive window

Urban None or t.b.d.

Facade appearance

Window is distinctive because of position to the edge with another window 
perpendicular connected to it. It therefore aims along the recessed facade, 
relating it to the windows of the same floor by protruding the window frame 

from the wall. The size is larger marking it as an ending like element 49.

Method
Use of a certain order in which different elements and rhythms are applied. 

Use of elements around corners to improve plasticity and connect 
subsections to each other.

81 Distinctive outdoor space

Urban None or t.b.d.

Facade appearance

This outdoor space is distinctive because it is the only place in the building 
block where a loggia is used. This is emphasised by three columns 

protruding the edge of the terrace and where the protrusion meets the wall. 
The enriched column is a recurring element as well as the white concrete 

elements. The horizontality of the neighbouring part is continued by copying 
the edge to the other floor and a recession of the brick at the height of the 

white concrete slab.

Method Use of recurring elements (edges, columns to emphasise changes in general 
or in horizontal or vertical emphasis).

82 Distinctive window

Urban None or t.b.d.

Facade appearance
Distinctive because of the size and composition of the windows underneath 
the protrusion. It is positioned symmetricly in the middle and is distinctive 

than the windows used above to emphasise this change.
Method Use of different windows to emphasise different subsections.

83 Distinctive protrusion

Urban None or t.b.d.

Facade appearance

The protrusion is distinctive because it marks the break point of the order in 
which element are placed. The windows in this protrusion are all the same 
which emphasises the verticality rather than the horizontality of the order. 

The general shape is related to the other protrusions of section A2.

Method Use of protrusion to mark an ending of the order or change in 
verticality/horizontality.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
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harsh border between privat and public. 
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ground material than the public space, 
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nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 
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By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
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which allows more transparancy and by 
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
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are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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urban space, sense of safety, vibrancy 
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to the identity of a neighbourhood or 

district, social connection, etc.
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harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.
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around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
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which allows more transparancy and by 
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Different window types of The first Case study [scale 1:65]
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Different window types section B (left) & A (right) [scale 1:65]
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Silhouette drawing A&B section [1:250]
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 
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of volumes are emphasised. Methods 
are; height difference, protrusion or 
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By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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Create an order of elements 
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Position and combine entran-
ces at street level

Create an intermediate space 
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Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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Create coherence in the 
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urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)
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By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
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Create an order of elements 
per (sub)section
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interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
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and others are made differently in shape, 
position or composition.
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street level and by creating (sub)sections 
that are not created solely on the grid of 
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By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
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which allows more transparancy and by 
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Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
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The order is broken by the use of a 
different element or rhythm to put emp-
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section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
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Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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Create an order of elements 
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Position and combine entran-
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Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.
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Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.
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Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  

3.5 THE TOOLBOX3.5 THE TOOLBOX

4342
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appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 
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an hierarchy in the building 
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Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
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Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.
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APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
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at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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How can the principles outlined in the 
toolbox be integrated with modern chal-

lenges, such as sustainability, environ-
mental impact and current construction 

methods?
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Refuse the use of raw materials

(Re)design a product with 
circularity as a starting point

Reduce the use of raw 
materials

Reuse the product

Extend lifespan through 
maintenance and repair

Extend lifespan through 
maintenance and repair

Create new product from 
secondary materials

Reuse the product, but for a 
different purpose

Process the product into raw 
materials for reuse

Recover energy from materials

Not utilising end-of-life 
materials in any way

Construction method 
is used and made with 

circularity in mind.

Extending the lifespan 
of the method and 

components  

Capture and retain re-
source and value after 

end of life 

Pollution and loss of 
resource

R0 Refuse

R1 Rethink

R2 Reduce

R3 Reuse

R4 Repair

R5 Refurbish

R6 Remanufacture

R7 Repurpose

R8 Recycle

R9 Recover

Landfill or Incineration

Main Construction Method Case Studies Research: Clay bricks with cement mortar
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Grinded into granulate for roads, foundations, aggregate

Difficulty in seperating bricks with cement mortar, labour and 
cost intensiveness (removing, selecting, cleaning), quality 

and structural integrity and damage during demolition.

