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“Here everything ends up 
that needs to be hidden, 
which does not pertain to the 
hegemonic progress narra-
tive; There is material waste 
everywhere, for the pioneers 
to transform to gift.”

F o r e w o r d

This logbook is the accumulat ion of one 

year of graduating at the Urban Architec-

ture studio. It is a studio with many free 

f loat ing open-ended quest ions asked by 

thir ty or so students about architecture, 

which lead to diverse imaginaries and 

narrat ives. As divergent these might be, 

they are al l gathered around a fascina-

t ion for the site. This research picks the 

fruits of continual encounters with my 

studio-peers and their narrat ives, consid-

er this the f irst manifestat ion of entangle-

ment. I ’m proud to be tangled up in this 

and the col lect ive exhibit ions, discus-

sions and excursions attest to the power 

of encounter, assembly and entanglement, 

which is the stor y thread guiding this 

project . 

Ever y stor y has a star t . This one star ts in 

overlooked terr itor y, escaping most of the 

l ines of thought and intention of post-in-

dustr ial Antwerp. A complex of obsolete 

factories, which only have been reclaimed 

into human l ife-worlds since 2016. Struc-

tures built for the self-contained produc-

t ion l ines of capital ist industr y seem to 

be ideal for shelter ing a group of pioneers 

from the rest of Antwerp locked into an 

However, this is only one par t of the star t , 

this project is not about independent en-

t it ies, it is about relat ionships. A few ki-

lometres nor th, we walked the perimeter 

of the site in a patchy landscape of histor-

ical conjunctures, at tempting to Find the 

River. Between the ruins of what had been 

the largest oi l dock in the twenties, an im-

prisoned Scheldt and an eroding Hobo-

ken, upon layers of anthropogenic ear th 

movements and trash dumps, an akin, 

twin narrat ive welcomed us. Its protago-

nists are also dedicated pioneers, however 

wordless, its architectures equally vibrant 

and excit ing, but consist ing of leaves, 

branches, fungal networks and cow dung. 

Translat ing waste to gif t , sur viving in the 

detr itus of capital ism, is not just a human 

feat. This project is a plea for opening our 

eyes to non-human stories. Moreover, it 

is this analogy that redefined ecology, to 

more than a science researching non-hu-

man l ife, but a mode of thinking to help 

understand human l ife better in the face 

of a troubled reality. 

I would revisit these patches in the com-

ing year on mult iple occasions. I ’ve be-

come acquainted with the assemblages of 

agents at play. I would become an agent 

myself, contr ibuting to its landscape, be 

it diminutive in the l ight of relent less ef-

for ts of both communit ies. Both the Blik-

fabriek and Hobokense Polder I would l ike 

to thank for invit ing me into their personal 

spaces and showing me the absurdity of 

researching architecture as independent 

themes and threads of thought. In par t ic-

ular Fokke, who helped me construct my 

own translat ive, entangled objects. I write 

this perhaps as a warning to anyone read-

ongoing competit ion for progress. Here 

ever y thing ends up that needs to be hid-

den, which does not per tain to the hege-

monic progress narrat ive; There is mate-

r ial waste ever y where, for the pioneers to 

transform to gif t . This translat ion of gif t 

to waste requires new ways of looking, 

freedom, experimentat ion and breaking of 

the common sense rules of contemporar y 

economy. The result is a pleasant surprise 

of unfolding, self-built architectures ever 

shif t ing and changing, a polyphonic or-

chestra of human excitement and attach-

ment. 
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Maakfabriek during the f irst site visit
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“Taking position in architec-
ture is an uneasy exercise 
for me. If it does not fall into 
the dictates of Capitalism, it 
easily comes across as radi-
cal.”

Oil barrel photographed at the f irst en-

counter with Hobokense Polder

ing the catalogue. Polyphonous narrat ives 

weave in and out , encounters could be vi-

olent , antagonist ic, though also at t imes 

harmonic and sensical . This was a rather 

messy under taking. 

Secondly, it wil l not provide definit ive 

answers and scalable results. I adhere to 

Anna Tsing’s remark, that there is no one 

way for ward to navigate troubled t imes, 

but for now we must stay vigi lant and re-

sponsive to narrat ives which could inform 

us. Architectural design is in the end not 

an optimizat ion of Science data and tech-

nology, it is never perfect , at best a good 

balance between al l the l ives that might 

depend on it . So, this is an expedit ion into 

ecologist thinking in architectural design, 

I hope to provide reason for discussion 

and encounter. It is open-ended.

Last ly, the ambit ion for the logbook is to 

be enjoyable. It is a col lect ion of stor ies, 

it is an explanation for my design, it is in 

extension a reasoning for my current po-

sit ion as an architect . Taking posit ion in 

architecture is an uneasy exercise for me. 

If it does not fal l into the dictates of Capi-

tal ism, it easi ly comes across as radical . If 

it doesn’t fol low the globalised, industr ial 

production l ines of building material , it is 

unrealist ic. However, in the current un-

cer tainty and the fal l ing apar t of dreams 

of progress, I t rust for now the most con-

text-conscious thing to do. 
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I real ly enjoyed the P1-period. My explorat ive, act ive nature was well-balanced by 

the more structured personalit ies in the group. Leading to I think to a ver y sleek and 

organised product (something I could never achieve on my own). Besides, we man-

aged to keep stress to a minimum and that is an achievement on its own, at least for 

me. I think P1 was about gathering information and transforming it into something 

communicat ive. If we define this as a research period, I would say the latter was rath-

er overrepresented in terms of the amount of the t ime spent. Natural ly in a group, the 

product is open for discussion, while the gathering of information is an individual 

task. Never theless, I think we could draw some profound conclusions. Examining the 

narrat ive of Hoboken, we see a decline in the histor ic peripher y’s inf luence (Hobo-

ken) as a result of globalizing forces. Many peripheral functions are now scattered 

around the world, making the locat ion of Hoboken less relevant. A lthough Antwerp 

continues to be a centre, Hoboken is no longer its peripher y. 

In react ion to the pretty assistant comment. Though, I don’t necessari ly feel the need 

to add to this discussion as a male, I believe it was not a quest ion of gender, but 

language that defined the roles in the group. In retrospect , Bar ten and I of course 

had an advantage being able to read most of the sources and communicat ing with 

Hobokenaren and this I have realised only in hindsight. That being said, there has 

always been an open dialogue over the tasks we preformed, I don’t think anyone felt 

excluded from decision-making. 

P 1

“Although Antwerp contin-
ues to be a centre, Hoboken 
is no longer its periphery.”

Sti l l of the performance for the P1 exhibi-

t ion.
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Sti l l at “The community embraced this spontaneous nature and fought for its preser vat ion, ar-

guing that it was the last piece of nature for the Hobokenaren.”
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“The nickname of Hobokena-
ren ‘Strontboeren’ is derived 
from the fact that human 
faeces from Antwerp were 
transported by special barge 
to fertilise their fields and in 
return, vegetables were sold 
to the people of Antwerp.”

A  t i d a l  r i v e r  –  f u l l  s t o r y  s c r i p t

The fer t i le soi l of the Scheldt f loodplains 

and the natural inlet of the Kil le, led to the 

sett lement of Hoboken. The Kil le provid-

ed a place for ships to dock, while the r ise 

on which the histor ic vi l lage centre stands 

offered safety from f loods.

As early as 1200, mention is made of the 

dyke and polder, which the Hobokenaren 

used to grow crops such as hay, f lax, oats 

and vegetables. On the higher grounds 

with poor sandy soils, sheep and pig farm-

ing gradually developed. The nickname 

of Hobokenaren ‘Strontboeren’ is derived 

from the fact that human faeces from An-

twerp were transpor ted by special barge 

to fer t i l ise their f ields and in return, vege-

tables were sold to the people of Antwerp.

Shor t ly af ter, the parish became a site 

for pi lgr image. Popular belief speaks of 

the famous Black God, a crucif ix statue 

that washed ashore at the Kil le. The stat-

ue was retr ieved by the Parish and placed 

in a chapel. Remarkably, it disappeared at 

least twice, only to reappear in the same 

locat ion miraculously.

In the 16th centur y the Flemish Renais-

sance brought wealth to the merchants of 

Antwerp, leading them to construct lav-

ish countr yside estates in Hoboken. At its 

peak, Hoboken had at least 17 of these es-

tates, featuring ornamental gardens, while 

also maintaining operat ions from exist ing 

farms.

However, in 1874 , the Cockeri l l company, a 

key f igure in Belgium’s industr ial develop-

ment, sett led in Hoboken and signif icant-

ly transformed the vi l lage. Original ly from 

Manchester, they established a mult itude 

of industr ies in Wallonia before moving to 

Antwerp to star t a shipyard. As expansion 

oppor tunit ies were l imited in Antwerp, 

they relocated to Hoboken, ut i l ising the 

natural inlet of the previously mentioned 

Kil le for their f irst dr y dock, marking the 

star t of a period in which more than 700 

ships were produced for cl ients al l over 

the world. 

Their arr ival sparked other industr ial ists, 

mainly from Germany, to establish busi-

nesses in Hoboken. Notably, ‘De Wol ’ set-

t led in 1885, fol lowed by ‘De Zi lver’ in 1887, 

both located south adjacent to the ship-

yard. 

According to todays standards, the work-

ing condit ions in these factories were 

awful, with child labour and numerous 

premature deaths occurr ing on-site. La-

bourers were housed in projects on fomer 

estate lands, with Ferdinand Moretus be-

ing the f irst to sel l his proper ty.

The populat ion grew quickly from 3,000 

to 16,000 inhabitants from 1873 t i l l 1910. 

Replacing al l but three of the estates by 

housing for the factor y workers.

The f irst archeological evidence of a hu-

man sett lement in Hoboken is a let ter to 

the bishop from our lady’s church writ ten 

in 1135. 

 26

Urban Architecture

The Kille before being transformed into a dry dock by Cockerill.  

Hobuechen 1135-Hoboken 1985 in oude prentkaarten. (1985).

A coal lift at Cockerill Seraing.  

Cockerill, Seraing (Belgique). (n.d.). https://www.industrie.lu/cockerill.html

De Kil le inlet , archival imager y
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“Yet, in 1930, a devastating 
flood hit the site.”

The f inal blow came from a German bomb 

during World War II . By 1953, only 10% 

of the oi l processed in Antwerp passed 

through Petroleum Zuid. In the 1990s, they 

began dismantling the obsolete tanks.

Unlike Petroleum Zuid, Metal lurgie Hobo-

ken continued its rapid grow th. It st i l l 

rel ied heavily on Congolese resources, 

which continued through post-colonial 

structures af ter congolese independence. 

This was at a t ime when most other indus-

tr ies had declined in Hoboken.

This grow th in the metal industr y sparked 

a second movement of immigrat ion to 

Hoboken, mainly from Nor thern Afr ica. 

Over t ime, their culture began to take root 

in the area. The pastor of Moretusburg 

secured a building permit for a mosque, 

which became the f irst of its kind in Bel-

gium, realised through the effor ts of the 

community. Nowadays more than half of 

Hoboken’s demographic has a family his-

tor y t ied to the immigrat ion of this period.

Yet , in 1930, a devastat ing f lood hit the 

site. Recover y from this disaster was chal-

lenging, addit ionally competit ion from 

other por ts in Europe became increasing-

ly f ierce, leading to a period of stagnation.

Rebuilding began in 1906 and in 1909 a 

train yard was built to accommodate the 

expor t of oi l by rai l and truck throughout 

Belgium and Europe. The site quickly be-

came the main petroleum por t of Europe. 

In 1910, more than 200 mil l ion l it res of oi l 

were processed at the site. A por t ion of 

this oi l or iginated from Eastern Europe, 

while half came from American sources, 

with the American Petroleum Company 

being the largest operator at the site.

In the First World War Petroleum Zuid was 

set a l ight and again damaged by f ire. Af-

ter the war, Petroleum Zuid quickly recov-

ered and incited the development of oth-

er related industr ies, including CROWN, 

which began manufacturing oi l barrels. At 

its peak in 1929, there were 233 petroleum 

tanks on site.

cably l inking these developments to Bel-

gium’s problematic colonial histor y. 

A longside these developments, another 

industr y was sett ing up in the nor th of 

Hoboken. After the petroleum storage of 

Antwerp burned down in 1889, thereby 

ki l l ing 300 people, Antwerp, under royal 

decree, annexed a par t of Hoboken and 

moved the industr y outside the city to Pe-

troleum Zuid. W hile the faci l ity was just 

completed in 1904 a three-day f ire broke 

out damaging the instal lat ions severely.

The arr ival of this new inf lux of people 

contr ibuted to a vibrant community l i fe 

af ter work hours. Fanfares, véloclubs and 

other associat ions star ted developing. 

Pubs named af ter famous ships, built by 

the shipyard, l ike Moanda and Vera Cruz, 

were an integral par t in the l ives of Hobo-

ken’s residents. These pubs were strate-

gical ly located along Kapelstraat , con-

necting the industr ies to the centre of 

Hoboken. 

Industr ies took off and small businesses 

built factories al l over the city, one of the 

sites being the now Blikfabriek,  where a 

col lect ion of companies such as Schuy-

broek sett led. 

