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KEYWORDS Abstract Experts in the field of architecture and landscape design have reached a broad
Chinese literati consensus that the Chinese literati garden is a type of built environment that seamlessly inte-
garden; grates architecture and landscape with exceptional cultural, artistic, and historical values.
The FS-FW structure; However, previous site-based studies have often leaned towards either a subjective descrip-
Focused world; tion of the experience or a technical analysis of the space. Both approaches may result in over-
Focusing space; simplified interpretations of the Chinese literati garden, failing to adequately capture its
Spatial-experiential fundamental spatial-experiential structure.
mechanism; This paper aims to address this challenge through the lens of phenomenology. Specifically, it
GIS-based analysis; examines an essential spatial-experiential structure—the FS-FW structure—embedded within
The Master of the the Chinese literati garden. The term FS-FW structure, as meticulously established in this pa-
Nets Garden per, refers to the spatial-experiential structure formed by the relationship between one’s

experience within a single “focusing space” (a space built for visitors to linger and mindfully
appreciate their surroundings) and that within its “focused world” (a phenomenal world of sur-
roundings generated during visitors’ stay in the focusing space).

Using the Master of the Nets Garden as a case study, this paper investigates how the FS-FW
structure shapes one’s experiences within a literati garden and explores several important mech-
anisms related toit. Avariety of methods are employed throughout, with GIS-based spatial-visual
analysis being particularly significant. The case study leads to a series of original results,
including some significant mechanisms, that explain how Chinese literati gardens shape visitors’
experiences. This paper concludes that the FS-FW structure is a key factor responsible for shaping
a continuous, rich, and clearly formulated experience within the Chinese literati garden.
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1. Introduction

In a broad sense, the term "“Chinese literati garden” refers
to a distinct type of built environment that was primarily
designed, constructed (often in collaboration with skilled
artisans), and owned by the ancient Chinese literati class.’
Predominantly located in ancient southern China, these
gardens serve as a manifestation of the collective state of
being of the ancient literati, reflecting their esteemed so-
cial, cultural, and political status in ancient China. As a
result, these gardens embody exceptional cultural, artistic,
and historical values that showcase the refinement and
taste of the literati, setting them apart from temple and
royal gardens in ancient China (see Tong, 1963; Zhou,
1999).

1.1. Research problem

This research seeks to address the insufficient understanding
of the inherent spatial-experiential structure of Chinese
literati gardens. For a long time, scholars have been fasci-
nated by the Chinese literati garden and have explored it
from various perspectives. Since the 1910s, when these
gardens first captured the attention of modern scholars,
extensive research has been conducted on their historical
evolution, cultural significance, spatial complexity, experi-
ential richness, and the diverse architectural and landscape
design techniques employed in their creation. Site-based
studies of literati gardens have typically focused on two main
aspects: the spatial aspect and the experiential aspect.
While these two aspects are intertwined, researchers tend to
adopt different approaches depending on their focus.
Studies that concentrate on the experiential aspect typi-
cally interpret and describe the garden experience as a
collection of a series of fragmented subjective sensations,
such as “perceiving the vast in the small”, “seeing the void
through the solid”, “experiencing a depression before inspi-
ration”, and “appreciating the poetic atmosphere and
picturesque imagery of the garden” (see Bedingfeld, 1997;
Chen, 2004; Keswick et al., 2003; Tong, 1%3),2 However, as
these sensations are often abstract and subtle, relying solely
on sensitive descriptions is often not enough to reach a
thorough understanding. On the other hand, studies that
highlight the spatial aspect of gardens generally offer a more

' The relationship between the ancient Chinese literati class and
the formation of this type of garden is a complicated issue. As its
name suggests, the ancient literati class had deeply involved in the
formation of this type of garden throughout history. However, a
literati garden can last for hundreds of years and have many gen-
erations of owners who did not always belong to the ancient literati
class.

2 These concepts are broadly discussed in many works, mostly
through a descriptive approach.
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objective analysis of diverse spatial characteristics within a
garden. These analyses can be conducted using digital tools,
such as Geographic Information Systems (GIS) and Space
Syntax, or through more traditional mapping techniques.
While these studies have revealed critical spatial character-
istics of literati gardens, such as “rich connectivity among
spaces” and “balanced correlation between volume and
space”, there has been limited effort to investigate the
unique experiential structure generated by these spatial
traits (Li, 2011; Yu et al., 2014; Zhang et al., 2019). Some
other studies attempt to examine literati gardens through a
nuanced spatial-experiential lens, often leading to more
balanced spatial-experiential understandings of garden-
making techniques (Lu, 2011; Peng, 1988; Tong, 2016). How-
ever, a systematic interpretation of the spatial-experiential
structure on which these techniques rely, using a clear and
well-defined methodology, is often lacking in these studies.
Most times, as Stanislaus Fung alerts, there is a dangerous
tendency to “slip into a reading of the Chinese tradition that
maintains a strict subject-object dichotomy in the construal
of design” (Fung, 2015). As a result, these site-based studies
often lean towards either a subjective description of the
experience or a technical analysis of the space. Both ap-
proaches can result in oversimplified interpretations of the
Chinese literati garden, as well as the occurrence of garden
experience, failing to capture its full complexity.

1.2. Research questions and theoretical novelty

To put it in brief, the inherent structure integrating the
spatial and experiential aspects of a literati garden has not
yet been thoroughly understood. This gap in knowledge has
left researchers, architects, and theorists puzzled about
how the labyrinth-like spaces of a literati garden shape its
visitors’ experiences. Therefore, this paper seeks to
address two questions: 1) What is the fundamental spatial-
experiential structure responsible for shaping one’s expe-
rience within a literati garden? 2) How does one’s experi-
ence actually occur within this structure?

As the preceding literature review suggests, uncovering
the inherent spatial-experiential structure of the literati
garden necessitates an effective analytical approach that
accurately addresses both its spatial and experiential di-
mensions, which is challenging without a novel theoretical
framework. To address this challenge, this paper introduces
two interdependent concepts—"focusing space” (FS) and
"focused world” (FW)—as a theoretical tool to form our
framework. As demonstrated in the following sessions of
this paper, these two concepts suggest a fundamental
structure, referred to as the FS-FW structure, which en-
ables an in-depth analysis integrating both the spatial and
experiential aspects of a literati garden at a deep level.
Taking the Master of the Nets Garden as a case study, this
paper examines some important facets of the FS-FW
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structure embedded within the Chinese literati garden and,
in turn, explores a series of spatial-experiential mecha-
nisms related to this structure. Through this analysis, the
paper presents an original methodological framework for
how visitors’ experiences occur within literati gardens.

1.3. A context of analysis: The Master of the Nets
Garden

Before delving further, we would like to briefly introduce
the context of our case study, the Master of the Nets Gar-
den, to clarify why we have chosen this garden and a tiny
pavilion within it as our breakthrough point for exploring
the FS-FW structure within the Chinese literati garden.

1.3.1. The Master of the Nets Garden: A remarkable case
study for investigating Chinese literati gardens

Without exception, all existing literati gardens have under-
gone significant transformations throughout history (Tong,
1963). Most of them have been thoroughly restored since
the 1980s. Among the surviving Chinese literati gardens, the
Master of the Nets Garden is particularly remarkable, influ-
ential, and globally renowned.? Located in central Suzhou,
where the ancient town once stood, it is one of the smallest
literati gardens, covering just 5400 mZ. This is considerably
smaller than other famous literati gardens, such as the Lion
Grove Garden (11,000 m?), the Lingering Garden (23,300 m?),
and the Humble Administrator’s Garden (52,000 mz).