R0 Refuse

R1 Rethink

R2 Reduce

R3 Reuse

R4 Repair

R5 Refurbish

R6 Remanufacture

R7 Repurpose

R8 Recycle

R9 Recover

Landfill or Incineration

Main Construction Method Case Studies Research: Clay bricks with cement mortar
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Grinded into granulate for roads, foundations, aggregate

Difficulty in seperating bricks with cement mortar, labour and 
cost intensiveness (removing, selecting, cleaning), quality 

and structural integrity and damage during demolition.

R0 Refuse

R1 Rethink

R2 Reduce

R3 Reuse

R4 Repair

R5 Refurbish

R6 Remanufacture

R7 Repurpose

R8 Recycle

R9 Recover

Landfill or Incineration

Circular strategy of the Case Studies in the Research: Clay bricks with cement mortar

DESIGN | CIRCLEWOOD
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Grinded into granulate for roads, foundations, aggregate

Difficulty in seperating bricks with cement mortar, labour and 
cost intensiveness (removing, selecting, cleaning), quality 

and structural integrity and damage during demolition.

CLT stores CO2, during the growth of the tree it absorbs 
CO2 and remains in the wood. Depending on the transport, 
adhesives and energy sources used CLT is carbon-negative

Modular unit shortens construction time, are cost effecient, 
can be disassembled and are flexible.

Dry connections of modular unit make it demountable and 
therefore reusable.

Dry connections of modular unit make it demountable and 
therefore easy to handle and maintain.

R0 Refuse

R1 Rethink

R2 Reduce

R3 Reuse

R4 Repair

R5 Refurbish

R6 Remanufacture

R7 Repurpose

R8 Recycle

R9 Recover

Landfill or Incineration

Circular strategy of the Case Studies in the Research: Clay bricks with cement mortar Circular strategy of Circle Wood: Modular unit with CLT components and Steel Joint

DESIGN | CIRCLEWOOD
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Image Landsat / Copernicus

Image Landsat / Copernicus

Image Landsat / Copernicus

DESIGN | URBAN
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Image Landsat / Copernicus

Image Landsat / Copernicus

Image Landsat / CopernicusImage Landsat / Copernicus

Image Landsat / Copernicus

Image Landsat / Copernicus

DESIGN | URBAN



53



54



55



56



57

Column Placement rowhouse

DESIGN | URBAN



58

Extra Columns with apartments

DESIGN | URBAN
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Extra Columns building with apartments stacked on maisonettes

DESIGN | URBAN
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Extra Columns for design freedom

DESIGN | URBAN
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The middle section could be enlarged

DESIGN | URBAN
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Addition of heavier loads to support the use of the design principles

DESIGN | URBAN
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Addition of heavier loads to support the use of the design principles

DESIGN | URBAN



64Concept Plan and 3D DESIGN | URBAN



65Open closed block DESIGN | URBAN
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  

3.5 THE TOOLBOX3.5 THE TOOLBOX

Lower sides for more sun and hierarchy DESIGN | URBAN



69

4342

In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  
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Dwelling type:   Maisonette
Surface m2 [GFA/BVO]:  140 
Amount in complex:  22

Plans and location maisonette 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Maisonette
Surface m2 [GFA/BVO]:  140 
Amount in complex:  22

Variation Plans maisonette 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Apartment
Surface m2 [GFA/BVO]:  48 
Amount in complex:  61

Plans and location Apartment 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Studio
Surface m2 [GFA/BVO]:  28 
Amount in complex:  10

Plans and location Studio 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Shared Living
Personal Sur. m2 [GFA/BVO]:  19
Shared Sur. m2 [GFA/BVO]:  47 (with 6 or 7) 
Amount in complex:  13

Plans and location Shared Living 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Shared Living
Personal Sur. m2 [GFA/BVO]:  19
Shared Sur. m2 [GFA/BVO]:  47 (with 6 or 7) 
Amount in complex:  13

Plans and location Shared Living 1:70 (95%) DESIGN | PLANS
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Dwelling type:   Shared Living
Personal Sur. m2 [GFA/BVO]:  19
Shared Sur. m2 [GFA/BVO]:  47 (with 6 or 7) 
Amount in complex:  13

Dwelling type:   Maisonette
Surface m2 [GFA/BVO]:  140 
Amount in complex:  22

Segment     Min. Max.
- Dwellings up to 30 m2 [GFA/BVO]:   0,1 1
- Dwellings between 30-60 m2 [GFA/BVO]: 0,3 1
- Dwelling above 60m2 [GFA/BVO]:  1 1