One aforementioned industr y that stood 

out , a lso in a l iteral sense, was ‘De Zi lver,’ 

which constructed a 125-metre-tal l chim-

ney and engaged in various metal lurgi-

cal act ivit ies. Their inf luence extended 

beyond Belgium, as they extracted valu-

able metals and radioact ive substances 

from Congo. These intensive industr ial 

act ivit ies came at a cost: pol lut ion spread 

throughout Hoboken, and the Congolese 

workers faced incredibly hazardous and 

unhealthy working condit ions, inextr i-
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instead. Diverse pioneering ecosystems 

emerged on the bare soi l , and rare species 

of animals and plants sett led in the Pol-

der. The community embraced this spon-

taneous nature and fought for its preser-

vat ion, arguing that it was the last piece of 

nature for the Hobokenaren. Their effor ts 

paid off, and the Hobokense Polder be-

came a nature reser ve in 1990.

Place duck and trees on the Polder

This engagement resulted in the creat ion 

of an organisat ion managing the Polder 

to conser ve and reintroduce diverse bio-

topes, later expanding to the Hollebeek in 

2015 and the Tarzanbosjes and Blikvelden 

in 2018.

The Hollebeek, now constr icted by dense 

urbanisat ion, used to f low through the 

Blikvelden. The site was bought by the 

Antwerp municipality af ter the last indus-

tr ial act ivity at the Blikfabriek ended in 

2013. Today, the factor y site is managed as 

a creat ive hub and hosts a variety of ac-

t ivit ies.

Returning to the Polder, the four remain-

ing phases of the Polderstad plan were 

put on hold, a l lowing nature to take over 

In the meantime, many industr ies that set-

t led at the end of the 19th centur y began 

to shut their doors. The closure of Cock-

eri l l in 1982 was par t icularly devastat ing 

for the community. As a result , the vibrant 

town l ife gradually faded away; pubs shut 

down and local celebrat ions came to an 

end. The last major event was the Zwar te 

God procession, which took place in 1980. 

Ironical ly, just one year af ter Cockeri l l ’s 

closure, Hoboken became a distr ict of An-

twerp and lost its status as an indepen-

dent municipality. As a physical reminder 

of the Cockeri l l shipyard, the enormous t i-

tan crane st i l l stands, now in use by a dif-

ferent company.

Yet , only the f irst two phases of the plan 

were realised due to f inancial struggles 

caused by the oi l cr isis in 1973.

Meanwhile, the Polder, losing its impor-

tance in industr ial Hoboken, had become 

dotted by dump places of household and 

industr ial waste. Moreover, to al low new 

plans for city expansion, three mil l ion cu-

bic metres of soi l from excavation works 

of the r ing road, household waste and de-

bris were disposed of on the Polder. After 

Braem’s modernist housing development 

plan was rejected, pr ivate investors and 

developers came with a new plan which 

also included housing units, amenit ies 

and spor t faci l it ies, known as Polderstad.   

Plans for Polderstad 1973. Archival imag-

er y

In the meantime, many in-
dustries that settled at the 
end of the 19th century be-
gan to shut their doors. The 
closure of Cockerill in 1982 
was particularly devastating 
for the community.
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This marks the increasing interest of An-

twerp in its suburbs. Similar to the es-

tates during the Renaissance, the city is 

expanding its inf luence beyond the r ing 

road. Addit ionally, the current ly vacant 

Petroleum Zuid is said to become a hub for 

sustainable technologies.

The metal lurgical industr y, now known 

as Umicore, is a lso making effor ts to be-

come sustainable. Among other init ia-

t ives, Umiore is  creat ing a green buffer 

zone. In order to do so, it has bought out 

200 homeowners adjacent to the industr y 

and demolished their houses.

Hoboken is current ly facing the decline 

of its industr y, which once ser ved as the 

hear t and soul of the community but also 

contr ibuted signif icant ly to air, water, 

and soil pol lut ion. The stor y of Hoboken 

is a stor y of the coming of outside forces, 

ideas and people shaping the communi-

ty, landscape and city and in return being 

shaped by Hoboken. However, as these in-

f luences depar t , Hoboken’s unique identi-

ty is slowly merging with that of Antwerp. 

These successional interrelated act ions 

can be understood as t ides moving in and 

out. In their wake, they have created a di-

verse and layered col lect ion of spaces and 

communit ies known as Hoboken. 

Last worker r imfactor y (now known as Blikfabriek in 2008. Archival imager y
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Ecology interestingly does 
not distinguish agent from 
inhabitant, existence itself 
is a continual engagement 
to altering the environment 
and other agents.

This proposal at tempts to inter weave the 

str ings of thoughts I ’ve been fascinated 

by during the course of the graduation 

studio. These ideas draw inspirat ion from 

first hand experience and a f irst intro-

duction to relevant l iterature, but also by 

attending the course and the f indings of 

my peers I have been led to new perspec-

t ives. Addit ionally, I hope to communicate 

thoughts on future f ieldwork methodolo-

gies and interest ing l iterature.

 At the root of the research propos-

al l ies my interpretat ion of the Blikfabriek 

formed during the f irst site visit . There 

was an intuit ive understanding that the 

close by Hobokense Polder and Blikfab-

riek were related. (Figure 1&2) Perhaps this 

intuit ion was par t ial ly grounded on purely 

cognit ive, psychological react ions to the 

environment.  However, there appeared 

also the f irst vague out l ine of a more sys-

tematic ontological paral lel between both 

sites. 

The two dist inct landscapes are both the 

remains of an intensive industr ial past 

and shaped by the excesses of the city that 

found its place here at the urban fr inge. 

They became places of refuse and waste 

that were lef t in disregard and al lowed 

colonisat ion, by non-human and human 

agents. There is an abundance of waste in 

the case of Hobokense Polder as landfi l ls 

and excess soi l and in the case of Blikfab-

riek as exist ing structures and ‘waste’ si-

phoned in from other par ts of the city. This 

‘unwanted ’ material is reconfigured by pi-

oneering communit ies into trees, animal 

bodies and experimental shelters, infra-

structure and faci l it ies. Intr insic of both 

spaces is that matter is subject to ongoing 

cycles of (re)composit ion and decomposi-

t ion of structures, a process driven by the 

many agents at play, which quest ions our 

perception of waste and may redefine the 

relat ionship between humans and materi-

al .

 These cyclical motions of mat-

ter are non-sensical in the l inear hege-

monic understandings of human prog-

ress in modernist capital ist world views 

and require models designed for cycli-

cal processes with mult iple agency to be 

comprehended, such as ecosystems. Ecol-

ogy interest ingly does not dist inguish 

agent from inhabitant , existence itself is 

a continual engagement to alter ing the 

environment and other agents. Though 

cross-poll inat ion between ecology and 

urban transformation has been in schol-

arly discourse for over a centur y, it is a 

f ield that continues to lend new insights, 

amongst many developments post-indus-

tr ial ism and post-humanism enlivening 

the scholarly discourse in the f ield recent-

R e s e a r c h  P l a n

Figure 1&2
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hand, the naturality or better said the ar t i-

f icial ity of the Hobokense Polder is ques-

t ionable. Even though, this type of na-

ture has proved itself in many ways more 

valuable than in terms of biodiversity and 

productivity than ‘pr ist ine’ nature (a term 

which is disputable). In the f ield of urban 

ecology, there is the demand to redefine 

and evaluate these four th natures. 

 These quest ions must be asked, i f 

we are to imagine other relat ions with the 

physical environment and humans that do 

not endanger the condit ions that suppor t 

l i fe on our planet. Fur thermore, these mod-

els can also be cr it ical lenses to approach 

mult i-agency and equal r ights. Howev-

er, though ecological models can provide 

a hopeful perspective on the future, the 

research is cognizant of the irreversible 

geo-ecological system collapse caused by 

current industr ial isat ion and capital ism 

 Interest ingly, could these ques-

t ions also be posed for the Hobokense 

Polder and add to its ontology? On the one 

 Nutr ient cycles describe the 

f low and transformation of organic com-

pounds. In different temporalit ies mate-

r ial composes different structures and 

counterpar ts of an ecosystem. The same 

material that forms the complex struc-

ture of animal cel ls are decomposed into 

the disparate nonentity of humus and in 

a later state could become fungi or plant 

material or return into the composit ion of 

an animal body. (Figure 4) Again these cy-

cles and the reconfiguring of material are 

largely dependant on organic agents. In 

the context of the Blikfabriek, the recon-

figurat ion of waste by a creat ive commu-

nity could be the f irst steps taken towards 

a cyclical processes. How are the cyclical 

t ransformations of matter in ecosystems 

comparable to the treatment of materials 

and structures in the Blikfabriek? 

ly. Two emblematic system definit ions in 

the f ield of ecology are par t icularly inter-

est ing tools disseminating the complexity 

of both Hobokense Polder and the Blikfab-

riek, namely succession and nutr ient cy-

cles. 

 Succession is the continual change 

in ecosystems, realised by the combined 

and sequential act ions of agents. Key is 

for one act ion to happen they need other 

act ions to have happened before, act ions 

are in this sense responses and succession 

is a complex inter weaving of responses 

that move the ecosystem to cer tain trans-

formation. (Figure 3) Could imagining the 

process of succession in the context of 

Blikfabriek add a temporal aspect that city 

development of ten lacks or is exclusive to 

the few l iminal spaces agents are able to 

appropriate? 

Figure 3

In different temporalities 
material composes different 
structures and counterparts 
of an ecosystem.
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This research thus attempts to answer: 

How can ecology be implemented as sus-

tainable model for human transformation 

of space and human habitat ion in the Blik-

fabriek?

 ‘Sustainable’ in this case having 

two meanings. First ly to be able to re-

spond to the geo-ecological system col-

lapse aforementioned, but also societal 

change expected to happen as a result of 

these geo-ecological transit ions. Second-

ly, to not fur ther damage the l ife suppor t-

ing condit ions of the ear th and the imme-

diate landscapes. 

Integral to this research is the method 

with which these systems between agents 

and ecologies are unear thed. A combina-

t ion is necessar y of different methodolo-

gies to document and analyse. 

 Fieldwork – The proposed f ield-

work at the Blikfabriek and its surround-

ing area aims to uncover possible (future) 

agent-material relat ions and wil l be con-

ducted as a col lect ive effor t (for now with 

Raf and Mariana). We intend to learn by 

becoming par t of the ecosystem of ma-

ter ial and agents at the site. We do this 

by introducing ourselves as gif t-givers, 

that threaten the condit ions for l i fe and by 

extent our existence. This makes the sto-

r y of both the Blikfabriek and Hobokense 

Polder relevant as such landscapes inten-

sively traumatised by industr ial isat ion 

wil l become more common. (Figure 5) In a 

way they are the frontrunners of a bleak, 

pol luted world that Latour and Harraway 

(and with them many scientists) prophe-

size wil l be the reality. How to ensure in 

these places the quality of l i fe for al l? Is 

a lmost an arbitrar y quest ion.

F i g u r e 

4

F i g u r e 

5
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Blikfabriek and treat the Hobokense Pol-

der as a star t ing point , but not as a sub-

ject of research. St i l l ,  to give a conclusive 

statement on the Blikfabriek through the 

mult i-faceted lens of urban ecology is 

I think overly ambit ious. However, I do 

think meandering between the pract ical 

f ieldwork and conceptual understandings 

of ecology could lead to new insights.

A longside l iterature that aims to describe 

more conceptual notions, the research 

draws also on other published f ieldwork 

studies. For the Hobokense Polder, there 

has been a col lect ion of obser vat ional 

studies released since 1978, which have 

documented the development of the eco-

system in detai l .  How do non-human 

agents deal with a ‘wasteland ’ and can 

their adaptat ions possibly be of use to 

human agents dealing with similar condi-

t ions? 

In case of the Blikfabriek, it is interest ing 

to draw from other research conducted 

by others in the studio. A lready through 

group discussions and careful readings 

of the catalogue relevant knowledge has 

been shared. For example, agents have 

been surgical ly dissected into: Caretakers, 

Br icoleurs and Actors, which al l describe 

various aspects of the agent. 

 Analysis – Last ly, a tentat ive prop-

osit ion for a device of analysis is made in 

f igure . Through means of drawing knowl-

edge gained from fieldwork is organised 

by an ecosystemic lens developed by 

reading l iterature. I am not sure whether 

the information should be condensed into 

one medium. (Figure 7)

 Ref lect ion - The research for now 

could become too broad, my f irst more 

pract ical thought would be to focus on the 

a agent-material relat ionship that con-

tr ibutes to the ecosystem. The research 

wil l star t as a temporar y instal lat ion in 

which a col lect ion of ‘unwanted ’ materi-

als are presented that could be of use to 

the different agents of Blikfabriek and the 

neighbourhood. By means of curat ion and 

reconfigurat ion we explore, how we can 

change ‘waste’ into gif t , the material wil l 

be sourced from Blikfabriek and beyond. 

As agents we pass on material and for ward 

its (cyclical) motion and transformation; 

Inject ing material into the ecosystem, 

but also presenting ourselves as engaged 

agents. As researchers taking care to doc-

ument the passing of the gif ts between 

different agents and staying in touch with 

the gif t-takers. We hope to document 

through f i lm and inter view. By doing so 

we hope to answer: W ho takes which gif ts 

and is the passing of material continued? 