We have chosen the Master of the Nets Garden as our
case study for two reasons. Firstly, despite its small size,
the garden’s delicate spatial design, finely balanced
layout, picturesque landscape, and poetic atmosphere
make it an excellent example of this built type. Its ability
to generate almost infinite experiences within a highly
constrained area is remarkable. Secondly, compared with
other renowned gardens, the garden’s smaller size pro-
vides practicality and convenience in conducting an in-
depth spatial-experiential analysis, regardless of the
methodology employed. Therefore, this garden serves as
an invaluable example for investigating the fundamental
spatial-experiential structure commonly embedded in
Chinese literati gardens.

1.3.2. Spatial and functional layout

Like most other surviving gardens, the modern state of
the Master of the Nets Garden stems from long-term de-
velopments rather than a single point of construction
(Qian, 1796).* Throughout its history, its owners, scale, and

3 In 1982, the Master of the Nets Garden was made a National
Heritage Conservation Unit by the Chinese government. Later, in
1997, it was made a UNESCO World Heritage Site alongside three
other literati gardens in Suzhou.

4 According to Qian Daxin, the origins of the Master of the Nets
Garden can be traced back to the Southern Song Dynasty
(1127—1279). During that time, Shi Zhengzhi (1119—1179), the
Deputy Civil Service Minister, constructed the garden with just one
hall called the Hall of Scrolls. Remarkably, the original site of the
Hall of Scrolls has endured over the years and has evolved into the
magnificent garden we behold today. See: Qian Daxin, A Record of
the Master of the Nets Garden [FJfiEiZ], 1796.
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layout have all varied drastically. The current form of the
garden is the result of a major restoration during the late
Qing Dynasty (Cao, 2004; Li, 2017).

Regarding the spatial layout, two distinctive parts can
be intuitively identified: one for managing necessary daily
routines and one for enjoying leisurely moments with na-
ture (or, more precisely, representations of natural envi-
rons rooted in Chinese cosmology). The part built for daily
routines can be regarded as the “residence”, while that
built for leisure can be regarded as the “landscape”. Peter
Blundell Jones notes this dichotomy, describing it as a
contrast between “formality” and “informality” (Jones and
Woudstra, 2014). As can be seen in the master plan, this
contrast dominates the garden’s spatial layout (Fig. 1). In
fact, this dichotomous layout is common across Chinese
literati gardens that still exist today.

The formation of this layout may be attributed to ideas,
values, and faiths present in ancient Chinese schools of
thought, particularly Daoism and Confucianism. While the
residence may represent the social order advocated by
Confucianism, the landscape area appears to be strongly
linked to Daoism, which encourages individuals to inte-
grate themselves into the transcendental Nature (see
Keswick et al., 2003; Li, 1992; Makeham, 1998). However,
as will become evident in the following analysis, these two
parts intertwine with and permeate each other in
numerous ways, rendering the distinction between them
ambiguous.

1.3.3. The significance of the Pavilion for the Advent of
Moon and Wind
The master plan of the Master of the Nets Garden reveals
that its architecture is thoughtfully organised around a
central water-focused landscape area, where various
landscape elements, such as water, plants, rockery moun-
tains, and pedestrian paths, are meticulously arranged in
relation to their surrounding architectural elements.
However, one’s experience in this central landscape
area is predominantly influenced by a small space situated
west of the water—the Pavilion for the Advent of Moon and
Wind. The pavilion features a hexagonal plan, covering an
area of only about 13 m2. One of its six sides functions as
the entrance, while the other five are enclosed by Beauty’s
Arm Bench, a specially designed linear bench that runs
along the boundary of the space with continuous seating
and a curved backrest. Six red wooden columns make up
the pavilion’s main structure, supporting the roof whose six
corners elegantly curve upward to form a graceful, curvi-
linear shape. Positioned adjacent to the wall that sepa-
rates the central landscape from the western residential
section, the pavilion offers a place for visitors to remain for
a while and enjoy the essential landscape of the Garden
(Fig. 2). Keswick et al. (2003) describes its significance as
follows:

“Apparently floating out over the lake, its stilts
shadowy and half-invisible among the rocks, the
pavilion is the focal point for the whole little lake.
Setting off south round the water towards it, however,
the visitor will find himself diverted from his purpose
by many other charming resting places, unexpected
groves, and little works of architecture.”



L. Lu and M. Liu

Fig. 1
Gardens. Beijing: China Architecture and Building Press, 1979.

As Keswick et al. (2003) intuitively observes, the pavilion
plays an essential role in shaping one’s experience of the
central landscape area and the garden as a whole. In fact,
the pavilion is not only the focal point for the entire lake
but also the best viewing point for enjoying the landscape
surrounding the lake. Therefore, this research decides on
the Pavilion for the Advent of Moon and Wind, including the
environment where it situates, as a case study to

HotofSueet
Cumantus ok
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The master plan of the Master the of Nets Garden. Source: Redrawn based on Liu Dunzhen’s map in Suzhou Classical

investigate the spatial-experiential structure and related
mechanisms responsible for shaping one’s garden
experience.

1.4. Layout

This paper is structured into six main sections. Section 2
provides an overview of the materials, methods, and the
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Fig. 2 The central landscape area of the Master of the Nets
Garden. Source: Liu Dunzhen, Suzhou Classical Gardens. Bei-
jing: China Architecture and Building Press, 1979, p. 403 (in
Chinese).

analytical process involved in our case study of the Master
of the Nets Garden. Following that, Section 3.1 develops
the concepts of “focused world” (FW) and “focusing space”
(FS) at the theoretical level. Next, in Section 3.2, sixteen
focusing spaces and their corresponding focused worlds in
the Master of the Nets Garden are identified. Using GIS as a
technical support, Section 3.3 conducts a detailed exami-
nation of the spatial-visual characteristics of the focused
world formed by the Pavilion for the Advent of Moon and
Wind. Building upon the theoretical framework and findings
presented in Section 3, Section 4 further explores three
significant mechanisms related to the FS-FW structure that
contribute to shaping one’s experience within a literati
garden. This is followed by a discussion section that
particularly focuses on the uniqueness of literati gardens’
FS-FW structure and the significance of understanding it for
contemporary spatial practitioners. In the subsequent sec-
tion, a discussion follows, which underscores the unique-
ness of the FS-FW structure within literati gardens and
discusses the significance of understanding this structure
for contemporary spatial practitioners. The paper con-
cludes that the FS-FW structure is an essential spatial-
experiential structure that plays a dominant role in
creating continuous, rich, and clearly formulated experi-
ences within Chinese literati gardens.

2. Materials, methods, and process

2.1. Materials: First-hand experiences as the main
source

As previously mentioned, our case study focuses on the
Master of the Nets Garden, with a specific emphasis on the
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Pavilion for the Advent of Moon and Wind and its surround-
ings, which we consider a significant and noteworthy
example. Itis important to clarify that this research does not
aim to provide a historical or discourse analysis of the garden
but rather a phenomenological analysis. To achieve this, we
primarily rely on first-hand empirical sources obtained
through participatory observation, visual perception, and
behavioural performances during our on-site investigations.
These serve as the primary materials for our analysis. Addi-
tionally, theoretical and historical sources are occasionally
incorporated as supplementary information. For instance,
we utilise Liu Dun-zhen’s surveying and mapping work to
establish the digital terrain model (DTM) in the GIS-based
spatial-visual analysis, as elaborated further in the following
sections.

2.2. Methods: Combination of multiple methods

To conduct a spatial-experiential analysis based on the
empirical materials, we employ an iterative phenomeno-
logical reduction throughout this research. This method, in
a Husserlian sense, involves suspending our preconceptions
and judgments about the phenomena under investigation to
focus solely on the pure description of the experienced
phenomena. David Seamon claims that phenomenology is
a way of study whereby the researcher seeks to be open to
the phenomenon and to allow it to show itself in its fullness
and complexity through her own direct involvement and
understanding” (Seamon, 2000). In order to be “open to the
phenomenon and to allow it to show itself”, a researcher
must be deeply immersed into the research context and,
sometimes, conduct the research by taking part in the
research object—essentially an epistemological process of
reflexivity. Therefore, during the summer of 2018, we
visited the Master of the Nets Garden dozens of times to
conduct an on-site, iterative phenomenological reduction.
This intensive process allowed us to develop a compre-
hensive understanding of how the FS-FW structure shapes
individual experiences within the garden. In addition, we
investigated a number of other excellent examples of
literati gardens in Suzhou (such as the Lion Grove Garden
and the Humble Administrator’s Garden) to validate the
primary findings obtained from the Master of the Nets
Garden. This process involves a combination of multiple
approaches, including participatory observation.