Segment     Min. Max.
- Dwellings up to 30 m2 [GFA/BVO]:   0,1 1
- Dwellings between 30-60 m2 [GFA/BVO]: 0,3 1
- Dwelling above 60m2 [GFA/BVO]:  1 1

Segment     Min. Max.
- Dwellings up to 30 m2 [GFA/BVO]:   0,1 1
- Dwellings between 30-60 m2 [GFA/BVO]: 0,3 1
- Dwelling above 60m2 [GFA/BVO]:  1 1

Segment     Min. Max.
- Dwellings up to 30 m2 [GFA/BVO]:   0,1 1
- Dwellings between 30-60 m2 [GFA/BVO]: 0,3 1
- Dwelling above 60m2 [GFA/BVO]:  1 1

Dwelling type:   Apartment
Surface m2 [GFA/BVO]:  48 
Amount in complex:  61

Dwelling type:   Studio
Surface m2 [GFA/BVO]:  28 
Amount in complex:  10

43

Parking Norms Amsterdam DESIGN | PLANS
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80Facade and Module Energie Hotel Ede (start project 2018) DESIGN | ARCHITECTURE



81Facade from a Concept DESIGN | ARCHITECTURE
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.
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Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE
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APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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87Seam Prefab facade elements are often problematic DESIGN | ARCHITECTURE



88Steel Prefab facade elements of ‘Brock Commons’ by Acton Ostry Architects DESIGN | ARCHITECTURE



89Prefab facade elements [WEBO] of ‘Mariskwartier’ by OPL Architecten DESIGN | ARCHITECTURE
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91Prefab facade elements of ‘Sinfonia’ by Dok Architecten & Marlies Rohmer Architecture & Urbanism DESIGN | ARCHITECTURE



92Seam Prefab facade elements are often problematic DESIGN | ARCHITECTURE



93Vertical seam carefully detailed in the shadows of lesenes DESIGN | ARCHITECTURE



94Seam carefully detailed in the shadows of lesenes and continuous window sills in block G8 / Tango by Marjolein van Eig and Zecc architects DESIGN | ARCHITECTURE



95Seam carefully detailed in the shadows of lesenes and continuous window sills in block G8 / Tango by Marjolein van Eig and Zecc architecten DESIGN | ARCHITECTURE



96

CIRCULARITY 
AND 

ENVIRONMENTAL IMPACT

TECHNICAL 
FUNCTIONALITY

AESTHETIC  
FREEDOM

Triangle of import subjects to gauge decission making DESIGN | ARCHITECTURE
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ClickBrick Pure Verwerkingsadvies
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104“  Een toonaangevend bouwsysteem,  
gericht op het reduceren van bouwstoffen, 
optimaal hergebruik van bouwmaterialen  
en onderhoudsvrije gevels.”

3Wienerberger

ClickBrick Pure

3
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Wienerberger ClickBrick Pure is een gevelsysteem 
van gekalibreerde handvorm gevelbakstenen, 
die met behulp van verbindingsclips droog op 
elkaar worden gestapeld. De ClickBrick Pure-
gevelbaksteen is gebaseerd op de maatvoering 
van een traditioneel gemetselde gevel. Het 
systeem is geschikt om toe te passen in 
buitenspouwbladen en andere niet-dragende 
wandconstructies, die gekoppeld zijn aan een 
stabiele achterconstructie.

Naast de rvs-verbindingsclips bestaat het systeem 
uit speciaal ontwikkelde rvs-spouwankers. Deze 
worden door middel van een rvs-verankeringsclip 
in de uitsparingen van de ClickBrick Pure-
gevelbakstenen vastgezet.

Afmetingen

• Lengte ca. 210 mm
• Breedte ca. 90 mm
• Hoogte ca. 62,5 mm (na kalibratie) -  
 tevens de lagenmaat

Schijnvoeg
Tijdens het productieproces ontstaat bij 
het vormen een horizontale schijnvoeg. 
Na kalibratie hebben de gevelstenen een 
horizontale schijnvoeg van ca. 8 mm, die na het 
droogstapelen resulteert in een horizontale voeg 
per laag. Omdat de ClickBrick Pure-gevelbaksteen 
stootvoegloos in vrij verband droog op elkaar 
wordt gestapeld, ontstaan er in de praktijk open 
stootvoegen. 