How is material used, is it t ransformed 

into other construct ions/constel lat ions/

bodies? (Figure 6)

Literature – As reading continues to pro-

vide alternative lenses relevant for re-

search, it is useful to dive deeper into 

books on the topic  ‘urban ecology’. 
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A Braindump of thoughts at the t ime of reading Latour



0 2 / 0 4 / 2 0 2 5
p a g e  2 0

L o g b o o k
P 1
L a n c e  S c h r o t e n



0 2 / 0 4 / 2 0 2 5
p a g e  2 1

L o g b o o k
P 1
L a n c e  S c h r o t e n



0 2 / 0 4 / 2 0 2 5
p a g e  2 2

L o g b o o k
P 1
L a n c e  S c h r o t e n

Ideas for ar t if icial r ivers even in P1!
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Lewerentz inspired, a lso wanting to use colored pencils.
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Affiche/poster introducing myself to the Maakfabriek

NOTES TAKEN DURING FIELDWORK.

Beste Maakfabriekers,

Voor de mensen die mij nog niet hebben gezien, wil ik mij 
even voorstellen. Ik ben Lance, ik kom onderzoek doen naar 
de Maakfabriek voor mijn afstuderen. Ik doe dit in Delft in 
de richting architektuur. Je zal mij vaak zien rondlopen en 
veel tekenen, ik maak ook graag een babbeltje. Dus aarzel 
niet om mij te benaderen.

Daarnaast kan ik goed jullie hulp gebruiken! Ik ben erg nieu-
wsgierig hoe jullie je materialen verzamelen en wat jullie er 
meedoen. Als u het leuk zou vinden, zou ik graag een dagje/
dagjes met u mee willen lopen. Stuur me dan gerust een 
whatsappje (+31 6 38549369). 

Ook wou ik met dit pamflet iets meer informatie geven over 
wat ik onderzoek. In mijn onderzoek bekijk ik de Maakfab-
riek door de ogen van een Ekoloog. Kan de maakfabriek be-
schouwd worden als een soort ekosysteem? Om die vraag 
te beantwoorden ben ik benieuwd hoe materialen circul-
eren en transformeren in de maakfabriek. Wat is de relatie 
tussen materiaal en maakfabrieker? Dit doe ik veelal met 
pen, papier en potlood, dus aarzel niet om mee te tekenen 
of om vragen te stellen. 

Ik behoor ook tot een grotere afstudeergroep, tezamen on-
twerpen we verschillende toekomstvisies voor het gebied 
als reactie op de huidige LABOXX plannen. Mijn individu-
ele onderzoek gaat dus in specifiek over de Maakfabriek 
en ekologie, maar er zijn naar mijn weet nog een paar af-
studeerders die onderzoek doen naar de Maakfabriek. 

Waarschijnlijk tot snel! 

           onderzoek 
maakfabriek

+31 6 38549369 - lyschroten@outlook.com

Fieldwork
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“I think I know who you are. 
You are doing research at 
Maakfabriek and last time 
you talked to my girlfriend. I 
already saw you walking at 
the Brederoedestraat.” 
 - Jeffe

A  T r a v e l o g u e

I had never visited the Maakfabriek in 

the weekend and as most of its occupants 

were only par tt ime Maakfabrieker, a bit 

of doubt crept into my mind. W hat if the 

Maakfabriek would be entirely different 

during the weekend? 

Different already, was the journey to that 

southwestern somewhat hard-to-reach 

corner of Antwerp. In the weekends the 

cheapest train would not stop at Antwer-

pen Centraal , instead it lef t me in Antwer-

pen Berchem. This was unfor tunate, be-

cause if I were to draw a map of Antwerp’s 

public transpor t network it was shaped 

as an unevenly armed seastar, radiat ing 

from its centre and not Antwerpen Ber-

chem Stat ion which was located on one of 

the mono-direct ional arms extending to 

the southeast. I didn’t mind to walk even 

though it would take more t ime, it was 

sunny and I st i l l needed breakfast . For tu-

nately, a few housing blocks from the sta-

t ion a baker y ser ved fresh sandwiches. I 

misread, it only ser ved sandwiches during 

the weekday. However, the man behind the 

par t ial ly believed and though grateful , I 

stubbornly continued. The f irst par t of the 

route, went through a street which housed 

most of Berchems commercial act ivity. 

However no place that sold me sandwich-

es. It seemed locked in a batt le (as so many 

places are nowadays), its old typical Bel-

gian vi l lage-like appearance struggling to 

keep the city at bay, with its mult i-cultural , 

loud, globalised character of ten vibrant ly 

and sometimes blatant ly imposing upon 

these humble architectures. Accompanied 

with the dist inct under tone of gentr if ica-

t ion, which sought to return to a vi l lage al-

lure albeit this distor ted image was just as 

disconnected to Berchem’s histor y. 

Brushing against the southern edge of 

Antwerp’s hear t , the sound of traff ic from 

the r ingroad would occasionally get loud 

enough for me to know I was walking in 

the wrong direct ion. I made sure to trudge 

through as many green areas possible, 

and I did manage to f ind a place where 

they sel l good sandwiches for a ver y fair 

pr ice! I took two and ate one in one of these 

parks. The 45-minute walk lead me to the 

one arm of public transpor t which could 

take you to the Blikfabriek and while wait-

ing at the bus stop I saw a younger man 

with a character ist ic poof of curly hair. I 

immediately felt l ike there was something 

between us, which we as two strangers 

fai l to communicate unti l the end of the 

bus r ide. Both depar t ing at the last stop, 

he said, “I think I know who you are. You 

are doing research at Maakfabriek and last 

t ime you talked to my girlfr iend. I a lready 

saw you walking at the Brederoedestraat.” 

Natural ly, we rol led into a conversat ion 

counter gave me a ‘ kaasbroodje’, unwil l ing 

to make me pay, and told me in al l sincer-

ity that there was nothing on my path that 

would sat isfy me. This I of course only 

I thought to include one of 
these (the most worked out), 
bit much to include all.
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properly clothed in many layers of f leece 

and fabric, “Come inside, its cold outside.” 

“My hands can’t gr ip my pen.” I joked and I 

gladly accepted his invitat ion. The warmth 

in quest ion was provided by a small elec-

tr ic heater, I had once seen at the act ion. 

He appeared to me as laid-back, his cheek 

of ten contract ing in a half smile, while 

we were talking. Immediately, I not iced 

the heav y construct ion of the cei l ing. 

The space seemed to be divided in two 

adjoined structures, the f irst was more 

of a shelf-l ike structure and the second 

on the lef t had a workbench or bureau, 

or perhaps something in-between. With 

and material ly ing in front of it , expanding 

at least 3 metres from the plot . I guessed 

him to be somewhere around 30, he was 

few t imes to visitor and workshop par-

t icipant , as we moved through the space. 

There was an oven at the backwall which 

would be heated to 1100 degrees celsius. 

A makeshif t construct ion which resem-

bled a bench with addons, to rol l the glass 

blowing pipe over sat in the centre. There 

were different buckets f i l led with shards 

of glass or empty. The source of the re-

use glass mattered, he explained that the 

greenish t int in some of the works was due 

to the lead content of window panes, the 

clear works were from bott les . 

Admitt ingly, glassblowing was not the 

most sustainable act ivity, neither ver y 

social , he remarked with the same factual 

dict ion. We entered the Blikfabriek and it 

was busier then other days. Other symbi-

onts were at work that I hadn’t met before. 

We crossed the square to the fur thest Kot , 

which was Jeffe’s. This place he most-

ly used for make gypsum moulds for his 

glasswork and his Kot was furnished with 

various gypsum processing instruments 

(including again an oven). Not wanting to 

take more of his t ime I set off wandering 

again. 

I said hel lo to Fokke and introduced my-

self to faces I hadn’t seen before, the f irst 

being Dorian, who’s Kot was looking out 

over the machine square. A whit ish build-

ing with a dist inct arched roof, its two 

doors open and invit ing, a simplicity and 

order which was unlikely for any of the 

structures here. With a sleuth of objects 

both heading to the Blikfabriek. Jeffe 

struck me as ver y social and talkat ive, 

though quite reser ved and I found it dif-

f icult to deduct his emotions. I explained 

my research, in a somewhat derogative 

way, as I ’m always afraid as coming across 

as this aloof university student. I rather 

say it is vague and I myself am unsure of 

what I ’m actual ly doing. In turn, he talked 

about his background as a social designer. 

After doing some projects and a pedagog-

ic sidetrack, he wanted to do more hands-

on stuff, so he star ted glassblowing, but 

as I understood it this was also just an in-

termezzo (though quite long) before doing 

something more in the realm of social de-

sign. Al l the while, we were f iguring out 

a way to reach the Maakfabriek, which 

hibernated with the Blikfabriek behind 

closed gates. We reached the back en-

trance and Jeffe kindly showed me around 

the glassblowing workshop before going 

to his Kot. 

Though there was a dist inct but small 

gal ler y area where the glassworks were 

displayed in glass showcases on the lef t , 

the rest of the rectangular space was oc-

cupied by a scatter ing of human-sized in-

struments. Jeffe commenced a narrat ive 

which he had probably voiced at least a 
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“Have you already been to Just in’s? He’s 

real ly knowledgeable about t imber and 

besides his Kot looks amazing. I don’t 

think he’s here though today. He helps me 

out sometimes.”

I agreed to this point and told him I a lready 

visited him. I thanked him, and promised 

to visit more of ten, while I took a few steps 

back to draw the Kot in the square. 

In one of the al leys, I saw a couple working 

behind a long facade comprised of doors 

of stained and frosted windows. I had al-

ready seen them walking back and for th 

from the back entrance carr ying various 

fast-growing tree.”

“Yeah, definitely better then any thing you 

can buy at a hardware store.”

Just before I lef t , I not iced the large sheets 

of tree trunk, leaning and stacked upon 

the rack-like structure next to his Kot. “Are 

these yours? They’re beautiful .”

“Yeah, ah maybe I have something that 

wil l interest you af ter al l . These are from 

a guy with a huge sawblade. This wood is 

from trees that used to stand in private 

gardens. He is a landscaper that sel ls t im-

ber whenever he needs to fel l a tree. This 

is hornbeam, There is acacia which I mean 

to craf t into a table and these up there are 

Olm, also known as poor man’s oak. It used 

to be a common tree but at the end of last 

centur y it was affected by a sickness. This 

type of wood is usually hard to get your 

hands on.”

“I imagine it to be better then any 

industr ial design.

“If you’re interested in re-use. I might not 

be the guy to talk to. You should see if my 

neighbour Joris has t ime.” 

a col lect ion of apparatuses mounted on 

shelves or small stools around it . “I am 

planning on building a larger 3D printer.” 

He told me as I inquired about the one on 

the upper shelf. A lthough there was a col-

lect ion of unfinished projects stal led and 

materials st i l l to be assigned, for Maak-

fabriek standards, I would say his Kot 

was well organised, ref lect ing his calm, 

relaxed character. “W hat are you working 

on?” I began. He explained he was build-

ing a Japanese-style lamp, or more so he 

showed by haphazardly construct ing the 

lamp, his hands as joints holding delicate 

t imber str ips in an or thogonal arrange-

ment. None of the material was par t icular-

ly reuse. He described the website Dict im, 

which he used to source noticeably cheap 

materials, Japanese paper in par t icular. 

As well as, other knick-knacks, the coffee 

machine that he adopted from his parents. 

The off ice lamp, which were only 30 eu-

ro’s and could r ightful ly f lood the place 

with l ight. I could use the oppor tunity to 

ask about the f loor construct ion, which he 

simply explained as a measure of excess, “I 

st i l l had some lef t-over wood lying around 

and a big cabinet used to rest upon it , I ’m 

not an architect so I maybe overcompen-

sated a bit .” Dorian had a background in 
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to quest ion the temporar y aspect in re-

lat ion to safety. “Definitely that makes a 

difference, the second structure I built 

much more sturdy to last longer. Howev-

er, I think it would also be nice to have 

some handholds in the building process.” 

Eventhough, he explained to be sat isf ied 

with his Kot , and enthusiast ical ly demon-

strated, the moveabil ity of the workbench, 

shelves, and folding doors. “I of ten open 

the doors and expand to the streetside.” 

The streetside though was under the con-

t inual threat of being cluttered by trash. 

But also continually changing, it had to be 

a persistent effor t to keep the col lect ive 

area in a workable state. “W hat about the 

storage units next to the square you had 

built? ” I asked.

“They aren’t much in use, at f irst people 

put some materials in, but others mistak-

enly viewed them as col lect ive and star ted 

taking stuff out , which actual ly belonged 

to people.

His workspace did appear to me as indeed 

less cramped and more f lexible than the 

other Kotten, perhaps this was also a re-

sult of working with larger material . “I am 

renting two units in reality, so 30 squared 

meters. Welding metal on the scale I do is 

manageable, I have orders. It ’s sometimes 

just rather stressful and availabil ity of 

work can be errat ic.”

He told me, he was making something 

for a museum. “W hen do you publish you 

work?”

“A h somewhere in June.”

“Okay, then it ’s f ine. I ’m building two 

enormous revolving doors.” He excitedly 

exclaimed, continuing: “I have a video, ac-

tual ly. Let me show you. It ’s a tr y-out we 

did in expo hal l next to here.”

The video showed towering metal frames 

of 4 ,5 metres tal l welded into a tr iangular 

star with trol ley wheels beneath, pushed 

by a man. 

“The whole structure wil l be set around 

two exist ing columns.  Imagine these are 

just the frames, we st i l l have to infi l l the 

walls.” The project was in col laborat ion 

with an ar t ist that would expose behind 

them. “Her work requires to stay hidden, 

only those with a curious mind wil l push 

and discover it . --- That ’s the idea of it .”