In pursuit of an appropriate method that can achieve an
accurate spatial-experiential analysis, we have chosen GIS-
based spatial-visual mapping as our technical support. This
decision is based on two key considerations. First, mapping
has proven to be an effective medium for associating and
visualising information, facilitating the comprehension of
complex and abstract knowledge of space (Abrams and Hall,
2006). Second, cognitive psychology has suggested that vi-
sual senses contributes to 80%—85% of environmental sen-
sory perception, making it the dominant factor that shapes
one’s experience of the environment more than other senses
(Nijhuis et al., 2011). The influential role of visual senses in
shaping one’s experience is supported by both theoretical
and empirical research of the Chinese literati garden, where
“seeing has a psychological value that drives the visitor’s
exploration” (Lu, 2011). Therefore, we employ GIS-based
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mapping as a technical support to validate, illustrate, and
enhance our understanding acquired through on-site
phenomenological reduction. While various approaches,
such as Space Syntax or traditional manual mapping, can be
utilised to explore different dimensions of the FS-FW-
structure, GIS proves particularly advantageous in support-
ing a fundamental-level phenomenological analysis, which is
the focus of this research. It serves as a robust technical tool
for spatial-visual investigations, effectively bridging the gap
between spatial reality and experiential understanding in an
accurate and reliable manner, while avoiding unnecessary
and excessive technical complexity.

It is important to note that a number of theoretical
ideas, concepts, and models were employed throughout the
study to aid in interpreting the results obtained through our
phenomenological reduction. These included insights from
Heideggerian philosophy, architectural phenomenology,
Fretag’s dramatic narrative model, and Ji Chen’s classical
garden-making theory. Traditional social science research
methods, such as questionnaires and interviews, however,
are deliberately avoided. We find these methods more
suitable for gathering data on the interpretation of expe-
riences rather than directly capturing the experiences
themselves. Our focus is on understanding the lived expe-
riences within the garden, and as such, we rely on alter-
native approaches that enable a more direct exploration of
experiences.

2.3. An overview of the analytical process

Our case study is conducted through a series of steps. Each
step, as illustrated in the diagram, involves the utilisation of
specific materials and methods, and leads to different results
(Fig. 3). The first step involved establishing a conceptual
framework for our study, which was mainly derived from the
insights gained through our on-site phenomenological
reduction. This framework encompasses the concepts of
focusing space, focused world, and the FS-FW structure,
which are interpreted through specific theoretical lenses as
needed (Section 3.1). Subsequently, the analysis was con-
ducted within the elements defined by this conceptual
framework.

Next, focusing on the Pavilion for the Advent of Moon
and Wind, we conducted a precise technical analysis of the
spatial-visual experience within this tiny place and ana-
lysed its FS-FW structure (Sections 3.2 and 3.3). To initiate
our analysis, we utilised GIS-based viewshed analysis, which
is a widely employed technique enabling three-dimensional
calculations to determine the geographical regions that are
visible from a given position in software such as ArcGIS or
other 3D analytical tools (Nijhuis et al., 2011). This
approach enabled us to identify and map all the visible
areas covered by the visual sight while excluding those
obstructed areas (Liu and Nijhuis, 2020; Office of
Environmental Policy, 1981). Specifically, a raster digital
terrain model (DTM) was established based on Liu Dunz-
hen’s map included in Suzhou Classical Garden, which
served as the foundation. In this model, two categories of
elements, plants and walls, are distinctively addressed
according to their heights: canopies and walls above eye
level are neglected, with only the area and height of trunks
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included; vegetation (such as shrubs with dense canopies)
and walls below eye level are included as solid masses.

Based on the DTM, we then established a grid of analytical
viewpoints covering the entire accessible area of the Pavilion
for the Advent of Moon and Wind. Each of these analytical
viewpoints simulates a spatial-visual experience that one
may have while standing at a specific location within the
pavilion. Parameters for controlling the viewshed analysis
involves various factors, including the elevation value of
observation point, vertical offset (visual height), and scan-
ning distances (Esri, 2016). In our analysis, we set the vertical
offset at 1.6 m, which corresponds to the average human
height. The vertical view spans from —90° (VERT 1) to 90°
(VERT 2), capturing a comprehensive field of vision. Addi-
tionally, to simulate visitors’ free visual experience gener-
ated by mindfully savouring the moment within the pavilion,
we approximated a 360° horizontal view range. The result
reveals the visual perception of the focused world formed by
a visitor’s experience within the pavilion at each analytical
viewpoint and subsequently integrates them all.

After that, we employed the same GIS-based approach
to other lingering spaces and delved deeper into several
essential phenomenological mechanisms related to the FS-
FW structure to examine how it specifically shapes one’s
experience within the literati garden (Section 4). It is
noteworthy that we mainly conducted the analysis ac-
cording to our on-site phenomenological reduction
throughout. GIS is only used as a technical support to
validate, visualise, and enhance the result acquired from
the phenomenological reduction. Finally, a discussion was
conducted to delve deeper into the findings, providing a
comprehensive exploration and elaboration on the results
obtained.

3. Exploring the FS-FW structure within the
Master of the Nets Garden

In this section, we present our analysis of the interplay be-
tween focusing spaces and their corresponding focused
worlds within a garden, leading to the formation of a struc-
ture known as the FS-FW structure. The analysis is presented
in three parts, providing a comprehensive exploration of this
phenomenon. Section 3.1 introduces the concepts of
"focusing space” and “focused world” at the theoretical
level. Following that, Section 3.2 identifies sixteen focusing
spaces within the Master of the Nets Garden and discusses
their roles in shaping one’s experience. Finally, Section 3.3
analyses four critical aspects of the focused world formed
by the Pavilion for the Advent of Moon and Wind (namely, the
focused area, the focused boundary, the focused layer, and
the focused distribution) and examines their spatial-
experiential characteristics through GIS.

3.1. The concepts of “focusing space” and
*“focused world”: An analytical framework

The concepts of “focusing space” and “focused world” are
developed based on an understanding of the fundamental
relationship between a human being, a built environment,
and the world. In order to provide further clarity on the
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Fig. 3  An overview of the analytical process. Source: Authors.

929



L. Lu and M. Liu

meanings of these concepts, we can turn to Amos Rapo-
port’s four-layer model of the environment, which eluci-
dates the connections between these elements. Rapoport
points out that “the environment can be defined as any
condition or influence outside the organism, group, or
whatever system is being studied” (Rapoport, 1977, p. 13).
Further, he asserts that the environment has four layers:
the physical or geographical environment, the operational
environment, the behavioural environment, and the
perceptual environment (Rapoport, 1977, p. 13). More
specifically, he defines the behavioural environment as that
“people are not only aware [of] but [that] which also elicits
some behavioural response” and the perceptual environ-
ment as that “people are conscious directly and to which
they give symbolic meaning” (Rapoport, 1977, p. 17). A
similar theoretical understanding of different environment
layers is evident in Lewin’s concepts of Merkwelt, Wirk-
welt, and Umwelt (Stojanovski and Axelsson, 2018, p. 829).
These discussions aid in understanding how humans are
connected to the world through their built environments.

