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theatre of the city
theatre that’s a part of  the city. city that’s a part of  the theatre.
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background



3 / 81
participation in protests 
and regionality
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provincial Russian cities lack (civil) engagement

problem
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provincial Russian cities lack city engagement

problem
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NO FUTURE

city engagement?city engagement?
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Part I. The City.
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country region city

Rostov - a provicial city
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0 100m 1kmhistoric urban 
layers
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monuments and 
demolition

Condition
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DISTANCE TO THE CENTRE

CONDITION poor to dangerous dangerousmedium to dangerous

1.7 km 0.3 km 1.3 km

HISTORIC IMPORTANCE
- Early XX century club

- XIX century private mansion
- XIX century courtyard building

- XIX century apartment buildings - XIX century apartment building

cases
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monuments

project building

130m

200m

selected case
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- danger to public safety
- complete disconnection from the city
- loss of  historic identity
- urban voids and urban negligence

Issues

abandoned plot

fenced off

collapsed rooves

rubble & debris

crumbling facade
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Part II. The Theatre.
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politcal theatre
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repercussions
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using theatricality as an activator for city engagement 
in  provincial Russia
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historic trends in theatre
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Tactile materials expect interaction.

Too comfortable = less engaged.Blur boundaries. Lower barriers of  entry.

Provide learning and entertainment values.
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Unusual in the usual.

Some friction is helpful.Wide spatial landscape = wide social landscape

Interaction seems possible.

distilled theatricality
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affordances and interactions
in a city
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Part III. The Theatre and the City .
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POCKET PARK

INDOORS STAGE

CIRCULATION HINGE

BACKSTAGE

COURTYARD 
STAGE

STREET

STREET

STREET

WORKSHOPS

- engage with public 
- trigger revitalisation
- publicise local heritage
- provide a future outlook 

Proposition = Performative centre
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live the ruin - how to

OCCUPY

REMEMBER THE RUIN

TAME THE RUIN

LIVE THE RUIN

CREATE PUBLICITY

INVOLVE AT EVERY STEP
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0 Urban workshop
 

Murals, theatre-shack, bar1

Circulation core, lookout point2

Workshops, courtyard stage 3

4 Site continues as a city-theatre and beyond

project stages

OCCUPY

REMEMBER THE RUIN

TAME THE RUIN

LIVE THE RUIN

CREATE PUBLICITY

INVOLVE AT EVERY STEP
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self-perpetuating focal pointurban vacancy & dilapidation

project through time
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OCCUPY

&

CREATE PUBLICITY
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POCKET PARK

OBSERVATION 
BALCONY

STORAGE UNIT

CELLAR BAR

MURALS

THEATRE BOX

Phase 1
- define project boundaries
- provide overview of  the project process
- create publicity + bring cashflow



32 / 81balcony - city interface



33 / 81Medieval theatre of  no boundaries

new in the old
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city interface/ concern with opening the plot to the citizens

paint - simplest intervention
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ГУДЕРМАНЪ

facade addition - new in the old



37 / 81volume - compression and expansion
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street avant-foyer foyer + utils “stage” backstage

theatre box
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landscape of  interactions
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landscape of  interactions
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theatre entrance
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theatrical reveal
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street lantern
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operation - truss and 
backstage

where two flows of  people 
meet
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operation - preparation
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operation - performance
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operation - afterparty
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materiality and notation

project notation principles

mass: masonry + mortar skeletal: lumber + bolts skeletal: pipe + clamps

existing  = self-bearing timber = translational metal = theatrical 

project notation principles
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materiality
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theatre transformation
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the simplest way to 
publicity
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the simplest way to 
publicity
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INVOLVE AT EVERY STEP

&

TAME THE RUIN
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- expand scope
- open-up
- add vertical circulation
- create lookout point

Phase 2

FACA D E 
BRACING

“OPEN-CALL”
GATES

OPEN THEATRE
STRUCTURES 

LOOKOUT POINT / 
VERTICAL CORE
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Wide spatial landscape     
= wide social landscape

staircase - cafe - hinge
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landscape of  interactions
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invitation for involvement
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courtyard theatre
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flexible configuration
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flexible configuration
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courtyard-theatre interaction

courtyard-theatre interaction
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courtyard as open 
theatre

A2

B2

B1

A1
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brick rubble repurpose
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brick rubble repurpose



68 / 81theatre on a whim



69 / 81
small stage
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facade supports

theaytre spills out to outside
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gates as a light
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EXPAND THE SCOPE

&

LIVE THE RUIN
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- monument part interior works
- courtyard theatre “stage” and
 “tribunes”

Phase 3

DANCE WORKSHOPS

COURTYARD 
TERRACES

& GROUNDCOVER
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Provide entertainment and 
learning values.

open floor layout 
for flexibility
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dance hall
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fragment - indoors 
confort
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street facade - support 
and revive

braces to prevent further collapsecritical cracksmissing glazing missing decorations new warm roof  and drainage 
system

most laid back approach
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street facade - 
local participation
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OCCUPY

REMEMBER THE RUIN

TAME THE RUIN

LIVE THE RUIN

CREATE PUBLICITY

INVOLVE AT EVERY STEP
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