As for my research he quickly remarked, 

he was not so much into re-use, steel was 

also a diff icult material to transform and 

it was far more convenient to buy the r ight 

sizes from a wholesaler. Though some 

smaller lengths of steel he could re-use 

sometimes. His Kot though is made of ex-

cess t imber. “Building with this make-do 

approach is hazardous, as an architect 

I would be most worr ied about safety.” 

The current Kot had a much more make-

shif t predecessor, which was haphazardly 

put together as at that point the tenancy 

was much more unsure. Then this led me 

precious materials around. Introducing 

myself, and in turn they did as Wout and 

Nele. This was Wout’s Kot and this was 

there f irst col laborat ion, an experiment. 

Wout worked mainly with t imber and 

had a brand producing bold state-of-the-

ar t furniture. Nele was a ceramist , which 

worked on hand worked cheer y pieces. It 

was a long space, a bit too dark and as I 

was talking to Wout, Nele was kit t ing a 

tower of spherical ceramic vases. 

“Do you think this is going to work?”

“Isn’t there something l ike ceramic glue, 

but I think this wil l a lso be f ine.”

“It ’s going to be a table, with ceramic legs, 

I ’m  making the tabletop.” Wout added. 

“But as for re-use, we most ly buy our ma-

ter ial new.” 

I continued, though both ver y invit ing 

they were clearly busy. Wout noted before 

I lef t , “Well , I ’m here the coming days so 

please drop by if you are around.”

Opposite of Dorian, Wouter waved hi, and 

we quickly got along. He had a large stat-

ure, long brown hair and beard and an 

energetic way of moving about, as if he 

could continue working relent lessly, but 

al l the while he was happy to chitchat. His 

Kot , consisted of large dark metal folding 

frames and a single f loor of t imber. 
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F i e l d w o r k  - S p e c i e s

I init ia l ly drew ‘species al ike botanic encyclopedia’s. Noting down their locat ion.

“The spiderplant 
propagation is a 
sort of gift-giving 
system” - Eireen
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F i e l d w o r k  - S p e c i e s

In the end this proved a bit 

senseless, since the maak-

fabriek is ver y messy and 

cluttered, and things move 

al l the t ime. So a more sys-

tematic approach was per-

haps necessar y.
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F i e l d w o r k  - S p e c i e s Instead of merely doc-

umenting materials in 

space. The dimension of 

t ime is added in small sto-

r ies fol lowing their or igin 

and making.

Jeffe’s Kot solely uses ma-

ter ials salvaged from the 

abandoned por t ions of the 

hal ls.
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F i e l d w o r k  - S p e c i e s

Could species be something 

in-between material and l ife-

form. A tree-trunk is most ly 

non-living wood. Then I would 

say wood is in that case also 

a material , but equally par t of 

the species. In that logic spe-

cies could also be a relat ion-

ship between material and 

humans. 
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Sti l l one act ions fol lows the 

other, ecology is succesional. 

This is a network. No materi-

al just belongs to one species. 

Material is a device with which 

species interact with their en-

vironment and others, but not 

necissari ly their proper ty. 
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F i e l d w o r k  - S p e c i e s
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F i e l d w o r k  - S p e c i e s

A lso sourcing of material is 

ver y species-bound. Not al l 

access the same urban land-

scapes. 
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F i e l d w o r k  - H a b i t a t s

Habitats are resultant of material-human 

relat ionships. Architecture in the self-

built ecosystem is a ref lect ion of the spe-

cies. 

“Ecology as a metaphor 
seems to hold up well, they 
are building their nests from 
material they can salvage. 
‘Hebban olla vogala nestas 
hagunnan hinase hic anda 
thu, wat unbidan we nu?’” - 
Eireen
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F i e l d w o r k  - H a b i t a t s

A panoramic view of Fokke’s kot inter ior. Hand drawing
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A panoramic view of just in’s kot inter ior. Hand drawing
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F i e l d w o r k  -  E c o s y s t e m

If you put al l the species and habitats together would that comprise an ecosystem?
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Braindump tr ying to put the obser vat ions into words. 
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Is the Maakfabriek an ecosystem? As we 

could see in the f ieldwork, that is not the 

case. It is in fact ver y dependant on other 

environments, so its not a self-standing 

system yet. The agents in the Maakfab-

riek rely on other places to acquire food, 

housing and other basic needs. Rather the 

Maakfabriek should be understood as a 

counterpar t of a larger urban ecosystem. 

Material rarely circulates in the Maakfab-

riek, instead they are sourced from other 

par ts of the city and also af ter transformed 

to be used outside the maakfabriek. Even 

so, by bringing these discarded materi-

als back to use, the maakfabriek could be 

viewed as an element in the beginning of a 

material cycle on an urban scale. 

This is impor tant as the extent to which 

the Maakfabriek is cult ivated, or organ-

ised and polit icized says a lot about the 

interact ion between humans and their 

environment. Inhabitants taking care of 

their environment is an ideal for the de-

sign, that goes hand-in-hand with agency. 

In the maakfabriek this culture of care is 

visible in these scenes from the research. 

The self-regulator y qualit ies are par t ly 

dependant on the size of the community. 

A lthough at f irst glance the maakfabriek 

might appear as a feral environment, there 

are also rules and spatial constraints, key 

in the research is to f ind out what elements 

of organising are beneficial , redundant or 

harmful to the culture of care. 

P r e l i m i n a r y  F i e l d w o r k  O b s e r v a t i o n s

u r b a n  e c o s y s t e m

c u l t i v a t e d  v s  f e r a l



0 2 / 0 4 / 2 0 2 5
p a g e  4 1

I view affordability being the 
crucial affordance in the 
environment of the Maak-
fabriek that attracts the 
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In the maakfabriek I not iced at the f irst 

site visit the sheltered condit ion the fac-

tor y hal ls provide, not only in a physical 

sense but also in a social way. This sketch 

shows on the one hand the Hobokense 

polder, where a plantat ion of poplar trees, 

shelters this r ich undergrow th and col lec-

t ion of l i fe. Similarly, in the Maakfabriek 

the specif ic physical and social condi-

t ions al low and attract the Maakfabriekers 

to form this phantasmagoria of structures 

underneath. The atel iers do not have to be 

rainproof, or take wind loads, neither due 

to their temporal nature are they subject to 

al l the cultural and social codes and reg-

ulat ions concerning architecture. These 

condit ions as an ecologist would say are 

affordances, act ivat ing and attract ing 

cer tain people to sett le and appropriate 

space. 

Affordabil ity, seemingly a term from a 

ver y different context and meaning, be-

comes in the maakfabriek an affordance. 

Affordance meaning what the environ-

ment offers to the individual in ecology. 

A watering hole, is for example an affor-

dance that suppor ts large drinking herbi-

vores in a natural environment. I v iew af-

fordabil ity being the crucial affordance in 

the environment of the Maakfabriek that 

attracts the waste-processing community. 

Because there is small f inancial impetus 

in the maakfabriek, inhabitants are forced 

a f f o r d a n c e s  &  a f f o r d a b i l i t y

to look for cheap alternatives and the de-

sirabil ity and value of waste and eff icient 

space is uniquely stronger. As in the mas-

terplan we aim to process urban waste ef-

fect ively on the site of my design, it is im-

por tant similar affordable condit ions are 

met. W hile balancing out other affordanc-

es such as shelter. To achieve this in simi-

lar pract ice the design reuses the exist ing, 

discarded factor y hal ls, which come with 

many oppor tunit ies. 
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R a f
R e c o n f i g u r a t i o n 
School
Conceiving architecture 

through unwanted mate-

r ials and building. How to 

bring the discarded back 

into use?M a r i a n n a
Canteen and 
M a a k f a b r i e k 
neighborhood
Humanizing a factor y 

hal l as a joined endeav-

our between the architect 

and the users. How to in-

cite people to appropriate 

space and build a mean-

ingful relat ionship to it .

M a s t e r p l a n
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This Masterplan approaches the site as part of Antwerp’s 
social, cultural and material ecosystem. Inspired by 
the pioneering community at Blikfabriek, it proposes a 
strategy of reconfiguration, building on existing qualities 
of the industrial heritage and material flows. Using time 
to its advantage, the plan aims to establish a culture of 
care by reusing discarded materials the city produces. 
In this way, the Masterplan operates as demolition 
contractor, recycling centre and thrift shop at once. By 
focusing on exchange points at the edge of industry and 
neighbourhood it increases the surface area between 
materials and residents.
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Esist ing situat ion.
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Masterplan with a rather minimal change to the hal ls, for they are to be appropriated by small industr ies in earl ier phases. W hile densifying on the edge, 

where there already exists a microcentrality, comprising of supermarkets. 
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Naturally, any city planner 
dealing with the site and 
its association to the Low 
Town, first reaction would 
be to ensure the site takes 
on the characteristics of the 
Downtown. However, from an 
ecosystemic viewpoint, this 
approach requires careful 
consideration.

Judging from react ions to the masterplan, 

I believe my posit ion in urban design and 

perhaps architecture at large should bet-

ter be defined. In this shor t text , I wil l 

hopefully clar ify my thoughts on the dis-

cussed themes in the studio and by ex-

tent create the foundation for cer tain de-

sign choices in our masterplan. I wil l star t 

with thoughts on overarching themes and 

then gradually move towards specif ic site 

condit ions that cause the diversion of the 

brief and unconventional approach. 

‘Low Town Downtown’, is the t it le of the 

graduation studio and with its mult iplici-

ty of meanings, it has sparked a col lect ion 

of thoughts and interest ing obser vat ions. 

In one of its interpretat ions, the idiom 

juxtaposes two opposing concepts, Low 

Town invoking a quiet , overlooked place, 

far removed from the ‘High ’ Town which 

looks down upon this par t of the city and 

the Downtown being the bust l ing centre 

of act ivity in the city. Natural ly, any city 

planner dealing with the site and its as-

sociat ion to the Low Town, f irst react ion 

would be to ensure the site takes on the 

character ist ics of the Downtown. Howev-

er, from an ecosystemic viewpoint , this 

approach requires careful considerat ion. 

Instead of proposing new faci l it ies, we ar-

Then one could argue building 500 – 1000 

residences on site would create enough 

argument to create new urban faci l it ies. 

However, the result ing 1125 – 2250 new in-

habitants (crude calculat ion based upon 

the Flemish average household size in 

2024) br ing the suppor t of faci l it ies such 

as a l ibrar y or supermarket into quest ion. 

Moreover, society embracing technologi-

cal advancements that automatize, digi-

tal ize and individualize many aspects of 

l i fe, that were previously attested to civic 

centres would point towards a decrease 

in urban faci l it ies. In this l ight , introduc-

ing new urban faci l it ies almost always 

require to be visited by people from the 

surrounding neighbourhood, this wil l 

mean that they spend less of their t ime in 

the exist ing micro centralit ies, such as the 

area surrounding the St . Bernardse Steen-

weg. A lthough the faci l it ies in this area 

are shor tcoming, a lot of commerce and 

infrastructure has developed here. A suc-

cessful implementat ion of the downtown 

on the site, br ings the existence and cur-

rent city dynamics on which cit izens are 

dependant under threat. 

A lso, the proximity (5-10min walk) and 

the posit ion of the site in relat ion to the 

St . Bernardse Steenweg, would make ur-

ban faci l it ies that ser ve the site more fea-

sible in this area. Even though, master 

plans might envision a new demographic 

for the site, I would st i l l argue that faci l-

it ies tai lored to them be housed at the St . 

Bernardse Steenweg distr ict instead of 

on site, to promote encounters between 

exist ing and new residents in the neigh-

bourhood. 

Both the r isk of f looding and the severe 

pollut ion of the site, are to be ser ious-

ly considered when building on the site. 

Any conventional residential programme, 

would have to be subject to a r igorous 

sanitat ion process. This again undermines 

the feasibi l ity of a conventional urban re-

newal development.

Moving away from urban development 

schemes focused on the human centre 

and accumulat ion of capital and value, we 

could explore urban configurat ions that 

could benefit from a peripheral locat ion; 

Respecting the peripher y as a vital com-

gue to strengthen the micro centralit ies 

already present elsewhere and introduce 

new functions that do not compete with 

them. 

M a s t e r p l a n  r e f l e c t i o n  -  p o s i t i o n
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Essentially, I believe that a 
further extension of the pe-
riphery is an unsustainable 
approach to city-making, if 
we want a well functioning 
city we must not only design 
its (human) centres but also 
edges.

ponent of the urban system. Essential ly, I 

believe that a fur ther extension of the pe-

r ipher y is an unsustainable approach to 

city-making, i f we want a well functioning 

city we must not only design its (human) 

centres but also edges. Demolit ion con-

tractor, recycling centre and thrif t shop 

are cr it ical urban functions that need the 

uneasy balance to human proximity and 

comfor table distance the edge provides. I 

think from this posit ion we designed the 

masterplan. 

Nonetheless, I think Sam’s comment was 

well-placed in the sense that these indus-

tr ial functions could become more inter-

woven with the human. A good edge, even 

in ecology is a gradient , we could have 

explored more symbiotic relat ionships 

by interposing city centre and edge func-

t ions in close proximity to each other, to 

come to a more effect ive and eff icient use 

of space. 
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Section drawn for the P2
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I write this small ref lect ion unfor tunately in retrospect , but I remembered to be quite upset about the P2 presentat ion. I am overcomplicat ing my 

work, in such a way I forget to communicate the basics of the project . However, this also makes me realize that it might be too ambit ious and I need 

to cut down cer tain aspects of the project . I should real ly work on presenting.