While Rapoport and Lewin’s discussions regarding these
environmental layers remain in a broad sense, they can be
adapted and applied to a more specific context. In this
paper, we propose a narrower scope that focuses on an
individual’s state of being within a built space. According to
Rapoport’s model, a built space constitutes a particular
"behavioural environment” related to a “perceptual envi-
ronment”, since it consistently accommodates and facili-
tates one’s everyday behaviours. Based on this
understanding, we define the following: 1) when a built
space enables one to mindfully perceive an environment,
that space becomes a focusing space; 2) the phenomenal
representation of the perceptual environment associated
with that focusing space, encompassing all entities
perceived from it and represented in one’s consciousness,
becomes its focused world.

The definition of “Focus” in Cambridge Dictionary (2020)
is described as "careful attention that is given to some-
thing”. From a psychological perspective, this “careful
attention” is associated with the notion of mindfulness. As
Bishop defines it, mindfulness is a “process of regulating
attention in order to bring a quality of nonelaborative
awareness to current experience and a quality of relating to
one’s experience within an orientation of curiosity, experi-
ential openness, and acceptance” (Kee et al., 2012, p. 562).
Therefore, a focused world serves a phenomenal world that
can be mindfully perceived in one’s experience within a
given architectural or landscape space, which constitutes its
focusing space (Fig. 4). Conversely, given a specific space,
there is always an identifiable phenomenal world of
perception related to it. Nevertheless, only under appro-
priate spatial conditions can one experience this world of
perception in a mindful manner. Therefore, in order to un-
derstand the FS-FW structure, it is crucial to identify both the
spaces that enable one to have mindful experiences and the
focused worlds potentially generated by such experiences.

Furthermore, it is meaningful to delve into the existential
dimension of the concept of “world” as discussed by philos-
ophers such as Martin Heidegger. As Heidegger explains, the
concept of “world” can be interpreted in multiple ways. In
his philosophy, the ontological meaning holds greater sig-
nificance compared to the physical, cultural, and social
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Focusing Space Focused World

Fig. 4 The concept of the focused world. Source: Authors.

meanings. For Heidegger, the “world” is a “phenomenon”
rather than an “objective being” (Heidegger, 1996). Hence,
when referring to the concept of “focused world”, it is
important to recognise that the term “world” encompasses
not only “the totality of beings” humans encounter in their
everyday lives, but also serves as a "structural factor” for
Dasein (as a being-in-the-world) (Heidegger, 1996).

Thus, from a Heideggerian perspective, a focusing space is
aplace that warrants a particular phenomenal world. In other
words, it enables its visitors to examine the “phenomenon of
the world” through mindfully perceiving various “innerworldly
beings” that are exclusively related to the “here” and “now”
(Heidegger, 1996).> Notably, Heidegger emphasises that the
existential determination of human individual’s being-in-the-
world is “the being of the ontic condition of the possibility of
discovering innerworldly beings in general” (Heidegger, 1996).
Building on this understanding, this paper seeks to address the
"ontic condition of the possibility of discovering innerworldly
beings” through the exploration of the FS-FW structure of the
Chinese literati garden.

In general, different focusing spaces leads to the for-
mation of different focused worlds, thereby resulting in
diverse experiences. The FS-FW structure provides a
theoretical framework that allows for the analysis and
comparison of various architectural spaces based on a
shared concern. This makes it a valuable tool for investi-
gating the enlightening differences between the spaces of
a literati garden and those found in other built

> Heidegger claims that “the path of the investigation of the
phenomenon of ‘world’ must be taken by way of innerworldly be-
ings and their being”. In Heideggerian philosophy, the concept of
“innerworldly beings” refers to beings that exist within the world
and are engaged in individual’s everyday activities. These beings,
which include human beings, are characterised by their involve-
ment in the world and their capacity for practical concerns and
interactions.
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environments. In comparison to other built environments,
the FS-FW structure plays an especially significant role in
shaping one’s experience within a literati garden. For the
ancient Chinese literati, as David Hall and Roger Ames
points out, “the world is a set of foci which negotiate
relatedness to what at the moment is deemed ‘centre’”
(Hall and Ames, 1998, p. 176). As discussed by Wei (2017),
this worldview is evident in numerous forms of literati
creations,® including their particular attention to the FS-
FW structure in the art of garden-making.

3.2. Identifying focusing spaces in the literati
garden

To examine how the FS-FW structure shapes one’s experi-
ence within a literati garden, the identification of the
garden’s focusing spaces is crucial. In a Chinese literati
garden, various types of spaces, such as pavilions [5], halls
[[T1, platforms [&], and stories [[&], are specifically built
to serve a singular purpose: to encourage visitors to slow
down, linger for a while, and immerse themselves in the
"here” and “now” (Tong, 1963). While the specific func-
tions these spaces serve may have evolved significantly
throughout history, we refer to them as “lingering spaces”
based on their intended purpose, which is to provide a
space for lingering.

In the Master of the Nets Garden, there are sixteen distinct
lingering architectural spaces that can be identified (Fig. 5).
These spaces facilitate mindful experiences and contribute to
the formation of overall atmosphere and enjoyment of the
garden. Compared with spaces built for wandering through,
lingering spaces possess various spatial conditions that allow
visitors to pause and stay for a while. During their stay, a
phenomenal world of mindful perception is always generated,
turning these lingering spaces into focusing spaces. Although
spaces built for “lingering” can be found in many different
built environments, a preliminary examination of these
sixteen lingering spaces within the Master of the Nets Garden
suggests that they play a more significant role in the Chinese
literati garden than in other built environments, particularly
in terms of shaping a well-defined FS-FW structure. The sig-
nificant role of focusing spaces within a literati garden can be
discussed in two aspects.

First, most of these lingering spaces feature rich spatial
conditions that encourage visitors to engage in specific
activities, such as meeting a guest, enjoying a landscape,
reading a book, painting a picture, or dining with family. As
a result, visitors are more likely to frequent these spaces
and stay longer, leading to these spaces having a greater
influence on shaping one’s overall garden experience
compared to other spaces within the garden (Chen, 2004).
This tendency was evident in our on-site investigation of
the Master of the Nets Garden, even though many of the
daily activities for which these spaces were originally
intended are no longer permitted within the garden.

6 For instance, in landscape paintings, the arrangement of ele-
ments is meticulously done in relation to various “places” where
human presence is depicted. For a more comprehensive explora-
tion of this topic, see: Xi Wei, Zhao Ye Bai [[A%& A : LUK, &, @&
IF, BfNh, BYZERYIF], Taihai Publishing House, 2017.
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Fig. 5 Identifying architectural focusing spaces within the

Master of the Nets Garden. Source: Authors.

Second, the design and construction of most lingering
spaces are meticulously linked to their surroundings,
generating a high-quality perceptual environment for their
visitors. The emphasis on the relation between lingering
space and their surroundings is not only notable in factual
gardens but also in garden-making theories. As Ji Cheng
points out in Yuan Ye: “The most important element in the
layout of gardens is the siting of the principal buildings. The
primary consideration [for sitting of principal buildings] is
the view, and it is all the better if the buildings can also
face south” (Ji and Chen, 2009).” For Ji, the term “principal
buildings” refers to significant lingering spaces, such as the
Hall of Scrolls in the Master of the Nets Garden. Ji’s note
suggests that how to generate a high-quality perceptual
environment through these lingering spaces is a primary
concern for an ancient Chinese garden-makers when plan-
ning a garden. In fact, many well-known spatial techniques
in garden-making, such as borrowing views and framing
views, revolve around constructing such relationships.
Therefore, one can assume that the sixteen lingering
spaces within the Master of the Nets Garden form a

7 Original Chinese: “FEE & ,
E‘IE_J”-

ETENE. £FER  YEH
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structural referential system, according to which other
architectural and landscape elements (e.g., trees, flowers,
rockeries, corridors, walkways) are arranged, providing
visitors high-quality perceptual environments.