Speciale stenen
Naast de standaard ClickBrick Pure-gevelstenen 
zijn er hoek-/ dagkantstenen, latei-oplegstenen 
en lateistenen verkrijgbaar.

Standaard steen Hoek-/ dagkantsteen

Lateioplegsteen Lateisteen

Productomschrijving

Geveloplossingen

4
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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use
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Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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Characteristics of 
the B2 section

Continuous elements of 
the B2 section

Elements of section B2

• Plinth serves as a unifying 
element, connecting all sections

• Windows of the bottom order 
are  continuous into the A1* 
subsection.

• A distinct masonry bond 
connects the windows of the 
bottom order in the B2 section 
and the A1* subsection.

• Entrances are emphasised, 
combined and have an 
intermediate space in the same 
configuaration as the whole 
block.

• Minimised entablature with a 
fascia and plain frieze refers to 
the A1 section.

• Different building height in 
the whole of the B section in 
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 
bay windows, distinctive brick bonds, 

ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 
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Create coherence in the 
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urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
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sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
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as the position of windows, window sills, 
certain protrusions, material use, large 
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section or to create variation within the 
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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that are not created solely on the grid of 
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using a different or an alteration on the 
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Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  

3.5 THE TOOLBOX3.5 THE TOOLBOX

4342

In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE

URBAN 
APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 
bay windows, distinctive brick bonds, 

ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  

3.5 THE TOOLBOX3.5 THE TOOLBOX

Characteristics of 
the B2 section

Continuous elements of 
the B2 section

• Plinth serves as a unifying 
element, connecting all sections

• Windows of the bottom order 
are  continuous into the A1* 
subsection.

• A distinct masonry bond 
connects the windows of the 
bottom order in the B2 section 
and the A1* subsection.

• Entrances are emphasised, 
combined and have an 
intermediate space in the same 
configuaration as the whole 
block.

• Minimised entablature with a 
fascia and plain frieze refers to 
the A1 section.

• Different building height in 
the whole of the B section in 
comparison to the A section.

• Emphasised height difference by 
a sloped roof.

• Less diverse usage and amount 
of facade elements in the order 
of elements in comparison to the 
A section.

• More horizontal emphasis in 
comparison to the A section.

DESIGN | ARCHITECTURE
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Characteristics of 
the A1* subsection

Continuous elements of the 
A1* subsection

• Highest building height marking 
its hierarchy and urban 
importance.

• Difference is emphasised by 
different elements, placement 
and building line.

• The subsection has a 
accommodating role towards the 
A1 section.

• Emphasises height by ornament 
at the top.

• Plinth serves as a unifying 
element, connecting all sections.

• Windows of the bottom order are 
continuous into the B2 section.

• A distinct masonry bond 
connects the windows of the 
bottom order with the windows 
of the B2 section.
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With the use of elements spanning mul-
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By using different window frames in 
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 
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of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
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By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
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By using elements that refer to, orient to 
or continues in the other section such 
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The order is broken by the use of a 
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hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
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The entrances are emphasised by diffe-
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answer the research question of how ornaments and other facade elements can be used to 
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
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cal entrance configurations, varied 
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continuous eaves, etc.
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using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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harsh border between privat and public. 

Created by a composition of doors 
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ground material than the public space, 
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around a corner and in a different pla-

nes, making the facade a 3D component 
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bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 
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By using different window frames in 
colour, shape, size and composition. By 
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Characteristics of 
the A1 section

Continuous elements of 
the A1 section

• Different building height in 
the whole of the A section in 
comparison to the B section.

• More diverse usage and amount 
of facade elements.

• Only the A1 section showcases 
thicker windowsills and lintels.

• The A1 section protrudes the 
regular building line the most.

• Commercial space on 
groundfloor that is different in 
appearance.

• The A1 section showcases both 
loggias that extend slightly and 
different French balconies in 
comparison to the B-section.

• Plinth serves as a unifying 
element, connecting all sections.

• Minimised entablature with fascia 
and plain frieze refers to the B2 
and A3 section.

• The fences of the balconies 
continue in the A3 section.

• Overhang creates intermediate 
space in the A3 section.
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
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district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 
bay windows, distinctive brick bonds, 

ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.