L o g b o o k
F o r e w o r d
L a n c e  S c h r o t e n

0 2 / 0 4 / 2 0 2 5
p a g e  5 2

Shows exist ing ground 

f loor
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Shows existing 1st floor
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Tr y to see communicat ion as a fun chal-

lenge for the upcoming half year. How to 

arrange the information in such a way that 

it is immediately clear for the viewer what 

is meant. Ask others to help you and for 

advise. You have enough material , t r y now 

to communicate this with a workable de-

vise.

I think you have already managed to pro-

duce depict ions of ecosystems. Catalogue 

is for later, focus on a logbook now. Log-

book is ever y thing you do, a lso the mis-

takes you make. Catalogue is the f inal 

product you show at a job inter view. 

Don’t feel too upset about the P2, I think 

the ideas were there it just needed a bit 

more communicat ion. 

W hat is the scale of the water treatment 

equipment? W hen this is clear, the de-

sign of the ground f loor could become 

more tangible. I didn’t understand what 

was happening around the plot from your 

drawings. In terms of functions, the stor-

age of material seems a bit much and the 

col lect ive machiner y could belong some-

where else. I real ly l ike the idea of a wa-

ter treatment faci l ity with a bathhouse a 

public face. This nor thern side of the plot 

is not clear to me. You wil l have to inves-

t igate l ight condit ions of the ground f loor 

more for the programme you envision.  

Communicat ion is st i l l a big issue for me, 

in ever y aspect of the project unfor tunate-

ly. Now the experimental housing isn’t par t 

of the plan, I am unsure how the research 

connects to the design. Even though I am 

convinced that the architect should not be 

involved with the designing of this aspect 

of the masterplan.

God is in the detai ls. Compell ing sect ion 

and programme. W hat is sustainabil ity?

1 4 . 0 2 . 2 0 2 5

E i r e e n

S a m

R e f l e c t i o n

A n é t

“Try to see communication as 
a fun challenge for upcoming 
half year” - Eireen
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Water tower iterat ions.
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c o m m u n a l  b a t h h o u s e c o v e r e d  g a r d e n s c a v e r n o u s  a r c h i t e c t u r e

Komeyu Schemata Architects.

Komeyu Schemata Architects. Oscar Niemeyer.

Fi l ip Dujardin.

A ldo van Eyck.
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You should focus on communicat ing be-

fore skipping to the more detai led drawing 

you show, I don’t understand the project 

now ful ly and cannot assess it . I think it 

doesn’t have to take a lot of t ime, it might 

just be one or two drawings of the project 

and the adjusted masterplan. I wonder if 

enough l ight wil l permeate to the winter-

garden, but I a lso understand the muted 

l ight condit ions you show in the reference 

of Pastoor van Arskerk. The combination of 

functions is compell ing, though I wouldn’t 

be opposed to leaving the housing out on 

the higher levels. Now I understand this to 

be a water tower/solar chimney facing the 

sun, the angle makes more sense, and the 

circular gesture doesn’t feel out of place, 

though it could be invest igated a bit more.

 It ’s about mapping the exist ing structures 

ver y precisely. The locat ion for the sect ion 

you chose is strong. I would now just star t 

with the 1:20. The heav y concrete struc-

tures would al low for a l ight construct ion 

on top as you draw it now. 

Time on t ime, I fai l to communicate the 

project well . To be honest , it is a bit demo-

tivat ing to receive this feedback, as I feel 

l ike it is something outside of my capa-

bil it ies. However, Anet was ver y posit ive, 

which makes me suspect it is a lso a matter 

of scale. I think similarly to the P2, I have 

fai led to produce a logical step between 

the masterplan and the architectural de-

sign. The detai l in the architectural design 

is well understood, but the architectural 

design in the masterplan less so. 

This week, I t r ied to understand water 

treatment and purif icat ion plants better. I 

worked a lot on iterat ions of f loor plans in 

scales 1 :333 and 1:500. 

A lso I feel quite lost in the research now. 

I do understand the choosing of relevant 

data, would make the research more com-

prehensible and more t ight ly knit with the 

design. However, I am unsure of what is 

relevant for the design and it feels a bit 

uneasy to look for ‘useful ’ information 

in the research. It feels l ike I ’m tr ying to 

f ind a solut ion, instead of col lect ing data. I 

would feel more comfor table with the cat-

alogue product being a col lect ion of sto-

r ies, instead of something already focused 

towards design.

2 1 . 0 2 . 2 0 2 5

P a u l

A n é t

R e f l e c t i o n
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The way you communicate now is already 

much better! A lthough I ’m missing visu-

als, I know you have them. Also, perhaps 

you can expand more on the Polder vs 

Maakfabriek

Perhaps also I should respect you work 

from the smaller scale. 

For me, ‘Entanglement’ is much more rep-

resented in the design, so perhaps focus 

on that aspect in explaining the project . 

‘Things growing’ might also be there, but 

tr ying to explain them both is confusing 

and you are making it too complicated 

then. With entanglement use the layers we 

have already proposed:

- Humans 

- Non-humans (mainly water, but 

also other entit ies)

- Exist ing (geology)

Do not read al l of Gibson

Focus as much as possible on the design 

unti l the 18th of March

Ref lect the structure of the research to the 

design, would be ideal. Then think about 

a uniform visual language. The hear t di-

agram for the masterplan is ver y strong. 

Perhaps ever y layer should have a repre-

sentat ion as such.

Crit ical is the way of ordering, looking, 

posit ioning, stor ing information. 

I think in general the ser ies of lectures 

confirmed the concepts and ideas of the 

masterplan and the design goals for the 

building. 

Ecology and aesthetics (Elsbeth):

Refresh memor y on Latour: Gaia. Viewing 

iner t entit ies, such as r ivers and ecosys-

tems as agents. 

W hat is ecological aesthetic? It is not 

hard-defined of course, but my own in-

terpretat ion then would be ecological 

aesthetics are sensor y (visual, olfactor y, 

auditor y, ect .) experiences that a build-

ing induces, which make the users aware 

of the ecology they l ive in (dependency or 

connection to non-human forces).

The never-ending building (Elzbieta): 

Somehow for me, at least the inter ior, did 

not emanate the feeling of the building 

prior, I think it ’s perhaps good to be cr it-

ical to the idea of never-ending building 

and how much the building is a ‘continu-

at ion’. W hy did they chose to focus on one 

period of t ime and not show the other de-

velopments and changes the building had 

undergone throughout its histor y.

I think the 4 typologies she proposed as 

to deal with heritage was interest ing, a l-

though I missed the glass cloche. 

Research Eireen & Chiara:

Demolit ion can be quite lucrat ive.

Don’t meld materials together, do not 

chemical ly mix them. 

- Br ick in this case was most lucra-

t ive (of before they used cement in mor tar 

(70’s))

- Large elements of t imber were 

valuable.

- Concrete is useless

- Concrete and tar roof is toxic 

waste.

Viewing the human caused movement of 

material as geology is I think a ver y strong 

metaphor. It somehow ver y powerful ly im-

plicates mult iple ideas, ver y tel l ing for the 

current state of the human ecology. 

- Scale, movement of materials by 

humans is on an enormous scale, compa-

rable to r ivers, and t ides.

- It strongly implies that not only 

humans interact with the material , but 

also non-humans. The landscape humans 

shape by their interact ion with material , 

causes new human – and non-human ecol-

ogies to take place. 

0 7. 0 3 . 2 0 2 5
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Good locat ion, ver y evocative sect ion. 

Your sect ion could be about showing how 

the l ight reaches through and how humans 

interact with the water. It doesn’t have to 

communicate circulat ion.

Design: Create snapshots of the garden for 

the people sit t ing in the canteen. 

Stop being frustrated about the t ime 

things take, let things come along in their 

own pace, and don’t over work because it 

makes you less productive in the long run. 

Organising is going well , a lthough we ha-

ven’t reached the point of clear communi-

cat ion through visual material yet . I think 

also the feedback is increasingly posit ive. 

There is a much stronger idea on how re-

search and design connect through the 

three layers.

There is a lot of work to do though. 

Next week:

Cold seepage in the f loorplan at the height 

of the glass blocks, is the passageway be-

low inside or outside? 

How does the circulat ion of the bathhouse 

work. Perhaps two types of usage: just the 

showers and lockers vs the baths. Perhaps 

the bathhouse could f inancial ly democra-

t ise the usage of the showers and lockers.

S a m  &  E l z b i e t t a

R e f l e c t i o n

K ANAL: 

Impressive scale of building, but also 

precision of the research. Colour systems 

were leading in the project , this was also 

interest ing as now often impor tance is 

placed more on the material . 

Fire cur tains.

4cm of di latat ion in the connections be-

tween the roof and new structures. 

We could be cr it ical about whether the 

neighbourhood inhabitants benefit from 

this type of project , as it is a lso funded 

largely by the government.

Demolit ion and construct ion were se-

quential , because toxic and hazardous 

materials were involved in the demolit ion. 

However some less r igorous demolit ion 

act ivit ies were done during construct ion. 

Julia Greb:

Radical subdued architecture, radical 

concepts are feeding an architecture 

which does not impose, shout or preform.

European conser vat ion inst itutes are 

blocking the ‘ l i fe’ of buildings.
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From here on I star ted producing daily drawing on an A4 format to document consis-

tent ly my design process.
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The circulat ion/working of the pub-

lic street and changing rooms/showers 

seems quite well sor ted and how the bath-

house relates to f i lt rat ion garden. Howev-

er, I would expect something more to be 

there with al l this infrastructure, what if 

you were to make a pool. 

Moving from public to protected to public. 

See the 1-33 more l ike a sketch model. You 

could even just draw on a piece of paper 

and use it as test for the façade. Nice that 

you worked out the exist ing in MDF, per-

haps you could screw it down. 

Ever y thing is there in the drawings, per-

haps invest in some way to show al l of 

them at once. 

Good work.

This week felt quite productive. A lot de-

sign decisions were taken. There was a 

good balance between the 3D and the 2D 

media. I enjoyed it . However, I ’m a bit wor-

r ied about the research, now sit t ing ver y 

stagnant. I ’m afraid there is too l it t le t ime 

before the P4 to f inish it a l l . 

Perhaps talking with Anét not about the 

1-33, but the f loorplans would be fruit ful 

and instal lat ions and the space reser ved 

for them. 

A lot of possibi l it ies. You have to draw it . 
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“See the 1-33 more like a 
sketch model. You could even 
just draw on a piece of paper 
and use it as test for the 
façade”- Sam
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1-1000 map situat ing the building with overdrawing on transparent paper
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F l o w  o f  w a t e r

Watersystem groundf loor on transparent paper. Red = high quality (f i ltered), blue is low quality (unfi ltered). 



0 2 / 0 4 / 2 0 2 5
p a g e  6 9

L o g b o o k
P 3
L a n c e  S c h r o t e n

R e f l e c t i o n

Again I fai led to communicate the project 

to Paul. An earl ier experienced underbelly 

feeling of being a bit of an outsider to con-

ventional architecture pract ice crept into 

me. However, this is a lso a valuable con-

sternation and a moment to ref lect on my 

own posit ion as an architect . In the end, 

Paul in spite of that lef t it an open-end-

ed quest ion, a path for fur ther research, 

which made me hopeful.

To be honest , there is I guess a cer tain 

disagreement inside of me with current 

architectural pract ices. I am an advocate 

of diversity, heterogeneity, and senso-

r y st imulus in buildings. After al l , I am a 

landscape architect and cannot bare the 

neutral , abstract environments we build 

ourselves opposed to the abundance and 

vibrance of any natural ecosystem. Con-

temporar y Belgian architecture for me is 

bland, it ’s about turning a br ick sideways, 

the way a window meets the roof, a l l-in-

al l ver y subt le gestures I wonder if any 

non-architect would understand, though 

personally appreciat ive of these gestures. 

It is st i l l a ver y functional narrat ive, ar-

chitecture in fear of ornaments, symbol-

ism or emotional attachment in general . 

Could we celebrate buildings l ike we used 

to in pre-modernist architectures. I would 

vouch for a counternarrat ive in architec-

ture. To star t car ing for our environment, 

we need as much sensor y surface area 

for our brains and hear ts to connect to. 

The current state of architecture is st i l l a 

ref lect ion of a society that glor if ies pro-

duction, industr y, capital ism, although 

we have discarded the strong ideological 

subject ive aspects of modernism. But then 

again we cannot deny that ever y alterat ion 

of our built environment has impact on our 

psychology and society. An architecture 

of neutrality is equally enforcing upon 

human psychology as one that is orna-

mental , messy and vibrant. Is it not force-

ful i f we do not provide oppor tunit ies for 

people to engage with their environment, 

l ike in nature. Is it not the relat ion to oth-

ers that gives us a sense of being? I want 

to design buildings that acknowledge this 

fact and be not only functional, but invite 

an emotional and social engagement that 

gives it resi l iency. 

However, there is a balance of course. I re-

turn to the analogy of nature. Ever y thing 

in that romanticised concept is vibrant , 

a l ive, but st i l l sensical , somehow visual ly 

connected to each other. Species of trees 

are spatial ly organised and grow together 

in patches dependant on the specif ic con-

dit ions of the site. How do we recreate the 

cognit ive interest of nature, but st i l l main-

tain its coherence in our built environ-

ment? And how to be realist ic in the capi-

tal ist , progress-oriented mode of thought, 

constructs and landscapes our buildings 

are attested to?