In summary, these sixteen lingering spaces play a vital
role in shaping the FS-FW structure within the Master of the
Nets Garden. Compared with other more dynamic spatial-
experiential settings within a literati garden, lingering
spaces contain more predictable and stable conditions in
shaping one’s experiences. Consequently, these spaces
provide a dependable breakthrough point for conducting in-
depth spatial-experiential analysis in terms of how the FS-
FW structure shapes one’s experience within the garden.

3.3. Exploring the characteristics of focused world
in the literati garden

After identifying the sixteen focusing spaces, our analysis
proceeds to examine the Pavilion for the Advent of Moon
and Wind as a specific example to address two related is-
sues: 1) how a single lingering space forms the focused
world and 2) what characteristics are embedded within its
focused world. Enabled by GIS, we delve into some impor-
tant characteristics embedded within the FS-FW structure
formed by the Pavilion for the Advent of Moon and Wind and
its focused world. In this section, we examine in greater
detail its four essential spatial-visual aspects: focused area,
focused boundary, focused layers, and focused distribution.

@

Fig. 6

e Focused Area

The first result of the GIS analysis reveals the visual zone
a visitor can cover from the accessible area of the Pavilion,
which we refer to as the “focused area” (Fig. 6). As a direct
representation of a visitor’s visual experience within the
focusing space, this factor provides a basis for exploring
other spatial-visual characteristics of the focused world.
The red and yellow colours in the diagram indicate the
focusing space (i.e., the Pavilion) and its focused area,
respectively. The result suggests that the pavilion domi-
nates one’s experience of the entire garden. As can be seen
from the result, while the pavilion only occupies an area of
13 m?, it covers a focused area of approximately 652
m2—almost the entire central landscape area. Moreover, it
is worth noting that some focused areas extend beyond the
central landscape area through intentional openings in
walls. For instance, a visitor’s sight may penetrate through
the lattice window in the west wall of the corridor adjacent
to the pavilion and, as a result, generate a focused area
that includes landscape settings in the west courtyard,
which features the Cold Spring Pavilion. In these pene-
trated areas, landscape elements are often deliberately
arranged to enable visitors to encounter them from afar
through these openings. Scholars have passionately ana-
lysed the visual effects achieved through spatial-
experiential techniques related to this mechanism, such
as borrowing views, framing views, and leaking views.
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However, as we will see in Section 4, underlying these
techniques is a deep, dynamic, and complex capture-and-
release mechanism that serves to attract, guide, and
manipulate one’s attention without them being necessarily
aware of it. Understanding them as purely spatial tech-
niques to achieve visual or geometric effects would be an
oversimplified or misleading interpretation.

e Focused Boundary

Based on the focused area, our analysis identifies
focused boundary as another essential aspect of the
focused world. A focused boundary, in short, is the physical
boundary that marks where a focused world starts and ends
(Fig. 7). It is distinct from the focused area, which indicates
the horizontal zone that one’s vision can cover. Focused
boundary, in principle, includes all entities involved in
one’s perception from within a focusing space. Again, visual
accessibility is the dominant factor in the formation of a
focused boundary. In other words, the boundary indicates
how far one’s sights can reach. As demonstrated in Fig. 7,
the continuous focused boundary (highlighted by dark
purple lines around the focused area) is formed by a series
of entities—walls, rockeries, shrubs, and trees—that
disrupt vision from the perspective of the pavilion. Despite
the relatively small size of the pavilion, its focused
boundary contains a wide range of landscape elements,
including a water area (1), two crafted rockery areas (2—3),

Fig. 7

and numerous carefully arranged plants (4—11); architec-
tural elements, including two halls (12—13), a veranda (12),
two bridges (13—14), a covered corridor connecting the
surrounding buildings (15), a waterside kiosk (16), and a
small pavilion (smaller than the Pavilion for the Advent of
Moon and Wind) that can be glimpsed through the lattice
opening in the corridor’s wall (17); cultural elements,
including a plaque inscribed with the pavilion’s name and a
pair of couplets hanging from the pavilion’s columns; as
well as natural elements that do not belong to the garden,
including the moon and the wind. All of these elements
belonging to different categories are carefully designed and
arranged in relation to the pavilion.

e Focused Layers

Within the general focused boundary identified above,
there are numerous subordinate boundaries. These subor-
dinate boundaries represent the visual disruptions stem-
ming from spatial-experiential settings within the focused
world. Any visual disruption caused by a physical entity
constitutes a subordinate boundary. Consequently, these
visual disruptions create a series of spatial-visual layers,
which we refer to as “focused layers”. In this sense, a
focused layer is an area that can be focused—i.e., mind-
fully percieved—without visual disruption (Fig. 8). As
demonstrated in Fig. 8, in our case study, the start and the
end of each focused layer is highlighted with red and blue
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| Hal of Peoria
| Suffruticosa

Fig. 8

lines, respectively, with micro arrows on these lines indi-
cating visual direction. The numbers at the end of each
orange line indicate how many focused layers are gener-
ated within a focused world once a specific visual direction
is set. It is clear from our analysis that more focused layers
are generated when a visitor’s sight penetrates architec-
tural spaces. In fact, most literati gardens feature a series
of architectural and landscape settings (e.g., openings,
screen windows, lattice partition doors) to generate rich,
flexible, and distinct focused layers, highlighting the shared
aesthetic principles between literati gardens and landscape
paintings (Dong, 2016; Xiao and Xue, 2015).%

8 For instance, the ancient painting theorist Guo Xi proposed that
a painter should be capable of depicting three distinct senses of
distance—the high distance, the level distance, and the deep dis-
tance—in a landscape painting. This principle strongly resonates
with those layered and intricate landscapes created by literati
when making gardens, which also give rise to these senses of dis-
tance. For a more comprehensive exploration of this topic, see: Xi
Guo, The Lofty Message of Forest and Streams [#AR&E2X]; Yugan
Dong, Nine Chapters on Gardening [BAZ&[E], Luminocity, Tongji
Univerisity Press, Shanghai, 2016; Jing Xiao and Charlie Q. L. Xue,
Architecture in Ji Cheng’s the Craft of Gardens: A Vsual Study of
the Role of Representation in Counteracting the Influence of the
Pictorial ldea in Chinese Scholar Gardens of the Ming Period,
Studies in the History of Gardens & Designed Landscapes, 35, 2015.
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e Focused Distribution

Besides these three characteristics, a fourth one, the
focused distribution, can be precisely analysed through
GIS. The result shows how many analytical viewpoints
the pavilion contains to cover four quantile areas (i.e.,
coloured areas of the same size that equally possess one
quarter of the entire focused area), revealing the spatial
distribution of one’s mindful perception (Fig. 9).” In Fig.
9, green areas are marked with the numbers 0-28,
meaning that these areas can be covered by no more
than 28 visual points within the pavilion. Likewise, the
yellow areas can be covered by 29-53 visual points, the
orange areas can be covered by 5455 visual points, and
the red areas 56—64 visual points. Meanwhile, as rep-
resented by grey circle areas, many key landscape ele-
ments within these high-frequency visual areas (i.e.
those areas with a visual frequency higher than 53,
shown in orange and red) are carefully designed and
arranged to form various visual foci with aesthetic and
symbolic meaning. For instance, the rocky area in front
of the Hall of Sweet Osmanthus Hillock on the south side
of the central landscape area is a significant visual focus

° By utilising different settings in GIS, the analysis of focused
distribution can yield diverse results, each with distinct statistical
implications.
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that is thoughtfully designed to symbolically represent
natural mountains. At the same time, this rocky area
obstructs the view from the pavilion, making the Hall of
Sweet Osmanthus Hillock only vaguely visible to some-
one looking from within the pavilion. As a result of the
garden’s high-quality aesthetic composition, these foci
are more likely to stimulate aesthetic pleasure in one’s
experience.

e Summary

To summarise, we employ GIS-based spatial-visual
analysis as a method to precisely analyse and visually
represent how one’s experience extends and spreads within
lingering spaces. The result encompasses four essential
aspects of a focused world (i.e., the focused area, the
focused boundary, the focused layers, and the focused
distribution), with each revealing specific characteristics
embedded within the focused world formed by the Pavilion.
Many of these characteristics are commonly seen in Chinese
literati gardens and can thus be examined in relation to
various more specific spatial-experiential techniques.
These results demonstrate the unique quality embedded
within the FS-FW structure of the Master of the Nets
Garden.
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4. A further analysis: Spatial-experiential
mechanisms within the FS-FW structure

So far, we have explored one single unit of the FS-FW
structure within the Master of the Nets Garden to address
the first research question. This section delves deeper into
several essential phenomenological mechanisms related to
the FS-FW to examine how it specifically shapes one’s
experience within the literati garden. Specifically, this
section explores three intricate mechanisms: 1) in-
tertextuality between the "focusing” and the “focused”
that shapes a clear FS-FW structure in one’s experience; 2)
the narrative pattern of five acts in one’s experience of a
single focused world; and 3) the mechanism enabling one’s
experience to flow across different focused worlds within
the garden. By examining the interplay of these factors, we
will provide a more comprehensive understanding of the FS-
FW structure and its implications for the visitor’s experi-
ence within the Chinese literati garden.