Figure 36: The Toolbox (Kroes, 2024)  

3.5 THE TOOLBOX3.5 THE TOOLBOX

4342

In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
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building block and important planes 

of volumes are emphasised. Methods 
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continuous eaves, etc.
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section.

By using elements that refer to, orient to 
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certain protrusions, material use, large 
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hasis on certain characteristics of the 
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are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
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interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.
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harsh border between privat and public. 

Created by a composition of doors 
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ground material than the public space, 
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around a corner and in a different pla-

nes, making the facade a 3D component 
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ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 
bay windows, distinctive brick bonds, 

ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.
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Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE

APPEARANCE
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APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 
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harsh border between privat and public. 

Created by a composition of doors 
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around a corner and in a different pla-

nes, making the facade a 3D component 
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ornamentations, finishings, etc.
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using a different or an alteration on the 
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
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Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 
bay windows, distinctive brick bonds, 

ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.
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Create coherence in the 
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urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
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By using elements that refer to, orient to 
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as the position of windows, window sills, 
certain protrusions, material use, large 
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The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
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Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
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harsh border between privat and public. 
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intruded in the building line, different 
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Characteristics of 
the A3 section

Continuous elements of 
the A3 section

• Sloped roof and recession of the 
building line hierarchize the A1 
and A2 section.

• Diverse usage and amount of 
facade elements in comparison 
to the B section.

• Less elements in comparison to 
the A1 section.

• Different windows in each order 
in comparison to the other 
sections.

• Emphasises horizontality over 
verticality in comparison to the 
A1 section.

• Plinth and emphasised 
entrances serve as a unifying 
element, connecting all sections.

• A distinct masonry bond 
connects the windows of the 
bottom order emphasising 
horizontality.

• Minimised entablature and fence 
of french balcony refers to the 
other sections.

• Overhang that creates 
intermediate space continues in 
the A1 section.

DESIGN | ARCHITECTURE



124DESIGN | ARCHITECTURE



125DESIGN | FRAGMENTS



126DESIGN | FRAGMENTS



127DESIGN | FRAGMENTS



128DESIGN | FRAGMENTS



129DESIGN | FRAGMENTS



130

The S-Stone

The Z-Stone

The T-Stone
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The S-Stone

The Z-Stone

The T-Stone
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Benodigdheden1

A Trap

C Zelftapschroeven
wordt niet meegeleverd

F Chemische Ankers
of keilbout (afhankelijk 
van buitenblad), wordt 
niet meegeleverd

D Steek-/ringsleutel

Materialen & controle2

Afdekplaat
Na montage van de deurluifel kan de meegeleverde afdekplaat boven op de deurluifel 

geplaatst worden. Zorg ervoor dat de afdekplaat vast gemonteerd wordt door bijvoorbeeld een 

zelftapschroef of door montagelijm (beide niet meegeleverd). De afdekplaat is voorzien van 

voorgeboorde montagegaten.

Montage3

Voorbereiding
Teken de plekken af waar de bevestigingsgaten moeten komen (4 stuks per luifelbeugel).

Tip: maak bijvoorbeeld een boorsjabloon zodat u de gaten op de juiste

plekken boort.

Montage
Na het boren van de bevestigingsgaten dient u de chemische ankers of keilbouten te monteren.

Breng de deurluifel naar de gewenste positie. Zorg ervoor dat de chemische ankers/keilbouten

door de gaten van de luifelbeugels gaan. Plaats nu de bijbehorende bouten en draai deze goed aan.

Materialen
• Deurluifel (incl. luifelbeugels, plafond en spuwer/uitloop)

• Afdekplaat

Controle
Verwijder de beschermfolie vóór montage om dit product te inspecteren op beschadigingen

en de juiste maatvoering conform de opdracht.

Voorzijde

Achterzijde

E Potlood

B Waterpas 

G (Beton)boormachine
boor afhankelijk van
type bevestigings-
 
middel

Prefab overhang from Polytech DESIGN | FRAGMENTS
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De spouwankers moeten precies op lagenmaat, 
bovenop de baksteen vastgezet worden. In 
de standaard ClickBrick Pure-steen zijn vier 
uitsparingen en in de hoek-/dagkantsteen is 
één sparing aangebracht waar het spouwanker 
in vastgezet kan worden. Na het aan de 
draad richten van de gestapelde gevel wordt 
de verankeringsclip met de open zijde naar 
onder over het (geprofi leerde) spouwanker 
aangebracht.  