An architecture of neutrality 
is equally enforcing upon 
human psychology as one 
that is ornamental, messy 
and vibrant. 

To start caring for our 
environment, we need as 
much sensory surface area 
for our brains and hearts to 
connect to. 
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Sketches on A4 of the inner façade.
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Sketches on A4 of various building par ts. 
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I began the daunting task of explaining 

a complicated project , for which I knew 

I lacked the visual material to be logical , 

coherent or obvious. It was already late 

and I somehow couldn’t convey my ideas 

in a structured manner. Moving from de-

sign decision to decision, whilst scanning 

his face for a hint of understanding. This 

moment did not come of course, so un-

wil l ingly there came about a si lence. He 

attempted to make a few pract ical sugges-

t ions that were almost immediately refut-

ed af ter I re-explained the spaces. Unti l , 

he came to the conclusion that there was 

too much happening. Too much shapes 

and forms. Too much effor t to hide the in-

dustr ial factor y. The architecture was l ike 

a rambling, weedy rose (this was nega-

t ive). It was so he said voluntarist ic, t r ying 

to enforce a cer tain ideology, an utopia, 

which wasn’t realist ic. It reminded him of 

social ist architectures from the 80’s that 

were idealist ic, the appearance of it at 

least . 

I t r ied to explain that there wasn’t so much 

concrete lost , that replacing the roof, was 

any ways a necessity. Moreover, puzzled by 

the referral to 80’s architecture. To  him, it 

recal led a cer tain way of building which 

was ver y ‘un-belgian’ (read non-conform-

ing of the studio). Ending his tutoring to 

catch a train, with the ambiguous phrase, 

“It ’s too much, but maybe it should be 

more.”

P a u l
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I think going into the tutoring, I was per-

haps a bit worr ied and scattered about 

where the research was going and how to 

relate to the design, but in the end ever y-

thing I ’m researching for my design (in-

cluding the water systems) is related to 

research.

Tr y to make clear what is outside and in-

side, which por t ions are cl imatised or not. 

Visualize where water comes into contact 

with humans. Research is looking at the 

things that are already present. Archi-

tecture is looking at things that are st i l l 

to come. Ever y thing you f ind out for your 

design is research. 

Maybe your research should be, what ma-

ter ial is water, what are its dynamics state 

and how could you ref lect that in the mod-

el.

The building aims to entangle the exist ing 

structure (geology), water (non-humans) 

and humans. 
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“I would call the project 
voluntaristic, that means 
you envision a future that is 
too optimistic.” - Paul
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The building aims to entangle the exist ing 

structure (geology), water (non-humans) 

and humans. 

The exist ing structure being the heav y 

concrete building, an addit ion to the fac-

tor y complex in 2001 at its nor thern edge. 

Its now vacant structure was dimensioned 

to suppor t heav y machiner y, a charac-

ter ist ic feature being large cavit ies on 

the ground f loor and a dist inct patterns 

of openings and lowered cei l ings on the 

f irst f loor. A longside the two-f loored cen-

tral hal l , the building has two str ips with 

smaller rooms (primari ly used as off ices). 

The building both responds to the ex-

cess and necessity of water in the pro-

posed masterplan. Leaving many of the 

factor y hal ls intact , there is a large paved 

area which requires a faci l ity to deal with 

rainwater during heav y rainfal l for exam-

ple. A lso, the more autonomous, self-built 

neighbourhood requires a f lexible source 

of clean water. Thirdly, groundwater in the 

area is pol luted damaging ecosystems and 

humans. Thus the function of the build-

ing  is to purify water to potable quality 

and increase groundwater quality. To en-

sure rel iable access to water, it mediates 

excess and scarcity of rainwater with its 

infrastructure.

The building suppor ts humans in their re-

sett lement and reuse of the factor y hal ls 

as proposed in the masterplan. Creat ing 

a bathhouse which on the one hand sup-

por ts basic physical needs such as col lec-

t ive toi lets and washing faci l it ies for the 

experimental housing and ateliers; and on 

the other hand faci l itates wellbeing and 

psychological needs being a place of con-

templat ion and ref lect ion amidst the in-

dustr ious neighbourhood. Addit ionally on 

the raised platform, provided by its struc-

ture is a place reser ved for housing, which 

could speak to members of the communi-

ty/ecology which require more comfor t . 

The three layers entangle themselves 

through the proposed design inter ven-

t ions:

(exist ing <–> water) The dist inct charac-

ter ist ic exist ing structures (its cavit ies 

and heav y structure) lend themselves for 

the col lect ion and detention of water. The 

intensive roof - raingarden ut i l izes the 

strong concrete construct ion of the 1st 

f loor. The cavit ies of the ground f loor are 

detention and sedimentat ion pools for the 

f i lt rat ion system.

(exist ing <–> humans) The dark and iso-

lated inter ior of the exist ing structure 

inspires contemplat ive, ref lect ive human 

states, which are promoted by the pro-

posed design inter ventions. W hile the 

raised platform of the 1st f loor provides 

another form of shelter from is industr ious 

surroundings, qualit ies which could raise 

comfor t to a level of l iv ing. The smaller 

grained structure on the perimeters con-

form to human-scale and are natural ly the 

most ‘ inhabited ’ in the design. 

(humans <–> water) The ‘ healing’ prop-

er t ies humans associate with water are 

exploited by many instances where wa-

ter and humans interact in the building. 

Humans are made aware of their role in 

‘ar t if icial ’ ecosystems, with the building 

exhibit ing how clean water is provided by 

a symbiosis between non-human and hu-

man actors. The f i lt rat ion garden forming 

the fulcrum where the rest of the human 

functions revolve around. 
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A4 Sketches.
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The P3 Model was a f irst at tempt at wrest l ing with 

the exist ing structure. The model could easi ly be 

str ipped down to the bare concrete of the exist ing 

building. 

My research is about humans in ecology and ecolo-

gy with humans 

 

My building is an old lacquering and paint ing fa-

ci l ity that we’ve encountered a few t imes before. As 

we keep a lot of hal ls in the masterplan. We al lo-

cated this hal l to manage rainwater as it had large 

basins and a heav y construct ion. From there the 

programme developed f irst as a faci l ity to manage 

water and then to purify it for use. To relate this to 

the neighborhood I created a bathhouse as an oasis 

and public face amidst al l the atel iers and exper-

imental housing in the new neighborhood. The 

bathhouse overlooking the basins and rock garden 

f i lt rat ing the water. Ut i l izing the dark cavernous, 

contemplat ive quality of the heav y concrete on the 

ground f loor. 

W hile the exist ing 1st f loor provided a different 

star t ing condit ion. Here I raised the l ight exist ing 

steel roof by a metre to house two f loors of housing 

around a raised protected cour tyard. 

 

To conclude, my project is about the entanglement 

of people, water and the exist ing structure al l be-

ing par t of one ecology. 

 

For the fragment I am researching the intersect ion 

between these three elements. 
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A bove water cycle concerning the building. Below geologic cycles concering the building



0 2 / 0 4 / 2 0 2 5
p a g e  8 0

L o g b o o k
P 3
L a n c e  S c h r o t e n

I am appreciat ive of this adventurous way of dealing with the exist ing. It ’s ver y com-

plex, but at the same t ime quite believable because of the heav y structure and the 

way it has been detai led. The dark atmosphere in the bathhouse could real ly work. I 

would however instead of insulat ing the cei l ing structure in the bathhouse, wrap one 

of these beams and leave the bare concrete.

The southwestern f lank of housing, has a gal ler y on the other side, while the other 

housing faces the cour tyard. W hat is the front or the back? W hy are the housing units 

not al l the same. 

Ref lect ion:

A lthough, I had only to explain a par t of the design in a ver y shor t amount of t ime, I 

was rel ieved to f inal ly communicate it in one coherent narrat ive, this t ime focused 

on water. Perhaps, I could fur ther these narrat ives as a means of presenting at the P4. 

My feeling was that the project was well received by the tutors. 

I agreed with .. .  feedback, it just somehow escaped my mind to wrap the beam as a 

solut ion to the thermal insulat ion, but I think it would add to this ‘cavernous’ quality 

of the bathhouse, the integrity of the exist ing structure and save a lot of tedious la-

bour to make insulat ion that wrapped around the cei l ing structure. 

A lso thinking about a front and a back for the housing is a strong comment. Ideal-

ly, now I would say ever yone should relate to the cour tyard and al l the circulat ion 

should go through there. 

A lthough I do want to keep the diversity in the housing as I think it is a quality that 

I relate to my research. Perhaps it ’s about creat ing a gal ler y facing the cour tyard, or 

maybe individual staircases to ever y second f loor apar tment (a lthough I think you 

can’t make these typologies anymore, as they don’t a l low for wheelchairs.)

I should maybe have not referred to Paul ’s and Anét’s feedback direct ly, but I think 

in the end it was an intermediar y presentat ion and I appreciated that later on Paul 

and Anét came to me to rediscuss and explain the feedback. Paul was posit ive on 

how I integrated his feedback into the design. Also, admitt ingly a bit worr ied about 

the strong words he expressed during last session and the vagueness he lef t me in. 

Anét in the writ ten feedback commented that there were other solut ions to solving 

the f ire problem. 

R e f l e c t i o n
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In the week af ter the P3, I took a bit of rest , 

between taking down the exhibit ion, the 

excursion and being sick. This gave me 

t ime to read some of Paul ’s recommenda-

t ions he gave in the Feedback session be-

fore P3. I star ted with Lucien Krol ’s ‘Con-

struct ie & Element’ and then continued 

with Braem’s biography writ ten by Fran-

cis Strauven. He made a connection be-

tween my work and theirs, I however be-

lieve both architects are not ver y related 

to my work. Sometimes I agree with both 

there humanist ic intentions, but their per-

spectives seem entirely different. I share 

Krol ’s wish for more diversity in architec-

tural form, expression and more agency 

for future users. However, Krol is st i l l ver y 

much obsessed with industr ial process 

l ines. In my view, humanist architecture’s 

power l ies in the int imate connection be-

tween architecture and human. Diversity 

is an outcome of a mult i-agency relat ional 

architecture, but not a goal. The industr i-

al isat ion of diversity bypasses the human 

and alienates architecture to a commod-

if ied catalogue of options. Int imate con-

nections to architecture require t ime and 

genuine human work (not necessari ly by 

hand, but ‘real ’ interact ions in the bring-

ing about of architecture I believe are 

most fruit ful).

1 1 . 0 4 . 2 0 2 5
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Braem str ikes me as even more disso-

nant. A round shape is not necessari ly 

an aesthetic to be associated with ecolo-

gy. There are many misleading terms in 

this branch of architecture using rounded 

shapes, as they describe an expressional 

ambit ion. Ecology is a system not an ex-

pression. In this case, I think it is a lso the 

aff l ict ion of Braem’s later work, I believe 

these buildings are not communicat ing 

with their environment and rather they 

recal l to me space age futures prevalent 

in pop culture at the t ime. 

The week af ter, I t r ied to alternate between 

making the catalogue and the design that 

proved more tedious than init ia l ly antici-

pated. It was also the realisat ion that there 

were st i l l quite some design decisions to 

be taken, as well as the alterat ions from 

P3 I wanted to implement required more 

thought than expected. There was a bit of 

a blockade thinking about which prod-

ucts could be wor thwhile for the P4 and 

the idea of it being f inal . However, Thurs-

day night most of the decisions had fal len 

into place in a sensical way.

I was quite happy af ter both Sam’s and 

Annet’s feedback. 
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I t r ied to hide a worr ied and confused 

state, appearing I think a bit sceptical of 

my own research progress. It was in hind-

sight quite an uplif t ing, reassuring talk. 

Eireen streamlined my thoughts in a way, 

to something that is presentable and do-

able for the P4’s. There is a l l these things 

I learned and then there is the catalogue 

and they are not interchangeable and that 

is f ine. My design becomes now the cat-

alogue and we can f i l l in more of the re-

search as interludes af ter P4. I now maybe 

just have to trust the fact that my research 

percolates into the design and the nar-

rat ive that I want to tel l . So now the idea 

boils down to writ ing these three narra-

t ives, which also form the backbone and 

reasoning in my presentat ion. On the more 

pract ical side, there is the drawings which 

need to be shown in the P4! Eireen advised 

me not to make a model, because my pow-

er l ies in sketching. This is a correct ob-

ser vat ion, but on the other hand I think 

my sketches can only go so far and for me 

to personally understand the project the 

model is necessar y. W hen I showed the 
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1:100 sect ion Anét was confused by the 

fact she didn’t ful ly understand the proj-

ect apparent ly. After some discussions 

about where the water goes, through the 

t imber slats and whether it was logical 

to make the whole f loor underneath wa-

terproof, in the end there were only some 

minor changes to be made. I think BT is 

well considered now and also for me it ’s 

now making detai ls and sect ions.

I think I ’ve real ly reached the l imits of 2D 

analogue representat ion and the com-

plexity of the project cal ls for a model. I 

was a bit disappointed with the fact that 

it wasn’t there again, because of the in-

ter ject ion of the research and the losing 

myself in the plans. Never theless, I think 

Sam is rather posit ive about the project , 

and I myself a lso feel passionate and en-

thusiast ic. It seems worked out , i f so much 

could be said from the plans and sect ions. 

Now it ’s t ime for me to lock into produc-

t ion mode. I think the strategy is to work 

on the 1:100 model during the day as a 

means of also explaining the narrat ives 

that are impor tant to the research. I have 

this dream of making a video similar to 

our P1, a long which geology, water and 

humans entangle their stor ies. W hile, do-

ing sketches when I ’m home, and real ly 

keeping the plans and sect ions to a hand-

drawn level. 