4.1. Intertextuality between the “focusing” and
the “focused”

Intertextuality between the “focusing” and the “focused”
is a significant mechanism involved in shaping a clear FS-FW
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Focusing Space Perceptional Boundary

Intentional Act in Intertextuality ——> Reflexive Intentional Act in Intertextuality

Fig. 10 The concept of intertextuality. Source: Authors.

structure within the Master of the Nets Garden. The
concept “intertextuality”, according to Julia Kristeva, de-
scribes a common linguistic phenomenon of “the shaping of
a text’s meaning by another text” (Kristeva, 1980). When it
occurs as a linguistic phenomenon, utterances from
different texts “intersect and neutralise one another”
(Kristeva, 1980). Based on Kristeva’s definition, we use it in
an architectural context to describe how one’s experience
occurs across two or more spatial texts (i.e., built spaces,
spatial sequences, or any clearly formulated spatial seg-
ments) that inform, suggest, and inspire one another.
Empathy plays a critical role in forming intertextuality
within the FS-FW structure of the literati garden.

To better understand the role of empathy in this
context, we turn to the foundational work of Husserl. Ac-
cording to Christian Beyer’s interpretation, Husserl
referred to “empathy” as the belief that a being that
“displays traits more or less familiar from my own case [...]
will generally perceive things from an egocentric viewpoint
similar to my own (‘here’, ‘over there’, ‘to my left’, ‘in
front of me’, etc.)” (Beyer, 2018). Beyer then states that
“this belief allows me to ascribe intentional acts to others
immediately [...] i.e., without having to draw an inference,
say, by analogy with my own case” (Beyer, 2018).

Within the scope of this paper, intertextuality between the
focusing space (the Pavilion for the Advent of Moon and Wind)
and its focused world (the area around it) is a crucial mech-
anism that fundamentally shapes one’s experience of the
garden. Driven by various spatial-experiential settings, in-
tertextuality occurs either consciously or unconsciously,
subtly describing, implying, and suggesting the possibility of
“being there” while one is actually “being here” (Fig. 10).
While the pavilion provides a place for one to mindfully
perceive the essential landscape of the garden, those focused
areas, in turn, allow one to be aware of the possibility of
enjoying a pleasant time within the pavilion, generating ex-
pectations of such an experience even when one is far fromiit.

Thus, one who is within the focused world formed by the
pavilion is continually attracted by and drawn towards it;
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Fig. 11

Intertextuality between the
*“focused”. This image vividly demonstrates that views from
the pavilion and its focused areas interactively inform one
another. Source: Authors.

"focusing” and the

likewise, one who is physically within the pavilion recalls or
imagines their experience within its focused world in the
same way. As a result of intertextuality, utterances from
the different spatial segments “intersect and neutralise
one another”—one’s experience of “here” and “now”
continuously fuses with “there” and “then” through
human’s intuitive empathy (Fig. 11).

4.2. The pattern of five acts in one’s experience
within a single focused world

How does one’s experience occur within the FS-FW struc-
ture? This is a challenging question, as one’s experience al-
ways flows randomly and continuously within a literati
garden and does not appear to follow a particular pattern.
However, we argue that, considering the dominant role a
focusing space plays in shaping one’s experience within a
literati garden (as previously discussed), visitors’ experi-
ences clearly follow a narrative pattern of five components
within the FS-FW structure. Interestingly, this pattern can be
aptly described by Gustav Freytag’s model of dramatic
structure in terms of how these components shape one’s
spatial experience within a focused world."® In Die Technik

0 Under an FS-FW structure, a visitor can establish two distinct
relationships with a focusing space:1) the visitor passes through the
focusing space, physically visiting and traversing through it; 2) the
visitor passes by the focusing space without entering or engaging
with it directly. The pattern we are discussing here is identified
based on the first relationship, where the visitor physically visits
the focusing space by passing through it, rather than simply passing
by it. For a more comprehensive understanding of these two re-
lationships, see: Li Lu, Towards A Poetics of Dwelling: Exploring
Nearness Within the Chinese Literati Garden, PhD Diss., 2022, (24).
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Climax

Exposition Denouement

Fig. 12
Authors.

Freytag’s Pyramid model of five acts. Source:

des Dramas (The Technique of Drama), Freytag lays out what
has come to be known as “Freytag’s Pyramid”, articulating
five structural components that he views as significant in
driving the narrative plot: exposition, rising action, climax,
falling action, and denouement (Fig. 12) (Freytag and
MacEwan, 1904).

Although one’s experience flows randomly within a
literati garden, as Lu points out, it always involves a kind of
experience “subordinated to narrative organisation and to
a goal-monitoring cognition of its overall pattern” (Lu,
2011, p. 502). Thus, it is no coincidence that the narra-
tive pattern of five acts described by Freytag’s Pyramid
precisely reveals how one’s experience occurs within a FS-
FW structure unit of a literati garden (Fig. 13). In our case
study, for instance, Freytag’s Pyramid enables us to
recognise five similar phases in one’s experience of the
focused world formed by the Pavilion for the Advent of
Moon and Wind. In our on-site investigation, we were able
to clearly identify three critical moments before even
conducting a rigorous GIS-based spatial-visual analysis:
exposition (the moment one encounters the focused world
and becomes aware of being in a world dominated by the
pavilion), climax (from the moment one steps into the
pavilion to the moment one leaves it), and denouement
(the moment that one leaves the focused world while
retaining its impression in their consciousness for a while
before it fades away). Meanwhile, we could also easily

Focused World

Focusing Space

Fig. 13
Authors.

Five acts within an FS-FW structure unit. Source:
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identify the two courses between the critical moments.
Rising action is the process that begins when one encoun-
ters the focused world and ends when one steps into the
pavilion. Falling action, inversely, is the process that begins
when one steps out of the pavilion and ends when one
leaves the focused world.

Based on the results of GIS analysis, the areas where
each of these five acts occurs can be explicitly identified
(Figs. 14—17). As demonstrated in Figs. 14 and 17, both
exposition and denouement occur on the boundary of the
focused world. Meanwhile, Figs. 15 and 16 suggest that
rising action and falling action occur mainly in those
focused areas that allow visitors to wander through. These
results suggest that a variety of spatial-experiential set-
tings are thoughtfully incorporated between the pavilion
and entities around it, enabling these five acts to occur
smoothly and dynamically. Due to intertextuality, there is
tension throughout this entire process between the pavilion
and the visitors within its focused boundary, like a string in
their consciousness with them on one side and an
intriguing, desirable, and satisfactory highlight of experi-
ence within the pavilion on the other.