Er dient minimaal om de twee strekken en 
maximaal om de zes lagen een spouwanker te 
worden aangebracht. Omgerekend zijn dit circa 
zes spouwankers per vierkante meter. In het geval 
van kleinere gevelvlakken en muurdammen kan 
het noodzakelijk zijn om meer spouwankers toe 
te passen, waarbij de regelgeving voor baksteen 
gevelmetselwerk dient te worden gevolgd. 

Het is van belang dat er altijd spouwankers 
worden aangebracht in de laatste of één-na-
laatste laag bij gevelbeëindigingen. 

Lateiconstructies

11

ClickBrick Pure Verwerkingsadvies
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YNEXUS XI® BRICK-FACED 
SOFFIT AND LINTEL SYSTEMS  
NEXUS XI provides an innovative, mechanically fixed 
suspended brickwork soffit and lintel solution.

NEXUS XI has a Reaction to Fire classification of A2-s-1,d0 as stated in the BBA certificate, 
meaning it can be specified and installed with confidence on high-rise buildings over 11 
meters, in compliance with building regulations in all UK home nations.

The system comprises a stainless steel soffit tray or lintel with an A2 rated chemical bond to 
reduce vibrational forces between the brick slip and stainless steel.

Alongside its key safety credentials, NEXUS XI packs a number of other primary benefits, 
including:

  Quicker to install – no mechanical lifting

  Lighter than precast alternatives

  Simply lift into position

   Designed and prefabricated to fit any size  
or shape soffit

   Any brick type and bond pattern can  
be accommodated

   Increase your project’s pre-manufactured value  
with this offsite solution

  Suitable for buildings over 11m high

   Two part system allows full adjustment 
for perfect alignment

  BBA Certified for any building height

06  T: 0800 634 5500   E: nexus@ibstock.co.uk

Rear clip fixes to NEXUS XI 
stainless steel tray using a Rivnut  
and Set Screw.

A specially designed slotted nut, 
engineered to meet the exact 
requirements of NEXUS XI, holds  
a stainless steel circular washer  
in place within the brick slip.

Front tab integrated into  
NEXUS XI stainless steel tray.

Ancon MDC Masonry 
Support System, 
manufactured by Leviat

Nexus XI Brick-Faced 
Soffit by Ibstock

NEXUS XI® BRICK FACED SUPPORT SYSTEMS  07

For ultimate durability, NEXUS XI has been engineered as a mechanical fix solution. This means  
that each individual brick on the suspended brickwork system is held in place using a combination  
of innovative fixing methods.

17/5474

MECHANICAL FIX SOLUTION 
100% stainless steel mechanical fix solution, fixes straight 
into stainless steel tray. Proven durability and maximum 
corrosion resistance.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast

Break order of elements for 
emphasis and variation

Connect the (sub)sections 

Create coherence in the 
street, building block and 

urban district

In this hierarchy the corners in the 
building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
rent materials and use, ornaments, dis-
tinctive windows, distinctive positioning 

of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances

Sections CS1: A1, A2, A3, A4, 46, 47, etc.
Sections CS2: A1, A2, A3, A4, A5.

Elements CS1: 6, 17, 30, 32, 34, 54, 83, etc.
Elements CS2: 5, 6, 7, 20, 24, 75, 89, 98, etc.

Elements CS1: 2, 3, 6, 14, 18, 24, 26, 28, etc.
Elements CS2: 1, 4, 6, 14, 16, 18, 19, 22, etc.

Elements CS1: 6, 7, 10, 22, 29, 56, 58, etc.
Elements CS2: 13, 14, 22, 47, 48, 49, etc.

Elements CS1: 1, 11, 42, 45, 65, 66, 85, etc.
Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE
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APPEARANCE

elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.

Use elements around a corner 
and in different planes

Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.

Elements CS1: 1, 7, 11, A1, A1*, A1**, etc.
Elements CS2: 5, A3*, A3**, A5, 31, etc.

Elements CS1: 43, 44, 45, 62, 63, 69, 85.
Elements CS2: 8, 9, 72.

Elements CS1:  7, 13, 15, 16, 17, 26, 28, etc.
Elements CS2: 4, 5, 6, 9, 10, 18, 19, 33,  etc.