A n é t
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sett ing the water towerback to relate with exist ing structures.



L o g b o o k
F o r e w o r d
L a n c e  S c h r o t e n

0 2 / 0 4 / 2 0 2 5
p a g e  8 4



L o g b o o k
F o r e w o r d
L a n c e  S c h r o t e n

0 2 / 0 4 / 2 0 2 5
p a g e  8 5



L o g b o o k
F o r e w o r d
L a n c e  S c h r o t e n

0 2 / 0 4 / 2 0 2 5
p a g e  8 6

S e c t i o n s

Below showing air and venti lat ion system.
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A bumpy last two weeks, in which research 

and design interfered with each other in 

helpful but sometimes violent ways. The 

week of the 14th of Apri l , as the week be-

fore I was struggling with Research quite 

a lot . There is a general feeling of incom-

pleteness, of having col lected a bunch of 

lose ends, which if I had the t ime I would 

l ike to knot in their complicated intersec-

t ions. There are stor ies with a lot gaps, 

which leave me confused I guess at the 

end of the year. Or perhaps to put it in 

other words, I feel incapable of producing 

a coherent research product , it feels l ike 

something I would have done ver y differ-

ent ly if I had to star t this year anew. Also, 

the topic I deal with is continuously f ind-

ing new ways of relat ing and perspectives 

in my mind, I wish I had some kind of ba-

sis or solid ground on the subject before. 

In this sense, it is a lso the beauty of the 

research bulldozing its way through and 

leaving me many new thoughts. Howev-

er, I don’t have the t ime to deal with them 

thoroughly, let a lone build something that 

could communicate these thoughts. I am 

happy to be curious and have learned a lot 

of things, yet I feel immature to communi-

cate them. 

R e f l e c t i o n  &  R e a d i n g

In the course of an architectural study, 

there might not be the t ime to become a 

proficient designer of space and a knowl-

edgeable researcher. Then my f irst reac-

t ion, to this obser vat ion a fr iend made, 

would be to say that both things are to 

be developed af ter graduating. Secondly, 

maybe my contr ibution to research in the 

f ield I am interested in, is not a study, but 

a translat ion to spatial design. How do the 

paradigms of the f ield translate to tangi-

ble spatial futures? These two thoughts 

give me peace.

Reading Anna Tsing was ver y inspir ing to 

me. I could see a lot of paral lels between 

the Matsutake stor ies and my f ieldwork in 

the Maakfabriek. Some quick conclusions 

I would l ike to sett le in this regard:

- The Maakfabriek as a pericap-

ital ist economy; A like the pine forest , 

where matsutake rely on human (capi-

tal ist) ‘ disturbance’, the Maakfabriek re-

quires the constant inf lux of waste, from 

an overproducing, consumerist society. 

It ’s spat ial and social composit ion (also 

in mult i-species social it ies) only being 

able to develop in the disturbed, but then 

overlooked corners. They are extremely 

dependant on capital ist f lows of materi-

al to function, but also the environment 

the obsolete industr ial hal l provides. The 

protect ion it provides from the ‘outside’ 

(non-human and human forces) is a key 

affordance to its inhabitants. 

- At the same t ime, it presents it-

self as detached from capital ist econ-

omies. First ly, the l ivelihood or in this 

case functioning and production of many 

atelier-builders (inhabitants), is not sole-

ly informed by ‘ free-market’ processes. 

There is a strong social aspect , impact-

ing the procurement of material to be 

transformed and the sel l ing of products. 

W hether this is the community of the 

Maakfabriek, lending tools, knowledge 

and physical help to each other, or the 

social network extending beyond its con-

crete prefab walls. 

- Secondly, the pract ices of the 

Maakfabriekers do not only ser ve eco-

nomic purpose. The atel ier-owners ex-

press that making ar t is a lso a therapeu-

t ic, purposeful act . 
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Fokke and Louis arr ived at 11 . 

We sat in the sun while already discussing 

some of our ideas for the project . Imme-

diately, Fokke expressed a strong wil l of 

placing the ar twork somewhere on Blik-

fabriek grounds. I who had only imagined 

the project as a mock-up, experiment, was 

overcome by this ver y pract ical point of an 

ar t ist . Ar t is an experiment in itself, and 

why make it when it has no fur ther pur-

pose. Joris was included into a momen-

tous scouting for possible locat ions. With-

in minutes the posit ion of the piece was 

pragmatical ly decided to be attached to a 

gutter draining into one of the koi-ponds.

A lso, Fokke had given some thought to the 

idea of a water gargoyle. It could be these 

ar tworks that are to be simply mounted 

on any common pvc rainpipe. There was 

this translat ion to making something re-

producible, sel lable, compatible with any 

architecture that struck me. 

The posit ion of the watergargoyle in my 

design of course thwar ted these plans. 

There was an open gutter on the beam, 

which we named the ‘ar t if icial ’ r iver and 

the mouth itself that would cascade its 

water into the basin below, we cal led face. 

For tunately, I could show the locat ion for 

Fokke and Louis to see, as we ventured 

into the unused por t ion of the factor y 

complex. We found stacked haphazard-

ly on top of a pal let a long a broken down 

wall its concrete blocks in my building, 

the cement that had adhered them to each 

other, was easi ly chipped away. In the 

att itude of salvaging, such material hid-

den out of sight and with vague owner-

ship was a resource, so we happily took 

a few. I not iced walking with Fokke, him 

expressing different perspectives and 

sets of knowledge, he noted the holes in 

the stone could become the mouth for 

the ‘ face’. A lso, he read the basins to be 

built for machines that condensed, or 

produced a lot of water, which had to be 

directed away. 

We star ted work, the concrete block was 

an interest ing star t ing point , but also an 

uneasy one as Fokke was used to working 

with stone. A cer tain t ime-eff iciency was 

required, as a to be architect that is an 

uncomfor table sensation. We would f irst 

one to think over the design, draw it , but 

that is not the att itude of an ar t ist . There 

are pieces you have to put together and 

there is a vague vision, you go about do-

ing and imagining at the same t ime. 

We found a clay f ish oven tray. Fish were 

symbolical ly related to ideas of water, so 

we f i l led them with a cer tain type of ce-

ment.

e found stacked haphazardly 
on top of a pallet along 
a broken down wall its 
concrete blocks in my 
building, the cement that 
had adhered them to each 
other, was easily chipped 
away. 
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There was the drif twood from the Scheldt. 

One of them featured a car ving reminding 

us of the classical expression of gargoyle, 

this could somehow be mounted to the 

side.

There were the concrete blocks, which we 

composed into a 2-par t configurat ion that 

would lead water out of one of the holes. 

Adding cut open plast ic bott les as mold 

for the concrete to f low around. 

Time felt precious. The Maakfabriek is not 

a place to stay. As the day proceeds, the 

exter ior forces of ‘regular’ l i fe becomes 

a growing source of discomfor t . The fact 

that Fokke was stressed for a job inter view 

i l lustrates how the reality and dictates 

of economy demand temporality. In that 

l ight , perhaps temporality is a lso a defin-

ing condit ion in pericapital ism, at least 

here in western urban environments. 

At the end of the af ternoon (when the 

‘ face’ was somewhere half way), I wanted 

to redirect our attention to the ‘ar t if icial ’ 

r iver and cal l it a day, to end these t ime-re-

lated frustrat ions. We quickly rever ted 

to salvaging mode and scouted a nearby 

hardware store and the perimeters of the 

Blikfabriek for material . Unfor tunately, 

the minister of culture was just guided by 

Joris into the abandoned por t ions, so it 

didn’t feel good to openly gather materials 

here. 

The next day, Fokke and I abandoned 

the idea of the ‘ar t if icial r iver’, as also it 

would probably just be an architectur-

al feature any ways and it was in reality 

not visible on top of the high beam. This 

gave us some room to breathe, the con-

crete blocks were cemented together in 

their water suppor t ing configurat ion, 

now it become a quest ion of ar t . The t ime 

I would spend sculpt ing whatever ‘ar t ’ 

(see this is a most uncomfor table exercise 

for an architect , making something com-

pletely non-functional), Fokke and Louis 

could delegate to other manifestat ions of 

gargoyles. 

In the end the t ime I spend on sculpt ing 

this face, which I have to say was a com-

pletely unintentional and undesigned 

thing, Fokke and Louis did manage to 

produce two other t imber gargoyles 

from lef t-over Scheldt dr if twood. Again, 

the rhy thm of production of an ar t ist is 

ver y different to mine. Somehow sub-

consciously we agreed that it should be 

a human face on the gargoyle. I was also 

reminded of tales of gigantism in the 

‘Ear th is an Architecture’, v iewing the f i-

nal outcome. Was it some type of rain god 

I por trayed? Or just the concept of gar-

goyle that had compiled through mult i-

ple experiences in my brain? And was it 

par t icularly alarming that the object did 

not come from reasoning and vaguely fol-

lowed mult iple condensing narrat ives? 

I think a lot of architectural decisions, 

though we hate to admit it are also in-

st inctual. In the back of my mind, there 

was st i l l the mult i-species interact ion 

that I wanted to bring about through the 

piece. A beard of chains populated by 

plants would also make sense from an an-

thropomorphic perspective. 

At the end of the day the caretaker of the 

Koi-pond happened to pass by. There was 

now a t imber elephant and an Afr ican 

mask-inspired gargoyle hanging above 

the pond. Uneasy, Bl ikfabriek was of 

course a place of conjunctions, mult iple 

agents imposing there wil l on the envi-

ronment (if it was al lowed so by Joris) and 

there had to be a reassurance and com-

municat ion with one another before we 

placed the concrete piece. Showing the 

gargoyle actual ly helped lower tensions, 
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he thought of it as quite beautiful , some-

thing reminding him of a Mayan temple 

imaginar y which f it the aesthetic he was 

tr ying create in the pond.  

Concrete happened to raise the pH if not 

soaked in water f irst for a week. Concrete 

is of course composed of l imestone. The 

conversat ion was actual ly quite nice as 

we discussed possible other futures for 

the pond together. There was an albi-

no-sturgeon which would not deal well 

with changes in pH levels, taking care of 

its health reminded of the research, were 

we calibrat ing to its pH sensit ive senses?  

In the end, we were quite sat isf ied with 

the result . A lthough it needed to dr y and 

I would come back to f inish the beard an-

other t ime. In ref lect ion, I lauded the cre-

at ive and mental agil ity ar t ists have here. 

The way you just fumble through, and are 

in a continuous state of response to what-

ever, to material you have salvaged, the 

process of making, to others that share the 

space. In this l ight , ‘make-do’ is perhaps 

about responsiveness to environments. 

Enlist ing a contractor, to make reproduc-

ible, functionalist designs with the same 

industr ial ly-produced alienated materials 

is the other side of the spectrum. This last 

thought I leave open-ended. 

The way you just fumble 
through, and are in a 
continuous state of response 
to whatever, to material you 
have salvaged, the process 
of making, to others that 
share the space. In this 
light, ‘make-do’ is perhaps 
about responsiveness to 
environments. 
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I returned to the Blikfabriek one last t ime 

to f inish the ornament. Fokke’s Kot had 

been entirely restructured to a point , 

which even I in his extensive invento-

r y could easi ly f ind tools. Again, the sun 

shone and so again a coffee was enjoyed 

on the terrace. However, before this morn-

ing r itual out of curiosity we unscrewed 

the concrete cast ing of our ‘ face’. Aff irm-

ingly, we nodded at the result , both sat-

isf ied, but already envisioning the next 

steps. The crack that formed during the 

dri l l ing of a suppor t for the face por t ion, 

was signif icant but would probably hold 

we examined. 

B a c k  t o  t h e  B l i k f a b r i e k  -  0 5 . 0 5 . 2 0 2 5

A beard of iron chains (writ ing this I 

wonder how I came to these quest ions 

at my graduation to a technical universi-

ty) we discussed during our terrace ses-

sion. I f l ipped through the book ‘Object 

als Bemiddelaar’, to f ind inspirat ion, but 

the conversat ion osci l lated between the 

worlds of nat ive Americans, pre-indus-

tr ial Belgian Catholics and Afr ican cul-

tures these objects came from and the 

project . Ar t and architectural ornament 

as por trayed in this book always had a 

spir itual connotat ion. Mar vel l ing at the 

varied forms of expression pract ised in 

the world and personal preferences. Now 

with the disappearance of these col lec-

t ive narrat ives, the quest ion arose what 

ornaments contemporar y western society 

produced. Logo’s of companies, statues 

of poets, fascist symbols, but are they as 

powerful and mutually understandable as 

rel igious ar tefacts once were? 

Any ways back to the project at hand, a 

concrete face we now compared to the 

Poseidon at Marnixplaats (I know derived 

from something rel igious), needed iron 

chains. So we scavenged again, asking 

around the Maakfabriek for any spare, 

though expecting the chances to be sl im 

someone would impar t chains freely. 

Walking briskly from Kot to Kot , while 

keeping our eyes peeled for any chains. 

There were two men working on terraz-

zo table slabs outside for a restaurant , 

the older one chit-chatt ing away in thick 

Antwerpian accent. Ever yone quickly ex-

changed the ongoings of their project , i f 

you l istened closely these chats were ful l 

of helpful t ips and pract ical quest ions. 