Deeply rooted in the FS-FW structure, this narrative
pattern is both spatial and experiential: on the one hand, it
stems from a series of spatial conditions that must be
embedded within the garden before one can experience it;
on the other hand, it describes an experiential framework
that shapes one’s experience within the focused world. In
brief, it reveals not only the structure of one’s experience
but also the structure of space facilitating that experience.
As we will see in the following part, what makes one’s
experience within a literati garden so unique is the fact
that this pattern is embedded not only in a single FS-FW
unit but in a system that consists of multiple FS-FW units
intertwining with each other.

4.3. Beyond a single focused world

How does the FS-FW structure influence one’s overall
experience within a garden? Expanding our focus from one’s
experience within a single FS-FW unit to that among mul-
tiple units, this section continues to investigate the spatial-
experiential mechanism that occur across different focused
worlds.

4.3.1. Multi-focused areas: Links in-between focused
worlds

Applying the GIS-based focused area analysis on each of the
sixteen architectural focusing spaces in the Master of the
Nets Garden, a system of focused worlds can be clearly
identified (Fig. 18). The focused areas formed by these
lingering spaces overlap with one another in Chinese literati
gardens, generating a series of zones covered by multiple
focused worlds. We refer to these zones as “multi-focused
areas”. In essence, a multi-focused area is a zone that can
be mindfully perceived from more than one focusing spaces
(Fig. 19). Multi-focused areas represent the intersection of
multiple focused worlds and play a vital role in orienting
visitors across different focused worlds within Chinese
literati gardens. It is through such spatial-experiential
settings that experiences are inspired to flow across mul-
tiple focused worlds within a garden.
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Fig. 14 The area of exposition. Source: Authors.

Multi-focused areas constitute links in-between focused
worlds. They enable one to encounter another focused
world(s) while already within one. Through these areas,
one’s experience flows across multiple focused worlds in a
garden. Within the focused world formed by the Pavilion for
the Advent of the Moon and Wind, for instance, the focused
area of the Pavilion (Pa) overlaps with those of seven other
focusing spaces: the Studio of Watching Pines and Appre-
ciating Paintings (a), the Study of the Ethereal (b), the Hall
of Sweet Osmanthus Hillock (c), the Waterside Pavilion of
Tassel-washing (d), the platform outside of the Study of
Later Spring (g), the Veranda of the Slanting Bamboo Twig
(j), the Pavilion of Cold Spring (k) (Fig. 20). The overlap
between these focused areas means that someone in the
focused area of the Pavilion for the Advent of Moon and
Wind is bound to naturally encounter other focused worlds.
Multi-focused areas can comprise different numbers of
overlapping focused worlds, leading to different focused
frequencies. The focused frequency suggests the degree to
which this area is focusable. In general, as the number of
overlapping focused worlds increases, so too does their
degree of spatial-experiential interrelatedness. In the
Master of the Nets Garden, as shown in Fig. 18, the distri-
bution of focus frequencies is determined by how the
focusing spaces are spatially and experientially related to
one another (Fig. 18). Moreover, in multi-focused areas,
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intertextuality between a single focusing space and its
focused world may also be accumulated, forming a
multi-intertextuality. Multi-intertextuality, put briefly, is
overlapped intertextuality between a multi-focused area
and its related focused worlds (Fig. 21). One’s experience
within multi-focused areas is unavoidably involved with
multi-intertextuality, simultaneously imagining the situa-
tions of being within all of the involved focusing spaces
when within these areas (Fig. 22). Such a mechanism
continuously functions in one’s experience of a literati
garden, attracting one’s attention, inspiring one’s inten-
tional act, and, as a result, orienting and re-orienting one

among different focused worlds. A dynamically flowing
experience is generated.

4.3.2. A sequence of seven components

The understanding of the multi-focused area helps shift our
scope again, from the experience that occurs within a
single focused world to that which occurs before and after
it. Upon closely examining how one’s experience unfolds
before entering a focused world and after departing from
it, we observe that some meaningful entities must engage
in the visitor’s experience prior to entering the focused
world, while some others are reserved for recollection
even after the visitor departs from the focused world.
Thus, in order to describe how one’s experience occurs
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Fig. 15

among different focused worlds, we expand the pattern of
five components to seven. Specifically, two more compo-
nents, which occur respectively before the exposition and
after the denouement, are supplemented to the five acts’
pattern.

Let us examine this mechanism closely within the
context of our case study, the FS-FW structure of the
Pavilion for the Advent of the Moon and Wind. Before
encountering the focused world shaped by the Pavilion for
the Advent of Moon and Wind, for example, one must first
capture a meaningful entity within its focused boundaries
from afar, such as the narrow, winding corner of the
pond, the small slate bridge across the water, or the
stairs of the rocky area in front of the Hall of Sweet
Osmanthus Hillock (Fig. 23). Typically, one is within a
different focused world when they capture this initial
meaningful entity. If this triggering entity is sufficiently
attractive, one is continuously inspired to approach it. In
turn, one captures more and more attractive entities from
the pavilion’s focused world until they eventually
encounter it from a multi-focused area, where they first
become aware of the pavilion’s presence—exposition.
This stage, from the moment one captures in their con-
sciousness the first meaningful entity within the pavilion’s
focused world to the moment they capture the pavilion, is
the “prequel”.
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Within the focused world shaped by the Pavilion for the
Advent of Moon and Wind, one’s experience follows the five-
act narrative structure (as discussed in Section 4.2). However,
while one is physically within this focused world, they can be
attracted to meaningful entities within the focused bound-
aries of another focused world—such as the Pavilion of Cold
Spring dominating the adjacent courtyard or a corner of the
Studio of Five Peaks—at any moment. Evidently, one is still
within the pavilion’s focused world when they capture that
initial meaningful entity from a different focused world. If this
triggering entity is sufficiently attractive, one feels oriented
towards it, capturing more and more attractive entities until
eventually encountering another focused world from a multi-
focused area, where one releases the awareness of the pavi-
lion—denouement. Despite departing the focused world, one
can still recall or recapture some of its entities, as they remain
aspatial-experiential relatedness to them for a while (Fig. 23).
This stage is the "sequel”, and it lasts until one releases in
their consciousness the last meaningful entity within the
focused world that they have just departed.

These two additional components, prequel and
sequel, describe how one’s experience lasts beyond a
single focused world. With them, an expanded spatial-
experiential sequence of seven segments that occur
beyond a single focused world can be identified as a
complement to the five acts’ narrative pattern. The
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resultant seven-component spatial-experiential
sequence is temporally consistent, always consisting of
three major parts in the same order: a prequel, a five-act
narrative structure, and a sequel (Fig. 24). By carefully
examining these two additional components, it becomes
clear that one’s experience within a current focused
world inevitably involves two other focused worlds—the
previous one and the next one. The sequence begins
when the visitor captures the first meaningful entity
within this focused world (meaning that the entity gets
into one’s experience) from the previous focused world
and ends when the visitor releases the last meaningful
entity within this focused world (meaning that the entity
fades away from one’s experience) from the next
focused world.""

The seven components’ spatial-experiential sequence is
a complement of the five acts’ structure. This expanded
structure comprises complex mechanisms entailing dy-
namic alternation between attracting and distracting,

" Note that we have adapted Freytag’s Pyramid model and
developed a five-act wave structure in a softer form. Using curves
instead of corners, this model provides a more precise visualization
of a seamlessly flowing experience across multiple FS-FW structural
units. It also addresses those units that do not traverse the focusing
space, while delineating the typical spatial-experiential units that
pass through the focusing space.

940

triggering and disrupting, capturing and releasing under the
FS-FW structure. These mechanisms continually flirt with
one’s curiosity and expectations, seduce them into in-
between areas, invite them to revisit a place, and orient
them towards different focused worlds. As a result, it
continuously generates a spatial-experiential flow among
different focused worlds and leads to what Liu Dunzhen
called a "chain effect” in one’s experience of a literati
garden (Lu, 2011, p. 501).