Elements CS1: 2, 3, 4, 8, 9, 18, 19, 21, etc.
Elements CS2: 7, 11, 12, 13, 17, 43, 80 etc.
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 

Create different sections and 
an hierarchy in the building 

block

Create different (sub)sections 
and emphasise contrast
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In this hierarchy the corners in the 
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of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.

Contrast can be made by emphasising 
the edge of (sub)sections or by empha-
sising verticality or horizontality in a (sub)

section.

By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
eaves, continuous plinths, ornamentati-

ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
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tinctive windows, distinctive positioning 

of windows, orientation and composition 
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are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
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Figure 37: Example of technique application in Case Study 1 (Kroes, 2024)  
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Figure 38: Example of technique application in Case Study 2 (Kroes, 2024)  
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In Figure 36, the toolbox is shown that unites all the design principles derived from the analysis of 
Appendices A and B, where the elements’ use and effect on the facade appearance and urban 
appearance are examined. The top row of the toolbox describes different principles effecting the 
urban appearance and the bottom rows describes the principles effecting the facade appearance. 
Underneath the principle a more detailed description is given of the technique and what kind of 
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Break order of elements for 
emphasis and variation
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street, building block and 
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building block and important planes 

of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.
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(sub)section, to announce another (sub)
section or to create variation within the 
section, without creating a new section.

The entrances are emphasised by diffe-
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of windows, orientation and composition 
of the doors, protrusions that create 

gable ends and terraces, etc.

Emphasise entrances
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Elements CS2: 5, 8, 13, 14, 22, 31, 51, etc.

Elements CS1: A1*, 15, 16, 17, 18, 20, etc.
Elements CS2: 4, 6, 7, 19, 24, 30, 33, 35, etc.FACADE
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elements can be used. At last, specific elements of the first (CS1) and second case study (CS2) 
are summated that led to the derived technique and principle. In Figure 37 and 38 the boxes 
are filled with specific examples of the two case studies. The different techniques in the toolbox 
answer the research question of how ornaments and other facade elements can be used to 
partition large dwelling blocks.
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Create an order of elements 
per (sub)section

Position and combine entran-
ces at street level

Create an intermediate space 
at entrances

Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
overhangs, etc.

Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
of the building block. Elements could be 

bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.

The sections are organised vertically in 
a bottom, middle and top order. In each 

order facade elements like windows, 
window sills, muntins, string courses 

and others are made differently in shape, 
position or composition.

With the use of elements spanning mul-
tiple floors, by combining entrances at 

street level and by creating (sub)sections 
that are not created solely on the grid of 

the dwellings.

By using different window frames in 
colour, shape, size and composition. By 
using a different or an alteration on the 
facade plinth, by using different doors 

which allows more transparancy and by 
using specific positioning of ornaments.

Conceal the repetitive grid of 
the dwellings 

Divide appearance between 
commercial and residential 

use

Elements CS1: 1, 11, 42, 45, 65, 85, 87.
Elements CS2: 5, 8, 31, 50, 59, 61, 71.
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of volumes are emphasised. Methods 
are; height difference, protrusion or 

recessions, different roof constructions, 
overhangs, ornaments, etc.

By using recurring elements, continuous  
elements or specific configurations of 
element. For example, using identi-
cal entrance configurations, varied 

configurations of the same roof shape, 
continuous eaves, etc.
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the edge of (sub)sections or by empha-
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By using elements that refer to, orient to 
or continues in the other section such 

as the position of windows, window sills, 
certain protrusions, material use, large 
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ons, string courses, etc.

The order is broken by the use of a 
different element or rhythm to put emp-
hasis on certain characteristics of the 

(sub)section, to announce another (sub)
section or to create variation within the 
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Entrances at street level improves the 
interaction between the resident and the 
urban space, sense of safety, vibrancy 
in the street, accessibility, contribution 
to the identity of a neighbourhood or 

district, social connection, etc.

The intermediate space ensures a less 
harsh border between privat and public. 

Created by a composition of doors 
intruded in the building line, different 

ground material than the public space, 
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Improve plasticity by using elements 
around a corner and in a different pla-

nes, making the facade a 3D component 
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bay windows, distinctive brick bonds, 
ornamentations, finishings, etc.
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THE END