This is the way of the Blikfabriek. We last-

ly visited Wouter. He did know a place to 

buy them in cheap closeby he told us, as 

he was driving screws into the sidewall 

of his Kot. But he himself did not have 

any, luckily in the same corner of the hal l , 

the Recup held a pleasant suprise. Snow-

chains were lef t for the taking and with a 

bit of work we quickly disassembled the 

jumble into workable lengths. 

The remaining thicker ones we bought at 

a hardware store, as well as chemical an-

chor for the concrete to adhere the chain 

structure. We divided the work, Fokke 

concerning himself with the hardware, 

cutt ing through the larger chains. W hile 

I strung them into a lose composit ion that 

would hopefully read as a beard. Within 

the hour it held, and I pressed upon Fokke, 

to take a break while the chemical anchor 

dried, knowing him to be quite impatient 

in the best sense of the word. 

In the spring sun cradled between the 

buildings and Fokke’s favourite beer, 

we could sit for hours. Marieke joined 

at some point during that day, with a 

handful of material salvaged at the same 

banks of the Scheldt , Fokke sourced his 
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drif twood from. Her interest was not the 

t imber though, she was tr ying to extract 

the colourful plast ic beads instead, to 

make a pendulum lamp. There were no 

simple methods though to differentiat-

ing the plast ic from the organic materi-

al . If there was one we joked the inventor 

would receive a Nobel pr ize. This was also 

a stor y about futures l it tered with plast ic 

beads and other lost materials weaving 

into the conversat ion. If demolit ion recov-

er y and urban salvaging were to reach its 

ful l potential we need a diverse set of eyes 

to examine discarded material in our en-

vironments. Someone that imagines the 

plast ic beads making a lamp and someone 

that looks for specif ic t imber embell ish-

ments on the banks of the Scheldt. The 

communicat ion between these two people 

aler ts the others of potential resources. 

In shor t , we need a diverse community of 

waste-processing agents. 

Later that day, as I was working on this re-

f lect ion, I came back to f ind Fokke cast-

ing the beads into gypsum. His idea was 

that the beads would easi ly fal l off once 

the gypsum was hardened and crunched, 

while the organic matter would stay stuck 

to the plaster.

Trouble also means out of 
our control and every erratic 
change of our environment 
will need to be met with 
agility.

As I was packing up, our last words ex-

changed were downcast. Fokke’s business 

of building custom inter iors stopped as 

his pr ices were to high. It ’s diff icult com-

peting with industr ial production l ines, 

even in such niche ecosystem roles. The 

wr y reality is that in the growing trou-

ble I believe we need the agil ity of these 

small-scale personal agents, instead of 

relying on continuous stable provision 

of material these larger production l ines 

need. Trouble also means out of our con-

trol and ever y errat ic change of our envi-

ronment wil l need to be met with agil ity. I 

think ecology is ver y clear on this matter, 

responsiveness goes hand-in-hand with 

species diversity and careful obser vat ion. 

In other words, these independent trans-

lators of waste to gif t , mediators between 

human and non-human worlds, those that 

can f ind potential in the capital ist mess 

and sur vive in competit ive economic cl i-

mates are valuable guides in our future 

and it is personally pit iful to see that they 

become outcompeted.



0 2 / 0 4 / 2 0 2 5
p a g e  9 4

L o g b o o k
P 4
L a n c e  S c h r o t e n

0 2 . 0 5 . 2 0 2 5

R e f l e c t i o n

S a m

A n é t

I aim to keep this ref lect ion rather shor t , 

a few shor t weeks before the deadline. I 

have begun to realise I am under the false 

impression that my design is worked out. 

As ever y product that I make, is a tedious 

endeavour, leaving many open-ended 

quest ions. It is a complicated design, I 

need to ensure not succumbing to this 

(which has happened in previous exercis-

es). A lot of quest ions require simple an-

swers. I ’m most worr ied about façades, as 

they haven’t received enough attention in 

my eyes.

I ’m a bit disappointed in how I commu-

nicated during one of the f inal tutoring. I 

feel l ike there are st i l l a lot of undiscussed 

perspectives. Somehow it hasn’t been as-

sessed cr it ical ly enough and I fear that 

once I present my work at the P4 a lot of 

inter ventions read as non-sensical , l ike 

I ’ve used too many steps. In terms of re-

search, design, but most ly also building 

construct ion. 

Star t putt ing together a narrat ive this 

wil l help you f ind calm in the project and 

not become yourself tangled up. Per-

haps, a good deadline to f inish the draw-

ings could be next week Fr iday. Then the 

week af ter you could focus on the model. 

St ijn Brancar t : Connecting the water-

tower to the building with CLT to lend 

stabil ity seems l ike a good idea. A lso 

the raising of the cross-beams wouldn’t 

impose a problem if you can attach it 

f irmly to the main beam, with steel an-

gle or extra concrete/clt block. 

Anet: She was appreciat ive of the 

sect ion. Walls of stone could help 

f ire-proofing and acoustical ly separat-

ing the residential units and the con-

struct ion of the 1st f loor seems strong 

enough to hold stone walls on top. 
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Two perpective drawings water tower and hammam
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d e t a i l s  a n d  f a ç a d e s
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Perspective drawing vista to f i lt rat ion garden, instal lat ion of ornament on the 1st f loor, and water f i lt rat ion garden.
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we do not often question the 
multi-agent ecologies we 
are dependant on; subject 
to ever blurring, unclear in-
dustrial production lines and 
misleading organisations of  I might be motivated and cu-

rious, but I think I lack strat-
egy. I wish I could channel my 
efforts in an effective and 
efficient way. 

Ref lect ion – Lance Schroten 4994566

I believe both the catalogue and logbook 

already feature a lot of ref lect ion, so I wil l 

t r y to summarize these thoughts here. 

I genuinely think this year has brought 

me a lot . I have been stumbling into many 

interest ing new ideas, a lbeit in an incoor-

dinate manner. The driving force to this 

f iguring out and curiosity has been the re-

search. It has al lowed me to f ind a posit ion 

in architecture that could be in some ways 

judged as outside the conventional. 

If architecture dictates our physical rela-

t ionship with space, then ecology defined 

in the most basic terms as the relat ionship 

between a species and its environment, 

is natural ly related. In the most obvious 

sense, the species being us humans and 

our environment the cit ies and homes we 

inhabit . Beyond this, more interest ingly I 

found that ecology could also be used as 

a lens or a sensit ivity for which to obser ve 

and analyse architectural pract ices. Since 

our current relat ionship to the world is I 

would say quite ar t if icial , we do not of ten 

quest ion the mult i-agent ecologies we are 

dependant on; subject to ever blurr ing, 

unclear industr ial production l ines and 

My posit ion in architecture would therefor 

become perhaps a bit act ivist ic. A change 

is necessar y in the way humans relate to 

the world I believe, to navigate current and 

future ecological cr isis. I f ind ecological 

cr isis an interest ing combination of terms, 

as ecology is defined as the relat ionship 

between environment and species, which 

implies not only a physical disorder be-

tween humans and environment, but could 

also entai l a psychological or social dys-

function between humans and environ-

ments. A lthough the physical implicat ions 

of ensuring the quality of our environ-

ment, under the umbrella-term sustain-

abil ity does of course have received my 

attention. My real interest I ’ve noticed is 

in how architecture could change peo-

ples disposit ion towards the environment. 

My wish would be for humans to care for 

their mult i-agent environment they de-

pend on. This led me to the architectur-

al approach of entanglement. In my own 

understanding, entanglement attempts to 

create meaningful encounters between 

the agents, so they can benefit from each 

other and the quality of their narrat ives 

increases as these other characters hap-

pily enrich and interfere. I hope to incite 

an emotional attachment to ecologies, not 

because I would l ike to preser ve them, but 

because they are imperat ive to our sur-

vival. This I hope to achieve by designing 

space for human habitat ion that unapolo-

getical ly confronts in many ways (I hope 

also beautiful) with ecologies, that ensure 

potable water, materials to build shelters 

and many other mult i-agent systems I ha-

ven’t touched upon in my design. 

However, af ter the P4 Eireen made me re-

think the topic in the l ight of intentionality. 

As much as ecofeminist writers f ind ways 

misleading organisat ions of information. 

Yet these ecologies that ensure our l iv ing 

are not stable anymore in an increasing-

ly troubled world. Basic western assump-

tions that dull our capacity of relat ing to 

the world, such as a constant supply clean 

drinking water, become less cer tain in 

these new condit ions the world faces. 

F i n a l  R e f l e c t i o n
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I was overthinking means of 
representation, while the 
fieldwork could be something 
very straightforward. 
Research in the first period 
in a way seems to cycle back 
into relevance.

brought me. I enjoy above al l the process, 

design does excite me, however produc-

ing something f inal is st i l l diff icult for me. 

In the end, it does feel l ike my effor ts are 

scattered over lose unrelated subjects and 

ideas and I ’m lef t something I ’m unable to 

consolidate. 

So, strategy is something I would have to 

keep working on. It entai ls planning, struc-

ture and clear documentat ion, which ult i-

mately would help me communicate and 

f inish. The tutoring has made me aware of 

this and given me handholds in becoming 

more strategic. In the near future I would 

maybe want to diver t from laboriously 

producing, or creat ing. I somehow feel the 

need to invent ever y thing myself, I think it 

would help me to step away from this and 

just l isten or look for some t ime. As Paul 

pointed out funny enough I have no prob-

lem with imagining and solving, creat ing, 

many architectural shapes and ideas, I 

just don’t real ly no where to stop. 

The P4 presentat ion al ike my P2 was an-

other confirmation of these disabil it ies. 

It accumulat ing in yet again a not under-

standable presentat ion. This does frus-

trate me, but worse the feeling of wanting 

product of entanglement). From a broader 

view, I think in my masters not f inishing, 

or would I say overcomplicat ing has been 

a reoccurr ing pit fal l . It ’s a ltogether a bit of 

dishear tening experience, but I would say 

then curiosity and a love for design brings 

me back to wanting to learn architecture. 

I don’t understand what is necessar y to 

keep things simple or contained. 

Looking back, I think I should have sett led 

on one method of documentat ion. I was 

over thinking means of representat ion, 

while the f ieldwork could be something 

ver y straightfor ward. Research in the f irst 

period in a way seems to cycle back into 

relevance. I think the overarching ideas of 

our col lect ive P1 al ign with the direct ion 

I am taking now. Maybe direct ion is the 

best way to describe what this year has 

On the one hand, I lack to some extent 

experience as a modelmaker, but I would 

have to say also my design is complicated, 

(complicated in a way also as natural by-

to close the r if t between human and nat-

ural worlds, most non-humans st i l l differ 

from us in the sense they lack intention. 

This is cr it ical as architecture requires in-

tention, or is a l l about giving intention to 

a space. My role as architecture is actual ly 

quite antagonist ic to nature, as I now be-

lieve nature to be what is lef t unintended. 

I would feel uncomfor table to say I have 

grasped the topic ful ly then, or at least 

translate ecofeminist philosophies into a 

design approach. The word I love to use 

now is open-ended, but it is a lso a bit of 

an excuse to my disarray and chaos. Ev-

er y thing I did felt rushed, and st i l l con-

cerning both research and design I hav-

en’t found a sat isfactor y level of clar ity 

and over view. For me I fai led personally in 

learning how to contain my thoughts and 

design. I might be motivated and curious, 

but I think I lack strategy. I wish I could 

channel my effor ts in an effect ive and ef-

f icient way. 

At the same t ime, I would love to the think 

about a window for a ful l day, I put too 

much detai l in the drawings. I was par-

t icularly disappointed in not being able 

to produce a 1-100 physical model for P4. 
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I genuinely believe it is the 
curiosity towards others that 
the thirty of us have that in-
spires me the most.

eyes obser ving l ife and al l of its facets in-

ter weaved with the design of our built en-

vironment and we develop the senses e of 

obser vat ion. It ’s a bit c l iché, but I genuine-

ly believe it is the curiosity towards oth-

ers that the thir ty of us have that inspires 

me the most. There is nothing wrong with 

feeling, even along the rat ionality univer-

sity and society at large might expect from 

us; And this is then the sensibil ity with 

which I would l ike to continue becoming 

architect in the next years. 

13/06/2025

a more physical and act ive way amidst the 

reality of l i fe. In that sense, I do feel grate-

ful in par taking this years graduation stu-

dio. For me, we are careful ly, with excit ing 

to give up. In the shor t period reser ved for 

self-ref lect ion between P4 and P5, one of 

my self-diagnoses is that par t of this dis-

abil ity is expecting too much from myself 

and overreaching. W hile I ’m typing this, 

I ’m again unsure if I wil l f inish and I seem 

to have arr ived at the same point as before 

P4. However, this worr y is now a bit less 

strong and altogether I would say I star t-

ed believing in the project more. I wonder 

then if believing, or in other words confi-

dence is another culprit . I think for some 

reason I did lose confidence between 

bachelor and master in my abil ity as a de-

signer, but perhaps that is not a bad thing 

entirely. Confidence, could also make you 

less receptive to new methods and ways 

and maybe for someone learning that is 

not a bad posit ion to be in. I just think I 

haven’t reached the point for me to create 

or produce any thing complete or f inal . 

Last ly, open-ended is then the opposite of 

f inal , presenting itself perhaps as a diff i-

cult place to be in as I am nearing the end 

of my study. However, urban architecture 

and ecofeminism (amongst many things 

they have in common I think) show that 

not ever y thing is to be learned inside, I 

feel that af ter studying it wil l continue in 