5. Discussion

This paper has investigated a spatial-experiential structure
(i.e., the FS-FW structure) embedded within the Chinese
literati garden and explored a number of significant
mechanisms within this structure responsible for shaping a
continuous, rich, and clearly formulated experience. In this
section, we will discuss three key issues: 1) the uniqueness
of the FS-FW structure within Chinese literati gardens; 2) its
implications for contemporary design processes; and 3) the
limitations and significance of this study.

One may notice that the FS-FW structure and most
mechanisms this paper explores—such as intertextuality,
the five acts’ pattern, and the seven components’
sequence—are not mutually exclusive. On the contrary,
they are fundamental and can be widely observed within
numerous other human-built environments. However, we
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argue that they manifest in an extraordinarily strong form
in Chinese literati gardens. Applying the same method to
investigate, for instance, the FS-FW structure of the Bar-
celona Pavilion designed by Mies van der Rohe, it is difficult
to imagine any similar outcomes in terms of how various
architectural and landscape elements are organised,
interrelated, and distributed in its focused world. Due to
Mies’ attention to create a continuous flowing experience
across the open spaces, it is questionable if the Barcelona
Pavilion qualifies as a focusing space. Even if considered a
focusing space, compared with the Pavilion for the Advent

of Moon and Wind, its focused boundary might be more

complex and ambiguous, its focused layers might be fewer,

looser, and less defined, and its visual foci might be more
evenly distributed within its focused world.

Another comparable example is Parc de La Villette in
Paris, designed by the French architect Bernard Tschumi.
While this park undoubtedly contains multiple systemati-
cally organised focusing spaces (such as the red structural
follies built on the nodes of the hidden grid), the system
seems looser and weaker in comparison to the sixteen
focusing spaces densely arranged and connected in a far
smaller area of the Master of the Nets Garden, with their
focused worlds closely intertwined. While those red follies
in the park seem to contain spatial conditions that
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facilitate similar five-act patterns, they rarely result in such
a clear narrative structure as formulated by the Pavilion for
the Advent of Moon and Wind and its focused world in the
Master of the Nets Garden. This is due to the lack of
indispensable and sufficient spatial-experiential related-
ness established with entities within their focused worlds.
As a result, in the spatial-experiential narratives formed by
these red follies, the expositions and denouements seem
irrelevant, the rising and falling actions feel weak, and the
climaxes are less attractive than those formed by the
Pavilion for the Advent of Moon and Wind within the Master
of the Nets Garden.

It is intriguing to compare focused worlds generated by
different built environments. While encouraging further in-
depth studies to compare the FS-FW structure of Chinese
literati gardens explored in this paper with that of other
built environments, we argue that Chinese literati gardens
feature these mechanisms more prominently than other
built environments. Due to its uniqueness, a thorough un-
derstanding of how the FS-FW structure in the literati gar-
den shapes one’s experience may help contemporary
spatial practitioners improve the spatial-experiential
qualities of their works. As demonstrated by the previous
example, visitors’ experiences with those red follies in Parc
de La Villette can be enriched, strengthened, and better
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formulated by learning from the way the FS-FW structure is
arranged in Chinese literati gardens. Moreover, as exem-
plified by many Chinese architects (including Wang Shu,
Dong Yugan, and Zhao Yang), considering and incorporating
the mechanisms discussed in this paper during
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contemporary design processes can lead to built environ-
ments that foster a higher degree of intimacy to sur-
roundings and better-formulated narrative structures (Lu,
2022). Ultimately, this approach results in more meaning-
ful, intriguing, and intense spatial experiences.
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Fig. 22  View from the Pavilion for the Advent of Moon and
Wind. This picture reveals how the Pavilion is involved with the
focused worlds of the Veranda of the Slanting Bamboo Twig and
the Duck-Shooting Veranda. Source: Authors.

One of the main limitations of this research is that, due
to technical constraints, the spatial-visual aspect has
inevitably dominated our analysis. However, one’s spatial
experience within any literati garden usually involves

various forms of perception, such as audition and olfaction,
behind which there may be a number of meaningful
mechanisms calling for further exploration. Despite this
limitation, as the above analysis has demonstrated, the
methodology proposed in this research has a certain fun-
damentality rooted in what Heidegger calls the spatiality of
Dasein.’® In a Heideggerian sense, the embedded FS-FW
structure in Chinese literati gardens, including those care-
fully arranged landscape and architectural elements
related to this structure revealed by our GIS-based analysis,
provides the key “ontic condition” that enables one to
discover, encounter, and interact with various “inner-
worldly beings” (Heidegger, 1996).

Owing to this fundamentality, this paper offers a
valuable tool for exploring not only the spatial-
experiential mechanisms embedded within Chinese lite-
rati gardens but also those within numerous other built
environments. In this regard, this research has provided a
phenomenological perspective that enables one to rethink
architectural and landscape space based on an ontolog-
ical understanding of human experience. It is perhaps
only at this ontological level that contemporary spatial
practitioners may find the “proper relation of present to
past” and transcend the debate on “whether architecture
should be anchored in tradition or should look solely to-
ward the future” (The Pritzker Architecture Prize Jury,
2012).

Fig. 23
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Fig. 24 The seven components’ sequence. Adapted from Freytag’s Pyramid model, we use curves instead of corners to provide a
more precise depiction of the visitor’s smoothly flowing experience within the FS-FW structure. Source: Authors.
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6. Conclusion

This paper has thoroughly explored a fundamental spatial-
experiential structure, known as the FS-FW structure,
within Chinese literati gardens. By employing a phenome-
nological approach, it successfully integrates spatial and
experiential aspects in understanding this historically and
culturally significant architectural form. Through a
comprehensive case study on the Master of the Nets Gar-
den, employing a combination of multiple methods, this
study has presented original and compelling results,
including significant mechanisms, that provide insight into
how Chinese literati gardens shape visitors’ experiences.
Based on these investigations, the following conclusions
can be drawn.

First, our GIS-based spatial-visual analysis of the four
aspects of the focused world formed by the Pavilion has
revealed a series of spatial-experiential settings
embedded in and around the lingering spaces of a Chi-
nese literati garden. These settings determine, to a
great extent, the kind of focused worlds formed and
how they are formed. Notably, the focused world
created in a literati garden is distinctively different
from that formed in other kinds of built environments in
many aspects. The richness of focused layers generated
within the FS-FW structure of a literati garden is
particularly impressive.

Second, the mechanism of intertextuality between the
“focusing” and the "focused”, as a result of human psy-
chological empathy, plays a crucial role in shaping one’s
experience within an FS-FW unit. Intertextuality allows the
essential experience that occurs within the lingering spaces
of a garden to be extended to other areas within the
focused boundary. Through intertextuality, one can
apprehend the pleasant experience that potentially occurs
within a lingering space even from afar.

Third, the narrative pattern of five acts reveals perhaps
the most typical narrative pattern of one’s experience within
the FS-FW structure of a literati garden. From a perspective
of spatial narration, a Chinese literati garden is designed and
built to endlessly generate this narrative pattern in one’s
experience. The prequel and the sequel are two meaningful
complements to the five-act pattern, which describe more
comprehensively how one’s experience occurs across
different focused worlds. Particularly, the multi-focused
area, which is analysed by applying our GIS-based analysis
to multiple FS-FW units, is a critical factor that generates a
dynamic “chain effect” in one’s experience among different
focused worlds within a literati garden.

Overall, this research reveals that the FS-FW structure is
a key spatial-experiential factor responsible for shaping
one’s experience within a literati garden. Within this
structure, several important mechanisms contribute to
generating a complex, continuous, meaningful, and clearly
formulated experience for garden visitors. A thorough un-
derstanding of the mechanisms explored in this research
will provide theorists and researchers with a powerful tool
to comprehend how Chinese literati gardens shape visitors’
experiences. Applying these insights in contemporary
design processes will help spatial practitioners create more
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meaningful, relevant, and poetic built environments in the
modern world.
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